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OF  GREAT  BRITAIN 

LECTURE   I.— INTRODUCTORY 


ON    WIT   AND    HUMOUR 

M^w  i»^.cwly_»nitnal  tliai  lauftlw  and  w"rpi  ffr  hy  jf  tfa«-  nnly  i 
^MJilSfTliM  18  itnlck  with  tTic  tUtlcicBce  BcScco  wluithiagt-Mc,  and  I 
5bai  ibcT  oughrio  bf.    Wf"wce[i  at  what  thwart*  or  cxcc<:rii  our  dcwtes^ 
in  ietvnn  nuitwit  Twc  Uugli  at  what  oaly  diMppoims  our  cxpcctattoos  *" 
ID  trifles.     We  shed  trara  frtim  s^rmpathy  with  real  and  neccuaiy 
diftrMa  ;  u  we  bunt  into  laughter  from  w.ant  of  tympithy  with  cbal 
which   ii   unreaiaoAbJe    and    uDnecc«»Hy,  ihc    abturdiiy   of  which 
provokes  oof  spleen  or  mirih,  rather  than  any  Kfious  rrilectiona  on  it. 
To  explain  the  omutc  of  laughter  and  tcusj  ia  to  account  for  the 
conditioq  of.Jumiin  lift ;  lor  it  it  in  a  mannef  coinijomidgd  of  theic 
two  t  Ql  ii  a  traee^^or  a  comedy — nd  or  merry,  an  it  haiipeoi^ 
The  crime*  and  nutfortune*  that  are  inteparable  from  it,  thoclc  andi 
wound  the  mind  when  they  once  (eizc  upon  it,  and  when  the  ptexure 
CM  00  longer  be  borne,  tcck  relief  in  tear*  iOhc  follie*  and  abxurditin  1  ^, 
that  men  commit,  or  the  odd  accidents  that  bcfal  them,  afford  u  \  '' 
amuicmeai  from  the  very  rejection  of  these  false  claims  upon  Our  ^ 
iy^mpatfay,  and  end  in  laughter.  ^  If  e»ery  thing  "that  went  wrong,  if 
every  vanity  or  weakneii  in  another  gave  un  a  leosiWc  pang,  it  would 
be  hard  indeed :    but  d>  long  at  the  <lisagrceablenei«  of  the  cotisc. 
((uencci  of  a  sudden  diuitcr  i«  kept  out  of  Mght  by  the  immediate    7f^ 
<>ddity  of  the  circumstgncet,  and  ihc  abturdhy  or  unaccouotablencn  of  ^ 
a  foolish  action  is  the  most  striking  thing  in  it,  the  ludicrous  prrvaU* 
over  the  patheticrJhnd  we  receive  pleasure  instead  of  pain  from  the 
farce  of  Ufe  which  it  played  before  u«,  and  which  dttcompotes  our 
Itravity  as  often  at  it  Etila  to  move  our  anger  or  our  pity ! 
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Tears  may  be  coDsidercd  u  the  nuural  and  iavoiunury  resource  of 
ihe  mind  oreceoiue  by  Mine  suddco  <ad  violent  cnotioD,  before  il  has 
bad  iimt:  to  reconcile  iu  (eelinga  to  tbe  cliu][e  of  dfcumM&oces : 
while  bughtcr  may  be  defined  to  be  tbe  Mine  sort  of  conrulMve  and 
J,  involunuirv  mavcmcDi,  occ^iiioncd  bjr  mere  lucprlic  or  contrau  (in  the 
abicncc  ot  any  more  iicTiou*  emotion),  b;forc  ii  hat  lime  to  reconcile 
it*  bcljci  to  coouadiuciy  appcaraoces^If  we  hold  -i  mank  before  our 
'fiice,  and  approach  a  child  with  this  disguise  oo,  it  will  at  first,  from 
the  oddity  aod  iocongraity  of  tbe  aopearjnce,  be  iaclioed  to  laugb ; 
if  we  go  nearer  to  k,  steadily,  xno  without  i^yiug  a  word,  it  will 
bcjpa  to  be  aianned,  and  behalf  inclined  to  cry  :  if  weiuddenlv  takcolF 
tbe  nusk,  it  will  recover  &om  it»  feus,  and  burst  out  a-laughmg  j  bnt 
if,  initead  of  presenting  the  old  well-known  countcn.-ince,  wc  bave 
concealed  a  satyr's  head  or  some  frightful  caricature  behind  the  firrt 
mask,  the  suddenness  of  the  change  will  not  in  this  case  be  a  source 
of  merriment  to  it,  but  will  coovcn  its  surprise  into  aii  agony  of  c«n' 
steination,  and  will  make  it  acieaiii  out  for  help,  e<eo  thouj^  it  nuy 
Lbc  convinced  that  the  whole  i*  a  trick  at  bottom^ 

The  alternation  of  tear*  and  Uujthter,  in  thii  little  epiaode  in 
conunoa  life,  depend*  almost  entirely  on  the  greater  or  less  degree  of 
inUrctt  attached  to  the  ditfcrrnt  changes  of  appcAtaocc.  The  mere 
anddenness  of  (he  iraniition,  the  mere  baulking  our  expeclAtions,  and 
turning  ihi-Ri  abruptly  into  another  chancel,  seems  to  f^ivc  additional 
lirclineu  and  caiety  to  the  animal  >pirit>t  but  the  imtint  tbe  change 
M  not  only  sudden,  but  tbrcatena  icrious  coniequcnccs,  or  call*  up  the 
thape  of  danger,  terror  tuperscdes  our  diipnsition  to  mirxh,  and 
laughter  gives  place  to  tear*.  |Tt  is  usual  to  play  with  infanu,  and 
nuke  ibcm  laugh  by  clapping  your  hands  suddenly  before  ibcm ;  bat 
if  yon  clap  your  hands  too  loud,  or  too  near  thctr  sight,  their  coun- 
tenances immediately  change,  and  they  hide  them  io  tbe  nurse's  arms. 
Or  suppose  the  same  child,  grown  un  a  little  oldef,  cornea  to  a  place, 
expecting  to  meet  a  person  it  is  jiarticclarly  fond  of,  and  does  not  find 
that  perion  there,  it*  countenance  suddenly  falls,  it*  lip*  begin  to 
quivei,  its  cheek  turns  p*Jc,  it*  eyr  glistens,  and  it  vcou  its  little 
•grrow  (grown  too  big  to  te  concealed)  in  a  Hood  of  tears.  Again, 
if  the  child  meetk  the  same  person  unexpectedly  after  long  absence, 
(tic  same  effect  will  be  produced  by  an  excesa  of  joy,  with  diiferent 
aooOMpaniiiicnii ;  that  is.  the  turpriae  and  the  emotion  excited  will 
make  the  blood  contc  into  his  face,  hit  ey«s  •patkle,  hit  tongue  falter 
or  be  mute,  but  in  cither  case  the  tears  will  gush  to  his  relief,  and 
l^htcn  the  prcsiure  about  his  heart.  Od  the  other  hand,  if  a  child 
b  pbfing  at  hide-aod-seek,  or  blindmanVbiiff,  with  persons  it  is  ever 
■0  food  of,  and  either  misses  them  where  it  had  made  sure  of  finding 
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them,  or  niddc&ly  ram  up  againil  tbnn  whrrc  ii  had  lead  expected 
it,  Ux  «bock  or  oiidttional  tmpctut  gitrn  u>  the  iinngiattion  by  the 
diapiKMRimcnf  or  th«  dUcovcry,  in  a  mtrtn  of  (hi«  JndilTercncc  will 
only  lent  itKlf  in  a  fit  of  bughtcr.O  I'hc  transition  hrte  i*  not  from 
ODC  thing  of  imparlance  to  another,  or  ffoni'a  tt&te'of  indl (Terence  to 
S~  ttau  of  titron;t  cxcilcment ;  but  merely  from  one  impteuioo  to 
another  that  we  did  DUi  st  all  expect,  and  wkeo  we  had  expected  juit 
tlie  contrary.  The  mind  having  been  led  to  form  a  ccriAin  concluxioQ, 
mi  the  r«nilt  producing  an  immediate  aolution  of  continuity  in  ih« 
chain  of  our  ideas,  thi«  ahernair  rxcitcmrnt  and  rclucaiioa  of  the 
iin!i£i nation,  the  object  bIw>  striking  upon  the  mind  more  ritidly  in  it* 
loo«c  uAicnIcd  «taie,  and  before  it  has  had  time  Co  re<:over  and  ootlect 
(tariff  cauaes  that  aitctnace  excitement  and  relaxation,  or  irrcBolar 
cooTvbhre  movemeM  of  the  muacular  und  ncrroun  »y*tem,  which 
connkiuei  phytical  lughier.  The  Suontiauaiu  in  our  tcntationa 
produce*  a  corretpondenl  jar  and  diKord  in  the  frame.  'l*hc 
•ceodtneM  of  our  faith  and  <rf  our  i'eaturc»  beginii  lo  giTe  way  at  iht 
tame  time.  We  turn  with  an  incredulous  smile  front  a  story  tliat 
KSgger*  our  belief:  and  wc  are  ready  to  «plit  our  sidea  with  laughing 
at  an  extraragance  that  aeta  all  common  senae  and  «erioui  concern  « 
drfince. 

CTo  understand  or  defme  the  ludicroui,  wc  muM  first  know  whntj 
the  Krioas  is.  JfNow  the  neriou*  i«  the  habitual  scrcs«  which  the  mind     / 
lay*  upon  the  expectation  of  a  given  order  of  events,  following  one  f^/^" 
another  with  X  certain  rTSclartty  uid  weight  of  interest  attached  to  '  ' 
them.  yWhcn   thii   iircst   la   increued   beyond   iii   oiual    pitch  of 
intensity,  K>  as  to  ovvrsiruin  the  leeling*  by  the  violent  oppoaition  of 
good  to  hid,  or  of  objecti  to  our  deiirea,  it  become*  the  pathetic  or 
tragical.  <The  ludicrous,  or  comic,  is  the  unexpected  loosening  or 
relaxing  this  ttreu  below  its  uml   phch  of  inteouty,  by  auch  tn 
■brap4  irani:po>i(ion  of  the  order  of  our  idea*,  a*  taking  the  mind  J^ 
Httwvcs  throw*  It  odT  its  guard,  startle*  it  into  a  lii-cly  aeniie  of 
pkamrc,  and  lcav«f  no  time  nor  iKtitMiioa  for  painful  relleciions. ' 

/The  etsence  of  the  bughaUe  dien  ii  the  incongruous,  the  dttcon-  * 
necuBg  one  idea  firom  aaodier,  or  the  jottliBjt  of  one  feejing  aeiiaii 
another.  *i  The  first  and  most  obnon*  cau*c  of  laughter  is  to  be  found 
m  the  Ample  sncceuion  of  cvenii,  as  in  the  si^den  shifting  of  a 
disguise,  or  soibc  unlooked-for  accident,  without  any  abeurdiiy  of 
duractcr  or  HtuatioB.  The  accidental  contradiction  between  our 
expectatioM  and  the  eveai  can  hardly  be  said,  howerer,  to  amount  to 

*  A  cbiU  llut  lui  hifl  MtU  out  o(  the  wijT  in  •fori.  >•  unrkf  ■  f,n*X  IcmftMioB 
n  bo^  at  th«  UBCDniciouinio  uf  oihrri  >•  to  iu  lilutlion.  A  fcrMa  cmtr*lcil 
TrsM  swiniim,  it  in  bo  4in|sr  of  bttrajrini;  hi*  lituilioii  hj  lugliiii(. 
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the  kidicroiu :  ii  i«  tpcid^Jnighible.  The  hidtctoiu  i«  where  there 
is  the  tame  contr»liction  betwcm  tbe  object  "^  «"■•  ■■■>p«^-ti».»» 
hetfihtcDcd  by  tonic  ilcfoirmii;  or  ncoavcBieocc,  that  i«,  by  iu  being 
coRtnuy  to  what  'a  cuttomary  or  dcsinUc ;  as  the  ridiculout,, which 
l'  u  the  btgheci  degree  of  the  laujtluble.  it  that  which  it  contrary  not. 
<  only  to  cutium  but  to  tenic  aod  muoa,  ui  ik  a  voluntary  ilepoiturc 
from  what  wc  have  a  tight  to  expeCt  from  thoie  who  arc  conidoui  of 
abcurdiiy  and  propriety  in  wordi,  looks,  md  action*. 

Of  these  diSercot  kindu  or  dcgreen  of  the  laughable,  the  lirat  it  the 
tnoat  shallow  and  ahoii-tivcd  ;  for  the  inctant  the  immctl iate'sarptitc 
i>f  a  liiiag'a  nierely  happcnbg  one  way  ot  Brother  ii-  over,  there  is 
nalbing  to  tbiow  ub  back  upon  our  former  expecutiun.  aad  renew  our 
wuader  at  the  eient  a  Kcoad  time.    -T***  Iffflint'  •<>">  that  in,  the 
ludicruuit  artEing  out  of  the  improbable  ofe  dinmnng,  it  more  deep 
and  InKing,  cither  bcoute  the  painful  cataiuophe  cxdicii  a  greater 
cutioHty,  or  bccnuw  the  old  impreMion,  from  ita  habitual  bold  on  the 
imagination,  still  recurs  mechanically,  so  rlint  it  in  longer  before  wc 
can  teriously  make  up  our  miods  to  the  unaccountable  deviation  from 
it.     Tlie  third  tort,  or  tlie  ridiculous  arising  out  of  absurdity  as  well 
at  impraBabiltty,  that  it,  where  the  delect  or  weakness  is  of  a  man'towa 
seeking,  it  the  most  relined  of  all,  but  not  always  ao  pleasant  at  the 
U«t,  because  the  aarae  contempt  and  diupprob;ition  which  sharpens 
and  tubiiliaec  our  sense  of  the  impropriety,  adds  a  seterity  to  it 
incoDiiiteni  with  perfect  ease  nod  cnjoynirni.     Tii^is  last  species  is 
properly  the  province  of  satire.      The  principle  of  contraai  ii,  how- 
ever, the  same  in  all  the  stages,  in  the  simply  (au); liable,  the  ludicrous, 
the  ridiculou* ;  and  the  emct  b  only  the  mote  complete,  the  more 
dunbly  and  pointedly  this  principle  openiei. 
■      To  give  «imc  ciamplet  in  these  different  kinds.     Wr  laugh,  when 
(  ciuMrcii,  It  the  sudden  removing  of  a  pasteboard  mask :  wc  laugh, 
1   w\tta  grown  up,  more  gravely  at  the  tearing  off  the  mask  of  deceit. 
I  We  laugh   at  aUuidityi    we    laugh   at   deformity.     We  laugh  at 
)  a  bottle-note  in  a  caricature ;  at  a  ttutlcd  figure  of  an  alderman  in  a 
'  pantomime,  and  at  the  talc  of  SlaukenbeijiiuB.     A  giant  standing  by 
a  dwarf  maket  a  contemptible  ligutc  enough.     Rosinante  and  Dapple 
are  laughable  from  contrast,  as  their  masters  from  the  same  principle 
make  two  for  a  pwr.     Wc  laugh  at  the  dress  of  foreigners  and  they 
xours.     Three  chimney-sweepers  meeting  three  Chinef«  in  Lincolo't- 
tnn  l-'iclds,  they  laughed  at  one  another  till  tliey  were  ready  to  drop 
I    down.     Country  people  laugh  at  a  person  because  they  never  aaw  him 
)i-T5eforc.     Any  one  dressed  in  the  height  of  the  lashion,  or  quite  out  of 
\  it, 'is 'Fiftlally  40  object  of  ridicule.      One  rich  tosrce  of  the  ludicroQ* 
lis  distress  with  which  we  cannot  sympathise  "'om  its  absurdity  or 
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inaiflniticunce.  Women  laugh  u  their  lovera.  Wc  lau^ti  ai  adamnni 
author,  in  spite  of  out  teeth,  ind  ihougli  he  may  be  our  friend. 
'There  is  wmcthing  in  the  miifottunes  of  our  best  fricndaihat  uleateii 
us.'  Wr  laugh  ai  people  on  the  lop  of  a  stage-coach,  or  in  it,  tf  ibey 
Mem  in  great  extremity.  It  it  hard  (o  hinder  children  fioia  lauehing 
At  a  stammerer,  at  a  oes'^  "^  *  drunken  man,  or  even  at  a  madmaD. 
We  lauj{h  at  mischief.  We  lau^.h  at  what  we  do  oot  believe.  Wc 
aay  that  an  argument  or  aa  .-uacrtion  that  is  very  abiurd,  is  quite 
ludicroua.  Wc  laugh  to  chew  our  tatiifaction  with  ourwlvet,  or  Our 
conicmpt  for  those  about  un,  or  to  concc-tl  our  envy  or  our  ignoraDCC. 
We  laugh  at  foolf,  and  k  those  who  pretend  to  be  wi«e — at  extreme 
licity,  awkwardness,  hypocrisy,  and  alfeciation.J  'They  were 
Iking  of  me,'  sayt  Scrub,  *  for  they  laughed  camumrdfy.'  Lord 
Fofipin^OQ'*  inientibility  to  ridicule,  and  ain  of  inefTable  kII*- 
toncetl,  are  no  leu  idmirable;  and  Joteph  Surface's  cant  maxima 
at  morality,  when  once  diurmed  of  their  power  lo  do  hurt, 
become  aumciently  ludicrous. —  Wc  laugh  at  that  in  ochcn  which  is 
R  serious  matter  to  ourselves ;  because  our  self-love  is  tnronger  than 
our  sympathy,  aooner  takes  die  alarm,  and  instantly  turns  our  hccdlcu 
mirth  into  gravity,  which  only  enhances  the  jest  to  others.  Some 
one  it  KCDerally  sure  to  be  the  nifferer  by  a  juke.  Wbat  is  sport  to 
oae,  ia  death  to  another.  It  i*  on!y  very  aensible  or  very  honest 
people,  who  laugh  as  freely  at  their  owa  sbmirdiiies  a*  at  those  of 
their  neighbours.  In  geoeial  the  contrary  rule  holds,  and  wc  only 
laugh  at  those  misfortune*  in  which  we  arc  tpecutors  not  sharers. 
The  injury,  the  diaappointmcnt,  shame,  and  vexation  that  wc  feel,  put 
a  stop  to  our  mirth  [  while  the  diiasicrs  that  come  home  to  ua,  and 
excite  aur  repugnance  and  dismay,  are  an  amuiing  spectacle  to  Others. 
The  greater  retistance  we  make,  and  the  greater  the  perplexity  into 
which  wc  are  thrown,  the  more  lively  »fiA  Equant  is  the  intellectual 
diiplsy  of  CTOW-purponea  to  the  by-ttanders.  Our  humiliation  is  their 
trinmph.  We  are  occupied  witb  the  diiagreeableness  of  the  resuJt 
inatead  of  ita  oddity  or  unexpectcdnetK.  Other*  see  only  the  conflict 
of  motive!,  and  the  sudden  alternation  of  event* ;  we  feel  the  pain 
u  well,  which  more  than  counterbalances  the  ipccuiatire  emertain- 
n|oit  we  might  receive  from  the  contemplation  of  our  abstract  aituation. 
I  You  cinDot  force  people  to  laugh  :  you  cannot  give  r  reason  why 
they  abould  laugh:  they  mu«t  laugli  of  tbemielvea,  or  not  at  all.  A* 
we  bugh  from  a  spontaneous  impulic,  wc  laugh  the  more  at  my 
restraint  upon  this  impulac.  Wc  Luefa  at  a  thing  merely  because  we 
ougbt  MX-  If  vc  think  we  must  noilaugh,  ilii*  perverse  itnpediment 
es  our  lemptsuoD  to  laugh  the  greater ;  for  by  endeavouring  to 
keep  the  ofanoxioua  iftage  out  of  si^t,  it  comes   upon  ut  more 
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and  laughicr  of  a  rcspin  during  plcMutc  from  death.  The  stroD^ett 
latuocts  of  dfcctua]  nod  haiiowing  tmaginaLioa,  arc  'm  ibv  Hoty  of 
Amine  and  h«  three  »i»ici*,  whom  she  led  by  her  side  an  a  lrj»h  of 
houndn,  and  of  tfie  goal  who  ttlblilcd  j^iains  of  rice  for  tier  dinner,  and 
preyed  on  hunuLO  carcviiei.  In  this  condenmation  of  the  serious  pans 
of  the  Ar.-tbian  Niehu,  I  have  nearly  all  the  world,  and  in  |»rticuiar 
the  author  of  the  Ancieoi  Mariner,  a^inxt  mc,  who  must  be  illowcd 
to   be   a  judge  of  such  matters,  aiid  who  Ktid,  with  »  vubtlety  of 

[ibilosophical  conjecture  which  he  alone  possesses,  'Thiit  if  1  did  not 
ike  them,  it  was  bccauK  I  did  not  dream.'  On  the  other  hand,  1 
have  Biahop  Atierbury  on  niy  tide,  who,  in  »  letter  to  Pope,  fairly 
confcuea  that '  he  could  not  read  thcni  in  hii  old  age.' 

There  it  inother  source  of  comic  humour  which  has  been  but  little 
touched  on  or  aticndcd  to  by  the  crTtlcs— hoi  the  infliction  of  casual 
faia,  but  (he  puisuit  of  uncertain  picture  snd  idle  galluiuy.  Hali' 
the  buMnets  and  gaiety  of  comedy  turns  upon  this.  Moist  of  the 
■dicntuicii,  dilHcultici,  demurs,  hair-breaddi  'icapeK,  dis^',uiBe^,  decep- 
tion), blundcT^  dicappoininientB,  imcceiwes,  c;icuiiei,  all  the  tlcxtrou 
nun(mTrc^  artfii]  inuenduu,  aisignatiuns,  billetii-doux,  Jaub/t  entatjfti, 
•ly  allusions,  and  elegant  flattery,  have  an  eye  to  thii — to  the 
obcatoiog  of  those  '  fsTours  iccrct,  sweet,  and  precious,'  in  which  love 
tnd  plcMure  conust,  and  which  when  attained, and  the  rquivoipu  is  at 
an  end,  the  curtain  drops,  and  the  pby  !*  over.  All  the  attractiont 
of  a  subject  that  can  only  be  glanced  at  indirectly,  that  it  a  sort  of 
forbidden  ground  to  the  imagination,  except  under  severe  rcslriciioos, 
which  arc  connariily  broken  through  ;  all  the  resources  it  supplies  for 
intrigue  and  invention;  the  bashlulncss  of  (he  clownish  lover,  bis 
look*  of  alarm  and  petrified  attonishmeot ;  the  foppish  olTectution  and 
ca>y  vonlideiKr  of  tiie  happy  man;  the  dress,  the  airt,  the  languor, 
the  scorn,  and  iadiifcreccc  of  the  Cue  lady ;  the  bustle,  prrtncn, 
loqiMciouneM,  and  trick*  oi"  the  chambermaid  ;  the  impudence,  lie*, 
aiU  roguer^r  of  the  valet;  the  match-m.^king  and  unmaking;  the 
wisdom  of  the  wise  ;  the  saying*  of  the  witty,  the  tblly  of  the  fool ; 
*  the  totdtet's,  scliolar's  courtier's  eye,  tongue,  sword,  the  glass  of 
(atfaion  aod  the  mould  of  form.'  have  all  a  liew  to  this.  It  is  the 
cloiel  in  IMoe- Beard.  It  is  the  life  and  soul  of  Wycberley,  Congrere, 
Vanbrugh,  and  Farquhar's  plays.  It  is  the  salt  of  comedy,  without 
which  it  would  be  worthless  and  bsipid.  It  nukes  Hornet  decent, 
and  Millamant  divine.  It  i*  the  jcict  between  Tattle  and  Mils  PtUC. 
It  is  the  bait  with  which  Olivia,  in  the  Plain  Dealer,  plays  with 
honest  Manly.  It  lurk*  .it  the  bottom  of  the  catechism  which  Arcbcr 
tcacbe*  Cherry,  and  which  the  learn*  by  bean.  It  git'es  the  finishing 
grace  xa  Mr*.  Amlel's  cuttfetsioD— 'lluMgh  I'm  old,  I'm  chaste.' 


ON  WIT  AND   HUMOUR 

>md  the  Barber  ot  Bagdad  xnd  hit  teweo  bratben, — there  in  ih.Tt  of 
the  uilot  who  WM  pcTuccuicd  by  the  mi!tpr'»  wl/c,  nod  who,  after 
toiiing  all  night  in  the  mill,  got  nothing  for  hie  painn: — of  aooihef 
who  fell  in  love  with  Jt  Gdc  lady  who  {iwtrnded  to  rrtam  his  passion, 
aad  inciting  him  lo  li«  bouK,  as  the  prelinuoar^-  condition  of  her 
(arour,  had  his  cyebrowi  shaved,  hii  clotbei  icripped  otT,  and  being 
ttirned  looie  into  a  winding  gallery,  he  was  to  follow  her,  and  by 
OTetuking  obtain  al!  hii  wiihes,  but,  after  a  turn  or  two,  Mumbled  on 
ft  Itap-door,  and  fell  plump  into  (he  (irc«l,  lo  the  great  ftMonishnient 
af  (he  apectators  and  his  own,  thorn  of  his  eyebrows,  naked,  and 
wilboui  a  ray  of  hope  Icit : — thai  of  ilte  castl^buildin;;  pedlai,  who, 
in  kicking  his  wife,  the  supmiGed  daughter  of  anemixrur,  kicks  down 
liis  Uuket  of  gbas,  the  brittle  foundation  of  his  ideal  wealth,  his  good 
fortune,  and  his  arrogance  : — that,  again,  of  the  beggar  who  dined 
with  the  Barmecide,  and  feasted  with  him  on  the  oamcii  of  winci; 
and  didiec  and,  la*t  .md  beat  of  all,  the  inimitable  story  of  the 
Impertinent  Barber  himaclf,  one  of  the  seven,  and  worthy  to  be  «o; 
his  pertinacious,  incredible,  teasing,  deliberate,  yet  unmeaning  folly, 
hit  wtaibg  out  the  patience  of  the  ^oung  geotlenun  whom  lie  is  tent 
for  to  share,  lii>  prcpotations  and  hit  professions  of  speed,  hi*  taking 
out  an  astrolabe  to  measure  the  height  of  the  tun  while  his  raaort  are 
Kttii^  Kady,  hit  dancing  the  daocc  of  Zimri  and  singing  the  tang  of 
'  Zunioul,  hit  diMppoiming  the  young  man  of  an  assignation,  following 
him  to  the  place  of  rendezvous,  and  alarming,  thi'  master  of  tlie  house 
in  hit  anxiety  for  bis  safety,  by  which  his  unfortunate  patlon  loses  hit 
hand  in  the  affray,  and  this  is  telt  as  an  awkward  accident.  The 
danger  which  the  same  loquacious  person  is  afterwards  in,  of  lodng 
bit  head  for  want  of  saying  who  he  was,  because  he  would  not  forfeit 
hit  character  of  being  '  juttjy  called  the  Silent,*  \f  a  consummation  of 
the  jest,  though,  if  it  had  really  taken  place,  it  would  have  been 
carrying  the  joke  too  far.  There  are  a  thousand  tnstancet  of  the 
aame  tort  to  the  Thou&and  aitd  One  Nights,  which  arc  an  iuex- 
haottible  Ditne  of  comic  humour  and  invention,  and  which,  froin  the 
raannat  of  the  East  which  they  describe,  carry  the  prtndple  of 
callous  indifference  in  a  jeti  at  £ir  a«  it  cui  go.  The  teriout  and 
marvellous  ttorics  in  that  work,  which  have  been  so  much  adroircd 
aod  to  greedily  read,  appear  to  me  moosiioos  and  abortive  tictioni, 
like  disjointed  dreams,  dictated  by  a  preternatural  dread  of  arbitrary 
and  detpotic  power,  at  the  comic  and  funilbr  ttoties  are  rendered 
proportionably  amusing  and  tnieresting  from  the  same  principle  operat- 
ing in  a  dilfcrent  direction,  and  producing  cndlett  uncenainty  and 
ticittiiude,  nod  ao  heroic  coDtempt  for  the  untoward  accidents  and 
petty  vexations  of  human  life.     It  is  the  gaiety  of  dctpair,  the  mirth 
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bwOacc  or  two.     Butler,  in  hit  Hudibrat,  cunipam  the  cluage  of 
night  into  day,  to  the  change  ofcoloar  in  i  boiled  lobscei. 

■The  nin  bad  long  mnce,  in  ihc  laji 
Of  Thetit,  token  out  hit  itapi 
And,  like  a  tolwter  bal'd,  ine  mom 
From  bbck  (o  rod,  begin  to  lum  : 
Wlien  Hiidibrat,  nhom  ihoughti  and  idling 
Twixt  ilcepin^  kcpl  all  night,  >nil  waking, 
Began  to  nib  hi»  drowsy  eyei. 
And  from  hii  touch  ptrpartd  to  riw, 
ReMilvinz  to  dii))[ileh  (he  deed 
He  vow'4  to  do  with  trusty  *peeil.' 

Compare  thi*  with  the  following  stanza*  in  S])cn»er,  treatiog  of 
•amc  subject : — 

*  By  lh!>  ilic  Horthem  WagMncr  had  att 
Hii  leren'foM  team  behincTthe  ilcdfaiil  ttar, 
That  wBt  in  Ocean  w»ve»  yet  never  wrc. 
But  lirm  i«  lix'd  and  senileth  light  from  far 
To  alt  that  in  the  ivide  deep  wand'ring  tret 
And  cheerful  chanticleer  with  hit  note  iJirill, 
Had  warned  once  ihit  Phttbiii'  fiery  car 
In  hutc  vrai  climbinjC  up  the  eaiiem  hill, 
Full  envioui  that  night  lo  long  hit  room  did  till. 

At  lut  the  golden  oriental  gate 

Of  gir4lc)[  heaivn  'gan  to  open  fair. 

And  Phirhun,  freth  ai  bridegroom  to  hit  mate, 

Came  danctne  forth,  dliaking  Wn  dewy  hair, 

And  hurl'd  hi>  gliit'ring  beams  through  gloomy  air: 

Which  when  the  wikeftil  elf  pereeiv't^  utraitwny 

He  itarted  up  and  did  himtelf  prepare 

In  nia-hright  armt  and  baitailoui  array. 

For  willi  that  fagaii  proud  he  combat  will  that  day.' 

In  thia  last  puiage,  every  image  it  brought  forward  that  can  give 
elTect  to  our  natural  imprcwion  of  the  bc.tuly,  the  splendour,  and 
Bolemn  grandeur  of  the  riting  sun  ;  pleasure  and  power  watt  on  every 
tine  and  word :  whereas,  in  the  other,  the  only  memorable  thing  !»  a 
crotetque  and  ludicrous  illuttration  of  the  alteratioo  which  take*  place 
from  darknect  to  gorgeoti*  bghi,  and  that  brought  from  the  loweit 
inttance,  and  with  omociatione  tiMt  can  only  disturb  and  perplex  the 
iniagioaiioo  in  its  conception  of  the  real  object  it  describes.  There 
cannot  be  a  mote  witty,  and  at  the  same  lime  degrading  comparinin, 
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than  that  in  the  same  author,  of  the  Bear  turning  round  the  polc-atar 
to  a  brar  lied  to  a  stake : — 

'But  now  ■  jpon  more  fomiidiblc 
Had  rakfd  together  village  nbblc  ( 
'Tivan  «n  oUi  way  of  trcmtiiig 
Which  leameii  biKchcr*  call  bfax-baiting, 
A  bold  ndvcntttroiii  exercine 
With  ancient  heroei  in  hi([h  pfiie, 
For  authoni  do  affinn  ii  cam* 
Fruin  Iithmiaii  or  Ncmzan  gamcj 
Oth«r>  derive  it  IVoiii  the  Bear 
That's  lixed  in  Northeni  bciiiiiipliere. 
And  round  abrmi  hit  jiolr  duet  make 
A  Qrtle  like  a  bear  ai  xakc, 
That  at  the  chain 'i  end  nbeelx  about 
And  ovenurai  the  rabble  rout.' 

I  need  not  multiply  examplci  of  tbii  iiort. — Wit  or  ludicrous  invcDtton 

firodacea  iia  effect  ottcncst  by  corapariaon,  but  not  always.  It 
rcqurntly  etTccts  its  puipoacs  by  oncxprcicd  and  tubtle  distinction*. 
For  ioBtancei  io  the  first  kind,  Mr.  Sheridan's  d<scii|)Uon  of  Mr. 
Addin£iOD'g  admtniatration  i»  the  fag-cad  of  Mr.  Pitt's,  wbu  had 
remained  ao  long  on  the  treasury  bench  thut,  like  Niciai  in  the  fable, 
'  he  left  the  lilting  part  of  the  man  behind  him,'  it  as  fine  an  example 
of  metaphor ical _wit  at  any  on  record.  I'hc  saroc  idea  »ccn», 
hoftv*er*to  liave  been  included  in  the  old  well-known  nickname  of  the 
Rimf  Parliament.  Almost  at  happy  an  instance  of  the  other  kind  of 
wit,  which  conaiaia  in  ludden  retorts,  in  turna  upon  an_  idca,_Md 
diTcriing  the  traTc  of  your  adveriary'!  jr;;um[ni  ^ibtuptly  and  adroitly 
into  another  channel,  may  be  leen  in  iHl-  i,.iri;jitii;  reply  of  Por»on, 
who  heating  *ome  one  obierre  that  '  certain  modern  poets  would  be 
read  atid  admired  when  Homer  and  Vir^l  were  forgotten,'  made 
aatwet — *  And  not  till  then  ! '  Sir  Robert  Walpolc's  dctinitioa  of 
the  gratitude  of  places xpectants,  *  That  it  is  a  lively  sense  of  falart 
faTourt,*  ia  no  doubt  wit,  but  it  docs  not  consist  in  the  finding  out  any 
ODi»cidcnc«  or  likeneu,  but  in  suddenly  transposing  the  order  of  time 
I'in  the  common  account  of  this  feeling,  ao  as  to  make  the  profes«ion< 
of  those  who  pretend  to  it  oorreapond  more  with  their  practice.  It 
ia  filling  up  a  blank  in  the  human  he.-irl  with  a  word  that  expUins  iu 
bollowoess  at  once.  Voltaire's  spying,  in  answer  to  a  stranger  who 
waa  obterring  how  tall  hii  trees  grew — ■  That  they  had  nothing  elae 
^W  do' — was  a  quaint  mixture  of  wit  and  humour,  making  it  out  a*  if 
llhey  really  led  a  laxy,  bburious  life ;  but  there  was  here  neither 
iliuaion  or  mciapjior.  Again,  that  master-stroke  in  Hudibra*  is 
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itcrling  wit  and  ptofouod  aiite,  wbcrc  tpc^ing  of  ccruio  tcligioiu 
bjrpocrim  he  Myt,  thsi  (hey 

'  ComiKiund  for  lina  they  are  inclin'd  to, 
By  damning  (hoM  A^y  have  no  mind  to )  * 

but  the  wii  consisK  in  tbc  truth  of  the  chaiacief,  and  in  iho  happy 
<LXjiosurc  of  the  ludicrous  contndiciion  between  the  pretext  and  tbe 
practice;  between  their  lenity  tovnrdg  their  own  viccit  and  their 
tcrcrity  lo  thow  of  othcra.  The  tame  ptinciple  of  nice  diatinctioo 
ffluKt  be  allowed  to  prevail  in  thow  lines  of  the  name  authot.  where 
he  it  piotcMing  to  expound  the  drcanii  of  judicial  anrology. 

•  Thetr'i  but  the  (winkling  of  a  «if 
Betwixt  n  man  of  peace  and  wai, 
A  tlurfiinil  jiiMier,  ruul  am!  knave, 
A  liiiifing  oIKcci  anil  a  niavc : 
A  ttiUy  lin-ycr  ami  p>ck|ioel(et  i 
A  gteai  iihilou'phcr  anil  .1  blockhead  j 
A  tomul  preictitr  and  a  player  ^ 
A  Icim'd  phyiirian  and  man  titycr.' 

The  fineat  piece  of  wil  I  know  of,  is  la  the  line*  of  Pope  od  the  Loid 
Mayor' 1  ahow — 

■No«  night  dciccnding,  the  proud  wetic  ii  o'er. 
But  lii-ei  in  Settle'*  ntimbem  one  daj'  marc' 

Thia  h  certainly  tt  moiilfyinj;  an  invertion  of  (be  idea  of  jioetical 
immortalitv  at  could  be  (bought  oft  it  tixes  (be  mimmum  of  littleneM 
and  inngnilicance :  but  it  i*  nut  by  likcnui  to  any  thing  dec  that  it 
doe>  thit,  but  by  liler.-tlly  uking  the  lowcR  iwawble  dantion  of 
ephemeral  rcptitaiion,  niAtking  it  (ai  with  a  Blider)  on  tbc  scale  of 
endlcM  renown,  and  giving  a  rival  credit  for  it  at  hit  loftiest  pruK< 
In  a  word,  the  «hicwd  leparaiion  or  diBCDUagllng  of  ideaa  that  Mem 
the  tame,  or  where  the  gecrct  cotitradiction  i»  not  tuHiciently 
■u«pccied,  and  is  of  a  ludicrous  and  whimucal  nature,  ii  wit  jiut  an 
much  at  the  bringing  togetber  thoac  that  appear  at  fitn  night  (ot;illy 
different.  There  it  (ben  no  auHicicni  ground  for  admitting  Mr. 
Locke')  celebrated  definition  of  wit,  which  he  makes  to  consist  in 
the  finding  out  striking  and  unexpected  resemblances  in  things  no  as  to 
make  pleasant  pictures  in  the  fancy,  while  judgment  and  reaaun, 
according  (o  him,  lie  the  clean  contrary  wiy,  in  iieparuting  and 
nicely  dittingnialuDg  those  wherein  the  smallnt  dilfercnce  is  to  be 
found.' 


'His  word*  ■!»— *  l(  In  lu*ln<  our  Hen  in  (he  ■ncmory  mHy  at  haail  coniiits 
fuicknoM  of  foa.  In  iki*  o(  having  (ketn  unconfuwd,  and  bsing  able  nicfljr  to 
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On  (hit  drliDiiioD  Harris,  the  author  of  Hcnneo,  tia*  mj  w* II 
[  obterved  that  th^  demooatiatiog  the  (quality  of  the  three  angle*  of  a 
right-inglcd  trun^'le  lo  two  tiKbt  ones,  would,  upon  ihe  principle 
here  stated,  be  a  piece  of  wii  inateail  of  an  act  of  thv  judgmentt  or 
understaiKling,  and  Euchd'n  ElemcniM  a  collection  of  ejnjtrami.  On 
the  contrity  it  has  appeared,  that  the  detection  and  exposure  of 
lUflcrcncr,  particularly  where  thin  implies  nice  and  subtle  obicrvaiion, 
uiodiiCTimiDaiiDg  between  pretence  and  practice,  between  appearance 
and  teatiiy,  ii  common  to  wit  and  Natirc  with  judgment  and  teasoniDg, 
and  certainly  the  cumparinK  and  canaectin}>.  our  ideas  toj^ciher  it  an 
esuential  part  of  teaion  and  judjtmenl,  ati  well  ai  of  wit  and  lincy. — 
Mere  wit,  at  oppoted  to  tcaton  or  arguraent,  consiiitt  in  striking  out 
tome  caitual  and  partial  coincidence  which  hat  nothing  to  dO|  or  at 
Icaat  inplict  no  necesury  coanection  with  the  nature  of  the  ihiDgiit 
which  arc  forced  into  a  seenung  analogy  by  a  play  upon  words,  or 
(ooie  itrelevaot  conceit,  aa  in  puns,  riddles,  alliteration,  &c>  The 
jest,  in  »11  tuch  catea,  ties  io  tiie  sort  of  mock-identity,  or  nominal 
leceinblance,  edabiished  by  the  inlerTcntioD  of  the  lame  words 
exprcsiing  different  ideaa,  and  couiKenancing  aa  it  were,  by  a  fatality 
of  language,  the  mischicTOUi  insinuation  which   the   perton  who  has 

i5i«lui^iih  ont  thing  fiom  mother,  iK'hcEt  thtrc  it  but  the  kail  tiiffrrrDC^,  contiila 
in  a  pen  meiinirf  the  ciivincti  of  iaifostat  and  desincH  of  rulon,  which  it  to 
be  o^tiiEJ  in  one  min  ihiire  another.  And  hrncc,  peih«|»,  mty  be  given  lonie 
reuon  of  thil  enrnmon  oUrmiimo,  that  mm  who  hm  a  Jt"»t  •i'^i  ">(  w'l  sa<l 
prompt  RKmorifi,  bivi  not  liu-iyt  the  clrarttt  jodgmtnt  or  itMpcd  mion.  For 
wit  lyinK  moilly  in  the  HiembliEE  of  j-ltat,  ■«<!  patling  them  loEclher  *ith 
quickaeii  arirt  bir^et).  whcrcia  can  be  feuml  any  reiembZance  or  ungruily,  thereby 
to  DUkt  up  ptciiiQi  picluti:!  Hid  agrHiblt  viiiufli  io  the  r>ncy  ;  jii<!KinrDi,  ou  (he 
oonttMy,  t:rt  ^uitE  un  Ihr  iithcr  tide,  in  irpsitting  cjfcfuUy  unc  (rum  (.nolhcr. 
Ideal  wherein  can  hr  found  <hr  leaiC  diilrrcnce,  thereby  lo  amid  being  milled  by 
•iniiUtiKk,  ani)  bjr  ifliniiy  10  Iilie  one  thing  for  inolhre.*  (iTiuy,  vol.  i.  p.  143O 
Til*  ddnitiun,  iQ<h  »  il  ii,  Mr.  Locke  took  wiihoat  ickDowltH^ment  (nm 
Hobbrt,  who  uyi  >n  hii  Leiialhin,  'Thii  difference  of  qiiielincH  in  imiiinini  ii 
(toici  hy  Ibe  'iLfftrenc?  irt  mtn'i  piiiioni,  ihAl  lovt  aarl  ijiilike  lome  one  ihin^, 
tame  aaollier,  and  ihcrefurc  lonie  men'i  ihoughu  tun  one  «i»y,  looie  mother,  in<l 
arc  held  Lo  *aif  obietve  differently  Ihe  thinta  that  pua  ihiongh  Iheir  imnginalion. 
Anil  whereat  In  (h!>  nccaiun  of  lhuu|ibt>  there  it  nolhinf  tn  obacrvc  ia  (he 
ihinp  they  think  nn,  but  cither  in  what  Ibey  be  liJte  one  another,  or  in  what  thay 
be  anlikr,  ihote  that  obatrvf  their  limililndta,  in  «M  they  b«  mch  M  are  but 
tmkj  ubaerwil  br  Otiwili  are  mM  mi  have  i  good  wit,  by  which  it  meant  on  thia 
owaibn  a  coad  lancy.  mi  diej  that  oberve  their  iliiTcrencei  ind  iliuiniiltiudef, 
wUdi  b  called  di*tia|«ltibhi(  and  dltcerninit  and  joilaifl^'  bctu'ccn  thing  >nii  thing  ^ 
in  esse  SMh  (tiMcmbig  be  not  etay,  are  Mi<i  to  hive  a  gooii  judgment ;  and 
putlealirly  in  miner  of  oonnrulion  and  bsiincM,  wherein  tinea,  placet,  and 
pcttont  are  to  be  ditccmed,  thit  virtue  it  catlcd  ditertlion*  The  foriner,  thit  it, 
&nc7,  without  the  hflp  c[  judtment,  it  not  comtntnded  for  a  virtnt  |  but  the 
litttri  wfaick  il  judcmeDl  or  ditcrttion,  n  oomnieaded  for  iticlft  wilhool  the  failp 
«(  fancy,'    Lnwfidi,  p.  ]2. 
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the  wit  to  take  adTUilRge  of  it  wi(he«  to  conTCy.  So  vhen  the 
diufTected  French  wiu  ipplJed  to  the  new  order  of  the  Fliur  du  iyt 
the  Jouilt  enlmJrt  cf  Comfagnvnt  XUh>"t  Of  companionn  of  Ulyi«e«, 
meaning  thr  Animal  into  which  the  fcl!ow-tra\-cllcr*  of  the  hero  of  the 
OdyiMy  were  UHniformed,  this  wr*  i  threwd  Mid  biting  intiirmtioii  of 
a  galling  truth  (if  truth  it  were)  by  a  fortuitous  concourtc  of  letters 
of  the  dphabet,  jumpiiig  in  'a  forefionc  concluiioD,'  but  there  wm  no 
proof  of  the  thing,  unle»  it  vraa  telf-evidect.  And,  indeed,  thii  mny 
DC  conndrted  m  the  beat  defence  of  the  contested  mnxim — That 
ri^aU  ii  iht  iiii  of  iruili :  f'tr..  that  it  doct  not  contain  or  attempt  a 
formal  proof  of  it,  but  owct  its  power  of  conviction  to  the  bare 
soggcRtion  of  it,  so  ihii  if  the  thing  when  once  hinted  is  not  clear  in 
Hself,  the  Mtire  faili  of  its  effect  and  faitt  to  the  ground.  The 
trSTcaani  here  glanced  at  the  chancier  of  the  new  0(  old  French 
coblcMe  may  cot  be  well  founded  ;  but  it  la  lo  like  truth,  und  '  comes 
in  (ucb  a  qucitionable  shape,'  backed  with  the  appearance  of  an 
identical  proposition,  that  it  would  requite  a  long  train  of  fact*  and 
Uboutcd  arguments  to  do  away  the  impresiion,  c*cn  if  wc  were  sure  of 
the  honesty  and  wisdom  of  the  person  who  undertook  to  refute  it.  A 
flippant  jest  is  a>  good  a  tcK  of  iiuth  at  a  solid  bribe  ;  nnd  there  arc 
serious  tophi BtricK, 

'  Soul-kiiliiij;  lict,  and  tnrllu  that  work  (inilJ  good,' 

as  well  as  idle  plcauntnes.  Of  this  we  may  be  sure,  tbsi  ridicule 
faitenn  on  ilie  vulnerable  poiDU  of  a  cause,  and  finds  out  the  walC 
"»i3c>  of  an  aJitunicot;  if  tliutc  who  re«ori  to  it  lomeilmca  tely  1<»0 
much  on  ila  iwxcu,  tluitc  who  me  chieiiy  jnnoyed  by  it  almoit 
•Jways  ate  u>  with  rcaran,  and  cannot  be  too  much  on  ihcir  guard 
against  deserving  it.  Before  we  can  laugh  at  a  thing,  it*  abiuldity 
mu4i  .It  least  be  ojicn  and  palpable  to  common  apprchcntion.  Ridicule 
is  ncci'ttutly  built  on  certain  supposed  facts,  whether  true  or  faltc, 
and  on  their  inconsistency  with  cettab  acknowledged  maximt, 
whether  tight  or  wrong.  It  h,  therefore,  a  fair  tent,  if  not  of  philo- 
sophical or  abstract  truth,  at  leait  of  what  \»  truth  according  to  public 
opinion  and  common  tense ;  for  it  can  only  expote  to  instantaneous 
contempt  that  which  it  condemned  by  public  opinion,  and  it  hotiilc  to 
the  common  sense  of  mankind.  Or  to  put  it  oilfetenily,  it  is  the  test  i 
of  the  qu;Lntity  of  truth  tliat  there  is  in  out  favourite  prejuaiccf. — TtT"' 
shew  how  nearly  allied  wit  is  thought  to  be  to  truth,  it  it  not  unusual 
to  siy  of  any  person — '  Such  a  one  is  a  man  of  sense,  for  though  he 
said  nothing,  he  luuf.hcd  in  the  right  place.' — Alliteration  comet  in 
here  under  the  head  of  a  ccrtun  sort  of  verbal  wit ;  or,  by  pointing 
th«  exprctsion,  tonictimet  points  the  tciuc.     Mr.  Graltan's  wit  or 
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eloquence  fl  don't  know  by  what  name  (■>  call  it]  would  be  oDtliiDg 
without  thi*  accompaniment.  Speaking  of  »ome  miniiEen  whom  he 
did  not  like,  he  uid,  'Their  onljr  mean*  of  government  aie  the  guinea 
and  the  gdlowf.'  There  can  *earecly,  ii  must  be  confcucd,  be  .i 
more  elTectu&l  mode  of  potitical  cooTersion  thiin  one  of  these  applied 
10  a  m^n't  friendti,  and  the  other  to  himwlf.  The  fine  sarcasm  of 
Junius  on  the  elTect  uf  the  aupposed  infiraiiiude  of  the  Duke  of 
Grafton  at  court — 'The  instance  might  be  painful,  but  the  principle 
would  plca^ ' — notwithstanding  the  profound  insjglit  into  human 
nature  it  impliro,  would  hardly  pats  for  wit  without  the  ;iIliteration, 
as  »me  poclf)'  would  hardly  be  acknowledged  aa  such  without  the 
ihymc  to  clench  it.  A  <|uo[aiton  or  a  backoeycd  phiaK  dcxtioufly 
turned  or  wreitcd  to  another  purpose,  hat  often  the  cffeei  of  the 
Kreliest  wit.  An  idle  fellow  who  had  only  fourpencr  left  in  tlie 
world,  which  had  been  put  by  to  pay  for  the  biking  tome  meat  fur 
hi*  dinner,  went  and  laid  it  out  to  buy  a  new  string  for  i  guitar.  An 
old  ncquainuncc  on  hearing  this  story,  repeated  thoie  lines  out  of  the 
Ailegro— 

•  And  cvei  agatnil  eatii^  cares 
Lap  me  in  taft  Lyilian  ain.' 

The  reply  of  the  author  of  the  periodical  pa[>er  called  the  World  to  a 
lady  at  church,  who  teeing  him  look  thoughtful,  atkcd  what  he  wa« 
thinking  of — 'The  next  World,' — -U  a  perversion  of  an  etiablifhed 
formula  of  language,  aometliing  of  the  aame  kind. — Rhymee  ar*  tomc- 
timet  a  ipccien  of  wit,  where  there  ia  an  alternate  combination  and 
retolution  or  dccompoiition  of  the  element!  of  lound,  contrary  to  our 
Qiuat  dintion  and  clauiiicAliun  of  them  in  ordinary  speech,  not  unlike 
the  auddcn  Kparalion  and  re-union  of  the  component  ]iatu  of  the 
machinery  in  a  patitomimc.  The  author  who  cxctls  infinitely  ihc 
mott  in  thi*  way  is  the  wtiirr  of  Hudibru.  He  also  excelt  in 
the  ■avcotion  of  tingle  words  and  namea  which  have  the  cfTeci  of  writ 
bv  Kninding  big,  and  meaning  nothing  : — '  full  of  sound  and  fury, 
ngnifring  nothbg.*  But  of  the  anificei  of  this  author')  burlesque 
Kyle  I  thall  h.iTC  occasion  to  ipeak  hereafter. — -It  i«  not  alwayK  eaty 
to  diMingnish  between  ibc  wit  of  word*  and  that  of  things.  '  For 
ihin  panitiatia  do  their  bound*  divide.'  Some  of  the  late  Mr. 
Curraa'a  hn  met/  or  jitaJ'iiprii,  might  be  taid  to  owe  th^ir  birth  to 
ebb  ton  of  ndTOcal  generation  ;  or  were  a  happy  mixiure  of  Tcrbal 
wit  aitd  a  lively  and  pictnre*qiie  fancy,  of  legal  acutcness  in  dctcctinj; 
the  variable  application  of  wurdb,  and  of  a  mind  apt  at  perceiving  the 
Indicrcni*  in  externa]  objects.  '  Do  you  »ee  any  thing  tidiculoua  b 
thia  wig  ? '  (aid  one  of  hi*  brother  judge«  to  him.     '  Nothing  but  th« 
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hcnd,'  WM  the  an»irrr.  Now  hcrr  Kinuitnncou*  adraiUsge  wxf  ukeu 
of  the  lAi^t  tcchoicat  Rmbigutty  io  the  coDBiruction  of  langu.ige,  and 
the  mattec-or-tBCt  it  IIud};  into  tlie  icale  as  a  thunipiag  tnakeweight. 
After  all,  terlnl  and  accidental  Etrokei  of  wit,  thou^^h  the  men 
mrpriiing  and  Uughable,  are  roc  ibe  beit  and  itiime  laitiog.  That 
wit  M  the  moit  rrmicd  and  eiTcctual,  which  ii<  four  '  ■  '  i-  dctcetion 
of  unexpected  tikcncfi  or  diwinciioo  in  thiUpS,  '  in  wotdt. 

Tt  it  mote  »eTefc  and  galling,  tbst  it,  it  n  more  uitpardotiable  ihoa^ 
kfs  tutpriiing,  in  propottioo  ai  the  thought  fugKeRed  !•  more  com- 
plete and  utiifactory,  from  its  being  inherent  in  the  nature  of  the 
thinj*  them«elTe«.  //^m  lateri  Inlxtris  anmJe.  Ttutlj_  jijiik«  the 
^M5|tCtt_litieL;_a[>il  it  ii  thai  which  hubt  the  dam  of  wit.  The 
Duke  of  Buckingham'*  laying, '  L.iwt  are  not,  Kkc  women,  the  worie 
for  being  old,'  it  an  innance  of  ft  hnrmleM  iTuiim  and  the  utmoat 
malice  of  wii  united,  'I*his  \»,  perhap*,  whut  has  been  meant 
by  the  disiinciion  between  true  and  falw  wit.  Mr.  Addison,  indeed, 
got!  so  far  at  to  make  it  the  exctutice  lett  of  true  wit  that  it  wili  bear 
translauoB  into  another  language,  that  i»  to  wiy,  that  it  does  not  depend 
at  all  on  the  furm  of  expresuon.  But  thi*  u  by  no  riieant  the  cate. 
Swift  would  hardly  have  allowed  of  auch  a  ttrait-laced  theory,  to 
make  havoc  with  hia  darling  conundrum* ;  though  there  it  no  one 
whoic  KTiods  wii  is  more  thai  of  things,  bs  oppoccd  to  a  mete  play 
either  of  wordt  or  fancy.  I  ought,  I  bcliei«,  to  have  noticed  before^ 
in  ipeaking  of  the  dilference  between  wit  and  humour,  that  wit  is 
often  pretended  absurdity,  where  the  pcrion  oirt;ict»  or  exaggeratCH  a 
certain  part  with  a  conncioun  tieiign  to  expotc  it  n»  if  it  were  another 
penon,  ai  when  Mandrake  in  the  Twin  Rivalt  nyi,  '  Tbi«  gl.iM  ii 
loo  big,  carijritaway,  I  'II  drink  out  of  the  bottle.'  On  the  contrary, 
when  Sir  Hugh  Kyans  »ay»  »ery  tnaoccntly,  *  'Od*»  plessed  will,  I 
will  not  be  abtencc  at  the  grace,'  though  there  it  here  a  great  deal  of 
humour,  ibcre  is  no  wit.  Thit  kind  of  wit  of  the  humoritt,  where 
ibc  pcrton  makes  a  butt  of  himietf,  and  exhibit!  his  own  absurdities 
or  foibles  purpotely  in  the  mott  pointed  and  {plating  light*,  runs 
through  the  whole  of  the  character  of  Faltiatf,  and  it,  in  truth,  the 
principle  on  which  it  ii  founded.  It  is  an  irony  directed  against 
one's-self.  Wit  is,  in  fact,  n  voluntary  act  of  the  miod,  or  exercise 
.of  th«  invention,  sbcwing  tlic  abiuid  and  ludlctoua  cootciously, 
whcihcf  in  ourtcWes  or  another.  Cross- readings,  where  the  bJundcr; 
are  designed,  arc  wit :  but  if  any  one  were  to  light  upon  them  tlirough 
ignorance  or  accident,  they  would  be  merely  ludicrous. 

It  ntighi  be  made  an  argument  of  the  inirinuc  superiority  of  poetry 
or  tmagioatlun  to  wit,  that  the  former  does  not  admit  of  mere  verbal 
combinations.      Whenever    they    do    occur,    ihcy    arc    ucilbrm^ 
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blcmishe*.  It  require*  Kamdhing  more  solid  and  mbvuntul  id  raiie 
admiration  or  paiiion.  The  general  form*  Hud  aggregate  rnasict  of 
our  ideas  roust  in-  broaght  more  into  play,  to  give  weight  and  magnt- 
tode>  Ima^ation  may  be  tiud  to  be  the  floding  out  »on)ethtnj> 
■inular  in  tliin]i>t  generally  ;dik«,  or  with  like  (celinx*  nttached  to 
thetn  ;  while  wit  principally  aimi  it  finding  out  something  that  hchi* 
the  Kunc,  or  amouoti  to  a  momentary  dece^oo  where  you  l«si 
expected  it,  »i».  in  thing*  totally  oppontc.  The  muoti  why  mi»c 
flight  and  partial,  or  merely  nccidcntsl  and  nomi&al  rcwmblancM 
•erve  the  purpoK*  of  wit,  and  indeed  characterise  its  eeaciiee  as  a 
dittinci  operation  and  facnhy  of  the  niiiKl,  U,  thai  the  cfcjctt  of 
twlkrouB  poetry  ii  naturally  lo  let  jiowo  lUui  Icsidi ;  juSZilJuiuief 
tirlet  down  tli^n  ■i  -.  n'le  op,  to  weaken  than  to  Mreng;then,  to  din- 
conncci  our  t^nip-il-Ly  liom  pauion  and  power,  than  to  aiiach  and 
ritct  it  to  any  object  of  grandeur  or  interciit,  to  ttnrllr  and  shock  our 
preconception*  ^r  incongruous  and  equivocal  combinationR,  than  to 
confiim,  enforce,  and  expand  them  by  powerful  and  laatiag  Maocia- 
tiou  td  tdeaa,  or  Mrikiog  and  true  analogies.  A  dight  caoae  b 
nfficieni  to  produce  a  tti^t  effect.  To  be  indiffereot  or  icepticil, 
require*  no  enbn  )  to  be  entbuaiaHic  aod  in  earneM,  requim  a  nronj; 
inipuUc,  and  collective  power.  Wit  and  humour  (comparatively 
speaking,  or  ukine  the  extreme!  to  judge  of  the  gradation*  by) 
appeal  to  onr  indolence,  our  ruity,  our  wnknesi,  and  in^ennibdlity  j 
•ermit  and  impoatioDed  poetry  appeals  to  our  atreogth,  our  magnaoi- 
mitjt,  OUT  virtue,  and  humanity.  Any  thing  il  nflicieBl  to  heap 
coaiempt  upon  an  objca ;  even  the  bare  iiuggeMioo  of  a  mischierouK 
sihwion  to  what  it  improper,  dinolvcn  the  whole  charm,  and  put*  an 
end  to  our  admiration  of  the  tubiimr  or  beautiful.  Reading  the  finest 
paMsge  in  Milion'*  Paradise  Lost  in  a  raise  tone,  will  make  it  seem 
insipid  and  abMird.  The  cavilling  at,  or  invidioasly  poincing  out,  a 
few  slip*  of  the  pen,  witi  rmbiiier  the  pleasure,  or  alter  oar  opinion  of 
a  whole  work,  and  make  us  throw  it  down  in  disgust.  Ifie  critics 
are  aware  of  this  vice  and  inlinniiy  in  our  naiuK*,  and  play  upon  it 
with  periodical  succeis.  The  meaneic  weapons  are  strong  enough  for 
this  kiDci  of  warfare,  and  the  meanest  hands  can  wietd  them.  Spleen 
can  Mb«i«  on  any  kind  of  food.  The  shadow  of  a  doubt,  the  hint 
of  an  inconsistency,  a  word,  a  look,  a  syllable,  will  destroy  our  be«t- 
fonned  conviciions.  What  puts  this  argument  in  as  Mxiking  a  point 
of  view  as  any  thing,  is  the  nature  of  parody  or  burlesque,  the  Mcret 
of  which  lie»  merely  in  tiannpoaing  or  applying  at  a  venture  to  any 
thing,  or  to  the  lowest  objects,  that  which  is  applicable  only  to  certain 
given  ihiogs,  or  to  the  highest  matter*.  '  Prom  the.  siiMime  to  the 
ridiOBlous.  ihrre  is  hot  one  Mep.'  The  slightest  want  of  unity  of 
■ ~  aj 
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iraprcnira  dcftrori  ilie  tnbBiiw;  the  dctcctioB  of  dte  anaUot incoB- 
gniiy  it  >»  iDrJliUc  gromad  vo  nm  tbc  ludkroM  nywb  Bw  is 
•crioat  poeuT,  wfakk  aiiB*  ai  riicuing  ow  aSceuoni,  ever  j  l4ov  omm 
trll  home.  The  iBMog  a  tbgle  dme  is  fatal,  and  uockw*  tbe  tfeU. 
We  aec  bov  dt£aih  it  ■•  to  toMam  a  commoeti  Di^ht  of  niprenife 
aentiineDl :  how  eaiy  it  mnt  be  then  to  tnTestic  oc  borieaqae  it,  to 
flouiMier  into  dodmom,  and  be  witty  by  ptafiog  the  fool.  It  ii  a 
coaunon  mittake,  however,  to  nippo«e  that  parodica  degrade,  or 
im^y  a  ftigma  on  tbe  mh'jKt :  oo  the  cootrary,  thn  in  gcMral  imply 
MMBethi&g  KTion  or  ucrtd  in  the  origntab.  WitbiMt  tlua,  they 
would  be  good  for  Dothing  ;  for  the  immtdiaie  coatraat  would  be 
wantiBg,  an)  with  ihU  ibey  are  »ut  to  tell.  The  beat  parodJn  are, 
acoi>rdtiif>ly,  the  beit  and  luoct  strikiojt  thiagi  revcraed.  WitneM  tbe 
common  travestie*  of  Homer  and  Virgil.  Mr.  CanoiDg'*  court 
parodies  oo  Mr.  Souihey'it  popular  ode«,  arc  aUo  an  ionaace  in 
mint  (I  do  not  know  which  were  the  clevcren) ;  and  the  btai  of  the 
Rejected  Addrnaea  it  the  parody  on  Crabbr,  though  I  do  not 
cmuidy  think  that  Ctabbe  it  tbe  noit  ridicnioua  poet  bow  Htiog. 

L>mr  ud  the  Fool  arc  the  tuUimeM  imttBce  I  know  of  paadon 
aad  wit  uniiol,  or  of  imaj^Datioo  uafeMuiit  the  moct  treminidona 
aulfcrtDgs,  jnd  of  burleuiue  on  pasnoo  playing  with  it,  aidiw  aad 
relieiing  it*  iniencity  by  tbe  mo«t  pointed,  but  nmiliar  end  iodiMrait 
illsitrations  of  tbr  ume  ilung  in  aiffcrent  objects,  and  on  a  meiMr 
acalc.  The  l-'ool't  reproaching  Lear  with  'making  hit  daughter*  bit 
mothert,' Lit  inatcbet  of  proverb*  aad  old  balladt,  ■  The  hedge-aparrow 
fed  the  cuckoo  to  long,  that  it  had  tta  hrad  bit  off  by  it*  young,'  and 
<  Wboop  jug,  I  know  when  the  hone  follow*  the  cart,'  are  a  ronoiag 
conuoentary  of  trite  tnuunt,  pointiog  out  tbe  extreme  folly  of  the 
infaAnaied  old  monarch,  and  in  a  maoner  reconctliog  ut  to  it*  ineritable 
oooaeqnencca. 

Lauly,  thtfc  u  a  wit  of  aenae  and  obierradon,  wbich  cooaiata  in 
the  acute  illiatration  o*  good  aenie  and  practical  wiidoiBi  by  meana  of 
yiae  ftr^etcbed  coaceit  <»r  ^imat  ntumerr.  i'bc  matter  ia  leMc.  twu 
Jw  torni  ■»  wk.     Tbaa  the  finea  in  ifope— 

'  'TU  with  our  Judgment)  as  our  watebw,  none 
Go  jun  aRkc ;  jti  each  bclicvn  hit  o«»n        ' 

are  witty,  rather  than  poetical ;  bcciiue  the  truth  they  convey  it  a 
nwTc  dry  ob«eTviiiioti  on  human  life,  without  elevnlion  or  cnihusiasBi, 
and  the  illiutraiion  of  it  it  of  that  <juai&t  and  familtji  kind  that  in 
merely  curiou  and  fanciful.  Cowley  ia  an  instance  of  the  tame  kind 
in  almoft  all  hit  wriiine;*.  Many  of  tbe  jeiti  and  witticiumi  in  the 
bett  comedie*  are  motal  apJioritmi  and  rules  for  the  conduct  of  life, 
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^rktinj!  with  wit  aod  fancy  in  the  mode  of  cxprcuioo.  The  ancient 
phi)oM>phcr«  alno  Abounded  in  the  ante  kind  of  wit,  to  telling  home 
tnithi  in  the  moM  unexpected  manner. — In  this  sense  J£.»op  was  the 
gicatctt  wit  and  motaliet  that  ever  liicd.  Ape  and  slave,  be  looked 
askance  at  human  nature,  and  beheld  iit  weakneeneb  ind  errors  trant- 
fernd  to  xnoiher  ipecies.  Vice  and  viriue  were  to  him  u  plain  u  any 
objects  of  tence.  He  taw  in  man  a  talking,  abtutd,  obitinaic,  proud, 
aoBiy  animal ;  and  clothed  thcnc  abitnciioni  with  wings,  or  a  beak,  or 
tail,  or  claws,  oi  long  can,  as  they  ajiprarcd  embodied  to  these  hiero- 
glyphic! in  the  brute  creation.  His  moral  philosopliy  in  naiufitl 
history.  He  makes  an  ass  bray  wisdom,  and  a  froj;  croak  humanity. 
The  store  of  moraJ  truth,  and  the  fund  of  inrentioo  in  exhibiting  it 
in  eternal  forms,  pjpable  ;ind  intelligible,  and  dclightfiil  to  children 
snd  grown  personn,  and  to  all  ugei  and  nationi,  arc  ;itmon  miraculous. 
The  invention  of  a  fable  in  to  mc  the  moat  enviable  exertion  of  human 
genius:  it  i»  the  discovering  a  truth  to  which  there  is  no  clue,  and 
which,  when  once  found  out,  can  never  be  forgotten.  I  would  rather 
have  been  the  author  of  jEsop'i  Fables,  than  <^  Euclid's  Elements! — 
That  popular  entertainment,  Punch  and  the  Puppet-show,  owe*  part 
of  its  irreitttiblc  and  univer«a!  attraction  to  nearly  the  snme  principle 
of  inspiring  inanimate  and  mechanical  agents  with  tense  and  con- 
sciousness. The  drollery  and  wit  of  a  piece  of  wood  is  doubly  droll 
and  farcical.  Punch  is  not  merry  in  himself,  but  <he  is  the  cause  of 
heartfelt  mirth  in  other  men.'  The  wires  and  pulleys  that  govern  his 
motions  are  conduaors  to  carry  oif  the  spleen,  and  aU  'that  perilous 
stuiT  that  weighs  upon  the  heart.'  If  wc  see  a  number  of  people 
turning  the  comer  of  a  street,  ready  to  burst  with  secret  sniisfaction, 
and  with  their  faces  bathed  in  laughter,  we  know  what  is  the  matter 
— thai  they  are  just  conic  from  »  puppet-show.  Who  can  see  three 
little  painted.  Mtched-up  figures,  no  bigger  tlian  one's  thumb,  strut, 
squeak  and  gibber,  ttnj;,dance,  chatter,  scold,  knock  one  another  about 
the  head,  give  themielvei  air*  of  importance,  antl  'imitate  humanity 
most  abominably,"  without  laughing  immoderately?  We  overlook  the 
farce  and  mummery  of  human  life  in  little,  .\nd  for  nothing;  and 
what  i>  still  better,  it  costs  them  who  have  to  play  in  it  nothing.  Wc 
place  the  mirth,  and  glee,  and  triumph,  to  our  own  account ;  and  we 
know  that  the  bangs  and  blows  they  have  received  go  for  nothing,  as 
soon  as  the  sbuwraan  putt  them  tip  in  his  box  and  marches  off  quietly 
with  ihem,  as  juggler*  of  a  lets  amusing  description  sometimes  march 
off  with  the  wrongs  artd  rights  of  mankind  in  their  pockets! — I  have 
heard  no  bad  judge  of  such  matters  Kay,  that  <  he  liked  a  comedy 
belter  than  a  tragedy,  a  farce  better  than  a  comedy,  a  pantomime 
better  thaa  a  Earce,  but  a  puppet-show  best  of  ail.'     I  look  upon  ii, 
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that  be  who  unvoted  puppd-ilHnrs  waa  a  gnanf  beae£tctor  H>  faia 
lyeciei,  than  be  wbo  imvoMl  Opent* ! 

I  •boll  ooodwk  db*  impwifect  mi  Jiwlnry  tkmA  «f  m  Md 
hniBow  wkb  Bwrov'*  ctlAmad  Jmcjiuuc  dT  dK  mmb  fibjKt. 
He  taji,  • — Bo  Gm  it  Bay  fav  deanacm,  wliat  the  tbiBf  we  apcoli 
of  M|  or  iAm  itiii  facctimiMKW  dodt  import;  to  wlnck  autatina 
I  m>|ifa(  leply.  a*  Dqaouitua  did  to  him  that  ukcd  the  defaaipa  of 
a  man — 'lu  ihal  ^ith  we  all  ta  ^tJ  tma^o ,-  oad  oae  better 
apprdieiidt  what  it  n  by  acqiuintaiice,  than  I  citi  iaform  him  by 
deacriptian-  It  i*,  iadcnl,  a  (hiag  k>  *nvuilc  «ad  nwhifonn, 
appcariag  ia  *a  tsaatj  thapc*,  m  ntaay  poatum,  m  maay  gatba,  ao 
Tarioody  apprehended  by  tereral  eye*  and  jat^neatti  that  it  Mcneth 
no  IcM  hard  to  settle  a  dear  and  cenain  notice  tlMKof,  than  to  nuke 
a  portrait  of  Protcox,  or  to  define  the  if^m  of  fcedag  ait.  Som^ 
tiaae*  it  lietb  lo  pat  allnsioa  to  a  kaowa  ttoiy,  or  in  HaMoable 
ap^tUcaboa  of  a  trivial  tayin^  of  in  forgiog  am  anovK  tale;  aoai^ 
tnxa  it  pbjreth  in  wordt  aod  phraies,  taking  adaaK^ge  horn  the 
anbignity  of  tbeit  aeoic,  or  the  aAoitjr  of  ifccir  aoand ;  aoaMtiiaa  it 
it  wiappui  ia  a  dreai  oi  InuMMM  czpnaiiOB  t  wnMiiBwa  it  nrfccili 
«d*r  an  odd  timilitude.  Sontetlmta  it  i>  lodged  in  a  *ly  ({iKatiMi,  ia 
t  Msart  aofWer  t  ia  a  aiuTluih  rcaion ;  in  a  ihrewd  intinmioiii  ia 
cuaoinitly  dtvertjo^  or  cleveTly  renoriaE  an  objcctioa :  aontctiniea  it 
ia  condiM  ■»  a  bold  tchemc  of  (pcccb ;  in  a  tan  irooy ;  ia  a  la«y 
byparbolct  ia  a  atanling  metaphor;  in  a  plaaiUite  rrcoadling  oif 
coamdiction,  or  in  acute  ooBaeaae :  maetiiBc*  a  tcenical  reprewnta- 
lion  of  peraona  ot  thiaga,  a  couatcrfrit  ipeechi  a  aumical  look  or 
geWare  pawctb  fee  it ;  •oOKtiinei  an  affected  Hmpiidiyi  tOB>etiinc»  a 
I"— — I"'""  blHoaew  gireih  it  being :  M>n>etiniea  it  iMeth  only  fnm 
a  faieky  hitting  upon  what  i*  axunge:  aooietiiBea  from  a  crafty 
wrcatiag  abxiona  matter  to  the  purpoae:  often  it  ooanneth  ia  one 
know*  aot  vfiat,  aad  qiriagctfa  op  ooe  caa  hardly  tell  how.  Its  way* 
afc  wrtawotiwtbie  aad  ian^ic^w,  being  aoawciablc  to  the  naroberlcM 
roringa  of  Aocy  aad  wiodiagi  of  Wg«agc.  It  it,  in  abort,  a  maaoef 
of  apcakiag  Ott  of  ibe  aintpte  aad  plain  way  (such  aa  reaaoo  tcacheth 
and  koowtth  thiag*  byk  which  by  a  pretty  •urpriHitg  laiceiithoeta  ia 
conceit  or  expceanoo  cwih  a&ct  and  anuue  the  taacy,  tbewiag  in  it 
■one  wonder,  aad  brcatbiag  wme  ddigbi  thereto.  It  raltetb 
adiaintioB,  aa  aignifyiag  a  aimble  lagaciiy  of  apprcheonoa,  a  tpccial 
Iclicity  of  ioTcmion,  a  madty  of  Ipiri^  and  rcadi  of  wii  inorr  thaa 
valgar:  il  icemiag  to  argue  a  rare  quJckiKH  of  porta,  that  one  caa 
fncli  ia  remolc  cooceiu  applicahlet  *  notable  tkill  that  be  can 
deUAMiiy  accomoMxIaic  tbetn  to  a  porpoae  before  him,  together  with 
a  lively  btidmcM  of  liaaioiir,  not  apt  to  damp  tboie  iportftJ  fiaahea  of 
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imigiiuitioB.  (  Whcace  in  Ariitotle  (uch  per*on«  are  tcrtned  Vv'i&fiot, 
drxtcroot  men  and  tvrpowot,  men  of  facile  or  Tcrucilc  mannen,  who 
cut  easily  tarn  ihrmcclTcs  <o  all  thingfi,  or  lum  >ll  thing*  to  them- 
kIvu.)  It  aIh>  procurcth  delight  by  ^ratirying  curioiity  wtih  itH 
nrnwM  fir  itniblancc  of  difficulty  (m  momtcrs,  not  for  their  beaulv 
but  their  nrityt  **  iuf;glui£  trickt,  cot  for  their  uk  but  their 
abnnuenect,  ar«  beheld  with  pleasure;)  by  diverting  tlie  mind  from 
in  tOAd  of  Kcrioui  thoughu;  by  instilling  gaiety  and  airinew  of  t^rit; 
by  profokiog  to  tuch  dijpotitioni  of  tpiric,  in  way  of  emulatioo  or 
complainncc)  and  by  tcaaoning  niAiicr,  otberwite  distajtieful  or  tiisipid> 
with  ao  wmnul  and  thence  gratrfiil  tang.' — Barro^'r  Iforit,  Srrm.  1 4. 
I  will  only  add  by  way  of  gCDeral  caution,  ihnt  there  ia  DOthtn^ 
more  ridiculout  than  laughter  without  a  cauac,  nor  any  thin;;  mure 
tcoublecome  than  what  are  calte<l  laughing  people.  A  profeMeit 
laugher  in  a*  conceniptibic  and  tiresome  a  character  a«  a  profencd 
WW ;  the  one  n  alwayt  contriving  something  to  laugh  at,  the  other  it 
alwayi  laughing  at  nothing.  An  excrm  of  levity  is  as  impertinent  as 
an  cxcca*  of  gravity.  A  charaarr  of  this  tort  is  well  pernoififd  by 
Speoaer,  in  the  Damtel  of  the  Idle  Lake — 


-Who  liid  csMy 


To  laugh  at  ihaking  of  the  leavci  light.* 

Any  one  mutt  be  mainly  ignorant  or  tboughtlesa,  who  U  aurprited 
at  CTcry  thing  lie  tees ;  or  wondcriiilly  conceited,  who  expects  every 
thing  to  conform  to  his  standard  of  propriety.  Clowns  and  idiot* 
langb  on  all  occanoni ;  and  the  comiDon  failing  of  wishing  to  be 
thought  Kitirical  often  runs  through  whole  familiea  in  country  places, 
to  the  great  annoyance  of  their  neighbours.  To  be  atrvck  with 
incongruity  in  whalcter  come*  bdore  u*,  doei  not  argue  great  cont- 
nrtlMaaion  or  relinement  of  perception,  but  rather  a  looienem  and 
nipfttlKy  of  mind  and  temper,  which  ptevenis  the  tndiiiilua)  from 
cOcuKCting  any  two  ideas  steadily  or  consisiently  to;;ethcr.  It  is 
owing  to  a  natiual  crudity  and  ptecijntateceM  of  the  iniaginaiton, 
which  asdmilate*  nothing  properly  to  tttelf.  People  who  are  always 
laughing,  at  length  laugh  00  the  wrong  tide  of  their  face* ;  for  tliey 
cannot  get  otbern  to  laugh  with  them.  In  like  manner,  an  affectation 
of  wit  by  degrees  hardens  the  heart,  and  spoils  good  company  and 
good  maDDers.  A  perpetual  bucccuood  of  good  things  put*  an  end  to 
conunon  conwrsatioo.  There  ti  do  answer  to  a  jest,  but  another ; 
aod  emi  where  the  ball  can  be  kept  np  in  this  way  without  ceasing, 
it  lire*  tbepotience  of  the  by-ManiierB,  and  runs  the  speakers  out  of 
breath.     Wit  n  the  salt  of  conicriation,  ^ot  thetbpd. 

The  four  chiernamei  for  comic  biunour  out  of  our  own  language 
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are  ArUiujili:incs  and  Lucian  xmong  the  ^wcIcdU,  Mulierc  and 
RabcUin  among  (he  modern).  Of  the  two  firm  I  »hal!  say,  for  I 
know  but  little.  I  thould  have  liked  Anitojihaneu  bcUi-r,  if  he  had 
ircaicd  Socrates  Ion  scunrily,  for  he  hat  trraicvl  him  mott  eciitvily 
both  an  to  wit  and  .irgomcnL  His  Plutus  and  hii  Biril«  »rc  striking 
instancca,  ibc  one  of  dry  humour,  the  other  of  airy  fancy. — Locian 
it  1  wriicr  who  appean  lo  deserve  his  full  fame :  he  has  the  licentious 
and  exira*agaat  wit  of  Rabelais,  but  directed  more  uniformly  to  a 
puipOKi  and  bis  comic  jircxtuctions  arc  interapersed  with  beautiful 
and  eloquent  description!,  full  of  aentimeot,  such  ai  the  exquUitc 
account  of  the  fable  of  the  halcyon  put  into  the  mouth  of  Socrates, 
and  the  hwoic  eulogy  on  Ilacchus,  which  is  conceived  in  the  highett 
strain  of  glowing  panegyric. 

The  two  other  aoihorc  I  proposed  to  mention  arc  modern,  and 
French.  Molicie,  however,  in  the  spirit  of  his  wriiin^.B,  is  almost 
as  much  an  Hngli^b  at  a  Ficnch  autlior- — ijuiiv  u  l\irtart  in  ull  in 
which  he  really  excelled.  He  wai  unquestionably  one  of  the  greatest 
comic  geniuiei  that  ever  lived  ;  a  man  of  infinite  wit,  gaiety,  and 
invent  ion —full  of  life,  laughter,  and  whim.  But  it  cannot  be  denied, 
that  hi)  playa  are  in  general  mere  fatcen,  without  scrupulous  adherence 
to  nature,  rclinemcnt  of  character,  or  common  probability.  The 
plots  of  several  of  them  could  not  be  carried  on  for  a  momeot  with- 
out a  perfect  collusion  between  the  parties  to  wink  at  contradictions, 
and  act  in  defiance  of  the  evidence  of  their  lentes.  For  ioitance, 
toltc  the  AfeJitin  ma/gre  !ui  (the  Mock  Doctor),  in  which  a  common 
wood-cutter  takes  upon  himielf,  and  is  m.xde  succcs»(ii!!y  to  support 
through  a  whole  play,  the  chatacier  of  a  learned  physician,  witliout 
exciting  tlie  least  suspicion;  and  yet,  notwithstanding  (he  absurdity 
of  the  plot,  it  is  one  of  tbc  moit  laughable  and  truly  comic  pro~ 
ductioni  that  can  well  be  ima;;iQed.  The  test  of  his  lighter  pieceo, 
the  Baiirgraii  Gcntilhommi,  Moniiear  Poarceaujinai,  Gtorgi  Daiufin,  [or 
Barnaby  Brittle,)  ke.  are  of  the  aame  dtuctipiion — gniiuitoua  aiiump 
tions  of  character,  and  fanciful  and  outrtgeoui  caricaturcc  of  nature. 
He  indulges  31  his  peril  in  the  utmost  license  of  burlesque  cxagecra- 
Qon  i  and  gives  a  loose  lo  the  intoxication  of  his  animal  spirit".  With 
respect  to  his  two  most  laboured  comedies,  the  'rattutTc  and 
Misanthrope,  I  confess  that  1  find  them  rather  hard  to  get  through : 
they  have  much  of  the  iniprotnUlity  and  extravagance  of  the  others, 
united  with  the  endlon  common-place  proline  of  French  declamation. 
What  can  exceed,  for  example,  the  absurdity  of  the  Miunthtope, 
wflO  leaves  his  mixtrcu,  after  every  proof  of  her  attachment  and 
COUUDCy,  for  no  other  reason  than  that  she  will  not  submit  to  the 
udititi^JitrmaBtj  of  going  to  liic  with  him  in  a  wilderness '.     'i'hc 
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cbaractMB,  agab,  which  Celimetw  f^ru  of  her  fcmite  Iriendt,  nrir 
the  opcntog  of  the  play,  are  admirable  tatim,  (a«  good  u  Pope'* 
chancters  of  women,}  but  not  exactly  in  the  tipirit  of  corntc  dialogue. 
The  wrietutcs  of  Koumcru  on  this  pliy,  in  his  Letter  to  D'Alem^rti 
arc  a  line  ipccimcn  of  the  ben  philowphical  criliciiini. — The  ume 
rcnuilu  apply  in  a  greater  degree  to  the  Tariuffe,  The  long 
■pceche»  and  rcaaoninK*  to  thin  play  tire  ooe  olmon  to  death  :  they 
may  be  very  good  logic,  or  rhetoric,  or  philosophy,  or  any  thing  but 
comedy.  If  each  of  the  partici  h^d  rct^tincd  a  cpccial  pleader  to 
•peak  hii  wntimetitft,  they  could  have  appeared  more  Tcrbose  or 
intricate.  The  improbability  of  the  ch«r*cier  of  Orgon  )«  wonder- 
ful. I'hit  play  is  in  one  point  of  view  invaluable,  as  a  lasting 
moDiunent  of  the  credulity  of  tlie  I''rench  to  all  verbal  profesiioa* 
of  wiidom  or  virtue ;  and  i(»  exisieoee  can  only  be  accounted  for 
from  that  astooiihiag  and  tvixnnical  predominance  which  word* 
exetciie  over  things  in  the  mmd  of  every  Frenchman.  The  Jimle 
lies  Frmmei,  from  which  Wycherley  hai  borrowed  hi»  Country  Wife, 
with  the  true  tpirit  of  original  geniu»,  i«,  in  my  judgment,  the 
maiiicTpicce  of  Moliere.  The  set  ipecches  in  the  original  play,  it  is 
(rue,  would  not  be  borne  on  the  I'^ngiish  ttage,  uor  indeed  oo  the 
French,  but  that  they  arc  carried  off  by  the  »er»e.  Tlie  Critique  it 
I'Etelc  dts  Femmri,  the  dialogue  of  wliich  ia  ptoie,  is  written  in  a 
very  ditTerenl  ityle.  Among  otlier  thingt,  thi*  little  piece  coniaini 
an  exquiaiie,  and  almost  unHnewerable  dclrnce  of  the  superiority  of 
comedy  o»er  ir.igrdy.  Moliere  wag  to  be  excuMd  for  taking  this 
tide  of  the  que>>iion. 

A  writer  of  some  pretension*  among  ourtelve*  has  reproached  the 
French  with  'an  equal  want  of  books  and  men.'  There  in  a  common 
French  print,  in  whicli  Moliere  is  rcprescnied  reading  one  of  hil 
pby*  in  the  presence  of  the  celebrated  Ninon  dc  I'F.ncIoa,  to  3  circle 
of  the  wit»  and  fir«  men  of  his  own  time.  Among  these  are  the 
great  Comcille ;  the  lender,  faaliless  Racine ;  Fontaine,  the  artless 
old  m%Xi,  unconscious  of  immortality  ;  the  accomplished  St.  Ftre- 
mond  i  the  Uuke  de  la  Kochefocault,  the  severe  analomiser  of  the 
human  breast ;  Doile.iu,  die  flatterer  of  courts  and  judge  of  men  ! 
Were  these  men  nothing?  They  have  passed  for  men  [and  great 
ones)  hitherto,  and  though  the  prejudice  ia  an  old  one,  1  should  hope 
it  may  itill  last  out  time. 

Rabclaif  is  another  name  that  might  have  nitved  this  unjust  censure. 
The  wiK  sayingt  and  heroic  decd«  of  Gaigantua  and  Puniagrud 
ought  not  to  be  set  down  as  nothing.  I  have  already  spoken  my 
mind  at  large  of  this  author  ;  but  I  cannot  help  thinking  of  him  here, 
liuiBg  ia  his  easy  chair,  with  an  eye  languid  with  exceu  of  mirth, 
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1h>  lip  quivering  with  a  nrw>born  c<mccti>  and  wiping  his  Wan]  aitrr 
■  wdI-KCJ!ioned  jctt,  with  hit  yea  \vr\d  carclcxily  in  his  hind,  hii 
winflhj^onK,  uad  Iub  booki  of  bw.  of  tchool  divinity,  mA  }>hyBic 
bcl'orc  him,  which  were  hit  jat-bookt,  whence  be  drew  endlen 
■tore*  of  >httinlit;  I  laughins  at  the  world  and  cnnyin^  it  by  lunu, 
and  making  tlie  world  l;iugh  with  him  again,  for  the  lut  three 
hundrtd  yura,  xt  hi*  teeming  wit  and  it*  own  prohtic  follin.  Enn 
to  tboK  who  haic  never  read  hi«  workt,  the  oanic  o(  Rabclait  it  a 
cordial  to  the  ipiritt,  and  the  meDtioD  of  it  cannot  consist  with  gramy 
or  ipben! 

LECTURE  II 
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Da.  JoMKWH  thou];ht  Sbakspearc't  coine<Ue«  better  tbaa  his  ttagedie*, 
and  givct  u  a  miott,  that  be  was  more  at  bonie  in  the  one  than  m  the 
other.  That  coroediet  abonld  be  written  in  a  mote  easy  and  caiclest 
vein  than  tragedio,  m  btit  natural.  Thii  ii  only  ciying  th^t  a  comedy 
is  not  so  acrioHi  a  thing  a*  a  tragedy.  But  thxt  he  Khcivcd  a  greater 
mattery  in  the  one  (ban  the  other,  1  cannot  allow,  nor  u  it  generally 
felt.  The  labour  wluch  the  Doctor  tbou^-bt  it  coit  Sbaktpearc  to 
wtitr  hit  tragedies  only  (hewed  the  labour  which  it  cott  the  critic 
in  reading  thctn,  that  it,  hit  general  inditnotition  to  tympathitc 
heartily  tnd  tpooianeouily  with  workt  of  high-wiouebl  puaion  or 
imaginiiioo.  I'Srrc  i>  not  in  any  pan  of  ihb  antbor^  wridngt  the 
dightett  trace  of  hit  having  cTer  been  'ttnit  with  the  lore  of  lacrtd 
•oog,'  except  Mme  pMtaget  in  Pope.  Hi«  babittuUy  raorbtd 
temperaiDrnt  and  taturninc  turn  of  thought  rt()uired  that  the  ttring 
tbonld  rather  be  relaxed  than  tightened,  that  tlie  weight  upon  the 
mind  thonld  rather  be  taken  olF  than  hare  any  thing  a<ld«d  to  it. 
There  wat  a  tlngEitb  roototenett  about  hit  moral  cocittiiiition  that 
Itiuacd  to  be  rotaed  to  any  keen  agony  of  thought,  and  that  wat  not 
Tcry  lafcly  to  be  trifled  with  in  lighter  maitcn,  thon^  thit  Ian  wat 
aflowcd  to  pau  off  at  the  mou  pardoaaUc  offence  agaiatt  the  gravity 
of  ha  pnttatiaoa.  It  it  in  fact  the  ett^thcd  rule  at  prcteot,  in 
tbe«  catet)  to  ipetk  highly  of  the  Doctor'*  Mtbofity,  and  to  dineoi 
(rooi  almott  e>ery  ooc  of  hit  critical  dediioat.  For  tny  own  part, 
I  to  fir  cootiikr  thit  ptefereoce  given  to  tbe  cooiic  genini  at  the 
poet  M  cfTweot  and  mtfainHed,  chat  I  should  lay  that  be  it  ibe 
only  tra^  poci  n  the  world  in  tbe  bigbett  tmtc,  aa  being  on  a  par 
with,  and  tiir  tame  at  Naiarr,  in  ber  greaieat  heigbti  and  depths  of 

JO 


ON  BHAKSPEARE   AND  BEN  JONSON 

action  and  (ufTcring.     There  n  but  one  who  dam  walk  wiihin  tkai 
might)'   circlr,  tToding   ihc   utmom   bound  of  tutiuic  nod    pauioiw 
ihewiog  us  the  (frcMJ  abym  of  woe  in  dl  its  ghj«(ly  thapei  sad 
colour*,  and  Uying  opco  ill  the  faculttrt  of  (he  humao  soul  to  acti 
to  ihiok,  xnd  nulTcr,  ia  dirctt  cxt/craitic« ;    whrrcM  I  think,  on  the 
other  hand,  that  in  coin«ly,  tliou;;h  his  uleats  thvre  too  were  aa 
wonderful  at  they  were  delightful,  yet  ibxl  ilierc  were  Rome  before 
him,  other*  on  a  lercl  with  him,  and  many  cloac  behind  him.     I 
canoot  help  thinking,  liiir  instance,  that  Molieic  wan  an  great,  or  a 
greater  comic  genius  than  Shnkipcarc,  though  assuredly   I   do  not 
think  t)i4t  Kacioc  wa»  m  gieai,  or  a  greater  tiagic  genius.     1  think 
that  both  Rabclaib  and  Ccrv&nus,  ihr  ooe  in  the  power  of  ludictoua 
deKription,  the  other  in  the  invcnTioa  and  perfect  keeptof- of  comic 
character,  excelled    ShakBueure;    thut    it,  tliey   would    ha>e  been 
fftma  mcOa  if  they  had  had  equal  power  with  him  oicr  the  iironger 
puaOM>       For   my   own   reading,   I    like   Vanbtugh't  City   WivM* 
Confederacy  3«  well,  or  ('not  to  «peak  it  profanely')  beRet  than 
the  Metry  Wives  of  Windiwr,  and  CongreTc's  Way  of  the  World 
a*  well  an  the  Comedy  of  Errors  or  Love's  Labour  Loat.     But  I 
cannot  lay  that  I  know  of  any  tragedies  in  the  world  thai  make  eren 
a  tolerable  approach  to  Hamlet,  of  Lear,  or  Othello,  or  K>mc  others, 
cither  in  the  turn  total  of  their  effect,  or  in  their  complete  diktincincw 
from  eTcry  thing  el»e,  by  which  ibcy  take  not  oniv  un<iDciiiioncd, 
but  undivided  posacwion  of  the  mind,  and  form  a  ciaat,  a  world  by 
tbeoMelrea,  mingling  with   all  our   thoughts  like  a   second    being. 
Oilier  tiagedieii  tell  for  mote  or  lot,  are  good,  bad,  or  imtiiTcrcnt, 
M  they  have  more  or  kbi  excellence  of  a  kind  nxninoa  to  them  with 
other) :    but  these  iiund  ulone  by  ihcmtcl*ct ;    thry  hare  nothing 
common-place  in  them  ;    ihcy  ate  a  new  power  in  the  imaginatioo, 
they  tell  for  their  whole  amouni,  they  measure  from  the  ground. 
There  ia  boi  only  nothin;:  so  good  (in  my  judgment)  aa  Hamlei,  at 
Leat,  ix  Othello,  or  Maclieth,  but  there  ii  noiliing  like  llamlct,  or 
Lear,  or  Otbe!lo,  or  Macbeth.     Thrr*  ii  nothing,  1  believe,  b  the 
maJMtic  Comeille,  equal  to  tlu.-  stem  pride  of  Corioianus,  or  which 
givea  such  an  idea  of  the  crtimhling  in  pieces  of  the  Roman  grandeur, 
'  like  an  unwbttantial  pageant  ladM,'  a«  the  Antony  and  Cleopatra. 
But  to  match  the  bem  scnoua  comedica,  such  as  Molicrc'a  Misanthrope 
and  bia  Tartulfc,  we  must  go  to  Shakspcaic'*  tragic  charactcra,  the 
Tinton  of  Atlieoa  or  honest  Ugo,  when  we  shall  more  than  aucceed. 
He  put  hi*  MrCD)tth  into  hi*  tragedies  and  pUyed   with  comedy. 
He  was  ^reatcit  in  what  was  greuevt ;  and  iut/vru  wan  not  uilling. 
according  to  the  opinion  here  combated,  even  though  he  might  do 
that  as  well  ai  any  body  die,  nnlew  he  could  do  it  better  than  any 
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*  MttUw.  Conw  on,  come  on,  comr  on  j  give  me  four  hand.  Sir;  glre 
oie  TOUT  htnd,  Sir  j  an  ev\j  nitTcr,  by  the  rood.  And  hon  doih  mjr 
good  oouijn  Silenre ! 

SUtwtr.  Good  morrow,  good  coiiun  ShtJIow. 

Moibw.  And  how  doin  my  couiin,  t-our  bedfellow  t  and  yout  lairect 
daufhtet,  and  mint,  my  god-daughict  Ellen  t 

SibMt.  Aliu,  a  block  oiuel,  ootuin  Shallow. 

Siall^v.  Bj  yu  and  nay.  Sir  [  I  dan  lay,  my  eouiin  William  ii  become 
a  {ood  uliuUr  l  he  it  at  Otfbrd  itill,  it  he  not  f 

SiitiKt.  Indeed,  Sir,  to  my  cone. 

Sk^b^ii.  He  mutt  then  tu  (he  Innt  of  Court  >.ht>rt1y.  I  wu  once  of 
Clcment'»-Inn ;  nhcrc,  I  ihinlt,  Ihcy  will  talk  of  mad  Shallow  ycl. 

SUrnct.  Vou  were  called  luily  Sliallow  ihcn,  eouun. 

SMbtv.  I  wai  oiled  imy  thinj;,  and  1  would  hive  done  any  thing 
indeed,  and  roundly  too.  There  was  I,  and  little  John  Doit  of  Stafford- 
shire, and  black  Geocge  Bare,  and  F'rancik  Pickbone,  and  Will  Squctc  ■ 
Cotawold  man,  yon  had  not  fcur  nich  iwinKe-hucklen  in  all  the  Innl 
of  Court  *e«in  i  and,  I  may  My  lo  you,  we  knew  where  the  bon*>iobaa 
were,  and  nad  the  bnt  of  thetn  all  at  (wnniandment.  Tlien  wai  Jack 
PalnalF  (now  Sir  John,  a  boy,)  and  page  in  Thoma*  Mowbray,  Duk« 
of  Norfolk. 

Sileme.  Thi>  Sir  John,  couiin,  thai  comet  hither  anon  about  loldlen  t 

SMhw.  The  »amc  Sir  John,  the  Tery  »me :  1  law  him  break 
SchoKgan'i  head  at  the  court-gate,  when  he  wai  a  crack,  not  thus  high  | 
and  Uie  veiy  tame  day  did  1  light  with  one  Sainptot\  Slockliih,  a  fruiterer, 
behind  Gray '(-Inn.  O,  the  mad  dayi  that  I  have  ipent  1  and  to  lee  how 
nian^  of  mine  old  ac(|uainiancc  are  dead  1 

StltiKt.  We  ihall  all  follnw,  couiin. 

SAaUaw.  Certain,  *ti(  cetlain,  very  lute,  veiy  nire :  death  (u  the 
Pnlmiit  with}  it  certain  to  all,  all  thall  die. — How  a  good  yoke  <rf 
butlocki  at  Stamford  fair  > 

Stlrme.  Truly,  coutin,  I  wai  not  there. 

Siaiimi,:  Death  i»  certain.     Is  old  Double  of  your  town  living  yet  f 

Sibatf.  Dead,  Sir. 

SiaBriv.  Dead  t  lee,  tiec  '  he  drew  a  good  bow  i  and  dnd  t  he  »hot  a 
line  ahool.  John  of  Gaunt  loved  him  well,  and  betted  much  money  on 
hia  head.  Dead  '.  he  would  have  clapped  i'lh'  clout  at  iwetvc  icoie ;  and 
arried  you  a  forehand  ihaA  a  fotirlecn  and  fourteen  and  a  half,  that  it 
would  have  done  a  man'i  heart  (jnod  to  tee. — How  a  icoie  of  ewe*  now  * 

SUriKt.  Thereafter  a>  ihey  be  ;  a  leore  of  good  ewe»  may  be  worth  ten 
jtOondtL 

SAatbta.  And  ii  old  Double  dead  ! ' 


There  i«  not  any  thing  more  charactcrlitic  than  this  in  all  Shaktpcare. 
A  finer  terinon  on  monatity  wa»  nctcr  preached.  We  sec  the  fraif' 
condition  of  human  life,  and  the  weakness  of  the  human  underitand- 
iog  in  Shallow*!  reflections  on  it  i  who,  while  the  pitit  in  aliding 
from  bcneacli  his  fen,  ctill  dingi  to  the  prcKot.  The  meoneot 
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circumitaDcn  are  ihewn  through  k>  atmosphere  of  abttractioo  that 
digniiic*  them  :  their  very  inngniiScance  makci  thein  mon  alfccttng, 
tor  thry  instantly  put  ;i  check  on  our  aspiring  thoughli,  and  remind 
us  thai,  seen  through  that  dim  perspectire,  the  difference  bctwcea 
tlie  great  and  little,  the  uisc  and  foolish,  is  not  much.  ■  Otie  touch 
of  nature  makes  the  whole  world  kin  : '  and  old  Double,  thou)th  bi» 
exploit!  had  been  steattr,  could  but  have  had  hi«  dav.  There  n  * 
pathetic  naivete  mixed  up  with  Shallow's  conimon-plitcc  rcllcctiona 
ud  impertinent  digresiiaim.  The  reader  laugha  (a«  well  he  may) 
io  reading  the  pasiagc,  but  he  lays  down  the  book  to  think.  The 
wit,  however  diTcrting,  ii  social  and  humane.  But  this  ia  not  the 
ditui^iidthing  characteriefic  of  wit,  which  is  generally  provoked  by 
fbllvi  and  tpendii  its  venom  upon  vice. 

The  &ult,  then,  of  Shakuprarc's  comic  Muae  ia,  ia  my  opioioD, 
that  it  ia  too  good-natured  and  magaanjmou*.  It  mounta  above  itt 
tjuarry.  It  it  *  apprchennive,  quicic,  forgetive,  full  of  nimble,  liery, 
aod  delectable  shapes : '  but  it  doe*  not  take  the  highest  pleasure  in 
making  huniBD  nature  look  aa  mean,  as  ridiculous,  and  contemptible 
M  pouiblc.  It  is  in  this  respect,  chiefly,  that  it  differs  from  the 
comedy  of  a  later,  and  (what  is  called)  a  more  tefiocd  period. 
Genteel  comedy  is  the  comedy  of  fashionable  life,  and  of  artificial 
character  and  manoen.  The  most  pungent  ridicule,  is  that  which 
i*  directed  to  mortify  vanity,  and  to  expose  affectation  i  but  vanity 
and  aifeciation,  in  ihcit  most  exorbitant  and  studied  excesses,  are 
tlie  ruling  ptinciplet  of  society,  only  in  a  highly  advanced  state  of 
civUtMtion  and  manners.  Man  can  hardly  be  said  to  be  a  truly 
coatemptible  animal,  till,  from  the  faciliti«3  of  general  intercuune, 
and  the  progrew  of  example  and  opiniun,  he  becomen  the  ape  of  the 
extravagances  of  other  men.  The  keenest  edge  of  satire  is  required 
10  diatiDguish  between  the  true  and  false  pretensions  to  taste  and 
Hegaocei  it*  Iwfa  U  laid  on  with  the  utmost  severity,  to  drive  before 
it  the  common  herd  of  knaves  and  fools,  not  to  lacerate  and  teitify 
the  single  stragglers.  In  a  word,  it  is  when  folly  is  epidemic,  and 
vice  worn  as  a  mark  of  distinction,  that  all  the  malice  of  wit  and 
hnmour  i*  called  out  and  justified  to  detea  the  tmpMtaic,  and  prevent 
the  contagion  from  spreading.  The  fools  in  Wycherlcy  and  Congteve 
are  of  their  own,  or  one  another's  making,  and  deserve  lo  be  well 
Kourgrd  into  common  sense  and  decency :  the  fools  in  Shakspeare 
arc  of  his  own  or  nature's  making;  and  it  would  be  unfair  to  probe 
to  the  qoick,  or  hold  up  to  unqualilicd  derision,  the  faults  which  arc 
involuntary  and  incorrigible,  oi  those  wliich  you  youiBcIf  encourage 
and  exaggerate,  boat  tbe  pleasure  you  take  in  witnesiing  them.  Our 
later  conuc  writer*  repreaent  a  state  of  manner*,  ia  which  to  he  a 
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mao  of  wit  aiul  pleasure  siiOM  (own  wai  become  the  fisliion,  aod  in 
which  the  twarmt  of  ejiregiout  ptetendere  in  both  IcindH  oiwoly  kept 
one-  another  in  counteiunce,  anil  were  btcume  a  public  Duiuince. 
Shakfpcarr,  living  in  a  *taic  of  gream  rudi-ncii  and  limpliciiy,  chiefly 
ga»*  certain  character*  which  wctc  a  kind  of  groiuqati,  or  lolitary 
excreKCDCCt  growing  up  out  of  their  native  Mil  without  atfectatioit, 
and  which  he  uadertook  kindly  to  pain[>er  for  the  public  rntenain- 
mcnt.  For  iostaoee,  Sii  Andrew  Aguecheck  is  evidcoUy  a  creature 
of  the  poct't  own  fancv.  The  author  Icodo  occaaion  to  hia  absurdity 
to  «hew  itacif  a<  muclt  a»  he  pleatea,  deviac*  aotici  for  him  which 
wot;ld  not  enter  into  hi*  own  hend,  make*  him  ■  go  to  church  in  a 
2>iliud,  and  return  home  in  a  coranio ; '  addt  fuel  to  his  folly,  or 
Ihrowa  cold  water  on  hi*  courage;  make*  his  puny  extravagances 
TCntore  out  or  slink  into  comer*  without  asking  his  leave ;  encsursges 
them  into  indiscreet  luxuiiance,  or  checks  them  in  the  bud,  just  as  it 
raka  him  fur  the  Jest's  sjkc>  The  gratiiication  of  the  fancy,  *  and 
fbmnbing  matter  for  innuceni  mirth,'  are,  therefore,  the  chief  object 
of  ihi*  anJd  othci  chainctcrB  like  it,  rather  than  reforming  the  moral 
•ense,  or  indulging  our  pertunal  spli-cn.  But  Tattle  and  Spaikish, 
who  arc  fopa  ca*t  not  in  the  mould  of  txncy,  bat  of  fashion,  who  have 
a  tribe  of  forerunner*  and  followers,  who  caich  certain  diseases  of  the 
mind  on  purpose  to  communicate  the  infection,  and  are  screened  in 
their  prepoalerous  eccentricities  by  their  own  conceit  and  by  the 
world  *  opinion,  are  entitled  to  no  quarter,  and  receive  none.  They 
think  themielvea  objecta  of  envy  and  admiration,  and  on  that  account 
are  doahJhr  objecta  of  our  contempt  and  ridicule, — Wc  find  thai  the 
Ktnci  of  Shakspearc's  comedies  are  mostly  laid  in  the  country,  or 
•n  tmwficTable  there  at  pleasure.  The  genteel  comedy  exists  only 
In  towns,  and  crowds  of  borrowed  charactera,  who  copy  others  as  the 
tttiriat  copies  them,  and  who  are  only  sceo  to  be  detpiacd.  'All 
beyond  nyde  Park  ia  a  deiart  to  it  :*  while  there  the  paiuiral  and 
poetic  comedy  begina  to  vegetate  and  flouriih,  unpruncd,  idle,  and 
ftntaMic.  It  i*  hard  to  '  lay  wa«e  a  country  gentletnan  '  in  a  stale  of 
oaure,  whose  humours  may  have  lun  a  little  wild  or  to  seed,  or  to 
lay  violent  hands  on  a  young  booby  's<]uire,  whose  abiurditie*  have 
not  yet  arrived  at  )'ears  of  discretion  :  but  my  Lord  Foppingion,  wlio 
it  ■  the  prince  of  coxcomb*,'  and  '  proud  of  odoa  at  the  head  of  so 
pievailiog  a  party,*  dcKrves  fait  &te.  I  am  not  tor  going  »o  far  as  to 
pronounce  Shakspeare's  '  manner*  damnable,  because  he  had  not  tern 
the  court;'  but  1  think  that  comedy  doc*  not  find  it*  richest  harvest 
till  Individual  infirmiiic*  have  poased  into  general  manners,  and  it  it 
tbe  exam^  of  courts,  chiefly,  that  stamps  folly  with  credit  and 
currmcytor  gloMCS  over  vice  with  mcreuicioua  lustre.  1  conceive, 
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therefore,  thatftlic  j[oldea  period  of  oui  cumeJy  wat  just  after  the  age 
of  Clurlet  II.  whea  the  town  first  became  uinicd  witb  the  .ifTecialian 
of  the  manned  ;u)d  CDnvecKition  of  fkthionablc  life,  nnd  befoK  the 
dittinction  between  runcicity  ,iod  clegaacc,  an  and  nature,  wat  lost^ 
(a«  ii  iixeiv/urd*  wan)  in  a  gcDcrnl  difTuiioo  of  knowledge,  and  the 
redprocal  ulmma^^t^s  of  civil  inteccoursciJ  It  is  to  be  remarked,  tbst 
the  union  of  the  three  gradations  of  artificial  cleuancc  and  courtly 
iiCGorapliiJiments  in  onir  cluait,  of  the  afFectalioo  of  thrni  in  another, 
and  (M  absolute  ruaticiiy  in  a  third,  forms  the  higheit  point  of 
perfection  of  tb«  comediei  of  thin  period,  M  wc  may  >cc  in  Vnnbragh** 
Lo(d  Foppington,  >Sir  Tunbelly  Clumsy,  and  Mis*  Hoyden ;  Lady 
Townly,  Count  Ba«»ei,  and  John  Moody  :  in  CongreTc's  Millamuit, 
L*dy  Wishfon,  Witwoud,  Sir  Wilful  Wiiwoud,  and  the  rest. 

la  aoothn  point  of  view,  or  with  respect  to  that  part  of  comedy 
which  relates  to  f;allantry  and  intrigue,  the  dilFercDCc  between 
Shalupeare'i  cotnii:  heroinea  and  those  of  a  bter  period  may  be 
referred  to  the  mme  dittinction  between  natural  and  artificial  life, 
benvccD  the  world  of  fancy  and  the  world  of  fuhion.  The  rcline- 
toaa»  of  romantic  passion  arlrc  out  of  liic  imagination  brooding  oxer 
'airy  aoitdllgi'  or  ov«r  a  favourite  object,  where  ■  love's  golden  shaft 
hnh  kiDed  the  flock  of  all  alfcctions  else  : '  whereas  the  rcGnemcnts 
of  thii  paMJon  in  genteel  coniedy,  or  in  every-day  life,  may  be  said  to 
arite  out  of  repeiucd  obicfvation  and  experience,  diverting  and 
frittering  away  the  first  imprcMions  of  things  by  a  multiplicity  of 
objccta,  and  producing,  not  enthusiasm,  but  fastidiousness  or  giddy 
dissipation.  i''or  the  one  a  comparatively  rude  age  and  straiic 
Iwlings  arc  best  fitted  ;  for  *  there  the  nnod  must  niinister  to  itself ! 
to  the  other,  the  prugrcss  of  society  and  a  knowledjie  of  the  world 
are  euential ;  for  here  the  cifect  does  not  depend  on  lca*in|{  the  rtitod 
conooured  in  iuelf,  but  on  the  wear  and  tear  of  the  heart,  amidst 
the  complex  and  rapid  movements  of  the  anificial  machinery-  of 
society,  and  on  the  arbitrary  subjection  of  the  natural  course  of  the 
alfcctions  to  etcfy  the  slightest  fluctuaiion  of  fashion,  caprice,  or) 
opioioo.     Tbmi  Olivia,  in  Twelfth  Night,  has  but  one  adntircr  of 

Sual  rank  with  herself,  and  but  one  love,  to  whom  she  innocently 
ghtt  hcT  hand  and  heart ;  or  if  she  had  a  thouiand  lovers,  she 
would  be  the  sole  object  of  their  adoration  and  burning  vovrs,  without 
a  rival.  The  heroine  of  romaocc  and  poetry  siis  secluded  in  the 
bowers  of  &ncy,  sole  queen  and  arbitress  of  all  hearts ;  and  as  the 
character  ia  oae  of  iniagination,  'of  solitude  and  nieiaccholy  musing 
bora,'  M  it  may  be  best  drawn  from  the  imagination.  Millamant,  in 
the  Way  of  the  World,  on  the  contrary,  who  is  the  fine  lady  or 
bcroine  of  coniedy,  ha«  so  many  lovers,  that  she  lurfelta  on  admiratioiii 
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till  it  become*  indiSercnl  to  ber  ;  w  nuoy  nrala,  thxt  ihe  n  Airced  to 
pal  on  a  ihouMod  ain  a(  languid  alTectaucM  to  moniiy  nd  mt  them 
more ;  to  caaaj  ojfcn,  that  ahc  at  laii  gWn  tin  hand  to  the  man  of 
kcr  hearti  ratbci  to  ocape  ihc  peficciition  of  their  adilrcsfo,  and  owt 
of  levity  unI  diidaiii,  ifaan  from  any  trrioui  choice  of  her  own.  Thi* 
u  »  oocaic  dtancter ;  m  chcdcc  coamu  in  mikmf  light  uf  thii^ 
&OIB  bnilktiiy  and  mt,  and  m  it  ia  fenned  by  habit  xnd  ouiwaid 
ctrcvRMtaace^  ao  it  rc^uiret  actual  obierration,  aad  an  acqoaiotincc 
vith  the  mode*  of  artificial  life,  to  dcacribe  it  with  the  ntnxMi  ponible 
gtaoe  and  preanon.  Congreve,  who  had  exery  o«h<T  opponuBity, 
waa  bat  a  yooag  man  when  be  wrote  thit  chuactcr ;  aad  ttuii  naket 
Um  auTMlc  the  greater. 

t  do  not,  in  ahon,  cootidcr  comedy  as  exactly  *a  ajTatr  of  the 
heart  or  the  inajinatioo  ;  aad  it  it  for  ibii  reaton  only  that  I  think 
Sbakfpcare'*  cvnKdiei  deficteot.  I  do  doc,  bowerer,  wish  to  gt?e  a 
prcJicreiKC  of  any  comedie*  over  hit ;  bat  I  do  perceire  a  dilTerciKe 
oetween  hi*  comediei  and  K>me  otbcn  that  are,  ooiwitbitandiitg, 
excellciii  in  thdr  way,  and  I  bavc  codcaTourcd  to  point  out  in  what 
thi«  diiTvrencc  comiiti,  aa  well  •*  I  could.  PiiuUy.fT  will  not  My 
that  be  had  not  »*  great  a  natural  genius  for  comedy  as  any  one ;  but 
1  nay  Tcntve  to  say,  that  be  had  not  the  tame  uu£cial  modtit  and 
Rfuuted  mats  of  fiuhionablc  afatardny  or  deganceut  work  upon. 

The  •operiotity  of  Shaktpcate'i  natural  gcnitiTfbr  comedy  canDot 
be  better  shewn  than  by  a  comraiuon  between  hit  comic  characters 
and  tfaoM  of  Eteo  Jonton.  The  matter  it  ihc  tame:  but  how 
(E6<CTe&l  il  the  manner !  The  one  girci  ^r-play  to  nature  and  hit 
own  genins,  while  the  other  trvatt  almooi  entiidy  to  Imitatkm  and 
cwtom.  Shaktpeare  takes  his  groondwork  in  inditidual  character 
and  tbe  roannai  of  hi*  age,  and  nitet  from  them  a  &n(axtical  and 
dcliebtful  sopetitructiire  of  hit  own :  the  other  takes  the  tame  ground- 
work in  matter-of-fact,  but  hardly  ever  ritrt  above  it  i  and  the  more 
be  RTiret,  it  but  lh«  more  enveloped  '  in  tbe  cruR  of  fomwlity  '  aod 
the  crude  circumstaiNiaU  of  his  subject.  Hit  genius  (not  to  profaae 
an  old  and  ttill  venerable  name,  but  merely  to  make  mrtelf  under- 
•tood)  reaemhlet  the  grub  more  than  the  botterJIy,  ptodt  and  grovels 
on,  wants  wings  to  wanton  in  the  idle  tummer'i  air,  ard  catch  tbe 
golden  light  of  poetry.  Ben  Jonwn  it  a  great  borrower  from  the 
work*  of  others,  and  a  pbgiarisi  even  from  nature;  lo  little  freedom 
is  there  in  his  imiuiiont  of  her,  and  he  appear*  lo  receive  her  boooty 
bke  an  alms.  His  u-orks  read  like  ttaiuutioiui,  from  a  ceruio  cramp  , 
nuiiner,  and  wunt  of  adapc:iti()o.  Shaktpcaie,  e^-cn  when  be  takM 
whole  pauagci  fium  booki,  does  it  with  a  spirit,  felicity,  and  mattery 
over  hit  tobjcct,  that  invtantly  makes  them  hit  own ;  and  thevt  more 
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indcpeiKltnCf  of  mind  and  origtoal  OiioluDg  in  wh;it  he  plunders 
uritliout  scruple,  than  Bca  Jonion  often  did  in  his  moat  studied 
paiMgcJi.  foiced  ffom  the  aweat  ud  labour  of  hii  brain.  His  itylc  i» 
as  dry,  ns  literal,  and  meagre,  at  Shakipcare'i  it  exuberant,  libcnl, 
and  unrcitraincd.  The  one  Ubouf»  hard,  liuhes  himscll'  up,  and 
produces  liittc  pleasure  with  all  hii  Sdelity  and  tenaciovtncu  of 
purpoie :  the  other,  without  putting  hiouclf  lo  any  trouble,  or  thinking 
about  his  success,  performs  wonders, — 

'  Dne>  mad  and  rintahtic  execiilion, 
Enga^ng  and  redeeming  of  himnelf. 
With  >uch  a  cuclcu  lorce  and  forcelcMi  care, 
Ai  if  that  luck,  in  vi:ry  tpilc  ot'  cunning. 
Bade  him  nrin  all.' 

There  are  people  who  cannot  taste  olives — and  !  cannot  much  relish 
Ben  JonsciD,  tliough  I  have  taken  woie  pains  to  do  it,  and  wvnt  to 
the  uik  with  crery  urn  of  good  will.  I  do  not  deny  hi>  power  or 
hi*  merit ;  far  from  it :  but  it  is  to  me  of  a  tepuUive  and  unamiable 
kind.  He  wu  a  great  man  in  himself,  but  one  cannot  readily 
■ympaihiw  with  him.  His  works,  as  the  cbaractcrisiic  productions 
of  an  individual  mind,  oi  as  records  of  the  manners  of  a  panicular  age, 
caacot  be  valued  too  highly  ;  but  they  have  little  charm  fot  the  mere 
gcmeral  reader.  Schlegel  observes,  that  wliereas  Shakspcare  gives 
ihc  springs  of  human  natuie,  which  arc  always  the  ramc,  or  sufficiently 
80  to  be  interesting  and  intelligible ;  -lonson  chiefly  gives  the  humours 
of  mcD,  ss  connected  with  cert.un  arbitcary  or  conventional  modes  of 
dress,  action,  and  expression,  which  arc  intelligible  only  while  they 
hut,  and  not  very  inteteotinK  at  any  tinie.  Shakspearc's  characters  arc 
men ;  Ben  Jonaon's  are  more  like  machines,  goferaed  by  mere 
routine,  or  by  the  conrenicncc  of  the  poet,  whose  property  they  arc. 
In  readine  the  one,  we  are  lei  into  the  minds  of  his  characters,  we 
sec  the  play  of  their  thoughts,  how  their  humours  flow  and  work : 
the  author  take*  a  range  over  nature,  and  has  an  eye  to  every  object 
or  occasion  that  presents  itself  to  set  off  and  heighten  the  ludicrous 
character  he  is  describing.  His  humour  (»o  to  speak)  bubbles, 
•parklei,  and  finds  its  way  in  all  directions,  like  a  natural  spring.  In 
Ben  Jonson  it  is,  as  it  were,  coolined  in  a  leaden  cistern,  where  it 
stagnates  and  corrupts ;  or  directed  only  through  certain  artificial 
pipes  and  conduits,  lo  answer  a  given  purpose.  The  comedy  of  this 
author  i*  far  from  being  '  lively,  audible,  and  full  of  vent : '  it  is  for 
the  most  part  obtuse,  obscure,  forced,  and  tedious.  He  wears  out  a 
jeot  to  the  Ust  shred  and  coarsest  gruin.      His  imagination  fastens 

'  Unfoiceri. 
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HMtncti«cly  on  Mmc  one  nmrk  or  tifft  by  iriucii  be  daignu*  the 
indnidiul,  and  acttr  Icu  it  go,  fior  tat  of  kk  inecting  with  any  otber 
OMtBt  10  cxprcM  Uawdf  by.  A  ant  nbnK,  n  odd  gaoat,  u  M- 
EMfaiootd  ttpngpul  wuforaii  a  wcoaat  leg.  »  tobacc^box.  or  k 

hacked  nvord,  ale  the  vbs^H  tofin  by  which  be  cmbodie*  iua 
cfaanctcrt  to  tbe  imagisatioa.  Tbey  arc  cot  and  dried  comedy )  the 
lour,  ooc  the  $fim  of  wit  and  bimoiu'.  Eadi  of  hi*  cfaaracten  hat 
a  pwticuUr  ctK,  a  proAatioiul  badge  which  be  wests  and  i*  known 
by,  and  by  aotUag  elie.  Thu  there  ii  oo  end  of  Captaia  Otter,  hit 
BiUI.  hit  Bear,  and  hU  Hoctei  which  are  no  joke  at  £r*t,  and  do  Dot 
become  *o  by  bdog  repeated  twenty  tiR>et.  It  it  a  meie  matter  of 
fact,  that  tome  bodlord  of  bit  acouaiataace  called  hta  driakiog  cnpa 
by  tbctt  ridiculout  name*  t  but  why  need  we  be  told  to  man  tkaa 
once,  or  indeed  at  all  ?  There  it  almoit  a  toul  wuit  of  ratiety, 
faocy,  relief,  and  of  thotc  delightful  tnmitiont  which  aboad,  rar 
intcaDce,  in  Shaki^iire'i  tngi-ceoMdy.  In  Ben  Jochod,  wc  find 
ounelTn  generally  in  low  coiD{«ay,  and  we  tec  ira  hope  of  geniiig  out 
<if  K.  He  it  like  ^  jxrtoo  wno  natent  upon  a  diagreeaUe  inbjrci. 
Hid  cannot  be  pernjoded  to  leave  it.  Hia  comedy,  in  a  word,  hat 
not  what  Shaktpearc  Nocwbere  callt  'bteu'd  oooifitioat.'  It  b 
crota  grained,  mean,  and  mechanical.  It  it  handicraft  wit.  Squalid 
poverty,  tticer  ignorance,  bare-faced  impudence,  or  idiot  imbecility, 
are  hit  drstnatu:  comnon-placei — thing*  that  provoke  pky  or  ditgutt, 
intfead  of  bnghter.  Hb  porttait*  arc  caricature*  by  dint  of  their 
very  likcncta,  being  extravagant  taucologiei  of  themielve*  t  si  bit  plot* 
are  imprabaUe  by  an  cxcet*  of  oomiKtency ;  for  be  goct  ifaorw^b. 
■titch  with  whatever  he  ukc*  in  band,  inak«t  one  cootrrvance  antwer 
all  parpooi,  and  every  obtucic  give  way  to  a  predetermiocd  theory. 
For  iiMtancc,  nothing  can  be  ntore  incredible  than  the  nKrcenarj 
oooduct  of  Cortina,  in  delivering  up  hit  wife  to  the  ptUied  embrace* 
of  Volpone  ;  ind  yei  the  poet  doet  not  teem  tn  the  lei«  to  boggle  at 
tlie  iBCOagruity  of  it :  but  the  more  it  is  in  keeping  with  the  abmirdiiy 
of  the  rcM  of  die  bb\e,  and  the  more  it  advance*  it  to  an  incredible 
cauttrophe,  the  more  be  teemt  to  dwell  apon  it  with  complacency 
and  a  ton  of  wilfiil  exaggeration,  m  if  it  were  a  logical  dUcovery  or 
corollary  from  wcllknowo  prcmiw*.  He  would  no  more  be  baffled 
in  the  working  out  a  plot,  than  tome  people  will  be  baffled  in  *a 
argument.  'If  to  be  wt»e  «-ere  to  be  obstiaate,'  oar  author  m^ht 
have  laid  t^nal  claim  to  thit  title.  Old  Ben  wat  of  a  Kbolasic 
tsm,  and  had  dealt  a  little  in  the  occult  tdeoce*  and  cootrovertial 
divinty.  He  wai  a  man  of  (trong  crabbed  Kfttc,  reientive  meawqrt 
acuteobaervaiion,  great  bUUty  of  dciciipiioo  and  keeping  in  diancter, 
a  powtf  of  working  out  an  idtft  to  at  to  make  ii  paionilly  tnie  and 
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an,  and  wiih  great  haoHty  and  nunlincM  of  feeling,  i*  well 
directncM  of  underounding :  but  with  nil  this,  he  tvsmtd,  iq  mf 
tfiinkiagt  that  gcoial  »pirii  of  enjoyment  and  iinrr  fHttcyi  which 
coDadtutc  the  estcocc  of  poetry  and  of  wit.  The  «cn9e  of  reality 
cxertited  s  dcipotic  sway  orcr  hit  mind,  and  e<|ually  weighed  down 
and  clogged  his  pervepiion  of  the  beautiful  ot  tlie  cidiculou*.  He  had 
a  keen  »en«e  of  what  wat  (rue  4nd  falie,  but  not  of  the  dilfcrence 
between  the  agreeable  and  disagreeable  ;  or  if  he  had,  it  was  by  hi* 
underiunding  rather  than  hii  imagination,  by  rule  and  method,  not 
b»  sympathy,  or  intuitive  peteepiion  of 'the  gayest,  happiest  attitude 
of  thing*.'  Tbcte  was  nothing  apontancouH,  no  impul»e  or  ease  about 
hugentuH:  it  u-ai  all  furced.  up^hill  v/oik.  making  a  toil  of  a  nlcuture. 
And  hence  hii  overweening  admiration  of  his  own  worku,  (torn  the 
cfTon  they  had  cott  him,  and  the  apprehcnaion  that  they  were  not 
proportionablv  admired  by  otberi,  who  knew  nothing  of  the  pangs 
and  throes  ot  his  Mu«e  in  child-bearing.  In  hii  utirical  descriptions 
be  seldom  »top«  short  of  the  lowest  and  mon  olfenMte  point  of 
nieanoets;  and  in  hit  serioug  poetry  he  seems  to  repote  witli  com- 
placency only  on  the  pedantic  and  far-fetched,  the  v/iima  Thult  of  his 
knowledge.  He  has  a  conscience  of  letting  nothing  e»cape  the 
reader  that  he  knows.  M^mmdo  tufflamiBamlui  erai,  is  u  true  of 
him  as  it  was  of  Shakipeare,  but  in  a  quite  ditfercnt  scnac.  He  it 
doggedly  bcDt  opon  fatiguing  you  with  a  farourilc  idea;  wherCM, 
Sbaiuptare  overpowers  and  distracts  attention  by  tlie  throng  and 
ndHCriiilinate  variety  of  biit.  Hit  Sad  Shepherd  is  a  beautiful  frag- 
ment. It  i»»*  a  favourite  with  the  late  Mr.  Hornt  Tooke ;  indeed 
it  i»  no  wonder,  for  tliere  was  a  sort  of  tymnatby  between  the  two 
men.  Ben  was  like  the  modern  wit  and  philosopher,  a  grammarian 
and  a  hard-headed  thinker. — There  is  an  amusing  account  of  Ben 
Jofuoit'l  private  manners  in  Howcl's  Letters,  which  is  not  geoerallf 
known,  and  which  I  shall  hero  extraa. 

'  t'nm  JttKKi  Hfwrl,  £»y.  M  Sir  Tivmai  Hav/t,  Kt. 
*&,  Wtilmiiittr,  ilkAfrU,  i6j6. 

'I  w»  invittd  yrittniight  to  a  loleinn  lupper  by  B.  /.  where  you  were 
deeply  remtmbereil  ,  there  w»  good  company,  excrilfnt  cheer,  choiec 
wine*,  and  jovial  wclcume:  one  thing  ioteTvened.  Khieh  almoil  ipoitrd  the 
relith  of  the  retl,  that  B.  began  t»  engross  all  the  disioiine,  to  vapour 
extremely  of  himxlf,  xn<I,  b>'  vllitjing  oihen,  to  magnity  his  own  Mii>.e. 
T.  Ca.  (Tom  Carew)  biiued  me  in  the  car,  that  though  Ben  hail  barrelled 
up  a  grew  deal  of  knowledge,  yet  it  leemi  he  had  not  read  the  cthict, 
mich,  amoi^  other  precepts  of  raatality,  forbid  ictf-eommendation, 
declaring  it  to  be  an  ill-favmired  Mteciam  in  good  mannerv  It  made  me 
think  upoQ  the  lady  (not  very  young)  n-ho  having  a  good  while  given  her 
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gu»b  neai  rntFrtainmcni,  a  cnpon  ht'iag  brought  upon  ihc  inblc,  InMead 
of  a  ipoon,  ihc  took  a  moiithfofoi  claret,  ind  tpouieJ  into  the  hollow  biidi 
uich  an  accident  happened  in  ihit  cnccttammcnt '.  you  know — Propria  tami 
tprdtt  in  ori\  be  a  man'i  bmth  ever  su  tnvcti,  yet  it  makci  <in«*B  praiiF 
Kink,  if  hr  make*  hi>  own  month  Ihc  coiKtuit-pifK  of  it.  But  foe  my  pait 
I  im  content  lo  ditMUM  with  (he  Ruman  inlinnity  of  Ben,  now  thai  time 
hath  knoweil  upon  nit  p«ricnniiim.  Yoii  knaw  Ovid  ttnil  (your)  Horace 
were  lubjeci  lo  ihii  humour,  ihc  ftni  bimning  out  into^ 

JoK^t  aput  ixtgi,  fii»d  art  J»vii  ira  ntt  igmt,  tet, 

the  oth«r  iaio— 

Extgi  immimmtiiiii  irrt  /rcrmuii,  Ste. 

Ai  alu  Cicero,  while  he  forced  himtrlf  into  thin  hexameter  i  O/vrttoMiai* 
»nut)K,im  toaiuJf  Ktmumf  There  jauiothei  reaton  that  cicuKih  B.  which 
it,  thai  if  one  be  alloweil  to  love  the  natural  iaiue  of  hii  body,  why  not  that 
of  the  brain,  which  ii  of  a  ipiritual  and  more  noble  cxtraccion?' 

The  concurno);  tcitimooy  of  all  hh  coDtem]ioraric»  ajp'cci  with  Iiia 
own  candid  avowai,  m  to  Ben  Jonron's  peisoDiil  character.  He 
begiaa,  for  initaace.  an  cpittle  to  Dra^n  in  cheM  words — 

<  Michael,  by  some  'li>  doubled  if  1  be 
A  friend  at  all )  or  if  a  friend,  to  thee:.' 

Of  ShBkfpure'a  comcdicn  I  hxvc  already  given  a  dci^iiW  account, 
whidi  it  berare  the  public,  xad  which  I  shall  not  repeat  of  course : 
but  I  shall  give  a  cunory  akt-ich  of  the  principal  of  Ben  Jonson'a. — 
The  Silent  Woman  is  built  upon  ibe  iiuppoiiiuon  of  an  old  cittiwn 
dialiking  noise,  who  takes  to  witie  Epicene  (a  nippoteid  voung  lady) 
for  the  reputaiion  of  her  silence,  and  with  a  new  to  diMnhrrit  hi* 
Dephew,  who  hu  laughed  at  his  infirmity;  when  the  ceremony  i*  no 
aoonei  over  than  the  bride  tuni«  out  a  very  i^hrcw,  h\»  hou«c  becomes 
a  very  Babel  of  ooitea,  and  he  offers  his  nephew  hJa  own  terms  to 
udIoosc  the  matrimonial  knot,  which  ia  done  by  pro*in|t  ilut  Epicene 
i*  no  woman.  There  is  some  humour  in  the  leadiag  character,  but 
too  much  i*  made  out  of  it,  not  in  the  way  of  Moliere's  exaggerations, 
which,  though  extraiagant,  arc  fanuatical  and  ludicrous,  but  of 
icrioDK,  ploddisg,  minute  prolixity.  The  fir«t  meeting  between 
Morose  and  Epicene  is  well  managed,  and  doc»  not  *o'erttcp  the 
modeaiy  of  nature,'  front  the  very  icKtraint  imposed  by  the  titustion 
of  the  partiei— by  the  affected  laciturniiy  of  the  one,  and  the 
othet'i  tnngular  dislike  of  noise.  The  whole  story,  from  the 
beginning  to  the  end,  is  a  graiuiiouK  auumption,  and  the  height  of 
improbability.  The  author,  in  sustaining  the  weight  of  his  plot, 
seems  like  a  balance-mail cr  who  suppon*  a  number  of  people,  j«led 
one  upon  another,  on  his  hands,  his  knees,  his  ihouldcrs,  but  with  i 
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gmt  effort  on  his  own  pan,  and  with  a  painful  elfect  to  the  beholdcrt. 
The  scene  betwecD  Sir  Amciroiu  La  Fuule  urni  Sir  John  Daw,  la 
which  they  nrr  frightened  by  a  feigneii  report  of  each  other'*  courugc, 
into  a  submiatiion  to  all  lorts  of  indignities  which  they  conitruc  into 
tlattering  ciTilitiei,  i»  the  sxmc  device  an  th^tt  in  Twcll'th  Night 
between  Sit  Andrew  Aguccheck  nnd  Violi,  carried  lo  a  paradoxical 
and  revokiog  exccw.  Ben  Jonton  had  no  idea  of  decorum  in  bia 
dramatic  fictions,  which  Mihoa  tay*  U  the  ptincipal  thing,  but  went 
on  caricaiutiu^  himself  and  others  lill  he  could  go  no  fartlier  ia 
extravagance,  and  sink  no  lower  in  meanne»«.  The  title*  of  his 
Jr/unaiii  /ttrion^,  such  as  Sir  Amoroun  La  Fgole,  Truewit,  Sir  John 
Daw,  Sir  Politic  Would-be,  Scc>&c.  which  are  lignliicani  and  knowing, 
»hcw  hi>  determination  to  orerdo  every  thing  by  ihus  letting  you  into 
their  characters  beforehand,  and  afterwards  proving  their  prctcnsioni 
by  tlieir  names.  Thus  Peregrinct  in  Volpone,  says,  ■  Your  name. 
Sir?  Polilkk.  My  name  i*  Politick  Would-be.'  To  which 
Peregrine  replies, '  Oh,  thai  ipeakt  him.'  How  it  should,  if  it  was 
hit  real  name,  .ind  not  ;i  nick-name  given  him  on  purpoae  by  the 
author,  i*  hard  lo  conceive.  Thix  play  wai  Dryden  i  favourite. 
It  is  indeed  full  of  sharp,  biting  scnlcnceH  ng-tinst  the  women,  of 
which  he  was  fond-  The  fbilowing  may  serve  *«  a  specimen. 
Trucwii  says,  •  Did  I  noi  tell  tliec,  D;iuphine  ?  ^Vhy,  all  their 
actions  are  governed  by  crude  opinion,  without  reason  or  cause: 
they  know  not  why  they  do  any  thing  ;  but,  as  they  are  informed, 
believe,  judge,  praise,  condemn,  love,  haic,  and  in  emulation  one  of 
another,  do  all  these  things  alike.  Only  (hey  have  a  natural  inclina- 
tion sways  *em  generally  to  the  worst,  when  ihey  are  left  to  them- 
selves.' This  is  a  cynical  sentence;  and  we  may  say  of  the  rest  of 
bis  opinions,  that  'even  though  we  should  hold  them  to  be  true,  yet 
it  H  siunder  to  have  them  no  i>et  dowi>.'  The  women  to  this  play 
indeed  justify  the  au^or's  tetrerity ;  they  are  altogether  abominatile. 
The^  have  an  utter  want  of  principle  and  decency,  and  arc  equally 
without  a  wnhc  of  pleatoie,  taste,  or  elegance.  Madame  Haughty, 
Madame  Ccnuur,  and  Madame  Mavb,  form  the  College,  as  it  la 
here  pedantically  called.  They  are  a  ton  of  candidates  for  being 
upon  llie  town,  hut  caimot  find  teduceca,  and  a  tort  of  blue-atockings, 
before  the  invention  of  letters.  Mistress  Epicene,  the  silent  gentle- 
woman, turn*  out  not  to  be  a  woman  at  all ;  which  ii  not  a  very 
pleasant  Jtnaatmtnt  of  tlic  plot,  and  is  itself  an  incident  apparently 
taken  from  the  blundering  hlindraan's-buif  conclusion  of  the  Merry 
Wives  of  Windsor.  What  Shakspcarc  might  introduce  by  an 
accident,  and  as  a  nKte  passing  jest,  Ben  Jooson  would  set  about 
btutding  a  whole  play  upon.     The  directions  for  makiajt  love  givMt 
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by  TruewTt,  the  luthor'g  farourae,  ditcoTCT  greu  knowledge  and 
Khicwdncw  oi  obcemtioit,  mixed  with  the  acntenen  of  milice,  and 
Ajiprnach  to  the  bnt  nylc  of  comic  dulogoe.  Btit  I  miut  refer  to 
thcplay  itself  for  ihcm. 

The  Fox,  or  Volponc,  U  hU  best  j>\ij.  It  w  prolix  and  im- 
jjiobablC)  but  intcow  and  powerful.  It  if  written  mm  amarr.  It  ■• 
made  up  of  cbeau  and  dupes,  and  the  auibor  19  at  bomc  amoog 
them.  He  <hewa  hji  hatred  of  the  one  and  contempt  fot  the  othctt 
and  make*  them  net  one  another  olT  to  sreat  adrsntage.  There  ne 
tercral  Mtiking  dramatic  contrait*  in  this  play,  where  the  Fox  lie* 
ftrdiu  to  watch  hit  prey,  where  Moica  ii  the  dextroiM  go^tetwecn 
oatwitting  hii  gnlli,  hi*  employer,  and  himwir,  and  where  eich  of 
the  {>{*i>g  legKy-hiiatef»,  the  lawyer,  the  merchant,  and  the  miter, 
eagetif  ocCB|»ed  with  the  ridiculousness  of  the  other's  prcteniions,  , 
is  blind  oaly  to  the  abturdity  of  hit  own :  but  the  whole  it  worked 
1^  toe  mecoanically,  and  our  credulity  overstretched  at  last  rerolttj 
into  tcepticitm,  and  our  attention  orertnikcd  flags  into  drowsiiwH. 
Thin  play  Kcmn  formed  on  the  model  of  Plautus,  in  unity  of  plot 
and  interest ;  and  old  Ben,  in  emulating  hin  clastic  mode),  appear* 
to  hive  done  his  bc«t.  There  is  the  tame  caustic  unsparing  Kvcrity 
in  it  aa  in  his  other  work).  His  patience  ta  tried  to  the  otinott. 
Hia  woidt  drop  gall. 

'  Hood  an  ast  with  ttvtreml  putpit. 
So  you  can  hide  hi«  ton  ambitioin  tart, 
And  he  shall  pats  tor  a  cathrttraJ  doctor.* 

The  scene  between  Volponc,  MotcjL,  Voltoie,  Cortioo,  and 
Coriiacdo.  at  the  outset,  will  shew  tlie  dramatic  p6wer  m  dw 
conduct  of  chin  play,  and  will  be  my  juitification  in  what  I  have  satd 
of  the  literal  tcoaciouancn  (to  a  degree  that  is  rcpulsiir]  of  the 
author's  imaginary  dcKtiptions. 

Every  Man  in  hit  Humour,  is  a  play  well-known  to  the  public. 
Tbit  play  acts  better  than  it  reads.  The  patho«  in  the  principal . 
character,  Kitely,  is  'as  dry  at  the  temaindet  biscuit  after  a  i-oyage,' 
There  it,  however,  a  cenaia  good  sen»e,  diicrimin.-ition,  or  logic  of 
ptuion  in  the  port,  which  affords  excellent  hints  for  an  able  actor, 
and  which,  if  nropcrly  pointed,  gives  it  considerable  force  on  the 

2e.  BobadiJ  t>  the  only  actually  striking  character  in  the  play, 
the  real  hero  of  the  piece.  His  well-known  proposal  for  the 
pacificaiion  of  Europe,  by  killing  some  ivYoty  of  them,  each  his  man 
a  day,  is  ai  good  as  any  other  that  has  been  suggested  up  to  the 
prtMBt  moment.  Hit  cxtratagant  adectation,  his  bltutcring  and 
cowtrdieei  we  an  eatettaining  medley;  and  his  final  defeat  and 
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exposurci  iliough  excefdingly  faumoroos  are  ihc  moii  :iCccua;;  purt 
of  the  mory.  Bntnuroim  is  a  fruticul&rly  dry  and  ilwifuse  character. 
We  DCitlier  koow  his  busineu  nor  hts  motivei :  hia  plot*  tire  ax 
intricate  as  cliey  are  uiclen,  and  at  the  ignorance  of  thoce  be  impowa 
upon  ix  wonderful.  Thia  ii  the  impretsion  in  reading  it.  Yet  from 
the  bustle  ond  aciiviiy  of  thii  cbatacirr  on  the  Rt«gc,  the  changes  of 
drewi  the  rartety  of'aifccicd  tanc«  and  gipsy  jargon,  and  the  limping 
affected  gestutct,  it  it  a  tery  amusing  thcatric^il  exhibition.  The  re«. 
Muter  Maitliew,  Master  Stephen,  Cob  and  Cob'a  wife,  were  living 
in  the  lixlecnih  century.  That  is  all  we  ill  know  of  them.  Bui  from 
the  »cfy  oddity  of  their  sppcarancc  ami  behaviour,  they  have  a  very 
droll  and  eren  piciureaquc  encct  when  .ictcd.  It  tcciDH  a  rcvixil  of 
the  dead.  We  believe  in  their  existence  when  wc  »ee  them.  As 
an  example  of  the  power  of  the  stage  in  giving  reality  and  interest 
to  what  otherwise  would  be  without  Jt,  I  might  meuuon  the  DCeoe 
in  which  Brainwoini  praites  Master  Sitjphen's  leg.  The  folly  here  ia 
in»ipid  from  its  being  leetningly  carried  to  an  excess,  till  wc  sec  it ; 
and  then  wc  laugh  the  more  at  it,  the  more  incredible  vfc  thought  it 
before. 

Bartholomew  Fair  i»  chieUy  remarkable  for  the  exhibition  of  odd 
humoun  ;ind  tumbtcr's  tricks,  and  is  on  that  account  amusing  to  read 
once. — The  Alchymisi  is  the  most  famous  of  this  author's  comedies, 
though  I  think  it  does  not  deserve  its  reputation.  It  contain*  all 
that  if  quaint,  dreary,  obsiilcle,  and  hopelcmi  in  thi>  oncc-fnmcd  ait, 
but  not  the  golden  dreams  and  aplendid  diinppointmenit.  We  have 
the  mere  circunntaniials  of  the  Kublime  science,  pots  and  kettles, 
aprons  and  bellows,  crucibles  and  diagrams,  all  the  refuse  and  rubbish, 
not  the  esicnce,  the  true  tExir  viu.  There  is,  liowCTer,  one  glorious 
scene  between  Surly  and  Sir  LIpicure  Mammon,  which  i»  the  line»t 
example  I  know  of  diunutic  sophistry,  or  of  an  attempt  to  prove  the 
existence  of  a  thing  by  an  imposing  description  of  iu  elfecis ;  bni 
compared  with  this,  the  re<l  of  the  play  it  a  ti^t  mortmim.  The 
Keae  I  allude  to  it  the  following : 


'Mammmi-  Come  on,  Sit.     Now,  you  lei  your  ftiot  on  shore, 
!■  Wm**  Ori€ ;  hcrc't  the  rich  Peru : 
And  there  within.  Sir,  att  the  jtoldcn  minei. 
Great  Solomon'i  Ophii  I     Hr  wai  mailing  to  't 
Thrtr  ytm,  but  wc  hare  mehed  it  iii  ten  monthi. 
This  ii  thr  day  whcrrin,  ti>  all  my  ftlrnds 
I  will  nronoutice  (he  happy  wotil.  Be  ricR) 
This  QVf  you  shall  be  Spectaiiuimi. 
You  ihall  no  moK  deal  with  the  hollow  dye. 
Or  the  ftail  card.    •••♦••<• 
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You  ihiJI  «»rt  up  foung  wctojt^ 
And  hsvc  jMur  punki  iiid  punkcitei,  my  Surlj'i 
And  unto  (hcc,  I  witc  it  hnx,  Bs  kich. 
Where  in  my  Subtle,  then  >     Within,  ho  f 

Fatt.  \/wiliin)  Sir,  he'll  Come  (o  you,  by  »nd  bf. 

Mam.  That  i»  hia  Firedr»kr, 
Hia  Ltingt,  hit  Zcphynii,  he  that  piilft  hit  coalii. 
Till  he  firk  nature  up  in  her  own  renire. 
You  ife  not  liithftil.  Sir.     Thi«  nighi  I  '11  change 
All  thai  i«  metal  in  my  home  lo  gold ! 
And  early  in  the  morning,  will  I  tend 
To  ill  the  plumber*  and  the  pcwieren 
Aod  buy  their  tin  and  leud  up  i  and  tu  Lothbury, 
Fat  »ll  the  Minptt. 

Saffy.     What,  and  lura  that  too  > 

Mam.  Yes  "nil  I  '11  puichate  Devonthlrc  and  Commll, 
And  make  them  perfect  Indie*  I     You  admire  now  ? 

Surly.  No,  ^iih. 

Mam.  But  t*htn  you  «e  th'  effceli  of  the  great  medicine, 
Of  which  one  pan  projected  on  a  hundred 
Ot'  Meteury,  or  Venus,  or  the  Moon, 
Shall  tiim  It  to  a»  many  of  (he  Stin  \ 
Nay,  to  I  thounand,  lo  aJ  infiniiuiin 
You  n-ill  believe  me. 

Surfy.  Ye»,  when  1  ««e't,  1  will— 

Man.  Ha  !  why  f 
Do  ynu  think  I  fa-ole  with  you  1     I  auuit  ftiu. 
He  that  hai  once  the  flower  of  the  Sun, 
The  perfect  ruby,  which  we  call  Elixir, 
Not  only  caii  do  that,  but,  by  iti  virtue. 
Cut  confer  honour,  love,  rttpcci,  long  lite; 
Give  lafciy,  nlour,  yea,  and  victory. 
To  whom  he  mill.     In  eight  and  twenty  Atjt, 
I  '11  make  an  old  mxn  of  founcorc,  a  child, 

Surlj.  No  doubt;  he 't  that  already. 

Mom.  Nay,  I  mean, 
ReMore  hi»  years,  renew  him,  like  an  eagle. 
To  ibe  filth  age  \  make  him  get  ions  and  daughter*. 
Young  ^ant>(  at  our  philotophcn  have  done. 
The  itkaent  pitiiarrhi>,  afort  the  flood, 
fiut  taking,  once  a  week,  on  a  knife't  point. 
The  quantity  of  a  gnin  of  mualani  of^it  i 
Become  ttouc  Mann,  and  beget  young  Ctipida. 

You  are  inereduloui. 

Sitrh.  Faith,  I  have  a  humour, 
I  would  not  willingly  be  guU'iI.    Your  (ton* 
Cannot  tnntinuie  me. 

Mem.  Pertinax  Surif, 
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Will  yoa  beliere  antiquity  }  Tccorda  i 

I  'II  shew  you  a  book  where  Mtncs  and  hii  titter. 

And  Solomon  have  written  of  the  »rt ; 

Aj,  and  a  treadle  penn'd  by  Adam — 

SKrfy.  How  1 

Mam.  Of  the  philowpher'a  itone,  and  in  High  Dutch. 

Surfy.  Did  Adam  wnte.  Sir,  in  High  Dutch  I 

Mam.  He  did  j 
Which  proTci  it  wai  the  priniitive  tongue. 
******** 

[Enlrr  Fact,  ai  a  itrvial. 
How  now  I 
Tk>  ne  Bucceed }     It  our  day  come,  and  holds  it  ? 

Fact.  The  evening  will  set  red  upon  you.  Sir: 
You  have  colour  l«r  it,  crimson  j  the  red  fennent 
Hat  done  hit  oiBce :  three  hours  hence  prepare  you 
To  >ee  projection. 

Mam.  Pertinaz,  my  Surly, 
Anin  I  tay  to  thee,  aloud.  Be  rich. 
Thii  day  thou  ihalt  have  ingots ;  and  to-morrow 
Give  lords  the  affront.     *     »     «    ♦     Where '■  thy  matter  r 

Fact.  At  hit  prayen.  Sir,  he  ; 
Good  man,  he  'i  doing  hit  devotions 
For  the  tucceu. 

Mam.  Lungi,  I  will  let  a  period 
To  ail  thy  laboun  ;  thou  thalt  be  the  matter 
Of  my  tcraglio  .  .  . 
For  I  do  mean 

To  have  a  list  of  wivei  and  concubinet 
Equal  with  Solomon  :■•••• 
I  will  have  all  mv  bedt  blown  up,  not  itufi  -. 
Down  it  too  hard  j  and  then,  mine  oval  room 
Fill'd  with  such  pictures  ai  Tiberius  took 
From  Elcphantis,  and  dull  Aretine 
But  coldly  imitated.     Then,  my  glattes 
Cut  in  more  subtle  angles,  to  disperse 
And  multiply  the  figuret,  at  I  walk.     *     *    *     My  mitts 
I  '11  have  of  pcifume,  vapoured  about  the  room 
To  lose  ounelvct  in ;  and  my  batht,  like  pitt 
To  (al\  into  :  from  whence  we  will  come  forth. 
And  roll  us  dry  in  gossamer  and  rotes. 
It  it  arriv'd  at  ruby  ?     Where  I  ipy 
A  wealthy  dtiien,  or  a  rich  lawyer. 
Have  a  tublimed  pure  wife,  unto  that  (ellow 
I  'II  tend  a  thousand  pound  to  be  my  cuckold. 

Fact.  And  I  thall  carry  It  i 

Mam.  No.    I  '11  have  no  banda. 
But  fathen  and  mothers.     They  will  do  It  best, 
Bett  of  all  others.    And  my  flatterers 
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kh«ll  W  ihi  pun  and  gnrnt  of  dhrbm 

'l'li*l  tnrtittfoi  noncj. 

W»  will  be  nnTc,  PuSc,  now  wc  hart  dte  nxdidne. 

My  iMMt  duD  til  CM9e  IB,  ia  Indiao  (hdh, 

IhtkM  of  ■»(  Kt  in  ^aU.  awl  MuMcd 

Wtlh  (mnildh  M|>pku«*,  l^fauuiM,  >n4  rabict. 

Tlw  ignKiin  of  orp^  dormice,  mmI  canert  hecb 

|W|M  111  the  tpirit  of  Soi,  and  dnolT'd  peari, 

A|iMii>'  diet,  ipujui  liie  tjakftji 

Ai«l  I  wilt  cat  ihcK  bnxhs  with  fpoau  of  amber, 

tl**<lr>l  with  divnaod  aad  carfundr. 

tiy  hcubun  •hall  cat  phrawnia,  altvr'd  aalnaoMt 

KnMI^  pMfwit*,  lUDMCp  i  I  iBfidf  wis  hare 

Tlw  bfinliof  baiMxerr'd  tnncad  of  tskdii 

CltlM  niuilinMnB»i  and  the  iwelloi;  uocluixit  papa 

tH  ■  lat  pregnam  tem,  ikwIj  cut  <ffi, 

Ittrw  with  an  exquiiitc  and  poignaBt  mice  { 

i><U  Htiidi  1 11  t»j  uttto  iBj  MoE,  ntrr '/  giU, 

thfwrth,  mi  bt  a  kmg/it. 
i'ati.  Sir,  I  'II  go  hwk 

A  lilllr,  how  it  heighttiM. 
Mam.  Do.     My  >faira 

I  H  have  of  uTeta-MnnM,  aoA  and  Bf^ 

A*  (oliwrbt  J  aod  Ibr  all  iBjr  other  tMiBcnt, 

It  *liall  be  tuch  as  might  prorokc  the  Pmiaa, 

Wf  re  he  lo  leach  the  wofld  riot  anew. 

Mr  gtoTC*  of  Aihca  aad  bifd*  ifciot,  perfum'd 

Wtn  nni>  of  Paradite  and  taaiem  air. 

Sarij.  Add  do  jou  think  to  have  the  uoat  with  din  F 
Mat.  No,  I  do  think  i'  hive  all  thii  with  the  ftaBC 
Surlj.  Why,  I  have  heard,  he  muit  be  ivmt/rugi, 

A  j»ma,  holjr,  and  icCpotM  nan. 

One  Ave  from  monal  am,  a  i«t  rirgin. 

Mom.  That  makei  it.  Sir.  he  it  lo  (  but  I  bigr  it. 

Mj  veniurr  bring;*  it  mt.    He,  honrtt  wretch, 

A  nciialile,  tupentitioui,  good  wul, 

Hu  wtim  hit  luieca  hm,  and  hti  iXifptn  hsld. 

With  pmycr  and  faxiiu;  for  11,  and.  Sir,  lei  him 

Do  it  akone,  for  me,  aiUi  here  be  comely 

Not  a  profane  won)  afott  him :  *tii  poiion.* 

^ii.w«ae  I. 

I  turn  oaiy  to  add  a  lew  wordo  on  BraunwRl  aod  FliKcher.  Rok 
a  Wtfc  aad  H»*e  a  Wife,  the  Chances,  and  the  Wild  Goo«  Chaac, 
the  ori^jinal  of  the  Inconiiant,  arc  iiiperior  tn  style  and  execution  to 
nny  thing  of  Ben  Jonton's.  '['hey  arc,  bdeed,  tome  of  the  bcM 
comcdica  on  the  iUgf  ;  and  one  jiioof  that  they  arc  10,  t*,  that  ihcy 
uill   Iwld  iKWtCBsioa  of  iu     They  thcv  the  uuno«t  alacrity  of  ik- 
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Tcntion  in  contriving  liuficrouii  diitrciwi,  ani)  tlw  nimoat  tparit  id 
bearing  up  againni,  or  inipaticncc  nnti  irriistion  under  them.  Don 
John,  in  the  Chancct,  is  ihc  heroic  in  comedy.  Lccn,  in  Rule  a 
Wiftaod  Have  a  Wife,  W  i  line  exhibition  of  the  bom  gentlenian 
and  nauiral  fool :  the  Copper  Captain  i>  itnltog  to  chic  hour :  bit 
nuMiem,  Edtifania,  only  died  the  other  day  with  Mrs.  Jordan :  and 
the  two  gtotnouc  feiiuJe*,  in  the  umc  play,  act  better  than  the 
Wiubet  in  Macbeth. 


LECTURB  in 
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Tns  metapliysical  pocta  or  witt  of  the  age  of  Jame*  and  Charles  i. 
who»e  Btylc  vu  adopted  and  carried  to  a  marc  daziling  and  faniaitic 
txcen  by  Cowley  in  the  folloving  reign,  after  which  it  declined,  and 
gave  place  almost  eatirely  to  the  poetry  of  observation  and  reasoning, 
an  thus  happily  characterised  by  I)r.  Johnson. 

•The  mctaphyacal  poet»  were  men  of  leacning,  and  to  show  their 
learning  was  Jicir  whole  endearour :  but  tinluck.i!y  reiulvinjt  to  thow 
it  in  ihynie,  instead  of  writing  poetry,  they  only  wrote  verse*,  and 
■ery  often  such  vcrto  aa  stood  the  tria]  of  the  finger  better  than  of 
the  ear ;  for  the  modulation  waa  so  imperfect,  thai  tbey  were  only 
found  to  be  verses  by  couniiag  the  aylUbiet. 

'  If  the  father  of  criticiim  haa  nghtly  denominated  poetry  rtxtif 
fiiinjTiiiti,  an  imiiaiive  art,  thevc  writer*  will,  without  great  wrung, 
lotic  their  right  to  the  name  of  poelt,  for  ihey  cannot  be  said  lo  have 
imitated  any  thing ;  they  neither  copied  nature  not  life ;  neither  puinied 
the  foniH  of  matter,  nor  represented  the  operations  of  intellect. 

The  whole  of  the  account  is  well  woriii  reading  :  it  was  a  subject 
for  which  Dr.  Johnson's  powers  both  of  thought  and  expretsion  vrerc 
better  fitted  than  any  other  man'*.  If  be  had  had  the  name  capacity 
for  following  the  (lights  of  a  truly  poetic  imagination,  or  for  feeliiq 
the  liner  louchci  of  nature,  that  he  had  felicity  and  force  in  detectiBg 
and  exposing  the  abemtiions  from  the  broad  and  beaten  path  <^ 
propriety  and  common  sense,  he  would  have  amply  deserved  the 
reputation  he  has  acquired  as  a  philosophical  critic. 

The  writers  here  referred  to  (such  as  Donne,  Davtes.  Crashaw, 
and  others}  not  merely  mistook  Icarain);  for  poetry — they  thought 
any  thing  wai  poetry  that  differed  from  ordinary  prose  and  the 
oatural  impression  of  things,  by  being  intricate,  farfclched.  and 
inprobaUe.     Their  style  was  not  so  pt operly  learned  as  mctaphyiical ; 
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l^t  If  10  uf .  wfafMtcr,  bj  Mty  noleace  door  to  their  ideas  they 
anld  nuke  oat  w  ib«nct  likncM  or  poaMble  graond  of  cauipewoa, 
tfwy  forced  the  mam,  wbtiha  \anei  or  vnljir,  ioco  the  Hnicc  of 
d»  MiM*-  Aay  tUlg  w«ald  do  to  •  bkcb  into  1  ihjrrae,'  no  nutter 
-ilihrr  Mriking  or  agneaUe,  or  aot.  to  Uut  it  w«dd  pBSzlc  ikc 
natrr  to  dvcenr  ilie  nwanins^  and  if  Utere  ww  tbc  bkm  icnott 
tin  iiliWirr  I  howner  trifting  or  ngoc^  for  the  pretsBded  tomftmaa 
M  hiMC  npoo.  Tbcy  bron^  idea*  togedicf  not  ibe  noK,  tatt  tbe 
^tbke;  aad  of  which  tbe  cotUnon  prodeccd  not  light,  bei 
abtcuritr — Mrved  bm  to  Krvngtbcn,  but  to  coatbuad.  Their 
«nikal  trvtm  rt*d  like  riddlM  or  as  allesoTT.  Tbej  odther 
Wans  U>  tiie  claM  of  li*cl;  or  K-rcre  poetry.  They  have  not  the 
fam  of  (lie  <Mie>  "or  the  {uety  of  the  other :  bat  are  an  Dl-aMOKcd, 
HHoGuUe  nwn  of  tbe  two  together,  applying  to  •erioo*  nbJKts 
tW  Quaiot  aad  partial  Kyle  of  aOotion  which  6u  only  what  ia  Ught 
ad  lodkreua,  and  hnSSa%  tbe  moM   bboured  coocUutoa*  on  tbe 

fan**"^*'  end  Ucndcr  prctniM:*.     The  object  or  tbe  poetry  of 

iBBgiuiJoa  i*  to  raiM  or  adorn  ooe  idea  by  another  oaorc  striking  or 

Mtra  beauttfol :    the  object  of  tfacac  writer*  wM  to  match  any  ooc 

tdca  with  any  other  iAe^for  btiur  for  vmrit,  at  we  «ay,  and  whether 

My  thing  **■  K*'™-'d  by  tbe  chinjje  of  cooditioo  or  out.     The  object 

of  the  poetry  of  the  paatioM  ajpin  ii  to  illiatrxte  any  strong  feeling, 

hj  lliewiBg  tbc  Biiie  AKliog  u  connected   with  objects  or  cifcum- 

staoce*  more  pal[ttblc  and  totichtng;  but  here  t)ic  object  wu  u>  itrain 

Mid  dbion   the  intmediate  feeling   into  »aav!   barely    potoblc  uin- 

■MUMCO  or  recoodiie  an^dogy,  in  which  il  rctjuiieii  the  utmott  stretch 

of  ndMpplicd  bgcmiity   lo  trace  the   imallctt  cooneciKMi   with   the 

migioal  imprrHion.     In  ihoii,  the  poetry  of  this  period  was  urictly 

ihr  jiuetty  not  of  ideas,  but  of  dtfatilioiu  :  it  proceeded  to  itxide  aod 

fifuie,  by  gmui  and   ipcciric  di»crvncc;    and  wa*  the   logic  of  the 

sclwols,  or  an  obli<]ue  and  forced  coniuiKtion  of  dry,  literal  mattef 

of  fact,  decked  out  in  a  robe  of  glittcriag  cooceits,  and  clogged  with 

tha  hahiag  shackle*  of  rersc.     The  imagiaatioD  of  the  writers,  inoead 

of  btiog  conrerunt  with  the  face  of  nattire,  or  the  secrets  of  the 

haul*  was  loit  in  the  labyrinths  of  intellectoAl   abttraciion,  or  cD' 

Ungltd    in    the    technical    quibbles   and    impcrtineai    intricacies   ol 

lanjjuagc.     The  complaint  10  often  made,  aod  here  repeated,  is  not 

of  the  want  i:4  power  in  thetc  men,  but  of  the  waste  of  K  i  not  of 

tilt  abieace  of  gniw,  but  the  abuM.-  of  it.     Tliey  had   (roaoy   of 

Ifemn)  great  t^entl  committed  to  thcu  trutt,  richncu  of  thought,  and 

depth  of  fnlingi    but  they  chose  to  bide  tliera   (a>  much   at   tbey 

MHsbly  could)  under  a  lulse  shew  of  learning  and  unmeaning  iubllety. 

From  the  ityle  which  tbey  had  syitefnaiicaily  adopted,  they  thought 

ticNhmg  done  till  they  hsd  perrcrtcd  umplicity  into  atfectation,  and 
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spoiled  naiuK  by  art.  They  iMincd  to  think  thnt  wu  «d  irre- 
coftcilcablc  opptMicion  bctwcco  grnhis,  4*  wcil  as  grace,  nod  natuic; 
tried  to  do  without,  or  else  cor>B(an(ly  to  thwart  her ;  left  nothiog  to 
her  outward  '  iinpreid,'  or  «poaiaacou£  impulseo,  hut  made  a  pcnnt  of 
tiriiting  and  tocturiii];  almoiit  every  subject  they  took  to  hund,  till 
they  h^  fitted  it  to  tbe  mould  of  their  self-opinion  and  the  prevjoui 
fabrications  of  their  own  fuicy,  like  those  who  pen  acrostic*  in  the 
ohapc  of  pyramid*,  and  cut  out  trees  into  the  ehape  of  peacocks. 
Their  chief  aim  is  to  make  you  wonder  at  the  writer,  not  to  interest 
yon  in  the  subject ;  aod  by  an  ioccsftaot  cravinjit  ^^'  admiration,  iScy 
have  loti  what  they  nii^^hi  have  ^^aincd  with  !«*  extravagance  and 
alTectatton.  So  Cowper,  who  was  of  a  quite  opposite  school,  speaki 
feelingly  of  the  miMppIication  of  Cowley'*  poetical  genins. 

'  And  Chough  rcclalm'd  hy  modem  lighli 
From  an  ctroneoun  ta«Ie, 
t  cannot  but  lament  thy  iplendid  wit 
Eniangird  in  the  cabncbt  of  the  *chool(.' 

Donne,  who  was  cooaidcfably  before  Cowley,  is  without  hit  &ncy, 
liut  was  more  recondite  in  htB  logic,  and  rigid  in  hit  dcucriptionx. 
He  i*  hence  led,  prticularly  in  hi«  uiirct,  to  cell  diugrceable 
trutht  in  ai  diugrecable  a  way  m  pottible,  or  to  conrey  a  pleuing 
and  aitccting  thought  (of  which  there  are  many  to  be  found  in  his 
other  writings)  by  the  harsheat  means,  and  with  the  moat  painful 
effort.  His  ^Iu>l■  autTtTt  continual  pangi  and  throe*.  His  thoughts 
are  delivered  by  the  Ccaarean  operation.  The  scntimenii,  profound 
and  tender  at  they  often  arc,  are  niflcd  in  the  cxprension ;  and 
■  heansd  pantingly  forth,'  are  *  buried  quick  again '  under  the  ruins 
and  rubbish  of  analytical  diitioctions.  It  is  like  poetry  waking  from 
a  i»nc« :  wnth  an  eye  bent  idly  on  the  outward  world,  and  half, 
forgotten  feelings  crowding  about  the  heart ;  witli  vivid  impressions, 
dim  notiooa,  and  ditjoinied  wotdo.  The  following  may  serve  aa 
inttaocei  of  beautiful  or  impascioned  Teflcction>  loiing  thcmnclves  in 
obscure  and  diflicuh  applications.  He  has  some  lines  to  a  OloMom, 
which  l>egin  thus : 

'  Liltk  ihink'ic  thou,  poor  How>, 
Whom  I  have  watclitd  ux  or  seven  days. 
And  sten  thy  binli,  anJ  leeo  what  every  hour 
Gave  to  thy  grovrih,  thee  to  ihii  height  lo  raite, 
And  now  noil  laugh  and  tiiumph  on  this  bough, 

Liiile  (hink'it  ihoit 
That  it  will  frtcu  anon,  and  diat  I  shall 
To-morrow  find  ihet  faH'n,  or  not  at  all.' 
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Thit  umple  and  delicate  dMcriptioD  u  ooly  imrodaced  as  a  founda- 
tion for  an  cUbomic  mciapby4tcal  concdt  a*  a  parallel  to  it,  in  the 
next  sia&u. 

•  Little  think'iC  thoii  (poor  hcirt 
Thai  laboiir'M  yti  to  ncitli-  llitp. 
Anil  ihlnk'it  \ry  hovrnne  Itcir  to  gtl  a  pait 
In  a  toibiddcii  or  rorbidding  tree, 
And  hou'it  lire  utifFDCu  by  b>ng  *i«g«  lo  bow ;) 

Liitlc  think'n  thnii. 
That  thou  to-mciirQw,  ere  the  mn  doth  wake, 
Muit  with  thit  tun  and  mc  a  journey  take.' 

*i!hit  u  but  1  lame  and  impotent  concluuoo  rrom  <o  delightful  a 
Ixj^iDing. — He  thus  nodcca  the  circunieuncc  of  hie  wearing  hit 
laic  wife'i  hair  about  hi*  arm,  in  a  little  poem  which  it  called  the 
FunentI : 

'  Whoever  comes  lo  throud  me,  do  not  harm 
Nor  uuestion  much 
That  tubtle  wrealh  of  hair,  about  mine  arm ; 
The  rnjratcry,  the  iiign  you  niuM  not  totirh.' 

The  tcholaaiic  reason  he  givpe  (]Qite  diwol?ta  the  charm  of  tender 
and  touching  grace  in  the  •cntimeni  itaelf— 

'  For  'lit  my  outward  loul, 
Vieetoy  to  that,  which  unto  heaven  being  gone. 

Will  leai-e  thii  to  contn>l. 
And  keep  the»e  limbi,  her  province*,  from  diwolution.' 

Again,  the  following  line*,  the  title  of  which  i*  Love'i  Deity,  are 
highly  characterinic  of  thin  author's  manner,  in  which  the  ihougbtt 
are  ioUid  in  a  cottly  but  imperfect  monaic-work. 

'  i  Ifig  It  laU  teiti  luu  eld  Irvtr'i  gfnil, 
Wkt  £t4  hrfari  tht  G»d  tf'  Lwt  iimu  barm 
I  cannot  think  that  he,  who  then  lov'd  mott. 
Sunk  ta  low,  a*  to  love  one  which  did  xanu 
But  dincc  thi>  God  produc'd  a  deuiny. 
And  that  vice-nature,  ctiitom,  leu  it  be  i 
I  mutt  love  het  that  love»  not  me." 

The  otanza  in  the  E^thalaituon  on  a  Count  Palatine  of  the  Rhine, 
ha>  been  often  quoted  againtt  him,  and  it  an  almott  irrcNttible 
illustration  of  the  extravagance)  to  which  thi»  kind  of  writing, 
which  toms  upon  a  pirot  of  words  and  possible  allusioDS,  ia  liable. 
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Speaking  of  ihc  bride  ami  bridcgioom  he  fay*,  by  way  of  Mriou 
coniplunnit — 

■  Here  lict  a  ihi-Sun,  and  a  hc-Moon  then, 
She  gives  (he  beit  light  lo  hU  iphertj 
Or  each  is  both  and  alJ,  and  to 
Thtj  unto  one  another  nothing  owe.' 

Hii  loTc-verMD  and  epiitle't  to  his  friends  give  the  tnoai  favourible 
idea  of  Donne.  His  laiirc*  aic  too  clerical.  Ht  ahews,  if  I  may 
BU  BpeA,  too  much  disguat,  nnd,  at  the  same  lime,  too  much  contempt 
for  vice.  Hit  dogmatical  inTcciivet  hardly  redeem  the  aauteoiuocM 
of  hia  dcKriptiona,  and  compromise  the  inogination  of  hii  readen 
more  than  they  iiatut  ihcir  tenon.  The  satiriit  doc«  not  write  with 
the  tame  authority  a*  the  divine,  and  Bhould  aix  his  poeiical  priiilcgea 
more  tparingly.  '  To  the  pure  2II  thinga  Are  pure,'  h  a  maxim 
which  a  mao  like  Dr.  Donne  may  be  juetilicd  in  applying  to 
himaelf;  but  he  might  hsTc  recollected  that  it  could  not  be  coo- 
Mrued  to  extend  to  the  generality  of  hia  readera,  withoal  Itnrfr  0/ 

Bi«bop  Hall**  Satim  are  coarie  railing  in  verse,  and  hardly  that. 
Pope  hiiB.  however,  contrived  to  avail  himaelfof  ihem  in  «omc  of  his 
niuutiona. 

Sir  John  Davte*  ia  the  author  of  a  poem  on  the  Sout,  and  of  otie 
on  Dancing.  In  botfa  he  ihewa  great  ingenuity,  at>d  lometintc* 
ter*ene»  and  rigour.  In  the  Ian  of  iheae  two  poeni«  hia  fiincy 
pirttuiUt  in  »  rery  lively  and  agreeable  manner,  but  something  too 
nkuch  in  the  style  of  a  French  opera^danccr,  with  aharp  angular 
turei,  and  repeated  deviations  from  tlie  faultless  Ibe  of  stmpltciiy 
and  nature. 

Craihaw  wai  a  writer  of  the  lame  atnbitioua  itamp,  whoie  imagina- 
tion wai  rendered  still  more  inflammable  by  the  fervors  of  fanaticttm, 
and  who  having  been  converted  from  Proienuntitm  to  Popery  (a 
weakness  to  which  the  <  seething  brains '  of  the  poets  of  this  petiod 
were  prone)  by  some  visionary  appearance  of  the  Virgin  Mary, 
poured  out  his  devout  raptures  and  zealous  eotbunasm  in  a  torrent 
of  poetical  hyperboles.  The  celebrated  Latin  Epigram  on  the 
miracle  of  our  Saviour,  'The  water  blushed  bio  wine,'  ii  in  hit 
iianal  htrtk  nianner.  Hia  translation  of  the  contest  between  the 
Hwidan  and  the  Nightingale  is  the  best  specimen  of  his  powers. 

DnCDant's  Gondibert  is  a  lisme  of  stanr.as  all  aiming  10  I>e  wise 
and  witty,  e^h  coniaioiog  something  in  itself,  and  the  whole  together 
amouniifig  to  nothing.  The  thoughts  leDatately  iec|uire  tro  much 
■ttCDHDa  to  usdertiaod  them,  and  arise  so  little  out  of  the  narrative, 
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thai  Ukjt  witb  diffioiliy  mk  into  the  mind,  and  haie  do  coromon 
reeling  <rf  iottrcM  lo  tccal  or  liok  tbcm  togahn  iftcrward*.  The 
georral  nyit  may  be  judged  of  by  thnc  two  nicmotablc  lion  in  the 
docriptiuD  of  the  ikeletoa-chsmbcr. 

'  V«  on  th«  i«»!l  bang*  he  too,  who  «o  ihnueht. 
And  fth«  dried  bjr  htm  whom  thai  he  obeyed.' 

Mr.  Hobbet,  in  a  prefatory  diKourae,  h«t  thrown  awsy  a  go^  (^1 
of  powerful  logic  nnd  criticiim  in  rccomrncndiiioR  iif  ibc  plan  of  hit 
frieod't  poem.  Davemrt,  who  was  po«-!aurcite  toCharlc«  ii.  wrote 
several  [na«que8  aod  play«  which  were  well  received  in  hit  rime,  but 
bare  not  conic  down  with  c^ual  applaose  to  ut. 

Marrel  (at)  whom  1  have  already  bcitowed  iuch  ptaite  a*  I  could, 
for  degancc  and  tenderneii  in  bin  deicriptire  poemi)  in  hb  utirc* 
sod  witty  piece*  waa  addicted  to  the  alfecled  and  inrolved  ttylc  here 
reprobated,  M  in  hi*  Flecknoc  (the  origb  of  Drydco'*  MaclIeckiMc} 
sad  in  hi«  «arire  on  the  Dutch.  A*  an  instance  of  ihU  forced,  fiir- 
fttcbed  method  of  treaiiog  hi*  rabject,  he  tiyt,  in  ridicule  of  the 
HoUandrrs,  that  when  their  dykes  oretttowed,  the  tiah  u»td  to  come 
to  table  with  them, 

*  AtuI  at  Dot  ai  a  meat,  but  ai  a  guest.' 

There  i*  a  poem  of  Marvel'*  on  the  death  of  King  Chaile»  i.  which 
I  hare  not  seen,  but  which  I  hare  heard  praised  by  one  whotc  proitc 
ia  neTcr  high  but  of  the  highci^t  thiog*,  for  the  beamy  and  paibo*,  sk 
wcU  a*  gtDcrou*  frankiMM  of  the  tentimeota,  coming,  at  they  did, 
from  a  determitktd  aad  iocamiptible  [olitical  foe. 

Shadwell  ua«  a  suL'Ceaaful  and  Toluminou*  dramatic  writer  of  much 
the  tame  period.  Hik  Libertine  (taken  from  tlie  celebrated  Spaniih 
Hory)  it  fiill  of  ipiim ;  but  it  it  the  spirit  of  licentiouiine**  and 
impiety.  At  no  time  do  there  appear  to  have  been  *uch  extreme 
tpecnlanofix  nflmt  on  the  tuhjcct  ot  religion  and  morality,  a*  there 
were  ihonly  after  the  Kcformalion,  and  afterwards  under  the  Snan*, 
the  difleience*  being  widened  by  political  irritation  ;  and  the  I'uriian* 
often  o*er.acting  one  extreme  out  of  grimace  ood  hypQcri«yi  ai  the 
kine's  patty  did  the  other  out  of  tmoado. 

Carew  t*  excluded  from  hi*  pretention*  to  the  laurcatethtp  in 
Suckling'*  Sci*ionE  of  the  Poet*,  on  account  of  hit  ilownet*.  His 
Teteet  arc  delicate  and  pleasing,  with  a  certain  feebleness,  but  with 
Tery  little  tincture  of  the  affecution  of  this  period.  Hit  matqur 
(called  Calum  linlannuum)  in  celebration  of  a  Riarria^,e  at  court, 
his  not  much  wit  nor  fancy,  but  the  accompanying  prote  directions 
and    commentary  on    the    mythological    itory,   are   written    with 
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woDdcrfi)]  fncility  nod  rlcgancv.  b  a  >ityt«  of  lamiliar  dramatic 
diitoftur  approaching  nearer  the  writers  of  Quern  Acne's  reign  thsa 
ihoie  of  Qufcn  i£lii<ab(rth'i. 

Milton's  njnie  in  included  by  Dr.  Johnson  in  the  liit  of  nietu- 
phynical  pocCi  on  no  belter  AUliiocity  than  his  linen  on  HoiuOD  (h« 
Cambridge  Carrier,  which  he  acknowledge!  were  the  only  one* 
Milton  wrote  on  this  model.  Indeed,  he  it  the  grc.it  contntn  to 
tliu  style  of  poetry,  being  remarkable  lor  breadth  and  mansinctit,  or 
what  Ut.  JohosoD  calls  'aggregation  of  ideas,'  beyond  almost  any 
other  po«.  He  has  !d  this  respect  been  compared  to  Michael 
Angela,  but  not  with  much  reason :  hiK  verses  are 

'  inimitable  on  t«rth 


By  model,  or  by  shading  pencil  drawn.' 

Sucldiog  is  also  ranked,  without  sufficient  warrant,  amoo];  the 
metaphysical  poets.  Sir  John  wa*  of '  the  court,  courtly  ; '  and  his 
itvle  almost  entirely  free  from  the  charge  of  pedantry  ami  uffectttion. 
There  arc  a  few  blemUhM  of  thin  kind  in  his  work4,  bat  they  arc 
but  few.  Hi»  composiiinnK  arc  almost  all  of  them  short  and  li»ely 
rlfusions  of  wit  and  gallantry,  written  in  a  familiar  but  spirited  style, 
without  much  design  or  cRon.  His  shrewd  and  taunting  address  to 
a  desponding  lover  will  sufficiently  vouch  for  the  tnitli  of  this  account 
of  the  general  cut  of  hu  best  pieces. 

*  Why  u>  pate  and  inn,  foud  lover  i 
Pr'ythec  why  so  pale  f 
Will,  when  lookinK  well  can't  move  her, 
Looking  ilfprcvail  I 
Pr'ylhec  why  lo  pale  f 

Why  *o  dull  and  mntc,  young  linnrr  > 

Pr'ythec  why  *o  mute  ' 
Will,  when  speaking  well,  caii'l  win  her, 

Sayiiw  iiothin|[  do 't ! 

PrY<fi«e  why  »o  mulir  ? 

Quit,  (jait  for  thimr,  this  will  not  move, 

This  cannot  take  her  ^ 
If  of  hrrteir  »lic  will  not  love, 

Nothing  can  make  her) 

The  Devil  take  her.' 

The  two  short  poems  against  Fniitioo,  that  beginning,  'There 
never  yet  was  woman  made,  nor  shall,  but  to  be  curat,' — the  Rong, 
'  I  pr'ytbee,  ipare  me,  gentle  boy,  pieai  me  no  more  for  that  slight 
toy,  th^t  foolish  trifle  uf  a  bearl,''^another,  '  'Tta  now,  since  I  lat 
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down  before,  ihai  foolwh  fan,  a  heart,' — LiUm  Altuu«n — the  net  of 
tintiles,  <  Hate  tliou  seen  tlic  down  in  (he  air,  when  wanton  windu 
havi-  ion  it,' — and  hia  'Dream,'  which  n  of  a  more  tender  and 
romantic  cast,  are  all  cxquiiiie  in  thnr  way.  Tbey  are  the  origin 
of  the  ttyle  of  Prior  and  Gay  in  their  *hort  fugitive  vertei,  and  of 
the  tongs  in  the  Bcggar't  Open.  Hit  Ballad  on  a  Wedding  it  hit 
mutcrpiece,  »nd  is  indeed  unrivalled  in  th^it  claxs  of  compocttion, 
for  the  voluptuous  delicacy  of  (he  senttmcnta,  and  the  luxuriant 
richness  of  the  images.  I  wish  I  could  repeat  the  whole,  but  that, 
from  the  change  of  mannert,  is  impouibilc.  The  deKdptioa  of  the 
bride  ii  (half  of  it)  ug  followi :  the  ttory  is  nii^wed  to  be  told  by 
one  countryman  to  another : — 

'  Her  finger  wm  to  tmall,  the  ring 
Would  not  ttay  on,  which  they  did  bring  j 

It  wu  loo  xridtr  a  peck  : 
And  to  say  truth  (for  out  i(  mutt) 
It  look'd  nice  thegTca(  cnllar  (juM) 

Aboiil  our  young  coli'i  neck. 

Her  free  beneath  her  pr(tinKii, 
Like  llnlc  mice,  itole  in  and  nin, 

At  iflhey  fear'd  the  light: 
But  oh  '.  the  dancet  nieh  a  way ! 
No  Kun  upon  an  Easter-day 

li  half  M  line  a  tight. 
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Her  chtcki  lO  r«re  a  white  wu  on. 
No  ilaity  makes  corn  pari  Rxn. 

(Who  tcet  (hciK  ii  tmdonci 
PoTMicaki>  of  rcil  were  mingled  ilitrr, 
Such  11  arc  nn  a  Caih'rine  pew, 

(The  tide  that  \  neat  the  mn.] 

Her  lipi  were  red ;  and  one  wa*  thin, 
Com|nr'd  to  that  waa  next  her  chin  i 

(Some  bee  had  tCung  it  newM 
But  (Dick)  her  eyei  to  guard  her  face, 
I  duM  no  more  upon  them  gaze. 

Than  on  (he  sun  in  Juty- 

Htt  mou(h  to  imall,  when  the  does  tpealc, 
Tboud'M  iwcar  her  lerth  bet  wordi  ntd  break. 

Thai  ftiey  might  paiiage  get  ; 
But  tihc  Ml  hanillcO  klin  the  matter, 
They  came  at  good  at  oun,  or  btt(tr. 

And  are  not  tpcnt  a  whit.' 
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There  ii  to  me  in  th«  wbole  of  this  dfltghtfu]  pcrformaflcc  a  fmh- 
ncM  and  purity  like  the  firit  breath  of  monunf;.  Its  tportire  irony 
KtcT  trctpatso  an  modcKy,  though  it  loinetiinct  (l3U)ihiu)i)  ihreateDi 
^jtodo  *o'.  Suckling'n  Lctirrt  are  full  of  habitiu]  gaiety  and  good 
VttoBt'  His  DiscouFK  on  Kca*oa  in  Religion  ■■  well  enough  meant. 
[Though  he  excelled  in  the  conTcrsaiionit  style  of  poetry,  tvriting 
Tcree  with  the  fmdoni  and  ceadincss,  Tiracily  aod  uoconcerD,  with 
which  he  would  have  talked  on  the  ino«  familiar  and  sprightly  topics, 
his  peculiar  power*  deserted  him  in  atteinuttng  dramatic  dialogue. 
Hit  comedy  of  the  Gahlini  is  equally  deiecliTe  in  plot,  wit,  and 
nature ;  it  is  a  wretched  li>t  of  rxiii  and  mraiutj,  and  the  whole 
business  of  the  scene  is  taken  up  in  the  unaccountable  seizure,  and 
equally  unaccountable  escapes,  of^a  number  of  persons  iTom  a  band  of 
roDbers  in  the  shape  of  goblins,  wlio  luio  out  to  be  noblemen  and 
gentlemen  in  ditguise.  Suckling  was  not  a  Grub-ittect  author ;  or 
It  might  be  laid,  that  ihi«  play  is  like  what  he  mi^ht  have  written 
after  dreaming  all  night  of  duni  and  a  apuQ^ing- house.  Hin  tcagcdiet 
irc  no  better:  their  titles  are  the  rooit  interesting  part  of  them, 
Aglaura,  Brcooorali,  and  the  Sad  One. 

Cowley  )iad  more  brilliancy  of  fancy  and  ingenuity  of  thought  than 
I^Sonne,  with  lesi  jmthoB  and  nentininit.  His  mode  of  iliustcating  his 
''ideas  diifcn  also  frani  Donne's  in  this:  that  whereas  Donne  ii  con- 
tented to  analyse  an  image  into  its  component  elements,  and  resolve 
it  into  its  most  abstracted  species ;  Cowley  first  docs  this,  indeed, 
but  docs  not  stop  till  he  has  fixed  upon  some  other  prominent 
example  of  the  same  geeeral  dais  of  ideas,  imd  forced  them  into  a 
metaphorical  union,  by  the  medium  of  the  generic  definition.  Thus 
he  says — 

'  The  Phoriux  Pinilar  is  a  vast  ipceiei  alone.' 

He  meant  to  siy  that  he  stands  by  himself :  he  is  then  '  a  vaai  species 
aloae : '  tliei)  by  applying  to  this  generality  the  priiKifium  inJrviiiia- 
(Mau,  he  becomes  a  Phoenix,  because  the  Phccnix  is  the  only 
eximplc  of  a  species  contained  in  an  individual.  Yet  this  is  only  a 
literal  or  metaphysical  coincidence :  and  literally  and  metaphyucally 
speaking,  Pindar  was  not  a  species  by  himiclf,  but  only  seemed  so  l^ 
preeminence  or  excellence  t  that  is,  from  qualities  of  mind  appealing 
to  and  abMrbing  the  imagination,  and  which,  therefore,  ought  to  he 
tcpretenitd  in  poetical  language,  by  some  other  obvious  and  palpable 
image  exhibiting  the  same  kind  or  degree  of  excellence  in  other 
things,  a*  when  Gray  compam  him  to  the  ThttMlt  eagle. 


*  Sailing  with  lupreme  dominion 
Tlirough  the  iiure  deep  of  ur.* 
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AgaBi,  he  tiika  in  the  Motio,  or  laTocidoo  to  hit  MoM)  tf 
*  nuichbg  tlie  Mdk'i  Hannibil '  into  Dodiicovcrcd  tegioo*.  Tbtt 
M,  he  ihink*  fim  of  being  a  leader  in  poctiy,  aad  tbco  h«  ia 
■Kdinclf ,  bj  vinue  of  tliU  sbauMtkn.  become*  s  Hafunbd  ;  tboa^  J 
M  two  Uitof  t  no  n*l\y  be  atore  unlike  in  «U  the  MMcinioM  beloa]^ 
tug  Ui  tbetn,  tfaaa  a  leader  of  anniei  *iid  a  leader  of  the  tnndiil 
Nine.  lo  like  maDner,  he  compare*  Bacoo  to  Mo*e* ;  for  to  £u 
nnea  extreaie*  are  ntre  to  meet.  The  Hymn  to  Li^bt,  which 
form*  a  perfect  cootrut  lo  Milton'*  loTocatioo  lo  I-ighi,  b  the 
cominct>cciticm  of  the  third  book  of  Paradiie  Lou,  begin*  ia  the 
folio wiAg  Riaaacr : — 

'  PinB'boni  of  Oiaoc,  nho  to  lair  dtdit  come 
Prooi  the  old  ntpo'i  dorfcHHiie  nooib  I 
Whkh,  *h«o  it  law  the  lorrlv  child, 
Tlie  mtiKiAotf  man  put  on  kind  loofci,  aod  snifd.' 
•        •«••••• 

AadMOo  after — 

*  Tit,  I  twUrrc,  thii  xnfaery  to  (how 

ThM  BO  much  <xni  ia  ooloun  thou, 
Aad  (kill  in  pftiittinx,  dotf  bcMO'", 
Upon  thy  aBCMDi  anna,  Ote  g&aij  hciT'nty  bow. 

Swift  aa  light  thoughtt  thrit  empty  carter  no, 

Thjr  race  ii  miiifa'd  nhra  brgon  [ 

Let  a  {xnl-angrl  ttirt  nith  thte. 
And  thou  the  goaTof  laitb  thah  reach  a«  aoon  ai  he.* 

The  conceita  here  are  neither  wit  nor  poetry ;  but  a  burleM{i)e  upon 
both,  made  np  of  a  lingular  metaphorical  jargon,  verba]  generalities, 
oad  phyiical  anatogiea.  1'hut  his  calling  Chaoa,  or  Darkneta,  'the 
old  Btpo,'  would  do  for  u.bwae  ot  jfM,  bat  ia  too  remote  and 
degrading  for  tetiwa  poetry,  and  yet  tt  ia  meant  for  *ach.  The 
'old  Dcgro'  it  at  belt  a  nickname,  and  the  tmile  m  ita  lace  lo*e* 
iia  beauty  in  ntch  company.  The  making  oct  the  rainbow  to  be  a 
iftecie*  of  heraldic  paouing,  and  caoTcning  an  angel  into  a  po«-boj, 
Atw  the  MfDC  rage  Sot  cocnpsrifon ;  but  wicb  eooMmoM  arc  aa 
odiou*  aa  they  art  wajfrn.  Dr.  Jolmaoa  hat  lUMlliplKd  inauacM  of 
tfae  omc  h\at  ttylc,  m  it*  varioua  dirlMOM  and  nibdiriuoo*.!  Of 
Cowkj**  aerioiH  pocma,  the  Coambitt  ia  the  one  J  like  the  be«t  -, 
aad  MOW  ef  h»  tmialatian*  m  the  Etnya,  a*  tho*e  oo  Liberty  and 
RetirenKDt,  are  otceedini^y  good.  The  Odea  to  Vandyke,  to  the 
Royal    Society,  to    Hohbea,  and   to   the   Utter    Bnicut,  begioiung 
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*  Excellent  BnitQi,'  arc  nil  full  of  ingenious  .-uid  high  thoughu, 
impaired  by  a  load  of  ornament  and  (jaatni  disguises.  The  Chronicle, 
or  list  of  his  Mistressor,  ti  the  best  of  his  ori^^inal  liglicei  pieces : 
but  the  best  of  his  poems  jxr  the  troDslationii  from  Aoacreon,  which 
mnaia,  and  are  liktly  to  remain  unrivalled.  The  spirit  of  wine 
aod  joy  circulates  in  ihem ;  and  though  they  are  lengthened  out 
beyond  the  originaU,  it  in  by  freth  impulus  of  an  eager  and  inex- 
haamiblc  feeling  of  delight.     Here  are  some  of  them  : — 

DRINKING 

*  The  thimy  earth  waki  up  the  rain, 
Anil  drinki.  and  gapn  for  dricik  agiln. 
The  plants  tuck  in  the  earth,  and  art 
With  nnutant  drinking  fmh  and  f^r. 
The  Ka  itwir,  which  one  would  think 
tihiiiild  liavc  but  little  need  of  drink, 
Drinkt  twice  ten  thouuuul  riven  up, 
So  fill'd  that  they  o'erilow  ihc  cup. 
The  buiy  nun  (and  one  would  euei* 
By  'i  drunken  iiciy  face  no  len) 
Drinks  up  the  ica,  and,  when  he  'ai  done, 
'I'he  nioun  and  itan  drink  up  the  nin. 
Tlicy  (ttink  xnd  dance  by  (heir  unn  lig;lil, 
Thry  drink  and  rtrel  .ill  ilir  nieht. 
Nothing  in  nature  'i  (ober  found. 
But  an  denial  health  gocA  round. 
Fill  up  the  bowl  then,  lill  it  hieh. 
Fill  all  the  glaueiL  there)  for  why 
Should  every  creature  drink  but  I ; 
Why,  roan  of  morali,  tell  me  why  ^ ' 

TMi  it  a  claMical  intoxkatioD ;  lod  the  poet's  imagination,  giddy 
with  fancied  joy*,  commuiucates  its  spirit  and  its  motion  lo  inanimate 
ihioj^a,  and  make*  all  nature  reel  round  with  it.  It  it  not  ca^  10 
ileaile  bciiiMM  tfacte  choice  pieces,  which  m^y  be  reckoned  xmoog 
the  Jt^hti  of  hmmai  IM;  but  that  lo  the  Graaahopper  it  one  of  tbt 
happicti  a*  well  a»  most  cerioui:— 

*  Happy  innect,  "hat  can  be 
In  happineui  compar'd  to  thee  t 
Fed  i*i'h  nouriihroeut  divine. 
The  dewy  mominf^'i  gentle  wine  *. 
Nature  w^iti  upon  thee  still. 
And  ihy  renlant  cup  lion  fill ; 
Til  filleil  wherever  tliou  do«(  tread, 
Naturt't  tclf  thy  Canymeile. 
Thou  do«t  drinK,  and  dance,  aail  aiitg ) 
H^ipiet  than  the  happirM  king ' 
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AU  the  fitldi  which  tbou  Am  sm, 

Alt  tbr  plarni,  beton^  to  thee  ^ 

All  ih>i  tummcT-haun  produn, 

Fcnile  made  with  «arty  juin. 

Man  for  ihce  <la»  k>w  uid  (ilougli, 

Ftma  hr,  anil  laadlonl  ihoni  I 

Thoa  dott  iiuioctniijr  ioj  i 

Nor  don  thy  hnurj  dniroy ) 

The  ihepherd  ffawy  hearcth  thn, 

Mon  hirnioniom  inan  be. 

Thee  omntn-  hindt  «jth  gUdneu  hear, 

Proi^M  of  tfic  ripen'd  yeu ! 

Thee  Pticrbuj  lovei,  and  doci  inipu«i 

Phobui  i>  himulf  thy  lirc. 

To  thre,  of  all  things  unm  eanh. 

Life  it  no  longer  than  U17  mirth. 

Hapi|iy  intro,  happf  ihoti ! 

Dutl  neiihcr  age  nor  winitr  know; 

But,  when  thon'n  dnmlc,  and  daac'd,  and  suMg 

Thy  All,  the  flower^'  leaiei.  among, 

fyohipmou*  iwi  wue  withal, 

Epicurtao  animal  1) 

Sated  with  thy  nimmcr  fctut. 

Thou  retii'at  to  rndlni  mt.' 

Ocnriejr'*  Csuyi  uv  among  the  mott  agrMable  {>roK<oni]io«![ioti( 
!■  ovr  taBgiug«t  ^'Of,  c<]ually  recommet)ded  by  icdk,  wit,  learabg, 
•■d  idtcmting  pertonat  hittory,  and  written  in  a  Mylc  (]uite  free 
rnm  Uic  Ixulu  at  hit  poetry.  It  it  a  pity  that  he  did  not  cuttinic 
hU  talcBl  fbf  PTOfc  tnorc,  and  write  Icm  in  rme,  for  be  wu 
clearly  a  man  of  more  reflection  thao  imagin.iiion.  The  Eiuyt  oa 
Agriculttire,  oo  Liberty,  on  Solitude,  and  on  Greaitnen,  are  all  of 
ihein  de-Iigbtful.  Ftom  the  Utt  I  may  f^vt  hi>  account  of  Seoecio 
M  an  addition  to  the  tostancet  of  the  ludicrous  which  I  have 
attempted  to  coumefstc  in  the  iniroducrory  Lecture;  who»e  ridiculous 
alTectaiion  of  grandeur  Scnccj  the  elder  (he  telli  ua)  dctcribes  10 
tbia  cCcct :  *  Seoccio  was  a  man  of  a  turbid  und  confused  wit,  who 
could  not  endure  to  ipeak  any  but  mighty  words  and  (cnienc**,  till 
thii  humour  ffev  at  last  into  10  noturioui  a  babit,  or  rather  dinatc^i 
u  became  the  iport  of  the  wliolc  town :  he  would  baTc  no  lervanUi 
but  huge,  maaty  fellow* ;  no  nl.ite  or  houMhold  fluff,  but  thrice  a* 
big  »  the  faihioo  :  you  nuy  believe  mc,  for  I  ipcak  it  without  raillery, 
hia  cxtraTagancy  came  at  laai  into  iiuch  a  madnett,  ibat  be  would  doC] 
put  on  a  pair  of  shoes,  each  of  which  wu  not  big  enoufih  for  both 
his  feet :  lie  would  eat  notbing  but  what  was  great,  nor  touch  any 
(hiit  but  hoTte-pInmi  and  pottnd.pean ;  he  kept  a  niiMref*  that  wu 
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a  very  gianicM,  and  made  her  walL  too  always  in  diiopina,  ull>  at 
last,  he  got  the  furnamc  of  Scoecio  Gfandio.'  This  was  oeruioly 
the  moM  abturd  pcraon  we  read  of  in  antiquity.  Cowley's  cblfactcr 
of  Oliver  Cromwell,  which  ii  intended  an  a  satire,  (thoi^b  it 
certainly  produces  a  very  different  impretsion  on  the  mind),  may 
Tie  for  truth  of  outline  and  force  of  colouring  with  the  maitcrpiecet 
of  the  Greek  and  Latin  higcoriana.  It  rnay  icrvi:  ag  a  cOQiraH  to 
the  latt  extract.  ■Whal  can  be  more  extraordinary,  than  that  a 
person  of  mean  binh,  no  fortune,  no  eminent  qualities  of  liody,  which 
haTe  sometimea,  or  of  mind,  which  have  often,  raiiteil  men  to 
the  highest  dignitiea,  bhoultt  have  the  courage  to  attempt,  and  the 
happineaa  to  succeed  in,  lo  improbable  a  tlcsign,  as  the  destruction 
of  one  of  the  moit  ancient  and  mom  tol idly- founded  monarchies  upon 
Uiccaith?  That  he  ahould  have  the  power  or  boldness  to  put  hii. 
prince  atid  matter  to  an  open  and  infamous  death ;  to  banish  that 
IKUDerous  and  strongly -allied  family ;  lu  do  all  this  under  the  name 
and  wages  of  a  Parliament ;  to  trample  upon  theni  too  as  he  pleased, 
and  spurn  them  out  of  door*  when  he  grew  weary  of  them  ;  to  raise 

S<  a  Dew  and  unheard-of  monster  out  of  their  oshe* ;  to  itiflc  that  in 
e  very  infancy,  and  let  up  hiraiielf  above  all  thing*  that  e^cr  were 
called  tovctcign  in  Rngland  ;  to  oppress  all  his  enemies  by  arms,  and 
all  his  friends  afterwards  by  artifice ;  to  serve  ail  parties  patiently 
for  a  while,  and  to  command  them  victoriously  at  last ;  to  over-run 
each  corner  of  the  three  nations,  and  overcome  with  equal  facility 
both  the  riches  of  the  south  and  the  poverty  of  the  north  ;  to  be 
feared  and  courted  by  atl  foreign  princes,  and  adoijted  a  brother  to 
the  gods  of  the  earth ;  to  call  together  Parliaments  with  a  word  of 
pen,  and  Matter  them  again  with  the  bceatli  of  his  mouth  ;  to  be 
ihly  and  daily  petitioned  that  he  would  please  to  be  liited,  at  the 
rate  of  two  millioos  ayeac,  to  be  the  maaier  of  those  who  had  hired 
him  before  to  be  their  acrrant ;  to  have  the  estates  and  lives  ot 
three  kingdonts  at  much  at  hit  diinosAl,  aa  was  the  little  inheritance 
of  hit  father,  and  to  he  aa  ooblc  and  liberal  in  the  (pending  of  them ; 
and  laatly,  ffor  there  is  no  cod  of  all  the  paniculari  of  his  glory}  to 
beqocaih  all  this  with  one  word  to  his  posterity ;  to  die  with  peace 
n  home,  and  triumph  abroad ;  to  be  buried  among  kings,  and  with 
more  than  regal  lolemnity  ;  and  to  leave  a  name  behind  him,  not  lO 
be  extinguished,  but  with  the  whole  world ;  which  aa  it  ii  now  too 
little  for  his  praises,  to  might  have  been  too  for  hit  conqucitt,  if  the 
short  line  of  his  human  life  could  have  been  stretched  out  to  the 
extent  of  hit  immortal  designs ! ' 

Cowley  has  Icfi  one  comedy,  called  Cutter  of  Coleman  Street, 
which  met  with  an  unfavourable  reception  at  the  time,  and  it  now 
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suspected,  ID  pans  of  hia  poem,  of  gUadag  n  majcHy  itaelf.  He 
ID  general  rtdiculei  not  peieon^  but  thiogi,  not  a  party,  but  their 
piincipki,  which  muy  belong,  as  time  and  occanJon  acfve,  to  one 
•et  of  M>lcmD  pteimdcri  or  another.  Thin  he  has  done  mott 
dfectually,  in  crrry  possible  way,  »nd  from  every  possible  source, 
learned  or  uolcarDed.  He  has  exhausted  the  moods  and  ligurcs  of 
•aiire  and  sophistry.'  It  would  btr  possible  to  deduce  the  different 
forms  of  sylloginia  in  Aristotle,  from  the  difftTcnt  violations  or  mock- 
•lion*  of  them  in  Butler.  He  fulfils  every  one  of  Barrow's 
ditions  of  wit,  which  I  hare  enumerated  in  the  liraE  Lecture. 
He  make*  you  laugh  or  imuk  by  comparing  the  high  to  the  low,'' 
or  by  pretending  to  raise  the  low  to  the  lolty  ;  ^  he  succeeds  e<}ua!ly 
in  the  familiarity  of  his  illustrations,*  or  their  incredible  exuftvsguic^' 
by  comparing  things  that  are  alike  or  not  alike.     He  surpriset  equally 


'  'Anil  hivo  not  two  ninti  power  lo  mc 
A  grnlrr  ptivilcct  lliin  tlim  JetrtF' 

*  •  •  •  • 

'  Her  Toicv,  (he  maiic  </t  ihif  tphtro), 
So  loud  it  ilcaftni  mnnili'  rtn, 
Af  wjK  pbilovopKen  hiive  thooght, 
A»il  thil  '•  the  (3UM  w*  ht«r  It  not.' 

*  'No  Indian  prince  hxt  Ic  hi*  piUcc 

Meet  (otlaven  than  a  thief  lo  the  (iIIdwi.* 

*  'An-)  in  hit  bok,  tOw  Indiin  kin^. 

He  (Bruin)  won  for  otosmcat  i  rin|.' 

'  '  Whotr  nobf  whcli  viloiir  ihiip,  like  bow 
By  tbrniiir  turned  to  vinefir.' 

S  'Repteie  with  imo^e  herrattic  powrfer. 

That  wounds  nine  milrs  poinl.eliBk  Bautil  solder.' 

■His  uwny  btsrd  su  tb' tvul  (rate 

fiolb  or  hi*  wi>4um  sdi)  his  Itcc  j 

In  «t  ind  ilic  to  !ikr  ■  tile, 

A  tn^tdcD  Yictr  it  wtiutd  bcfuiLr  : 

The  npptT  pict  ibnraf  w»  "hay. 

The  ntlbn  oriQifr  miit'l  with  (Tty. 

This  hairy  mttcttt  dnl  denounce 

The  f*l\  of  sctptKS  iD<i  of  irowM  ; 

With  iriiljr  type  did  tcpreseot 

Dtdininf  s|;<  of  |0<rnnn1BI(  ; 

And  u II  with  hicTotlfphie  spiJa 

III  own  pivT  sod  the  state's  were  msde.* 

'This  swDrrl  1  dijgtr  hud  his  pife, 
That  wii  bni  little  for  his  if*  ; 
Ab4  Ihertfofv  wsiifd  on  Kim  *o. 
As  dwttft  npuD  knitbt  crtsnu  da.* 
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te  ki*  coincidetKn  or  cootndictiont,  by  tifoamg  out  a  loDf;-wiDdedj 
mmif  rxnue,  or  by  toming  than  upon  you  with  the  poini-bkokf 
■nil  Hi*  ihyoiM  an  m  witty  u  hi«  rcuon*,  rqnally  ranote  from 
i«AM  COOUMO  ctutoin  would  luggcsi ; '  and  be  *unlt«  you  MwicttiBe* 
hf  m  muty  Mwod  like  i  blow  upoa  ■  drvm-hcad,*  by  a  iniB  upon 
«H  wwOi*  ai>d  by  cplittioK  snotber  ia  two  at  tbe  «ik1  of  a  teric, 
wik  tlw  nnw  akfUen  acKt  power  otct  the  odd  and  ucBcconnuble 
41  ikr  combiwrtioM  of  •oiiixl*  as  of  inugM.* 

Tbfre  are  ai  maay  •hrewd  aplioriiBii  in  hi*  work*,  clciKl>cd  bjTi 
m  may  qmint  ind  iadJTidiul  allntiati*,  m  perkap*  ia  any  aiKhor] 
wkatner.     Hr  nukc«  oodc  but  palpable  hita,  that  may  be  said  to  | 
^«v  one'i  underttaodiog  a  rip  on  tlie  knucklei.^     He  ■«,  todtedt ' 
«M*ni«ict  too  prolifici  aod  ipiot  tat  anuth«tica}  Kctcncvs  ont,  one 
«Ah  another,  till   the   reader,  nut  the  author,  ii  wearied.     He  b, 
litMiUt  very  veldom  guilty  of  repetnion*  o(  wordy  paraphraaet  of 
Mwirlft  but  he  MMneume*  comet  rather  too  near  it ;  and  iatcrrapH 
llw  thread  of  bia  argument  (for  n^rraiiie  be  ba*  none)  by  a  tiHve  of 
Migiuu,  and   tbc  urging  of  poinu  and  coDuodnun*  without  end. 
TW  fintli  <x  Of igiaal  un  of  hia  grniua,  in,  that  Iron  loo  much  leawn .' 
tl  fennnu  and  nua  vm :  aod  there  b,  nafatamtdr,  nothing  in  bit'j 
Mkjtct  to  mUain  and   keep  it  wkUa  eowpaw.     He  Hm  on  tfory  [ 
MM  for  any  thing  i    and   hii  characieci  arc  good   tor  very   little,  i 
Thry  ate  too  low  and  tncdunical,  oi  too  much  one  thing,  pcrtoniJica- ' 
tuwa.  ■■  it  wrrc,  nf  nkkaames,  and   bvgbean  of  popubr  pirjudicc 
«Wil  lulgxr  cant,  unredeenwd  by  any  virtne,  or  difTcitncr  or  *iriety 
Ml  ditpoution.     There  in  an  relixatioa  or  abiiuDg  tif  the  pariij  radj 
itii   iinprcMion   in    Bonie    deerec   fail*   of   itt   ctfect,   and   become! 
^WMlooablc  from  it«  being  alwayt  the  tame.     The  ntire  looks,  ai 
Wo^th,  almoit  like  tpedal-pleading :   it  ba«  nothing  to  con&na  it  id 

>  *  And  unitbt  uMhcr  wHb  hit  Aaaban, 

Oive  Ralsho  a'(T  lh«  tn*  a  ritau*!!  bbv.' 
*  «  •  ■  ■ 

■Thit  itfali  in  ^cMJay'a  dttk  touUMlk 
Ab>I  u|i  opiOMiu  of  dw  mOM  «ellk 

*  'The  mkhtj  To(tipo<tin)»7 

S*al  to  omt  tUtn  to  eoToy.* 

*  *Pm  Htbt««  rwn,  lUbDi^  thcf 'r>  foMid 

Tb  doBtUi  iMMt  in  Umn  (Towrf.' 

*  'Thow  vhtilMtk  oiiki  that  is  e«dM> 

tloHta  07  dew*  iD  fhihaophT.' 

*  'Tliia  at  anoac  tmnrlnt  dut  ipuk, 

Bsi  i«  tkt  *kki<l  «  tht  wtak 
We  muU  b(  (tvlioM  le  ilrtlue 
I\tlt(l>nii-iiu(h4,  twli  u  IhrK  «t*.' 
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the  appATcot  good  humour  or  impartialiiy  of  the  writer.  It  !■  tome- 
thing  rcToltiag  to  sec  ao  authoi  pcrMcutc  hu  characters,  the  chcmhcid 
otTtpriDg  of  his  brauif  in  tliii  niaanec,  without  mercy.  Hudibcaa  and 
Ralpho  have  imniottaliKd  Butler  i  and  what  haa  he  dooe  for  ihem 
in  return,  but  tet  them  up  lo  be  <  pilloried  on  infamy'*  high  and 
bating  Mage ! '     Thia  it  ungrateful ! 

The  rest  of  the  chatactcri  hare,  in  general,  little  more  than  their 
names  aod  profetMODt  to  distinguiab  iheni.  Wc  scarcely  know  one 
from  another,  Cerdon,  or  Orsin,  or  Crowdcro,  and  at«  often  obliged 
to  turn  back,  to  connect  ibeir  several  ad»cniuceii  together.  In  fact, 
Butler  drive*  only  at  a  net  of  obnoxious  opiniunt,  and  runs  into 
general  dcclamationg.  His  poem  in  itt  ei9«ncc  is  a  aatire,  or  didactic 
poem.  It  io  not  virtually  dramatic,  or  narrative.  It  i(  composed 
of  digressions  by  the  author.  He  inatantly  break*  off  in  the  middle 
of  a  story,  or  incident,  to  comment  upon  and  turn  it  into  ridicule- 
He  docs  not  give  characters  but  topics,  which  would  do  just  as  well 
if)  his  owD  mouth  without  agents,  or  machinery  of  any  kind.  The 
long  digrenion  in  Part  iii.  in  which  no  meoHon  i*  made  of  the  hero, 
is  just  ai  good  and  a*  much  an  integrant  part  of  the  poem  as  the 
Te«t.  The  concluaion  la  tame  and  impotent,  but  that  it  saying 
nothing;  the  beginning  and  middle  are  c(]ii.-illy  no  at  to  hintorical 
merit.  There  is  no  keeping  in  his  characters,  as  in  Don  Quixote; 
not  any  enjoyment  of  the  ludiciouincss  of  their  situations,  ai  in 
Hogarth.  Indeed,  it  requite*  a  considerable  degree  of  sympathy 
to  enter  into  and  dencribc  to  the  life  even  the  ludicrous  eccentricities 
of  olhcri,  and  there  in  no  appe.-irance  of  cympathy  or  liking  to  hi> 
aubjcct  in  Bniler.  His  humour  is  lo  his  wit,  •  as  one  grain  of  wheat 
in  a  baahel  of  chalT;  you  shall  search  ail  day,  and  when  you  lind  ii, 
it  is  not  worth  the  trouble.'  Yet  there  are  exceptions.  The  most 
decisive  it,  I  think,  the  description  of  the  battle  between  Bruin  and 
hit  foes,  Part  i.  Caoio  iii.,  and  again  of  the  triumphal  procession 
in  Part  ii.  Canto  iL  of  whii'h  the  principal  feature*  are  copied  in 
Hogarth'*  election  print,  the  Ch;urtng  of  the  tucccMiul  candidate. 
The  account  of  Sidrophcl  nod  Whackum  it  another  iiutancc,  and 
there  are  some  few  othera,  but  rarely  tprinklcd  up  and  down.^ 

'  The  (oUo*iD(  uv  nearly  all  I  can  rraumber.-' 

'Thill  iinpp'ri  (heir  forjp  and  Ibc  bitlinjt 
Which  (owird*  Hndibnt  •>•  haninE-' 
k  it  Hid  el  the  bear,  la  the  6f  hi  with  the  4t>g> — 

'And  (tting  hit  rithl  font  brfon. 
He  riiid  bimKlf  to  thru-  haw  tall 
Hii  ftnoa  wki  ibove  them  AtL' 
■  •  ■  *  * 
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Tbc  widov,  the  termigint  haoiae  af  tbe  poetn,  b  ttUI  more  du> . 
agreeable  than  ber  lover ;  aod  her  «amitic  account  of  the  pauioo  i 
love,  at  consixdrig  ewirciy  in  sta  atucbmeDt  to  laod  and  booKH, 
and  chattels  whkh  in  enforced  vith  i]l  the  rhetoric  the  anther  U 
BMur  of.  ud  hwKcd  down  thro«gh  codk*«  wBUn,  u  etidcotly 
bSae.  The  niguin  «itd  meaaMsc  ol'  watinwm  which  Butler 
cocnpbuiu  of  id  the  Preih^run»i  teem*  at  lui  from  \o»g  familiar- 
ity and  cloae  coateinpbtioo  lu  haTe  taiatcd  hia  own  mi«l.  Tbetr 
wor«t  vicet  appear  to  have  taken  root  in  hie  imagination.  Nothing 
bat  what  wai  crlfiih  and  giorclin^  nink  into  hii  memory,  in  ih« 
ikprcawwi  of  a  mettial  utuatwii  tmder  hi*  tufipoicd  hero.  He  ha*, 
nueed,  carried  hii  printc  gradgc  uxi  far  into  hit  general  tpeculation*. 
He  errn  tnalcet  out  the  tebeU  to  be  cowvd*  and  well  beaten,  which 
<loe»  not  accord  with  the  hutory  of  the  ttnM^  tn  an  exceo  of  zcat 
Eor  chiBcb  and  Mate,  be  »  too  mucb  ditpoaed  to  treat  reli|tion  at  a 
cheat,  and  liberty  at  a  iarce.     It  was  the  ou  of  that  day  (from 

■  Al  ihii  Ok  knight  giev  bi|fa  in  ckafe, 
Ab6  abrvif  fuftoualy  an  Rilph, 
H«  tR«bM  ■•<  lo»k'it  pule  with  irr. 
Like  a>h»  6rH,  th«n  rtii  u  Art.' 

'The  kaiiht  biiDMlf  -iiii  iftn  rMr, 
Lridinj  CrovikTa  by  kii  liiif, 
Aaa  (ow'd  him  If  he  Itgjfd  behind. 
Like  bmC  tgtinit  tht  tide  anil  ■•<.* 

'Anri  Tftii'il  upon  hu  iJtiprrxe  Cool, 
Oa  KltTup-ti'le  be  gitci  ibouL' 

'AU'I  Hadibni,  who  lucd  to  poadcr 
On  lech  ilghu  wiih  Juilicloui  wonder.' 

The  bcf  inning  ol  the  leceunl  a(  the  ptcccwiun  la  Part  ii.  il  m  followt  i 
'  Both  (hougbt  il  wti  the  witot  ctmcK 
To  ntve  the  fighi  ■n'l  mcDnt  u  batie. 
And  la  MCuiE  by  ■■rid  reiTCiting, 
ThcniKlvt^  (jota  dinger  of  «fine  bealinf  i 
Ycf  nfilhrr  of  lb*in  wuuUI  i3i>piraj[r 
By  olMiifd  of  hit  mioil  hii  amrtf. 
Whith  mmle  'fm  Moutty  keep  their  Etaund, 
Wiih  horror  Lad  djidtin  winJ-boiuid. 
And  not>  the  <*ue  al  ill  their  feu 
By  ilow  depse)  ippratch'd  in  neat, 
liivy  cni^I  f!ii(mjpi]>h  djilerenr  noiae 
Of  homi  anil  |4ni,  uo  don  '■i''  hoyi^ 
And  kftllc'drunii,  whoK  )ullm  nub 
SosBdi  like  the  hooeiag  af  a  tub.' 
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which  he  U  i»l  frte)  to  cry  down  uactiiy  and  »obficiy  at  marki  of 
dieaffcctioD,  as  it  ia  tint  cant  of  thit,  to  huM  them  up  u  proe&  of 
loyally  and  staunch  monarchical  principle*.  Religion  and  inotnlity 
are,  in  either  case,  equally  made  lubienrient  to  the  tpirit  of  party, 
and  a  Matking-hoiiic  to  the  love  of  powrl.  Pifislly,  there  it  a  waal 
of  pathos  and,  humour,  but  no  want  of  interest  in  Hudibraa.  It  ia 
difficult  to  lay  i[  down.  One  thought  is  inserud  into  another ;  th« 
tink«  in  the  chain  of  reasoning  are  to  cloaely  rivetccd,  that  the 
attention  scldoiti  flags,  but  ia  kept  ali»c  (without  any  other  asiiitance) 
by  the  mere  force  of  writing.  There  are  occasional  indication*  of 
[•oe-tica!  timcy,  and  an  eye  for  natural  beauty ;  but  these  are  kept 
under  or  toon  diacardcd,  judiciously  enough,  but  ii  should  lecm,  not 
for  lack  of  power,  for  thry  are  certainly  as  masterly  as  they  arc  rare. 
Such  arc  the  burlescjuc  description  of  Che  stocks,  or  allegorical  prison, 
in  which  first  Crowdero,  and  then  Hudibras,  is  confined :  the  passage 
beginntflg — 

■  At.  when  an  owl  that  'i  in  ■  bam. 
Sen  a  mouse  creeping  in  the  com, 
Siti  itill  and  ihuts  his  round  blue  cye«. 
As  if  he  slept,"  &c. 

And  the  description  of  the  mooD  gwng  down  in  the  early  morning, 
which  is  aa  pure,  original,  and  |uciur«*que  as  potstble : — 

■The  i)tieeii  of  night,  whose  Ian*  cuTumaiiii 
RulfH  all  the  K»  and  half  the  find, 
Anil  over  moitt  and  craiy  bnun* 
In  high  iprinz-tidcs  at  midnight  leign*, 
W»»  now  dedininji  to  ihe  weii. 
To  go  to  bed  and  lake  her  ml.' 

Butler  it  tomctimea  scholastic,  but  he  makea  his  learning  tell  to 
good  occoDDt ;  and  for  the  puqiosc*  of  burlcaqur,  nothing  can  be 
better  lilted  than  the  scholastic  style. 

Buller'a  Remains  are  neatly  as  good  and  full  of  aterliug  genius  as 
bia  principal  poem.  Take  the  following  ridicule  of  the  plan  of  the 
Greek  tragcdica  a«  an  initancc. 

— '  RtduGc  all  tragcdj-,  hy  riilrv  of  art, 

Back  to  ill  ancient  iliratrr,  a  eatt. 

And  make  them  henceforth  keep  ihe  beaten  (oada 

Of  fevctcnd  choniMi  and  cpiiode«i 

Rcfiwm  and  legulair  a  piippei.phy, 

According  to  the  true  ind  ancient  ""aji 

Tbai  nol  an  actor  shall  presume  to  squeak, 

0nltB  he  have  a  license  for  'i  in  Greek  i 
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Tte  iMT  Md  ifit  be,  b«  u  fijfla  Ac  oOHi, 
0^^  mar  gai  or  4caM»  (teiiH  m  k 
iTliiMi  ■!  Ml'    If  -\7i  iiif  "  ii'i. 
TwM^aMfl  M^  ckmUe  «»d  alee 
Hem  nek  a  £iai]  pMftajp  ikej  'k  ban  la; 
Fm  Boae  bw  wck  i«r  tnaedf  ne  fini^ 
TkM  iMvr  bwn  rained  onlf  to  be  pitieri: 
Aid  oalr  tkwc  hcU  pnpcT  u  deiet, 
Wte  h«*c  Ik*  ill  lock  apuM  tlvir  i^Ib  m  bti 
WWaec  Milr  Midi  M  m  flf  vUdEoc  MCs 
Ibtvixt  waaSftj  nd  ««m1  nca^ 
An  ^w&fied  u  be  dtjoeyid  1^  fee, 
P«(  omer  Bonafa  to  oka  wmm^  m.' 

Uu  ridkafe  of  Hilna*i  Luin  itjk  w  r^nltr  trtcn,  bat  not  to  wcH 
fwukdcd. 

I  kaic  oaly  to  mU  s  lew  word*  napectiBj  tke  in^atac  wnters 
ftboM  tbw  tine,  b^m  wv  anifc  at  tbe  |oUen  period  of  am  cooitdy. 
Tbow  «f  Etfacme  I  are  good  fer  natbing,  «xctp  The  Mas  of  Mode, 
w  Sir  PopiiBg  fhaa,  which  i%  I  tUok,  a  amir  r^yiiiK  Md  dtj 
MtuuvofdMnaaacneftbnifeiluaMflChncnMK.  SirFo^fiBf 
biiiwelf  i*  aa  ioiiBkaUe  coxcomb^  bis  piraiini  witluL  He  n  a  ton 
of  ctoUke*  peraoaified.  Dorianat  (MwiMed  to  be  Lord  Roche^er) 
U  tlw  gMMU  of  {race,  pUantrj,  and  gaiety.  Tbc  woam  ta  thU 
couxly  |>by  bate  wry  macfa  the  look  aad  air  (b«t  wactJiiBg  aton 
dctnun  and  aguficaK)  of  Sir  Prtcr  Ldj't  bmctin.  Uwiict,  tbr 
miitrcM  of  DonDHot.  wha  •  tamn  hii  vikl  bein  to  bcr  lo<rit»  haad,' 
ii  tbe  floircf  of  ifac  pico*.  Her  bjut^  vuimorcd  pace  and 
her  mwtkig  wtlb  Deriranit  in  the  Puk,  bowing  aad  i  ' 
and  the  hunviam  deoerisuoc  wkieh  is  given  of  bee  fine  penoa, 
kUoHtbcf  (otm  one  of  oe  tirf'  iTwwtra  of  dramatic  paiatiag.  I 
thooM  daak  thb  comedy  woaU  beu  rcriringi  and  if  Mr.  Likoo 
w(i«  lo  play  >Sir  Popmg,  the  pan  woild  lUar  o«  with  doable 
Indre,  <  like  the  mora  riaen  oa  ond-aooa.' — Drydca'a  cowediw  have 
all  the  point  that  there  u  la  ribaldry,  aad  afi  the  haoMtor  that  ihete 
is  in  exm*afaiKe.  1  am  wrry  I  can  aay  aotUi^  better  of  theai. 
He  ma  not  at  home  in  ibia  kind  of  wntiaci  of  wbidi  he  was 
hinwelf  coaicioas.  Hia  pJav  wat  l*rufitj.  Hit  wit  («1ui  there 
it  of  it}  it  ingcninu  and  achoLr-like,  rather  thu  nainral  and  dnniacic. 
I'hu*  BuiT,  in  the  Wild  GaliiDi.  sap  to  Kailrr.  -She  iJuil  *eoaer 
cut  an  aioRi  ihui  poti  ns.' — Hit  pkm  art  pure  mAmi jrirr  in  abauriiiy, 

>  U<rt  ■  t  l^A,  mi  Sk  WmU  if  Sht  CaM. 
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that  bend  and  «hifi  to  his  puqiOK  without  any  previous  notice  W 
rcaion,  and  arc  governed  by  Raul  caiuet.  Sir  Martia  Mar-uU,  which 
v»a  ukcn  from  the  Duchess  of  Newcastle,  it  the  best  of  his  playt, 
and  the  origin  of  the  Busy  Body.  Otway'«  comedies  do  no  sort  of 
credit  to  him  :  on  the  contrary,  they  are  an  desperate  aa  his  fortune*. 
The  Duke  of  Buckingham's  famous  Rehearsal,  which  has  made,  and 
deiervedly,  so  much  noise  in  the  world,  is  iu  a  great  measure  taken 
from  Beaumont  and  Fletcher's  Knight  of  the  Burning  Pestle,  which 
was  written  in  ridicule  of  the  London  apprentices  in  the  reign  of 
r:iizabrch,  who  had  i  great  hand  in  the  critical  deciiions  of  that  age. 
There  were  other  dramatic  writers  of  this  period,  noble  and  plebeian. 
I  shall  only  mention  one  other  piece,  the  Committee,  I  believe  by  Sir 
Robert  Howard,  which  lias  of  late  been  cut  down  into  the  farce 
called  Hone*t  Thievca,  and  which  I  remember  reading  with  a  gttiX 
deal  of  pleasure  many  years  ago. 

One  cauie  of  the  dilTercnce  between  the  immediate  reception  and 
luting  iuccci!s  of  dramatic  works  at  ihia  period  may  be,  that  after  the 
court  took  the  play-housea  under  ifi  particular  protection,  every  thing 
became  very  much  an  aHair  of  private  patronage.  If  an  author  could 
g«  a  learoMl  lord  or  a  counteis-dowager  to  bespeak  a  box  at  hi*  play, 
and  applaud  the  doubtful  pasfiagei,  he  considered  his  business  as  done. 
On  the  other  hand,  there  was  a  reciprocity  between  men  of  letter* 
and  their  patrons ;  critics  were  '  tnitigaied  into  courtiers,  and  sub- 
mitted,' as  Mr.  Burke  has  it,  ■  to  the  soft  collar  of  social  esteem,' 
in  pronouncing  wrntcnce  on  the  works  of  lords  and  ladies.  How 
ridiculous  this  seems  now !  What  a  hubbub  it  would  create,  if  it 
were  known  that  a  particular  person  of  fashion  and  title  had  taken  ■ 
front-box  in  ordr:  to  decide  on  the  fate  of  a  lirst  play  !  How  the 
newspaper  critics  would  laugh  in  their  slcerc* !  How  ihc  public 
would  sneer  I  But  at  this  time  there  was  no  public.  I  will  not  say, 
therefore,  that  thete  timet  are  better  than  thoce ;  but  they  arc  better, 
i  think,  in  this  respect.  An  author  nowadays  no  longer  hangs 
dangling  OD  the  frown  of  a  lord,  or  the  smile  of  a  lady  of  quality 
(the  one  gavemed  perhaps  by  hti  valet,  and  the  other  by  her  waiting- 
maid),  but  throws  himself  noldly,  making  a  lover's  lean  of  it,  into 
the  broad  lap  of  pi^lic  opinion,  on  which  he  fn!U  like  a  fealher-bcd  ; 
and  which,  like  the  great  bed  of  Ware,  is  wide  enough  to  hold  us  all 
very  comfortably  I 
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Valentine,  when  about  to  rniga  liit  tniurcts,  dccIaKs — '  I  never 
valucii  fortune,  but  a«  it  wt»  mbwriient  to  my  pleasure ;  ^nd  my 
only  pleasure  W4»  to  please  tKis  lady.' — are  alilce  admirable.  The 
pcrcm|npry  bluntncn  Mtd  exaggerated  descriptioo*  of  Sir  Sampton 
Lfgrnd  are  in  a  vein  truly  oriental,  with  a  Shakespearian  caii  of 
language,  sod  form  a  Mriking  contra*t  to  ihc  quaint  credulity  and 
mukIcm  niperatitioQt  of  Fomight.  The  rcmonttrance  of  his  mq 
to  him,  'to  divnt  faiiUi  along  with  his  inheritance,  of  hU  reason, 
thought!,  paiaions,  iocltaatiooat  aRectJont,  appcticcK.  *en»e«,  and  the 
huge  train  of  atteadanti  which  he  brought  into  the  world  with  htm,' 
wkh  bit  valet**  aecornpaoyiog  conunenti,  ii  one  of  the  moit  eloquent 
and  ipirited  (pecitnen*  of  wit,  pathot,  and  rnorality,  that  i«  to  be 
found.  The  ahori  tcene  with  Trapland,  the  money-broker,  is  of  the 
first  water.  What  a  picture  U  here  drawn  of  Tattle !  •  Mote 
mitfortunes  Sir ! '  says  Jeremy.  falfatiBe.  '  What,  another  dan  ? ' 
Jeremy.  *  No,  Sir,  but  Mr.  Tattle  is  come  To  wait  upon  you.'  What 
an  introduction  to  gi»e  of  an  honeM  geoilemin  in  the  shape  of  a 
midtinvne !  The  aeenes  between  htm,  Mim  Prue,  and  Ben,  are 
of  a  highly  coloured  detcription.  Mr*.  Frai)  and  Mri.  Foreiighi 
arc  '  (islcrt  every  way ;  '  and  tbc  bodkin  which  Mr*.  Forrsight 
brings  M  a  proof  of  her  tisier's  Icrity  of  conduct,  and  which  it  so 
convincingly  turned  against  her  as  a  demonstr^jtion  of  her  own — 
•  Nay,  if  you  come  to  that,  where  did  you  find  that  bodkin  I  '^is  one 
of  the  trophies  of  the  moral  justice  of  the  comic  drama.  The  Old 
B.ichdor  and  Double  Dealer  arc  in&rior  to  Lotc  for  Love,  but  one 
IR  Dcver  tired  of  reading  them.  The  fault  of  the  but  is,  that  Lady 
Touchwood  approaches,  in  the  tutbolcni  impctuoitity  of  her  chAracier, 
and  measured  lone  of  her  declantation,  too  ne^r  lo  the  tragedy-queen ; 
and  that  Maskweil's  plots  puzzle  the  brain  by  their  iotricacy,  aa  tfacy 
Magger  our  belief  by  their  gratuitous  villainy.  tJir  Pad  and  Lady 
Pliant,  and  my  Lord  and  1-ady  Froth,  are  also  acMcelv  credible  in 
the  extravagant  insipidity  and  romantic  vein  of  their  folliea,  in 
which  they  are  notably  seconded  by  the  lively  Ml.  Britk  and  'dying 
Ned  C.-irek*!.' 

The  Way  of  the  World  was  the  Author's  last  and  most  carefully 
finithed  performance.  It  is  an  essence  alraosi  loo  Gnej  and  the 
sense  of  pleasure  evaporates  in  an  aspiration  aRef  aontething  that 
acems  too  exquisite  ever  to  have  been  realised.  After  inhaling  the 
spirit  of  Congrere'i  wit,  and  tatting  '  love's  thrice  reputed  nectar ' 
in  hit  works,  the  head  grown  giddy  in  turning  from  the  highest 
point  of  rapture  to  the  ordinary  buaincfs  of  life ;  and  we  can  with 
difficulty  tecal  the  tnuni  {-'jncy  (o  those  objects  which  we  are  fain 
to  uke  up  with   here,  for  letter,  for  «vvrji.      What  can  be  more 
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cDchantiDg  than  Miilamant  and  her  morning  ihoughu,  her  liMix 
ivmnicUi '.  What  more  provoking  than  her  reproach  to  hrr  lovcT, 
who  ptojioies  to  rise  early,  '  Ah !  idle  creature  !  '  The  meetinR  of 
ihe«c  two  lovets  after  the  abrupt  disniinul  of  Sir  WUfiJ,  U  the 
height  of  carclesi  and  voluptuous  elegance,  as  if  they  moved  in  atri 
and  drank  n  finer  spirit  of  humanity. 

'  MiUairuini.   Like  Pliiebii>  tiing  the  no  leu  unomu*  boy. 
Miritlf/ll.  Like  Daphne  iht,  as  lovcty  and  ai  coy.' 

Millamant  is  the  perftct  model  of  the  accomplished  fine  lady : 

'  Come,  (hen,  the  colour  anil  ihc  ginunil  prepare, 
Dip  in  the  rainbow,  inrk  hci  aif  in  air ; 
Chootc  a  linn  cloud,  before  ii  falln,  and  in  it 
Catrh  ere  ihc  change,  the  Cynthia  of  a  minute.' 

She  i)  the  ideal  heroine  of  the  comedy  of  hif^h  lile,  who  arrivea  at 
the  height  of  indiiferctice  to  every  thing  from  the  height  of  ntiifnc- 
lion ;  to  whom  pleasure  is  as  familiar  as  the  air  she  draws ;  elegance 
worn  as  a  port  of  her  dresa;  wit  the  habitual  language  which  she 
lieais  and  speaks ;  love,  a  matter  of  course ;  and  who  has  nothing 
to  hope  or  to  fear,  her  own  caprice  being  the  only  law  to  herself,  n 
and  rvie  to  those  about  her.  Her  words  seem  composed  of  amorouajl 
lighi — her  looks  arc  glanced  at  prOKtrate  admirers  or  envious  rivals.      ' 

'  If  there '»  delight  in  love,  "tii  when  I  tee 
Thar  heart  that  others  bleed  for,  bleed  for  me.* 

She  refiDcs  od  her  pleasure*  to  satiety ;  and  is  almost  itifled  in  the 
incense  that  is  olTcred  to  her  person,  her  wit,  her  beauty,  and  her 
fortune.  Secure  of  triumph,  her  alarct  tremble  at  ber  frown:  herii  ^ 
charms  are  so  irrciivtitile,  that  her  conqueili  giv«  her  neither  siirpriscjl 
nor  concern.  '  Beauty  the  lover's  Riti  ? '  she  exclaims,  in  aniwet  to 
Mirabcll — '  Dear  me,  what  is  a  lover  that  it  can  ^ive  f  Why  one 
makes  lovers  as  faat  as  one  pleases,  and  they  live  as  long  as  one 
plcHtea,  and  they  die  as  soon  as  one  pleases ;  and  then  if  one  pleases, 
one  makes  more.'  We  are  not  sorry  to  see  her  lamcd  down  ai  last,' 
from  her  pride  of  love  and  beauty,  into  a  wife.  She  is  good-natured 
and  genvrouii,  with  all  her  temptations  lu  the  contrary ;  and  her 
behaviour  to  Mirabel)  reconciles  q>  to  her  treatment  of  Witwoud  and 
Petulant,  and  of  her  country  admirer,  Sir  Wilful.  ' 

Congrcvc  has  described  all  this  in  his  character  of  Millamant,  but  \  I 
he  hu  done  no  more ;  and  if  he  had,  he  would  have  done  wrong,  i 
He  has  given  us  the  finest  idea  of  an  anillcial  character  of  this  kind ;  I 
but  it  is  still  (he  reliection  of  ao  artilicial  character.  I'hc  springs  I 
of  nature,    paaiioo,   or    imagination  arc  but  feebly  touched.      The  I 
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tmprcMiont  appeslcd  to,  and  with  nnuterly  addre*^  are  habimnl, 
extenul,  and  coovcntional  advuita^e*:  the  idea«  of  birth,  of  fortune, 
of  connexion*,  of  dress  BCCompliKhmmc,  fashion,  the  opinion  of  the 
world,  of  crowd*  of  admiicn,  continually  come  into  play,  flatter  oui 
ranity,   bribe  our  interest,  soothe  our   indolence,  fsll  in   with  our 

^prejudices  f— it  is  ihew  that  support  the  goddns  of  our  idoiairy, 
with  which  the  is  ciery  thing,  and  witliout  which  she  wuutd  be 
nothing.  The  mete  fine  lady  of  comedy,  compared  with  the  heroine 
of  ronuQce  i>r  poetry,  when  ntrtppcd  »f  bcr  .idtentiiiouii  oianmcDtx 
and  advanugcE,  ii  too  rauch  like  the  doll  (tripped  of  itii  {inety.  In 
thinking  nf  Millamanl,  we  think  almost  ;i>  much  of  her  drcH  a«  of 
hei  peraon ;  it  is  not  *o  with  mpcct  to  Rosalind  or  Pprdiu.  The 
poet  h&s  painted  them  differently ;  in  colours  which  *  oature's  own 
sweet  and  cunning  hand  laid  on,'  with  health,  with  innocence,  vrith 
gdety,  '  wild  wit,  inveotiou  ever  new  i '  with  puie  red  and  wlute, 
like  the  wilding's  blosmmn;  with  wurbled  wood-noica,  like  the 
feathered  choii's ;  with  thought*  fluttering  on  the  wing*  of  imaeipa- 
tion,  and  hcarti  panting  and  brcathlcM  with  eager  delight.  The 
interest  wc  feci  in  in  ihcmsHvcRi  the  admiration  they  excite  ii  for 
thcni»elfe».  They  do  not  depend  upon  the  drapery  of  circumstances. 
It  is  nature  that  'blazons  herself  in  them.  Imogen  is  the  same  in 
a  lonely  care  as  in  a  court ;  nay  more,  for  she  there  Hcenis  soinc- 
iliinji  heavenly — a  xpirlt  or  u  rision  ;  and,  ax  it  were,  KliaiiiL'H  tier 
destiny,  brighter  for  the  foil  of  circumitancct.  Millamant  it  nothing 
hut  .1  fine   lady  ;    and  all    her  airs  and  alfectition  would   br  blown 

I  amy  willi  the  lira  breath  of  misfortune.  Enviable  in  drawing- 
1  rooms,  sdoraUc  at  her  toilette,  fashion,  like  a  witch,  has  thrown 

[jits  spell  around  her  j  but  if  that  spell  were  brokca,  her  power  of 

'feicination  would  be  gone.     For  tliat  reason  I  think  the  character 

better  adapted  for  the  Mage :   it  is  more  aitilicial,  more  theatrical, 

more  mcrctricioui.      1   would    rather   have  >ccn  Mr*.  Abington's 

Millamant,  than   any   Rosalind    that   ever  appeared  on  the  stage. 

.     Some  bow,  this  sort  of  acquired  elegance  is  more  n  thing  of  costume, 

\^      of  air  and  manner ;  and  in  comedy,  or  on  the  comic  stage,  the  light 

l*'V^_    *'»d  familiar,  the  trifling,  superficiat,  and  agreeable,  bears,  perhaps, 

J^  'Vy'^  rightful  sway  over  that  which  touches  tlie  a^ectioos,  of  exhausts  the 

J  y*  '       fancy.— There  is  a  calloiwneiu  in  the  worst  chaiactets  b  the  Way  ot 

the  World,  in  Fainall,  and  hi*  wife  and  Mrs.  Marwood,  not  rery 

pleuant ;  and  a  grotmest  in  the  ab*urd  ones,  <uch  ai  Lady  Wiihfort 

and  Sir  Wilful,  which  i*  not  a  little  amusing.      Witwoud  withes  to 

declaim,  at  tar  ax  he  can,  his  relationship  to  this  lani  chancier,  and 

Ktys,  '  he 's  but  his  half-brother ; '  to  which  Mirabcll  makes  answer — 

*  'i'hen,  (lerhaps,  he's  boi  half  a  fool.'    Peg  is  an  admirable  caricature 
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of  Tuaiic  awkwanlne**  and  fimplichy,  which  !•  urrkcl  u>  exccM 
without  any  oiTt^ncc,  from  a  kdsc  of  coDtmt  to  the  refinement  of 
the  chief  chuacteii  in  the  play.  The  deacription  of  Lady  Wiah- 
{6n'»  face  i»  a  perfect  piece  of  painiios.  Tlie  force  of  style  in  this 
author  at  time*  amounts  to  poetry.  \Vaitwc!l,  who  penonatei  Sir 
Rowland,  and  Foible,  bU  accomplice  in  the  matrimotiia)  ichenie 
upon  her  mistreM,  hang  at  a  dead  wright  upon  the  plot.  They  are 
mere  tooU  in  the  handi  ot'  MirabcM,  and  want  life  and  iniereai. 
Confrere'*  characicri  can  all  of  them  «peak  well,  they  are  mere 
machines  when  they  come  to  act.  Our  author'*  Miperiority  deterted 
hiffl  almost  cottrely  with  his  wit.  Hit  terious  and  tragic  poetry  is 
frigid  and  jejune  to  an  unaccountable  deniee.  Hi*  /vrif  was  the 
<tescription  of  actual  manners,  whether  elegant  ot  aWrd ;  and  when 
he  could  not  deride  the  one  or  cmbellith  the  other,  hi*  attempt*  at 
romantic  pasiion  or  imaginary  cnthusiai^ni  are  forced,  abortiTe,  and 
ridiculous,  or  common-place.  'l*he  de*criMion  of  the  ruinn  of  a 
temple  in  the  bcginninj;  of  the  Mourntng  Biide,  was  s  great  stretch 
of  hia  poetic  genius.  It  hat,  however,  been  over-rated,  panicularly 
by  Dr.  Jolinaon,  who  could  have  done  nearly  ai  well  himself  for  a 
■ingle  pauage  in  the  name  ntyle  of  morabting  and  sentimental  descrip- 
tion. To  justifv  thin  general  ccnnire,  and  to  %hew  how  the  lighten 
and  rnon  gracenil  wit  dcgcncratea  into  the  heaviest  and  most  bom- 
bftuk  poetry,  1  will  give  one  description  oat  of  his  tragedy,  which 
will  be  enuu^  It  i«  the  qieech  which  Contalez  addresses  to 
Almeria: 

*  Be  every  day  of  your  long  life  like  thin. 
The  sun,  bright  conqucit,  and  your  brighter  eye* 
Have  all  con^ired  to  blair  promisciiout  light, 
And  bin*  thi*  day  with  matt  unequal  luitre. 
Vour  royal  father,  my  victorious  turd, 
LiHilm  with  spoilt,  and  oer-livlng  laurel, 
Ii  cnierinz  now,  in  martial  pomp,  the  palace. 
Five  hundred  mulci  precnie  hit  lolcmn  man:h. 
Which  groan  bmeitn  the  weight  of  Wooriih  wealth. 
Chirioti  of  war,  adom'd  with  glittering  gemi, 
Succrtd  i  and  imi,  a  himdred  ncij{hing  wtcecK, 
White  at  the  fleecy  rain  »«  Alpine  liimi 
That  bound,  and  foam,  and  champ  the  golden  bit, 
A*  (hey  ditdaiM'it  the  vietoiy  they  Knee. 
Ptiuncn  of  war  in  ihjning  fetten  follon : 
Ai>d  eaptaini  of  the  noblcit  blood  of  Afric 
Sweat  t^  hii  chariot- whech,  and  lielc  and  grind, 
With  gnathing  icrili,  the  dutt  hii  iriumphi  raite. 
The  KPrarming  populace  iprcait  every  w»lt. 
And  ding,  as  if  with  claw«  tbey  did  mfurce 
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Thtii  bold,  ihroo^  cKfted  atmrt  itntdiing  sod  lUring 
At  if  ihrf  woe  aS  cy«t,  and  trerj  limb 
Would  K«d  in  beaky  of  idnuntion, 
Wbik  you  alooe  mire,  Urd  ihun  tlut  ngtii  i 
Thix  M{bt,  which  it  inilml  not  «t«n  (ibougb  twice 
7^  mokitiidt  ibould  gur)  in  abteim  ot  your  cyn.' 

Thi(  p*Ma|5  bwhh,  ia  |>m,  an  imitsoaa  of  Bolingbrokc'i  entry  into 
Loadoo.  Th«  Kj\e  ii  u  ditfemit  fran  ShxIupniT,  u  ii  it  fcoa 
thai  o^  WitwDud  and  Petulant.  It  ii  pisia  that  the  imaginatioD  of 
U)c  luthor  could  not  ni>e  iuclf  above  the  biulcMuc.  Hit  Mask  of 
Sdodei  Judgneni  of  Pari*,  and  oibet  occasiooal  poenu,  are  evca 
worw.  1  would  HOC  adiite  any  one  lo  read  them,  or  if  I  did,  tbcy 
would  not. 

Wjrcherlcy  WM  before  Coogrete  -,  lod  hi*  Country  Wife  will  lait 
longer  than  any  thing  of  ConKreve't  u  a  popular  actbg  play.  It  U 
only  a  pity  that  tt  ii  not  eodrcly  hi*  own  )  but  it  it  enoagh  lo  to  do 
him  iwvtr-ceaaing  honoor,  for  the  bett  thing*  aie  hu  own.  Hit 
hsmovr  it,  in  general,  broAder,  bit  character*  more  natural,  and  hit 
incident*  more  ttr iking  ibao  CongrercV  Itmay  be  nidofCongrcie, 
that  the  wotkraanthip  overlay*  the  mateiialt :  in  Wychcrlcy,  the 
caatng  of  the  parts  bimI  the  f^^  are  aloiw  •uflicieiH  to  eonirc  nicce«i. 
We  forget  CocgreTe'i  char^ictci*,  xnd  only  remembn  what  ibey  ay  i 
we  remember  Wycherley's  character*,  aod  the  iacidcnta  they  meet 
with,  Juat  u  if  they  were  rc«l,  aod  forget  what  they  uy,  corn- 
paratieely  ipeaking.  Mi**  Peggy  (or  Met.  Margery  Piivchwife}  it  a 
character  that  will  laM  foe  erer,  I  thouM  hope ;  and  even  wlten  the 
orifj^nal  ia  no  more,  if  that  ihould  ever  be,  while  telf-wiU,  curioiity, 
an,  and  tgnorance  are  to  be  found  in  the  lame  perton,  it  will  be  just 
at  good  and  a*  iBtdligible  a*  erer  to  the  dcKrifdon,  bccaute  it  i* 
built  on  firtt  principle*,  and  brought  out  in  the  fulleit  aod  broadest 
inantMT.  Agnes,  in  Molkrc'a  ^ay,  hai  a  great  de«l  of  the  ta/ne 
uncontcioB*  itnpulte  and  hecdlcM  itdivtlr,  but  hei*  it  tetttimentaliaed 
aod  varniilied  oirr  (io  the  French  faihioo)  with  loi^-wioded  apologiea 
■sd  analytical  diatioctioat.  It  waou  the  same  timple  force  aod  Htme 
truth.  It  it  ncA  todtrect  and  downright.  Mix  Peggy  it  not  CTen  a 
norice  in  catui*try  :  the  bliaruoot  bcr  meaning  before  the  know*  what 
•he  U  laying,  and  the  speaks  her  mind  by  her  action*  ofteoer  than  by  her 
wwdi.  The  outline  of  the  plot  i*  the  tame ;  but  the  point-blank  hit* 
and  auaEcr-ittokc*,  the  tndden  tfaouglm  and  delisbtrul  cxpedientt, 
MCh  at  her  chuijpBg  the  letter*,  the  meetiag  her  huabaod  plump  in 
the  Park,  at  the  it  rvoaing  away  from  him  at  fail  a«  ber  beela  can 
carry  ber,  ber  beti^  turned  out  of  door*  by  her  jealout  boohy  of  a 
huifaaod,  and  tent  by  htm  to  her  lover  diiguised  at  Alicia,  her  liner- 
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in-law — occur  fim  in  the  modera  pWy.  Then  nre  icarccly  anjr 
inciilcot)  or  »i<uatiOD»  OD  the  »ugc,  which  tell  like  these  for  pattio- 
mimic  cffVct)  which  give  »ucb  a  liDjiIinjt  to  the  blood,  oi  so  coniplctclf 
uke  away  the  bieatb  with  cxpecutiuo  and  lurprite.  Mies  Prue,  in 
LoTC  for  Lot?,  U  a  lively  ccflcction  of  Mita  Pef>gy,  but  without  the 
bottom  .-tnd  weight  of  metal.  Hoyden  ii  a  nutch  for  her  in  conitt- 
ttnioo  and  compleic  effect,  a*  Corinna,  in  the  Confederacy,  !■  tn 
miichicf,  but  without  the  wit.  Mrs.  Jordan  used  (o  play  all  thetc 
cluLTiKtcr* :  and  m  the  iilayed  (hcnit  it  was  hard  to  know  which  WM 
bcu.  Pinchwife,  or  Moi>dy,  (as  he  is  at  present  called)  is,  like 
otberi  of  Wycherley'a  roorjl  charactets,  too  ruttio,  ab(U|)t,  and 
cynical.  He  i>  a  more  dis;igreeable,  but  lc>i  tcJiuu*  chataclet  th^O 
the  huiband  uf  Agncc,  and  both  Kcm,  by  all  accounts,  to  have  been 
rightly  ncrred.  The  chatactrr  of  Sparkiifa  is  quite  new,  and 
admirably  hit  otf.  He  is  an  exquisite  and  sufTocatiag  coxcomb  t  a 
preuodcr  to  wit  and  letters,  without  common  undem&nding.  or  the 
tucof  his  scnaei.  The  clsia  of  character  is  thoroughly  exposed  uid 
uodentoodi  but  he  penistt  in  hta  sbsurd  conduct  so  far,  that  it 
becomes  extravagant  and  ditguiting,  if  not  incredible,  from  meie 
weakneu  and  foppery.  Yet  there  it  something  in  him  that  we  ate 
inclined  to  lolrraie  ni  fint,  as  hii  protcsnng  that  '  with  him  a  wii  is 
the  first  title  to  respect ; '  and  we  regard  hi«  unwillingnew  to  be 
puahed  out  of  ihc  rooiDi  and  coming  back,  in  spite  of  their  tccih,  to 
keep  the  company  of  wits  and  raillers,  as  a  favourable  onieo.  Bui  he 
utterly  diigraoe*  bis  prctcnsiant  before  be  ha*  done.  With  all  hit 
fault*  and  abinrditici,  he  is,  however,  a  much  leu  olTcnaiTe  character 
thao  TauJe. — Horner  is  a  stretch  of  probability  in  the  firrt  concoction 
of  thai  ambiguous  characicr,  f  for  he  does  not  appear  at  present  on  the 
BUge  as  Wychcrley  made  him)  but  not  withstanding  the  indecency 
and  indirecuwsH  of  the  meani  he  employs  to  carry  his  plans  into  effect, 
tie  deaenr*  every  ton  of  conaiderattoa  and  forgiveness,  both  for  the 
display  of  his  own  ingenuity,  and  the  deep  insight  he  discovert  into 
honaan  nature— -such  as  it  was  in  tbe  time  of  Wycherley,  Tbc 
author  ha*  commented  on  this  character,  and  tbc  double  meaning  of 
the  name  in  hit  Plain  Dealer,  borrowing  the  rcmarki,  and  almoct  tbc 
very  words  of  Molierc,  who  hat  brought  forward  and  defended  bis 
own  work  againn  tbe  objections  of  the  preciac  part  of  bia  audience,  in 
bis  CrAtgwr  dt  /*£rMEr  dei  Faaiars.  There  is  no  great  h»irm  in  these 
occasional  plagiaiismi,  except  that  tbey  nuke  one  uncomforuble  at 
other  time*,  and  disirauful  of  the  originality  of  the  whole. — Tbc 
Plain  DcaJcr  is  Wycherley's  next  hcu  work  ;  and  U  a  most  sevrtc 
aad  poigunt  laani  tatire,  There  is  a  hcaviDcM  about  it,  indeed,  an 
extravagaDce,  an  overdoing  boih  in  the  uylr,  the  plot,  and  characters, 
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bnt  ibc  truth  of  fecliag  and  the  force  o(  btereit  jnrcTft!]  over  every 
objection.  The  character  of  Maniy,  the  Pbio  Dealer,  is  niulcat, 
rcpuUirc,  and  ancoatb,  which  i>  a  t«uli,  ibouj^h  one  that  ■ecin>  ti>  huve 
bran  ttucoded  for  the  take  of  coninut ;  for  the  portrait  of  consum- 
mate, artful  hypocrisy  in  Olivia,  in,  perhaps,  rendered  more  Hriking 
by  it.     I'he  indignation   cjiciied  against   chit   odiou«  and   priDicioci 

3uality  by  the  niaficrly  exposure  to  which  it  u  here  «ubjecird,  is  'a 
iicipltae  of  humanity/  No  one  caa  read  thia  play  atteoiircly 
without  being  the  better  for  it  as  long  a»  he  hves.  U  pcnetratct  to 
the  core ;  it  (hcwi  the  immorality  and  hateful  clfecl*  of  duplicity,  by 
flhewing  h  fixing  its  harpy  fan^a  in  the  heart  of  an  honest  and  worthy 
man.  It  U  worth  ten  volumes  of  urrmom.  The  icenn  between 
Manly  aAer  his  retorn,  Olivia,  Plaiuibic,  and  Novel,  arc  inttructive 
examples  of  unbluahin^  impudence,  of  shallow  prctcniiionv  to  principle, 
and  irf'the  moRi  morittying  reHecciont  on  his  own  lituotioni  and  bitter 
•ense  of  female  injustice  and  ingratitude,  on  the  part  of  Manly.  The 
<ievil  of  hypocrisy  and  hardened  asturance  Kcms  vrorked  up  to  the 
higheat  pitch  of  conceivable  effVoniery  In  Olivia,  when,  after  conlidiiia 
to  her  cotiiin  the  itury  of  her  infuiiy,  »he,  in  a  moment,  turn*  rouna 
upon  her  for  tome  sudden  purpose,  and  .itfecting  not  to  know  the 
meaning  of  the  other's  allusioni  to  what  she  his  just  told  her, 
reproaches  her  with  forging  insinuations  to  the  prejudice  of  facr 
character,  and  in  violation  of  thcit  friendihip.  'Go!  you're  a 
censorious  ill  womun.'  ThiK  iu  niore  trying  to  the  patience  than  any 
thing  in  the  T.ixtulTc.  The  name  of  thi«  heroine,  and  her  overture* 
to  Fidelia,  as  the  page,  seem  to  have  been  suggcutcd  by  Twelfth 
Nighu  It  is  curious  lo  sec  how  the  same  subject  it  treated  by  two 
such  different  authors  as  Shakspearc  and  Wycherley.  The  widow 
Itlaclcacre  and  her  son  are  like  her  lawsuits-everlasting.  A  more 
lively,  palpable,  bustling,  ridiculoui  picture  cannot  be  drawn.  Jerry 
is  a  hopeful  lad,  though  undutiful  and  gets  out  of  bad  hands  into  worae. 
Goldiimith  evidently  had  an  eye  to  these  two  prccioua  characters,  in 
She  Stoops  to  Conquer.  Tony  Lumpkin  and  his  mother  are  of  the 
Rime  fmily,  and  the  incident  of  ihe  theft  of  the  casket  of  jewels, 
and  the  hag  of  parchments,  is  nearly  the  sarar  io  both  author*. 
Wycherley's  other  plays  are  not  ao  good.  The  Genilemao  Dancing 
Master  is  a  long,  foolish  farce,  ia  the  exaggerated  manner  of  MoUere, 
but  without  his  spirit  or  whimsical  invention.  Love  in  a  Wood, 
though  not  wh^t  one  would  wish  it  to  be  far  the  author's  uke  or  our 
own,  is  much  belter,  and  abounds  in  several  rich  and  highly -co  loured 
scene*,  particularly  those  in  which  Mis*  Luey,  her  mother  Crossbite, 
Dappcrwit,  and  Alderman  Gripe  arc  concerned.  Some  of  the 
subordinate  character*  and  intrigues  io  this  comedy  are  grievously 
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apun  out.  Wycherlcy,  when  he  ^ot  bold  of  a  Jtpoi  thing,  or  tome- 
nmo  even  of  a  bod  one,  wm  dcteniuDcd  U>  muke  the  moat  of  ii ;  and 
might  have  uid  with  Dogberry,  truly  enough,  *  Had  1  ihe  tedioutttcH 
of  *  king,  1  couid  tind  in  my  heart  lo  bestow  it  all  upon  you 
worships.'  In  reading  this  author's  best  works,  those  which  one 
reads  most  frcaucntly  orer,  and  koowa  almo«t  by  heart,  one  cannot 
help  thinking  of  the  tieatment  he  received  ftoni  Pope  about  hit  vertefc 
It  was  h:irdiy  excusable  in  a  boy  of  sixleeulo  an  old  man  uf  lerenty. 
Vinbrugh  comen  next,  and  holdi  hi«  own  fully  with  the  be«t.  He 
ia  no  writer  at  all,  ni  to  mere  authonhip  ;  but  he  make*  up  for  it  by 
a  prodigious  fund  of  comic  invention  and  ludicroun  description, 
bordering  tomcwiiat  on  caricature.  Though  he  did  not  borrow  from 
him,  he  was  much  more  like  Molierc  in  genius  than  Wycherley  was, 
who  profctsedly  imitated  him.  He  hat  none  of  Congrere'a  graceful 
refinement,  and  aa  little  of  Wycherlcy's  serious  maaner  and  aiudied 
inaight  into  the  ipriaga  of  cnaracter ;  but  hia  exhibition  of  it  in 
dramatic  contrait  and  volooked-for  lituatiant,  where  the  different 
paiticit  play  upon  one  another')  failings,  and  into  one  another'^ 
hand^  keeping  up  the  jot  like  a  game  at  battledore  and  hhutllecock, 
and  urging  it  to  the  utmost  vcfgc  ot  brcathlcsa  extravaganec, 
ia  the  mere  eagerness  of  the  fray,  'a  beyond  that  of  any  other  of 
out  writers.  His  fable  is  not  »o  profoundly  laid,  nor  his  cliatacters 
»o  wcU  digetted  la  Wychetley'a  (who,  in  these  retpecta,  bore 
lomc  leacmblancc  to  Fielding).  Vanbrugh  doci  not  !ny  the 
aame  deliberate  train  from  the  outset  to  the  conclusion,  so  that  the 
whole  may  bang  together,  and  lend  inevitiibly  from  the  corabina- 
lion  of  dinereot  ageois  and  circumaianccs  to  the  same  decisive  point : 
but  he  works  out  scene  after  scene,  on  the  »pur  of  the  occasion,  and 
from  the  immediate  hold  they  lake  of  his  imagination  at  the  moment, 
without  any  previous  bias  or  ultimate  purpose,  much  more  powerfully, 
with  more  vrrvt,  and  in  a  richer  v^tn  of  original  invention.  His 
fuicy  warms  and  burniihci  oat  aa  if  he  were  engaged  in  tbc  real 
scene  Oif  action,  and  felt  all  his  faculties  suddenly  called  forth  lo  meet 
the  emergency.  He  has  more  nature  than  art :  what  he  docs  best, 
he  does  because  he  cannot  help  it.  He  has  a  masterly  eye  to  the 
advaniagei  which  certain  accidental  siiuatioDS  of  character  present  lo 
him  on  the  spot,  and  he  executes  the  most  difficult  and  rapid 
theatrical  movement)  at  a  moment's  waioing.  Of  this  kind  are  the 
iaimiuble  scenes  in  the  Provoked  Wife,  between  Ra7.or  and 
Mademoiselle,  wheic  they  repeat  and  act  over  again  the  rencontre  in 
the  Mulberiy-walk  between  Constant  and  his  mistress,  than  which 
nothing  was  ever  more  happily  conceived,  oi  done  to  more  absolute 
perfectwo;    that  again    in    the    Relapse,    where  LovcleM    piuhn 

7? 


^ 


1 


LFXTURES  ON  THE  COMIC  WRITERS 

Beriothia  into  ihe  cloict;  the  sudden  mcciing  in  the  Confederacy 
between  Dick  aod  Mr*>  Amlet ;  the  allctcation  about  the  letiet 
between  Flippanta  and  Corinna,  in  tlie  lanie  j>lay,  iind  iliat  again 
wliere  Braai,  at  the  house  of  GHpe  the  money-strivencr,  tlncatcua  to 
diacover  hi»  friend  and  accomplice,  and  by  talking  louder  nnd  louder 
to  him,  at  be  trie*  lo  evade  his  dcmandi,  cxtorli  :i  grudging  (ubmia- 
aion  from  him.     This  la«l  scene  is  as  follows  :— 

'Dui.  I  w'ibh  my  old  hobbling  mother  hsn't  btrn  blahbing  som«ihing 
here  the  ihoiild  not  do. 

Britii.  Fear  nolhinK,  all  'i  safe  on  that  tide  yei.  But  how  ipeak*  young 
mimtu's  epiitle  >  loft  and  ttnilet  ? 

Diei.  As  pen  can  writt. 

Brail.  So  you  think  all  goes  well  there  t 

Dirk.  A«  my  heart  eait  niih. 

Brail.  Voti  art  «ure  on 't  f 

Dick.  Sure  on  'i  i 

BraJi.  Why  then,  ceremony  wide — {Putlii^  an  Mi  Art] — you  and  I 
must  have  a  little  talk,  Mr.  Amlet. 

Dick.   Ah.  Bran,  what  art  thou  going  to  do  .'  wro'i  luin  nic> 

Brail.  Look  you,  Dick,  few  warili;  you  arc  in  a  imooth  way  of  makinK 
your  lortunri  I  liopr  all  will  roll  on.  Bui  how  do  you  intend  matttn 
shall  past  'iwiat  you  and  ine  in  this  buaincsa  ^ 

Did.  Death  and  furietl     What  a  time  i!oe>  take  to  talk  on  't  ' 

Btaii,  Good  words,  or  I  betray  you  \  they  have  already  heard  of  ont 
Mr.  Amlet  in  (he  hooie. 

Dick.  Here  'a  a  son  of  a  whore.  [illidt. 

Brail.  In  ihon,  look  imooth,  and  be  a  good  prince.  I  am  your  valet, 
'tis  true ;  your  lootmiii,  (umeiimti,  which  I  'm  cniagcd  at  j  but  you  have 
always  hid  the  aseciidaiit  I  coufeHL  when  we  were  ichoolfellowt,  you 
made  me  carry  your  books,  make  your  ncercise,  own  yuur  rogutiiti.  and 
sometiniei  take  a  whipping  for  you.  When  we  were  frllow-'pretiliees, 
though  1  wan  your  irnior,  you  made  me  open  the  <hop,  clean  my  niastrr's 
shoct,  cut  isit  ai  dinner,  and  eat  all  the  crutl.  In  our  sins  too,  I  miiM 
own  you  »iill  keol  mc  under;  you  loar'd  xip  to  adultery  with  the  miMreu, 
while  I  wai  ai  humble  fomicaiion  with  the  maid.  Nay,  in  our  puniih- 
mcnls  you  itill  made  good  your  port  ;  for  when  once  upon  a  time  I  nai 
sentenced  but  to  be  whipp'd,  1  cannot  deny  but  you  were  condemn 'd  to  be 
hang'd.  So  thai  in  all  timn,  I  muit  oonfest,  your  inclination)  liai-e  been 
greater  and  nobler  than  mine  ;  however,  I  cannul  consent  that  you  should 
■c  once  ax  fortune  for  life,  and  1  dwell  in  my  humilities  for  the  rest  of  my 
dayi. 

Dkk.  Hark  thee.  Brass,  if  I  do  not  mou  nobly  by  thee,  I  'm  a  dog. 

Brait.  And  when  f 

Dick.  As  looa  at  ever  I  am  married. 

Brail.  Ay,  the  phi^e  take  thee. 

Diti.  Then  you  idiMtum  me  * 

Brtut,   I  do^  by  my  f^th.    Look  you.  Sir,  some  folks  we  mistrral. 

So 
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becMK  wc  ilon'i  know  ihrm ;  oihcn  wc  mixrun,  btcauw  wc  do  know 
theiD :  and  for  one  of  ihcM  reatonR  I  dctirc  iheir  may  be  a  bargain 
befbnhand :  iT  not  [roi/iirp  AiV  ■void']  look  yc,  Dick  Anilci — 

Di,i.  Sofi,  my  dcv  friend  and  companion.  The  dog  will  rain  me 
[Asidi].     Say,  whal  i»'t  will  mnicnl  th<*  ! 

Brasj.  O  ho  > 

Diet.  Bui  how  cantt  thou  be  tuch  ■  barbarian  f 

Briui.  I  IcamI  il  al  A\g>tri%. 

Diet.  Come,  inakr  (hy  Tiirkikh  ilcmand  thrn. 

Brail.  You  know  you  gave  me  a  bank-bill  thit  moming  10  rcceir*  Tor 
you. 

Difi.  I  did  w,  of  lifly  poundi  j  'tit  thine.    So,  not*  thou  an  utitfied 
all  i>  liied. 

Bran.  It  is  not  indeed.  There's  a  diamond  nerklat.'e  you  robb'd  your 
mother  of  e'en  now. 

Oitt.  Ah,  you  lew  t 

Brail.  No  wiirifi, 

Dkt-  My  dear  Rrau  I 

Brail.  1  iniist. 

Did.  My  old  friend  I 

Brail.  Dick  Am  let  [raising  Mi  ■umrr]  I  iniist. 

Ditt.  Ah,  tlic  connoraiil  [AiiJt].-^Wt\\,  'tii  thioci  thou 'It  never 
thrive  with  it. 

Brvii.  When  1  lind  it  begin*  to  do  mc  mitchief,  I  'I)  ^ve  It  you  igtia. 
But  I  muii  have  a  wedding  suit. 

Diet.  Well. 

Sraji.  A  timJc  of  linen. 

Did.  Enough. 

BraJi.  Not  yet a  silver-hilted  mrotd. 

/>trf.  Well,  thou  sliali  liave  that  too.     Now  ihou  hait  every  thing. 

Brail.  Keav'n  forgiti  me.  I  forgot  a  ring  of  remembrance.  1  n-ould 
not  forget  alt  then  faroun  for  the  world  :  >  sparkling  iliamonit  wilt  be 
alwayt  p!*T''>8  '"  "'Y  ^''  '^^  P"'  ■"*  '**  mind  of  them. 

Dttt.  Tni»  unconMrionable  rogue  t  {AiiJi} — Well,  I '11  betpeak  one  for 
thee. 

Brtui.  Brilliant. 

Diet.  It  thai  I.    But  if  the  thing  don't  lucceed  after  all'" 

Brail.  I  am  a  man  of  honour  anit  retlore :  and  10,  the  treaty  being 
Aotih'd,  I  itrikc  my  Hag  of  delianee,  and  fall  into  my  reipects  again.' 

ITata  ^  Ml  thU. 

The  Confederacy  »  a  comedy  of  intinite  contrtrance  and  intrigue, 
with  a  malchlegt  (piril  of  impudence.  It  it  a  line  csrciest  ixfoii  of 
heattieii  want  of  prJDciplc :  for  there  ij  no  anger  or  Kverity  againtt 
vice  cxprcMcd  in  it,  as  in  Wychcrley.  'I'hc  author's  morality  in  all 
caaiM  (except  his  Provoktrd  Wife,  which  wjs  underiaken  »  a  praancc 
for  pan  peccadilioi]  xon  ■tvx-<j  looie  upon  him.  It  in  a  little  upon  the 
turn  i  '  it  doei  M>mewhat  smack.'     Old  Palnm,  as  Dick  Amiet, 

vouTtu. :  1  %\ 
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profenrd  want  of  principlr  gives  a  *ori  of  ten  xtid  high  icaroniDg  to 
thdr  coDlidntial  commuiucatioDs,  wluch  Vaobnigh  could  (apply  a* 
well  as  taj  body,  bat  he  could  not  do  without  tke  uint  of 
grounu*  and  lici^Dtiouiims.  Ludjr  Tuwnly  in  cot  the  mllj  Tic»u« 
eh!iTit:trT,  not  quite  the  line  lady,  which  the  author  would  have  her  to 
bc>  Lady  Giace  i*  m  far  bcitet :  »hc  in  what  she  prctctidn  to  be, 
merely  itttr  and  intifHcl. — V.-uibrugh'*  fortt  was  not  the  wntimeolal 
or  ditlactic  j  hit  fjcnius  llagi  and  grown  dull  when  it  is  not  put  into 
action,  md  wactt  ilie  itimiDua  of  suddcD  emergency,  or  the  for(uitou> 
colliiion  of  dilTercnc  motives,  to  call  out  all  its  force  and  vivacity. 
Hi*  ancitlieMt  are  hapl>y  JOd  biillianl  contrasts  of  chantctec;  hti 
tbttilt  tnltndrti  equirocal  ticuaiionii  \  hiK  bent  jokei  arc  practical 
devkei,  not  etrigtammatic  conceiti.  Hii  wit  ii  that  which  it 
rniphaticiilly  called  muthtr-^i/it.  It  brings  thnsc  who  potsru  it,  or  lo 
whooi  he  lendR  it,  into  scrapes  by  it*  rc»[!n«ncss,  a.nd  bring*  them  oot 
of  them  by  it*  oUcrity.  Sercial  of  hi*  favourite  characters  are 
kDaviiih,  adroit  adventurers,  who  have  all  the  gt(>«y  jarnoo,  the 
cunning  imoudence,  cool  prewnce  of  miad,  tdB^Dcs*.  aod  indr- 
lattgablc  ii\du>lry :  all  the  excun-s,  lying,  dexterity,  the  ioldlecttial 
juggling  a.nd  legerdemain  trick*,  neceuary  to  (it  them  far  this  son  of 

frcdatory  warhire  on  the  timplicity,  follies,  or  vices  of  mankind, 
jc  discover*  the  ucmoit  dramatic  generalship  in  bringing  olf  hi) 
chanctcri  at  a  pinch,  And  by  an  in*tantaneou8  nitr  itt  guerre,  when 
the  case  teem*  hopeless  in  any  oilier  bands.  The  train  of  hi* 
asaocutionn.  to  exptei«  the  tame  tliio;!  in  metaphyucal  Unt>,uage,  lie* 
in  fallowing  the  luggouons  of  his  fancy  into  every  pouiklc  connexion 
of  cause  and  effect,  rather  than  into  every  poniblc  combinntioo  ot 
likeness  ot  difference.  Hit  ableit  characters  shew  that  ihry  ire  so 
by  displaying  their  ingenuity,  address,  and  ptcsence  of  mind  in 
critical  juncture*,  and  io  their  own  affairs,  rather  than  their  wisdom 
or  their  wit  <  in  intclleciUAl  gUdiatortlup,'  or  in  speculating  on  the 
■ifaifs  and  characters  of  other  people. 

Farquhar's  chief  characters  are  a]»o  adventurers  t  bin  they  are 
adventnrcT*  of  a  romantic,  not  a  knavith  stamp,  and  succeed  no  lens 
by  their  honesty  than  their  boldnes*.  They  conquer  their  difficulties, 
md  effect  their  '  hair-breadth  'scapes '  by  the  impulse  of  natural 
caihuMnum  nnd  the  confidence  of  high  principle*  of  galUmry  and 
honour,  as  much  as  by  thrit  dextctily  and  readiness  at  expedients. 
They  ate  ical  gentlemen,  and  only  pretended  impostors.  \'anbrugh'* 
npsiart  heroes  are  without '  any  relish  of  salvation,'  without  genet oiity, 
Tirttie,  or  any  preiennons  to  it.  Wc  hare  link-  sympjihy  for  them, 
and  no  respect  at  all.  But  we  have  every  sort  of  good  will  towards 
Farqubar't  heron,  who  have  a*  many  peccadillo*  to  answer  for,  and 
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play  M  rnnnj  rogue**  tricki,  but  are  honent  fcUowt  at  bottom. 
I  know  liitic  oilier  difference  between  these  two  capital  writer*  and 
capyisti  of  nature,  ilian  that  Far(|ubar'«  nature  is  the  beileT  nature  of 
the  two.  We  seem  to  like  both  t]ie  ziuthoc  and  hie  favouriiei.  He 
has  humour,  character,  and  invention,  in  common  with  the  other, 
with  a  more  uo.xlfectcd  gaiety  and  *piitt  of  enjoyment,  which  orer- 
tlowt  and  (parklcs  in  all  he  doci.  He  makes  us  hugh  from- pleasure 
ofteocr  than  from  malice.  He  *omewhe(c  prides  himRelf  in  having 
introduced  on  the  stage  the  claas  of  comic  heroes  here  >poken  of, 
which  has  since  become  a  standard  cliaracter,  and  which  represent* 
the  wanu-heiricd,  ratlle-braineiJ,  thoughtless,  high-spirited  young 
fellow,  who  floats  on  (he  back  of  hi*  misfortunea  without  repining, 
who  forfeits  appearances,  but  save*  hit  honour — and  he  gives  us  to 
uitderiitand  that  it  wai  hit  own.  He  did  not  need  to  be  ashamed  of 
it.  Indeed  there  is  interaat  evidence  that  this  sort  of  character  is  hia 
own,  for  it  pervades  his  works  generally,  and  is  the  moving  spirit  that 
informs  them,  iiis  comediei  hive  on  ihts  account  probably  a  greater 
appearance  of  truth  and  nature  than  almost  any  others.  His  incidents 
nicceed  one  another  with  rapidity,  but  without  premeditation ;  his 
wit  m  eaay  and  ipontanenut )  hit  itylc  animated,  unembarrassed,  and 
flowing;  hit  character!  full  of  life  and  spirit,  and  never  overstrained 
to  as  to  "o'ersicp  the  modesty  of  nature,'  though  they  Bomctimcs, 
from  haste  and  cardessoess,  seem  left  in  a  crude,  unfinished  stale. 
There  tt  a  constant  ebullition  of  gay,  laughing  invention,  cordial  good 
humour,  and  line  animal  spirits,  in  his  writings. 

Of  the  iout  writer*  here  classed  together,  we  should  perhaps  have 
courted  Congrevc's  acquaiatance  most,  for  his  wit  and  the  elegance  of 
his  manners ;  Wycheifcy's,  for  his  ftcase  and  observauon  on  human 
naiare  ;  Vanbrugh's,  for  his  power  of  farcical  description  and  telling 
a  story  i  Farquliaj's,  for  the  pleasure  of  his  society,  uod  the  love  of 
good  fellowihip.  Hit  fine  gentlemen  are  not  gentlemen  of  fortune 
and  fashion,  like  those  in  Congrcve ;  but  arc  rather  '  God  Almighty's 
gentlemen.'  His  valets  are  good  feUows:  even  his  chambermaids 
are  some  of  them  disinterested  and  aoccre.  But  his  line  ladies,  it 
must  be  allowed,  are  not  so  amiable,  so  witty,  or  accomplished,  ai 
those  in  Congieve.  Petliaps  they  both  described  women  in  high'life 
as  they  fouud  them  :  Congrevc  took  their  conversation,  Fatquhar 
their  conduct.  In  the  way  of  fashionable  vice  and  petrifVing  aftecia- 
tton,  there  is  nothing  to  come  up  to  his  Lady  Lurrwelt,  m  the  Trip 
to  the  Jubilee.  She  by  no  means  makes  good  Mr.  Burke's  courdy 
and  chivalrou*  observation,  that  the  evil  of  vice  constns  principally  in 
it*  want  of  tcfinemeat ;  and  one  benefit  of  the  dramatic  exhibition  of 
such  character*  it,  that  they  overturn  false  maxims  of  morality,  and 
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Mttle  itccounu  fiiily  and  ntit^aciorily  between  tlieaty  snd  practice. 
Hrr  loTcr,  Coloocl  Sundird,  ii  indrcd  an  awkward  inctuiifarancc 
npoa  10  &IK  »  lady :  it  wm  a  chancier  that  ihe  poet  did  nix  like ; 
■fkl  he  hat  nwrdy  «kccched  him  in,  traTing  him  to  anitrer  for  hirn«elf 
aa  well  a*  be  coidd,  which  U  but  badly.  We  have  no  iu»ptcioB, 
cither  from  hb  conduct,  ot  frooi  a&y  hint  dropped  by  accident,  that 
be  t*  the  lint  seducer  and  the  pouea»or  of  the  rirgia  aActioM  of 
Lady  Lnrewell.  The  douMe  tianafonnatioo  of  this  nr^o  Troai  rice 
to  vinnc,  and  frooi  viriDc  to  rice  again,  her  pbtuiblc  preteoxioM  and 
snAil  wiiet,  her  viotem  lerapcr  and  diwotuie  ptusioot,  ihcw  a  thoroa^ 
kovwiedge  of  the  elTcctii  both  tA  nature  and  habii  ia  nukiag  op  haman 
character.  Parquhar'a  own  bcedkaa  lara  lor  pilaoirf  would  be 
likely  to  throw  him  upoa  auch  >  ebaractrr ;  and  Us  goodoctt  of  bean 
aad  nncetity  of  diipoiiiicn)  would  leach  hna  to  expOK  h*  wtanom 
daplicity  ind  Ei!dcd  tottenoeu.  Luirwell  ia  almott  at  abasdoMd  m 
character  aa  Olivia,  in  ihc  Plain  Dealer  ;  but  tbe  indigiutioa  excited 
againct  bcr  it  of  a  lest  (erioux  and  tragic  cait.  Her  pccrith  dii^uM 
and  sficcted  horror  at  every  thtag  that  comet  neai  her,  form  a  very 
edifying  pictsre.  Her  diatatiiiacuon  and  ntnui  are  do«  mere  airs  aad 
graces  worn  for  faahion't  lakc ;  bnt  are  real  aad  tormcoiing  jnT'^tt 
of  het  breau.  aHtiag  from  a  aurieit  of  plcaiare  aad  the  conaciooHKaa 
of  fiwh.  All  that  i*  batcfiJ  in  tbe  caprice,  ill  hamour,  tpite,  bauttwr, 
folly,  impadcncc,  and  alTeciatioci  of  the  complete  waman  of  quality,  it 
conuined  in  the  koic  between  her  and  bcr  tcmntt  in  the  firM  act. 
Tbe  depraTity  would  be  intolerable,  creti  in  imi^iaatioB,  if  the 
vcskoeM  were  Dot  ludicrotu  in  (be  cxtrciuc.  It  ibcwa,  in  the 
bi^wat  degree,  the  power  of  circumaiancea  and  example  to  pervert 
tbe  vodentandiBg,  the  imagination,  aad  even  the  aeaaet.  Tbe  maaner 
ia  which  the  character  of  the  gay,  wild,  free-beaned,  but  not  ahogether 
prafligite  or  uafeetiag  Sir  Harry  WQdair  u  clayed  aS  a^ainit  tbe 
dedgnin^  rindictite,  imperiont,  uncontrolablc,  and  unreasonable 
htnaoart  of  Lurrwdl,  in  ibc  cccnc  where  ihe  triet  to  connacc  him 
of  hit  wife'*  infidtliqri  wbtle  be  tlO|>a  hit  car*  to  bcr  pretended 
proof*,  it  not  lurpaaacd  in  modoa  comedy.     I  aball  gire  it  berc: — 


'intJair.  Now,  drar  madam.  I  han  trcut*d  my  brother,  you  have 
diipo«'d  o(  tbe  coiiNWl,  and  nr  'II  rail  at  knrc  till  wr  ha'a't  a  waid  inoie 
to  ay. 

tirputV.  Ay,  Sir  Hany.  Pkaie  I»  (it  a  little,  Sir.  Vou  mutt  know 
I  'm  in  a  ttrange  humour  of  aaking  you  lome  qumions.  Hon  did  you 
like  tour  lady,  pray.  Sir  * 

iriU.  Likt  her )  Ha,  ha,  ba.  So  very  well,  faith,  that  for  her  very  nkc 
I  'm  in  love  iriih  Fmy  vroman  I  mrtt. 

Lart.  And  did  matrimony  pleate  you  cxtrtincly  t 
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IFiU.  So  Ttiy  much,  thac  ii'  polygamy  were  ollow'd,  I  would  hBTc  x  new 
wife  tvrty  day, 

Lurt.  Oh,  Sir  Hiny  !  thii  i>  raillery.  But  your  ttnoa*  thoughu  upon 
the  miKcr,  pray. 

WiU.  Why,  then,  Midiun,  to  kivc  you  my  true  Kntimealt  of  wedlocki 
I  lud  a  lady  thai  I  murriEil  by  diancc,  ^be  »■«  virluuuB  by  diance,  and  I 
Wd  her  by  great  rhancr.  Nature  gave  her  beiiity,  education  an  air;  and 
fortune  threw  a  young  fellow  of  live^and-lnnily  in  her  lat>.  I  emirted  her 
all  day,  lov'd  her  all  night  ;  the  viu  my  miiilreiia  one  day,  ami  my  wife 
another;  1  found  in  one  the  variety  of  a  ihoiiiand,  and  the  vety  conlinc- 
menl  0^"  marriage  gave  me  the  pleature  of  change. 

l.aTf.  And  hhe  van  very  virtuoui. 

Wili.  Look  ye,  Madain,  you  know  the  wai  beautiful.  She  had  good 
nature  about  her  mouth,  the  tinilc  of  beauty  in  licr  cheeks,  tpiirkling  nit 
in  her  forehead,  and  tprightly  love  in  her  tyet. 

Lure.  Pihaw  \  I  knew  her  very  well  ^  (he  woman  wa»  well  enough. 
Btttyou  don't  aniwer  my  ijuciiiflii.  Sir. 

wiU.  So,  Madam,  u  1  told  you  before,  *he  vna  young  and  beautiful, 
I  wai  rich  and  vigoroui;  my  estate  gave  a  luitrt  to  my  love,  and  a  iwinjc 
■o  our  enjuymeol ,  rouud,  like  the  ring  that  mode  m  one,  our  golden 
pkuurc*  circled  wiihoul  end. 

Lurt.  Golden  j>teai»ire>  '  Go'drn  tiddlexickt.  What  d  'ye  trll  me  of 
your  canting  siufl?     Wax  the  viniiou*,  I  «ay.> 

Sf'iU.  Keady  (i>  bunt  with  cnry ;  but  I  will  torment  ihee  a  little. 
{Atulf.}  So,  Madam,  I  powder'd  to  pleate  her,  the  dmt'd  to  engage  mej 
we  loy'd  away  the  morning  in  aoiorous  nonsenie,  loH'd  away  the  evening 
in  the  Park  or  the  playhouie,  »nd  all  the  night— hem  ! 

Lia-e.  Look  ye,  Sir,  answer  my  quciiion,  or  I  ihall  take  it  ill. 

^lU.  Then,  Madain,  there  was  never  tuch  a  pattern  of  unity.  Her 
want*  intt  itlll  prevented  by  my  ^upp!it^^  my  own  heart  whiiper'd  me 
her  detiiret, 'eaiite  the  herself  <*a»  there  j  no  cocitentian  ever  roM,  but  the 
dear  Mrife  of  who  ihould  looM  oblige  r  no  noiw  about  authority  [  fcgr 
neither  wo\ild  stoop  to  fioiuroand,  'cauie  both  ihoiighc  it  glory  to  obey. 

Lin.  Stuff !  ituff!  tiuif!     I  won't  believe  a  weird  on 't. 

WdJ.  Ha,  ha,  ha.  Then,  Madam,  we  nn-er  felt  the  yoke  of  matrimony, 
becaute  oui  incliiialioni  made  ui  one;  a  power  superior  to  the  formi  of 
wedlork.  7'he  marriage  torch  had  Imi  its  weaker  light  in  ilir  bright  dame 
of  mutual  love  that  join'd  our  hearts  before )  then— 

Lirt.  Hold,  hold,  Sir  i  \  eannoi  bear  it  i  Sir  Harry,  I  'm  atFronttd. 

mU.  Ha,  ha,  ha.     Alfronted  | 

Lurt.  Vei,  Sir;  'li>  an  afltont  to  any  woman  to  hear  annihcr  com- 
ifiervded;  and  1  will  resent  it, — In  short,  bir  Hnny,  your  wife  wa«  a — 

Wili.  Bur,  Xtadam— no  detraction  I  I'll  ie!l  you  what  »he  was.  So 
much  an  angel  in  her  conduct,  that  though  I  saw  another  in  her  armi, 
I  ihouU  have  thought  the  devil  had  ta!«'d  the  phantom,  and  my  more 
CdfiaciM*  rtaMKi  had  given  my  eyee  the  he. 

Lart.  Very  well  I  Then  I  a'n^  to  be  believ'd,  tl  *cem*.  But,  d  'ye 
kear,  &t ! 

fflU.  Nay,  Madam,  ih;  you  hear  I     I  tell  you,  'i»  not  in  the  (lowcr  of 
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malice  to  cut  *  blot  upon  htt  faatt ;  mi  ihouzh  llic  ruiily  oT  out  mx,  and 
lh«  envy  of  yourt,  conapr'd  both  agsin*!  her  ncnour,  I  would  no«  hear  a 
tyllable.  [Sxaffiiai  Mi  tori. 

L»Tf.  Whf  ihcn,  at  I  hope  lo  breathe,  you  ihall  hear  it.  The  picture  \ 
the  pictute !  the  picture  \  [^rtdrii;  ^md. 

triU.  Ran,  tui,  tan.     A  pistol-bullrl  Irom  ear  lo  ear. 

Ltat.  That  picture  wlilth  you  haii  just  iio<r  from  the  Kretich  niarquii 
fot  a  tliouiaoiT  pound ;  that  vrry  pinure  riiil  your  vcn  vinuuut  wife  tend 
to  the  maiqui*  as  a  pledge  of  her  very  vittuoiit  and  ctving  aftcction.  So 
that  you  an  both  robb'd  of  your  honour,  uui  cheated  of  your  money. 

\_4kmd. 

mU.  Louder,  louder.  Madam. 

Ltm,  I  tell  yau,  Sir,  your  wife  wax  a  jilt  j  I  know  it,  1*11  »wnr  it. 
She  virtuous  <  ihr  wai  a  devil  ■ 

IfiU.  {Sinjr.]  Tal,al.deral. 

Lia-r.  Wat  <rtr  the  like  nen !  He  won't  hear  me.  I  bunt  with  malice, 
and  now  he  won't  mind  mc  t     Won't  jou  hear  me  yel  f 

IfiU  No,  no,  Midam. 

Ijire.  Nay,  then  I  can't  bear  ii.  [Bariri  oar  a  ayini.']  Sir,  I  mutt  uy 
thai  you're  an  unworthy  peiMii,  to  iiie  a  woman  of  quality  at  ihii  rate, 
when  »hr  has  her  heart  nifl  of  malice ;  I  don't  know  but  ii  mav  make  me 
miKarry.  Sir,  I  uiy  again  and  again,  that  the  wai  no  better  than  one  of 
us,  and  I  know  it  -,  I  have  seen  it  with  my  eyn,  to  1  have. 

IfilJ.  Uood  heav'nt  deliver  mt,  1  beseech  ihee.     How  thall  I  'acapc  1 

Litrt.  Will  you  hear  mc  y«t  ^  Dear  Sir  Hany,  do  but  hear  me  j  I  % 
bncing  <o  >pcak.. 

S'i/J.  Oh  I  I  have  it Hoih,  hiuh,  hmh. 

l.urt.  Eh'  whit 't  the  matter? 

imj.  A  mouM  !  I  moute '  a  moitoe  I 

Lan.  Wherr  f  where  >  where  i 

Wild.  Your  petticomi,  your  pcniooatt.  Madam.  {Lurt^tU  ikntki  tmd 
ran/.]  O  my  head  \  I  wa>  never  wonted  by  a  woman  before.  But  t  have 
heard  lu  much  to  know  the  marqui*  to  be  a  villain.  \KiieckiKg.\  Nay, 
then,  I  luuit  run  fbr't.  [Rii«i  mr,  «a>J  Tttttmt.'\  The  eutry  i*  '''¥'  'f  * 
chur  coining  in  i  and  something  there  it  in  that  chair  ihat  1  will  iTitciovcr, 
if  I  can  find  a  place  to  hide  iny»elf.  [<?«'  ««  '*'  <!»"'  i***-.]  Fan  '  1  have 
keyi  itboui  me  for  moit  Im'kt  about  St.  JametV.  I.ri  me  hc.  [Trf<i  Me 
kn-l  No,  no  j  thitopent  my  Lady  Planihom't  back-door.  ^Iruf  aitatktr.'\ 
Nor  thii  i  thii  ii  the  key  to  my  Lady  Stakeall'i  garden.  [Trte<  a  (Amf.] 
Ay,  ay,  ihit  doe*  it,  faith.    [Gmi  tsfo  tkt  tbstt.y 

Tlie  dialogue  between  Cherry  and  Archer,  in  tbe  Beuux'  Stfiia(;em, 
in  which  she  repeats  her  well-conned  love  catcchUra,  is  ai  gooit  ai 
thtii,  but  not  to  nt  to  be  repealed  any  wlirrc  but  on  the  itage.  The 
Benux'  Stratagem  i«  the  bc«t  of  his  plays,  jui  a  whole  i  intiniiely 
lively,  bu«t!ing,  and  full  of  point  and  interest.  The  Mtuined  diaguJK 
of  the  two  principal  charactera,  Archer  and  Aimwelt,  is  a  perprtual 
amuMmcni  to  tlic  mind.     Scrub  i»  nn  indiBpensablc  apucniUgc  lo  a 
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country  gcntlemuk'R  kitchen,  and  ao  cxeiui«ii«  confidant  tor  the  Kctcu 
of  young  ladiM.  The  Recruiting  OfScrr  i»  not  onr  of  Farquhar's 
best  comtdies,  though  it  it  light  and  raiertaining.  It  cootaing  chiefljr 
eketchn  and  hints  of  characters;  and  ihc  coocluttion  of  the  plot  is 
rather  lame.  He  infotms  us,  in  the  dedication  to  the  published  f>Iayt 
that  it  was  founded  on  come  local  and  peraonal  circumitances  tliat 
happened  in  Shropshire,  where  he  vim  himiclf  a  recruiting  officer ) 
and  it  nccms  not  unlikely,  thai  most  of  the  scenes  actually  took  place 
at  the  foot  of  the  Wrekin.  The  Inconstant  is  much  superior  to  it. 
The  romantic  interest  and  impressive  catastrophe  of  this  |>lay  1  rhought 
had  been  burrowed  from  the  mure  poetical  and  tragedy -practised  niuro 
of  Beaumont  and  Fletclier ;  but  I  hnd  they  are  taken  from  an  actual 
circumstance  which  took  place  in  the  auihur'n  knowledge,  at  I'aris. 
His  other  piece*,  l.ove  and  a  Botde,  and  th'  xwin  Rivals,  are  not 
on  a  par  with  these  i  and  arc  no  longer  in  poiKrsnion  of  the  stage. 
The  public  are,  afwr  all,  not  the  worst  judges. — Firtjuhar's  Lciterii, 
prc^Kcd  to  the  collection  of  his  plays,  are  lively,  good  humoured,  and 
MDtible  i  aod  contain,  among  other  things,  an  admirable  exposition  of 
the  futility  of  the  dramatic  unities  of  time  and  place.  This  criticism 
oreceded  Dcnnit's  remarks  on  that  subject,  in  his  Strictures  on 
Mr.  Addison's  Cato ;  and  completely  anticipates  all  that  Dr. 
Johnson  has  urged  lo  unaniwenbly  on  the  subject,  in  his  preface  to 
Shakspe^rc. 

We  may  date  the  decline  of  Engliih  comedy  from  the  time  ol 
Farquhar.  For  this  Kvetal  causes  might  be  assigned  in  the  political 
and  moral  changes  of  the  time* ;  but  among  other  minor  ones,  Jeremy 
Collier,  in  his  View  of  the  Fnglish  Stage,  frightened  the  poets,  and 
did  all  he  could  to  spoil  the  stage,  by  pretending  to  reform  it ;  that 
is,  by  making  it  an  echo  of  the  pulpit,  instead  of  a  reflection  of  the 
manners  of  the  world.  He  complains  bitterly  of  the  profaneness  of 
the  stage ;  and  is  for  fining  the  actors  for  erery  oath  they  utter,  to 
put  an  end  to  the  practice  g  as  if  common  swearing  had  been  an 
ifiveDtion  of  the  poets  and  ttageplayer*.  He  cannot  endure  that  the 
line  gentlemen  drink,  and  the  line  ladies  intrigue,  in  the  scenes  of 
Congreve  and  Wychcrley,  when  things  so  contrary  to  law  and  gospel 
happened  nowhere  else.  He  is  vehement  against  duelling,  as  a 
barbarous  custom,  of  which  the  example  is  sutTered  witfa  impunity 
nowhere  but  on  the  stage.  He  is  shocked  at  the  Dumber  of  fortunes 
that  aie  irreparably  ruined  by  itie  vice  of  gaming  on  the  boards  of  the 
theaitei.  He  seems  to  think  that  every  breach  of  the  ten  command- 
moua  begins  and  ends  there.  He  complains  that  the  ume  husliands 
of  hie  time  arc  laughed  at  on  the  stage,  and  that  the  successful 
gallants  triumph,  which  was  without  precedent  cither  in  the  dty  or 
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the  cou^^  He  doc»  not  think  it  enough  that  the  tttm  '  shewi  vice 
hi  own  image,  acorn  its  own  featute,'  imleai  (bey  .-tre  ditmniit  at  the 
ume  inetant,  and  carried  olf  (like  Don  .luao)  by  real  de*iU  to  the 
infernal  regiont,  before  the  facet  of  the  (prctamrt.  It  teem*  thai  the 
uiihor  vould  have  bcco  contented  to  be  present  M  n  comedy  or  a 
{tree,  like  a  Father  Inquiaitor,  if  there  was  to  be  an  aula  dafiax.  the 
cndi  to  buro  both  the  acton  and  the  poet.  This  lour,  DODJuriog 
critic  has  a  great  horror  and  repugnance  at  jxior  hunuD  nature,  in 
Dearly  all  it«  shapes :  of  the  existence  of  which  he  appears  only  to 
be  aware  through  the  vtage ;  unci  this  he  conaiders  a*  the  only 
exception  to  the  pracitcc  of  piety,  and  the  perfornuncc  of  the  whole 
duty  of  man ;  and  seems  liilly  convinced,  thni  if  this  nuisance  were 
abated,  the  whole  world  would  be  regulated  according  to  the  creed 
and  the  catechism. — This  is  a  strange  blindness  and  infatuation ! 
He  forgets,  in  his  overheated  zeal,  two  things ;  First,  That  ilie  stage 
niuK  be  copied  from  teal  life,  that  the  manners  represented  there 
must  exUt  elsewhere,  and  '  denote  a  foregone  conclusion,'  to  satisfy 
common  Mnte. — Scconilly,  I'hai  the  nage  cannot  shock  common 
decency,  according  to  the  notions  that  prevail  of  it  in  any  age  or 
country,  because  the  exhibition  it  public.  If  tbc  pulpit,  for  instance, 
had  baoisfaed  all  vice  and  imperfection  from  the  wofid,  u  our  critic 
would  suppose,  we  should  not  have  seen  the  otTentive  reflection  of 
them  on  the  stage,  which  he  resents  a*  an  afl'ront  to  the  cloth,  and  u 
outrage  on  religion.  On  the  contrary,  with  such  a  sweeping  reforma- 
tion aa  this  theory  implies,  the  oliicc  of  the  preacher,  a*  well  as  of  the 
player,  would  be  gone ;  and  if  the  common  peccadillos  of  lying, 
swearing,  intriguing,  fighting,  drinking,  gaming,  and  other  such 
obnoxious  dramatic  common -places,  were  once  fairly  got  rid  of  id 
reality,  neither  the  comic  poet  would  be  able  to  laugh  at  tliem  on 
the  stage,  nor  our  good-natured  author  to  cunsign  them  over  to 
damnation  elsewhere.  The  work  is,  however,  written  with  ability, 
and  did  much  mischief :  it  produced  thone  Ho-mr-gonJ,  Uck-a- 
daisical,  whining,  make-hclirre  comedies  in  the  next  age,  (such  aa 
Steele's  Conscious  l.oTcrti,  and  others,)  which  «re  enough  to  set 
one  to  sleep,  and  where  the  author  tries  in  uio  to  be  merry  and 
wise  in  the  same  breath  j  in  which  the  utmost  stretch  of  licentious- 
DMa  goes  DO  farther  than  the  gallant'*  being  suspected  of  keeping  a 
BMltress,  and  the  highect  proof  of  courage  is  given  in  liis  refusing  to 
accept  a  challenge. 

In  looking  into  the  old  editions  of  the  comedie*  of  the  last  age, 
I  tind  the  names  of  the  best  actors  of  ifaow  time*,  of  whom  scarcely 
any  record  a  left  but  in  Colley  Gibber's  Life,  and  the  monument  to 
Mrs.   Oldlield,  in  Westminster  Abbey ;    which    Voltaire   reckons 
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amoDg  the  prooft  of  the  liberality)  witdomt  >nd  |>oliuiieM  of  (he 
English  nation : — 

'  Let  no  niiic  hind  dcract  it, 
AnJ  ill  forlorn  AU  jiutt.' 

Authors  after  their  de-ichi  h*e  in  thdr  workt;  nUycrx  only  in  ihctr 
epitaphs  and  the  hrcath  of  common  trtdilion.  Phcy  '  die  and  le*?e 
the  world  no  copy.'  Their  uncertain  popularity  ia  m  ihort-lived  m 
it  i)  dazzling :  snd  in  a  few  years  nothing  w  Itnowa  of  them  but  that 
ihcj  ivirt. 


LECTURE    V 


ON    THE    PERIODICAL    ESSAYISTS 

'THI   FROPJCK  ITVOV  or   MANKIKD  B  MAK ' 

I  MOW  come  to  ipak  of  ihxi  tort  of  writing  which  \tM  been  u 
(ttccoifully  cultivated  in  ihiE  country  by  our  periodical  RDEayistK,  and 
which  coniiais  in  applying  the  lalenis  and  resources  of  the  mind  to 
all  ihRI  mixed  nuM  of  human  affairs,  which,  though  not  included 
iiBd«r  the  head  of  any  regular  art,  science,  or  profession,  fslU  under 
the  cogniunce  of  the  writer,  and  'comes  home  to  the  buninc!i)i  and 
boiomi  of  men.'  QuvjuiJ  ogtM  tomiiui  noilri  farrago  libeJli,  n  tbe 
general  motto  of  thin  depanment  of  Irteratute.  It  doei  not  treat  ot 
minerali  or  foutU,  of  the  virtues  of  plants,  or  rhc  influence  of  planete ; 
it  does  not  meddle  with  forms  of  beliti',  ot  cystcnis  of  philosophy,  nor 
launch  into  the  world  of  spiritual  extBtcocef)  but  it  makes  familiar 
with  the  world  of  men  und  women,  records  their  actions,  sisigns 
their  motives,  cxhiinu  their  whim*,  chatacteriBt*  their  purwits  in 
all  tbnr  singular  and  endles*  rariety,  ridicules  their  abiurdities, 
expoiM  their  iaconsittenciet,  '  holda  the  mirror  up  to  nature,  and 
(hews  the  very  age  and  body  of  the  time  its  form  and  pressure  ; ' 
takes  minuiei  of  our  drr<*,  air,  looks,  words,  thoughts,  and  actions ; 
shewi  us  what  we  Uf,  and  what  we  are  not ;  play»  tbe  whole  game 
of  kUMD  litic  over  before  ue,  and  by  making;  ut  eiili^^htcDed  tpectaiors 
of  In  many-coloured  scenes  enables  us  (if  pussihlc)  to  become 
tolenibly  reasonable  agents  in  the  one  in  which  we  have  to  perform 
a  part.  '  The  act  and  prnctic  part  of  life  >>  thus  made  the  mistress 
of  our  theorique.'  It  it  the  beat  and  most  natural  course  of  study. 
It  ii  in  morals  and  manners  what  the  experimental  is  in  natural 
philosophy,  as  opposed  to  the  dogmatical  method.  It  does  not  deal 
tn    sweeping    clauses  of  proscription  and    aonhema,   but   in   nice 
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diiiinctionB  and  liberal  con'iractians.  It  raaket  up  it«  jOKTal 
account  from  deuili,  iu  few  theories  from  many  facti.  It  doM 
not  try  lo  prorc  lit  blsck  or  all  white  u  it  wiRhe*,  but  layi  aa  the 
iDUrniedJMtc  colour*)  (and  moat  of  them  not  uoplcuing  onca,)  u  it 
lindE  ihrm  blvniled  with  ■  the  web  of  out  life,  which  b  of  a  mingled 
yarn,  good  ;ind  ill  tojiethet.'  It  inquire)  what  humao  Itfc  19  >nd  has 
been,  (o  ibew  whit  it  ought  to  be.  It  follows  it  into  coufi«  and 
camp*,  ioio  town  ;ind  covntiy,  into  rustic  tpucii  ur  learned  diijiuta- 
tions,  into  ihc  variout  chadc*  of  prejudice  or  ignorance,  of  relinement 
or  InrbariRni,  into  iiit  private  hauntt  or  public  pageants,  into  tu 
wcikocucs  and  liitl(«cs«e«,  it*  ptofcHions  Rod  its  praaice* — before 
it  prctnidB  to  distingnish  tight  from  wrong,  or  one  thing  from 
aoMhcr.     Mow,  indeed,  should  it  do  so  otherwise  ? 

'  Quid  tit  piilrhnin,  <|uid  liirjir,  auid  mile,  qiiiil  noi), 
Pleniiu  el  meliiii  Chij'iippo  ct  (.Taiilnre  dicit.' 

The  writeri  I  tpeak  of  arc,  if  not  moral  philosophers,  moral  hltiorians, 
and  thai  'j  better  :  or  if  they  are  both,  they  found  ilic  one  character 
upon  the  other:  their  prcntinci  precede  ibeir  conclutioni;  and  we 
put  faith  in  their  testimony,  for  we  know  that  it  in  true. 

Montaigne  was  the  first  person  who  in  his  [assays  led  the  way 
to  this  kitid  of  writing  among  the  moderns.  The  great  merit  of 
Montaigne  then  wai,  (bat  he  may  be  said  to  haw  been  the  first  who 
had  the  courage  to  say  at  an  author  what  he  felt  as  ;t  mao.  And 
as  courage  is  generally  the  dfect  of  conscious  strength,  he  wu 
probably  led  to  do  so  by  the  richness,  truth,  and  force  of  bis  own 
observations  on  books  and  men.  He  was,  in  the  truest  sense,  a 
man  of  original  mind,  that  is,  he  had  the  power  of  looking  at  things 
for  liimscir,  or  a4  ihcy  really  were,  instead  of  blindly  trusting  to, 
and  fondly  tcpeaiing  what  others  told  him  that  ihey  were.  He  got 
rid  of  the  go-cart  of  prejudice  and  afFectoiIon,  with  the  learned 
lumber  tliat  follows  at  their  heels,  because  he  could  ilo  without 
them.  In  taking  up  hit  pen  he  did  not  fcI  up  for  a  philosopher, 
wit,  orator,  or  moralist,  but  he  became  all  these  by  merely  daring 
(O  tell  US  whatever  passed  through  his  mrnd,  in  its  naXed  simplicity 
and  force,  that  be  thought  any  ways  uotth  communicating.  He 
did  not,  in  tlie  absttacl  character  of  an  author,  undertake  10  My  all 
that  could  be  taid  upon  a  oubjcct.  but  wlul  in  his  capacity  as  an 
inquirer  after  truth  he  happened  to  know  about  it.  He  wils  neither 
a  pedant  nor  a  bigot.  He  neither  supposed  that  he  was  bound  to 
know  all  things,  nor  thai  all  things  were  bound  to  conform  to  what 
be  bad  fancied  or  would  have  tiiem  10  be.  In  treating  of  men  and 
mUBtrt,  he  spoke  of  them  at  he  found  them,  not  according  to  prc- 
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GOOcetTcd  DotioDA  xod  abecraa  dogmas  t  ^"^  ^'  ^S*o  by  teadimg 
UB  what  he  himself  was.  In  critici«ing  booka  he  did  not  compare 
them  with  rules  and  >y«temK,  but  told  ui  what  he  am  (o  like  or 
dislike  in  them.  He  did  not  take  his  ^Isndard  of  cxceilflicc 
*  according  to  an  exact  scale '  of  Aristotle,  or  fall  out  with  a  work 
ibat  was  good  for  any  thing,  because  *  not  one  of  tbe  angles  at  the 
four  comers  wa»  a  right  one.'  He  wasi  in  a  word,  the  £rst  author 
who  W3B  not  a  book-maker,  and  who  wrote  not  to  make  conreni 
of  others  to  eitablished  creeds  und  prejudices,  but  to  latiify  hin  own 
mind  of  the  truth  of  things.  In  thin  mpect  we  know  not  which 
to  be  mott  charitiL-cl  with,  the  author  or  ibc  man.  There  is  an 
inexpretfible  franknciis  and  sincerity,  ai  well  an  power,  io  what  he 
writef.  There  in  no  attempt  at  imposition  or  coDcealmeiMi  no 
juggling  tricks  or  solemn  mouthing,  do  laboured  attempts  at  piorinn 
himself  always  in  the  right,  and  every  body  else  in  the  wrong )  he 
says  what  is  uppermost,  lays  open  what  lloati  at  the  top  or  the 
bottom  of  hi«  mmd,  and  deserve*  Pope's  character  of  him,  where 
he  profecses  to 

' pour  QUI  all  as  plain 

A»  downright  Shippen,  or  as  old  Montaigne."' 

He  does  not  converse  with  ui  like  a  pedagogue  with  his  pupil,  whom 
he  wishe*  to  make  a*  great  a  blockhead  aK  himwlf,  but  like  a 
pbilofOpher  and  friend  who  has  passed  through  life  with  thought 
aitd  ofceemtion,  iind  it  willing  to  enable  others  to  pass  through  it 
with  pleasure  and  ptolit.  A  writer  of  this  itamp,  I  confess,  appears 
to  me  OS  much  superior  to  a  common  bookworm,  as  a  library  ol  real 
book)  is  superior  to  a  mere  book-case,  painted  and  lettered  on  the 
outside  with  the  names  of  celebrated  works.  At  he  was  the  (irsi 
to  attempt  this  new  way  of  writing,  so  the  same  strong  nuturyt 
impulM  which  prompted  the  undertaking,  carried  him  to  the  end 
of  his  career.  The  same  force  and  honesty  of  mind  which  urged 
bini  to  throw  off  the  shackles  of  custom  and  prejudice,  would  enable 
him  to  complete  his  triumph  oner  them.  He  has  left  little  for  his 
successors  to  achieve  in  the  way  of  just  and  original  speculation  on 
human  life.  Nearly  all  the  thinking  of  the  two  last  centuries  of 
that  kind  which  the  French  dcDominatc  mora/e  obirrvairici,  is  to  be 
found  in  Moniaignc'R  I^tsayx:  there  is  the  germ,  at  least,  and 
gnwraily  much  more.  He  sowed  the  seed  and  cleared  away  the 
rubMdt,  ewB  where  others  haw  reaped  the  fiuit,  or  cultivated  and 
decorated  the  soil  to  a   greater  degree  of  nicety    and   perfection. 

■  Why  Pope  should  uj  in  reference  to  htm,  'Or  mtn  okh  Chmiun,'  i*  not 
(Mjr  to  dCttrinliM. 
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There  h  no  one  lo  whom  the  old  Litia  adage  it  more  applicable 
than  to  MoDtsigne,  '  Ptrtant  iiti  yui  aalt  nai  »9tlra  i&arunl.'  Tbcrc 
has  iteco  oo  oew  impulse  given  to  thooghi  since  hi*  time.  Among 
the  ipecimCDS  of  criticiiiut  on  autliora  which  he  hu  left  Mt,  kre 
ihwe  on  Vif;(il,  Ovid,  iind  Boccaccio,  in  the  account  of  booki  which 
he  thinlci  worth  Kadio^.  or  (which  »  the  name  thic}:]  which  he 
fiodt  he  can  rc;id  in  hi>  ol<J  iige,  and  which  may  be  reckoned  among 
the  few  criticismi  which  arc  worth  reading  at  any  ace.' 

MoDtaigne's  EsiayB  were  transUtcd  into  Knglish  by  Charles 
CouoH)  who  was  one  of  the  wil*  and  poets  of  the  age  of  Charlet  ii ; 
aed  Lord  Halifaxi  one  oi  the  noble  critic*  of  that  day,  declared  it 
to  be  'the  book  in  die  world  lie  waa  the  best  pleaaed  with.'  Thii 
mode  of  fainiluu  E May  writing,  free  from  Uie  tranundii  of  the 
■choolt,  and  the  urs  of  profcaied  autborvhip,  was  aucccttfiilly 
■ntitaied,  about  the  tame  time,  by  Cowley  and  Sir  Wtlliam  Temple, 
in  their  mitccllAncous  1-~»cats,  which  .ire  Tcry  agreeable  and  learned 
taking  upon  pper.  I<ord  Shaftcsbuty,  on  the  conif.iry,  who  umcd 
at  tbe  tame  easy,  dtgag'  mode  of  communicaring  his  thought*  to 
ibc  world,  haa  quite  spoiled  hi*  matter,  which  i*  soraetime*  valuable, 
by  hia  manner,  in  which  he  carries  a  ceitain  daunting,  llowery, 
figurative,  flirting  Myle  of  amicable  conilesceniion  to  the  reader,  to 
an  exces*  more  tantaliiing  than  the  most  mrcbed  and  ridiculoin 

'  Ai  ID  IdMidic  of  hit  itatnl  pitwtr  gf  rc»pnin(,  I  thiU  (iv«  hji  ihapler 
cnlllltJ  Cm  Mt^i  Pitft  ii  dmtif  I  L*n,  m  whiih  he  hai  nculy  uilicipiltd 
Mandrnllc'i  uUbrilcd  pirxloi  of  privmt  rittt  betnit  public  bcucliti : — 

*  Dein*d(«,  ibf  AlhcaiiH,  condcmneil  i  fTllow-ciliieD.who  futniihcd  eut  lunctili, 
foe  dcRinndiDg  (00  tnit  i  pritc  for  hi)  (;oaili :  9a<l  it  he  got  in  c«Ulr,  >t  muii  b< 
by  thr.  ijfuh  of  c  gmt  iiiaity  people  :  bul  I  think  it  «  Kntmcr  ill  (froundril, 
forMAiDch  *A  no  pm^t  nn  be  mirlc,  but  il  the  iipetiK  of  tomr  nthfr  pennn,  in*i 
thai  enry  IddiI  of  |iin  ii  bjr  Ihit  lulr  llihlr  lo  ht  nrndrmnca.  The  tn^dmin 
thrives  by  the  ikbauchrtr  of  ^outh,  anil  ihc  ftrmrr  by  ibe  itrarneaof  <orn  )  the 
■rthllHI  by  the  ruin  of  biiil><in[*,  the  offieen  of  juiticc  by  quiriFli  ind  Uw-iulu  ; 
my,  evtn  the  honour  mil  fiinitton  of  divinti  »  owine  to  our  roon»tily  sad  viit*. 
No  plijiicUa  ukei  plriiute  In  the  health  cvfu  of  tiii  best  frieoili,  laid  the  tnclent 
Creek  coRieiliia,  nor  lolrlicr  in  the  petce  of  bii  cuunlry ;  and  to  of  the  mt. 
Andf  what  ■•  yet  worVp  let  evcfy  one  but  eianiine  hi>  own  heart,  anil  hf  w^l]  And 
(bit  bis  pcinK  wiibea  ipiini;  sad  (jiow  up  it  ihc  nprnir  of  tome  mhn  petNO, 
UpOD  which  coniiilrtiiion  ihii  thnu[hl  cimr  into  my  hod,  (hil  Ditutc  iloc*  nut 
h«et>y  ikvktt  from  bn  pnml  policy )  for  the  aaluraliiU  hotri,  (hit  iht  birth, 
nouriibment,  sad  mciMw  of  tny  od«  thing  ii  the  >le«iy  tail  comiptloD  of 
UMlher  I 

fi/am  jK^oaf  w  wu  mttfim  finiha  tail, 
Csntinac  i^  tnrt  ral  ti/i%if  jmJfidt  cmtt,  i.c. 

For  whil  from  lt%  own  confinn  chtnfr*d  dolh  pin, 
U  tttaitbt  the  ilnlh  of  vhat  bcfor*  il  wu.' 

^V.  I.  CUf.  ui. 
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fenmlity  of  the  age  of  James  i.  Thvrc  la  DOtbing  «o  tarrocoUDg  u 
ihe  affectation  of  ease  and  freedom  from  atfectatioa. 

The  ice  being  ihui  thuwcd,  and  the  harrier  that  kept  author*  at 
a  dittancc  from  common  lentc  and  feeling  broken  through,  the 
tianiiitioD  was  not  ditTiculE  from  Montai^e  and  hin  imitator*,  to  our 
PcriodicaJ  t^sgayins.  Thc«c  la«t  applied  the  tame  uortstraiotd 
cxpresnon  of  ibcir  ihouglitj  to  the  more  immediate  and  paiuag 
BceneH  of  iife,  to  temponiy  and  loc^l  mattrra;  and  in  order  to  dit- 
charge  the  tnridioua  office  of  Ceiuor  Marmn  more  f'cely,  and  with 
leu  rc»ponKibtliiy,  aisumed  some  ficutious  and  humocoua  dinguiM, 
which,  however,  in  a  great  degree  corretpondcd  to  their  oWQ 
peculiar  h»biii  and  character.  By  ihua  concealing  their  own  name 
■od  person  under  the  litlc  of  the  'I'atler,  Spectator,  &c.  they  were 
enabled  to  inform  us  more  fully  of  what  waa  paasing  in  the  world, 
wbile  the  dramatic  conuasi  and  irooical  point  of  view  to  which  the 
whole  is  lubjectedt  added  a  greatet  liTeltneim  and  ^t/aaHcy  to  the 
deicriptions.  The  philosopher  and  wit  here  commencei  oew*- 
roongcr,  makci  hinwelf  tnaiier  of  '  the  perfect  »py  o'  tb'  lime,* 
and  from  hin  Taritiut  walki  and  turnit  through  liie,  briuga  home  little 
curious  spccimnnii  of  the  hunioars,  opinions,  and  maODers  of  hit 
contemporaries,  aa  the  botanist  brings  home  diffetcot  ptanta  and 
weeds,  or  the  mineralogist  different  shells  and  ibsaila,  to  lUutuate 
their  uevcral  theories,  and  be  iweful  to  mankind. 

The  iirtt  of  (bcic  papers  that  wai  attempted  in  thu  countiy  wu 
act  up  by  Steele  in  the  beginning  of  the  lait  ocntuty ;  and  of  all  OUT 
peritKt»cal  Kisayisis,  the  i'ailir  (for  that  wa»  the  name  he  assumed] 
has  always  appeared  to  me  the  mo»t  amusing  and  agreeable. 
Montai;;ne,  whom  I  have  proposed  to  consider  as  the  father  of  ttui 
kind  of  perion^  authorship  among  the  modems,  in  which  the  reader 
is  admitted  behind  the  curtain,  and  tits  down  with  the  writer  in  hii 
gown  and  slippers,  was  a  nio«t  rmign^nimous  and  undisjruiied  egotist ; 
out  luac  Bickentafi',  Esq.  was  the  more  disinterested  gouip  of  the 
two.  The  French  author  ia  contented  to  dcscrilie  the  peculiariliei 
of  hi*  own  mind  and  coniiitution,  which  he  does  with  a  copioua 
and  untparing  hand.  We  English  jaurnaliK  good-naturedly  leta 
you  into  the  aecret  both  of  hti  own  affairs  and  those  of  others.  A 
joung  lady,  on  the  other  «ide  Tcniple  Bar,  cannot  be  seen  at  her 
gUn  for  haJf  a  day  together,  btit  Mr.  Bickersiaff  take*  due  notice 
of  h;  rad  he  has  the  hrit  intelligence  of  the  sytnptomi  of  the  biUe 
pattioD  appearing  in  any  young  gentleman  at  the  West-end  of  the 
town.  The  dcjianures  and  arrivals  of  widows  with  handiome 
jointurta,  either  to  buty  their  giicf  in  the  country,  or  to  procure  a 
aecood  huabaod  b  town,  are  punctually  recorded  in  his  pages.     lie 
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i«  well  acquainted  with  ihe  celebrated  beautiet  of  the  preceding  age 
St  the  court  of  Charles  ».  ;  And  the  old  gentleman  [as  he  feigns 
hiniMlf)  oficn  grows  romantic  in  rccoDQiiog  'the  disastrous  tirokei 
which  his  youth  tulfercd '  from  the  glances  of  their  bright  eyes,  and 
thcii  una ccouD table  caprices.  In  particular,  he  dwcIU  with  a  secret 
utiifactioD  on  the  recollection  of  one  of  liis  nii»tresees,  who  left  hini 
for  I  richer  ri»a),  and  whose  comstani  reproacii  to  her  husband,  on 
occasion  of  any  cjuatrel  between  them,  wan  *  I,  that  might  have 
married  the  famous  Mr.  BickerstafT,  to  be  treated  in  this  manner !  * 
The  club  at  the  Trumpet  contiii*  of  a  >ct  of  persons  almost  as  well 
worth  knowing  as  himself.  The  cavalcade  of  ibc  justice  of  the 
peace,  the  knight  of  the  shite,  the  country  squire,  and  the  young 
gentleinaD,  his  nephew,  who  came  to  wait  on  him  at  his  chambers, 
■n  nicli  form  and  cereniony,  Hccm  not  to  have  settled  the  order  of 
tbek  precedence  to  thie  hour ; '  Jud  I  thould  hojK  that  tlie  upholsterer 
and  hts  conip:iniOQS,  who  used  to  sun  themselvei  in  the  Green  Park, 
and  who  broke  their  rest  and  fortunes  to  maintain  the  babnce  of 
power  in  Europe,  stand  as  fair  a  chance  for  immor(.-iliiy  as  some 
Biodem  politicians.  Mr.  Bickeritalf  himself  is  a  gentleman  and  a 
scholar,  3  humourist,  and  a  man  of  the  world ;  with  a  great  dnl  of 
nice  easy  adiveie  about  him.  If  he  walks  out  and  is  cai^t  ia  * 
shower  of  rain,  he  nLkkes  anaeods  for  ihi^^  unlucky  accident  by  a 
criticism  on  the  shower  in  Virgil,  and  coacludes  with  a  burlesque 
copy  of  TcrKt  on  a  city-thowcr.  He  entertains  us,  when  he  dates 
from  hit  own  apartment,  with  a  tuiotation  from  Plutarch,  or  a  moral 
reflection ;  front  the  Grecian  conee-house  with  politics ;  and  from 
Willb',  Of  the  Temple,  with  the  poets  and  players,  the  beaux  and 
men  of  wit  and  pleasure  about  town.  In  reading  tlie  pages  of  tlic 
Tatlcr,  wc  »eeni  a*  if  suddenly  carried  back  to  the  age  of  yueen 
Anne,  of  toupees  and  full-bottomed  periwigs.  T!ie  whole  appearance 
of  our  dies4  and  manners  undergoes  a  delightful  metamorphosis.  The 
beaux  and  the  belles  are  of  a  quite  different  ipcciei  from  what  they 
are  at  present;  wc  distinguish  the  dappers,  the  smarts,  and  ibc  pretty 
fellows,  as  they  )>3ts  by  Mr.  Lilly's  shop-windows  in  the  Strand ;  we 
arc  introduced  to  Beiieiton  and  Mrs.  OldSeld  behind  the  scenes; 
are  made  familiar  with  the  person*  and  performances  of  Will  Estcouit 
or  Tom  Duifey  i  we  liuteo  to  a  dispute  at  a  tavern,  on  the  merits 
of  the  Duke  of  Marlborough,  or  Marshal  Turenne  \  or  arc  present 
Ri  the  lirst  rehearsal  of  a  play  by  Vanbrugh,  or  the  reading  of  a  new 
poem  by  Mr.  Pope.  The  privilege  of  thus  virtually  transporting 
OurtelTcs  lo  post  times  is  ecen  greater  than  that  of  lisiiiog  diuant 
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placet  in  mlity.     London,  i  hundred  yean  ago,  would  be  much 
better  worth  teeing  than  Paris  at  the  present  monient. 

It  will  be  said,  that  all  this  is  to  be  found,  Id  the  lame  or  a  greater 
degree,  in  the  Spectator.  For  myseir,  1  do  not  think  to;  or  at 
leartt  thete  is  in  the  last  work  a  much  greater  proportion  of  common- 
pljce  matter.  1  have,  on  thin  account,  alwayi  prcft'rred  the  TatJer 
to  the  Spectator.  Whether  it  ii  owing  to  my  having  been  earlier 
or  better  3C<|iiainted  with  the  one  than  the  other,  my  pleasure  in 
reading  thete  two  .idmirable  works  is  not  in  proportion  to  their 
comparative  reputation.  The  Tatler  contains  only  hiilC  the  number 
of  ratumes,  and,  I  will  venture  to  say,  nearly  an  equal  ijuancity  of 
itetiinf;  wit  and  lenae.  '  The  tint  ipri;;htly  mnningis '  arc  there  t 
it  has  more  of  the  original  tpirit,  more  of  the  frenhneia  and  ntamp 
of  nature.  The  indicttions  of  character  and  «trokes  of  humour  are 
more  true  and  fTc<)ucnt ;  the  rcHcctioni  that  tuggcst  ihemsclvei  ari*c 
more  from  the  occation,  and  are  let«  tpun  out  into  regular  dissertations. 
^^ley  ate  more  like  the  remarks  which  occur  in  sensible  conversation, 
and  Ie«#  like  a  lecture.  Something  is  left  to  the  under atandin^  of 
the  reader.  Steele  aeema  to  liave  gone  into  his  closet  chieHy  to  Kt 
down  what  he  observed  out  of  doors,  Addison  seems  to  have  spent 
moat  of  his  time  in  bin  study,  and  to  have  spun  out  und  wire-drawn 
the  hinti,  which  he  borrowed  from  Steele,  or  took  from  nature,  to 
the  utmost.  1  am  hi  from  wishing  to  depreciate  Addison's  talent^ 
but  I  am  anxious  to  do  justice  to  Steele,  who  was,  1  think,  upon 
the  whole,  a  less  anificial  and  more  original  writer.  The  humorous 
dcKcripiions  of  Steele  resemble  loose  sketche*,  or  fragmenu  of  a 
comedy  ;  thoce  of  Addison  are  rather  comment*  or  ingeniou*  pnra- 
phriMs  on  the  genuine  text.  The  character*  of  the  club  not  only 
in  the  Titler,  but  in  the  Spectator,  were  drawn  by  Steele.  That  of 
Sir  Roger  de  Coveiley  k  among  the  number.  Addison  has,  how- 
ever, gained  himself  inmiortil  honour  by  his  manner  of  filling  up  this 
last  character.  Who  is  there  that  can  forget,  or  be  tnaensiblc  to, 
the  inimitable  namclees  graces  Mnd  varied  trait*  of  nature  and  of  old 
English  eharactet  in  it — to  his  unpretending  virtues  and  amiable 
wesknestes — to  his  modesty,  generosity,  hospitality,  and  eccentric 
whims — to  the  respect  of  hii  neighbours  ^nd  the  afTcclion  of  his 
domestici — to  hii  wayward,  hopcleu,  secret  passion  for  his  fair 
enemy,  the  widow,  in  which  there  n  more  of  real  romance  and  true 
delicacy,  than  in  a  thuutand  lalet  of  hnight-eriantry — (we  pctceive 
the  hectic  Hiuh  of  his  clieek,  the  faltering  of  his  tongue  in  speaking 
of  her  bewitching  air*  and  'the  whiteoess  of  her  hand*) — to  the 
havoc  be  make*  among  the  game  in  his  tteighbourhood — to  hii 
apeech  from  the  bench,  to  shew  the  Spectator  what  is  thought  of 
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him  in  the  country — to  h»  unwilltngneiu  to  be  put  up  i>  a  aigo-post, 
and  hia  having  tun  own  likcnc«»  turnni  into  tbc  Saticcn'i  head — to 
his  geotlc  reproof  of  the  bag^^ge  of  >  &'P*y  that  tells  him  '  he  hu  a 
widow  in  iiis  line  of  life ' — to  his  doubu  as  to  the  existence  of  witch- 
tcuft,  and  proti'CiiuD  ofri-uuicd  witchet — to  his  account  of  th«  family 
pictum,  :uid  his  choice  of  u  chapluin — to  hix  fHUing  uileep  at  church) 
and  hi*  reproof  of  John  Wiliiuinii,  mt  tooa  a>  he  recovered  from  hu 
nap,  for  tiukiafi  in  setmon-time.     The  chatactcrc  of  Will,  Wimble, 
and    Will.    HoDcycunib   arc    not    a    whit    behind    their    ti*icnd.   Sir 
Roger,    in   delicacy    and    Iclicity.       1*he    delightful    simplicity    and 
good-humoured  officioufincsB  in  the  one,  jre  »el  off  by  ihc  graceful 
affectation  -tnd   courtly  prcieusioD  in  the  other.     How  long  since 
I  first  became  ac(]U3inted  with  iliese  two  characters  in  the  Spectator  I 
What  old-fashioned  fiiends  ihey  »cein,  and  yet  1  am  not  tiied  of 
them,  like  so  muny  other  fricndu,  nor  they  of  me  I     How  airy  tliene 
atMtractioDB  of  the  poet's  pen  itrcam  oiet  the  dawn  of  our  acquaint- 
aace  with  human  life !  how  they  glance  ihdr  fairctt  colours  on  the 
proipcct  before  uh  !    how  pure  they  remain  in  it  (o  the  Ust,  like 
the  rainbow  in  the  evening-cloud,  which  the  rude  liand  of  lime  and 
experience  can  neither  soil  nor  dissipate  !       What  a   pity  dial  we 
cannot  find  the  reality,  and  yet  if  we  did,  the  dream  would  be  over. 
I  oocc  tliought  1  knew  a  Will.  Wimble,  and  a  Will.  Honeyconih, 
but  they  turned  out  but  inditferenily  ;    the  original"  in  the  Specuior 
still  read,  word  for  word,  iJie  same  that  ihey  always  did.      We  have 
only  to  (urn  to  the  page,  and  find  them  where  we  left  them  I — Many 
of  the  most  cxquitite  pieces   in  the  Taller,  it  i«  to  be  obscrred, 
arc  Addison's  >s  the   Court   of  Hotiour,  and   the  Personification 
of  Mosical    InsirumcDiit   with    almost  idl   those   papers  that   form 
regular  sett  or   ter'in,      I    do   not   know   whether   the  picture   of 
the  family  of  an  old  college  actjuainiancc,  in   the   Tatlcr,   where 
the  children  run  to  let  Mr.  OickerftaiF  in  at  the  door,  and  where 
the  one  that  Uwc*  the  race  that  way,  turns  bock  to  tell  the  father 
That  he  i(  come ;    with  the  nice   gndatioo   of  incredulity   in    the 
little   boy,    who    is  got    into   Ouy    of  Warwick,   and    the   Seven 
Champions,  and  who  shakes  his  head  at  the  improbability  of  AL«oy't 
Fables,  is  Steele's  or  Addison's,  though  I  believe  it  belongs  to  the 
former.      The  account  of  the  two  liiitert,  one  of  whom  held  up 
her  head  higher  than  ordinary,  from  having  on  a  pair  of  llowercd 
garters,  and  that  of  the  married  lady  who  complained  to  the  Tatlce 
of  the  neglect  of  her   husbaml,  with    licr  answers  to   some   borne 
questions  that  were   put    to   her,  ore    unquestionably  Steele's. — if 
the  Tatler  is  not  inferior  to  tlic  Spectator  an  a  record  of  manners 
and  character,  it  i«  saperior  to  it  in  the  inlemt  of  many  of  the 
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ttoric*.  Several  of  the  incidcnu  related  there  by  Steele  hare  never 
baeo  ranNiiKecl  io  liie  heart-rending  paiho«  of  printc  dittrei*.  I 
'  might  rmr  to  thoac  of  the  lover  and  his  mistrcst,  when  the  theatre, 
is  which  they  were,  caught  fire;  of  the  bridegroom,  who  by  accident 
kills  his  bride  oo  the  day  of  their  norriage;  the  uoty  of  Mr. 
EustAce  imd  bii  viife ;  and  the  fine  dream  about  hi*  own  miatreM 
when  a  youib.  What  has  given  its  superior  reputation  to  the 
Spectator,  if  the  greater  gravity  of  its  pretensions,  its  moral  di»- 
tensiioos  aod  critical  reawningi,  by  which  I  confess  mysrlf  l«-*s 
«di£«l  than  by  other  things,  which  aie  thought  more  lightly  of. 
Sysiemi  and  opinions  change,  but  nature  is  always  true.  It  is  the 
lUDral  acid  didactic  tone  of  the  Spectator  which  makci  ui  apt  to 
ihink  of  Aiidisoa  (according  to  Mandeville's  uareasni)  xs  'n  prion 
io  a  tit-wig.'  Many  of  his  moral  EsKays  are,  hi>weret,  exquiniieiy 
beautiful  and  quite  happy.  Such  arc  the  rcHcctionn  on  chcerfulneti, 
those  in  Weiiminiter  Abbey,  on  the  Royal  l\xch)iiige,  and  pani- 
cularly  some  very  atl'ccting  one>  on  the  death  of  a  young  lady  in  the 
faorth  volume.  'I'hcK,  it  tnunt  be  allowed,  arc  the  pertection  of 
elegant  serniooiaiBg.  His  critical  I'iuays  arc  not  so  good.  I  prtfer 
Steele's  occasional  selection  of  beautiful  poetical  pass;igcs.  without 
any  atFectation  of  analysing  their  beauties,  to  AUciison's  liner-spun 
ifaeories.  The  best  cnticism  in  the  Spectator,  that  on  the  Cartoons 
of  Rajdiael,  of  which  Mr.  Fuicli  has  availed  himfclf  with  great 
spirit  in  his  Lectures,  is  by  Steele.'  I  owed  this  ncitnowlcdgmcni 
to  a  writer  who  has  so  often  put  me  in  good  humour  with  myaelf, 
and  eteiy  thbg  about  me,  when  few  things  else  could,  and  when 
the  tomci  of  casuiilry  and  ecclesiastical  history,  with  which  tbe  little 
duodecimo  volumci  of  the  Tatlec  were  overwhelmed  and  surrounded, 
in  the  only  lihrary  to  which  1  had  acccsi  when  a  boy,  had  tried 
their  tranquil  tiling  effects  upon  me  in  vain.  1  had  not  long  ago  in 
my  hands,  by  favour  of  a  friend,  an  original  copy  of  the  qtisrto 
edition  of  the  Tatlcr,  with  a  list  of  the  subscribers.  It  is  curious 
to  see  some  names  there  which  we  should  hardly  think  of,  (that  of 
Sir  Isaac  Newtoo  is  M»oit||  them,)  and  also  to  observe  the  degree 
of  interest  excited  by  those  of  the  dtlfercnt  personn,  which  is  not 
dctemiiiied  according  to  the  rule*  of  the  Herald's  College.  One 
liicnry  name  lasts  M  long  as  a  whole  race  of  heroe4  and  their 
dMctodants!  The  Guardian,  which  followed  the  Spectator,  was, 
>s  nssy  be  suppOMd,  inferior  to  it. 

Tbe  dfamuic  and  conversational   turn  which  forms  the  distin. 

'  Thr  Atiiithtticil  ttyle  iR'i  Trtbit  piraikoicv  which  Rurkr  wdi  lo  fund  of,  in 
■hich  the  rpnbec  it  ■  (Mining  cantrsHiction  lo  lh<  tubttanlivt.  inch  ai 'prouil 
tubmiuuD  uiil  Sipiified  oberficncc,'  ■(*,  1  think,  lirit  to  be  fiuiod  in  the  Tslltr. 
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ggithin}'  feature  and  Kftatcdt  charm  of  the  Spectator  and  Titler, 
i>  quite  lort  in  the  Rinibler  hy  Or-  Johnnoo.  There  is  no  reiievied 
light  (brown  on  human  life  from  an  a«nimed  eJuracter,  not  any  direct 
one  from  a  diiplay  of  the  auihor't  own.  The  Tjticr  unit  Spcaator 
arc,  as  it  were,  made  up  of  note*  and  nicmorandums  of  the  events 
and  iDcidcnts  of  the  day,  with  iiniiihed  nudiet  after  rtature,  and 
cbaracteit  frcth  Irom  the  life,  which  the  writer  nioraliiet  upon,  and 
mnit  to  account  a«  they  come  befoirc  him  :  the  Kmtbler  is  a  collec- 
lion  of  moral  Etsays,  or  tcholsttic  theiei,  written  on  «et  subjects, 
and  of  which  the  individual  cbaractcri  and  incidenti  are  merely 
artificial  illiutrationt,  brought  in  to  give  a  pretended  rehef  to  the 
dryness  of  didactic  di>cuuion.  The  Rambler  is  n  splendid  and 
imposiag  common-place- book  of  general  topics,  and  rhetoticAl  dc- 
chunauon  on  the  conduct  and  butincsi  of  human  life.  In  this  sense, 
there  is  hardly  a  reflection  that  had  been  suggeeit'd  on  such  subjects 
whiiA  b  not  to  be  found  in  ihia  celebrated  work,  and  there  it. 
peiliapc,  hardly  a  rellectioo  to  be  found  in  it  which  had  not  been 
already  luggeKed  and  doeloped  by  lomc  other  author,  or  in  the 
comiiMin  coDTte  of  caDvertation.  The  maiE  of  intellectual  wealth 
here  heaped  together  is  immcntc,  but  it  is  rather  the  result  of  gradual 
accumulation,  the  produce  of  the  general  intellect,  labouring  in  the 
mine  of  knowledge  and  reflection,  than  dug  out  of  the  quarry,  and 
dragged  into  the  lifiht  by  the  toduitty  and  tagacity  of  a  ftiogle  mind. 
I  am  not  here  saying  that  Dr.  Johnson  wan  a  man  without  origin- 
ality, compared  with  the  ordinary  run  of  men's  minds,  but  he  was 
not  a  man  of  original  thought  or  geniuii,  in  the  t^aK  in  which 
Montaigne  or  Lord  Bacon  was.  He  opened  no  new  vcb  of  precious 
ore,  Dor  did  he  light  upon  any  single  pebbles  of  uncommon  sife  and 
unrivalled  lustre.  We  seldom  meet  with  any  thing  to  'give  us 
pause  ; '  he  does  not  »ei  us  thinking  for  the  iirit  time.  Hi*  reflec- 
tiont  present  themitelvcs  like  remiiutcences ;  do  not  disturb  the 
crdinary  nuirch  of  our  thoughts  t  arrest  our  attention  by  the  stateli- 
nes*  of  their  appearance,  and  the  costliness  of  their  garb,  but  paM 
on  and  mingle  with  the  throng  of  our  imprestions.  After  closing 
the  volumes  of  the  Rambler,  there  is  nothing  that  we  remember 
a*  a  new  truth  gained  to  ihc  mind,  notliing  indelibly  Mimpcd  upon 
the  memory  i  nor  it  there  any  pamgc  that  we  wish  to  turn  to  as 
cmbodyrag  any  known  principle  or  obserratioD,  with  such  force  and 
beauty  that  justice  can  only  be  dune  to  the  idea  in  the  author's  own 
words.  Such,  for  instance,  arc  many  of  the  paiuge*  to  be  found  in 
Burke,  which  shine  by  their  own  light,  belong  to  no  class,  have 
ndtber  equal  nor  counterpart,  and  of  which  we  siy  that  no  one  but 
the  xndMr  could  liavc  writtco  (hem!  There  is  neither  the  tame 
too 
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boIdnc9«  of  dcRign,  nor  mastery  of  execution  in  Johnson.  In  the 
oot,  the  sjiatk  of  genius  seems  to  have  met  with  its  congenial  matter : 
the  shaft  ia  >pei3 ;  the  fork«t  lightning  dtesies  up  the  face  of  nature 
in  ghaiitljr  imilo,  and  the  loud  thunder  rolls  far  away  from  the  ruin 
that  it  made.  Dr.  Johnson's  ttyle,  on  the  contrary,  rcscmhlcn  rather 
the  rumbling  of  mimic  thunder  at  one  of  our  theatres ;  and  the  light 
he  throw«  u[ion  .1  subject  i«  like  the  dazzling  clfcct  of  phusphorus,  or 
an  {unii  faiiiut  of  words.  There  is  a  wide  difference,  however, 
between  perfect  originality  and  perfect  common-place;  neither  idcat 
nor  expresnioas  are  trite  or  »ufgar  because  they  arc  not  quite  new. 
Tbey  are  »a]uable,  and  ought  to  be  repealed,  if  they  have  not  become 
quite  common  ;  and  Johnfinn'i;  style  both  of  reasoning  and  imagery 
bold«  the  middle  rank  between  iilartling  noTelty  and  vapid  common- 
place. Johnson  has  as  much  originality  of  thinking  as  Addison: 
bvt  then  he  wants  his  familiarity  of  ilinsiracion,  knowledge  of  clur- 
acieti  and  deli;;^''"'  humour. — What  n>ost  distinguishet  Ur.  Johnson 
from  other  writers  is  the  [>omp  and  uniformity  of  his  style.  All  his 
periods  :ire  cast  in  the  same  mould,  are  of  the  same  n^e  and  shape, 
and  consequently  have  little  fitness  to  the  variety  of  thingt  he  pro- 
fettscs  to  treat  ot^  Hia  subjects  are  familiar,  but  the  author  i*  alwayt 
upon  stilts.  He  has  neither  ease  not  simpliciiy,  and  his  efforts  at 
playfulness,  in  part,  remind  one  of  the  lines  in  Millon : — 


The  elephant 


To  mike  them  span  wreath 'd  hit  proboscis  lithe.' 

His  Letters  from  Correspondents,  in  particular,  are  mote  pompgw 
and  unwieldy  than  what  he  writes  in  hii  own  person.  This  wnnt 
of  relaxation  and  variety  of  manner  has,  I  think,  after  the  first  efTects 
of  novelty  and  nirpiite  were  over,  been  prejudici.^  to  the  matter.  It 
lakes  from  the  general  power,  not  only  to  please,  but  to  instruct. 
Tfie  monotony  of  style  [iroduccs  an  apparent  monotony  of  ideas. 
What  is  really  striking;  and  valuable,  is  lose  in  the  vain  oatenution 
and  circumlocution  uf  the  expression  i  for  when  we  find  the  same 
pains  and  pomp  of  diction  bestowed  upon  the  most  trifling  as  upon 
the  most  import.^nt  parts  of  a  sentence  or  discourse,  we  grow  tired  of 
distinguishing  between  pretcniion  and  reality,  and  are  disposed  10 
confound  the  tinsel  and  bombast  of  the  phraseology  with  want  of 
weight  in  the  thoughts.  I'hus,  from  the  imposing  and  oracular 
naiBre  of  the  style,  jieople  are  tempted  at  first  to  imagine  that  our 
author's  cpecdatiuns  arc  all  wisdom  and  profundity ;  till  liaTing 
found  out  their  mistake  in  some  instances,  they  suppose  that  there 
is  nothing  but  commonplace  in  them,  concealed  under  verbiage  and 
pedantry  ;  and  in  both  they  are  wrong.     The  fault  of  Dr.  Johnson's 
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Kyle  u,  iliu  it  reducei  all  thingt  to  the  nmc  artiricial  and  unnitaniog 
level.  It  dettrojni  >U  thadn  of  diflerence,  the  asBOcatton  b«tweeo 
wordt  and  thingi.  It  it  a  perpetual  parudox  and  ioaovation.  He 
condctcendi  lo  the  familial  till  we  aic  ashiinied  of  our  tntcrctt  to  it : 
he  cxpaodt  the  little  till  il  look*  big.  '  If  he  «-cre  to  write  a  fable 
of  little  fishes,'  St  GoMemiih  raid  of  him,  *  he  would  make  them 
tpealt  like  fittitt  whales.'  Wc  can  no  more  diiriinguish  the  most 
familiar  objects  in  hii  de8i;ri|itioDS  of  tiicmi  (haa  vfe  cad  a  well- 
known  fate  unilct  a  hujte  paiuied  mask.  The  ntniciure  of  hi» 
sentcRces,  which  wa*  his  own  inrentiun,  and  which  has  been 
gcDecally  imitated  since  hii  lime,  it  a  ipecies  of  rhyming  in  prone, 
iriKK  one  clauiic  answers  to  another  in  meaturc  and  <}uantity,  like 
tht  nggins  of  syllable*  at  the  end  of  a  verse;  the  close  of  the 
period  follows  as  mechanically  an  the  oncilUtion  of  a  pendulum, 
ttie  sense  is  balanced  with  the  sound ;  each  wntence,  revol* iog 
round  its  centre  of  gratity,  is  contained  with  itself  like  a  couplet, 
and  each  piuaitraph  forms  itself  into  a  Manza.  Dr.  Johnson  ii  also 
a  complete  bahince-inaiier  in  the  topici  of  morality.  He  never 
encourages  hope,  but  he  counieiacts  it  by  tear :  he  never  eUcits  a 
tniTh,  but  be  nuggests  some  objection  in  aniwer  to  it.  He  senet 
and  alternately  cjuits  the  clue  of  reason,  lent  it  should  involve  him 
in  the  labyitnths  of  endless  error :  he  wants  coii6dcncc  in  himself 
and  bin  iellows.  He  dires  not  trust  himi«elf  with  the  immediate 
iraprewiuni  of  things,  for  fear  of  conipronii&ing  his  dignity  t  or 
follow  them  into  their  consequences,  for  fear  of  committiDg  hia 
prepdice>.  Hi*  timidity  is  the  result,  not  of  ignorance,  but  of 
morbid  apprehrnnon.  'He  rum  the  great  circle,  and  it  mill  at 
home.'  No  advance  in  made  by  his  writings  in  any  scntimeni,  or 
mode  of  reasonin;;.  Out  of  the  pale  of  ctt^blished  authority  and 
received  dogmas,  all  is  sceptical,  loose,  and  desultory :  he  seems 
id  icn^ination  to  strengthen  the  dominion  of  prejudice,  as  he 
weakens  and  ditaipates  that  of  reaaoo  i  and  round  the  rock  of  Euth 
and  power,  on  the  edge  of  which  he  slumbers  blindfold  and  uneasy, 
the  waves  and  billows  of  uncertain  and  dangerous  opinion  roar  and 
heave  for  evermore.  His  Rainetas  is  the  moat  melancholy  and 
debilitating  moral  speculation  that  ever  was  put  forTh.  Doubtful 
of  the  faculties  of  his  mind,  as  of  his  organs  of  viaion,  .lohnson 
trusted  only  to  his  fcclinifs  and  his  fears.  He  cultivated  a  belief 
b  wilchcB  as  an  oul'jiuard  to  the  evidences  of  religioo  i  and  abused 
Milton,  imd  patronised  Lauder,  in  spile  of  his  aretNOn  to  hb 
countrymen,  ns  a  step  to  secure  the  existing  est-iblithmcnt  in  church 
and  Mate.     Thii  wa*  neither  right  feeling  nor  tound  logic. 

'['he   most    triumphant    record   ol'  the    talents   and   character  of 
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Johnion  is  to  be  found  in  Botweii'a  Life  of  him.  Tht  min  was 
npcrior  to  the  author.  When  he  threw  aside  his  pen,  which  he 
(cgartlisl  ss  ID  incumbrance,  he  became  not  oaly  learned  aad 
thou^httiil,  but  iicuCe,  witty,  humorous,  natural,  honeM;  hearty 
and  determined,  '  the  king  of  good  fellows  and  wale  of  old  tnen> 
There  are  ai  many  smart  repartees,  profound  remarks,  and  k<«n 
rnsecttves  to  be  found  in  BotwcU's  'inventory  of  all  he  Mid,' a« 
are  recorded  of  any  celebrated  man.  The  life  and  dramatic  play 
of  liis  conversation  forms  a  contcast  to  his  written  works.  His 
natural  powers  and  undisguised  opinions  were  called  out  in  convivial 
intercourse.  In  public,  he  practiied  with  the  fuila  on ;  in  private, 
he  unsheathed  the  sword  of  controversy,  and  it  was  '  the  Ebro's 
temper.'  The  eagerncns  of  opposition  routed  him  liom  his  natural 
sluggishness  and  acquired  timidity;  he  returned  blow  for  blow; 
and  whether  the  trial  were  of  argumenf  or  wit,  none  of  his  rivals 
could  boast  much  of  the  encounter.  Burke  seems  to  have  been  the 
only  person  who  had  a  chance  with  him  :  and  it  is  the  unpardonable 
sin  of  Boswcll's  work,  that  he  has  purposely  omitted  their  combats  of 
strength  and  skill.  Goldsmith  asked,  '  Does  he  wind  into  a  subject 
like  a  tenieat,  as  Burke  docs?  '  And  when  exhausted  with  sickness, 
he  himself  said,  *  If  that  fellow  Burke  were  here  now,  he  would  kill 
me.'  It  is  to  be  observed,  that  .lohnson's  colloquial  style  was  as  blunt, 
direct,  and  downright,  as  his  style  of  studied  composition  was  involved 
nd  circuitous.  As  when  Tophani  Beauclerc  and  Lanp,lon  knocked 
him  up  at  his  chambers,  ar  three  in  the  morning,  and  he  came  to  the 
door  with  the  poker  in  his  hand,  but  seeing  them,  exclaimed,  '  What, 
Is  it  you,  my  lads  ?  iben  I  '11  have  a  frisk  with  you ! '  and  he  after- 
wards reproaches  Langton,  who  was  a  literary  milksop,  for  leaving 
them  lo  go  to  an  enga^^meni  '  with  some  un-idraJ  girls.'  What 
words  to  come  from  the  mouth  of  the  great  moralist  and  lexico- 
grapher !  His  good  deeds  were  as  many  as  his  j;ood  sayiojii.  His 
domestic  habits,  his  tendemeia  to  servants,  and  readiness  to  oblige 
his  friends ;  the  quantity  of  itrong  tea  that  he  drank  to  keep  down 
sad  thoughts;  hit  many  labours  reluctantly  begun,  and  irresolutely 
laid  aside ;  his  hone*t  acknowledgement  of  his  own,  and  indulgence 
to  the  weaknesses  of  others ;    his   throwing  himself  back    in   the 

Cduite  with  ISoswell,  and  saying,  '  Now  I  think  I  am  a  good- 
Mircd  fellow,'  though  nobody  tliou^bt  him  so,  and  yet  he  was; 
his  anttting  the  society  of  Carricli  and  his  actresses,  and  his  reason 
for  It ;  bis  dining  with  Wilkes,  and  bin  kindness  to  Goldsmith ;  his 
sitting  with  the  young  ladir>  on  bis  knee  .it  tiic  Miirc,  to  give  theni 
good  advice,  in  which  (.itiiaiion,  if  not  explained,  he  might  be  taken 
for  Falstaffi  and  last  and  noblest,  his  carrying  the  uofonunaie  victim 
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of  iheMt  and  diMipatioD  on  hii  back  iqt  tbraagb  Fleet  Strcn,  (as 
act  wbkb  realwe*  ibe  panble  of  the  good  Samwitui) — all  thnr.  and 
taaamenUe  otben,  endear  him  to  ihc  reader,  and  muM  be  retDcmbend 
to  hU  [aatiDg  hooovr.  He  had  &uhi,  but  tbcv  lie  buried  with  him. 
He  had  bif  prejudice*  ftod  hia  intolerant  leeltnp  ]  bet  be  wifered 
cDOQgh  in  (he  conflict  of  hi*  own  mind  with  them.  Foe  if  no  man 
can  be  happjr  in  the  free  exercise  of  hi*  rca*oo,  no  vi«c  man  can  be 
happy  wiUioiu  it.  Hi*  were  no*  time.«erTing,  hcaitlcw,  hypocriiica] 
prejodice*  t  bat  deep,  iaworen,  not  lo  be  rooted  out  but  with  iifc  and 
Dope,  which  be  found  from  old  habit  oecenaty  to  bit  own  peace  of 
mind,  and  thought  lo  to  tbc  peace  of  mankind.  I  do  not  bate,  but 
loTC  him  fof  them.  They  were  between  himaelf  and  hii  cootcience  i 
and  (boold  be  left  to  that  higher  tribunal,  ■  wbcie  they  in  trembln^ 
hope  repote,  the  boaom  of  hi*  Father  and  hii  God.'  In  a  word,  he 
ha*  left  behind  bim  few  wiser  or  better  men. 

The  herd  of  hi»  imiutors  ihewed  what  he  wa*  by  their  di*- 
proponioBate  eflecti.  The  Periodical  Ewayiit*,  that  luccecded  the 
RniDbleT,  are,  and  deverrr  to  he,  Uttle  read  31  pieiect.  The 
AdreaunrvT,  by  Kawkiworih,  t>  completely  trite  aixl  rapid,  -iptax  >U 
tbc  faulti  of  JohoMin')  ttyle,  without  any  thing  to  atone  for  them. 
The  (eDicocci  are  often  abtwlDtely  lanmeantng ;  and  one  half  of  each 
nucbi  reguUrif  be  left  blank.  The  World,  and  Connoitteur,  which 
fbOowed,  arc  a  little  better ;  and  m  the  Lui  of  tbcM  there  i*  oee  good 
idea,  that  of  a  man  in  indilfrrcnt  health,  who  judge*  of  every  one'* 
title  to  mpeci  from  their  pononoa  of  thi*  hlcuing,  and  bow*  to  a 
ttirdy  beggar  with  aound  limb*  aad  a  Acrid  compleuon,  while  be  turns 
U»  back  upon  a  lord  who  i*  a  raletndioarian. 

GiJdftnith'i  Citiun  of  the  World,  like  all  hi*  works,  bean  the 
mmp  of  the  autbor't  mind.  It  doei  not  'go  about  to  cozen 
KMtMJoa  witboot  the  lun^  of  merit.*  He  >•  moee  obaerriiqti  more 
ofifiaal,  move  natural  sad  poctorctqae  than  Johnaoo.  Hi*  work  i* 
written  on  d>c  model  of  the  Petmaa  Lcucn;  and  contrive*  to  give 
m  abfacted  and  •ootewhai  perplexing  new  of  iluog*,  by  onxmog 
fiare^n  prcpoiacawioi  to  our  own,  and  thua  MripHc^  objecu  of  tbeir 
cuicooiary  ditguiics.  Whether  truth  i*  elicited  tn  ilii*  collision  of 
contrary  abrarditie*,  1  do  not  know ;  but  I  confeu  the  pfoceu  it  too 
smbiguoua  and  Aill  of  intricacy  to  be  nry  amucing  to  my  plain 
underatandiiw.  For  light  itinimer  reading,  it  it  like  walking  in  a 
garden  (iill  of  uap«  and  pitfalli.  It  necea*arily  gire*  rise  to  paradoxet, 
and  there  arc  wme  Tery  bold  ones  in  the  i^asays,  which  would  i^nbjcct 
>a  ombor  lean  cttaUiabed  to  no  Tcry  agreeable  son  of  cmium  iirrarii. 
Thai  the  Chinete  philoMipher  exclaim*  very  unadvisedly,  'The 
boozei  and  prietu  01  all  rcbgiona  keep  op  luperstitioa  and  impoMutc : 
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all  reformaiiont  begin  with  the  laity.'  Gold^nulh,  howeter,  wm 
atauDch  in  bis  prnciical  creed,  and  might  bolt  tpcculniivt  extravagance* 
with  impunity.  There  is  a  Kriling  difference  in  ihis  rcBpcct  bciwcea 
him  and  Addiboo,  who,  if  he  attacked  auihorjiy,  took  care  to  have 
common  sense  on  hh  tide,  and  never  liazarded  any  thing  olfeosivc  to 
the  feelinga  of  oihers,  or  on  the  strength  of  his  own  ditcretiooai 
opinion.  There  is  another  inconvenience  in  this  aswrnpiion  of  an 
exotic  character  and  tone  of  sentiment,  that  it  produces  an  incoit- 
sinlency  between  the  knowledge  which  the  individual  hat  time  to 
acquire,  and  which  the  author  i>  bound  to  communicate.  Tbon  the 
Chiocic  has  not  been  in  England  three  days  before  he  it  acquainted 
with  the  characters  of  the  three  countries  which  compose  this 
kingdom,  and  deicribes  them  to  his  friend  ai  Canton,  by  extracts 
from  the  ncwipapers  of  each  metcopolii.  The  nationality  of 
Scotchmen  i*  thus  ridiculed  : — '  Edinburgh.  We  are  positive  when 
we  wy,  (hat  Sanders  Macgre^or,  lately  execntcd  for  horte^tcaling,  is 
not  a  native  of  Scotland,  hut  horo  ai  Cafrickfctgus.'  Now  tliis  is 
very  good ;  but  how  should  our  Chinese  philosophet  find  it  out  by 
iotdnctf  Beau  TibhK,  a  promlneni  cliaracter  in  this  little  work,  it 
ibe  best  comic  iJcelcb  once  the  time  of  Addison  j  unrivalled  in  faia 
finery,  his  vanity,  and  hit  pcnrertyi 

I  have  only  lo  mention  the  name*  of  the  Lounger  and  the  Mirror, 
which  arc  ranked  by  the  author's  admirer)  with  Sterne  for  tentiment, 
Mtd  with  Addison  fot  humour.  I  shall  not  rater  into  that :  but  I 
know  that  the  nary  of  La  Roche  is  not  like  the  itoty  of  Le  Ferre, 
nor  one  tmndredlb  part  to  good.  Do  I  say  this  from  prejudice  to 
the  author?  No:  far  I  have  read  hit  novels.  Of  the  Man  of  the 
World  I  cannot  think  so  favourably  at  tonac  others  ;  nor  shall  I  here 
dwell  on  the  piciutetqoe  and  romantic  beauties  of  Julia  dc  Rovbignj, 
the  early  favourite  of  the  author  of  Rosamond  Gray ;  but  of  the 
Man  of  Keeling  1  would  speak  with  £raieful  recotlectiotu ;  nof  is  it 
possible  to  forget  the  sensitive,  irresolute,  interesting  Harley:  and 
that  looc  figuie  of  Mits  Walton  in  it,  that  Itoatt  in  the  hort/on,  dim 
and  etlieteal,  tlie  day-dream  of  her  Un-er's  youthtiil  fancy — better,  lai 
better  than  all  the  tealilie*  of  life ! 
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LECTURE  VI 
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Tmu  i«  an  exclamation  In  one  of  Gray"*  hettat — '  Be  mine  w» 
read  eternal  new  tomanee*  of  Mariraux  and  CtebiUooI  '—If  I  did 
not  utter  a  nmilar  a^piratioin  at  the  conclusioa  of  the  tut  new  novel 
which  I  read  (I  would  not  give  offcace  by  being  more  panicukr  an 
to  the  Dvnc)  ii  wan  not  from  nny  waot  of  aifoction  for  the  elaM  of 
writing  to  which  it  belong* :  for,  withoat  going  to  far  ax  the  cele- 
brated French  philoMflicr,  who  thought  that  mote  was  to  be  learnt 
from  good  DoWla  and  romancea  than  from  the  graveat  (reatiact  on 
hntorf  and  morality,  yet  there  itt  few  woiki  to  which  I  im  o^enei 
tempted  to  turn  for  potit  or  delight,  thun  to  the  standard  production* 
in  this  cpeciea  of  componition.  Wc  find  there  a  dote  imitation  of 
men  and  manner*  ;  wc  *ce  the  very  web  and  texture  of  society  a*  it 
rcttUy  cxitia,  and  at  we  meet  with  it  when  we  come  into  the  world. 
If  poetry  has  'tomething  more  diTine  in  it,'  this  larour*  more  of 
htunaoity.  We  are  brought  acquainted  witli  the  motive*  and 
cluracter*  of  maoluod,  imbibe  out  notion*  of  virtue  and  lice  from 
pmctical  example*,  and  are  taught  a  knowledge  of  the  world  throuf;h 
|}ic  airy  medium  of  romance.  A*  a  record  of  patt  manner*  and 
opinions,  too,  such  writhtgi  nlford  the  bnt  and  fullc«t  information. 
For  example,  t  ahould  be  at  a  lot*  where  to  Und  in  any  authentic 
docufflcntt  of  the  same  period  so  latiafactory  an  account  of  the 
nneral  ataie  of  society,  and  of  moral,  political,  and  reli};iou»  feeling 
n  the  reign  of  George  ii.  aa  we  me«  with  in  the  Adtenturea  of 
Joteph  Andicw»  and  hi*  friend  Mr,  Ahnham  Adanit.  Thi*  work, 
indeed,  I  take  to  be  a  perfect  piece  of  nutiiiic*  in  it*  kind.  In 
looking  into  any  regular  history  of  that  period,  into  a  Icatned  and 
eloquent  charge  lo  a  grand  jury  or  the  clergy  of  a  diocese,  or  into  a 
tract  on  controversial  divinity,  wc  (hould  heai  only  of  the  ascendancy 
of  the  Protestant  tuccession,  the  horrors  of  Popery,  the  triumph  of 
civil  and  relijtious  liberty,  the  wisdom  and  moderation  of  the 
•overeign,  the  happineis  of  the  auhject,  and  the  Rouri«hing  fctate  of 
manufactures  and  commerce.  But  if  we  really  wi<h  to  know  what 
all  theie  {inciounding  name*  come  to,  we  cannot  do  better  than  turn 
to  the  work*  of  ihoM;,  who  having  no  other  object  than  to  imitate 
oaturr,  could  only  hope  for  iucces*  from  the  fidelity  of  their  picture*; 
and  were  hound  (in  self-defence)  to  reduce  the  boast*  ol  vagoe 
theorists  and  the  exaggerations  of  angry  disputant*  to  the  mortifying 
st.iiidatd  of  reality,     txtrerac*  ate  sMd  to  n»cet :  and  the  works  of 
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iinagin^itioii,  m  they  are  called,  Mmettine*  come  the  nearest  to  truth 
nnd  nulure.  Fielding  in  ipeaking  do  tfai*  lubject,  and  vindicitiajt  the 
ute  ind  dignity  of  the  oiylc  of  writing  in  which  he  excelled  ag«in« 
the  loftier  pretensions  of  profesaed  hiitoriann,  nays,  that  in  their  pro- 
ductions  nothing  is  true  but  the  names  and  dates,  whereat  in  hi* 
erery  thing  is  true  but  the  names  and  dates.  If  m,  be  has  the 
advantage  on  his  tide. 

I  will  here  cxinfetn,  however,  that  I  am  a  little  prejudiced  on  the 
point  in  (juettion ;  and  thnt  the  dfcct  of  many  line  spccuhtioni  hai 
been  !o>t  upon  mr,  from  an  cirly  familiarity  with  the  most  ilriking 
pUMgcB  in  the  work  to  which  I  have  just  alluded.  Thus  nothing 
can  be  more  captivating  than  the  descrijxion  somewhere  given  by 
Mr.  Burke  of  ihc  indissoluble  connection  between  learning  and 
nobility ;  and  of  tJie  respect  universally  paid  by  wealth  to  piety  and 
murals.  But  the  clfect  of  this  ideal  repreaeniation  haa  always  been 
spoiled  by  my  recollection  of  Parson  Adama  titling  over  hii  cup  of 
ale  in  Sir  Thomas  Booby'ti  kitchen.  Echutd  '  On  the  Contempt  of 
the  Clergy  '  in,  in  like  manner,  a  very  good  book,  and  '  worthy  of  all 
icccptMion  : '  but,  somehow,  an  unlucky  imptcsAion  of  the  reality  of 
Parson  Trulliber  involuntarily  checks  the  cmotiont  of  respect,  to 
which  it  might  otherwise  give  rise :  while,  on  the  other  hand,  the 
leisure  which  Lady  Booby  reads  to  Lawyer  Scout  on  the  imniedialie 
expul»i>n  of  Joseph  and  Fanny  from  the  parish,  cauti  no  very 
favourable  light  on  ihe  flattering  accounu  of  our  practical  jurisjitudnice 
which  arc  to  be  found  in  Blackstone  or  Dc  Lolme.  The  moit 
moral  wiiiers,  after  all,  are  those  who  do  not  pretend  to  inculcate  My 
moral.  The  profe«»ed  moralist  almost  unavoidably  degeneraiei  inio 
the  partisan  of  a  system ;  and  the  philosopher  is  loo  apt  to  warp  the 
evidence  to  his  own  purpose.  But  the  painter  of  manners  give*  the 
facts  of  human  nattire,  and  leave*  us  to  draw  the  infcicitcc  :  ijf  we  are 
not  aUc  to  do  this,  or  do  it  ill,  at  least  it  is  our  own  fault. 

The  fitsi-ratc  writers  in  (his  class,  of  course,  arc  few ;  but  thow 
few  we  may  reckon  amoDg  the  greatest  ornamentt  and  best  benefactora 
of  our  kbd.  There  ii  s  certain  set  of  them  who,  as  it  vrtre,  take 
their  raolc  by  the  side  of  reality,  and  are  appealed  lo  as  evideece  ot» 
all  ({ucMions  conccmbg  human  nature.  The  pitiictpl  of  these  are 
Cetramei  and  Le  Sage,  who  may  be  coniidered  as  having  been 
naluralited  among  ouriclvcs;  and,  of  native  English  growth. 
Fielding,  Smollett,  Richardson,  and  Sterne.'     A*  this  it  a  depart- 

'  II  ii  not  to  be  fotgoiTcn  (hit  ihc  *u(hor  of  Rubinton  Ccukw  wu  iilta  an 
Bngliihinui.  Hit  oihci  whtIii,  luch  ii  the  Life  of  Colunc!  Jack,  &<■,  iii  ol  the 
wme  c*fl,  fend  kavc  an  impm'mn  on  ihc  mln^  mnn  Hkc  thai  o(  fhin^a  ihan 

107 


LECTURES  ON  THE  COMIC  WRITERS 


ment  ofcriticUm  which  de»etT«  more  aiuntioa  than  ha*  b«n  usually 
bauxwed  upon  ii,  I  tiiM  here  venture  to  recur  (oot  from  choice,  but 
riecdsiy)  to  what  I  ha*c  «ud  upon  it  in  a  well  known  periodical 
publiuiion  t  and  cndcaTour  to  contribute  my  mhc  toward*  tcitling  the 
tundatd  ofcxcetlcDCc,  both  u  <o  degree  and  kind,  in  these  wTeral 
vrheiB. 

I  shall  begin  with  the  hi*tory  of  the  renowned  Don  Quixote  de  Is 
Minchat  who  present*  loniethbg  more  Mately,  more  romantic,  and 
at  the  name  time  more  real  to  the  imafiinatiaD  than  any  other  hero 
upon  record.  Hit  lioeamcntB.  hii  accoutremeou,  bii  pattebourd 
ri/or,  arc  familiar  to  ui ;  and  Mambrino'i  helmet  still  gliiicft  in  the 
tun '  Wc  not  only  feet  the  grcaicn  Trneration  and  love  for  the 
knight  himself,  but  a  ceruin  rccpect  for  all  tho»c  connected  with  him, 
the  curate  and  Master  Nicolas  the  barber,  Sancbo  and  l>apple,  and 
even  for  Kosinante's  leanness  and  his  eirors. — Perhaps  there  is  no 
work  which  cumbnnes  so  much  whlmaic^tl  invention  with  such  an  air 
of  truth.  It«  popularity  is  ilnioM  unequalled  ;  and  yet  it*  meriii  hare 
not  been  sullicieiitly  underilood.  The  ttary  is  the  lean  part  of 
them ;  though  the  blundcn  of  Sancho,  and  the  unlucky  advcntarc*  of 
hi*  master,  are  what  naturally  catch  the  attention  of  ^e  majority  of 
readers.  The  pathos  and  dignity  of  the  sentiments  ate  often 
disguised  under  the  ludicrousness  of  the  subject;  add  provoke 
laughter  when  they  might  well  draw  tear*.  The  character  of  Don 
Quixote  himself  is  one  of  the  most  perfect  disintereslcdneas.  He  is 
an  enthusiast  of  the  most  amiable  kind;  of  a  nature  equally  open, 
gentle,  and  gcneroua ;  a  toTer  of  truth  and  justice ;  and  one  who  had 
brooded  over  the  tine  dreams  of  chivalry  and  romance,  till  they  bad 
robbed  him  of  himself,  and  cheated  his  brain  into  a  belief  of  their 
reality.  There  cannot  be  a  preaier  mistake  than  to  consider  Don 
Quixote  ai  a  merely  satirical  work,  or  as  a  vulvar  attempt  to 
explode  '  the  long-forgotten  order  of  chivalry.'  There  could  be 
no  need  to  explode  what  tia  longer  existed.  Beaidc*,  Cervantci 
himaelf  was  a  man  of  the  most  sanguine  and  enthusiastic  tem- 
perament ;  and  evca  through  the  crazed  and  battered  ligure  of 
ibe  kniglit,  the  spirit  of  chivalry  f>hine4  out  with  undiminished 
luaixe  i  as  if  the  aathor  bad  half^iigned  to  revive  tlie  example 
of  past  agefe,  and  once  mote  'witch  the  world  with  noble  hor*e- 
man«hip.'  Ob  I  if  ever  the  mouldering  flame  of  Spanish  liberty 
i*  dcRincd  to  break  forth,  wrapping  the  tyrant  and  the  tyranny 
in  one  consuming  blaze,  that  (he  spark  of  generous  Ecntiment  and 
romantic  cnicrpriie,  from  which  it  mutt  be  kindled,  has  not  been 
quite  extinguished,  will  perhaps  be  owing  to  thee,  Ccrvantc*t  uid 
10  tliy  Don  Quixote  ! 
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Tbe  character  of  Sancho  ia  not  more  admirable  in  'n«t\f,  than  m  a 
lelief  U>  that  of  the  ktiighi.  Tlie  contrast  i«  as  mctureujuc  and 
striking  as  that  between  the  figures  of  RooinaDtc  and  Dapple.  Newt 
waa  there  so  complete  3.parlie  qaarrie: — they  aniwer  to  one  another 
at  all  poinis.  Nothing  need  lurpais  the  truth  of  physiognomy  in  the 
description  of  the  master  and  man,  both  at  to  body  and  mind ;  the 
one  lean  and  tall,  the  other  round  and  (>hort;  the  one  heroical  and 
CQUTIFOUE,  the  other  scifieh  and  servile ;  the  one  full  of  high-ilowD 
fancies,  the  other  a  bag  of  proverbs;  the  one  always  starting  some 
romantic  scheme,  the  other  trying  to  keep  id  the  sjfe  eide  of  custom 
and  tradition.  The  gradual  ascendancy,  however,  obtained  by  Don 
Quixote  over  Sancho,  is  as  finely  managed  ai  it  is  charactcriitic. 
Credulity  and  a  love  of  the  marvellous  arc  as  natural  to  ignorance,  i« 
selfishness  and  cunning.  Saocho  by  degrees  becomes  a  kind  of  lay- 
brother  of  the  order ;  acquiten  a  taste  for  adventures  in  his  own  way, 
and  it  made  all  but  an  entire  convert,  by  the  discovery  of  the  hundred 
crowni  in  one  of  hii  moat  comfoTtlaB  journep.  Towards  the  end, 
bin  regret  ai  being  forced  to  give  up  the  pursuit  of  knight-errantry, 
almost  equals  his  niastcr't ;  and  he  ■eixen  the  proposal  of  Don 
Qoixote  for  them  lo  turn  shepherds  with  the  greatest  avidity — itill 
applying  it  ia  his  own  fashion ;  for  while  ihe  Don  is  ingeniously 
torturing  the  names  of  his  humble  acquaintance  into  classical  terrnins' 
tionii,  and  contriving  scene*  of  gallantry  and  Hong,  Sancho  exclaims, 
*  Oh,  what  delicate  wooden  sixxinii  thail  I  carve  !  what  crumbs  and 
cr«un  shaJl  I  devour! ' — forgetting,  in  his  milk  and  ftuiu,  the  pullet* 
and  geese  at  Camacho's  wedding. 

This  intuitive  perception  of  the  hidden  analogies  of  things,  or,  m 
it  may  be  calledt  this  iiutiiKl  of  ihe  imaxin/iUoa,  is,  perhaps,  what 
stamp*  the  character  of  geniui  on  the  productions  of  art  more  than 
any  other  circumataacc :  for  it  works  onconsciously,  like  nature,  and 
receives  its  imprcMioni  from  a  kind  of  inspiration.  There  U  as  much 
of  this  indisiinci  keeping  and  inToltrntary  unity  of  purpose  in 
Cemmes,  as  in  any  author  whatcrcr.  Something  of  the  same 
uiweitJtd,  ramblinjj;  humour  extends  itself  to  all  the  subordinate  pans 
and  characters  of  the  work.  Thus  we  iind  the  curate  confidentially 
informing  Don  Quixote,  that  if  he  could  get  the  ear  of  the  govtrn- 
mcnt,  he  has  something  of  coniidcnbtr  importance  to  propose  for  the 
good  of  the  mate :  and  our  adventurer  aftcrwaidi  (in  tbe  course  of 
hia  peregrinations)  meets  with  a  young  gentleman  who  is  a  candidate 
for  poeiical  honours,  with  a  mad  lover,  a  forsaken  damsel,  a 
Mahometan  lady  convened  to  the  Christian  faith,  &c. — all  delineated 
with  the  same  truth,  wildnest,  and  delicacy  of  fancy.  The  whole 
woek  breathe*  that  air  of  romaocci  tliat  aspiration  after  imaginary 
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it  n  at  tbc  bead  of  iu  clau,  thoaf;h  xhts  cLut  it  rery  difFercot  (roia, 
and  I  abcrald  s*j  mfecior  to  the  oibcr.  Thrre  ■■  Kttlc  indivNhal 
chiracier  in  Gil  Blu.  The  oulhot  it  a  dcKcribcr  of  maDnn*,  wd 
not  o£  duiMter.  He  docs  oot  ukc  the  «lcmcnu  of  hunMO  iHim, 
and  work  thcrn  up  into  dcw  cotubinauoai  (which  it  the  excellence  of 
Don  QuixMe) ;  oot  trace  llic  pccuUar  vul  ihifting  feh^cs  of  foUjr 
and  ksartry  u  they  are  to  be  foiuKl  in  real  life  (like  Fiddinx) :  bit 
be  taket  olfi  u  rt  were,  the  general,  habitsal  imprenioa  which  cir- 
coBiiUiicc*  make  oa  certain  conditions  of  life,  and  Doald*  all  hit 
chjnctcn  accordingly.  All  the  pcrwnt  whom  fae  iniroducci,  carry 
^>oiii  with  tbcia  the  badge  of  their  profcMoo ;  aod  you  kc  little 
more  of  ibeiN  Ikn  tbeir  coMWUe.  He  dncribet  nten  as  belonging  to 
diidna  ckiia  b  todety :  oot  u  they  arc  in  tbenadTei,  ot  mth  the 
mdifidual  difococn  which  are  alwayv  to  be  discovered  m  oMuc. 
Hi*  hetOf  in  puticuUr,  has  oo  character  but  that  of  the  nucCMie 
ofctinutxQces  to  which  he  i*  placed.  Hi>  priests  arc  oikly  described 
at  priesti :  bit  Talct*,  hit  pi* jcr*,  hi*  women,  hit  coonien  aad  his 
diaTpen,  are  all  alike.  Nothiog  can  well  exceed  the  aMDOCocy  of 
the  work  in  this  retpect : — at  the  nine  time  that  nothing  can  exceed 
the  ttwth  and  precition  with  which  the  {cocral  maanert  of  these 
diflcmu  chanoen  ate  preterrtd,  nor  the  felicity  of  the  pArticiilar 
tniia  by  wbidi  their  coaunon  foibles  are  brougbt  otu.  Thm  the 
Archbidiop  of  Gmnds  will  Temain  la  e>«tltitaig  ioen>ento  of  the 
wcakoMi  of  hitmD  naily ;  ud  tke  accooM  of  Gil  Blai*  legacy,  of 
the  uKcrainty  of  bumi  cxpcctatioai.  This  oorel  is  abo  ocficiest 
io  the  fable  at  well  as  b  ibe  cbatacter*.  It  is  not  a  icgidariy  ooa> 
amcted  story ,  hut  a  series  of  annu^  aovntBtet  told  with  ec|ual 
|Ut^  aod  good  senie,  and  in  the  nost  gncefd  ttjle  im^Mfalc. 

It  bat  been  omtal  to  clan  not  own  great  Domwtt  at  imitators  of 
owe  or  other  of  these  two  writtn-  Fictdii^  no  donbt,  is  more  Hke 
X>oa  Duxotc  than  Gil  Bbt;  SmoOett  is  norc  like  Gil  Bias  than 
Don  Quxoic;  bta  there  it  aot  moch  resentUaacc  in  either  coe- 
Steree'i  Tritlran  ShMdy  is  a  nore  direet  iuatance  of 


Richaidicn  can  tcarcely  be  called  ao  tnntator  of  any  ooe :  oe  ifheii, 
ii  is  of  the  Kotimental  refinement  of  Marinnx,  or  of  the  verbose 
jMBBlrf  of  the  writers  of  the  leveoteento  ocoovy- 

There  is  my  little  to  wamot  the  coiMMn  idn  thm  FieUiBg  vaa 
of  wcpraBBcti  except  ois  owtt  iirftintifft  ov  iwc«  as 
JD  tbe  titkpngt  of  JoMoh  Anbvn,  the  rDMtic  tan  of 
th*  dwwciw  of  Pma  Adam*  (ue  oo^  noMMie  efcwicwf  ia  Im 
wocb),  aad  the  ptowtbial  bomow  of  Panodg^  wtiA  is  kept  ^ 
Miy  for  a  few  ptges.  FieMk^'s  Knefa  a«e^  in  ^Betil,  thetoaghty 
hit    vn\    and    they   are    fhiirgi|fcly   Ea^mk.     Whm    tkey  an 
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moH  reaiarkablc  for,  ia  aeither  aentimcot,  aur  iimtginatiun,  nor  wit,  nor 
rrea  humour,  though  thcxe  is  ao  immenhc  ileal  of  thin  I.int  quality ; 
but  profuund  knowledge  of  hum;in  nature,  ai  Icnii  of  Engliih  nature  | 
and  mutctty  pictures  of  the  characters  of  men  ns  he  luw  them 
cxintiog.  '1  hia  quality  diMinguinliM  .ill  hia  work^,  jind  k  Rhown 
almost  cqu.illy  in  all  of  Chcm.  A»  a  painter  of  teal  life,  he  wa«  etju»l 
to  Ho^ih  i  M  a  mere  obacnci  of  human  nature,  he  wa»  little 
inferior  to  Sbaluiwate,  though  without  any  of  the  genius  and  poetical 
qualiticf  of  hit  mind.  His  humour  i»  less  rich  und  laughitblc  than 
Smollett** ;  bU  wtt  a»  often  miKtcs  »i  hiti ;  he  haa  none  of  the  line 
patha*  of  Richardcon  or  Sterne;  but  he  has  brought  together  a 
greater  Tarieiy  of  chaiacten  io  common  lite,  marked  with  more 
distinct  peculiwitie*,  and  without  an  atom  of  caricatare,  than  any 
other  novel  writer  whaterer.  The  extreme  subtlety  of  obserration  on 
tbt  ifrings  of  human  conduct  in  ordinary  characters,  ia  only  equalled 
by  the  inf;enuiiy  of  contrivance  in  brtngbg  those  Bpriogs  into  play,  in 
Kuch  a  manner  a  to  lay  open  their  imallcit  irregulatiiy.  The 
detection  it  alwayi  complete,  and  made  with  the  certainty  and  nkill 
of  >  philoiophical  experiment,  and  the  ohviouHnesii  and  familiarity  of 
a  CBiual  obKcrTAtion.  The  truth  of  the  imitation  is  indeed  *o  great, 
that  it  has  been  argued  (hat  (''icldiog  niust  luvc  had  hu  materials 
ready-made  to  his  hands,  and  was  merely  a  transcriber  of  locsl 
roanners  and  individual  habits.  For  this  conjecture,  however,  theic 
•eems  to  be  no  foundation.  Hii  tepreKcniaiions,  it  ia  true,  are  local 
su)d  individual ;  but  they  arc  not  the  less  profound  and  conclusive. 
The  feeling  of  the  general  principles  of  human  nature  operating  in 
particular  circumtlaoccs,  is  always  intense,  and  uppermost  io  hit 
ntinil  i  and  he  niakes  vte  of  incideiii  and  isituaiion  only  to  bring  oiu 
character. 

It  it  tcarcely  neceHsrv  to  give  any  illustrationt.  Tom  Jones  ia 
full  of  them.  There  it  the  account,  for  example,  of  the  gratitude  of 
the  elder  Blitil  to  bis  brother,  for  assisting  liini  to  obtain  the  fortune 
of  Miss  Bridget  Alworthy  by  marriage ;  and  of  the  gratitude  of  the 
poor  in  bis  neighbourhood  to  Alworthy  him»cir,  who  had  done  so 
much  good  in  the  country  that  he  had  made  every  OM  in  it  hit 
enemy.  There  is  the  account  of  the  Latin  diaUtgucs  between 
Partridge  and  hia  maid,  of  the  assault  made  on  him  during  one  of 
these  by  Mra.  Partridge,  and  the  severe  btuisei  be  patiently  received 
on  that  occasion,  after  which  the  pariah  of  Little  Daddington  rung 
with  the  atory,  that  the  tchoot-matiet  had  killed  his  wife.  There  ii 
the  cxauisite  keeping  in  the  character  of  Bli&l,  and  the  want  of  it  in 
that  of  Jone*.  There  is  the  gradation  in  the  lovers  of  Molly 
Seaitrim;  the  philosopher  Square  racceedieg  to  Tom  Joor»,  who 
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Wi»  fioda  that  lie  hbiMcIf  had  sucurdcd  to  ihc  Bcraii)p]i«h«l  Will. 
mniM,  who  had  the  fir«  potMuion  ot  her  person,  and  biul  still 
pOMeiMOn  of  her  heart,  Jonei  beinK  only  the  iDsttumeBt  of  her  tanity, 
m  Sqiuire  wu  of  her  intercct.  Then  ih^it  h  the  diacr«et  honctiy  of 
DlHck    Gtorge,   the   learning   of  Thwackum   and   S<)uare,  and  the 

IirofuodilT  of  Squire  Wernero,  who  comidetcd  it  a>  a  phviicxi 
mpowibuity  (hat  his  dsughier  should  full  in  tovc  with  '[*om  Jones. 
V»e  him  also  that  gentlcmaa')  disputct  with  his  tistcr.  and  the 
iniuiiable  ajipeal  of  tiiat  lady  to  her  niece. — ■  I  wa«  never  to  hatid- 
•ome  ai  you,  Sophy :  yet  I  had  lometbiof;  of  you  formerly.  I  wa* 
called  the  cruet  Parthmitu.  Kingdoms  and  staiei,  ns  Tuily  Cicero 
■ays  uadeieo  alteration,  and  m>  mu»i  ibe  hum^in  fotm ! '  The 
•dvctnuTC  of  the  JJime  lady  with  the  highwayman,  who  robbed  her 
of  her  )rw<cl*,  while  he  compJimcnted  her  beauty,  ought  not  to  b* 
IMtMd  over,  nor  that  of  Sophia  and  her  muff,  nor  the  ittartd 
CMoetry  of  het  couiin  i^itf|>atrick,  nor  the  dewripiioa  of  L^dy 
BctlaMon,  nor  the  modeu  overture*  of  the  pretty  wkIow  Hunt,  nor 
the  tndiKrret  habblinKi  of  Mr«.  Hooour.  The  moral  of  tfait  book 
bai  been  objected  to,  witbovt  much  teaton  t  but  a  more  tenon* 
wbjrction  ban  been  made  to  the  want  of  refinemeat  and  elegance  ia 
two  prtncifutl  character*.  Wc  nerer  feel  thii  objectioit,  indeed, 
while  «T  are  re^lioj-  the  book ;  but  at  o*her  time*,  we  hate  aome- 
thiu  Kkc  a  lorkiajt  niapicioB  that  Jonm  wu  bu  an  awkward  fcJlow, 
tmd  SovUa  a  fvtty  nmpletoo.  I  do  oot  kaow  bow  to  accowK  for 
Una  cmct,  Hueu  it  ti  (bat  PieUinj['a  coogaotly  aawring  u  of  tbe 
beMly  of  hii  hero,  and  (he  f;iwd  seme  of  hi*  beroiiK,  at  bn  producei 
a  diHtvit  of  both.  The  ttorj  of  Tom  Jonn  ii  allowed  to  be  tm- 
liTalkd  :  aixl  it  in  thia  circunaonoe,  together  with  tbe  tim  variety  ol 
chancten,  that  bai  gtTcn  the  hiatotf  of  a  FonDdli^  ao  dedded  a 
arcfmiice  otee  Fiddiiti:'*  other  dotcIi.  The  characten  ibemtelte*, 
both  in  Afuelia  and  Joaepb  Andrew*,  arc  ouhe  equal  to  any  of  tboae 
in  Tom  Jooet.  The  accooM  of  Mnt  Matutcws  and  En*^  Hd>bcn, 
in  the  brwier  of  tbrte ;  the  wav  in  which  diai  lady  rccoeole*  hettetf 
M  ilw  dnA  of  her  finher ;  the  taSexMe  Cnlond  BMh ;  tlir  i 
Mnw  Jmm*.  tbe  cMiiplainM  Coload  Trent,  the  dcmvci  d^  ia 

VOVnOCH  MTV*  IKWMv  hW  lunl  wBQ  n  ma  * 

Ainm*  M  wdnce  Aiwefa  by  tbe  imw 
Wuinidk«,  a  bnnt,  and  Ae  dinww.  of  ajitmcoit  laafatle^fat, 
abnw-anwd,  wA-face^  j.lhiJ  h^awiJ  aocwnyfae,  tbe  Icncperaf  ibc 
wb^bariwMlPmnMMi  M  gahMry  WraK.  fe«  n 
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ttyfe.)  ire  tna^lerpleccs  of  (Inscription.  The  uholc  icene  M  the 
lodging-house,  ihc  matqacrad^,  &C.  in  Amelia,  arc  c^ual  in  intercft  ta 
the  jiarallcl  scoiita  in  Tom  JoQt»,  aod  eiva  more  refined  in  (he 
knowlcilge  of  ehiracter.  For  instance,  Mrs.  Beonei  ir  tuperiar  to 
Mm.  Fitipatrick  in  her  own  way.  The  uncertainty,  in  which  the 
event  of  her  tnteniew  with  her  former  tcducci  is  Ich,  ifi  admirable. 
Fielding  was  a  master  of  what  may  be  called  the  ileutlr  mttndrt  of 
characiei,  and  surprises  you  no  1cm  hy  what  he  leaves  in  the  dark* 
(hardly  known  to  the  persons  thtmtelvet)  than  by  tli«  unexpected 
di«coTeries  he  makes  of  the  real  traits  and  circumstances  in  i  character 
with  which,  till  Chen,  you  find  you  were  unacquainted.  There  ia 
nothing  at  all  heroic,  however,  in  the  uiual  ityle  of  his  delineations. 
He  docs  not  draw  lofty  characicn  or  iitong  paiKions ;  all  his  persons 
arc  of  the  ordinary  statute  as  to  intellect ;  and  possess  little  elevation 
of  fancyi  or  energy  of  purpose.  Perhaps,  aftet  all.  Parson  Adams  ia 
his  finest  character.  It  is  equally  rnie  to  nature,  and  moie  ideal  than 
any  of  the  others.  Its  unsuspecting  «iniplictty  makes  it  not  only  more 
amiable,  but  doubly  aniuntng,  hy  gratifying  the  sense  of  superior 
■agacity  in  the  reader.  Our  laughing  at  him  does  not  once  lemen  our 
rencci  for  him.  His  declaring  (hat  he  would  willinfily  walk  ten 
miles  to  fetch  his  sermon  on  vanity,  merely  lo  convince  Wilson  of  his 
thorough  contempt  of  this  vice,  and  his  consoling  himself  for  the  Iocs 
of  his  jluchyluB,  by  suddenly  recollecting  that  be  could  not  read  it  if 
he  bad  it,  because  it  is  dark,  are  among  the  finest  touchei  of  na'ivtti. 
The  nig hvad ventures  at  Lady  Booby's  with  Beau  Didapper,  and  the 
amiable  Slipslop,  arc  the  most  ludicrous  ;  and  chat  with  the  huntsman, 
who  draws  off"  the  hounds  from  the  poor  Parson,  becauK  they  would 
be  ipoiJed  by  following  vermin,  the  most  profound.  I''ieldiiig  did  not 
often  repeat  himself;  but  Dr.  Harrison,  in  Amelia,  may  be  considered 
at  a  variation  of  the  character  of  Adama :  so  alMD  ia  Goldsmith** 
Vicar  of  Wuketield  ;  and  the  latter  part  of  that  work,  which  sett  out 
•o  delightfully,  an  almost  entire  plagiarism  from  Wilson's  account  of 
hioiaeit,  and  Adams's  domestic  hidory, 

Smollett's  (trsc  novel,  Roderick  Random,  which  in  alto  his  beat, 
appealed  about  the  same  lime  as  Fielding '■  Tom  .(ooesi  and  yet  it 
has  a  much  more  modem  air  with  it;  but  this  may  be  accounted  for, 
from  the  circumstance  that  Snaoileit  was  quite  a  young  man  at  the 
time,  whereas  Fielding's  manner  must  have  beer  formed  long  before. 
The  style  of  Roderick  Random  is  more  easy  and  flowing  than  that 
of  Tom  Jones ;  the  incidents  follow  one  another  mote  rapidly 
(though,  it  must  be  confeited,  they  never  come  in  such  a  throng,  or 
are  brought  out  with  the  same  dramatic  effect);  the  humour  is 
broader,  and  as  effectual ;  and  there  ia  very  nearly,  if  not  quite,  an 
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eqiul  iDirrMt  excited  by  the  aory.  Wbn  (facn  ti  it  that  gir«t  the 
nperiottty  lo  FieLdiitg  i  It  U  the  niperior  iiwight  into  the  Bpriog*  of 
buman  character,  aixl  the  cooitaai  dcvdi^ineiK  of  that  character 
through  cwry  change  of  cirtuniBUnci'.  Smollett's  humour  often 
aiitct  from  the  dtuation  of  the  periom,  or  ibc  pcculivity  of  their 
externa)  i|>[>catance  i  a*,  from  Roderick  Random 't  carrouy  lock*, 
which  biiBg  down  over  hit  shoulders  like  a  jionnd  of  candles,  or 
Strap'*  igDOtancc  of  London,  and  the  thunder*  that  follow  from  it. 
There  it  a  looe  of  niigarity  about  all  hi*  production*.  The  i&cidcDti 
fretjueotly  rtMmble  detached  aneotloic*  taken  from  a  ncwtpipet  or 
nunazine ;  aod,  like  thoite  in  Gil  Blai,  mi^ht  hapiwa  to  a  hundred 
other  charancrs.  He  exhibio  the  ridiculous  accident*  ami  reicrtca 
ta  which  human  lile  it  liable,  ool  *lhc  nutT'  of  which  il  U  compoocd. 
He  (eldom  ptobci  to  the  quick,  or  pcnrtratei  beyond  the  nutface ; 
UhI,  tharcfore,  he  leave*  no  stingf  In  the  mind*  of  hit  readeri,  and  in 
diH  reelect  i*  far  leto  interesting  than  Fielding.  Ht*  novels  alway* 
CnlJTen,  and  nevet  tiie  ut :  we  take  them  dp  with  jplesmrc,  and  lay 
tbem  down  witliout  any  iirong  feeling  of  tegret.  We  look  on  and 
laugh,  ai  ipcctator*  of  a  highly  amunng  tcene,  without  clotii^  in  with 
the  comhaianii,  or  being  made  portlca  in  the  event.  We  read 
Roderick  R.indom  »  an  micrtalning  nary;  for  the  particnbf 
acddcDta  and  modcH  of  lii'e  which  it  deacribe*  have  ceswd  to  exist : 
but  we  regard  Tom  Jonca  a*  a  real  history ;  because  the  aotboi  Beret 
(top*  ihort  of  thote  emential  priocipln  which  lie  at  the  bottom  of  all 
our  actioni,  and  in  which  we  feel  an  immediate  interest — inliu  tl  at 
tvu,  Smollett  excel*  nott  as  the  lively  caricaturiit :  Fieldbg  as  the 
exact  pointer  and  profound  metaphysician.  I  am  far  from  maintaining 
that  ihi*  account  apjilic*  oniformly  to  the  production*  of  thoc  two 
vrritert :  but  I  think  that,  as  fat  as  ihey  eisentially  dilfcr,  what  1  have 
Mated  is  the  [■.(.■neral  distinction  between  them.  Roderick  Randon 
i*  the  pureil  of  Smollett's  noieli ;  1  mean  in  point  of  style  and 
deacription.  Most  of  the  mctdems  and  characters  are  tupjWMd  to 
lave  been  taken  from  the  events  of  his  own  life  ;  and  are,  therejbre, 
truer  to  nature.  There  it  a  rude  conception  of  generoiity  in  some  of 
his  characters,  of  which  Fielding  tcemt  to  haec  been  incapable,  hi* 
anuBble  persons  being  merely  good<oaiutcd.  It  ii  owing  to  this  that 
Strap  is  superior  to  Partridge ;  a*  there  is  a  heartiness  and  warmth  of 
feeling  in  nome  of  the  scene*  betweeo  Lieutenant  Bowling  ud  bis 
nephew,  which  i«  beyond  Fielding's  power  of  tmpasaioBtd  writing. 
The  whole  of  the  *cene  on  ship-board  is  a  mott  admirable  and  striking 
picttire,  and,  1  imagine,  very  little  if  at  all  exapjterated,  though  the 
intereu  it  excites  la  of  a  very  unpleasant  kind,  becauae  the  irritation 
and  letiuaace  to  petty  oppression  can  be  of  no  avail.  The  picture  of 
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the  little  proftigMc  French  friar,  vha  wv  Rodrrick'*  tnTclliog  ociiii- 
puiion,  iind  of  whom  he  alwap  kept  to  ihc  windw>rd,  i(  one  of 
Smotleit't  nioit  masterly  skrtchn. — I*cr«^rinc  I'tcklc  it  bo  gnM 
hroat'itt  of  nine,  and  Launcelot  Greavta  irat  doi  wonby  of  the 
gemuB  of  tbc  aiiihoT. 

Humphry  Clinker  and  Count  Fuhoni  are  both  e^uallf  admir^le 
tD  thdr  way.  Pcrbapt  the  former  n  the  mo«t  pl«aMDt  gOMpIng 
novel  thai  wcr  tm  written  ;  that  which  giTn  the  moot  pleanire  with 
the  l«axt  clTort  to  the  mdtt.  It  is  <juii«  i*  amciing  lu  going  th« 
joomcy  could  have  been  ;  and  wc  bave  jast  sa  good  an  idea  of  whai 
happCDCd  oe  the  toad,  aa  if  we  had  beta  of  (be  party.  Humphry 
Clinker  hiniBcif  ii  exquisite ;  and  his  sweetheart,  Winifred  Jenkint, 
net  much  behind  him.  Matthew  Bramble,  though  cot  altogetfacc 
ortgioal,  i*  excell«atly  topportcd,  and  teems  to  have  beco  the 
prototype  of  Sir  Anthony  Ab«olute  in  the  Rirals.  But  LUmabago 
u  ihc  Sower  of  the  flock.  Hii  tenaciomoKM  in  argument  ii  not  m> 
delightful  M  the  rcUxation  of  hi*  logical  KT«fiiy,  when  he  iinda  hi* 
fortune  mellowing  in  the  wintry  tmilet  of  Mm.  Tiibitba  Bramble. 
This  18  the  best  preKrved,  and  moft  Kvere  of  all  Smollett's  chaiacins. 
Tlic  resemblance  to  Don  Quixote  ia  only  ^tt  enough  to  make  it 
interenting  lo  the  critical  reader,  without  ginng  offence  to  any  body 
ei>e.  The  indccencv  and  filth  in  this  novel,  are  what  muit  be 
allowed  to  all  Smollett's  wrtiiog*. — The  »ubjtct  and  characien  in 
Count  I' athom  arc,  in  general,  exceedingly  disgusting :  the  story  is 
alto  spun  out  to  a  degree  of  tediovioeu  in  the  acrious  and  teniimenlal 
puts;  but  there  is  more  power  of  writing  occasionally  shewn  in  it 
than  ia  any  of  his  worki.  I  need  only  to  refer  to  the  fine  and  Intter 
irony  of  the  Count'*  addreci  to  the  country  of  hi>  anccitors  on  hi* 
laodtne  in  Fngland ;  to  the  robber  icenc  in  the  forcit,  which  has 
netcr  been  surpassed  ;  to  the  Pariiian  Rwindler  who  pcrsonalc*  a  raw 
Eo^bb  country  xjuirc  ( Wriiem  is  t.-tii>e  in  the  conpariwD)  ;  a»d  to 
the  Mory  of  the  seduction  in  the  we«t  of  I^nglnad.  It  would  be 
difficult  to  point  out,  in  any  author,  putagca  writteD  with  more  force 
sod  muter  y  than  the«e. 

It  is  iwt  a  very  difiicuh  uodertakiof;  to  clau  Fielding  or  Smollett  i 
^-tbe  one  at  an  obscrrcr  of  tbc  characters  of  human  li^:,  the  other  as 
a  dcscriber  of  iu  various  ccccntricitiea.  But  it  is  by  no  means  so 
easy  to  dispoM  of  Richardson,  who  was  neither  an  MMcrrer  of  the 
ooc,  nor  a  describer  of  the  other;  but  who  seemed  to  spin  his 
matcriaU  eotitcly  out  of  his  own  brain,  as  if  there  had  been  nothjng 
existing  in  the  world  beyond  the  Itttle  room  in  which  he  sat  wrriliBg. 
There  is  an  artificial  reality  about  hii  works,  which  ii  no  where  else 
to  be  titet  with.     They  have  the  romantic  air  of  a  ptire  ficuoo,  with 
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the  Uleral  mmutcccM  of  »  common  duay.  The  author  had  the 
KrongMt  mxtlcr-of-rKt  inuginatioD  tlut  cTtr  cxittcd,  aod  wrote  the 
odden  tnixture  of  poclry  snd  prow.  He  docs  not  ipfcu  lo  have 
ttkrn  adTaatagr  of  any  ihing  ia  actiul  luiurc,  Troni  one  end  of  hit 
works  to  tbc  other  ;  md  ]rM,  throughout  ull  his  wotks,  voluminous  m 
they  a(^— faod  thb,  lo  be  rare,  it  one  rcMOO  why  tJiey  are  »o,) — he 
•ctt  about  oeKribing  every  object  and  trannctioa,  aa  if  the  whole  had 
been  giren  in  on  evidence  hf  an  eyc-wiincia.  This  kind  of  high 
finiabitig  from  imaginaiioo  is  an  anom^ily  in  the  htitory  of  human 
gcniii>  [  and,  certainly,  nothing  »o  line  was  ever  produced  by  the  lame 
accnmttlaiioQ  of  minute  parts.  There  is  not  the  leBAt  distraction,  the 
learn  forgctfulDcts  of  the  end :  every  circumstance  it  nisdc  to  tell. 
I  csonoi  agree  that  thii  exactnese  of  detail  produces  hcarincsi ;  on 
iJte  contrary,  it  gives  sn  appearance  of  truth,  and  n  positive  inicrcat  to 
the  itory  i  nnd  we  listen  with  the  umc  attention  as  we  should  to  the 
pafliciiurt  of  a  confidcntiiit  communication.  I  at  one  time  used  to 
tbink  some  part*  of  Sir  Charles  Grtndicon  rather  trifling  and 
tediotu,  especially  the  long  description  of  Mias  Harriet  Byron's 
wedding  clothes,  till  1  was  told  of  two  yonog  ladies  who  had  severally 
copied  out  tlic  whole  of  that  very  description  for  (heir  own  private 
gnitificatioa.     After  that,  t  could  not  blame  the  author. 

The  effect  of  reading  Uii>  work  it  like  an  increaw  of  kindred. 
You  lind  your*elf  >ll  of  a  sudden  introduced  into  ihc  midit  of  a  large 
family,  with  aunt*  Stui  coosios  to  the  third  and  fourth  gcncr^iiion,  and 
grandmothers  both  by  the  father's  and  mother's  side  i — and  a  very 
odd  set  of  people  they  are,  but  i>rople  whose  real  existence  and 
personal  identity  you  can  no  mote  dispute  than  your  own  wnscs  f*^ 
you  see  and  hear  all  that  they  do  or  say.  What  is  ttUl  more 
extraordinary,  all  this  extreme  elaboDtene«s  in  working  out  the 
■tory,  secmn  to  have  con  the  author  nothing ;  for  it  ia  said,  that  the 

riblished  works  arc  mere  abridgments.     I  have  heard  (though  this 
Ri^cc  must  be  a  pleasant  exaggeration)  that  Sir  Chaile*  Grandison 
WM  originally  written  in  eight  and  twenty  volumes. 

Pamela  is  the  first  of  Kicbardion's  productions,  and  the  very  child 
of  his  btiin.  Taking  the  j;encrjl  idea  of  the  character  of  a  modest 
and  beautiful  country  girl,  and  of  the  ordinary  situation  in  which  site 
!■  placed,  he  makct  out  all  the  rriEt,  even  to  tbc  smallest  circumstance) 
by  the  mere  force  of  a  reasoning  imagination.  It  would  teem  as  if  a 
step  lost,  would  be  as  fatal  here  as  in  a  mathematical  demonstration. 
The  developement  of  the  chatiictcr  is  the  most  simple,  and  comes  the 
Dearest  to  nature  tbat  it  can  do,  without  being  the  same  thing.  The 
tDtCTCSt  of  the  ttory  increases  with  the  dawn  of  uodetsiandiog  and 
reflection  in  the  heroine :  her  sentiments  gradually  expand  thenuclvct, 
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like  opening  floweri.  Slic  writer  better  every  time,  and  acquire*  a 
eonlideace  la  herwlf,  juit  as  a  girl  wuuld  do,  writing  such  letters  in 
eueh  circumstances ;  and  yet  it  ia  ceriAin  thai  no  girt  luauU  ivrile  imh 
Itlters  in  lack  sircumitaiuii,  Wh.it  I  mean  is  this ; — Richardson'* 
nature  in  always  the  nature  of  (entimcni  and  reflection,  noi  of  impulce 
or  tiiuation.  He  furnishct  his  characteis,  on  every  occasion,  wiiii 
ihc  prebence  of  mind  of  the  author.  He  makes  thern  scl,  not  as 
ihcy  would  from  the  impulse  of  the  moment,  but  us  tbey  might  upon 
reHectioo,  and  upon  a  careful  review  of  erery  motive  und  circumstance 
in  iheir  (ituaiion.  They  regularly  sit  down  to  write  letters ;  and  if 
the  buiincu  of  life  consiEied  in  letter- writing,  and  was  carried  un  by 
(he  poKl  (like  a  Spanish  game  at  chess],  human  nature  would  be  what 
Richardson  repreaencs  it.  All  actual  objects  and  feeling*  arc  blunted 
and  deadened  by  being  presented  through  a  medium  which  may  be 
true  to  leabon,  but  is  false  in  nature.  He  confounds  his  own  point  of 
»icw  with  that  of  tlie  imraediiie  actors  in  the  scene  (  and  hence 
presents  you  with  a  conventional  and  factitious  nature,  instead  of  thai 
which  is  real.  Dr.  Johnion  ncems  to  have  preferred  this  truth  of 
reflection  to  the  truth  of  nature,  when  he  said  that  there  was  more 
knowledge  of  the  human  heart  in  a  page  of  Richsrdion,  than  in  all 
Fielding.  Fielding,  however,  saw  more  of  the  practical  rcsultn,  and 
undentood  the  principles  as  well  i  but  he  had  not  the  same  power  of 
(peculating  upon  their  ponihlc  results,  and  combtning  them  in  certain 
idea!  forma  <^  passion  and  imagination,  which  was  Richardson's  real 
excellence- 
It  must  be  obserred,  however,  that  it  is  this  mutual  good  under- 
standing, and  comparing  of  notet  between  the  author  and  the  persons 
he  deKribea ;  hit  infinite  circumspection,  his  exact  process  of  raiioci- 
flatioD  and  calculation,  which  gires  luch  an  appeaiarice  of  coldness 
and  formality  to  most  of  hii  character*, — which  makci  pruJes  of  his 
women,  and  coxcombs  of  bin  men.  Every  thing  is  too  conscious  in 
his  worki.  Every  thing  is  distinctly  brought  home  to  the  mind  of 
the  actors  in  the  scene,  which  is  a  fault  undaubiedly :  but  then  it 
must  be  confessed,  every  thing  is  brought  home  in  its  fiill  force  to  the 
mind  of  the  reader  alio ;  and  we  feet  the  same  interest  in  the  story 
aa  if  it  were  our  own.  Can  any  thing  be  more  beautiful  or  mote 
affecting  than  Pamela's  reproaches  to  ber  *  lumpish  heart,'  when  e^e 
is  wot  away  from  her  master's  at  her  own  rer^ueit  ]  its  lightneu, 
when  she  is  sent  for  back  ;  the  joy  which  the  conriction  of  the 
sincerity  of  his  love  dilfuacs  in  her  heart,  like  the  coming  on  kX 
spring;  the  artifice  of  the  Mutf  gown;  the  meeting  with  Lady 
Davers  atter  her  marriage ;  and  ilie  trial-scene  with  her  huaband  i 
Who  ever  remained  insensible  to  the  passion  of  Lady  Clementina. 
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cKCrpc  Sir  Ctutric*  Grxodiioo  hintdf,  who  wm  tbe  object  of  it } 
Qarua  it,  bowenr,  hit  ouncrpicce,  if  wc  except  LoveUcc.  If  she 
u  6tx  in  facridf,  ibc  ii  ttill  fiott  in  hi*  iccovM  of  her.  With  tlut 
icii,  her  parity  ii  dazzling  indeed :  ind  »be  who  could  tnuaipb  br 
bcr  TiniK,  aad  the  force  of  her  lofei  oter  the  regilhy  of  Lofdacri 
Biod,  hit  wit,  hti  pcfMO,  1m  icoiiayliitMBcntt,  lad  hi*  •pint, 
ooaquen  all  beam.  I  iboaU  wmott  dut  oercr  nrnfMhy  laore 
deep  or  dnceTC  wat  excited  than  by  tbe  berotoe  of  Richardsoo'i 
ttanance,  except  br  the  ubmitte*  of  real  li&.  The  link-i  in  thi* 
wosdcfftl  duio  of  ■niercK  tn  not  man  finely  wravgki,  than  their 
whole  weight  ii  otcxwbciiBiiie  mkI  irteiiicibk.  Who  can  fergci  tbe 
cxatDHie  gtadatioM  of  bn  king  dytfig-*ceoe,  or  tbe  ctoaiBg  of  lite 
coffia^id,  wbea  Miw  Howe  conet  to  take  her  hat  leave  of  her 
friend ;  or  the  hcaxt -breaking  rrAectioe  that  Cbrna  nukn  od  whtt 
was  to  lure  been  her  weddn^-day  i  Well  doc*  a  cenain  wiiur 
Tiariatm — 

*  Books  an  a  real  wortd,  both  pare  lod  rood, 
Rtwnd  which,  with  tendril*  itmig  at  flnh  ud  Uood, 
Our  pwiitiM  and  oar  happioei*  nay  groi>  t ' 

Ricbardaon'i  wit  waa  unlike  that  of  any  other  writer — hit  fatanonr 
WM  to  too.  Both  were  cbc  ciTcci  of  inientc  actiriiy  of  miad — 
labovtcd,  aod  yet  completely  eifectKaL  i  ought  reict  to  Lorctaoc't 
ncxflioa  and  dtacripnon  of  Hickman,  when  he  calt*  ool  Death  in 
hit  ear,  a>  tbe  name  of  the  penon  with  whom  Claritaa  hail  &B^  in 
love;  and  to  the  toeoe  at  the  glove-tbop.  What  can  be  mote 
inaniifiocnt  than  hit  tnttnifratiffn  of  hit  ''■^^pifflinni  *  Beltoo,  ao 
pen  sod  ao  pimply — TonrriJIc,  to  fail  and  ao  fopnitfa ! '  ftc  In 
CMOtKiy  thb  snthor  it  qcite  at  hooM ;  udL  with  a  boldnMa  ptaut 
«««•  ibM  Mi  puritanical  teiciiiy,  hat  ethnated  every  topic  on  virtue 
nd  net.  There  ta  anotber  peculiarity  io  Rtdurdtoo,  not  perhapa 
•0  ■Bconiniott,  which  it,  hi*  tyMeoniically  preierrin];  hit  moat  imipni 
character*  to  his  Gnett,  tho^i  both  were  equally  bit  own  iDvenbon, 
and  be  mnit  be  wippoaed  to  have  ondentood  lomeihing  of  their 
qnaliuct.  Thot  he  pedcrred  the  little,  tcllUh,  affected,  iongnificant 
m>a  Byroo,  to  ihc  divine  OemeooRiai  and  again.  Sir  Chirlta 
Granditoo,  to  the  nobler  LoveUce.  I  have  nothing  to  say  in  bvonr 
of  Lofflaa'i  nonBty :  but  Sir  Charlet  is  the  prince  of  csxeoaibti 

wfcoat  eye  was  never  once  taken  frooi  hi*  own  peraoa,  and  Ut  own 
Vntnea  t  and  there  t*  nothing  which  exciica  to  little  ijniptthy  a*  this 
exoeaMve  egotiun* 

It  ronaini  to  q>cak  of  Slcme ;  and  I  thall  do  it  in  lew  word*. 
There   it  more  of  mamttum  and  affictition  in  him,  and  a   more 
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imffiMllaie  reference  to  preceding  author* ;  but  hit  excellence!,  wtierc 
be  i«  excellent,  ate  of  the  fir«  ordei.  His  cb;iractcri  arc  iniellcctnal 
and  inTcfttivc,  like  Richardson's ;  but  totallr  (^tpOMtC  io  the  rxecutioD. 
The  one  ate  made  out  by  coDtinutty,  nad  paiicttt  Itjietiuon  of  (oucho : 
the  others,  by  j;I.incmf;  traDsition!!  ind  graceful  appotitioo.  His  style 
ti  equally  different  from  Riehardaon'i ;  it  i«  at  times  the  mo«  rapid, 
the  moat  happy,  tlie  motic  idiomatic  of  any  that  ii  to  be  found.  It 
ii  the  pure  essence  of  Hnglish  converrutional  atyle.  Hii  workt 
coDtist  only  of  merciaux—ot'  brilliant  p3SMg<9.  I  wonder  that 
Goldtmith,  who  ought  to  have  known  better,  should  call  him  'a  dull 
Icllaw.'  Hi*  wit  is  poignant,  though  artificial ;  and  his  character* 
(though  the  groundwork  of  some  of  ihcm  had  been  laid  before}  have 
yet  in?aluablc  original  difference*  i  and  the  ipirit  of  the  execution, 
tlie  master -Btrukes  const40t!y  thrown  into  them,  are  not  to  be 
surpauied.  It  i>  lulBcient  to  name  ihem ; — Yorick,  Dr.  Slop,  Mr. 
Shandy,  My  Uncle  Toby,  Trim,  Susanna,  and  the  Widow  Wadman. 
In  thcae  he  ha*  contrived  to  oppose,  with  c^jual  felicity  and  originality, 
two  charactcra,  one  of  pure  intellect,  and  the  other  of  pure  good 
nature,  in  My  Failier  and  My  Uncle  Toby.  There  appear*  to  have 
been  in  Sterne  a  itin  of  dry,  lotcastic  humour,  and  of  exiKflM 
leoderneis  of  feeling ;  the  latter  sometime*  carried  to  affcciatioo,  as 
in  the  title  of  Marii,  and  the  apostrophe  to  the  recording  ingel :  but 
at  other  time*  pure,  and  without  blemish.  The  nory  of  Le  Ferte 
it  pcrbapa  the  finest  in  the  (English  langugc.  My  Father'* 
re*tle««nc««,  both  of  body  and  mind,  la  binutable.  It  i*  the  model 
from  which  all  those  despicable  performances  againat  modem 
pUlowphy  ought  to  have  been  copied,  if  their  author*  had  known  any 
thing  of  the  subject  they  were  writing  about.  My  Uncle  Toby  it 
one  of  the  finest  complimcnta  ever  paid  to  human  nature.  He  is  the 
mo«  uDnffcnding  of  God'*  creature*!  or,  as  the  French  expreai  tl, 
am  iti  petit  ben  /ieamvl  Of  his  bowling-green,  his  sieges,  and  hi* 
amours,  who  would  say  or  think  any  thing  ami^t! 

It  i*  remarkable  that  our  four  best  novel-writers  belong  nearly  to 
the  saaie  age.  We  also  owe  to  the  aame  period  {the  reign  of 
George  ti.)  tbe  inimitable  Hogarth,  and  some  of  our  best  writers 
of  the  middle  style  of  comedy.  If  I  were  called  upon  to  account  for 
this  caincidaice,  I  should  wave  the  consideration  of  more  griteral 
cauH,  sod  atcribc  it  at  once  to  the  establishment  of  the  I'roictiant 
aaccndaacy,  and  the  snccetsson  of  the  House  of  Hanover.  Thcte 
gr«tt  eveou  appear  to  have  given  a  more  popular  turn  to  our  literRinrc 
and  geoiua.  m  well  an  to  our  government.  It  waa  found  high  time 
that  the  peo^  abould  be  represented  in  books  as  well  at  in  Parli»> 
mcni.     Tbey  wished  to  sec  some  account  of  tbemiwtvci  in  what  tbey 
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read :  and  not  to  be  cooiiacd  alvajrt  to  Utc  vicctt  tlic  mi»crics,  uid 
fiitolitifi  of  the  great.  Onr  domeMic  tnfiedjr,  md  vuc  culieit 
pcriixlic^l  works,  iippeucd  t  little  liefore  the  Mine  period.  Id 
deipocic  countrici,  htuaan  aaturc  U  not  of  nillicient  imponance  to  be 
ttudicd  or  dc«cribe(l.  The  eauaillt  arc  object*  raibcr  of  diiwuit  tbxn 
curiotity  i  and  there  ue  no  mkldle  cIbmt*.  The  wvrlu  of  Racine 
and  Moliere  are  either  imitation*  of  the  Tcrbugc  of  the  court,  bdbre 
which  ihey  were  repceteoted,  of  fanciful  caricuum  of  the  matiDer*  of 
the  loweM  of  the  people.  But  id  the  oeriod  of  our  history  !fi  qacatioo, 
a  MCuritf  of  pcrsoa  naA  property,  am)  a  freedom  of  optntoQ  had  been 
CMabUthed,  which  rauJc  evcrv  raao  feel  of  wme  couequence  to  him- 
•elf,  and  appear  xa  object  of  «onie  curiotitjr  to  hi*  Dnghbour* :  our 
nunncn  became  more  donolicatcd ;  there  wsb  ■  general  tpirit  of 
Miirdinciiii  nnd  independence,  which  nude  the  EDglith  character  more 
trul^  tlnglish  thjD  perlup«  at  any  other  period— that  \%,  more 
tenacious  of  it»  own  opinionH  and  purpoiet.  The  whole  surface  of 
society  appeared  cut  out  into  «quare  enclocures  and  sharp  aojtlet, 
which  extended  to  the  drciics  of  the  time,  their  grarel-walks,  aiMl 
clipped  hedges.  Each  individtui  had  a  certain  ground.plot  of  bit 
own  to  cultivate  his  particular  humours  in,  and  let  them  shoot  out  at 
pleasure ;  and  a  most  pleniiiul  crop  they  have  produced  accordingly. 
I'he  reign  of  George  ii.  wu,  in  a  word,  the  age  of  t^iitj-liiorit* : 
but,  lioce  that  period,  things  have  taken  a  different  torn. 

His  present  Majesty  (God  are  the  mark!)  duriag  almost  the 
whole  oi  his  reign,  nas  been  conMaotly  mounted  on  a  great  war-horse  \ 
and  ba*  fiitrly  drireo  all  competitora  out  of  the  lield.  Instead  of 
minding  our  own  atfain,  or  laughing  at  each  other,  the  eyes  of  ail  his 
bithful  subjects  hnic  been  fixed  on  the  career  of  the  sovereign,  and 
all  heana  anxioua  for  ibe  aafety  of  his  perion  and  government.  Out 
pna  and  oar  aworda  bate  been  alike  drawn  in  their  defence  i  and  the 
nnma  of  killed  and  wouaded,  the  manufacture  ot  oewspapers  and 
pariiMieniary  tpeeches,  hare  exceeded  all  former  example.  If  we 
Lave  had  little  of  the  blessings  of  peace,  we  haie  had  coough  of  ibe 
gloriea  and  calamities  of  war.  His  Majesty  has  indeed  contrived  to 
keep  alive  the  greatest  public  intereti  ever  known,  by  his  determined 
manner  of  riding  his  hobby  for  half  a  century  together,  with  the 
aristocracy,  ibe  democracy,  the  clergy,  the  landed  and  moiiicd 
interest,  and  the  rabble,  in  full  cr>-  iflcr  htm  j — and  at  the  end  of  his 
career,  moet  happily  and  unexpectedly  succeeded,  amidst  empires 
lost  and  won,  kin^^donu  ovenurncd  and  created,  and  the  desitniction 
of  an  incredible  number  of  lives,  in  restoring  iht  Jivini  right  ^  tu^i, 
and  thua  preventing  any  future  abuse  of  the  example  which  seated  hia 
&mily  on  the  throne  I 
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It  it  not  CO  be  wondered  at,  if  amidat  the  tiunnlt  of  create  crowded 
tnio  tbi*  period,  our  literature  ha«  patiakcn  of  the  ditoidcr  of  tbe 
time;  if  our  prose  hM  ran  mad,  and  our  poetry  grown  cbildisb. 
Among  tbosc  prrtoos  who  *  hat«  k^  the  rvcn  icnor  of  their  way,* 
the  author  of  l^ii-elica^  Cecilia,  and  Camilla,  mtut  be  allowed  to  boU 
S  diaUDSvixhed  place.'  Mri.  RaddilTe's  '  eDchantraent^  drear,'  sod 
iDouMetin^  castlei,  derived  jmrt  of  their  intereat,  no  dot^i  ftom  the 
luppoecd  tottering  ttaic  of  all  old  njuctnre*  at  the  time  ;  and  Mr*. 
Inchbald'i  ■  Nature  and  An '  would  ncarcely  have  had  the  aaiDC 
poplarity,  but  that  it  fell  to  (a*  to  ita  two  main  characiem}  with  the 
prevailing  prejudice  of  the  moment,  that  judges  and  binhop*  were  not 
iovaiiabljr  pure  abnractiooi  of  justice  »M  p'Wy-  Mis*  lidgrworth'* 
Tales  ajiun  (with  the  exception  of  CatUe  Rack-rent,  which  i*  a 
jtenuine,  untophiiticated,  natvonal  portrdtj  are  a  kind  of  pedantic, 
pragmatial  common  tente,  licctured  with  the  penned  and  pretentioDt 
of  the  pwadoxc*  to  which  they  are  m  KU-complacentlv  opposed. 
Madame  IVArfalay  is,  on  the  contrary,  qaiie  of  the  old  school,  a 
mere  common  obscrvei  of  muiMrs,  sod  also  a  very  wotnu.  It  ta 
this  last  circumataAce  which  forms  the  peculiarity  of  her  writings,  and 
dittinj[uiihci  them  from  tho»e  moKerpieees  which  1  have  before 
mentioned.  She  is  a  i^uick,  lively,  and  ucuiaie  obserrcr  of  persona 
and  thing! ;  but  sbc  always  looks  at  them  with  a  contciouaaen  of  ber 
sex,  and  in  ihai  point  of  ricw  in  which  it  is  the  panicdar  buimeas  and 
interest  of  women  to  observe  tlieni.  There  is  liitle  in  bcr  works  of 
pasdon  or  character,  or  even  manners,  in  the  most  extended  sCMe  of 
the  word,  as  implying  the  sum-total  of  our  habits  ind  pursuits ;  her 
fstu  u  in  describing  the  absurdities  and  affectations  of  exieinal 
behaviour,  or  ibt  maniun  oj pteflt  as  Mmpatij.  Her  characters,  which 
arc  iogenious  caricatuies,  arc,  no  doubt,  diilbcily  marked,  and  well 
kept  up  i  hat  tbcy  arc  slightly  shaded,  aod  exceedingly  uniform. 
Her  hcioca  aod  heroines,  alnMM  all  of  them,  depend  on  the  stock  of 
a  abgle  phrase  or  sentiment,  and  have  eeriab  mottoes  or  devices  by 
which  they  may  always  be  known.  Tbcy  form  such  characters  aa 
people  might  be  suppoted  to  aMume  for  a  night  at  a  masqoerade. 
She  presents,  not  the  whole-lcitglh  figure,  nor  even  tbe  face,  bat  some 
prominent  feature.  In  one  of  ber  dotcIs,  for  example,  a  lady  appeara 
regolarly  every  ten  pages,  to  fjet  a  lesson  in  music  for  ooihing.  She 
never  appears  for  any  other  purpose;  this  is  all  you  know  of  heri 
aad  in  this  the  whole  wit  and  humour  of  the  character  consists. 
Meadows  is  the  same,  who  ha>  always  the  cue  of  being  tired,  without 

*  The  FmI  of  IjBilIlT,  David  Simple,  sa<t  Sidney  Biddolph.  writttn  ihoit  Ike 
Middle  of  the  list  ccotutr,  belong  lo  the  incicot  'C[imt  of  novel-writinf.  Of  ths 
Vim  of  WilufieM  1  hive  sticmptC'i  i  chitictet  eliewhcrv. 
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any  other  idea.  It  hu  been  uid  of  Shakipnrc,  ih»  you  nuy 
alwiys  MHgn  hit  specchc*  to  tbr  proprr  cJizractcn  j^-and  you  may 
infAllibly  do  the  taxot  thing  with  Madame  I>'ArbUy'i|  for  they 
always  lay  the  uune  thtap  The  BraaghtOM  sre  the  ben.  Mr. 
Smiiii  is  an  extiuuiie  city  portrait.  Eretraa  b  alao  ber  bett  oorel, 
becaiue  it  ti  the  (bortctt ;  that  U,  it  hat  all  the  livetiiKM  in  the 
ike(che«  of  character,  and  Hiurtneu  of  common  dialogue  and  reparteCi 
without  the  redioMWCM  of  the  mory,  and  cndlcs*  aifectaaoo  of 
•enibnent  which  di*igDrc«  the  othcTf. 

Wootfi,  in  gtnetaJ,  haic  a  <}u»ckcr  peiccption  of  aay  oddity  or 
•Jagvlariiy  of  character  than  men,  and  arc  more  alive  to  every 
■bwrdity  which  ari»e«  from  >  violation  of  the  rule*  of  suciety,  or  a 
deriaiioa  from  etubliihed  castom.  Thit  partly  ariici  from  the 
reuraiou  on  their  own  behaviour,  which  turn  their  attention  conttamly 
on  the  mbjcct,  and  panlv  from  other  cautcc  The  (uifacc  of  their 
■unda,  like  that  of  their  bodicf,  Kems  of  a  liner  texture  than  ourt ; 
■lore  Mfi,  aod  suacc^itible  of  immediate  impulnrH.  They  have  1cm 
ntticnlar  strength ;  Icm  power  of  continued  voluntary  attention — of 
reaAon,  p3«tioQ,  and  imaginatioo :  but  they  are  more  eaiily  impreiied 
with  whatever  appeali  to  their  Bemei  or  habituiil  prejodJcet.  The 
biutlive  perception  of  their  minda  ii  less  disturbetl  by  any  abatra*c 
rcMoningi  on  causei  or  coniie(|iicnces.  Tbey  learn  the  idiom  of 
dianctcr  and  manners,  at  they  acquire  that  of  bogusge,  by  rote, 
widhout  troublingi  ihemBclvca  about  the  principle!.  Their  ob- 
tervaiton  it  not  the  leM  accurate  oa  that  account,  a*  far  aa  it 
goeti  for  tt  hai  been  well  said,  tlut  'there  i*  DOthin};  so  true  at 
habit.' 

There  it  little  other  power  in  Mitt  Bumcy't  novcli,  than  that  of 
immediate  obtcrvaiion :  her  characiert,  whether  of  refinement  or 
rolgariiy,    are  equnlly  supcrikial  and  confined.      l*he  whole  it   n 

?ucnioo  of  form,  whether  that  form  u  adhered  to  or  inftingcd  upon, 
t  it  thit  circumttaace  which  take»  away  dignity  and  interest  from 
ber  ttory  and  •entimeott,  and  m:ikea  the  one  to  teazing  and  tediou». 
and  the  other  to  ionpid.  The  difHcultiet  in  which  the  involve*  her 
heroine*  are  loo  much  '  Female  Difficuliiet ' ;  they  are  diflicaltie* 
created  out  of  nothing.  The  author  appear*  to  have  no  other  idea  of 
refincmcai  than  that  it  i»  the  reverse  ot  vulguiiy ;  but  the  reverie  of 
nlgarity  ia  fattidiousncu  and  affectation.  1  here  it  a  true  aitd  ■ 
&bc  delicacy.  Because  a  vulgar  country  MiM  would  aotwer  '  yet ' 
to  a  propotal  of  marriage  in  the  lirtt  page,  Madame  U'Arblay  make* 
h  a  proof  of  an  exce«t  of  relinemcnt,  and  an  indiapeouhle  point 
of  etiquette  in  her  young  l.-uiiei:,  to  poRpone  the  antwcr  to  the  end  of 
fin  volttme*,  without  the  nnslleit  reaton  Ibr  their  dobg  to,  and  with 
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etery  reason  10  the  conmtry.  Tbe  rexter  t*  led  ercry  moment  to 
expect  a  Jtnoiifinml,  aod  w  u  often  cfia appointed  on  eome  trtSing 
pretext.  The  whole  artiiice  of  her  fable  consi»t«  in  coming  to  no 
conclusion.  Her  ladies  '  stand  »o  upon  the  order  of  iheir  going,'  that 
[hey  do  not  go  at  all.  They  will  out  alute  an  ace  of  their  punctilio 
in  any  circumstancci,  or  on  any  emergency.  They  would  consider  it 
M  qiiilc  indccoroUR  to  run  down  slairn  though  the  houEC  were  hi 
flames,  or  to  more  an  inch  off  the  pavement  though  a  »catro!ding  was 
falliog.  She  liM  Ibrmcd  to  hrrscK  an  abstract  idea  of  pcrfeciion  m 
comniou  behaviour,  which  is  quite  as  roniantic  and  impracticable  as 
any  other  idea  of  the  sort :  and  the  consequence  has  naturally  been, 
that  she  make*  her  hecoiaei  commit  the  greateM  improprieiic*  and 
abnirditiei  in  order  to  avoid  the  amalle«.  In  oppotititKi  to  a  maxim 
ia  philotophy,  they  conatanily  act  from  the  wcaknt  rootite,  or  rather 
from  pure  contradiction.  The  whole  tinuc  of  the  fable  is,  in  gcncraJ, 
mote  wild  and  chimerical  than  any  thing  in  Don  Quixote,  without 
tbe  poetical  (ruth  or  elevation.  Madame  U'Arblay  has  woven  a 
web  of  difficultieH  for  her  heroines,  something  like  the  green  ulken 
thread*  in  which  tiie  Bheplierdcsses  eataa(iled  the  weed  of  Cetvanies's 
hero,  who  iwore,  in  hia  line  enihunaitic  way,  that  he  would  •ooncr 
cut  hit  paii*agc  to  another  world  than  diiiurb  the  least  of  those 
beautiful  Tncihes.  To  mention  the  mo>t  painliU  instance — the 
Wanderer,  in  her  last  novel,  raises  obsuclcs,  lighter  than  '  the 
gowumer  that  idle«  in  the  wanton  summer  air,'  into  insurmountable 
barriera  j  and  trifles  with  those  that  ariae  out  of  comnioo  sense,  reason, 
and  necessity.  Her  conduct  in  not  to  be  accounted  for  directly  out 
of  the  circumstancca  in  which  she  ia  placed,  but  out  of  nome  factitious 
and  misplaced  rcrmcmcni  on  them.  It  ia  a  perpetual  game  at  cross- 
purposes.  There  being  a  plain  and  airong  motive  why  she  should 
pursue  any  course  of  action,  is  a  suflicient  reason  for  her  to  avoid  ti  t 
and  the  perversity  of  her  conduct  is  in  proporiioo  to  its  levity — as  the 
U]i;htnea>  of  the  feather  baffles  the  force  of  the  impulse  that  i«  Riven  to 
it,  and  the  ilightest  breath  of  air  lutna  it  back  on  the  hand  from 
which  ii  ia  thrown.  We  can  hardly  consider  this  at  tbe  perfection 
of  the  female  character ! 

I  iBuat  say  I  like  Mrs.  Raddtffc't  romance*  better,  and  think  of 
them  oftener ; — and  eicn  when  1  do  not,  part  of  the  impression  with 
which  I  aurvey  the  full-orhed  moon  shining  in  the  blue  expanse  of 
heaven,  or  bear  the  wind  sighing  through  autumnal  leaves,  or  walk 
under  the  echoiDjt  archways  of  a  Gothic  ruin,  is  owin;^  to  a  repeated 

Srosa!  of  the  Romance  of  the  Potest  and  the  Mysteries  of  Udolpho, 
et  deacriptions  of  scenery,  indeed,  are  vajiue  and  wordy  to  tbe  last 
dogicci  thiey  are  neither  like  Salvaior  nor  Claude,  nor  nature  nor 
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wt  i  >t>d  the  d«db  0*  (fer  tteat  at  wBBiighi  nU  « 
weary  ofUKm:  hncfcatacMfs  an  iawpid,  ihr  ikadovs  of  a  (hack, 
cBaiBpri  M^  mtiet  didcrm  ounn,  throng  tO  im  M>*cb:  bcr 
Hon  cofomo  ■quiib^  But  in  hvfdmgEipUiC  iooi  wiili  iMu^vvy 
bornnr  sb*!  ff™*;trg  the  leA  ceepy  and  the  Dcm  thnU,  anli  food 
bofM  oA  faffs  (^  ■•  tnrivalka  anong  faci  &ir  eootty-wwiM. 
Her  pcai  power  Be*  in  <l<»cfihM^  the  iorfHtiwhlf,  aad  cnbodyiac  a 
[4Mnifmi.  9k  Bakci  ber  readcn  iwke  cfaSilricfl :  aorf  froaa  itte  £n 
mi  Aaiamj  tcS  wUch  Ae  draw*  om  the  objnu  of  her  fincj, 
film*  M  to  btfirw  aO  chai  ia  fltraogt,  and  next  to  unpowihfc,  of  tbor 
wyttmaut  matcj  :— whether  it  it  the  aooad  of  the  lorer'a  late  borae 
o'er  the  duont  water*  along  the  wiadiag  «beRi  of  Pmcace,  reall- 
lofff  with  xtt  flMuic  beeatiij  aonie  wiV'KnC  inendiliipf  oe  wMe  bopefCM 
(fffc;  or  tbefiiU  dMcrof  the  doutcnd  noafc*,  dnndag  their  nd- 
■ight  orgiea,  or  the  loody  nice  of  an  nniufpjr  ntcr  b  her  ftnmn 
ceil,  like  aagtli'  whiipcwd  bmc  ;  or  the  deep  a^  (hac  «C9M  6oai 
a  dungeoB  on  the  HanJed  ear;  or  the  dim  apparitiM  of  ghaKly 
fcature*!  or  the  ^c  of  aa  aoHtia  hid  beaeMb  a  BHok'*  cowl; 
or  the  robber  gUdiBg  throogh  the  twilight  gioom  of  the  (orttt.  AD 
the  tatdnaiiaa  that  linlu  the  world  oi  puiico  to  the  world  Bckaown, 
■i  bcra,  md  (he  fhj*  with  it  at  bet  pleatote :  abe  ha«  aQ  the  poetry 
of  roanuce^  all  that  it  obtcnrr,  tinooaxy,  and  objecileM,  io  the 
iwmiiiiniim  It  •eena  that  the  timple  Dotet  of  Qata'a  fane,  whicfa  to 
dd^^Med  her  yoMb&il  heart,  ttill  echo  »MMg  the  rodka  aad  wouwtaina 
of  Ae  Valoiat  the  mellow  tooe*  of  the  omttd'a  aooga  i^  nmtg^ 
with  the  Boue  of  the  daabing  ov,  aod  the  r^ipliiig  of  the  aitier  wa*ts 
of  the  MeditciTaiiean ;  the  roice  of  Agoei  ia  beard  from  the  haunted 
town ;  and  Scbcdooi'*  fom)  Mill  K^k*  throogh  the  frowMRg  rwoa 
•f  Paliaii.  The  gtfxtttt  Dm,  however,  which  Mr*.  RadcUile'* 
sa  ha*  proridfd  for  the  lorrra  of  the  siarveDoiM  aad  terrible,  m  the 
Pro*cD$al  alt  which  Ludo>ica  reads  ia  the  Caatle  of  Udolffao,  ■• 
the  licbu  are  bejniiniig  to  btun  bine,  aadwgt  before  ibc  &ccs  appear 
frooi  behind  the  tapeMry  that  carry  hon  oB,  and  we  bear  no  naoce  of 
Uin>  Thi*  tale  it  of  a  kdght,  who  being  csaged  to  a  daocc  at  *otne 
high  fenival  of  old  roouace,  wu  taamoaea  on  by  aaothcr  kaigbt 
clad  u  complete  ttcel;  and  briog  loltfnnty  adjured  ut  folbw  him 
into  the  matea  of  the  odghbourtng  wood,  h'u  coodactor  broogbi  bin 
■t  leagili  to  a  hollow  glade  ia  the  thtckeit  pan.  where  be  paaned  to 
the  mardered  cane  of  aaetbcr  kni^it,  and  lifting  m  hu  bearer, 
ihewed  htm  by  the  gleani  of  moonl^bt  which  fell  on  it,  thai  it  had 
the  Ctcc  of  hii  ipcctte-gnidc  I  The  dnunatic  power  b  the  chvacter 
of  Scbcdooi,  the  lulian  nM»k,  ha*  been  much  admired  asd  praiaed; 
ba  the  eflect  doc*  not  depend  upon  the  characiM,  but  the  titaaooni; 
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not  upcm  tbe  li^e,  but  upon  the  back-ground.— The  Cutle  of 
Otranto  (which  u  Ki|>po«c(l  to  haie  led  the  vny  to  ihi*  (tylc  of 
wnbog)  it,  lo  my  notion,  dry,  magn,  ind  withoot  rifect.  It  ■■ 
done  upoft  t'alK  ptiocipJc*  of  taaie.  Tbr  gmt  haDd  and  uni,  vbich 
arc  tbrntt  into  the  coun-yard|  asd  mniia  ihrrc  2II  day  loa^  Are  the 
BWtcboard  nachinery  of  a  iHUMamimc :  ibey  thoci  the  Ktiwa,  and 
Mte  no  tNuchue  upon  tbe  m^nttioa.  They  arc  a  matter-of-fact 
inpOMibilky ;  a  fixitir^  and  no  longer  a  ptiaatom.  Qi>m/  rit  tuM 
AnMCf,  tMTtdAt  itJi.  By  tcaliLicg  the  chimcru  of  ignorance  and 
fear,  b^ot  opoo  Aadentt  and  dim  likcnc«ws  wc  ulte  away  the  fcry 
ffonadt  of  credulity  and  vupertiiiion ;  and,  as  in  other  cam,  by  facing 
tm  ibe  iitipotfurc.  betray  the  wcret  10  the  cooteoipl  and  bnghter  of 
the  tpectator*.  Tbe  Recnt  and  tbe  Old  Enjrliih  Baron  are  alto 
■dittnal  treattM*,'  bat  with  little  in  tbem  <  at  wbicb  our  fidi  of  hair 
i*  likely  to  route  and  tcir  ai  life  were  in  it.'  Tbey  are  dull  and 
prottng,  wiiboot  the  tpirit  of  fiction,  or  tbe  air  of  traditioo  to  nnke 
them  inicTCuing.  After  Mr*.  RadcliHc,  Monk  Lewis  waa  the 
gRUCM  mMler  of  the  art  of  frecuog  the  blood.  Tbe  robber-icene 
ia  ihi  Monk  ia  oety  inferior  to  that  ia  Count  Fathom,  and  perfectly 
new  in  the  ctrcnntuoce*  sod  CMt  of  the  characteri.  Sotne  of  bit 
deicripciooi  are  charjafaJe  with  nnptudinuble  groatncta,  but  tbe 
piece*  of  poetry  ioteraperted  in  thb  fu-&i»cd  noTcl,  luch  ai  tbe 
figbt  of  Ronccciallei  and  tbe  Pxile,  in  panicular,  have  a  romamk 
and  ddHgblfiil  Itttaiony,  vxh  aa  might  be  chaunted  by  tbe  moooligbt 
pilgrim,  or  nught  hill  the  dieaming  mariner  on  Bummer-wa*. 

]f  Mr*.  RaddiiTe  touched  tbe  trembling  cborda  of  the  inuginatioo, 
tnaluog  wild  munc  there,  Mrt.  lochbold  ha«  no  lea*  power  over  the 
■priog^  of  the  beart.  Sbe  not  only  morct  the  adcctiona,  bat  melt*  tu 
into  '  all  the  laxnry  of  wm^'  Her  '  Nature  and  An  '  ia  one  of  the 
■now  pathetic  and  intercMing  itoriea  in  the  woeld.  It  it,  indeed,  loo 
much  M ;  or  the  di«rc«  it  too  naked,  and  tbe  ihuMiont  birdly  to 
be  borne  with  puicncc.  I  think  nothing,  bowncr,  can  exceed  in 
delicacy  and  beauty  tbe  accovM  of  the  lore. letter  which  the  poor 
^rl,  who  ii  the  nibject  of  tlie  Mory,  recctvei  from  her  Iotct,  and 
which  the  it  a  lortaigbt  tn  tpellia;^  <>"'•  ixtart  than  *h«w  it  to 
any  one  eUe ;  nor  the  dreadful  cataitrotihc  of  the  but  fatal  ftcenc, 
b  wbkh  tbe  tame  poor  creatate,  aa  her  former  tcducer,  now  become 
ber  judge,  i*  about  to  pronounce  MOtcncc  of  death  upon  ber,  criet 
OQt  in  agony — '  Oh,  not  from  yon ! '  Tbe  effect  of  tlu*  novel  opon 
tbe  feeling*,  it  ttot  only  of  tbe  moM  diatrenbg,  bat  witbcring  kind. 
It  bligbta  the  lentiinenu,  and  baunti  tbe  memory.  The  Simple 
Story  i>  not  mach  better  in  tliii  reipect :  the  gloom,  bowercr,  which 
bang*  orcr  it,  i*  of  a  more  fixed  and  tender  kind  :  we  arc  not  now 
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lifted  (o  ecKocy,  only  to  be  plunged  in  mulneH;  and  bctiilei  the 
iweetncu  and  dignity  oi  (omr  of  the  chitBCiers  there  are  icdeeminji 
trailt,  rctroi{>cctiTc  gisncr*  on  ibc  course  of  hnmnb  life,  which 
twighten  the  backward  Mrcam,  and  smile  in  hope  or  patirncc  to  the 
ktU  Snch  it  the  accouat  of  Sindford,  her  stcra  and  infjcxibte 
adriur,  Httiog  by  the  bedside  of  Mise  Miller,  and  comfortiog  her  in 
her  dyiog  momeDta ;  ihun  &o^coin)i  the  wurvt  pung  of  bumao  niiture, 
and  reconciling  Q<  to  tbe  bent,  but  nut  moit  ihining  virtues  In  human 
character.  The  condunon  of  Nature  and  An,  on  the  cootrary,  ia  a 
•ccnc  of  hearties*  desolation,  which  musl  effectually  deter  any  one 
from  cTcr  reading  the  hook  twice.  Mr«.  Inchbild  is  an  inst&ncc  to 
confute  the  asf^nion  of  KouMcau,  that  womco  fail  wheoet'cr  they 
Atcenipt  to  dctcribe  the  pauion  of  love. 

I  sball  conclude  thin  Lecture,  by  sayinf;  a  few  wordii  of  tbe  author 
of  Caleb  Williama,  ind  the  author  of  Wiverlcy,  I  thall  ipeak  of 
the  lut  lirtu  In  knnwlcdge,  in  variety,  in  facility,  in  truth  of 
painting,  in  costume  and  scrnciy,  in  frckhncu  of  subject  and  in  untircd 
uitercai,  in  glancing  light*  and  the  grace*  of  a  style  passing  u  will 
from  grave  to  gay,  from  lively  to  severe,  at  once  romantic  aad 
familiar,  haring  the  utmost  force  of  imitation  and  3|>patent  ficcdom 
of  iaveotion :  theie  novels  have  the  highest  clainiti  to  admitatioA. 
What  lack  they  yet  t  The  author  ban  all  power  ^vcn  him  from 
wiihoui— ^hc  has  not,  perhaps,  an  equal  ]JOWcr  from  within.  The 
tntcasiiy  of  the  feeling  ii  not  c^ual  to  the  distinctness  of  the  imagery. 
He  sits  like  a  magician  in  ht*  cell,  aod  conjurer  up  all  shape*  and 
nghti  to  the  view  ;  and  with  a  litUc  vaiiaiion  wc  niigbl  apply  to  liim 
what  Spenter  saya  of  Fancy  :— 

*  Hit  chamber  wai  diipainied  all  within 
With  Hindry  coloun,  in  the  which  were  writ 
Infinite  shapes  af  thinjti  diipcritcd  thin ; 
Some  nich  ai  in  ibc  world  Tete  nevtr  yet  j 
Sonir  daily  leeii  and  known)  by  thrir  namn. 
Such  as  in  idle  (antasiet  do  Hit ) 
Infernal  hags,  ceniaurf,  firndi,  hippodamn, 
Apo,  lions,  eaglet,  ow!»,  fiioU,  lovers,  children,  damn.' 

Id  the  midst  of  all  this  phantasmagoria,  the  author  himself  never 
appcara  to  take  part  with  his  characters,  to  prompt  our  affection  to 
the  good,  or  aharpen  our  antipathy  to  the  bad.  It  i»  tlie  perfection 
of  an  to  conceal  art ;  and  this  is  here  done  so  completely,  that  while 
it  adds  to  our  pleasure  in  tbe  work,  it  seema  to  take  away  from  the 
merit  of  the  author.  As  he  dots  not  thrusi  himself  forward  in 
the  foreground,  he  loses  the  credit  of  tbe  performance.  The 
c<^iet  arc  «o  true  to  nature,  that  they  appCAC  tike  UpesUy  figurei 
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taken  off  by  the  pattern ;  the  obvioiu  patchwork  of  tndiiioo  and 
history.  Hie  characters  ate  itantpUntcd  «  once  from  their  iuii«« 
soil  to  the  page  which  we  are  reading,  without  aoy  traces  of  their 
having  pseaed  thiough  (he  hot-bed  of  the  author's  genius  or  vsniiy. 
He  leaves  them  at  he  found  ihcm  ;  bm  ihia  ia  doing  wooders.  The 
Laird  and  the  BaiUie  of  Bradwardine,  the  idiot  rhymer  David 
Gcliatly,  Misi  Roue  Bradwardinc,  and  Miw  Flora  Mac  Ivor,  her 
brother  the  Highland  Jacobite  chieftain,  Vich  Ian  Vohr,  the  High- 
land roTcr,  Donald  Bean  Lean,  and  the  worthy  page  Galium  Beg, 
Bothwell,  and  Balfour  of  Burlcy,  Claverhouec  and  Machrtar,  Elshie, 
the  BUck  Dwarf,  and  the  Red  Reefer  of  We^tburn  Tlat,  Hobbie 
and  Grace  Armetrong,  Kllen  Gowan  and  Dominic  Sunipson,  Dirk 
Hacteraick  and  Mrg  Mernlecu,  arc  at  prtscnl  *  familiar  in  our  mouth* 
a«  houaehold  names,'  and  whether  they  are  actual  perionc  or  creatiuni 
of  the  pocl'c  pen,  in  an  impertinent  inquiry.  The  piciurciquc  and 
local  scenery  in  as  fre«h  m  the  lichen  on  the  rock :  the  charactcm  are 
a  part  of  the  scenery.  If  they  arc  put  in  action,  it  is  a  moving 
picture:  if  they  tpeak,  we  hear  tlieir  dialect  and  the  tones  of  ibetr 
voice.  If  tlie  humour  i«  made  out  by  dialect)  the  character  by  the 
dreii,  the  intere«t  by  the  lacti  and  documcntE  in  the  author's  po«e»- 
sion,  we  have  no  right  to  complain,  if  it  is  made  out ;  but  sometimea 
it  hardly  is,  and  thro  we  hate  s  right  to  wy  so.  For  innunce,  in  the 
Talc*  of  my  Landlord,  Canny  Elshie  is  not  in  bimseir  so  formidable 
or  peirific  a  person  as  (he  real  Black  Dwarf,  called  David  Ritchie, 
nor  arc  bis  acts  or  sayings  to  staggering  to  the  intagination.  Again, 
the  first  introduction  of  this  extraordinary  personage,  groping  about 
among  the  hoary  twilight  ruins  of  the  Witch  of  Micklettanc  Moor 
and  her  Grey  Geese,  is  as  full  of  preternatural  power  and  bewildering 
cfleci  (according  1o  the  tradition  of  the  country)  as  can  be;  while 
the  last  dccisiTe  sceae*  where  the  Dwarf,  in  his  resumed  character  of 
Sir  Edward  Mauley,  comes  from  the  tomb  in  the  chapel,  to  prevent 
the  forced  marriage  of  the  daughter  of  his  former  bctioihed  mittrcss 
with  the  man  she  abhors,  is  altogether  powerless  and  tame.  No 
situation  could  be  imagined  more  tincly  calculated  to  call  forth  an 
author's  powers  of  imagination  and  passion  ;  but  nothing  i>  done. 
The  assembly  is  dispetsed  under  circumstances  of  the  strongest  natural 
feeling,  and  the  mo»c  appalling  pteternatutal  appearances,  just  as  if  the 
edccl  had  been  prudui:ed  by  a  pcace-oflicer  entering  for  the  tame 
purpose.  These  iiisunces  of  a  faJlbg  off  are,  however,  raie  i  and  if 
this  author  should  not  be  lupposed  by  (itttidious  crtticB  to  bare  original 
genius  in  the  highest  degree,  he  has  other  ({ualitics  which  supply  its 
place  «o  well,  bis  maicrials  are  so  rich  and  varied,  and  he  uses  them 
H)  lavishly,  that  the  reader  is  no  loser  hy  the  exchange.  We  ue  not 
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ia  r«aT  ihfll  he  ihooM  publish  another  novel ;  we  arc  under  no 
apprehension  of  hit  ezhautcing  himwif,  for  he  hu  (hewn  that  he  it 
iDtrxliausiibie. 

Whoeicr  dse  it,  it  i»  preiiy  dfsr  that  the  suthor  of  Caleb  Williams 
and  St.  Leon  it  not  the  author  of  W»verley.  Notliinji  can  be  more 
distincc  or  cxcellcot  in  their  lereral  way«  tnaii  the*e  two  wiiters.  If 
the  ODc  owcii  almoM  every  thing  to  external  ulweiv.iiion  .tnd  ir.idiiiona] 
characWTi  the  oihrr  ovm  eccry  thing  to  inirrnRJ  conception  and  con- 
wmplation  of  die  posMble  working!  of  the  human  mind.  There  is 
little  kouwledge  of  tlic  woild,  little  >jrieiy,  neither  an  eye  for  the 
pictureique,  nor  a  talent  for  the  huraorouji  in  Caleb  WillianiSa  for 
intunce,  but  yuu  cannot  doubt  for  a  nioineni  of  the  originnitty  of  tbv 
work  and  the  force  of  the  conception.  Tht^  imprennon  made  upon 
the  reader  in  the  exact  measure  of  the  »[rengtb  of  the  author's  geniut. 
For  the  effect,  both  in  Caleb  WilJiamii  and  St.  Leon,  i»  entirely 
made  out,  netilier  by  fnct*,  nor  dste«,  by  black-Ietlcr  or  magazine 
learning,  by  iransciipt  nor  record,  but  by  iaieoM  and  paiicni  «tudy  of 
the  human  heart,  and  by  an  tmagtnation  projeciiog  itwlf  into  certain 
nituationti,  and  capable  of  working  up  it»  imaginary  feelinga  to  the 
hdght  of  reality.  The  author  taunchei  into  tlie  ideal  world,  and 
■null  toitnin  himnelf  and  the  reader  there  by  the  mere  force  of 
hnatiOBUOn.  The  tcnw  of  power  in  the  writer  thu«  odd*  to  the 
btereit  of  the  subject. — The  character  of  Falkland  U  a  tori  of 
apotheoitti  of  the  love  of  fame.  The  gay,  the  ((allant  Falkland  lives 
only  in  the  good  opinion  of  good  men ;  for  thi«  he  adorns  his  soul 
with  virtue,  and  tarnixbes  it  with  crime :  be  lives  only  hi  this,  and 
die*  at  he  loie*  it.  He  is  a  lover  of  virtue,  but  a  worshipper  of 
fame.  Stung  to  nuidncu  by  a  brutal  insult,  be  avenge*  himsel)  by  a 
crime  of  the  deepest  die,  and  the  lemortc  of  hi»  conscience  and  the 
Btain  upon  hU  honour  prey  upon  hia  peace  and  reason  ever  after.  It 
wat  into  the  mouib  of  6uch  a  character  that  a  modern  poet  has  well 
pal  the  words, 

' Action  i*  momentary, 

The  motion  of  a  mutcle,  ihii  way  or  that ; 
SuiTering  is  long,  obicure,  and  iniiniic.' 

In  the  cpnfltct  oF  his  feelings,  he  it  worn  to  a  skeleton,  wasted  to  » 
thodow.  But  he  endures  ihii  living  death  to  watch  over  hit  undying 
reputation,  and  to  pretcrvc  hi*  name  unniUied  and  free  from  luipicioa. 
but  he  i«  at  Iftit  disappointed  in  ibifl  his  darling  object,  by  the  very 
means  he  take*  to  secure  il,  and  by  harassing  and  goading  C>Jcb 
Williams  (whose  tuMiiablei  incessant  curioeity  bad  wormed  itaclf  into 
hit  confidence)  to  a  state  of  desperation,  by  employioji  every  son  of 
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periccution,  and  by  trying  lo  hunt  him  from  «ocwty  like  an  infection, 
makes  him  turn  upon  him,  aod  betray  the  lomost  secret  of  his  soul. 
The  last  moments  of  Falkland  :av  indeed  sublime  :  the  spiirk  of  life 
and  the  hope  of  imperishable  renown  are  extbguished  in  him  together; 
and  bcodinR  his  list  look  of  forgiveness  on  hi*  victim  and  destroyer, 
he  die*  n  martyr  to  fame,  but  a  confcniror  at  the  shrine  of  vittur ! 
The  re-action  and  play  of  these  two  charactccs  into  each  other's  hands 
(like  Othello  and  Isgo)  is  inimitably  well  managed,  and  on  a  par 
with  any  thing  in  the  dramatic  art ;  but  Falkland  is  the  hero  of  the 
story,  Caleb  williama  is  only  the  instrument  of  it.  This  novel  is 
utterly  unlike  any  thing  else  that  ever  waa  written,  and  is  one  of  the 
most  original  as  well  as  powerful  productions  in  the  English  langiaage. 
— Si.  Leon  it  not  equal  to  it  in  the  plot  and  ground-work,  though 
perhaps  superior  in  the  execution,  la  the  one  Mr.  Godwin  has  hit 
upon  the  extreme  point  of  the  perfectly  oatural  and  perfectly  new; 
in  the  other  he  ventures  into  the  preternatural  world,  and  comet 
nearer  to  the  world  of  common  place.  Stiil  the  character  is  of  the 
vjmc  e.xaited  intellectual  kind.  As  the  ruling  panion  of  the  ore  was 
the  lo»e  of  fame,  so  in  the  other  the  sole  busjncii  of  life  it  thought. 
Railed  by  the  fatal  discovery  of  the  philosopher's  stone  ahove 
mortality,  he  is  cut  off  from  all  panit-ipation  with  its  pleasures.  He 
is  a  limb  torn  from  society.  Id  possession  of  eternal  youth  and 
beauty,  he  can  fee!  no  love  ;  surrounded,  tantali/ed,  tormented  with 
riches,  he  can  do  no  good.  The  races  of  men  pus  before  him  as  in 
a  t^ulum ;  hut  be  is  attached  to  them  by  no  common  tic  of  sym- 
pathy or  sulfcring.  He  is  thrown  back  into  himself  and  hi*  own 
thoughts.  He  tivei^  in  the  solitude  of  hh  own  breast, — without  wife 
or  child,  or  friend,  or  enemy  in  the  world.  His  is  the  solitude  of  the 
aout, — not  of  woods,  or  seas,  or  mouDt;iias, — but  ilie  dcsart  of  societyi 
the  waste  and  desolation  of  the  heart.  He  is  liimself  alone.  Hut 
existence  is  purely  contempbttTC,  and  is  therefore  intolerable  to  one 
who  has  felt  the  rapture  of  affection  or  the  anguish  of  woe.  The 
contrast  between  the  enthusiastic  cagemen  of  human  pursuits  and 
their  blank  disappointment,  was  ncTcr,  perhaps,  more  finely  poor- 
trayed  than  in  this  novel.  Marguerite,  the  wife  of  St.  Leon,  is  an 
instance  of  pure  and  dinnWMlcd  affection  in  one  of  tbe  noblest  of 
her  sex.  It  u  not  improbable  that  the  author  found  tht  model  of  tlits 
character  in  nature, — Of  Manderille,  I  shall  say  only  one  word.  Il 
appears  to  me  to  be  a  filling  off  in  the  subject,  nut  in  the  ability. 
Tlic  style  and  declamation  are  even  more  powerful  than  ever.  But 
uoleas  an  author  surpasses  him>clf,  and  surprises  the  public  as  much 
the  fourth  or  fifth  time  as  he  did  the  first,  he  is  said  to  fall  off. 
because  there  is  not  the  same  stimulus  of  novelty.     A  great  deal  is 
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here  nude  out  of  flOthiDg,  or  OuC  of  a  very  ditagKcable  subject.  I 
cannot  apee  thai  the  Mory  i»  out  of  oature.  Tbe  feeling  is  rery 
common  indeed  g  thoujth  Ciirried  to  an  uoutual  and  improbable  excets, 
or  to  one  with  which  from  the  todividuality  and  minutciwM  of  the 
circumttanccs,  we  cannot  readily  »ympathiic. 

It  ii  rare  that  a  philowphei  ii  a  writer  of  romance*.  The  anion 
of  tbe  two  character*  in  ih)«  author  ii  a  fort  of  phenomeoon  in  the 
htttory  of  letterai  for  I  cannot  but  consider  the  autlior  of  Polhiol 
Justice  a*  a  philotoplucai  reatoncr  of  no  ordinary  ttunip  or  pretendoa*. 
That  work,  whatcrer  its  detect*  may  be,  a  diiiinKuished  by  the  mou 
acute  and  icTerc  logic,  and  by  the  uiniott  bo]iloe«t  ol  thinking, 
founded  on  a  love  and  conviction  of  truth.  It  u  a  lyitcm  of  ethic*, 
aad  one  lha^  though  I  think  it  ertoneou*  rny«elf,  ti  built  on  following 
sp  uiTo  it*  fair  con*equencc«,  a  very  common  and  acknowledged 
principle!  that  abttract  reason  and  general  utility  arc  the  only  test  and 
ausdatd  of  moral  rectitude.  If  this  principle  is  true,  (hen  the  systCfn 
b  true ;  but  I  think  that  Mr.  Godwin'*  book  has  done  more  than 
any  thing  else  to  orerturn  the  lulliciency  of  thi»  principle  by  ahttract- 
mg,  ia  a  Mtict  metaphyaicat  pracesi,  the  influence  of  reaton  or  the 
imderttuiding  in  moral  qucfUODt  and  relation*  from  ihxt  of  habit, 
tCDfe,  BSsocistioo,  local  and  pcreonat  attachment,  natural  affection, 
&c.  1  ind  by  thus  making;  it  appear  how  necessary  tbe  latter  ate  to 
our  limited,  imperiect,  and  tiitxed  bein^,  how  impoiaible  the  former 
ai  an  cxclutive  Euide  of  action,  unlc*i  man  were,  or  were  capable  of 
becoatng,  a  purely  intellectual  being.  Rcauin  is  no  doubt  one  fiiculty 
of  the  human  mind,  and  the  chief  gift  of  Providence  to  man;  but  it 
mutt  itself  be  subject  to  sod  modified  by  other  insiina*  and  principles, 
bcc4u«e  it  is  not  the  only  one.  This  work  then,  even  supposing  it  to 
be  false,  is  invaluable  as  demoosi  rating  an  tnipoitani  utith  k^  the 
rafcrAW  aJ  atiurclum ;  or  it  is  an  txftrimrnlum  rnuit  in  one  of  the 
grand  aitd  trying  oucition*  of  moral  pliiloiopby. — In  delineating 
Qic  character  and  feelings  of  the  hermetic  philoiopher  St.  Leon, 
perhapt  the  author  had  not  lar  to  go  from  thote  of  a  speculative 
phiIo*ophical  Recluie.  He  who  deal*  in  the  *ecrctfi  of  magic,  or  in 
the  secret*  o)  the  hum.in  mind,  i*  too  often  looked  u))on  with  jealoui 
ryc«>  by  the  world,  which  i»  no  great  conjuror  ;  lie  who  jioum  out  hi* 
bielleciual  wealth  into  iJie  lap  of  the  public,  is  bated  by  those  who 
CJfitiot  undedtand  how  be  came  by  it ;  he  who  ihinki  beyond  hi* 
age,  cannot  expect  tbe  feeling*  of  hi*  conteniporarie*  to  to  along  with 
him :  he  whoie  mind  i«  of  no  age  or  country,  i*  seldom  properly 
iccogniscd  during  his  Iife~timc,  and  must  wait,  in  order  to  have  justice 
done  him,  for  the  late  but  lacting  award  of  posterity : — *  Where  his 
treasure  is,  there  bis  bean  is  also.' 
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LECTURE  VII 

ON   THE   WORKS   OP   HOGARTH. — ON    THE  GRAND 
AND   FAMILIAR    STYLE    OF   PAINTING 


If  ihc  quantity  of  amuBcmeni,  or  of  matter  for  more  wriou»  reflection 
which  tbeir  work*  have  kftbrded,  is  cliat  by  which  wc  arc  to  judge  of 
precedence  among  the  iotelleciual  benefactors  of  niiinkiruli  there  are, 
pcrliajM,  few  penoos  who  can  put  in  a  itron^er  claim  to  our  gratitude 
than  Hogarth,  It  is  not  hofardtnit  too  much  to  aanett,  thai  he  was 
one  of  the  Krcatcit  comic  ^cniutcs  that  ever  lived,  and  he  was  certainly 
one  of  the  most  exiranrdinaty  men  tbi(  country  hai  produced.  The 
wonderful  knowledge  which  he  pouMMd  of  human  lile  and  manners, 
is  only  to  be  surpanncd  (if  it  can  be)  by  the  power  of  invention  witb 
which  he  has  combined  and  contrasted  bis  materials  in  the  mott 
ludicrous  and  varied  points  of  view,  aiid  by  ihe  maaiety  of  executtoo 
with  which  he  haa  embodied  and  miide  tangible  the  tcry  thoughta 
and  pauing  movement*  of  the  mind.  Critics  Bomctimei  object  to  the 
■cylc  of  Hogarth's  picture*,  or  to  the  clat*  to  which  they  belong. 
Pirn,  he  bclonea  to  no  cla«H,  or  if  he  does,  it  i*  to  the  same  class  m 
Fielding,  Smollett,  Vanbrugh,  and  Moliere.  Besides,  ilic  merit  of 
hi*  pcturei  does  not  depend  on  the  nature  of  ibe  lubjeci,  but  oo  the 
knowledge  displayed  of  tt,  on  the  number  of  ideas  they  excite,  on  the 
fund  of  lifioughc  and  obierration  contained  in  them.  They  are  to  be 
studied  aa  works  of  science  as  well  as  of  amu«emcnt ;  they  satiify 
our  love  of  truth  ;  they  lili  up  the  void  in  the  mind ;  ihcy  form  a 
Kriea  of  plates  in  natural  history,  and  of  that  most  iaterestioii 
part  of  natural  history,  the  hiitory  of  our  own  tpeciei.  Make 
what  deductioni  you  please  for  the  vulf^arity  of  the  subject,  yet 
in  the  research,  the  profundity,  the  abiolutc  truth  and  prccinoa 
of  the  delineation  of  character;  in  the  int-cncion  of  incident,  in  wit 
and  taitmour ;  in  the  life  with  which  they  arc  '  inninct  in  every  part ; ' 
in  «*etlaaiing  latiety  and  originality  ;  they  never  have,  and  probably 
Dc*eT  will  be  larpassed.  They  aiimutatc  the  faculties  at  well  a* 
aootlie  them.     *  Other  pictures  we  ace,  Ho^rth'a  we  read.' 

The  public  hud  not  long  ago  an  opportunity  of  viewing  most  of 
Honrth'*  picture),  in  the  collection  made  of  them  at  the  Britiah 
Gallery.  The  mperiority  of  the  original  paintings  to  the  comrooa 
peinia,  is  in  a  great  measure  confined  to  the  Marriflf^  a-la-Mode,  with 
which  I  shall  begin  my  remarks. 

Boccaccio,  the  moat  refined  and  scnitmentAl  of  all  the  novel- wiiiers, 
Ku  been  atigmatiied  aa  a  mete  iaveotoc  of  HcciKioua  talc»,  because 
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TCRclcrR  in  general  have  only  seized  on  those  things  in  hii  work*  which 
were  suited  to  their  own  Liisie,  and  hnve  thus  reflected  their  own  gro«(- 
ncM  back  upon  the  writer.  So  it  ha*  happened,  thai  the  majorily  of 
aitics  having  been  moil  struck  with  th*  strong  and  decided  exprenioo 
in  Ho^th,  the  extreme  delicacy  and  subtle  giadutiont  of  character 
in  hit  (Mctures  luvc  ulmotrt  entirely  cucuped  them.  In  the 
TitM  picture  of  the  Marriage  aJa-AfoJe,  the  three  ligurct  of  the 
young  Noblrman,  hit  intended  Bride,  and  her  In.imoraio,  the 
Lawyer,  *hew  how  much  Hogarth  rjtcelled  in  the  power  of  giving 
«oft  and  eiTcniinaic  expression.  They  have,  however,  been  leM 
noticed  than  the  other  ligurcs,  which  tell  a  plainer  story,  and  convey 
u  more  palpable  moral.  Nothing  caa  be  more  finely  nmnujired  than 
the  ditferCDCCi  of  character  in  these  delicate  personages.  The  beau 
siti  iimiling  nt  the  lotiking-glaaa  with  a  reliecied  liraper  of  telf- 
admiration,  and  a  Unguiihing  inclination  of  the  head,  while  the  re«I 
of  bin  body  in  pcrkild  up  on  hi*  high  hccU  with  a  certain  air  of 
tip-toe  eleiaiion.  He  is  the  Narcissus  of  the  reign  of  George  n. ; 
whose  powdered  peruke,  ruffles,  gold-lace,  and  patches,  divide  his  aclf* 
(ore  uiiei^ually  with  his  own  person — the  true  Sir  Plamr  of  his  day ; 

*  Of  amber- Kill  led  ulutT  box  juMly  vain, 
And  the  nice  condtici  of  a  clouded  cane.' 

Again  we  find  the  ume  felicity  in  the  figure  aod  ottitnclc  of  the 
Bride,  courted  by  (he  Lawyer.  'I'herc  is  the  lUmon  fiexitntily,  and 
yielding  softness  in  her  whole  person,  a  Ustless  languor  and  tremulous 
»uapefl»e  in  the  cxpreision  of  her  face.  It  is  the  precise  look  and  air 
which  Pope  has  given  to  hi»  favourite  Belinda,  just  at  the  moment  of 
tbe  Rapt  of  iht  Loel.  The  heightened  glow,  the  forward  inlelli- 
gcQce,  and  looicned  soul  of  love  in  the  same  f-icc,  in  the  Anignntion 
ccciie  before  the  maii(|Ucr>de,  form  a  tine  and  instructive  contrast  to 
the  delicacy,  timidity,  and  coy  rclactsncc  expressed  in  the  first. 
The  Lawyer  in  both  pictures  is  much  the  same,  perhaps  too  much 
so  i  though  even  thii  unmoved^  unaltered  appearance  may  be  designed 
as  character islic.  In  both  cutes  he  has  'a  penon.  and  a  smooth 
dispose,  framed  to  make  women  (alse.'  He  is  full  of  that  euy  good- 
humour,  and  easy  good  opinion  of  himself,  with  which  the  sex  are 
often  delighted.  There  is  not  a  sharp  angle  in  hiii  face  to  obtiruct 
hit  cucccu,  or  give  a  hint  of  doubt  or  difficulty.  Hii.  whole  aspect 
is  round  and  rosy,  lively  and  unmeaning,  happy  without  the  least 
cxpenftc  of  tliought,  careless  and  inviting;  and  conveys  a  perfect  idea 
of  the  unintcrtujited  glide  and  pleating  murmur  of  the  soft  periodi 
that  dow  from  bis  tongue. 

The  exprcMion  of  the  Bride  in  the  Morning  Scene  ia  the  moat 
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Ughly  fcaaoned,  and  at  the  lame  time  the  nio*t  rulgtr  id  the  wries. 
^c  liguTc,  face,  and  aiutude  of  tlie  husband,  are  inimitable. 
Hogsrlh  has  with  great  skill  contrasted  the  pale  countetiaQce  of 
iht  husband  with  the  yellow  whitish  colour  of  the  marble  chimoey- 
piece  behind  him,  in  iiucli  a  manner  as  to  preserve  the  fleshy  tone  of 
the  former.  The  airy  splendour  of  the  view  of  the  inner-room  in 
this  picture  i>  probably  not  exceeded  by  any  of  the  productioni  of 
the  Flemish  Echooj. 

The  young  girl  in  the  third  picture,  who  is  represented  as  the 
rictim  of  fashionable  profligacy,  is  unquestionably  one  of  the  artist's 
iht/Sauvra.  Tiie  exquinitc  delicacy  of  tlie  paioiing  is  only  »ur- 
paued  by  the  felicity  and  subtlety  of  the  conception.  Nothing  can 
be  more  nrikin^  than  the  contrast  between  the  extreme  soitncss  of 
her  pmon,  and  the  hardened  indilferencc  of  her  character.  The 
vacant  stillness,  the  docility  to  vice,  the  prrmaiuie  suppression  of 
youthful  Knsibility,  the  doll-like  mechanism  of  the  whole  figuiCt 
which  seems  to  have  no  other  feeling  but  a  uckly  (ease  of  pain — 
ihew  the  deepest  insight  toio  human  aatute,  and  into  the  effects  of 
those  reiiaeraents  in  depravity,  by  which  it  has  been  good -nniu redly 
uuerted,  that  <  vice  lotcs  half  its  evil  in  losing  all  its  grostncss.*  The 
story  of  this  picture  is  in  some  parts  very  obscure  and  enigmatical. 
It  is  certain  that  the  nobleman  is  not  looking  strait  forward  to  the 

3uack,  whom  he  seems  to  have  been  threatening  with  his  cane ;  but 
lat  his  eyes  are  turnrd  up  with  aji  ironical  leer  of  triumph  to  the 
procuress.  The  commanding  attitude  and  size  of  this  woman,  the 
swelling  circumference  of  her  dress,  >pread  out  like  a  iurkey<ock's 
feathers,  the  fierce,  ungovernable,  inveterate  malignity  of  her  counten- 
ance, which  hardly  needs  the  comment  of  the  clasp-knife  to  explain 
her  purpose,  all  arc  admirable  in  themselves,  and  still  more  so,  as  they 
are  opposed  to  the  mult  io«enBibi!ity,  the  elegant  negligence  of  dress, 
and  the  cbildi^  figure  of  the  girl  who  is  supposed  to  be  her  prottgte. 
—As  for  the  Quack,  there  can  be  no  douM  entertained  about  him. 
His  face  (ccms  as  if  it  were  composed  of  salve,  and  his  features 
exhibit  all  the  chaos  or  confusion  of  the  moat  gross,  ignorant,  and  im- 
pudeot  empiricism.  The  gradations  of  ridiculous  alfcctntion  in  the 
MuMC  scene  are  finely  imagined  and  preseried.  The  ptepostetous, 
ovcristraincd  admiratioo  of  the  lady  of  quality  ;  the  sentimental, 
insipid,  patient  delight  of  the  man,  with  his  hair  in  papers,  and 
nipping  his  tea  :  the  pert,  smirking,  conceited,  half-distorted  approba- 
tion of  the  figure  next  to  him  ;  the  imniiition  to  the  total  insensibility 
of  the  round  face  in  profile,  and  then  to  the  wonder  of  the  negro-boy 
at  the  rapture  of  his  mistress,  form  s  perfect  whole.  The  sanguine 
complexion  and  Bame^oloured  hair  of  the  female  virtuoso  throw 
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M  adffilMNul  lighi  oa  thr  cKarecvr.  Thb  b  lo«i  ia  tht  prim.  Tbe 
contianhig  tbe  ml  colour  of  ihc  hair  into  the  baci  of  thr  chair,  bu 
ben)  pointed  out  i*  one  of  tho»e  ta*Ltnce«  of  what  miy  be  lenaed 
alliterilioo  in  rolouring,  of  which  th««e  pictnm  are  ercry  when  Ml. 
Tbc  grow  blottMl  appcuznce  of  the  Italian  tiager  i>  well  TcUeved  bjr 
tbe  baid  fcanre*  of  tbe  tiHtraineittal  pctformer  bchiod  him,  wfatcb 
■night  be  carved  of  wood.  Tbe  oegro-boy  bolding  tbc  chocoUte, 
botb  in  rxprcMioo,  colour,  and  cxccuiion,  i>  a  ma«tcrpi«ce.  The 
p<f,  li*etf  deriaioQ  of  the  other  Ttegro-bojr  playing  with  tbc  Actcoo, 
■  an  iDgenioua  cootraat  to  the  prafovnd  afflazemeai  of  the  fim. 
Some  acconiK  hu  already  been  ffrtn  of  tbe  two  lorcn  ia  ihi* 
picture.  It  it  curioua  to  oboerve  the  infinite  acttfity  of  miod  wbicb 
ihe  artitt  diiplay*  on  every  occasion.  An  tnftance  occim  in  the 
prctent  picture.  He  hat  m>  coatriTed  tbe  }iQpcr*  in  tbc  hair  of  the 
Mdc,  «*  to  nuke  ihcffl  look  ahnoM  like  3  wreath  of  half-Mown 
flowtn;  while  iho«e  which  he  hu  plac^^l  on  the  bead  of  the  muncal 
Uiaictv,  Tery  moch  reaemUe  a  thntux-ili-fru  oS  hornt,  which  adorn 
aod  fortify  the  lack  loitrc  exprevnon,  and  mild  reuftnattoo  of  the  face 
beneath. 

Tbe  Night  Scene  ii  inferior  to  tbe  ren  of  tbe  aerie*.  Tbe 
attitude  of  the  hutband,  who  i*  jot  killed,  it  ooe  in  which  it 
WMild  be  impoafible  for  him  to  ttand  or  even  to  fill.  It  rcaemble* 
the  too*e  p^ieboaid  liguret  tbey  make  for  children.  The  cbaracten 
b  the  Lui  picture,  in  which  the  wife  die*,  are  all  maaterly.  I  would 
particularly  refer  to  the  captious,  petulaat,  •elf-«iffic)et>cy  of  tbe 
Apothecary,  wbo*e  litce  and  figure  are  cinamKted  on  exact 
pfajaiognomical  pincipk*  t  and  to  tbe  fine  cxamj^  of  patcire 
obcdieace  and  noB-remtance  in  the  tervant,  whom  he  i*  taking  10 
tMk,  hmI  wbo«e  coat,  of  green  and  yellow  livery,  i*  a*  long  utd  aa 
mthnclioly  a*  hit  face.  1'he  discofuoUic  look  and  baggMd  eyOp 
tbe  open  ntOQih,  ibc  comb  tticking  in  the  hair,  tbe  brdccn  C>MW(I 
teeth,  which,  aa  it  were,  hitch  in  an  antwer,  cTery  thing  abovt  Enm 
deixxet  the  utmoat  perplexity  and  dtiroay.  The  barmoov  and 
gradatioM  of  colour  in  thi*  pictnre  are  uniformly  precervea  with 
tbe  greateat  nicety,  and  are  well  worthy  tbc  attention  of  tbc  artiai. — 
I  hare  u  far  attempted  to  point  out  the  fond  of  obtcrraiJon,  phyRcal 
anl  moral,  coouined  in  one  wt  of  ibete  picture*,  tbe  Marriir^r-a-la' 
MoA.  The  reft  would  furniih  u  many  topic*  to  detcant  upoot  were 
the  patiettce  of  the  reader  .it  tnexhauAible  aa  the  paioter'i  inrention. 
But  u  thit  ii  DO!  tbe  cue,  I  ihatl  content  nytelf  vnb  barely  referring 
to  tocat  of  tboie  figuret  in  the  other  picture*,  which  appear  to  me  tbe 
mott  ttriking,  and  which  wc  aee  not  only  while  we  are  looking  n 
tbein.  but  which  we  bive  before  ua  at  all  other  time*.     For  ianaoct^ 
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who,  having  ercn,  can  eaeily  forget  tliat  exqniiitt  fron-piecc  of 
»ligioa  and  morjliiy,  iht  aoticjuatctl  Prude  in  th«  Morning  Scene; 
or  that  striking  commentaiy  on  iht  good  eU  limis,  tlie  littJe  wretched 
appendage  uf  *  Fooi-bay,  who  crawls,  half  faniished  und  half  fiouo, 
behind  her  ^  The  French  man  and  wcim.m  in  the  Noon,  arc  the 
pcrtccrion  of  flighty  alfccuuon  and  tludicd  grimace ;  the  amiable 
fralernixalion  of  the  two  old  women  MJuting  each  other,  i»  not  enough 
lo  be  admired  ;  and  in  tlie  little  Master,  in  the  tame  national  group, 
we  sec  the  early  piomiHe  and  pertonill cation  of  that  eternal  priDcijile 
of  wondioui  aelf-cuniplacency,  proof  a^^ainBt  all  clrcumaiancet,  and 
which  makes  the  French  the  only  people  who  arc  rain  even  of  being 
cuckolded  and  being  conquered !  Or  shall  wc  prefer  to  ihi>  the 
outraged  dixtrem  and  unniiiigatcd  l«tTor«  of  the  Boy  who  baa 
dropped  hi i  dish  of  meat,  and  who  vectM  red  all  over  with  shame 
and  vexation,  and  burstiDg  with  the  noise  he  makes  i  Or  what 
on  be  betti^r  than  the  ^ood  houaewifcry  of  the  Girl  uDdcrncath, 
wbo  i«  devouring  the  lucky  fragments ;  or  tlian  the  plump,  ripe, 
florid,  luidous  look  of  the  Servant-wench  near  ber,  embraced  by 
a  greaiy  rascal  of  as  OtbellQ,  with  her  pye-diah  tottering  like  her 
virtue,  and  with  the  most  precious  part  of  its  contents  running  over  ? 
Just— no,  not  t)uite— as  good  is  the  joke  of  the  Woman  overhead, 
who,  having  tguarrellcii  with  her  Huskind,  is  throwing  their  Sunday'i 
dinner  out  of  the  witiduw,  to  complete  thi»  chapter  of  accidents  of 
baked-^lishe*.  The  Hucband  in  the  Evening  Scene  i«  certainly  a« 
mcclt  as  any  recorded  io  history ;  but  1  cannot  say  that  1  admire 
thu  [HClure,  or  the  Night  Scene  after  ti.  But  then,  in  the  Tasle  in 
High-Life,  there  it  that  inimitable  pair,  dilferiag  only  in  sex, 
congratulating  and  delighting  one  another  by  'nil  th«  niutually 
reflected  cluiitiet'  of  folly  and  alfectation,  with  the  young  Lady, 
coloured  like  a  roce,  dandling  her  little,  black,  pug-faced,  white- 
teethed,  chuckling  farouiite  ;  and  with  the  portrait  of  Monaieur  De* 
Noyers  in  the  back-ground,  dancing  in  a  grand  ballet,  aurtounded  by 
buiterliies.  And  again,  in  the  l-.lection  UiotKr,  ii  the  immonal 
Cobbler,  surroanded  by  his  i'cers,  who, 

■ frequent  and  full. 

In  ImJ  recci*  and  hrirwrins  conclave  »!i " 

the  Jew  b  the  second  picture,  a  very  Jew  in  grain  ;  innumerable  fine 
skctche*  of  heads  in  the  Polling  for  Vote*,  of  which  the  Nobleman 
overlooking  tbe  Caiicaiwist  is  the  second  bent,  and  the  Blind-maa 
going  up  to  vote,  the  best ;  and  then  the  irresistible,  tumultuoua 
diapiay  of  broad  humour  in  the  Chairing  tiie  Member,  which  is, 
perhaps  of  *"  Hogarth's  pictures,  the  mo«  full  of  baghable  incidents 
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and  Kttuationii ;  the  yellow,  luniy-fiiced  Thcether,  with  his  iwingtng 
Aul  brcalting  the  head  of  one  of  the  chairmen ;  and  hit  redoubted 
ant-igonist,  the  Sailor,  with  hit  o»k-«ick,  and  (tumping  wood«i-leg, 
>  suppicinciital  cudgel ;  the  pcrtevcring  ecsrasy  of  (he  bobbliog 
Blind  fiddler,  whOi  in  the  fray,  ap]iear«  to  have  been  trod  u]x>d  by 
the  artilicial  exctctcence  of  tlie  honest  tan  Monsieur,  ihc  munkey, 
with  p«teoui  mpect,  ajxrculating  the  impending  disaster  of  the 
triumphant  Cantlidatc,  and  hi*  brother  Sruin,  appropriating  the 
paunch ;  the  precipitout  flight  of  the  Pig*>  aouor  over  head  into 
the  water;  the  fine  Lady  fainting,  with  Tcrmilion  lips;  and  the  two 
Chimney  .Swccperii,  satirical  youog  rogues  I — 1  had  almost  forgot  the 
Politician,  who  is  burning  a  hole  through  his  Lai  with  a  candle  la 
fvadiog  a  newHpupcr ;  and  the  Chickens,  in  the  March  to  Fiitchltj, 
wandering  in  seurch  of  their  lo(t  dam,  who  is  found  in  the  pocket  of 
the  Serjeant.  Of  the  picturei  in  the  Raii'i  Pragrt/t,  exhibited  in 
thia  collection,  I  ihall  not  heic  say  any  thing,  because  I  think  them 
oa  the  whole  inferior  to  the  prints,  and  because  they  have  niready 
been  criticised  by  a  writer,  to  whom  1  could  add  noihing,  in  a  paper 
which  ought  to  be  read  by  every  lover  of  Hogarth  and  of  English 
genius — E  mean,  Mr.  Lamb's  l^vaay  on  the  works  of  Hogarth.  I 
shal]  at  preKDt  proceed  to  form  tome  estimate  of  the  ttjle  of  art  in 
which  this  painter  excelled. 

What  distinguishes  hi«  compositions  from  all  others  of  the  tame 
general  kind,  if,  that  they  arc  equally  remote  from  caricature,  and 
ffoni  mere  tiill  life.  It  of  courK  happens  in  subjects  taken  from 
common  life,  that  ihe  pointer  can  procure  real  models,  and  he  can 
get  them  to  tit  as  long  ai  he  pleuet.  Hence,  in  generd,  chotc 
BttitudeK  and  exprewioni  have  been  choien  which  could  be  aaiumed 
the  longest ;  and  in  imiiacing  which,  the  artist  by  taking  paini 
and  time  might  produce  almost  as  complete /w-jnnt/r'  a«  he  could  of 
a  flower  or  a  flower -pot,  of  a  damask  curtain  or  a  china'vaie.  The 
copy  was  as  perfect  and  as  uoittterestiog  in  the  one  ca»c  a«  in 
the  Other.  On  tlie  contrary,  aubjecW  of  drollery  and  ridicule  nlford- 
iog  fre<fucst  examples  of  ttrange  deformity  and  peculiarity  of  feutures, 
these  have  been  eagerly  teized  by  another  clai*  of  artiatii,  who, 
without  Ribjecting  thcnuelves  to  the  laborious  drudgery  of  the  Dutch 
tchool  and  their  imiiaioni,  have  produced  our  popular  caricatures,  by 
nidcly  copying  or  exaggerating  the  casual  irregularities  of  the  human 
countenance.  Hogarth  has  eoually  avoided  the  faults  of  both  these 
nylea:  the  insipid  tameness  of  the  one,  and  the  gross  extravagance 
of  the  other,  so  as  to  give  to  the  produciionB  of  hti  pencil  equal 
solidity  and  elfecc.  For  his  faces  go  to  the  very  verge  of  caricuure, 
and  yei  nerex  (I  believe  in  any  Hnglc  iostancc)  go  bpTOod  ki  they 
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.plot  the  rtiy  widest  Ifltitude,  and  yet  wc  olwayt  »e«  the  lifilu  which 
Had  them  to  natuip  :  they  bear  all  tlie  matks,  and  carry  all  the  coO' 
vtcdon  of  reality  with  them,  as  if  we  had  Kcn  the  actual  face*  fat 
the  Grst  time,  from  the  piecinion,  consistency,  and  good  nenae  with 
iriiich  the  whole  and  every  part  is  made  out.  They  exhibit  the 
RIOM  uncommon  fcatmcs,  with  the  mofrt  uncommon  expressions : 
but  which  yet  are  ai  familiar  and  inii-Iiigiblc  as  poKsible,  becauM  wuh 
all  the  boldnem,  they  hate  all  the  truth  of  nature.  Hogarth  has  left 
behind  him  as  m^oy  of  the»e  memorable  faces,  in  their  memorable 
momcnu,  a,  pcrhapi,  moK  of  ur  remember  in  the  coume  of  otir 
liTcs,  and  hat  thut  doubled  ihc  cjuaniity  of  our  experience. 

It  will  assist  as  in  forming  a  more  determinate  idea  of  the  peculiar 
genius  of  Hogarth,  to  compare  him  with  a  deservedly  admited  artist 
in  our  own  times.  The  hisheK  authority  on  an  in  this  country,  I 
underaland,  h»s  pronounced  that  Mr.  Wilkie  united  the  excellence! 
of  Hogarth  to  those  of  Teniert.  I  demur  to  this  decision  in  both 
its  branches;  but  in  demurring  to  authority,  it  it  necessary  to  give 
our  reasons.  I  conceive  that  this  ingenious  and  attentive  obierver 
of  nature  ban  certain  essentia),  teal,  and  indisputable  excellences  of 
liis  own  ;  and  1  think  it,  therefore,  the  less  important  to  clothe  him 
with  any  vicarious  merits  which  do  not  belong  to  him.  M(.  Wilkic's 
picture!,  generally  speaking,  derive  almost  their  whole  value  from 
their  rfa/ity,  or  the  troth  of  the  representation.  They  are  workt  of 
pure  tmitstire  art;  and  the  test  of  this  style  of  composition  is  to 
represent  nature  faithfully  and  happily  in  its  simplen  cotnbiQBtions. 
It  may  be  said  of  an  artist  like  Mr.  Wilkie,  that  ni/ihmg  human  it  in- 
Jiffireai  t»  him.  His  mind  takes  an  interest  ia,  and  it  give*  an 
interetl  to,  the  most  familiar  scenes  and  tranaactions  of  lue.  He 
professedly  gives  character,  thoucht,  and  pai:tion,  in  their  lowest 
degrees,  and  in  their  cvcry-day  lorma.  He  tclectt  the  commonest 
events  and  appearances  of  nature  for  his  subjects ;  and  trusts  to  their 
very  commonness  for  the  interest  and  amusement  he  i*  to  excite. 
Mr.  Wilkie  is  a  serious,  prosaic,  literal  narrator  of  facts  i  and  hit 
picturea  may  be  considered  3,i  diaries,  or  minutes  of  what  is  paaaBg 
oonitantly  about  ui.  Hogarth,  on  the  contrary,  ii  essentially  a 
comic  painter ;  bi>  piciiuea  are  not  inditfercnt,  unimpaanoned  dt- 
icriptioni  of  hum-nn  nature,  but  rich,  exuberant  satires  upon  it.  He 
i«  carried  away  by  a  paation  for  the  ridauhui.  His  object  is  "to 
shew  vice  her  own  feature,  scorn  her  own  image.'  He  is  so  far  from 
contenting  him»clf  with  siilMifc,  that  he  is  always  on  the  verge  of 
caricature,  though  without  ever  falling  into  it.  He  docs  not  re- 
present folly  or  rice  in  its  incipient,  or  dormant,  or  gnt  state ;  hut 
toil  grown,  with  wings,  jaropered  into  all  torts  of  alfcciaiioo,  airy, 

>39 


LECTURES  ON  THE  COMIC  WRITERS 

I  hive  promised  to  say  somcthtog  in  thit  Ltctuie  on  the  dtlfernice 
twtWMH  the  grand  and  familiar  «tylc  of  nainciox  •  "■■^  I  ^^"  throw 
out  what  tmjicifcci  hinti  I  have  been  able  to  coileci  oo  thi»  subject, 
K>  ofteo  attempted,  and  never  yet  succeeded  to,  taking  the  cxarapln 
and  illuitration*  trom  Hogarth,  that  U,  from  what  he  ponccMcd  or 
wanted  in  each  kind. 

And  lim,  the  ditFcrcncc  i(  aot  that  between  imttation  and  invco- 
lioD  :  for  there  is  as  much  of  tht«  last  quality  in  Ho;;arih,  an  in  any 
paiotet  or  poet  whaiercr.  As,  for  example,  to  take  two  of  hi» 
pictured  only,  1  nieaa  (be  Enraged  Musician  and  the  Gin  Lane  t— 
m  one  of  which  erery  conceivable  variety  of  dingrerablc  and  di«- 
cordant  sound — the  raror-grinder  turning  hit  wheel ;  the  boy  with 
bin  drum,  and  the  gir!  with  ber  rattle  momentarily  «uspcodcd ;  the 
putuivani  blowing  hix  horn;  the  shrill  milkwoman;  tlie  inexorable 
MUad-4inger,  with  her  squalling  iaiaut  i  the  pewtercr'i  8hop  clone  by  ; 
the  (lahwomenj  tbe  cbiniey  swi-epers  at  the  top  of  a  chimney,  and 
the  two  can  in  melodiou*  concert  on  the  ridge  of  the  ttlci ;  with 
the  bells  ringinj;  in  the  dlitance,  ai  wc  lee  by  the  flag«  flying : — and 
to  the  other,  the  complicated  formn  and  aigns  of  death  and  ruinout 
decay — the  woman  on  the  Mairi  of  the  bridge  asleep,  letting  her 
child  fall  over ;  her  ghastly  companion  oppo«ite,  next  to  death's 
door,  with  hollow,  famished  cheeks  and  staring  ribt ;  the  dog 
lishd-og  with  the  man  for  the  bare  ihia-bone;  the  roan  hanging  him- 
idf  in  a  garret ;  the  female  corpse  put  into  a  coffin  by  the  parish 
beadle;  the  men  marching  after  a  fijneral,  seen  through  a  broken 
wall  in  ibc  back  ground ;  and  the  very  houses  reeling  rb  if  drunk  and 
tumbling  about  the  ears  of  the  infatuated  victims  below,  the  pawn- 
broker's being  the  only  one  that  atanda  firm  and  unimpaired — enforce 
the  moral  meant  to  be  conveyed  by  each  of  theie  piece*  with  a  rich- 
nets  and  research  of  combination  and  artful  contrast  not  easily  paral- 
leled in  any  production  of  the  pencil  or  the  pen.  The  clock  pointiag 
to  four  in  the  morning,  in  Modem  Midnight  Conversation,  just  aa 
the  immoveable  Parson  Ford  i*  filling  out  anotlier  gla*»  from  a 
brimniing  punch>bowl,  while  most  of  his  companions,  with  the  ex- 
ception of  ibc  sly  Lawyer,  are  falling  aiound  him  'like  leaves  to 
October  i '  and  again,  the  extraordinary  mistake  of  the  man  leaning 
against  the  poit,  in  the  Lord  Mayor  a  Procession — shew  a  mind 
capable  of  seiiiiog  the  most  rare  and  transient  coincidences  of 
things,  of  imagining  what  either  never  happened  at  all,  or  of 
iauantly  tixing  on  and  applying  to  its  purpose  what  never  happened 
but  once.  So  far,  the  invention  shewn  in  the  great  style  of 
pamiing  \i  poor  in  the  comparison.  Indeed,  grandeur  is  Bupponcd 
(whether  rightly    or   not,    I    shall   not    here   intjuire)    to  imply   a 
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(iinpticity  ioconuatent  with  this  Jnexhauttible  vvie^  of  incidcat  and 
circumeuntial  dcai). 

Secondly,  the  ditfcrrncc  between  the  ideal  and  rimiliar  M^le  ii  dm 
to  be  explained  by  the  dilfcreocc  between  the  geoicel  ind  viilj;ar ;  far 
it  i(  evident  that  lioj^aith  wa»  almott  a«  niucli  at  home  in  the  g«nted 
comcdv,  a>  in  the  broid  farce  of  faia  piciurei.  He  excelled  ntii  only 
in  exhibiting  tbc  coane  humoun  and  diif^uiting  incidents  of  low  life, 
bat  in  exhibiting  the  vice*,  follie*,  and  frivolity  of  (he  fashionable 
manner*  of  hia  time:  hi*  fine  ladiea  h.itdly  yield  the  palm  to  hia 
waiting-ma  id »,  and  his  lordn  and  his  footmen  are  on  a  respectable 
footing!  of  equality.  Thcie  h  no  want,  for  example,  id  the  Mairi«)i>e- 
a'U-Mode,  or  in  Taste  in  High  Life,  of  affectation  merging  into 
idiotiam,  or  of  languid  sencibility,  that  might — 

'  Ke  of  a  roK  in  aromatic  pain.* 

Id  abort,  HoRartli  was  a  fainter,  not  of  low  but  of  actual  lite ;  and 
the  ridiculout  and  prominent  featurei  of  high  or  low  life,  of  tbc  great 
vulgar  or  the  tmall,  liy  eoually  ojien  to  him.  The  Country  Girl,  io 
the  lirsi  plate  of  the  Harfot'i  Progrctn,  coming  out  of  the  wa£)^D,  i> 
not  more  simple  aad  ungainly,  than  the  same  ngurc,  in  the  second,  is 
thoroughly  initiated  into  the  mysteries  of  liet  an,  and  auddetily 
accompltahed  in  all  the  aira  and  graces  of  atfeciation,  eaie,  and 
impudence.  The  alfectcd  languor  and  imbecility  of  the  same  girl 
afterward*,  when  put  to  beat  hemp  in  Bridewell,  i*  exactlv  in  keeping 
with  tbc  character  ihe  ha«  been  taught  to  assume.  Sir  Jothua  could 
do  nothing  like  it  in  his  line  of  portrait,  which  dilTered  chiefly  in  the 
back  ground.  The  line  gentleman  at  hii  levee,  in  the  Rake's 
Pco^^iciia,  ia  also  a  complete  model  of  a  person  of  rank  and  fortune, 
Burrounded  by  needy  and  wonbleii  advemuren,  fiddleri,  poctaiTert 
and  Tiriuoti,  ai  waa  the  custom  b  thote  dayi.  Lord  Che»ieilieM 
himicif  would  not  have  been  diigraccd  by  sitting  for  it,  1  might 
multiply  example*  to  >hcw  that  Hogarth  was  not  charact(ii«iicalty 
deficient  in  that  kind  of  elegance  which  atitea  from  an  habitual 
attention  to  exicmal  appearance  and  deponment.  I  will  only  add  aa 
iDKancca,  among  his  women,  the  two  tttganui  in  the  Bedlam  aceoe, 
which  are  drewcd  (allowing  for  the  difference  of  not  quite  a  century) 
in  the  manner  of  Ackcmian's  drcinea  for  May  ;  and  among  the  men,  the 
Lawyer  in  Modern  Midnight  Conversation,  who«e  graciouii  iijcniticant 
leer  and  alcek  lubricated  countenance  exhibit  all  the  happy  hnetse  of 
his  profession,  when  a  silk  gown  has  been  added,  or  is  likely  to  be 
added  to  it ;  and  aeveral  figures  in  the  Cockpit,  who  are  cvidcoily, 
at  the  first  glaoce,  geotlemeo  of  the  old  school,  aikd  where  the 
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mixture  of  the  blackleg*  with  the  high«i  chir«ctcr  ii  a  still  funhtt 
mt  of  the  diictimioaiing  >kill  of  the  piioier. 

AgniD,  Hogarth  had  doc  only  a  perception  of  faahiooi  but  a  teoae 
of  utuni  beauty.  l*here  arc  ae  tnany  plcsuog  face*  in  fat«  picturee 
aa  ID  Sir  Joahua.  WitDCM  the  {[irl  pickiog  the  Kake't  pocket  in  the 
Btfrnio  icene,  whom  we  might  tuppoae  to  be  *  the  Charniiof;  Betty 
Carele«> : '  the  Poel'i  wife,  bandtomet  than  fall*  to  the  lot  of  moat 
poeta,  who  ate  generally  more  intent  upon  the  idea  in  their  own  mind* 
than  on  [he  image  beibre  them,  and  arc  glad  to  lake  up  with  Dulcinea* 
of  their  own  creating;  the  theatrical  heroine  in  the  Souiliwark  Kair, 
who  would  be  an  acccwon  to  cither  of  our  pluy-liouac* ;  the  girl 
atlcep,  oj;'"'  ^f  *•**  detk  in  church  time,  md  the  aweetheaii  of  the 
Good  Apprentice  in  the  reading  de«k  in  the  second  of  that  lerin, 
alraoit  an  ideal  face  and  expremion :  the  girl  in  her  c.ip  selected  for  a 
partner  by  the  footmui  in  the  print  of  Morning,  very  handsome ;  and 
many  oihera  equally  lo,  icaticrcd  like  *  sitay-gifii  ot  love  and  beauty ' 
through  these  picture*.  Hoganh  wai  not  then  exclusively  the  painter 
of  deformity.  He  painted  beauty  or  ugliness  indittereiitly,  as  they 
came  in  hin  way;  and  wat  not  by  naiure  confioed  to  those  &cct 
which  are  painfiJ  and  disguttin;!,  as  many  would  have  ui  believe. 

Again,  neither  are  we  to  look  for  the  tolution  of  the  dllliculcy  in 
the  difference  between  the  comic  and  the  tragic,  between  lootc 
laughter  and  deep  paaiion.  For  Mr.  Lamb  hu  ibcwn  unanswerably 
that  Hogarth  ii  quite  si  home  in  icenea  of  the  decpe«t  dinrcH,  in 
the  heart-rending  calamitic*  of  common  life,  in  the  rxprcaiion  of 
ungoi-einabJe  rage,  silent  deipairf  or  moody  madneat,  enhanced  by 
the  icndere«  sympathy,  or  aggravated  by  iJie  frightful  contrast  of  the 
mosT  impenetrable  and  obdurate  inieo^iUlity,  as  we  tee  ttrikingly 
exemplided  in  the  latter  prints  of  the  Kake't  Progreis.  To  the 
unbeliever  in  Hogarth's  power  over  the  pisjions  and  ihc  feelings  of 
ihe  heart,  ihe  characters  there  tpeak  like  '  the  hand-writing  oo  the 
mU.*  If  Mr.  Lamb  ha«  gone  too  far  in  patalteting  tome  of  thcte 
amtUiDg  reprctcntaiiona  with  Shake^jiear,  lie  was  excuuble  in  being 
tea  to  Mt  off  whut  may  be  considered  ai  a  ttaggeiing  paradox  against 
a  rooted  prejudice.  At  any  rate,  the  inferiority  of  Hogarth  (be  it 
what  it  may)  did  not  arise  from  a  want  of  patsion  and  intense  feeling ; 
and  in  this  reipect  be  had  the  advantage  over  Ficldmg,  fur  instance, 
and  others  of  our  comic  writer*,  who  excelled  only  in  the  light  and 
ludicrout.  There  is  in  general  a  distinction,  aimost  an  imjiaualitc 
one,  between  the  power  of  embodying  the  serious  and  the  ludicioui; 
but  iliese  contradictory  Acuities  were  reconciled  in  Hogarth,  as  they 
were  in  Shakapearei  id  Chaucer ;  and  as  it  i«  taid  that  they  were  in 
another  extraordinary  and  later  instance,  Garrtck't  acting. 
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None  of  tbete  then  will  do :  neither  will  the  mon  raattcrty  xnd 
cntiic  keeping  of  character  lead  lu  to  an  explanadoD  of  the  grand 
and  ideal  ntylc;  for  Hogarth  pontesscd  the  mcwt  complete  and 
abtobie  mastery  over  the  troth  and  identity  of  cxprcmiion  and  fcfltnrca 
in  his  nibjtcts.  I^vcty  stroke  of  hin  pencil  tells  according  to  a 
preconception  in  hit  mind.  If  the  eye  tquints,  the  monlh  is  dia- 
torted ;  every  feature  acts,  and  is  acted  upon  by  ihe  real  of  the  face  i 
eren  the  dfcss  and  attitude  arc  such  ai  could  be  proper  to  no  other 
figure  ;  the  whole  i*  under  the  influence  of  one  impiiise,  that  of  truth 
and  nature.  Look  at  the  head*  in  the  Cockpit,  already  mentioned, 
one  of  the  most  masterly  of  hi>  productions  in  thin  way,  where  the 
wotkitigs  of  the  mind  are  teen  in  every  muacle  of  the  face ;  and  the 
nme  expression,  more  interne  or  relaxed,  of  hope  or  of  fear,  u 
itamped  on  each  of  tlic  cbaractert,  »o  tliat  you  could  no  more 
Iranapose  any  part  of  one  countenance  to  another,  than  you  could 
change  a  profile  to  a  front  face.  Hogarth  waa,  in  one  ttnte,  strictly 
ao  hitt«rical  painter :  that  it,  he  reprc*ented  the  manner*  and  humour* 
of  mankind  in  action,  and  their  chantctct*  by  varied  exprcfsion. 
Every  thing  in  his  pictures  has  life  and  motion  in  it.  Not  only  does 
the  business  of  the  scene  ncrcr  stand  still,  but  every  feature  is  put 
into  full  play  ;  the  exact  feeling  of  the  monieot  is  brought  out,  and 
carried  to  it*  utmost  height,  and  then  instantly  seized  and  stamped  on 
the  canva»«  for  ever.  The  expreisioa  i»  alway*  taken  «i/>a/r(mr,  in 
a  sutc  of  progress  or  change,  and.  as  it  were,  at  the  salient  point. 
Btsidea  the  excellence  of  each  individual  face,  the  reScccioR  of  the 
exp/e»iiun  from  face  to  face,  the  cuntraat  and  struggle  of  particular 
motive*  and  feelings  in  the  ditl'erent  actor*  in  the  scene,  a*  of  anger, 
tonlcmpt,  laughter,  compassion,  arc  conveyed  in  the  happiest  and 
mo«  lively  manner.  His  figucci  are  not  like  the  back.grouod  on 
which  ihcy  are  painted:  even  the  picture*  on  the  wall  have  a 
peculiar  look  of  their  own.  All  this  i*  ctfected  by  a  few  decisive 
and  rapid  touches  of  the  pencil,  caieiest  in  appearance,  but  infallible 
in  their  results ;  so  that  one  great  criterion  of  tiie  grand  style  insisted 
on  by  Sir  Joshua  Reynoldn,  that  of  leaving  out  the  details,  and 
attending  to  general  character  and  outline,  belonged  to  Hogarth.  He 
did  not  indeed  arrive  at  middle  form*  or  neutral  exptcuion,  which 
Sir  Joshua  makes  another  test  of  the  ideal ;  for  Hogarth  wa*  not 
insipid.  That  was  the  bst  fault  with  which  he  could  be  charged. 
But  he  had  brtadth  and  boldnen  of  nuoncr,  as  well  as  any  of  them  i 
so  that  neither  doe*  that  constitute  the  idral. 

What  then  doe* ;  We  have  reduced  this  to  something  like  the 
last  remaining  quantity  in  an  equation,  where  all  the  others  have  been 
a«cenained.     Hogarth  had  all  the  other  pian*  of  an  oeiginal  and 
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accomplithed  genius  cxcrpi  iliit,  but  thit  he  hail  not.  He  had  aa 
tntenM  feeling  aai  commanil  o-rct  the  impresiioo*  of  *et)W,  of  habit, 
of  character,  and  paMton,  ihc  tcrion*  and  the  comic,  is  a  word,  of 
nature,  a*  it  lell  within  his  own  obterfation,  or  came  within  the 
■[>hete  of  hi*  actual  experience  i  but  be  had  iittle  power  beyond  that 
iph«te,  or  (ympathy  with  tiaa  which  existed  oolr  u  idta.  He  wa* 
'coaformcd  to  tht*  world,  not  transformed.'  If  be  attempted  u> 
paint  Pharaoh's  daughter,  and  Paul  before  Felix,  he  toai  himKlf. 
Hii  mind  had  feel  and  hRi>d>,  but  not  wingt  to  fly  with.  There  ii  a 
■aighty  world  of  Kn*c,  of  custorn,  of  evciy-diy  action,  of  accidents 
and  ob)ectt  cotniog  home  to  ut,  and  interesting  becauw  they  do  lo  i 
the  groM,  material,  Mirriog,  notsj  world  of  common  life  and  selAih 
paatioo,  of  which  Hogarth  was  abwiute  lord  and  master:  there  ia 
another  mightier  world,  that  which  exiitt  only  in  conception  and  in 
power,  the  universe  of  thought  and  icntiment,  that  nurrounda  and  it 
ratted  above  the  ordinary  world  of  reality,  at  the  cmpyrenn  surround* 
thia  eether  globe,  into  which  few  are  privileged  to  *oar  with  tniglity 
wiega  outspread,  and  in  which,  as  power  it  given  them  to  embody 
their  atpirinff  fanciet,  to  'give  (o  airy  nothing  a  local  habitatiwi  and  a 
name,'  to  fill  with  imaginary  shapes  of  beauty  or  lubiJmiiy,  and  make 
the  dark  abyss  pregnant,  bringing  that  which  is  remote  home  to  u, 
raising  thcmsclTes  to  the  lo^y,  tusiainiog  themselves  on  the  re£ncd 
and  abttracted,  making  all  thingt  like  not  what  we  know  and  feel  in 
ourselves,  in  this  '  ignorant  present '  time,  but  like  what  they  must  be 
in  themselves,  or  in  our  noblest  idea  of  them,  and  ttamfutg  that  idea 
with  reality,  (but  chiefly  clothing  the  best  and  the  highest  with 
erace  and  grandeur)  :  this  it  the  idea]  in  att,  in  poetry,  and  in  painting. 
Hieic  are  things  which  aie  cognisable  tmly  to  lenie,  which  intercut 
osly  OIK  more  immediate  instincts  and  pouiona ;  the  want  of  food, 
the  iMt  of  a  limb,  or  a  sum  of  money  :  there  arc  others  that  appeal 
to  different  and  nobler  Acuities  ;  the  wants  of  the  mind,  the  bnoger 
and  thirst  after  truth  and  beauty ;  that  it,  to  faculties  cofflmea* 
•nrale  with  objects  greater  and  of  greater  re^cement,  which  to  be 
grand  matt  extend  bevond  ourtelret  to  others,  and  our  interests  ia 
whkh  must  be  refined  m  proportion  as  they  do  so.'  The  interest  in 
thcw  snhjccu  it  in  proportion  to  the  power  of  conceiving  them  and 
the  power  of  conceiving  ihcm  it  in  proportion  to  the  ioiercst  and 

*  Whea  Mci  M<itiliF(  siyt  in  hir  lijriiii  mn— its — '  Kiy,  my,  liy  my  heiil  la 
the  Ea^' whsl  <•••  the  Eail  to  htrt  Not  s  rMliij  but  sd  ides  ol  dUlaai  tiau 
sad  tb*  IiikI  or  h«  (arcltiheri  ;  the  list,  tbt  tmnfat,  inrt  the  b«t  Ihii  vctiintd 
to  ka  to  (hit  world.  Ha  fipiy  tlsag  and  •liaa  wen  qusiot  and  |ral(i<)iie  ;  hn 
tttadnneol  to  the  Kiini  of  DcniclHgh  and  the  wood  of  Wairock  wtt  rmnantic  \ 
htr  wMship  «f  the  Bast  was  iJnl, 
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affectUia  for  Ebrm,  lo  the  inaatc  biai  of  the  mind  to  e^lente  iuclf 
above  etesj  thing  low,  end  purify  iCt^  from  every  thing  gtoM. 
Hogarth  only  transcribe*  or  trantpo*ct  what  was  uagtble  snd  visiUe, 
DM  the  abstracted  and  intclligibtc.  You  tec  in  hit  picturci  only  the 
faces  which  you  yourself  have  leen,  or  others  like  them  ;  none  of 
fail  ckanctcn  arc  thinki&g  of  any  pcraon  or  thiaf;  out  of  the  picture : 
wa  art  mt\y  iaicrcMed  in  the  objects  of  their  contention  or  pursuit, 
C)ccau*e  they  themwives  sre  inicrnted  in  them.  There  in  nothing 
remote  in  thought,  or  comptebeaBive  in  feeling.  The  whole  ia 
tOKOtelT  pcitooal  and  local :  hut  the  intcrci>t  of  the  itJcal  and  poetical 
Itytc  Oisrr,  rclam  to  more  permjocDi  and  univetui  objects  ;  and  the 
^mctciB  ^nd  forim  mutt  be  such  at  to  cormpood  witli  and  sust:iia 
that  totctcM,  and  iii*c  external  grace  and  dignity  to  it.  Such  were 
the  tubjectc  which  Kapbad  choac  i  facei  imbued  with  unalterable  *enti' 
menc,  ^id  liguret,  that  ftand  in  tlie  etenul  silence  of  thought.  He 
placci  before  you  objccu  of  cverluiiDg  intercM,  e*cM»  of  grcateat 
magnitude,  and  pcrtoni  in  ihcm  lit  for  the  scene  and  aciton — warrior* 
ud  lungs, prince*  and  noblci,and,grejiier  ye(,poeu  andphUoaofibeni 
and  nighLicr  than  these,  patriarchs  and  apoitk-s,  prapheta  and  founder* 
of  ralifoo.  Biinta  and  martyn,  angelt  and  the  Son  of  God.  We 
Icnow  their  inipoctiiDCC  aad  their  high  calling,  and  we  feel  that  they 
do  not  belie  ii.  We  sec  them  m  they  were  p-iinted,  with  the  eye  rf 
faith.  'I'hc  light  which  they  have  kindled  in  the  world,  ia  rellecied 
back  upon  ilieir  face* :  the  awv  and  homage  which  hai  been  paid  to 
tbeiB,  u  teated  upon  their  brow,  and  encircle*  them  like  a  glory. 
All  iboae  who  come  before  them,  are  cootcioui  of  a  superior  pmcncc. 
For  example,  the  beggari,  in  the  Gate  Bcautt^,  arc  imprcued  with 
lhi«  ideal  boiirowcd  character.  Would  not  the  cripple  and  the  halt 
fed  a  ditfercncc  of  Kaudon.and  cxptc**  it  oinwardly  in  such  circuB>> 
stance*  i  Aad  wn*  the  painter  wrong  to  transfer  this  sense  of  pre- 
ternatural power  hekI  the  conlidcDce  of  a  saving  faith  to  bin  canva«  i 
Hogarth's  Pool  of  Beihe»da,  on  the  contrary,  ii  only  a  collection  of 
common  beggars  receiving  an  alma.  The  water*  may  he  stirred,  but  the 
Dund  ii  not  tiirrcd  with  them.  The  fowls,  again,  in  the  Miraculous 
Draught  of  Fifhei,  exult  and  clap  their  wingi,  and  seem  lifted  up  with 
•omc  oauual  cause  of  jo?-  There  is  not  the  same  expansive,  elevated 
yt'mdfh  in  Ho^nh.  He  has  amiable  and  praiae-wotthy  character*, 
indeed,  MnoBg  hn  bad  ones.  The  Maxtet  of  tlie  Indiutrious  and 
Idle  A|mrcaticc  it  a  good  citizea  and  ^  vinuou*  roan ;  but  hit  bcite- 
volence  i*  mechaoical  and  confined :  it  extend*  only  to  his  shop,  or, 
M  moat,  to  hts  ward.  His  face  is  not  raided  hy  postioR,  nor  i*  it 
inspired  by  thought.  To  give  another  intuocc,  the  face  of  the 
EaiUifuJ  Female  faiiKing  in  the  priton-Kcnc  in  ibc  FUkc's  Progress, 
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it  more  OBc  of  effcmiiiate  loftocM  th»a  of  diitti^nithcd  uodtncu,  or 
betoic  coMUacy.  Bat  in  the  pictnft*  of  the  Moclier  sad  Quid)  hj 
Riptiad  ud  Leonard  dn  Vinci,  wc  kc  all  ibc  waderaci*  pvr^ed 
(ram  all  ihe  weakoeta  of  matcrail  afirctioii,  and  exalud  ^  the 
^ocpecU  of  religioua  fuxh  ;  m  that  Uw  piMjr  and  derocioa  of  hmifie 
geumi6oat  lecais  to  idd  ita  veiglit  to  the  exprcMioa  of  feaiinioe 
■  ■mum I  and  parental  ioTc,  to  pmi  t^oo  tbe  bean,  and  farcatbe  in 
the  coiiBt«nanc?.  Tht*  it  ifac  idl«i^  pattion  Uended  with  thoi^K  and 
pointing  to  diaunt  object*,  oot  d«ba*cd  b^  grownesi,  doc  ihwari«l  hj 
acadeat,  nor  weakened  i>y  familurity,  ha  conncacd  with  fonn*  and 
circomctancca  that  give  the  utmou  pouible  cxpaaiion  aod  tt&attaoA 
to  tbe  general  tentimiCTtt.  Wuh  all  my  admiiation  of  Hoxatth,  I 
cannot  think  htm  cqml  to  RanhaeL  I  do  not  know  wbetber,  if  the 
port-folio  were  opcocd,  1  wowd  not  a*  *oan  look  orcr  the  prints  of 
Ciogmb  at  thoie  of  Raphael ;  but,  atmrcdly,  if  th«  qiic«lioo  WtTC 
pM  to  me,  I  would  sooner  never  have  lera  the  prinia  of  rloganh  ilitt 
neter  hare  teen  thoac  of  R^ad.  It  ia  many  yew*  «gD  MkOe  I  fine 
■aw  the  prints  of  tbe  Canooi»  han^jt  round  the  o>d-ftifaioned  paHonr 
of  a  little  inn  b  a  rcroou  pan  of  tbe  country.  I  waa  dun  yocnj; :  I 
had  heard  of  tbe  fame  of  tbe  Cartoooc,  but  this  vaa  tbe  first  tinie  I 
btNl  ci^er  bcco  admitted  fiice  to  lace  into  the  prueDce  of  iho«e  ditioe 
EocMi.  '  How  vai  I  then  uplifted ! '  Prophet*  and  Apotdea  «ood 
bdote  me  at  in  a  dream,  and  tlie  Saviour  of  the  Chtiatian  world,  with 
hi*  attribute*  of  (vxh  and  power;  nuraclea  wefe  workinf^  on  the 
walls ;  the  band  of  Raphael  wa*  there  j  and  a*  hi*  pencil  traced  the 
lincK,  I  nw  godlike  aptrits  aod  lofty  thape*  descend  and  walk  visibly 
the  canh,  bet  ai  if  their  tboughtt  ttill  lilted  them  above  the  earth. 
There  I  taw  the  ligiirc  of  St.  Paul,  pointing  with  oobtc  ferrovr  to 
'  templet  not  made  with  handt,  rtc-mzl  in  ihc  brarcot ; '  and  that 
finer  one  of  Christ  in  the  boat,  whoac  whole  figure  scema  suKained  by 
nweline**  and  lovei  and  that  of  the  aanae  penon  turroonded  by  bi* 
ditctplet,  like  a  flock  of  tfceep  liatening  to  the  munc  of  «on»e  divine 
■hepberd.  I  knew  ooc  bow  enough  to  admire  them. — Later  in  lilc, 
I  (3w  cither  work*  of  this  great  painter  (whh  more  like  them) 
collected  in  the  Lonvre:  where  Art,  at  that  time,  lifted  up  her 
be»d.  and  vru  tcated  no  her  throne,  and  aaid,  *  All  eyca  ahall  tee  me, 
and  all  knee*  tball  bow  to  me !  '  Hodoot  wtia  done  to  ber  and  all 
ber«.  There  wa*  her  iTeaaore.  and  there  the  inventory  of  all  she 
had.  There  the  had  gathered  together  ber  potnp,  and  there  wa*  ber 
thrine,  and  there  her  votaries  came  and  woralupped  a*  in  a  tempJc. 
The  crown  the  wore  wa*  brighter  than  that  of  king*.  Where  tbe 
airuggle*  for  homan  liberty  had  been,  there  were  the  trionipfa*  of 
haman  genius.  For  ibcrc,  in  the  Louvre,  were  the  prectom  mona- 
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tiKnu  of  an  : — ^Tbcre  ■  nood  ihe  «uiue  that  cacbanu  the  world  i ' 
there  wt*  Apollo,  the  Laocooo,  the  Dying  GUdiator.  the  head  of 
the  Antinoot,  Diaiu  with  her  Fawn,  the  Muset  and  tfac  Grace*  ia 
a  riog,  and  ^1  the  glories  of  the  asiiq^ie  world  ; — 

•  There  was  old  Protein  eomtng  from  the  tea, 
And  irreathed  Triton  blew  hit  wiiuting  horn.' 

There,  too,  were  the  two  St.  Jerotnei,  Cofreggio'a,  and  Domcni- 
chbo**;  there  wa*  Raphael'i  Transiigvratioa ;  the  St.  Mark  of 
Tinioret:  Paul  Veronese's  Marriage  of  Cana;  the  Deluge  of 
PoMon ;  and  Titian'i  St.  Peter  Martyr.  It  wat  there  that  I 
Iconal  Id  becotnc  an  mthiMmi  of  the  luriag  works  of  the  great 
ittiaMiS  Bod  of  their  nanet  no  le«a  magoificcot;  graiefu]  to  the 
newt  a*  the  aotiad  of  celettial  harmony  from  other  sptiefc*,  waking 
■raaod  tw  (whether  heard  or  do;)  &o«b  fouth  to  tgt ;  the  ttay,  the 
guide,  and  anchor  of  our  uuiest  Uwufthta  t  whom,  haTing  oace  »tcD, 
we  alwayt  remember,  and  who  teach  tu  to  tee  all  ihingt  tfamogfa 
them  i  without  \rtiam  life  wontd  be  to  begin  again,  and  the  caitfa 
barren ;  of  Raphael,  who  lifted  the  hamaa  form  half  way  to  heaven  t 
ofHtian,  who  painied  the  mind  in  the  face,  and  vofoidcd  the  tou] 
of  thingt  to  ihecye;  of  RBbcni,  aroond  wbo*c  pencil  gorgeoot  (hapei 
thronged  Dumbnlea*,  tiartliDg  us  by  tlie  notel  accidenta  of  form  and 
colour,  pwttiag  the  tpiiit  of  motion  Into  the  uatretie,  and  weaving 
a  gay  fantanic  rouiid  and  Bacchanalian  dance  with  nature;  of 
Kembrsodt,  too,  who  ■  tmootbcd  the  rafen  down  of  darkneta  till  it 
tmiled,*  and  tinged  it  with  a  light  likjt  ttreaka  of  bvnuDg  ore :  of 
thece,  and  more  than  thete.  of  whom  the  world  TW  warce  worthy, 
and  for  the  Iota  of  whom  nothioj  could  couole  me — not  c*cn  the 
worki  of  Hoganb ! 

LECTURE  Vm 
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Tm  ipwatioii  which  hat  been  often  atked,  IViy  Atrt  art  na^tralhrfy 
Mfimr  gt«d  mcdrm  Comtjiitl  appears  in  a  great  ineaEare  to  aatwer 
itaclf.  It  it  becauM-  to  many  exccUcK  comedies  have  been  writMS, 
that  there  are  none  wcttien  at  prcwnt.  Comedy  naturally  wear*  iudf 
out — dcatroy*  the  Tcry  food  on  which  it  lirn;  and  l^  comunily 
>od  MKCCMfiiUjr  exposing  the  folliea  and  weakoeties  of  mankind 
to  tidicale,  in  the  end  learet  itself  nothing  worth  laughing  at.  It 
holds  the  mirror  up  to  natote ;  and  men,  teeing  their  most  ttriking 
peculiarities  and  deiecta  pas*  in  gay  rcTicw  before  ibcm,  learn  either 
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We  cannot  expect  to  recontile  op[)(witc  thiogR.  If,  fat  example, 
any  of  ns  were  to  put  ouiaelves  Into  the  «age<oach  Irom  Saliibury 
to  LocdoD,  it  is  idotc  than  probable  we  should  not  meet  wkh  ibr 
same  onmber  of  odd  accidents  ot  ludicrous  dntces«et  on  the  road, 
that  bcfel  PartfB  AJttai ;  but  why,  if  we  get  iDto  a  coinmOQ  'rehide, 
and  lubmtt  to  tbe  convcniencea  of  modem  travelling,  ihould  we  cora- 
plua  of  the  want  of  adTcnnre*  ?  Modem  manner*  may  be  compared 
to  a  taodtn  rage-coach ;  our  limbt  may  be  a  little  crsmpcd  with  the 
fioaincniMil,  aod  wc  may  grow  drowty,  but  we  arrite  ufc,  wilhovt 
any  very  anmnng  or  very  lad  accident,  at  om  joomcy't  cod. 

In  titit  theory  1  have,  at  lean,  tbe  authority  of  Sterne  and  tbe 
Tatler  on  my  aide,  who  attribute  tbe  greater  variety  and  richnes*  of 
comic  excellence  in  our  writeri^  to  tbe  greater  variciy  and  diitinct- 
oes*  of  charaacr  among  ourtclvcs ;  tbe  ro'jghiMM  of  tbe  texture  and 
the  (harp  angles  not  beinj  worn  out  by  the  anificiaJ  refinemenu  of 
tntellect,  or  the  frequent  coiliaoo  of  tocial  btctcourte. — It  has  been 
■igned  on  tbe  other  hand,  indeed,  that  ibii  citcutnuance  make* 
a^ioit  me:  that  the  fnpprctnon  of  the  grosKr  tixlicatioas  of 
abaunlitr  ought  to  uimdate  and  give  acope  to  the  ingenuity  xod 
penetration  of  the  comic  writct  who  u  to  detect  tbem ;  and  that 
tbe  pcogrcn  of  wit  end  humoDr  ought  to  keep  pace  with  critical  dis- 
tinctians  and  mcuphysical  niceties.  Some  iheomti,  indeed,  hare 
been  uDgMoe  cuouih  to  expect  a  resular  xdvancc  from  j,;touncts  to 
rcfiMneM  on  tfce  atage  and  in  ml  li£,  marked  on  i  ^i^diuted  loJe 
of  bunian  perfectibility,  and  have  been  hence  led  to  imagine  that  tbe 
beat  of  ow  old  comedies  were  no  better  thss  the  coarse  jeat*  of  a  set 
of  country  ctowns— a  son  of  wmtStt  baaritouti,  compared  with  the 
admirable  productions  which  mig^  but  have  not,  been  written  in  ovr 
tiiDet.  1  must  protcu  agaJBM  tbii  tbeory  altogetiiCT,  which  wotdd 
go  lo  degnxic  genteel  cooiedy  from  a  higb  court  lady  mto  a  Ittemy 
protlitnie.  I  do  not  ksow  wbat  tbcae  persona  mean  by  refiaaoeot 
ID  thia  batancc.  Do  they  End  none  in  MiUamaot  and  ber  rooraing 
dreams,  in  Sir  Rng^  de  Covetky  and  his  widow  i  Did  not  Ethcrege, 
Wycherley,  and  Owgreve,  approach  tokrabiy  ncai 

' the  ring 

Of  mimic  •tatcsmtn  and  thetr  merry  king  I' 

Is  there  no  diatiactioo  between  an  Angelica  and  a  Mits  Pme,  a 
Valeoiinv,  a  Tattle,  and  a  Ben  ?  Where,  in  tbe  aonals  of  modem 
fitcianrc,  shall  we  find  any  thing  more  n&neA,  more  deliberate,  more 
ibttncted  in  vice,  than  the  nobleman  b  Amelia  F  Arc  not  the  coni' 
pliinmti  which  Pope  paid  to  bit  Irieods  equal  in  loaie  xnd  elegance  to 
any  which  have  bcea  paid  tinoc .'    Axe  there  no  traits  in  Stcme  i     la 
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DQt  Richardton  nimutc  <^ough  i  Must  we  pin  with  So^iii  Wcautn 
and  hei  mu)f,  and  Clartm  Hulowe's  'p/cfctablc  reginds'  for  the 
loTM  of  the  p!ui;s  and  the  triangle*?  0(  aball  we  t»y  that  the 
Berinthiu  and  Alitheas  oi  fotmcr  time*  were  Ultle  ruaiict,  because 
they  did  noi,  like  our  modem  belles,  lubscribe  to  circulating  libnrict, 
read  Beppo,  prefer  Gerinide  of  Wyoming  to  the  Lady  of  the  Lake, 
Of  the  Lady  of  the  Lake  to  Gennide  of  Wyoming,  dilTet  in  their 
fCDtimenu  on  points  of  taste  or  syitems  of  mieeralogy,  and  deliver 
diuetutions  oo  the  arts  with  Cortnoa  of  Italy  ^  Tliey  had  tonic- 
thing  cl»e  to  do  and  to  talk  about.  They  wcce  employed  in  reality, 
at  we  Kc  ihcni  on  the  stasc,  in  (citing  off  tbcir  charmt  to  the 
gtealctl  advantage,  in  morntying  their  rivala  by  the  mnit  pointed 
irony,  and  irifiing  with  their  loTcn  with  infinite  addrcB*.  The  height 
of  comic  elegance  and  refioemcDt  ti  not  to  be  found  in  the  general 
difl\i»ion  of  knowledge  atid  civilizaiioo,  which  tends  to  level  and 
oeuitaliu,  but  in  the  pride  of  individual  dinbction,  and  tlic  couuatt 
between  the  conflicting  preteniiont  of  diffeicnt  tanks  in  *ociety. 

For  thia  rraaon  I  conceive  that  the  alteration*  which  have  taken 
pJace  in  coiertation  and  drcM,  in  conteijiicncc  of  the  change  of 
maooer«  in  the  same  period,  have  been  by  no  moaoK  favourable  to 
comrdV'  Tbc  present  prevailing  style  of  conversation  is  not  ptirtoaal, 
bat  critical  and  analytical.  It  consinu  alinusl  entirely  in  the  di»ci»- 
uoQ  of  general  topici,  in  ascertaining  the  merits  of  authors  and  their 
worki :  and  Congicvr  would  be  able  to  derive  no  better  hinti  from 
the  conversations  of  our  toilettes  or  drawing- rooms,  for  ihc  exquinte 
raillery  or  poigoaot  repartee  of  bis  dtalognea,  than  from  a  deliberation 
of  the  Ko^al  Society.  In  maDOCT,  the  extreme  simplicity  and 
graceful  uniformity  of  modem  dmt,  bowever  favourable  to  the  aits, 
has  certainly  strtpt  comedy  of  one  of  it*  richett  umanients  and  most 
expresiive  symbols.  The  iwecping  pall  and  buskin,  and  nodding 
plume,  were  never  more  icrviceable  lo  tragedy,  than  the  enormous 
hoops  and  tnif  stays  worn  by  the  belles  of  former  days,  were  to 
the  intrigues  of  comedy.  They  assisted  wonderfully  in  heighten- 
ing the  mysteries  of  the  uasdon,  and  adding  to  the  intricacy  of 
the  plot.  Wvcherley  and  Vanbnigh  could  not  have  spared  the 
dteaset  of  Vandyke.  These  strange  iiucy-dresBes,  perverse  disguise*, 
and  counterfeit  shape*,  gave  an  agreeable  scope  to  the  imagination. 
'Tlat  sevenfold  fence'  wan  a  Mri  of  foil  to  the  iuiciousneis  of  tbc 
dialogue,  aod  «  barrier  against  the  sly  cncroachmcnu  of  doubU  eitttnJrr. 
The  greedy  eye  and  bold  hand  of  indiscretion  were  rqircsKd,  which 
gave  a  grnur  liceste  to  ilie  tooftue.  The  scoecs  were  not  to  be 
gratilied  in  an  inttant.  Love  was  entangled  in  the  foldo  of  ibe 
swelling  hafidkercbief,  and  the  desires  might  wander  for  ever  round 
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the  citcumfcrcncc  of  a  quUieii  petticoat,  or  tind  »  rich  lodgiog  in  the 
flowers  of  a  damaslc  atoniBcher.  There  w»»  room  for  y  wrs  of  patient 
coiitri*ance>  for  a  ihoumnd  thoughtu,  ichemet,  conjeaures,  hopes, 
fears,  and  wishes.  There  teemed  no  end  oroli«;Lclei  and  deUy»(  to 
orercome  «o  many  difficulties  wai  the  work  of  .-igeti.  A  miitrct*  was 
an  angel,  concealed  behind  whalebone,  tiounces,  and  brocade.  What 
an  undertaking  lo  pcneir.iie  Through  the  disguise  I  What  aa  impulte 
must  it  give  to  the  blood,  what  a  keenneai  to  the  invention,  what  a 
Tokibility  to  tlic  tongue  1  '  Mr.  Smirk,  you  are  a  briek  man,'  «na 
then  the  moat  significant  commendation ;  but  now-a-days — a  womao 
can  be  iui  uadrrtitdl — Again,  the  character  of  the  fine  gentleman  is 
at  present  a  little  obscured  on  the  stage,  nor  do  we  immediately 
recogniie  it  elsewhere,  for  want  of  the  formidable  tni'^nia  of  a  bag- 
wig  and  sword.  Without  these  outward  credentials,  the  public  muit 
not  only  be  unable  to  distinguish  this  character  intuitively,  but  it  muil 
be  'almost  afraid  to  know  itself.'  The  prei«Dt  simple  disguiw  of  > 
gcntlemaQ  is  tike  the  mcogmia  of  ktngn.  The  opinion  of  otiier*  affect* 
0ur  opioioD  of  ourselves ;  and  we  can  hardly  expect  from  a  modem 
man  of  fashion  that  air  of  dignity  and  superior  grxccfulncM  of  carriage, 
which  those  must  have  .iMumcd  who  wrrc  conacinUE  that  all  eyes 
were  upon  them,  and  that  their  lofty  ptcicnsions  eoniinually  expofcd 
ihcm  either  to  public  scorn  or  challenged  public  admiration.  A  lord 
who  should  take  the  wall  of  the  plebeian  passengers  without  a  sword 
bjr  his  tide,  would  hardly  have  hi*  claim  of  precedence  acknowledgedt 
oor  could  he  be  supposed  to  have  that  obsolete  air  of  self-importance 
about  him,  which  should  alone  clear  the  paTement  at  his  approach. 
It  is  cutiflui  how  an  ingenious  actor  of  the  present  day  [  Mr.  Farten) 
should  play  Lord  Oglehy  so  well  as  he  does,  having  never  seen  ftoy 
thing  of  the  sort  in  reality.  A  nobleman  in  full  costume,  and  in 
broad  day,  would  be  a  phenomenon  like  the  lord  mayor's  coach. 
The  aiiciiipt  at  grttiog  up  genteel  comedy  at  pteaeni  is  a  son  of 
Galvanic  experiment,  a  revival  of  the  dead.' 

I  have  obsemd  in  a  former  Lecture,  that  the  most  spirited  zra  of 


)  1  bivi  noly  to  I'll,  by  irjy  of  tiplanotion  on  tbil  (ubjrcl,  ihr  following 
!<■•■•[«  from  th«  ChiislUri  of  Shikfpcirc'i  Pliyi :  'There  ii  a  (crliin  •!■{«  of 
todely  la  which  pcofk  become  caattioui  of  tbclr  pcculiiritin  inii  ibsuKlliic*, 
sffcct  lo  iliifuiK  whsi  (hey  sre,  >r<1  mi  up  prct«niiont  to  wbit  they  are  DOi.  This 
giiKt  ii(e  ID  (  cuncipundmg  ilyle  uf  eomcil]',  Ihc  Dbjcii  of  which  ii  to  detect  tfa« 
dE*cuiu«  of  tcIF'tuve,  and  cci  make  trpriiili  on  thne  prf  putieruut  Biiumplioat  cf 
Tinily,  by  mirking  thf  conirnil  btlmfn  th«  ml  ind  <he  iHVctcd  cbancUr  M 
MTrtf  ly  II  poHJblr,  mil  dtnyinr  to  those,  who  would  impon  on  ut  (or  whit  thej 
tte  Doi,  ritn  the  merit  which  they  have  Thli  it  the  comeily  of  irlilicial  life,  of 
wit  and  sitire,  such  ■■  we  ■««  it  In  Congreve,  Wyeherley,  Vinbrujh,  &t.  To  this 
■ucceidi  *  aUte  s(  society  froen  which  the  nmc  loit  ol  sSccUtioa  and  piclenoi  m 

'S4 


THE  COMIC  WRITERS   OF   LAST  CENTURY 

our  comic  dnmi  wu  that  which  reflected  ibe  oonverutioo,  tone,  and 
Tnannera  of  the  proliigatc,  bal  witty  age  of  Cbaric*  ii.  Wkh  the 
gtartt  and  more  businrtK-likc  turn  which  thr  Revolution  probably 
gave  to  out  niiiittR,  comedy  tiooped  Ttom  her  bolder  and  more 
faaixtic  fiighu  j  and  the  ferocious  attack  made  by  the  conJDiing 
drrine,  .Icreniy  Collier,  on  (be  immorality  and  profanencB«  of  the 
playt  then  chiefly  in  logue,  nearly  frijihtened  t!io«c  unwarrantable 
libctiie*  of  wit  and  humour  from  the  stage,  which  were  no  longer 
COsnteiUuiccd  nl  court  nor  copied  in  the  city.  Almoit  llic  l.iit  of  our 
wriien  who  vcniared  to  hold  out  in  the  prohibited  track,  was  a  female 
adrcnturei,  Mr*.  Centltrre,  who  seemed  to  take  advantage  of  the 
ptiiilege  of  her  *ex,  and  to  tet  at  defiance  ihe  cynical  dcnunciaiton* 
of  the  angry  puritaaicaJ  reformist.  Her  plays  ha»c  a  protoking  spirit 
and  volatile  aalt  in  them,  which  «ttU  prevrrea  them  from  decay. 
Congrere  is  taid  to  have  been  jcaloui  of  their  succcm  ri  the  lime,  iod 
that  it  waa  one  cauae  which  drove  him  in  dingusi  from  the  «iage.  If 
10,  it  wa*  without  any  good  reaaon :  for  theie  playi  have  great  and 
intrinitc  roerii  in  thctn,  which  entitled  them  to  their  popularity  (and 
it  if  only  (puriou*  and  undeterved  popularity  which  ahould  excite  a 
feeling  of  jealousy  in  any  well-rc^lated  mind):  and  betiidct,  their 
merit  was  of  a  kind  entirely  ditfcrent  from  hii  own.  The  Wonder 
and  the  Busy  Ilody  ate  prope/ty  comcdiei  of  intrieue.  Their  interest 
dependi  chicDy  on  the  intticatc  involulioo  and  artiul  dmmemrtU  f>f  the 
plot,  which  lus  s  strong  tincture  of  mischief  in  it,  and  the  wit  \» 
Muoned  by  rbe  archnest  of  the  htunour  and  sly  allusion  to  the  most 
delicate  points.  They  are  play*  evidently  written  by  a  very  elever 
woman,  but  still  by  a  woman :  for  I  hold,  in  spite  of  any  fanciful 
theories  to  the  contrary,  that  there  ia  a  dimnction  discernible  in  the 
mind*  of  women  aa  well  >■  in  their  faces.  The  Wonder  a  one  of 
the  best  of  o«r  acting  playa.  The  \aiMoa  of  Jealouay  in  Don  Pelix 
i*  minted  in  tocb  a  way  u  to  give  na  little  oifencc  aa  potsible  to  the 
■wBtBCt,  for  every  appearance  Gonibioe*  to  excite  and  confirm  bia 
worn  aiupicions,  while  we,  who  ate  in  the  aecrct.  laugh  at  hi*  ground' 


bsnjihcd  by  >  fmUr  knowlcdgr  of  (he  wtirld,  or  by  ibcit  mc^nful  cvpoaun  oa 
tbc  «ta^  \  ind  trhich  by  ncuCr^lifins  the  RailfrUli  of  comic  chanctrr,bolh  Eutnnl 
U>i  wt>£cial,  IravM  do  comidy  it  all — but  i^  mtmnitl.  Such  u  our  madriD 
<onw47.  TbeH  is  ■  wiiod  in  tht  piaj^rtH  of  ir.iDDcti  inttrior  to  both  ibrw,  in 
wtirch  tht  feiblci  and  toU'\ct  of  imlivirluili  iit  of  njiiiie*i  plintinfi,  not  Iht  (rowlh 
of  »ft  or  fru^y  ;  la  which  thry  nc  ibtttfoir  uocumtioui  of  th«n  ihemstlvet^  or 
can  Doi  who  koowa  Ihcm,  if  Ihey  on  but  hire  ihf  ii  whim  out ;  sod  in  obidi,  M 
there  'a  no  aiucnpt  at  impoaition,  Ihi  ipceUton  ntliK  reuiii:  ftcMUit  from 
htimouriDii  the  inclinalioai  of  th«  pcnooa  tbey  Iiugh  it,  tluB  wiah  to  |xve  Ibcm 
pain  by  cipoaint  their  sb«ur.lily.  Thi>  may  ir  iMft  tht  comrjiy  nf  nature,  and  it 
II  tb*  cotnrily  which  m  f^^erally  find  in  Shakipcare.'     P.  IJ6. 
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lew  uncasincM  and  spprebcasioDS.  The  ambiguity  oi  ihc  heraicK's 
liluation,  whicli  la  like  a  contiaued  practical  ttfutvoyuf,  gitc.i  tiK  ta  a 
quick  )ucct8non  of  caoselesi  alarme,  subtle  excu9c«,  and  thr  mo»t 
hair-bread  ill  'Kapei.  The  scene  near  the  end,  in  which  Don  Felix, 
pretending  to  be  drunk,  force*  his  way  out  of  Don  Manuel's  lioui*, 
who  want)  lo  keep  him  h  piisoner,  by  producing  hin  marriage -contract 
in  the  thape  of  ji  pockct-pittol,  with  the  terror*  and  cantuiion  into 
which  (he  old  gcntlcmaB  u  throwo  by  this  sort  of  argununium  aJ 
homisem,  i«  one  of  the  richest  treats  the  stage  affords,  and  cull*  forth 
incc«unE  peala  of  laughter  and  apolauie.  Besides  the  iwo  principnl 
character!  (Violaote  and  Don  Felix)  Listardo  and  Flippanta  come 
in  very  well  to  carry  on  the  uitder-ptot  j  and  the  air»  and  f.raoe*  of  an 
amorous  waiting-maid  and  conceited  man->crTRni,  each  copytnjt  iliei' 
their  matter  and  mintrc^,  were  never  hit  olf  with  more  natuial 
volubility  or  ifi'ectcd  nanchalanct  Chan  in  (hi»  enviable  couple. 
LiMordo's  playing  off  the  diamond  ting  before  ihc  eyei)  of  hii 
nonilied  Dulcinea,  ami  aping  hi>  maater'a  abM-nt  manner  while 
rmating — '  RoaK  me  thcjte  Violante*,'  at  well  as  the  jealous  quarrel 
Of  the  two  waiting-nuids,  which  threateni  to  end  in  some  rery  extra- 
ordinary ditcovenci;,  are  among  the  mott  amusing  trait*  in  this 
comedy.  Coloocl  Breton,  the  lover  of  Clara,  is  a  spirited  and 
enterprising  soldier  of  fortune  \  and  his  servant  Gibby's  undaunted, 
incorrigible  blundering,  wilh  a  diwb  of  nationality  in  it,  tells  in  a  rery 
edifying  way. — The  Busy  Body  is  inferior,  in  the  iuterew  of  the 
story  and  characters,  to  the  Wonder ;  but  It  is  full  of  bustle  and 
^cly  from  beginning  to  end.  The  plot  never  ttandt  ttill ;  the 
wtuatioos  succeed  one  another  like  the  change*  of  machinery  in  a 
pantomime.  The  nice  dove-tailing  of  the  incidents,  and  ctots-teading 
in  the  situations,  supplies  the  place  of  any  great  force  of  wit  or  senti- 
ment. The  time  for  the  entrance  of  each  person  on  the  stage  i*  the 
moment  when  they  are  least  wanted,  and  when  their  arrival  make* 
either  tbemseli'eB  or  somebody  else  look  as  foolish  a»  possible.  The 
laughableness  of  this  comedy,  as  well  ai  of  the  Wonder,  depends  on 
u  brilliant  series  of  mistimed  exits  and  entrances.  Marplot  is  the 
whimsical  hero  of  the  piece,  and  *  standing  memorial  of  unmeaning 
vivacity  and  assiduous  impertinence. 

1'he  comedies  of  Steele  were  the  first  that  were  written  expressly 
with  a  view  not  to  imitate  the  manners,  but  lo  reform  the  morals  of 
the  age.  The  author  seemi  to  be  all  the  time  on  his  good  behaviour, 
at  if  writing  a  comedy  wib  no  very  creditable  employment,  wd  as  if 
the  ulcinutc  object  of  hit  ambition  WM  a  dedication  to  the  queen. 
Nothing  can  be  better  meant,  or  more  inefficient.  It  it  almost  a 
misnomer  to  c&ll  them  comedies ;  (hey  are  rather  homilies  in  dialogiW) 
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io  whicli  a  aumber  of  very  pr«uy  ladiee  aad  gcatleiiMO  ditciaM  the 
lubionnblc  topici  or^aminji,  of  <Iue!liQg(  of  Mducttun,  of  icamlil,  &c. 
with  a  tickly  leniibility,  chat  shews  m  liltle  hracly  averaion  to  rice, 
u  sincere  aiuchmmt  to  vinuc.  By  not  meeting  the  qaeation  fairly 
oo  the  gtouod  of  common  expcricncr,  by  »!ubbcring  o»cr  ihc  obJM- 
tiona,  nnd  varnishing  over  the  aniwers,  the  whole  distinction  between 
virtue  and  vice  (as  it  appears  in  evidence  in  the  comic  drama)  it 
reduced  to  t-erbal  professioa!),  and  a  niccbanical,  infantine  ^oudnesi, 
The  itiog  it,  indeed,  t.-ikeii  out  of  what  is  bad ;  but  what  it  ^ood,  at 
the  ume  time,  loses  its  nunbood  aod  nobility  ol  nature  by  this 
enervating  proceas.  I  »m  unwilling  to  believe  that  the  only  difference 
between  right  and  wrong  i>  mere  cam,  or  malt-itiin'e  ;  and  1  imagine, 
that  the  advBstage  which  the  mora!  drama  potsesiics  over  mere 
theoretical  precept  or  general  declamation  is  this,  that  by  being  lefi 
free  to  imitate  nature  as  it  is,  and  not  being  referred  to  an  ideal 
tundard,  it  is  its  own  voucher  for  the  truth  of  the  ictereacn  it  draws, 
for  its  warnings,  or  ita  examplea  t  that  it  briars  out  the  higher,  a* 
welt  u  lower  principle*  of  action,  in  the  mott  striking  and  convincing 
points  of  v'icv  t  satisfiet  us  that  virtue  is  not  a  mere  shadow ;  clothes 
it  with  pastion,  imagination,  reality,  and,  if  I  may  «o  nay,  iranslaies 
moialtiy  from  the  language  of  theory  into  that  of  practice.  But 
Steele,  by  introducing  the  artificial  mechanism  of  morals  oo  the  stage, 
and  making  hit  chaiactcrt  act,  not  from  individud  motive*  and 
existing  circumnancn,  the  truth  of  which  every  one  must  feci,  but 
from  vague  to|»cs  and  general  tulei,  the  ituth  of  which  is  the  very 
tiling  to  be  proved  in  dclait,  has  lost  that  fmc  'vantage  ground  which 
the  stage  lends  to  virtue ;  takes  away  from  it  its  best  grace,  the  grace 
of  sincerity  (  and,  instead  of  making  it  a  (est  of  truth,  liiii  made  it  an 
echo  of  the  doctrine  of  the  schools — and  'the  one  cries  Mum,  while 
t'other  cries  Bui/g^\'  The  comic  writer,  in  my  judgment,  then, 
ought  to  open  the  volume  of  nature  and  the  world  for  his  lirii>g 
materials,  and  not  lake  them  out  of  hit  ethical  common-place  hook  j 
iiir  in  this  way,  neither  will  throw  any  additional  light  upon  the 
other.  In  all  things  there  ia  a  division  of  labour ;  and  I  am  as  little 
lor  iotroduciag  the  tone  of  the  pulpit  or  rntding-desk  on  the  stage,  aa 
lor  iotroducing  plays  and  interludes  in  church-iime,  according  lo  the 
good  old  popish  practice.  It  was  a  part,  indeed,  of  Steele's  nlan. '  by 
the  politcncts  of  his  ttylc  and  the  gCDteelEKSS  of  his  expressions^''  to 
bring  about  a  rccoociliition  between  things  which  he  thought  had 
hitherto  been  kept  too  far  aiundet,  lo  wed  the  graces  to  the  vinties, 
and  blend   pleasure  with  prolit.     And  in  this  design  he  succeeded 
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■dmirabiy  in  his  Tiilct,  and  tame  oihcf  workt ;  but  in  hii  comcdict 
he  hit  tailed.  He  has  confounded,  insicad  of  hBrnionisiog— has 
taken  away  its  giaviiy  frani  wiidoni,  aod  it«  charm  fiom  gaiety.  It 
i«  not  thai  in  hit  playa  we  find  ■  aome  tuul  of  {■oodaeis  in  thiugi  evil  t ' 
but  thi^y  have  no  loul  either  of  good  or  bad.  Hi*  Funeral  i)  at  trice, 
a*  ledioun,  and  full  of  formal  grimace,  ai  a  proceisioii  of  mute*  and 
undcrukcrt.  The  characters  are  made  either  affectedly  good  and 
forbearing,  with  '  all  the  milk  of  hunuti  kindne«« ;  *  or  purpoaely  bad 
■nd  diigiutiag,  lt>r  the  other*  to  cxcrciie  their  aqocamish  charitMt 
upon  them.  The  Contcious  Lover*  is  die  best;  but  that  it  far  from 
good,  with  the  exception  of  the  icenc  between  Mr.  Thomai  and 
Phillii,  who  are  fellow 'brii^t*,  and  commence  loier*  from  being  •« 
to  clean  the  wjtulow  together.  We  are  here  once  more  in  the 
comjuny  of  our  old  friend,  I*aac  fiickersiafl',  t^sig.  Indiana  i*  a* 
lintlot,  and  u  imipid,  ai  a  <ltooping  figure  on  an  Indian  icrcen ;  and 
Mr.  Myrtle  and  Mr.  Devil  only  jiut  disturb  the  *till  life  of  the  Kenc. 
I  am  Kirry  that  in  Chit  censure  I  thould  hare  Parton  Adam*  agatntc 
me  i  who  tliought  the  Conaciou*  Loren  the  only  play  lit  for  a 
Christian  to  att,  and  aa  good  as  a  sermon.  For  aiyaeLT,  1  would 
rather  have  read,  or  heard  bim  read,  one  of  hi*  own  manuscript 
•ermon*;  and  if  the  volume  which  be  left  behind  him  in  his  uddle- 
bags  wa*  to  be  had  in  print,  for  love  or  money,  I  would  at  any  time 
walk  ten  miles  on  foot  only  to  get  a  sight  of  it. 

Addi»oa'*  Ummmer,  or  the  Haunted  House,  i«  a  pJonnt  firee 
enough  ;  but  adds  nothing  to  our  idea  of  ihe  author  of  the  Spectator. 

Pope**  joint  after-piece,  called  *An  Hour  after  Marriage,*  wa*  not 
B  uccewfiit  attempt.  He  brought  into  it  *  an  alligator  ttulT'd,'  which 
dMCODoerted  the  ladie*,  and  gave  juit  offence  to  the  critic*.  Pope 
waa  too  faftidiou*  for  a  farce- writer ;  and  yet  the  most  fattidloua 
people,  when  they  atcp  out  of  their  regular  routine,  are  apt  to  become 
the  gro«»c*t.  The  emallett  offences  again«t  probability  or  decorum 
arc,  to  their  habitual  ictupulouaoes*.  as  ucpardon.-ible  a*  the  k'*'**^- 
This  was  the  rock  oo  which  Pope  probably  split.  The  affair  wa«, 
however,  hushed  up ;  and  he  wreaked  hit  dincreei  vengeance  at 
Icitnre  on  the  'odioui  endeavour*,'  and  more  odiou*  *ucces>  of  Collcy 
Cibber  in  the  line  in  which  he  had  failed. 

Gay'*  '  What-d'yeoil-it,'  is  not  one  of  his  happiest  things.  Hi* 
*  Polly '  is  a  complete  failure,  which,  indeed,  is  the  common  fate  of 
secnnd  part*.  If  the  original  Polly,  in  the  Beggar'*  Opera,  bad  not 
had  more  winning  way*  with  her,  she  would  hardly  have  had  *o 
many  Countesses  for  reprvsentatives  as  she  hai  had,  from  her  first 
appearance  up  to  the  pretem  moment. 

Fielding  wa*  a  comic  writer,  a*  veil  as  a  novctist ;  but  hi*  comedJct 
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arc  very  infetior  to  hi«  dotcU  :  they  arc  particdarly  defident  bodi  in 
plot  and  character.  The  only  excellence  which  they  have  ii  that  of 
the  «lyie,  which  in  the  only  thing  ia  which  his  r)Ove!ii  arc  dclidcnt. 
The  onlyUramjtic  pieces  of  Fielding  that  retain  po8!ieM)on  of  the 
stage  arc,  the  Mock  Doctor  (a  tolerable  irinalation  from  Molierc'i 
Mtdti'm  malgri  lui),  and  his  Tom  Thumb,  a  very  admirable  piece  of 
burlcs'^ue.  The  absurdities  and  b;ithoi  of  M>me  of  our  celebrated 
tragic  writers  could  hardly  be  credited,  but  for  the  notci  at  the 
boiiom  of  this  pfe]jo8ierou8  medley  of  bombast,  containing  h!i 
authorities  and  the  parallel  passages.  Dtydeo,  Lee,  and  Shadwell, 
make  no  very  thining  figure  there.  Mr.  Liaion  makes  a  better  figure 
in  the  text.  Hii  Lord  Grizzle  is  prodigious.  What  a  oame,  and 
uhal  a  jjcrton  !  It  has  been  said  of  thii  ingeiuoua  actor,  that  '  he  i* 
very  great  in  Liaion;'  but  he  ia  even  greater  ia  Lord  Grizzle. 
What  a  wig  is  that  he  wears!  How  fltghcy,  flaunting,  and  fantastical! 
Not  'like  those  haaging  locks  of  young  Apollo,'  nor  like  the  icrpent- 
hair  of  the  Furies  of  ^schylus;  but  as  troublous,  though  not  a* 
tragical  a>  the  one — aa  imponing,  though  lest  classical  than  the  other. 
'  Que  ItrribUf  real  ets  cbeveux  grij,'  might  be  applied  to  Lord 
Grizzle's  most  valiant  and  magnanimoui  curls.  Thii  Kipient  courtier'i 
'fell  of  hair  does  at  a  dismal  treatise  rouse  and  utit  as  if  life  were 
in  't.'  His  whs  seem  flying  away  with  the  disorder  of  his  flowing 
locks,  and  to  Mt  as  loosely  on  our  hero's  head  as  the  caul  of  hia 
peruke.  What  a  iijnificint  vacancy  Jn  his  open  eyes  J.nd  mouth  1 
what  a  littlestneii  in  hi*  limb*  !  what  an  abstraction  of  all  thought  or 
purpate!  With  what  an  headlong  impulne  of  cnthunasm  he  throw* 
himself  actosi  the  stage  when  he  is  going  to  be  manicd,  crying,  *  Hey 
for  Doctor's  Commons,'  as  if  the  genius  of  folly  had  taken  whole- 
leagth  possession  of  his  peraoo  T  And  then  his  dancing  is  equal  to 
the  discovery  of  a  sixth  aeoae — which  is  certainly  very  djffetent  from 
rBTtimon  lauet  If  this  extraordinary  personage  cuts  a  great  ligurc  Jo 
hia  life,  he  ii  no  lets  wonderful  in  his  death  and  burial.  '  From  the 
sublime  to  the  ridiculous  there  ia  but  one  step  ; '  and  this  character 
would  almod  seem  to  prove,  that  there  is  but  one  step  from  the 
ridiculous  to  the  sublime. — Lobin  Log,  howcicr  inimitable  in  itself, 
is  itself  an  imitation  of  someihiog  existing  eWwhere;  but  the  Lord 
Grizzle  of  this  truly  original  actor,  is  a  pure  invention  of  hia  own. 
His  Caper,  in  the  Widow's  Choice,  can  alone  dispute  the  palm  with 
it  in  incoherence  and  volatility ;  for  that,  too,  '  is  high  fantastical,' 
almon  at  full  of  emptiness,  in  aa  grand  a  gusto  of  insipidity,  ai  i>ro- 
foundl]r  absurd,  as  elaborately  nonscnsicaJI  Why  docs  not  Mr. 
Liaion  plaj  b  lome  of  Moliere's  farces  i  I  heartily  with  that  the 
author  of  Love.  Law,  and  Physic,  would  launch  him  on  the  London 
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boinJi  in  MoMiMir  JounJain,  or  Monneur  Poufcexugiuc.  Tbt 
gcflitu  of  LiiUM  and  Molicrc  together— 

* Mutt  bid  a  gaf  dttinwe  to  miadvaMc.' 

Mr.  Lirtca  u  an  actor  Iianlly  bekwBii^  to  (lie  prawM  age.  Had  be 
lived,  anJbnvutrly  for  lu,  in  the  tKne  of  ColWf  Qbbet-,  ve  tfaonld 
ban  tecB  what  ■  iplcodid  nicbc  be  woold  bare  ^ren  htm  in  im 
Apology. 

Gibber  n  tbc  hero  of  the  Dundad  ;  but  it  cannot  be  uid  of  htm, 
that  be  vraa  *  by  merit  tailed  to  that  bad  eraincocc.'  He  wsk  pen, 
not  dalt;  a  coxeomb,  not  a  btockheadi  vain,  but  not  maliciout. 
Popc'a  aD<{tialified  abiue  of  htm  w)i  nere  ipleeo  (  and  the  ao« 
ob*iout  provocation  lo  it  teem*  to  have  been  an  exce«  of  flip|«Bt 
fiTKity  in  the  coiwtitiHiofi  of  OUier.  That  Gibbet'*  Binhnjay 
Odct  were  dull,  it  tnw ;  bat  this  iru  ooi  pccaliv  to  him.  It  if  an 
objectioa  which  may  be  madt  eoually  to  SludwrH'i,  to  Whitchead'i, 
to  Wanon'a,  to  Pye'*,  and  to  all  otbert,  except  tboae  wbich  of  late 
TCsr*  have  b«I  been  written !  In  his  Apology  fot  hii  own  Life, 
Cibber  i>  a  moit  anKuring  biographer  :  happy  in  nii  own  good  opuiion, 
the  be»  of  ill  otberni  teeming  with  uiinul  tpiciti,  and  cniting  the 
telf-iufficicncy  of  youth  with  tbc  guiutiiy  of  age.  His  accouni  of 
hi*  waiting  u  a  page  behind  the  chair  of  the  old  DucheM  of 
Marlboraugb,  at  the  lime  of  the  Revolutioo,  who  waa  ibeo  in  the 
btoom  of  youth  and  beauty,  wbich  teemt  to  hare  cUIed  un  in  liim  the 
•ecrct  bomage  of  ■dittant,  enthuaamc,  retpectful  love,  liiiy  years 
aftefi  and  the  compliment  he  pay*  to  her  (then  in  her  old  i^),  ■■ 
mat  grandmother  without  grey  hair*,'  ii  ■*  delightful  a*  any  thing  in 
ifidoa  or  romance ;  and  ie  the  evident  origin  of  Mr.  Builce's 
celebnted  spoauophe  to  the  Queen  of  France.  Nor  ia  the  political 
tMfemoa  of  faitli  which  he  makes  on  thi*  occasion,  without  a  auitahle 
mixture  of  vmity  and  tincertty :  the  vanity  we  may  aictibe  to  the 
player,  the  mcetity  to  the  politician.  The  self- complacency  with 
wfuch  he  talk*  of  his  own  succcu  both  as  ,i  player  and  .1  writer,  ii  not 
gmler  than  the  candour  »od  cotdiiliiy  with  which  he  doei  heaped 

6 Slice  (o  the  merit*  of  hit  theatrical  contemporaries  and  predeceuora. 
c  btinga  down  the  hiniory  of  the  stage,  either  by  tiie  help  of 
afatemiioa  or  tradition,  from  the  time  of  Shalti^are  to  hia  own  ;  and 
quite  dairies  the  reader  with  a  contieliation  ol  male  and  female,  of 
tragic  and  comic,  of  pan  and  present  excellence.  He  givei  portrait* 
at  full  length  of  Kyatiton,  of  Deiicrton,  of  Sooth,  of  Eatcourt,  of 
Peokcthnian  and  Doggct,  of  Mobun  and  Wilks,  of  Nokca  and  Sand- 
feed,  of  Mr*.  Moniford.  of  Mr>.  Oldfield,  of  Mr*-  Barry  and  Mr*. 
Bracerjifdle,  and  of  other*  of  equal  note;  vnth  delecuble  crilicitm*  on 
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their  Kvcral  pcHbrnuncct,  and  snecdom  of  their  prinic  Una,  with 
sc^crly  a  single  particle  of  jealousy  or  ill-nature,  or  any  other  motif  e 
thap  to  expatiate  io  ihc  delight  of  lalkinfi  of  the  ornamcnu  of  hi»  art, 
and  a  winli  to  »hare  hia  pleasure  with  the  reader.  I  wish  I  could 
<]uote  Mmc  of  their  Uieatrical  nketchei;  but  the  time  prctse-(.  The 
latter  part  of  hi*  work  is  less  cnterttining  when  he  hccomea  Manager, 
and  gi*c«  UB  an  exact  Htatcment  of  hie  Rquahhiet  with  the  Lord 
Cbambcrlain,  and  the  expense  of  hit  ground-rent,  hiii  repair*,  hii 
Kcenery,  and  his  dresses. — In  his  plays,  hh  personal  character  perhapt 
pccdoniinatei  too  much  over  the  inventiveness  of  his  Muic ;  hui  m) 
far  from  being  dull,  be  iit  every  where  light,  fluttering,  and  airy. 
His  plcaturc  in  bimnelf  made  him  deairout  loplcaie;  but  hia  &ult 
waa,  that  he  was  too  toon  taiiaiied  with  what  he  did,  that  hia  todo- 
lence  or  want  of  thought  led  him  to  indulge  in  the  vein  that  flowed 
ftoia  him  with  most  ease,  and  that  hit  vanity  did  not  allow  him  to 
dininguiKh  between  what  he  did  best  and  worat.  His  Carelcia 
Husband  is  a  rely  elecant  piece  of  agreeable,  thoughtlcu  writing  ; 
and  the  incident  of  Lady  Eaiy  throwing  her  handkerchief  over  her 
huiband,  whom  she  find*  atleep  in  a  chair  by  the  lide  of  her  wailing- 
woman,  wan  an  admirable  contrivance,  taken,  ai  he  inform<>  us,  from 
ml  liie.  His  Double  Gallant,  which  has  been  lately  rcrived,  though 
it  cannot  rank  id  the  first,  may  take  its  place  in  the  second  or  third 
class  of  comediea.  It  altouads  in  character,  bustle,  Qnd  stage-efTect. 
It  belongs  to  what  may  be  called  the  com]><i«ilc  style ;  and  very 
happily  mixes  up  the  comedy  nf  intrigue,  such  as  we  see  it  in 
Mrs.  Centlivre's  Spanish  plots,  with  a  tolerable  ahare  of  the  wit  and 
spirit  of  Congreve  and  Vanbrugb.  As  there  is  i  good  deal  of  wit, 
there  is  a  spice  of  wickedness  in  thia  play,  which  was  a  privilege  of  the 
good  old  style  of  comedy,  not  aitofiether  abandoned  to  Gibber's  lime. 
The  lusciout  vein  of  the  dialogue  ia  stopped  short  in  many  of  the  scenes 
of  the  revived  play,  though  not  licforc  we  perceive  ita  object — 

' 111  liiiliicn  mazct  running. 

With  wanton  haste  and  giddy  cunning.' 

These  biperfect  liinta  of  double  meanings,  however,  pass  off  without 
any  marks  of  reprobation :  for  unlets  tliey  are  insisted  on,  or  made 
pretty  broad,  the  audience,  from  being  accustomed  to  the  cautioua 
purity  of  the  modern  drama,  are  not  very  expert  in  deeyphering  the 
equivocal  allusion,  for  which  they  are  not  on  the  look.out.  To  what 
is  this  increstcd  oiceiy  owing  ^  Was  it  that  vice,  from  being  formerly 
less  common  (though  mure  fashionable)  w:is  leas  catching  than  at 
present  i  The  first  inference  is  by  no  means  in  our  favour :  for 
though  1  think  that  the  grosmcs*  of  manoere  prevailing  in  oar  faahioit- 
voi~  vin. ;  I.  i6i 
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able  comdin  wu  i  direct  irMMcrif^  of  due  mtanen  <if  the  ewui  tt 
the  bmc,  at  to  the  jtetiud  inunediatdv  MeCedioCr  r<^  the  nne  {trow- 
acw  nriiiiiiiwiiw  md  ■Ilnnoa  exMtecl  Iodj  before,  u  in  the  pby^*  af 
Skakapcafc  sod  Bca  JmwWf  when  thetc  wu  not  (hi*  grocmui  of 
nunoerf,  and  it  Hm  of  btc  jcan  tmo  gmlually  teEning  awajr.  There 
w  a  ccftsia  groMae**  or  Ircedoai  of  cxprnaoot  which  tnay  arm  ai 
oftea  (ram  uaiwpectiag  ■nplicit)'  aa  from  avowed  profii^y.  What- 
ever may  be  our  pTOgreaa  etthci  in  «irtue  or  vice  uocc  the  age  of 
Charle*  n.  certaiB  it  i*,  that  our  maiiDen  arc  Dot  taeodtd  noce  the 
time  of  Eliiahdb  and  ChaHn  k  !■  it,  then,  that  vice  wat  fbrmctly 
a  thing  mote  to  be  woodcrcd  at  than  imitated  :  that  behind  the  rigid 
bsriier*  of  rcligioa  and  morality  it  n^bt  be  expoted  freelr,  without 
the  danger  of  aay  Mriou  practka)  oofMcqaenccf — whrrnt  now  that 
the  aafegMrda  of  wholesome  authority  and  prejudice  aic  removed,  we 
acni  afraid  to  tract  our  cj-c*  oi  can  with  a  u&j^e  aituatioa  or  cspm- 
doa  of  a  luoir  lendeocyi  at  if  (be  R>ere  mcmion  of  liccatiouiaeM 
implied  a  cooKJuai  apprdiatwn  of  it,  aod  the  exlreme  delickcy  of 
out  nKital  acoac  woold  be  debauched  by  the  bare  niggNboii  of  dte 
poMibiliiy  of  vice?  But  I  ahall  not  take  opno  me  to  anawct  Ihia 
ooetlioa.  The  chvacteri  in  the  Double  Giliint  xrr  wHI  kept  ap : 
At-AQ  md  Lady  Dainty  are  the  two  rooM  prominent  charaaet*  in 
ihii  co«nedy,  and  thoae  into  which  CiU)cr  has  pot  mcM  of  his  own 
■Hinre  and  gemni.  They  arc  the  eiccnce  of  active  impertinenoe  and 
fachioaabdc  frivolity.  Cibber,  in  ihort,  though  his  cuune  ha*  beea 
handed  down  to  u*  u  a  bye-word  of  impudent  prctcniciDo  and 
impet>cir^>lc  duIncM  by  the  clutical  pen  of  hit  siccomplithcd  rival, 
who,  uafomiDzirly,  did  not  admit  of  any  merit  beyond  the  narrow 
circle  of  wit  ind  tricodihip  to  which  he  liimwif  moved,  wu  a  genlle- 
maa  and  a  tcholar  of  the  old  Khoo) :  a  man  of  wit  aed  pleataotry  in 
ooDverMtioD,  a  diTcnin);  mimic,  an  excellent  actor,  an  admirable 
dtamitic  critic,  and  one  of  thir  beat  comic  wfittTt  of  hii  age.  Hit 
work*,  inttcad  of  being  a  ^afat  mBrtinm  of  literature,  had  a  great  tteal 
of  the  tpirit,  with  a  little  too  much  of  the  froth.  Hin  Noninror  w«> 
i^en  from  MoBere'*  TartuSe,  and  hat  been  ahercd  to  the  Hypocrilr. 
Lore'i  l.aK  Shift  appear*  to  have  been  hit  own  ftvowite  i  and  he 
received  the  complmientt  of  Sir  John  Vanbrvfrh  and  old  Mr.  Southeni 
Qpan  it : — the  latter  mid  to  him.  *  Young  man,  your  play  m  a  good 
one :  and  tt  will  Mcceed,  tf  y«ra  do  not  hnmI  it  by  your  acting/ 
Hi*  playt  did  not  alwayt  take  e^nalljr.  It  u  hidicrau*  to  hear  him 
oomplanung  of  the  ill  nicceo  of  one  of  them,  Lotc  in  a  Riddle,  a 
pMtomI  comedy,  'of  a  nice  morality,'  and  well  spoken  tentimenta, 
which  he  wrote  in  oppottuon  to  the  Befj^r'a  Opera,  at  the  time 
when  it!  wotthlcai  and  vulgar  riv^  was  carrying  every  thic%  triunt 
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phantly  before  it.     Gibber  brings  this,  with  mucb  pitbetic  uitwf/,  i» 
on  iottance  of  the  lamentable  want  of  taste  in  ibe  town! 

The  Suipiciout  Husband  by  Hoadley,  the  Jralou*  Wife  by 
Colmxn,  and  the  C!iindc*tine  Mirriagc  by  Coliaao  and  Ganiclc,  aie 
excellcm  play«  of  the  middle  «tylc  of  comedy ;  which  uc  formed 
rathei  by  judgment  ^nd  selection,  than  by  any  original  leb  of  jteniutt 
and  have  all  die  pa^ts  of  a  good  comedy  in  degiee,  widioul  baving 
any  one  prominent,  oc  to  excew.  The  character  of  Ranger,  in  the 
Suapiciou*  Hucbasd,  \t  only  a  variation  of  tlwic  of  Parqubar,  of 
the  Mnie  cImi  M  bia  Sir  Harry  Wddair  and  othcrt,  without  r<iual 
apirit.  A  grcai  deal  of  the  nory  of  the  Jealous  Wife  i*  borrawed 
irom  Fielding;  but  ta  faintly,  iImi  the  ictcmblancc  is  hardly  di»- 
cernible  till  you  arc  apprised  of  it.  The  Jcaloua  Wife  beraelf  t*, 
howeTer,  a  dramatic  <htfStitvTt,  and  wonliy  of  being  acted  an  often, 
and  better  iban  it  it.  Sir  Harry  Beagle  ii  a  true  fox-hunting  E\nglith 
(quire.  The  Cbndeatine  Marriage  if  nearly  without  a  fault ;  and 
Ut  tome  lighter  theatrical  gracci,  which  I  luipect  Garrick  threw 
into  il.  CaaSen  \t,  I  thouid  think,  hid  ;  though  this  cl.is«ilicAlioa  oT 
bin)  among  the  omanicncal  pan«  of  the  play  may  «eem  whimMcal, 
Carrier's  genius  dori  not  appear  lo  have  been  equal  to  the  coo- 
stiuction  of  a  tolid  drarna ;  but  he  could  retouch  and  riiibelliah  with 
great  nicty  and  knowlnl^e  of  tJie  iechnicilitie«  of  bin  art.  Garrick 
not  Only  produced  joint-piece*  ami  after- pie^'t,  but  often  »rt  off  the 
fUjt  <u  nia  fricRcit  and  conicmporaiiet  with  the  gamisi),  the  imtet 
fi^umt,  of  prologue*  and  eiiilogucst  3t  which  he  had  an  admirable 
knack. — The  elder  Colman  •  iraaalation  of  Terence,  1  nuy  hexe  add, 
lui  always  been  considered,  by  good  judget,  at  an  e<)ual  proof  of 
the  autbor's  knowledge  of  tlie  Latin  language,  and  taste  in  his  own. 

Bickeittad^a  playi  and  comic  opera*  are  continually  acted :  they 
come  under  the  c}a»  of  mediocrity,  generally  Epcaking.  Their 
popularity  leema  to  be  chiefly  owing  to  the  iuni)«clod  ca*e  and  want 
of  pretention  with  which  they  ate  written,  with  a  certain  humoroui 
luiivfif  in  the  lower  characters,  and  an  exquisite  adaptation  of  the 
music  10  the  aongs.  His  Lo»e  in  a  Village  it  one  of  the  mo<t 
dclightTul  comic  operas  on  the  nage.  ft  >■  truly  pastoral ;  and  the 
•eote  of  tnusic  hovers  orer  the  very  ucnc  like  the  breath  of  morning. 
In  hit  aitention  of  tlie  TartulTe  be  ha*  spoiled  the  Hypocrite,  but  lie 
hai  added  Maw-worm. 

Mfa.  Cowley'*  comedy  of  the  Bellet'  Stratagem,  UTio's  the 
Dnpe,  and  others,  are  of  the  second  or  third  class :  tliey  are  rather 
f^nttimtaiai  of  the  characters,  incidents,  and  nuterial*  of  foemct 
wriiert,  got  up  with  cooMderable  livelinecs  and  ingenuity,  than 
original  compoulioni,  with  marknl  cjualitie*  of  their  own. 
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Goldcmith't  Good-oxUircd  iUa  it  inferior  la  She  Stoops  lo 
qncr ;  and  even  this  bst  ^ay>  with  all  iu  ihtfiing  viracitj,  i*  rather  t  - 
sportirr  snd  whinuicAl  diunoo  of  the  audiar'i  fancy,  s  delightful  aod 
MicMeij  manflgrd  cariumrr,  than  a  granine  comedy. 

Mur|>hy'ii  [Jay*  of  All  in  the  Wrong  and  Know  Your  Own  Miod, 
»rt  admtrably  wrhtm ;  with  kbk,  apjrft,  sad  conception  of  chancier ; 
but  without  any  ]tr«»i  effect  of  ilie  humoroua,  or  that  tmtb  of  feeling 
which  diEttnguiihe*  the  booDdaty  between  the  abrarditiet  nf  lutvnJ  < 
chiracier  and  the  giatiutov*  ficliooc  of  the  poet'*  pen.     I'hr  her 
of  iliMe  two  plays  MilUmirar  and  Sir  BeDJunin  Constant,  arc  too ' 
ridiculoiH  in  (heir  cajiricc*  to  be  tolerated,  except  in  farce ;  ami  yet 
tbdr  Mtic*  are  to  S'limj,  to  moiirclctt,  aod  ittw-spun,  ai  nut  to  be 
tnteUtKible,  or  tu  liavc  any  effect  in  their  only  proper  cphete.     Both  hi* 
principal  piecci  are  laid  to  have  mffered  by  tltcir  similarity,  Hm, ' 
Colman't  Jealoui  Wife,  aod  next  to  ibc  Schoul  for  Scandal,  ihoojl 
in  both  catci  be  lad  the  amlcKiheed  priority.     It  i*  hard  that  ihe  fan 
of  plagi jtriini  ihoQl<)  attend  upon  nriginalily  :   yet  it   h  clear  that  tbe"^ 
eleaient*  of  the  School  for  Scandal  are  nm  sparingly  tcaitered  in 
Murpfay't  comedy  of  Know  your  own  Mind,  which  appeared  before 
the  latter  play,  oaly  to  be  eclipiod  by  it.     'I'hit  britip  me  to  (peak  of 
Sheridan. 

Mi.  Sheridan  has  been  juttly  called  '  a  dramatic  nai  of  the  firat 
mafiaitade : '    and,  indeed,  among  the  comic   writer*  of   the   laotj 
century,  he  '  «hines  like  Hesperus  among  the  l<«eT  light*.'     He  ha 
leA  foar  *eferal  dramas  behind  him,  all  diffcfent  or  of  different  ktndi, ' 
and  all  exceUent  in  their  way ; — the  School  for  Scandal,  the  Rirala, 
ihc  Duecna,  and  the  Critic.     The  attraction  of  <hi*  hut  piece  is, 
howcrer,  leM  in  the  nuK:k'Irt;;edy  rehe-ancd,  than  in  the  diaJoj^  of 
the  comic  icenct,  and  in  the  character  of  Sir  Fretful  Plagiary,  whtch.i 
in  Mif^>0i%d  lo  hare  been  intended  for  Coraberlaod.     If  some  of  tht 
characters  in  the  School  for  Scandal  were  ooniained  in  Murpby'i 
comedy  of  Know  your  own  Mind  (and  certainly  aomt  of  Dashwoud's 
detxhed  speeches  and  latincal  sitctches  are  writteit  with  quhc  »  (irm<| 
and  matterly  a  hand  ai  any  of  thoie  given  to  the  members  of  the ' 
scandaloua  eltib,  Mn.  Candour  or  Lady  Sneerwell),  yet  they  were 
buried  in  it  for  want  of  grouping  and  relief,  tike  the  colours  of  a  well- 
drawn  pictnrc  wnk  in  the  canvan.     Sheridan  brought  ihem  out,  and 
exhibiud  them  in  all  their  glory.     If  thai  gem,  the  character  of 
JoKjih  SvrJace,  vm  Murphy 'r,  the  splendid  and  more  vahiable  tctiing 
ma  SberidanS.     He  took  Murphy's  Matvil  from  hi*  lurking-place, 
in  the  cUxet,  and  'dragged  tbe  struggling  monster  into  dav '  upon  { 
the  •age-     That  is,  be  gave  intereat,  life,  and  action,  or,  in  other . 
word^    iia  dnmatic    being,   to   the    mere  conception   and    written 
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tjiccimene  of  a  chaiiictcr.  This  U  the  merit  of  Shcndan'i  comcdicEi 
(hai  every  thing  in  ihtfli  itlL;  there  is  no  labour  in  Tain.  Hia 
Comic  MiMc  Aoci  doe  go  about  prying  into  obtcurc  corners,  or  col- 
lecting idle  curiosities,  but  shews  her  laughitig  face,  and  points  to  her 
rich  ircature — the  follies  of  mankind.  She  ia  garlanded  and  crowned 
with  rose*  and  vine-leiivcj.  Her  eyes  aparkle  with  delight,  aoiJ  her 
heart  tunii  over  with  gniid-nalured  malice.  Her  Hep  is  firm  and  tight, 
and  her  ornament)'  coniummalc  !  The  School  (or  Scandal  in,  if  not 
the  most  original,  prthaps  (he  most  finished  .ind  fauldcfn  comedf 
which  we  have.  When  it  is  acted,  you  hear  people  all  around 
you  exclatminxi  'Surely  it  is  impossible  fur  any  thing  to  be  clercrer.' 
The  scene  in  which  Charles  sells  all  the  old  family  pictures  but  his 
uncle's,  who  it  the  purchaser  in  disguise,  and  that  of  the  discovery  of 
Ladv  Teaxle  when  the  screen  fatlti,  are  among  the  h^ppictt  and  mott 
highljr  wrought  that  comedy,  in  it*  wide  and  brilliant  range,  can 
boan.  BesidcH  ibc  wit  and  ingenuity  ot  ihia  play,  there  is  a  genial 
Kpirit  of  frankness  and  generosity  about  it,  that  rclictes  the  heart  as 
well  as  clears  the  Ituigs.  It  professes  a  faith  in  the  natural  goodness, 
as  well  as  habitual  depravity  of  huniao  nature.  While  it  strip*  off 
ibe  maak  of  hypocrisy,  it  inspires  a  confidence  between  man  and  nian. 
Aa  often  ai  it  it  acted,  it  mutt  tervc  to  clear  the  air  of  that  low, 
crmnig,  pestilent  fog  of  cant  and  mysliciEm,  which  threatens  to 
confound  every  ttativt-  impulse,  ot  honest  conviction,  in  tlic  nauseous 
belief  of  a  perpetual  lie,  and  the  laudable  profession  of  tysteniaiic 
hypocrisy. — The  chafiictet  of  Lady  Tc;i/.le  is  not  well  made  out 
by  the  author  ;  nor  has  it  been  well  repreicnied  on  the  stage  since 
the  time  of  Miss  Fartcn.^ — .The  Rival*  in  a  play  of  even  mote  action 
and  incident,  but  of  less  wit  and  satire  thao  (he  School  for  Scandal. 
It  is  a>  good  as  a  novel  in  the  reading,  and  has  the  broadest  and  mo»t 
palpable  efiect  on  (he  stage.  If  Joseph  Surlacc  and  Charles  have  a 
■mack  of  Tom  Jones  and  BUfil  in  tlieir  nioral  constitution,  Sir 
Anthony  Absolute  and  Mrs.  Malaprop  remind  us  of  honest  Matthew 
Bramble  and  his  lister  Tabitba,  in  their  tempers  and  dialect.  Acres 
is  a  distant  descendant  of  Sir  Andrew  Ague-cheek.  It  must  be 
confesaed  of  this  author,  aa  (""aUtatf  ttyi  of  some  one,  that  '  he  bad 
damnable  iteration  in  him  ! '  The  Duenna  it  a  perfect  work  of  art. 
It  hu  tbe  utmost  sweetness  and  point.  The  plot)  the  characters  ihc 
dialogue,  arc  all  complete  in  ihemseltes  ani!  ibey  are  al!  his  owns 
and  the  Mings  are  the  best  that  ever  were  written,  except  those  in  tlic 
^ggar's  Opera.  Tbcy  have  a  joyous  spirit  of  intoxication  b  them, 
and  a  (train  of  the  most  melting  tenderness.  Compare  the  softness 
of  that  beginning, 

'Had  I  bran  for  falsehood  framtd,' 
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with  ihr  spirited  deltancc  to  ForoiiK  in  thr  Urn*, 

*  H^r  ih;  RiilicT  yo«iili  eoM  bcv, 
And  the  rr*t  i  bumper  drami.* 

It  wwild  bavc  been  too  mucK  Car  tbc  autliar  of  thne  ctegaiu  aid 
claMK  prodactioa*  om  m  have  had  (omc  drawback*  on  hit  fctichy 
ukI  fame.  But  c*ra  tbc  tfftuMt  of  luiioiu  and  the  iaroor  oT 
firinor*  cuMioi  «lway<'  br  ntjo^  with  inpBiity.^-Sberidw  wai  not 
only  aa  rxcclltnt  diunuic  writer,  bu  *  finc-nte  padiiflMiiury 
speaker.  His  cliaracteriMic*  u  an  orator  were  manly.  Bnpcrvnud 
jcood  lentri  and  Iu«n  irottv.  Wn,  which  hu  becD  thoa^t  a  two- 
edited  wnpoo,  wa*  hj  bun  alwaya  emplurcd  oo  tbc  wnr  tide  of  the 
(ptertian — I  think,  on  the  right  one.  Hii  Kt  aod  more  bboorcd 
(peccbc*,  a«  that  on  tbc  Begum't  aiTaiiK,  were  proponMoably  abortite 
»id  unimprcMire :  but  oo  odc  wa»  cqiul  to  hioi  in  rcpljritig,  on  the 
•pur  of  iIk  momcDt,  to  pompous  abeordiiy,  and  nonivclltng  the  weh 
M  Himsy  *ophtstry.  He  waa  the  lut  accomplithcd  debater  of  the 
House  of  Common*. — Hi*  character  will,  however,  soon  be  drawn 
by  oae  who  bu  all  tbc  ability,  and  erery  bidbation  to  do  him 
jonicet  who  know*  bow  lo  bestow  praiie  ud  to  dcacrve  it ;  by  one 
who  i*  himtejf  an  onumau  of  private  and  of  public  life :  a  utirini 
beloved  by  hi*  Iriendt ;  *  wit  and  .1  puriot  to-boot ;  a  poet,  aid  an 
honetf  man. 

Macklin'i  Man  of  the  World  hat  one  powerfully  written  character, 
that  of  Sir  Pcriioax  Macsycopbant,  but  it  required  Cooke's  acting 
to  Riake  it  tliorouKhly  eflectual. 

Mr.  Holcto^  in  hii  Rtad  to  Ruin,  let  the  example  of  that  *tyle 
of  comedy,  in  which  the  liMtg  phraari  of  joe  key- noblemen  and  the 
humoutt  of  the  fourin-hand  club  arc  blended  with  the  romantic 
•eotimenl*  of  disircued  damieh  and  philoaopluc  waiiing.makU,  and 
in  which  he  has  been  imitated  by  the  mo«t  lucceuftil  of  our  lirnw 
wrHiers,  uniem  we  make  a  leporaie  class  foe  the  Khool  of  Cumbefbmd, 
who  will  ulmost  entirely  devoted  to  the  eamiJu  (aramjmtit,  and  wbo^ 
[Audop,  from  the  light,  volatile  tpiiit  of  hia  Wctf-Indian  to  the 
mawkiah  tennibility  o<  the  Wheel  of  Fortune,  linked  the  Muae  of 
Fngliah  comedy  10  (he  gciliiM  of  German  tragedy,  where  the  has 
■ince  remained,  like  Cliriiulxl  fijtcn  *deep  in  the  Wrtch'i  arms, 
and  where  1  shall  leate  ber,  as  I  hare  not  the  pott's  privilege  to 
break  the  i^iell. 

There  are  two  other  wriien  whom  I  hare  omitted  to  meniion,  but 

■MM  forgotten  :  they  are  our  two  immonal  farce- writecE,  the  authors  of 

the  Mwor  of  Garratt  and  the  Agreejblr  Surprise.     If  Foote  has 

beco  called  our  L'aglish  ArrttophaBca,  O'KtciFe  mi^t  well  be  called 
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our  I^ogliah  Moltet«.  The  scde  of  the  modern  writer  wu  tmallcf, 
but  Uie  spirit  ii  ttie  Mmc.  In  ]ij;ht,  careleu  laughter,  and  pleuaM 
exaggcraiiont  of  the  humotoui,  we  hiiTc  had  no  one  equal  to  hiin. 
There  it  no  labour  or  contrivance  in  hi*  fCencii,  but  the  drollery  of 
hit  suhject  Hxm*  to  strike  iiresistibly  upoD  \n%  (amy,  and  run  away 
with  hi*  discretion  ai  it  doet  with  out«.  Hit  Cowslip  and  Lingo 
are  '['ouch»ionc  and  Audrey  revii-ed.  He  n  hiinBelf  a  Modeia 
Antique.  His  fancy  hm  all  the  quaintoeii  and  exttavajtaoce  of  the 
old  writers,  with  the  catc  and  lightneu  which  the  modvrnii  ai- 
rogntc  to  ibcniKTCi.  All  hii  pieces  lire  dclightiiil,  bui  the  Agreeable 
Surpriiic  ii  the  moti  no.  There  are  in  ihi«  sorne  of  the  mo<t  fcli- 
cilou«  blunders  in  situation  and  character, that  can  be  conceived ;  and  in 
Lingo's  superb  replication,  ■  A  tcholar !  I  wia  a  master  of  schoiarii,' 
he  haa  hit  the  heifthc  of  die  ridiculous.  Fooie  had  more  dry,  sarCMlic 
humour,  aad  more  knowledge  of  the  world.  His  farces  arc  better 
Mtirca,  more  or  lex  prmooal,  a*  it  happened.  Mother  Cole,  in  the 
Minor,  and  Mr.  Smirk  the  Auctioneer,  in  Taite,  with  their  coadjutors^ 
arc  rich  cut-and.comc-again,  'ptcatani,  though  wrong.'  But  the  Mayor 
of  Garrau  is  his  nuigHum  «fut  in  this  line.  Some  comcdicH  arc  long 
farces :  this  farce  is  a  comedy  in  little,  li  it  also  one  of  ihc  b»t 
acted  farces  that  wc  hai-e.  The  acting  of  Dowion  and  Russell,  in 
Major  Sturgeon  and  Jerry  Sneak,  cannot  be  too  much  praised: 
Poote  himself  would  have  been  satishcd  with  it.  The  strut,  the 
hiuner,  the  hollow  swaggering,  and  turkey-cock  swcil  of  the  Major  \ 
and  .lerry's  incckntM,  mcaoneUi  folly,  good-naiure,  and  hcn-pccked 
air,  ate  astutedly  dune  to  tlie  life.  The  latter  character  is  even  better 
tbiD  tlie  former,  which  is  Btytog  a  bold  wutd,  Dowton't  art  is  only 
an  imitation  of  art,  of  an  aficctcd  or  assumed  character  i  but  ia 
Rusiell'i  Jerry  you  Me  the  very  tout  of  nature,  in  a  fellow  that  is 
*  pjgcon-livered  and  Ucki  gall,'  laid  Open  and  anatomized.  You  can 
tec  that  his  heart  is  no  bigger  than  a  pin,  and  his  head  ts  (oft  as  > 
pippin.  His  whole  aspect  is  chilled  and  frightened,  at  if  he  had  been 
dimed  in  a  pond ;  and  yet  he  looks  aa  if  he  would  like  to  be  snug 
aaa  coinfcirtable.  if  be  dural.  He  amtlea  at  if  he  would  be  frieoil* 
with  you  upon  any  terms  i  and  the  tears  come  in  liis  eyes  becauae 
you  will  not  let  him.  The  tones  of  his  voice  are  prophetic  as  the 
cuckoo' Ii  undersong.  Hi*  words  are  nude  of  water-gruel.  The 
scene  in  which  he  tries  lo  make  a  coniidani  of  the  Major  is  great ; 
and  hit  song  of  '  Robinson  Crusoe '  as  melancholy  as  the  island  itself. 
The  reconciliation -scene  with  his  wife,  and  his  exclamation  o«er  her, 
'to  think  that  I  should  make  my  Molly  vref'.  '  are  patheiic,  if  the 
last  vtage  of  human  blirmity  u  so.  This  lorce  appears  to  me  to  be 
both  moral  and  entertaining ;  yet  it  does  not  take.     It  ia  considered 
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M  u  mJMt  MUre  tw  tbe  dty,  ud  thx  couBuy  u  krM  t  aod  tber«  it 

*  very  Emjoait  lepcttttoa  of  die  wocd'ocnuent'  in  the  faowcr  duriaj 
tbe  perionance.  Mr-  Dortoo  wu  rteti  hined,  eidier  (io«n  the 
vpptT  boxc*  or  giUery,  in  h»  iprccb  recoimdng  the  mardiing  of  hit 
coTft  •  from  Bfcmford  to  Ealing,  aad  from  Ealing  lo  Acun ; '  at>d 
•cvrnlpenoiw  in  the  pit,  who  ihoughl  the  whole  iW,  were  for  going 
om.  Thia  «howf  well  for  the  progteu  of  dvillz^ion.  I  sappotc  the 
miDcen  deaoibed  b  the  Mayot  of  Carratt  b»e,  io  the  UM  forty 
yearti  become  obcoktc,  aod  ibe  duracten  ideal :  we  hiie  no  longer 
ehber  hen-pecked  w  bewtal  htufaaod*,  or  doniioeeriitg  wire* ;  tbe 
Uim  KAoIly  JoUop*  no  longer  wed  Jctrv  Sncakt,  ot  admire  the  brave 
Major  StiugroM  on  the  otber  tide  of  Tempic-bar ;  all  oar  nldier* 
have  become  heroc*,  and  oar  magi*trate*  respectable.  And  tbe  farce  of 
life  is  o'er. 

One  mote  name,  and  1  have  done.  It  b  tliat  of  Peter  Piodar. 
The  hittoriao  of  Sir  JoKnh  Banka  and  the  Emperor  of  Morocco, 
of  tbe  Ptl]!rinu  and  the  Pea*,  of  the  Royal  Academy,  and  of  Mr. 
Wbitbread't  btewing-vat,  tbe  bard  in  whom  the  nadoR  aod  tbe  king 
dcligbccd.  In  old  sad  bliad,  bts  tcill  tnerry  and  wi>e: — tcmcmbcriog 
how  be  has  made  the  world  Un^  in  hit  time,  and  not  repenting  of 
the  aiinh  he  ha*  giecn ;  with  an  inioluDiaiy  mile  lighted  up  at  the 
oiad  praoki  of  bis  M»k,  and  the  lucky  liiu  oThit  pen— 'faint  pietuie 
of  ihote  fla(he«  of  hit  cpirtt.  thai  were  woot  to  Kt  the  table  in  a 
roar ; '  like  hi*  own  Expiring  Taper,  brigbl  and  litfal  to  the  laa ; 
t^png  a  rhyme  or  conning  hit  own  epitaph ;  and  waiting  for  the  laai 
mnmoH,  Gaa-mvi.  atwl  Coxtiktid  )  < 

I  have  thus  gone  through  the  tiiitory  of  that  part  of  our  literature, 
which  I  had  proposed  to  mytelf  to  treat  of.  1  bare  only  to  add,  fanr 
way  of  cxplanatioa,  that  in  some  lew  ports  I  had  anticipated  nyirlf 
in  fiigiiire  or  periodical  publicadont ;  and  I  thought  ic  better  to 
repeal  what  I  bad  already  Eta'xd  lo  ibc  ben  of  my  ability,  than  alter 
it  for  the  worce.  Tbcw  i«rtt  bear,  howerer,  a  rcry  wnall  proportion 
to  the  whole  I  and  1  have  utcd  toch  diligence  and  care  aa  1  could,  in 
adding  to  them  whatever  appeared  DC<TMsry  to  complete  the  general 
TJew  of  the  tsbjcct,  or  make  it  (at  lar  as  lay  in  my  power)  interesting 
toothers. 

'  This  inctoMat  ia4  PT****  "titer  it  tiooe  4c«4. 
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Criticium,'  and  a  fmh  title-^ge  beiring  ibe  imprint :  '  London  :  John  Wutcd, 
Old  Bond-Street.  HoeccKZi.'  Seledioiu  from  tbe  volntne  hire  been  made  and 
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lad  Dramatic  Eaaiya,  of  the  Engtith  Stage,*  coataioi  oatj  a  aelection  from  the 
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gave  tbe  name  of  Ibe  theatre  at  the  head  of  an  eiay. 
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PREFACE 


Tki  Stage  i*  one  great  lovtce  of  pulilic  vnusenieat.  Dot  to  nj 
iqsDvction.  A  good  jitj,  wfII  acled,  pw«e)  awiy  a  whole  rrniuig  < 
ddigbiiiUljr  It  a  certiin  period  of  life,  agreeably  u  all  tiine*;  w 
read  ibr  Kcount  of  it  next  moniiig  wnh  pIcMurc,  aad  it  gnienily 
Ivniihct  one  leading  topic  of  coBveraatioa  for  tibe  afianooK.  The 
dnpMe*  on  tbc  oicnts  or  dcfrcM  of  ibc  hM  new  piece,  or  of  a 
hnvmitt  performer,  arc  m  conmoa,  w  fre^tMntlj  reaeved,  and 
carried  oo  with  a*  mncli  eageraeM  aad  skill,  a>  thotc  oa  ^ImoH  ao« 
other  subject.  Rocbcloucaiilt,  I  believe,  it  wa*,  who  uid  that  the 
rruon  why  iorcrt  were  to  luod  of  me  another**  ctMopaaj  w*t,  that 
they  were  ^Iwayt  talking  abom  tbcmtelm.  The  auat  fcaaoa  almoM 
night  be  giTen  for  the  iniereH  wc  ieti  in  talking  about  playi  tni 
til^eri ;  ihey  are  ■  the  biief  chronicle*  of  tEw  ttnie,'  the  epitome  of 
nnaii  liJe  and  nunncri.  While  we  are  talluDg  about  then,  we  are 
tUoking  aboot  onnelic*.  Tbey  'bold  the  mimr  vp  to  Nature*; 
■ad  OBT  'ftng^'*  ve  tamed  to  the  StMe  a*  notarallT  aod  a*  fondly  a* 
«  fine  bdy  tonu  to  coatemplate  her  be*  ia  tbe  ffam.  It  it  a  glaa* 
tMi  IB  whiA  the  wite  nuy  lee  tlwnadw  [  bui  io  which  the  tub 
aod  Mpet£cia]  tee  Eheir  own  virtac*,  and  lan^  at  the  Ibllie*  of  other*. 
The  cinionty  which  eiery  one  hai  u>  know  how  hit  voice  and 
inaaneT  can  be  tnimicked,  mnM  hare  been  remarked  or  frtt  by  most 
of  u.  It  it  no  wonder  then,  that  we  (bonld  licet  the  »uiie  Met  of 
offiomy  and  intcrctt,  in  Meing  tbote  whoac  buanew  it  it  to  '  imitate 
humanity  '  ia  general,  and  who  do  il  lonKunict '  abofninably,'  at  other 
time*  admirably.  Of  thetc,  tome  record  ii  doe  to  the  worU ;  bat 
tbe  player'*  art  ii  one  ibat  periahrt  with  him,  and  leam  i»  trace*  of 
iiadf^  bnt  in  the  faioi  de*cription«  of  the  pen  or  pencil.  Yet  how 
cageriy  do  we  Hop  to  look  al  the  printi  from  Zonany'*  pictures  of 
Garrick  and  Weston !  How  much  we  are  vexed,  thai  lo  OHKh  of 
CoUey  Gbber**  Life  is  taken  op  with  the  accouais  of  kb  own 
maoagenhip,  and  to  little  with  ihicMe  inimitable  ponrait*  which  be 
hat  occaaioaalty  ^ren  of  tbe  actor*  of  hit  tine !  How  fortoaaic  wc 
tUnk  oanrisei,  when  wc  can  meet  wiUt  any  perioii  irlia  remember* 
the  principal  perfonDcrt  of  the  laai  age.  and  who  can  give  in  mu»c 
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ditfant  idea  of  Gvrick**  nuarr,  or  of  >»  Afaingioa'i  gncet  We 
■K  tlmji  mdigiuDt  ax  Smollett,  fot  baviiix  amduotd  »  pctTewe 
cvtctturc  of  the  Ei^lUh  Roactni,  which  ttaggen  oor  laith  in  fiii 
faulilM*  cxcclleoM  while  reading  it.  On  the  coatraiy,  we  are  pieaxd 
u>  collect  aneodotes  oT  this  cetebnted  actor,  which  »be*  kw  powM 
ater  the  human  heart,  aod  enable  vt  to  tneararc  fail  gttiu  wiili  that 
of  other*  by  iu  effecta.  I  have  heard,  for  iMtanee.  that  oocc,  when 
Garrick  wat  acl>nf[  Lrai,  the  ijKCtUan  in  the  &DM  row  of  the  pit. 
not  being  able  to  lee  htm  well  in  the  kneeling  (cene.  where  he  atten 
the  cwae,  rote  op,  when  cfaoac  behind  them,  not  wiUn^  to  imerrapc 
the  Kcne  by  rcaMMttraang,  inun«diateljr  ro«  op  u>o,  sod  io  tlm 
manner,  the  wbdc  pit  rcwe  up,  wiihooi  uiteriDg  a  (ylUble^  and  to  thai 
yon  mkht  bear  a  pin  drop.  At  another  time,  the  crown  of  tvaw 
whidi  be  wore  in  the  lame  charaoer  fell  off.  or  W3s  dacompoaed, 
which  woold  bive  proddced  a  bunt  of  bughter  at  anj  common  actor 
ta  whom  tacb  an  accident  bad  happened ;  bnc  men  wai  the  deep 
inCcmi  in  the  character,  and  nich  the  po-wer  of  ttvetiiDg  the  aueniion 
poiaeiwd  by  ihit  actor,  ihat  not  the  tlighicci  notice  wax  taken  of  the 
cimnuUDce,  but  the  whole  audience  reiouned  bftthed  in  lilen  teara. 
The  knowledge  of  circtunuance*  like  tbese,  icrvc*  to  keep  aG*e  the 
memory  of  pa«  excellence,  and  to  uimulate  future  effocu.  It  waj 
thou^.hi  that  a  work  oootmoii^  a  detailed  accoum  of  the  Stagr  in  our 
own  timet — a  period  not  imftuitful  in  ibeairical  genin» — -might  not  be 
wholly  witboui  iu  nte. 

The  tolome  here  otTeicd  to  the  public,  ia  a  collection  of  Theatrical 
CriticianM  which  have  appeared  with  little  tniermpdon,  itorii^  the 
laM  foul  year*,  in  diflerent  ncwspapcti— the  Mimmg  Chm^U,  the 
Cbawfian,  llie  Exummer,  and  bitly,  \hr  T/nry.  How  1  came  to  he 
regularly  trantferrcd  from  one  of  the>c  p^pcti  to  the  oiher,  Kimetinte* 
fminaUy  and  MmetiroH  without  ceremony,  till  1  wm  forced  to  ({uit 
the  laat-mentioncd  by  want  of  health  and  leirare,  would  make  rather 
an  aflMuing  uory,  but  that  I  do  not  chuie  to  tell  *  the  lecret*  of  the 
priaoD4iou*e.'  I  would,  however,  adtiae  any  one  who  hai  an 
anibiiioD  to  write,  and  to  write  hti  bisi,  in  the  periodical  prrii,  to 
get  if  pouible  <a  nnation '  in  the  Timet  oewapaper,  the  Fdiior  of 
which  11  a  nun  of  Imiinen,  and  not  of  letter*.  He  nuy  write  there 
at  long  and  a«  good  anicle*  at  he  can,  without  being  turned  oul  (at 
it. — nucM  he  tbonid  be  too  prolix  on  the  tabjeci  of  the  Bowbotti^ 
and  ia  that  caae  he  nuy  »ct  up  an  oppowtion  Mp«  on  hi*  own 
account — M  ■  one  triu  hmd  not  viady  but  too  well.' 

The  Grct.  and  (u  t  think)  the  beat  article*  in  tbii  ictie*,  appeared 
originally  in  the  Monung  Chramtb,  Tbey  arc  those  relating  to 
Mr.  Kean.     I  weM  to  aee  him  the  lirtt  night  of  hit  appearing  in 
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Shylock.     I  rcrocmbor  it  welt.     The  boxcK  wrrc  (in|»y,  and  the  pit 

not  half  full:  'tome  quaotiiy  of  Wreo  spectators  aud  idle  ic&tcrs 

wrte  thinly  scattered  to  make  up  a  sliow.      The  whole  ^ireaented  a 

dreary,  howlciL  aspect.     1  wa>  in  contiderable  apprehcniiOD  for  tbe 

rcanlt-      rrotn  the  dm  icene  in  which  Mc.    Kean  came  on,  my 

doubts  were  at  an  end.     I  bad  been  mid  to  give  a>  favourable  an 

account  aa  1  could  :    I  gav<-  a  true  one.     I  am  not  one  ofthoec  who, 

when  they  »cc  the  sun  breaking  from  behind  a  cloud,  ttop  to  aak 

Other!  whether  it  19  the  moon.     Ml.  Kcaa's  appeatJncc  was  the  liiai 

gleam  of  gceiuB  breaking  athwart  the  gloom  of  the  Stage,  and  tlie 

ptiUtc  have  since  gladly  baiked  in  its  lay,  in  spite  of  actors,  manager*, 

and  critics.     I  cannot  sav  that  my  opinion  has  much  changed  lincc 

that  time.     Why  should  n!     I  had  the  name  cyn  10  nee  with  that  I ^ 

hare  now,  the  same  cars  to  heat  with,  and  the  wme  understanding  to 

judge  with.     Why  then  ihoold  I  not  form  the  same  jodgmrnt  ?     My 

oinnioDS    have   been   sometimet   called    singular :    they   are   merely 

nncere.     1  «ay  what   I  think:  I  think  what  1  feeL     I  cannot  help 

fcceiTing    certain    impreBsioii!    from    lliingn ;    and    I    have   suiKcient 

courage  to  declare  {somewhat  abruptly)  what  they  are.     This  is  the 

only  Bingularity   I    am  cuniciuui  of.      I  do  not  shut  my  eyes  la 

extraordinary  merit  bcrauie   I   hate  it,  and   refuse  to  open  them  till 

the  elamourt  of  others  make  mc,  and   ihrti  affect  to  wonder  exirava- 

gantty  at  what  I  have  before  .tifected  hypocritically  to  despise.     I  do 

not  make  it  a  comniuti  practice,  to  think  nothing  of  an  actor  or  an 

author,  because  al!  tbe  world  have  not  pronounced  in  hii  favour,  and 

after  they  have,  to  persist  in  condemning  him,  as  a  proof  not  of 

imbecility  and  ill-nature,  but  of  independence  of  taste  and  spiriu 

Nor  do  I  endeavour  to  communicate  the  iolection  of  my  own  dulness, 

cowardice,  .ind  splreo  to  others,  by  chilling  the  coldness  of  their 

constitutions  by  the  poisonous  slime  of  vanity  or  interest,  aud  setting 

up  my  own  conscious  inability  or  uowillifigoess  to  form  an  opinion  on 

any  one  subject,  as  the  height  of  candour  and  judgment,^!  did  not 

endeavour  to  persuade  Mr.  Perry  that  Mr.  Kean  was  an  actor  that 

would  not  laiit,  merely  becauie  be  bad  not  lasted  ;  nor  that  Mist 

Stephens   knew  nothing  of  singing,  because  she  had  a  sweet  TOtcr. 

On  the  contrary,  1  did  all  1  could  to  counteract  the  effect  of  ihesf 

safe,  not  wry  sound,  insinuations,  and  'screw  itx  courage  *  of  one 

principal  organ  of  public  opinion  'to  the  sticktog-placc.'     I  do  not 

repent  of  having  done  so. 

With  Fe«pect  to  the  spirit  of  paitiaanahip  in  which  the  controversy 
respecting  Mr.  Kcan's  merits  u  an  actor  waa  carried  on,  there  wcic 
two  or  three  thing*  remarkable.  One  set  of  persons,  out  of  the 
excess  of  their  unbounded  admiration,  funiished  him  with  all  sorts  ol 
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excellences  which  he  did  nut  potieii  or  pretend  loi,  nnd  covered  h!* 
defects  from  the  wirdrobc  of  their  own  Isncics.  With  this  class  of 
persons, 

'  Pritchard  'i  gcitiecl,  and  Ganick  'i  ux  feet  high  1 ' 

I  never  enliated  in  ihit  corps  of  Switi  bodygiutidi  t  I  wa«  even 
(tupeclcd  of  disloyalty  and  inx-majeilf,  bccaufc   I   did  not  cry  out — 


Quand  mem/  , 


■— tf. 


nil    Mr.    Kean't  «rclche»  of  the  prrrogitiTcs  of 


K^niue,  and  was  [ilaced  out  of  the  pale  of  thcatric.il  orthodoxy,  for 
not  subscribinjj  implicitly  lo  all  the  arttclct  of  belief  imposed  u;>on  my 
tenses  :ind  undrrst.indinj^.  If  yuu  hud  not  been  to  aw  rhe  little  man 
twenty  times  in  Richard,  and  did  not  Utny  hin  being  hoiirse  in  the 
lut  act,  or  admire  him  for  l>einf>  to,  you  were  looked  on  as  a  luke- 
warm devotee,  or  half  an  infidel.  On  the  other  hand,  his  detractor* 
constantly  argued  not  from  what  he  was,  but  from  what  he  was  not. 
'  Me  was  not  tall.  Me  had  not  a  fine  voice.  He  did  not  play  at 
CoTent- Garden.  He  was  not  John  K«niblc.'  This  was  :ill  you 
could  j^el  from  them,  and  (his  ihcy  thoujtht  quite  tullicieni  to  prove 
tliat  he  wa«  not  any  thing,  because  he  was  not  Bomcthin^  quite 
different  from  himielf.  They  did  not  coniider  that  an  actor  might 
have  the  eye  of  an  eagle  with  the  voice  of  a  raven,  a  ■  pigmy  body,' 
and  '  3  fiery  soul  that  o'er- in  formed  its  tenement ' ;  that  he  might 
want  grace  and  dignity,  and  yet  have  enough  nature  and  paission  in 
lu*  brntl  to  »et  U|i  a  whole  cor]ii  of  regular  Magert.  They  did  not 
enquire  whether  thin  was  the  case  with  respect  to  Mt.  Keui,  but 
took  it  for  granud  that  it  was  nut,  for  no  other  rcaton,  than  because 
the  question  had  not  been  »cttlcd  by  the  critic*  twenty  or  thirty  year* 
ago,  and  admitted  by  the  town  ever  since,  that  is,  before  Mt.  Kean 
was  born.  A  royal  infant  may  be  dc»cribcd  as  '  un  haul  ct  puissant 
ptiocc,  ag^  d'un  juur,''  but  a  great  and  powerful  actor  cannot  be 
known  till  he  arnves  at  years  of  discretion,  and  he  must  be  tint  a 
candidate  for  theatrical  reputation  before  he  can  be  a  veteran.  Thi« 
it  a  truism,  but  it  is  one  that  our  prcjudicen  constantly  make  ur  not 
only  forget,  but  frequently  combat  with  all  the  spirit  of  martyrdom. 
I  have  fu  it  will  be  seen  in  the  following  pages)  all  along  spoken 
freely  of  Mr.  Kean's  faults,  or  what  i  considered  such,  physical  as 
well  as  iDteIlei.'uaI ;  but  the  balance  inclines  decidedly  to  the  favour- 
able side,  though  not  more  1  think  tlian  his  merits  exceed  hi*  defects. 
It  wan  also  the  mure  neceiury  to  dwell  on  the  cluimx  of  an  actor  to 
public  support,  in  proportion  aa  they  were  original,  and  to  the  illiberal 
opposition  ihcy  unhappily  had  lo  encounter.     1  endeavoured  to  prove 
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(tad  with  MHTie  nicccH^,  that  he  waa  not  '(be  very  worn  actor  in 
the  world,'  Hii  Oihdfo  in  what  njiprar*  to  me  his  master- piece. 
To  those  who  half  Kcn  him  in  thii  part,  and  think  little  of  it,  1  iiaie 
nothing  farther  lo  t»y.  It  i>ecm»  to  niCi  lu  far  u  the  mind  ilooe  t* 
coDcerncd,  Aod  Icavin);  (he  body  out  of  the  quotion,  fully  equal  to 
any  thioj  of  Mt».  Siddoni'a.  But  I  bale  such  compuiaon* )  and  ••^ 
only  make  them  on  strong  proroution. 

Tliough  I  do  not  repent  of  what  I  haw  laid  in  praise  of  certain 
actors  yet  1  with  1  could  retract  what  I  hare  been  obliged  to  say  in 
reprohaiion  of  other*.  Puhtic  reputation  is  a  lottery,  in  which  there 
are  blanks  a*  well  u  prizes.  The  Stj^c  is  an  arduous  profeniont 
requiting  so  many  cuenlid  cxccllcacc*  and  accidental  advanuge*, 
that  thoujjh  ii  is  an  honour  and  a  happineti  to  luccecd  in  it,  it  ii  only 
■  miafortuBC,  and  not  a  disgrace,  to  tail  in  it.  Those  who  put  them- 
tdvc*  upon  their  trial,  must,  however,  submit  to  the  Tcrdict ;  and  the 
critic  in  gcocTsI  does  little  more  than  prcient  a  lingering  death,  by 
aoijcipaiiog,  or  putting  in  imnicdiaic  force,  the  sentence  of  the  pablic. 
The  viciims  of  ctilicitm,  like  ihe  victims  of  (he  hv,  bear  no  j^ood 
will  (o  tbeir  excLUtioiierM  and  I  confctm  I  have  often  been  heirtily 
lired  of  so  thanklcu  an  oiTicc.  What  1  huve  suid  of  any  actor,  haa 
never  arisen  from  private  pique  of  any  wrl.  Indeed  the  only  person*^ 
on  the  stage  with  whom  I  have  crcr  had  any  personal  inccrcounc,  is 
Mr.  Litcon,  and  of  him  I  have  not  ipokcn  'with  the  malice  of  a 
friend.'  'I'o  Mr.  Conway  and  Mr.  Bartley  my  ajiologics  arc 
particularly  due  :  1  have  accused  the  one  of  being  t^I,  and  the  other 
of  being  fal.  1  have  al«0  mid  that  Mr.  Young  playi  nut  only  like  a 
scholar,  but  like  'a  masier  of  Bcholara';  ihiil  Misi  O'Neill  shines 
tnore  in  tragedy  than  comedy ;  and  thai  Mr.  Mathews  is  an  ex- 
cellenl  mimic.  I  am  sorry  for  these  diidoturci,  which  were 
extorted  from  nie,  but  I  cannot  retract  them.  There  is  one  obGcn.v 
ligo  which  has  been  nude,  and  which  ix  true,  thai  public  censure 
hurts  actors  in  a  pecuniary  potm  of  view  ;  but  it  has  been  forgotten, 
that  public  pruM  assists  ibem  in  tlie  same  manner.  Again,  I  never 
understood  that  the  applaude«l  actor  thought  himself  peiionally  obliged 
10  the  newspaper  criitc :  the  latter  was  merely  suppoicd  lo  do  bis 
duty.  Why  then  should  (he  critic  be  held  responsible  (O  the  actpr 
whom  he  rfmniu  by  linue  of  his  office^  Besides,  as  (be  mimic 
caricaiures  absurdity  off  the  Sugc,  why  thould  not  the  critic  lome- 
tiinc*  caricature  i(  on  the  Staged  1'he  children  of  Momu*  should 
not  bold  (licmtelves  sacred  from  ridicule.  Though  the  colours  may 
be  ■  little  heightened,  the  outline  may  be  correct ;  and  truth  may  be 
conveyed,  and  the  public  tasic  improved,  by  an  ulliteratton  or  a 
quibble  that  wounds  ihc  self-love  of  an  individual.     Authors  must 
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live  as  well  as  actors ;  and  the  tiu'^d  must  at  all  eveotB  be  avoided 
at  that  which  the  public  abhors  most. 

I  am  not  aware  of  any  thing  necesBaiy  to  be  added  to  this  Preface, 
but  to  apologize  for  some  repetitions  to  be  found  in  the  work  ;  I 
mean  tome  passages  aad  criticianiR  that  have  been  transferred  to  other 
publications,  such  as  the  account  of  the  Beggar's  Opera,  Coriolanus, 
&c.  In  fact,  I  have  come  to  this  determination  in  mjr  own  mind, 
that  a  work  is  as  good  as  manuicripi,  and  is  invested  with  all  the 
same  privileges,  till  it  appears  in  a  second  edition — a  rule  which  leaves 
me  at  liberty  to  make  what  use  I  please  of  what  I  have  hitherto 
written,  with  the  single  exception  of  The  Characteks  of  SHAKEsrEAa's 
Plays. 

W.  HAZLITT. 


April  1^  it\%. 
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MR.  KEAN'S  SHYLOCK 

Tit  MtnUg  Cirvtiilt,  Jjnua-y  17,  1814, 

Mn.  Kgan  (of  whom  ceport  had  spokeo  highly)  \rttx  night  made 
hii  appwrance  M  Drury-Lanc  Theatre  in  the  character  of  Shytock. 
For  voice,  eye,  action,  and  cxprc»Kion,  no  aciot  ba«  come  out  for 
nuoy  fears  a'  all  rciual  lo  him.  The  applsuic,  from  the  first  scene 
to  the  last,  wit  gcucral,  loud,  and  uiiinu-rru[>tt'd.  Indeed,  the  very 
liiM  scccie  in  which  he  comet  oa  with  BaMimiti  and  Anionio,  tlicwed 
tlie  maBCci  ill  his  arc,  and  at  odcc  decided  the  opinion  of  the  audience. 
Pcrhapi  it  wan  the  mott  perfect  of  any.  Notwichnlaciding  the  complete 
lucceci  of  Mr.  Kcan  in  the  pari  of  bhylock,  we  question  whether  he 
will  not  become  a  greater  tatourice  in  other  pans.  There  wa«  a 
ligliinest  and  ligour  in  hi>  Crcadi  3.  buoyancy  and  eUnticily  i>f  Hpirit, 
a  fuc  and  uninutiun,  which  would  accord  better  with  alinoil  any 
OtJia  character  than  with  the  motote,  lullen,  inward,  tnTCIerate, 
inflexible  malignity  of  Shylock.  The  character  of'  Shylock  i>  that 
of  a  man  brooding  oiet  one  idea,  that  of  ii»  wroQg«,  and  bent  on  one 
unalterable  purpwse,  that  of  revenge.  la  conveying  a  profound 
imprrMion  oi  this  feelingi  or  in  embodying  the  gcncril  conception 
of  rigid  and  uccuntroulable  Bclf-wiU,  couaJly  proof  agunat  every 
tenttmcni  of  humanity  or  prejudice  of  opinion,  we  have  bccd  aciora 
more  mcceulid  than  Mr.  Kcan;  but  in  giving  effect  to  the  conflict 
of  panion*  arinsg  nut  of  the  contnutt  of  aitnation,  in  varied  vehemence 
of  dcclMiation,  in  keenncM  of  sarcasm,  in  the  rapidity  of  his  itaati- 
tioDS  from  one  tone  and  feciing  10  another,  in  propriety  and  novchy 
of  action,  prewnting  a  succet«ion  of  striking  pictures,  and  gitiog 
perpetually  fresh  shocks  of  delight  and  nurprisc,  it  would  be  difficult 
tu  single  out  a  competitor.  The  fault  of  Ilia  ucling  was  (if  we  may 
ha:fard  the  objection},  an  over-display  of  the  rcmurccs  of  the  art, 
which  gave  too  much  relief  to  the  hard,  impenetrable,  dark  ground- 
work of  the  character  of  Shylock.  It  would  be  endless  to  point 
out  individual  beautka,  where  almost  every  passage  was  received  with 
equal  and  deserved  applause.     Wc  thought,  in  one  or  two  ioGtanccs, 
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the  pAu«cK  in  ihc  voice  were  loo  long,  and  too  great  a  cclimce  placed 
*on  the  expression  of  the  caunienflncc,  which  ii  i  languagr  intclligUile 
only  ta  a  pait  of  the  house. 

The  real  of  the  play  w>ii  npan  the  whole,  very  respectably  cut- 
It  would  be  an  e<jui»wcil  complinicot  to  tay  of  Miss  Smith,  iliat  h« 
acting  often  rcmindt  us  of  Mrs.  SidJona.  R:ic  phycd  Basianio ; 
but  the  abrupt  and  harfih  tones  of  hia  voice  are  not  well  adapted  to 
ihc  mellilluouR  cadcDCci  of  Shakcnpear's  *cr»c. 


Mr.  Kean  appealed  again  Id  Shylock,  and  by  hia  admirable  and 
exprebnivc  matirier  of  giiioj;  the  pan,  fully  aiidcaiDed  ilie  re^wtMioD 
he  had  acquired  by  his  former  rq>reseDtat)Oii  of  ti,  tliough  he 
laboured  under  the  disadmota^  of  a  consideraUe  hoaraenesi.  He 
autunu-d  a  greater  apprarance  of  age  and  feeUeiten  than  on  the  Itrtt 
night,  but  the  general  merit  of  hia  playing  wan  the  inme.  Hi*  atyle 
of  aclifig  is,  if  we  may  use  the  cxprcrsion,  more  ngnilicant,  more 
pregniint  with  meaning,  more  varied  and  alive  in  t^ery  part,  tbaa 
any  we  have  almost  ever  witneMrd.  The  character  never  stands 
nill ;  there  m.  no  'aeaoi  pause  id  the  action  ;  the  eye  is  never  sllctit. 
I'or  depth  and  force  of  conception,  we  have  «;«)  actors  whom  we 
sliould  prefer  lo  Mr.  Kcan  in  Shylack  t  for  brilliant  and  nuttcrly 
exccaiioa,  none.  It  in  not  nying  too  much  of  him,  thougli  it  is 
aayiog  a  great  deal,  that  he  has  all  that  Mr.  Kemble  wimii  of 
perfeciioo.  He  lemindt  us  of  the  descriptions  of  the  *  far-daiitn|t 
eye*  of  Garttck.  Wc  ate  anxious  to  M-e  him  in  Norvul  and 
Richard,  and  antici]Kiti'  more  complete  sattaTaction  from  hit  perform- 
ance of  the  latter  part,  ili.-in  fion)  the  one  in  which  be  hai  already 
stamjied   his  reputation  with  the  pul^ic 

Mifs  Smith  played  Portia  with  much  more  animation  than  the 
tan  time  we  iav  her,  and  in  delivering  tbc  fine  apottiopbc  on  Mcrcyi 
in  tbc  iria1-8cenC|  wai  higlily  impreasive. 


MR.  KEAN'S  RICHARD 

Tkt  Mtttimf  CimicU.  Fttntry,  i;,  iti^. 

Mr.  Kean's  manner  of  aciin);  diis  part  bat  one  peculiar  advanuge ; 
it  is  cDtiFely  his  own,  without  any  imoes  of  imitation  of  any  other 
actor.  He  stands  upon  hi*  own  ground,  and  he  standa  firm  upon  it, 
AlnaoM  every  iccric  had  the  utamp  and  frethncHi  of  oature.  The 
exceltencvs  and  defect*  of  his  ptrfotmancc  were  in  general  the  nine 
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M  thOM  which  he  diicuvcred  in  Sbylock ;  (huueh,  ai  the  character 
of  Richard  it  the  most  dilficult,  m  we  (hink  he  displayed  naott  ptnvct 
in  it.  It  i»  pmnblc  to  form  a  higher  conception  of  ihit  charncicr 
(wc  do  not  mean  from  teeing  other  actors,  but  fiom  mdiag 
Shakespear )  thao  thai  given  by  thie  very  admirable  (ragediaa  i 
but  we  CHnnot  iiii:^[ine  any  i:haracte(  rqirei(etn*j  with  gmtcT 
dittinctnemi  and  preciaioD.  more  [lerrectiy  art'ualjkd  m  every  part. 
Perh.ip»,  indc<'d,  there  in  too  much  of  ihi* ;  for  we  tomelimei  thought 
he  l;iiled,  cten  from  an  exuberance  of  talent,  and  ditiipaled  the 
impreiaioti  of  the  character  by  the  Taticiy  of  hii  resources.  To  be 
perfect,  it  should  have  a  little  mote  lolidity,  d<pth,  sustained,  and 
impasiioned  feelinj:i,,  with  ^oniewhai  less  brliliaocy,  wiili  fewer 
glancing  hghtu,  pointed  IranHilioiis,  and  pantomimic  eiolutions. 

The  Rieham  of  Shikespear  is  towenoK  und  loftjr,  us  well  u 
a*]Hring;  equally  inipeiuoui  and  conimandinf. ;  haughty,  tioleni, 
and  subtle ;  bold  and  treacherous ;  confident  in  hi»  tirenjith,  ai 
well  at  in  his  cunning ;  raised  high  by  hit  binh,  and  higher  by  hii 
geniut  and  hi»  crimes ;  »  royal  iiiturper,  a  princely  hypocrite,  a  tyrant, 
and  a  murderer  of  the  Hoii*e  of  I'Umagenet, 

*  Bui  I  was  bom  so  lijgh  ; 
Out  liiy  biiiliictli  in  ihr  teJar'i  top, 
And  dallici  with  the  nirid,  and  icumi  the  sun.' 

The  idea  conveyed  in  the«e  lines  (which  ue  omitted  in  the 
nHeraible  medley  acted  for  Richard  m.)  is  never  Ion  sight  t>f  by 
^nkcfpur,  and  should  not  be  out  of  the  actor's  mind  for  a  moment. 
The  rrstleu  and  sanguinary  Kichard  ia  not  a  man  ximing  to  be 
ftreati  but  to  he  greater  than  he  is;  conscious  of  hia  strength  of 
will,  his  powtts  of  intellect,  hi*  daring  courage,  his  elevated  station, 
and  making!  use  uf  these  advantages,  as  ^''''''K  '^'">  ^^^  tbe  mean* 
and  the  pretext  to  commit  unheard-of  crimen  and  to  ahield  himself 
from  remorie  and  infaray. 

If  Mr.  Kean  docs  not  completely  succeed  in  concenttaling  alt  the- 
lines  of  the  character,  aa  drawn  by  Shakcspeat,  he  given  an  animation, 
vigour,  and  relief  to  the  poet,  which  we  have  never  *eeo  aurpasscd. 
He  is  mote  telined  than  Cooke  i  more  bold,  varied,  and  original 
than  Kemble,  in  the  i»me  character.  In  some  parts,  however,  «re 
thought  him  delicient  in  dignity  i  and  particularly  in  the  acenes  of 
state  busineiit,  there  was  not  a  sulKcicnt  air  of  arlilicial  authoeity. 
The  line  Maamtiuon  of  condescending  superiority,  after  he  is  tnade 
king — *  Stand  all  apart — Cousin  of  Buckingham,'  &c  waa  not  given 
with  the  clfrci  which  it  niiglii  )iave  received.  There  was  al*o  at 
tiaiea,  a  »ort  of  tiptoe  elevation,  an  enthvuastic  rumvc  in  his  expecta- 
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tioai  of  obtaining  the  crown,  iosUiul  of  u  gloaiiag  cxpinuon  of 
fullen  delight,  u  ii*  he  already  clutched  the  luuble,  and  heli)  it 
within  hiH  graEp.  This  was  the  pfcdtc  expTCMioD  which  Mr.  Kojn 
garc  wilh  ao  much  clTcct  to  the  pan  where  he  says,  that  he  alreidy 
fwl« 

*Tlic  golden  rigol  bind  hiv  browt.' 

In  one  who  Jartf  m>  much,  there  u  little  indeed  to  blume.  The 
only  two  thing!  which  aMienrcd  to  ui  dcci<lMlly  ulijectionabic,  were 
the  (udden  letting  down  of  bin  mice  when  Jic  uyi  oi  H.i!iiingit,  '  chop 
■--«lf  hU  head,'  and  the  a^ion  of  putting  hit  hands  behind  him,  in 
[iswning  U>  Uuclctnj|ham*s  account  of  his  rrcepiion  by  the  ciuzen«. 
Hi>  counahip  scene  with  Lady  Anne  waa  an  adinicjble  exhibition 
of  nnootli  aed  ■niilinj>  vilkiny.  The  progress  of  wily  adulation,  of 
enuuaching  humility,  waj>  finely  inarked  ihroufiliaut  by  the  action, 
voice,  and  eye.  He  teetned,  hke  the  tint  tempter,  to  approach  hie 
prey,  oertain  of  the  event,  and  »  if  lucccei  had  imonthed  the  w«y 
before  him.  We  remember  Mr.  Cooke'x  manner  of  teprcwmiBg 
thii  tcene  was  more  violent,  hurried,  and  full  of  anxious  unccruiDty. 
Tliit,  iliough  more  natural  in  general,  was,  we  think,  leib  in  character. 
Richard  !;hould  woo  not  hk  a  lover,  but  as  an  acior — to  shew  liit 
mental  luperiolity,  and  power  to  make  others  the  playthings  of  his 
will.  Mr.  Kcan't  attitude  in  leaning  againti  (he  nde  of  the  stage 
before  lie  comet  forward  in  this  scene,  was  one  of  ihc  most  graceful 
and  itrtkiiig  w'c  remember  to  have  aeen.  It  would  have  done  for 
TitLui  to  paint.  The  oficning  scene  in  which  Richard  dcicanis  ori  lus 
own  deformity,  was  conceived  with  perfect  tiuih  and  character,  and 
delivered  m  a  fine  and  varied  lone  of  natural  recitation.  Mr.  Kcan 
did  c(|ual  justice  to  the  beautiful  descxiption  of  the  camp*  the  night 
before  the  battle,  though,  in  consequence  of  his  hoarseness,  he  was 
obliged  to  repeat  the  whole  pasiage  in  an  under-key.'  His  manner  of 
bidding  his  friends  good  night,  and  his  pausing  with  the  point  of  hi> 
sword,  drawn  slowly  backward  and  forward  on  tlie  ground,  before  he 
retires  to  hia  tent,  received  sliouis  of  applause.  Me  gave  to  all  the 
buay  Bcenea  of  the  play  the  |;teateBi  .Aniniatioo  and  elFect.  He  filled 
every  part  of  the  stage.  The  concluding  icene,  in  which  be  is  killed 
by  Richmond,  was  the  most  brilliant.  He  ^ght  like  one  drunk 
with  wounds:  and  the  attitude  in  which  he  stands  with  his  hands 
stretched  out,  after  his  sword  is  liken  from  hint,  had  a  preternatural 
atd  tcriiric  grandeur,  as  if  his  will  could  not  be  disarined,  and  the 
very  phantom*  of  bb  deapait  had  a  witliering  power. 

t  The  JcfEcts  in  the  upper  lanei  of  Mr.  Kcta's  void  were  hir>il)r  peicrptSilc  in 
his  pcrfHOISncc  uf  Slijriock,  sna  «n  it  littl  stttibulcd  to  liil;irsciieu. 
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TAf  Mvitrng  drgmclr. 


frtrumy  II,  lSl4. 


The  house  was  crowded  at  an  early  hour  in  every  part,  to  witne«i 
Mr.  Krxn'i  accond  rrpirscntation  of  Richard.  Hit  admiiabic  acliag 
received  ihnt  meed  of  appUuxc,  which  it  so  well  dcHcrvcd.  Hit 
voice  hud  Qbi  eutirely  iccoieted  Ju  tooc  and  strength ;  sod  vrheo 
[after  the  cuttain  had  dropped,  amidst  a  tumult  of  upptobation),  Mr. 
Rac  came  forward  to  announce  the  play  for  Monday,  cries  of  '  No, 
n<>,'  from  every  part  of  the  houte,  tcttified  the  tente  entenained  by 
the  audience,  of  the  impropriety  of  requiring  the  repetition  of  thi( 
extraordinary  cITori,  lilt  every  phytic^d  diudvantage  had  been  com- 
pletely temoned. 

W<r  have  little  to  add  to  oiu  former  remarksi  for  Mr.  Kean  went 
thraugh  the  pail  neirly  as  before,  and  we  taw  no  rcaion  to  alter  our 
opinion.  The  dying  scene  wan  the  most  varied,  and,  we  think,  (or 
the  worse.  In  pronouncing  the  word*  in  Richard'i  lollloquy, '  1  am 
mytclf  alone,'  Mr.  Rc.ui  gave  a  quick  and  hurried  movement  to  his 
voice,  n«  if  ii  was  a  thought  that  suddenly  (truck  him,  or  which  tie 
wighed  to  pans  over ;  whcreM  it  is  the  deep  and  rooted  Bentimcni  of 
hin  bieaai.  The  reduplication  of'  the  words  in  Shakesprar  points  out 
the  nMDDcr  tn  which  the  voice  should  dwell  upon,  and  as  it  were, 
brood  over  the  feeling,  loth  to  part  with  the  bitter  consolation. 
Where  he  says  to  Buckingham,  <  1  am  not  i'  the  vein,'  the  expreMion 
should,  we  ima^ne,  be  that  of  stifled  hatred,  and  cold  contempt, 
iostfad  of  sarcastic  petulance.  The  scene  tells  for  itself,  witliout 
beinj;  pointed  by  the  manner.  In  gcuenl,  perhaps,  if  Mr.  Kean  were 
to  give  to  the  character  lew  of  the  air  of  an  ostentatious  hypocrite, 
of  an  intelligible  villain,  it  would  be  more  correct,  and  would  accord 
better  with  hhakenpear'i  idea  of  the  part.  The  dcacription  which  hv 
has  put  into  the  mouth  of  Haitingt,  is  a  perfect  study  for  the  actor. 

'  tlis  grace  looks  cheerfully  and  smooth  this  morning : 
There '»  «>me  conceit  or  other  likes  him  well, 
When  that  he  bids  good.morTDw  with  tuch  spirit. 
I  think  there's  ne'er  a  man  in  ChriMcodom 
Can  ttsMT  hiitr  his  hate  or  love  than  he, 
For  by  his  lace  ttraight  sh^l  you  know  his  heart.' 

In  the  scene  with  Lady  Anne,  in  the  sudden  alteration  of  fiii 
manner  to  the  mencngcr  who  brings  him  the  news  of  Edward's 
iltncM,  in  the  intrtiicw  with  Buckingham,  where  he  desires  the  death 
of  the  children,  ia  his  inSnitcly  spirited  expostulation  with  Lord 
Stanley,  in  his  triumph  at  tlie  death  of  Buckingham,  in  the  patling 
■cene  with  hu  friends  before  the  battle,  in  bis  treatment  of  tlie  paper 
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«cnt  10  Norfolk,  and  in  all  the  tumult  aad  glowing  inicrm  of  the  bit 
scenes  of  the  pb/i  we  had  frcih  cause  for  admiration.  It  were  in  vain, 
bowcTCr,  to  point  out  particulir  beaatin;  for  the  rcKuch,  the 
inj;enutlir,  and  ttie  invention  tnanifeHed  thioughoui  the  character  are 
cndlcEi.  Wc  hire  uiid  bcforr^  and  we  (till  think  n>,  ihm  there  ii 
even  IQO  much  cfTect  BiTcn,  too  many  ugniticant  hint*,  too  much 
appearance  of  iiudy.  1  here  i»  a  tone  in  acting,  ai  well  ai  in  painting, 
which  ie  the  chief  and  tna«ier  excellence.  Our  highc*i  conception 
''of  itn  acior  is,  that  he  shall  aa&ume  the  character  once  Ibc  all,  and  be 
it  throughout,  and  trust  to  this  connciuus  sympathy  for  the  elFcct 
produoed.  Mr.  Keao't  manner  of  actbg  is,  on  tlie  contisry,  rather 
a  perpetual  asaumpiion  of  his  foil,  always  brilliant  and  tuccestful, 
aliDost  always  true  and  natural,  but  yet  always  a  distinct  ctfort  in 
eirery  new  situation,  >o  that  (he  actor  doct  not  uem  entirety  to  forget 
himself.  Of  to  he  identified  with  ihe  character.  The  extreme  rlabota- 
lion  of  rhe  parts  injures  the  broad  and  massy  efleci ;  the  general 
impulse  of  the  machine  is  retarded  by  the  rariety  and  intricacy  of  the 
nioTemenit.  But  why  do  wc  try  this  actor  by  an  ideal  theory  f 
Who  is  there  that  will  stand  the  lame  text  i  It  is,  in  fact,  the  ktt 
forlorn  hope  of  criticiim,  for  it  nhews  that  we  have  tiothing  else  to 
compsTC  him  with.  'Take  him  for  all  in  all,'  it  will  be  long,  «ry 
long,  before  we  <  look  upon  his  like  again,'  if  we  arc  to  wait  as  loa{ 
as  we  i/nif  waited. 

We  wtih  the  introduction  of  the  ehoiis  through  the  ttapKloora  of 
the  stage  were  altogether  omitted.  The  speeches,  which  they  addreci 
to  Richard,  might  be  (felivercii  juHt  as  well  from  behind  the  scene*. 
These  tort  of  exhibilionn  are  only  proper  for  a  superatilious  age ;  and 
it)  an  age  not  superstitious,  excite  ridicule  instead  of  terror.  Mr. 
WroughtOD  makes  a  very  substantial  ghost,  and  MiM  Boycc  retains 
the  same  ruddy  appearance  of  flesh  and  blood,  and  the  same  graceJiil 
tmiott^nt,  which  so  well  became  her  in  the  scene  where  slie  was 
wooui  by  Richard.  Mrs.  Glofcr'i  Queen  was  more  natural  and 
tmpresaivp  than  on  the  first  nighl,  bccaute  it  was  leu  turbulent ;  and 
if  ihe  would  uw  Mill  less  vociferation,  she  would  produce  a  «ii]| 
greater  efFcci — "  For  in  the  t"ety  torrent  and  whirlwind  of  (he  patsion, 
you  should  acquire  a  leniperance  that  may  give  it  smoothness.* 

Mr.  Kcan's  acting  tn  Richard,  as  we  befoire  remarked  in  hb 
Shylock,  presenti  a  perpetual  cuccctiion  of  itrikinc:  pictures.  He 
bids  (ait  to  supply  us  with  the  bol  Shakespcar  Gallery  we  have  had! 
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MR.  KEAN'S  HAMLET 

TIU  Mtriai  Cirmillr.  M*rii  14,  rSl4. 

That  which  dminguithc*  the  dramatic  production*  of  Sbaketpcar 
from  sll  oihcn,  it  ihr  wonderful  variety  and  {icHcct  individudiljr  of 
hii  chancier).  Each  of  these  is  a«  much  it«cif',  and  ai  abtotntcly 
indejjendent  of  (he  rett,  it  if  ijiey  were  Hung  per§ODS,  not  lictiont  of 
llie  mind.  Tlic  pwt  appear*  for  the  time  bein^^,  lo  be  identilied  with 
the  character  he  wishet  to  reprevent,  and  to  pa4t  from  one  to  ibe 
other,  like  the  >ame  «aul,  niccewively  animating  difTcceot  bodiet.  By 
an  an  like  that  of  the  vemriloquitt,  he  throw*  hia  imaeination  out  of 
himicif,  and  make*  every  word  appear  to  proceed  from  the  very 
mouth  of  the  peiKon  wliote  lUinic  it  bears.  Hia  play*  alone  are 
proptriy  eKprcisions  of  the  passions,  not  descriptiona  of  them.  Hia 
character*  are  real  bcia£*  of  fleih  iind  blood ;  they  speak  like  men, 
Dot  like  author*.  One  ini)>ht  luppooe  titat  he  hud  itood  by  at  the 
lime,  anil  had  orerhe;ud  whai  paaicd.  Each  object  and  circiunttancc 
•eemi  to  cxia  in  hit  mind  .11  it  ext«led  in  nature  :  each  levetal  train 
of  thought  .inij  feeling  goes  on  of  itneif  without  ctforl  or  confusion  ; 
in  the  world  of  his  imagination  e?ery  thing  has  a  life,  a  place  and 
being  of  tia  own. 

These  remarks  are,  we  thtok,  a*  applicable  10  Hamlet,  as  to  any 
of  Shakeipear'*  ttagedie*.  It  is,  if  not  the  finest,  j^lupa  t)ie  nio«t 
inimitable  of  all  hi*  production*.  Lear  is  tirtt,  lor  the  profound 
iniensity  oF  the  pascaon :  Macbeth,  for  the  witdnes*  of  the  imagioaiion, 
and  the  glowing  rapidity  of  the  action :  Othello,  tot  the  progressive 
intereat,  and  rapid  alternations  of  feeling:  Hamlet,  for  perfect 
dramatic  truth,  and  the  uolooked-fbr  developmeDi  of  aentimeet  and 
character.  Shakeipear  has  in  thi>  ubv  shewn  more^i^ih^iuagaa- 
tdmity  of  genius,  than  in  any  other.  ('There  i«  no  unempf^iororcie  an 
intereat,  but  every  thing  i*  Icti  to  time  and  circunittantcs.  The 
iomcst  is  excited  without  premeditation  or  effort,  the  cvcdIil  succeed 
each  other  as  maitrrt  of  coume,  the  character*  think,  »nd  speak  and 
act  juat  aa  they  would  do,  it  they  were  leli  to  thcmarlict.  The 
whole  play  is  an  exact  transcript  of  what  mijjht  have  taken  place  at 
the  Court  of  Denmark  five  liuudred  yeats  ago,  before  the  modern 
rcfinnamt*  in  morality  and  manners,  /f 

The  chainctcr  of  Hamlet  it  itself  a  pure  elfuaion  of  ffcnius.  h  it 
Dot  a  character  marked  by  itrength  01  paMJoij  or  will,  but  by  re^oc- 
ment  of  thought  and  feeling.  Hamlet  is  as  little  of  the  hero  aa  a  man 
can  well  be;  but  he  is'a  young  and  princely  novice,'  full  of  high 
cnihiisiasmandc|uick  aensibtlity — the  sport  of  circumstances,  questioning 
with  bmiBe,  and  refining  on  his  own  feelings  ">d  forced  from  the 
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natiual  bias  a(  lu>  character,  by  the  Mringenn*  of  hi*  idtiutioii. 
H«  aeeai*  incapbk  of  deliberate  action,  and  it  only  hurried  into 
extremittet  oa  the  spur  of  the  occasion,  when  be  hai  no  time  U> 
reject,  m  in  the  tceoe  where  be  kill*  Fotonios  and  where  be  Jilicra 
the  letter*  which  Kotencruicz  and  GutldeoMerfl  lake  wiili  them.  Ac 
other  limes,  he  ftnuiiii^  puuled,  undecided,  and  scepticult  dallin  with 
hit  purpoaei  till  the  occasion  it  lott,  and  alwayt  lindi  rame  reaaoo  to 
rebpir  into  indolence  and  thuugbtfulncw  a{>atn.  For  thtt  reaaoa  be 
reftun  to  kill  the  King  when  he  ia  at  hit  praycri,  and  liy  a  reJineiDcM 
in  nttlkc,  which  U  only  in  excuse  fbr  his  own  w.int  of  letolutioo, 
defera  his  rcrengc  to  tome  more  fnt-il  op|>ortuniiy,  when  he  thall  be 
engaged  in  aomc  act  ■  that  haa  no  rclitfa  of  aalvation  in  it.'  So  he 
•craplea  to  rniiii  tlie  tuggeitioria  of  the  Gho«t,  cootiiirca  the  scene  of 
the  play  (o  hare  turer  proof  of  bii  uacie'i  gvilt,  and  (ben  reaia 
lalithed  with  thtt  coolirmation  of  bis  iiupiciont,  and  tbe  tucceai  of 
hit  experiment,  ioaiead  uf  acting  upon  it.  The  mora)  pertcciion  of 
thi*  chatacttT  has  been  called  ia  quenian.  It  is  more  natural  than 
cwiform.ible  to  ni!e« ;  and  if  not  more  amiable.  i»  certainly  more 
dramatic  on  that  account.  Hamlet  ia  not,  to  be  aure,  a  Sir  Charlea 
Gninditon.  In  geoeial,  iliere  it  litile  of  tlie  drab-coloared  qnakeriam 
of  rooraltly  in  the  ethical  delinejtiucib  of  'tliat  noble  and  libttal 
cuuiit,'  at  Sbakcspcar  hav  been  well  called.  He  does  not  set  lui 
heroea  in  the  inoc):s  of  virtue,  to  make  mouths  at  iheir  own  litualtoo. 
His  ptaya  are  not  iranacrihcd  from  the  Whole  Huiy  of  Man  I  We 
confcn,  we  are  a  liitic  shocked  nt  the  want  of  rtlincment  in  thofc, 
who  are  shocked  at  the  want  of  rtHnemcnt  in  Hamlel.  The  want  of 
punctilious  exicinesi  of  behaviour  either  partakes  of  the  '  license  of 
tbe  time,'  or  belon^t  to  the  very  cxccts  ol  intellectual  refinement  in 
the  character,  which  maket  the  common  rule*  of  life,  as  «-ell  aa  hta 
own  piirpoaea,  ait  looae  u{ion  him.  He  may  be  «aid  to  be  ameoable 
only  to  the  tribunal  of  his  own  thought*,  and  ia  too  much  occupied 
with  the  airy  world  of  contemplationt  to  tay  aa  much  atreat  a»  he 
ought  on  the  practical  contequencei  of  things.  Hit  habitual 
principle*  of  action  are  unhinged,  and  'out  «  joint'  with  tbe 
time. 

Thia  character  it  probably  of  alt   oihert   the  moot  difficuh  to 
pertonate  on  the  tcage.     It  is  tike  the  attempt  to  embody  a  shadow. 

'  Conte  then,  the  colouri  and  the  giounil  prepare, 
Dip  in  the  lainbon,  trick  htr  a#  in  air, 
Chuw  a  firm  cloud,  before  it  falli,  and  in  ii 
Catch,  'ere  she  change,  the  Cynthia  of  a  oiinote.' 

Such  nearly  it  the  taak  which  the  actor  tmpoaet  on  bimaelf  in  tbe 
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tuR  of  Hamlci.  It  in  ({uhc  niaau  ficm  haidncw  aod  dry  ptcciaon. 
The  character  u  ipun  to  the  finest  thread,  yn  never  loMt  lu  coi>- 
trnuity.  Ii  hat  the  yietdiog  flexibality  of  '%  wave  of  the  Ka.'  It  it 
made  uy  of  undubtiiig  liucs,  wtthuut  a  iiof;Ie  iharp  atigle.  There  m 
no  Kt  purpoie,  no  ttrainiof;  at  a  point.  The  ubtcrTatioiu  are 
•Dggectcd  by  the  muing  >cenc — ihc  guntt  of  poiiion  come  and  go, 
like  the  Kiundn  nf  manic  botnc  on  the  wind.  The  intcrnt  dqwod* 
BOt  on  the  adion,  but  on  the  thoughts— on  *  that  within  which  pM»elh 
■h«w>'  Yet,  in  »pitc  of  ihe^e  dilficulcict,  Mr.  Kean'8  repretentation 
of  the  character  had  thf  most  brilliant  nic<TM.  It  did  not  indeed 
cveie  liuDie  to  our  feelisgt,  a»  Hamtct  (that  rery  Hamkt  whom  we 
read  of  in  our  youth,  xod  leetn  almoct  to  remember  in  our  aficr- 
ycart),  but  it  wai  a  moit  (iriking  and  animated  reheartal  of  the 
pri. 

High  at  Mr.  Kran  atood  in  our  opinion  before,  we  haw  no 
hesitsrion  id  aaying,  that  he  ttand*  higher  in  it  (and,  we  think,  will 
■a  that  of  ibe  ptiblic),  from  the  powert  ditplayed  in  ihik  latt  efi'oii. 
If  it  wat  ku  perfect  aa  a  whole,  there  were  pan*  in  it  of  a  higher 
can  of  excellence  than  any  part  uf  hii  Richard.  We  will  ny  ai 
once,  in  what  we  think  hit  gpneta)  drlincaiiun  of  ibc  character  wraog. 
It  wan  too  (trong  and  pointed.  There  wan  often  a  •crcriiy, 
approaching  lo  virulence,  to  the  common  obaervations  and  aniwera. 
There  it  nothine  of  ihia  in  tlamlet.  He  it,  at  it  were,  wrapped  up 
in  the  cloud  of  nii  reflectiona,  and  only  ihinti  aloud.  Tlierc  abould 
therefore  be  no  attempt  <o  impreu  what  he  layi  upon  other*  by  any 
exaggeration  of  cmphaaii  or  manner,  no  talking  M  hit  hearcr>. 
There  should  be  at  much  of  the  gentleman  and  tcholar  ai  potnible 
infuM-d  into  the  pan,  and  as  little  of  the  actor.  A  pensive  air  of 
sadness  Hhuuld  sit  nnwilliiuly  upon  hta  brow,  but  no  appearance  of 
fiaed  and  lullen  {loom.  He  ia  f«ll  of  *  weakoeta  and  Bielanchoty,' 
but  there  ii  no  luriluMM  tn  hii  nature.  Hamtet  ihould  be  the  most 
amiable  of  miainthropea.  There  ia  no  one  line  in  thja  play,  which 
thonld  be  tpokcn  like  any  one  line  in  Richard ;  yet  Mr.  Kean  did 
not  appear  to  us  to  keep  the  two  character*  alwayi  ditttnct.  He  wat 
least  happy  in  the  laat  acenr  with  GuildciHiem  and  Kotcncraniv.. 
In  tome  of  these  more  familiar  tcenea  be  displayed  more  energy  than 
waa  re<)uiaitc ;  and  in  othert  where  it  would  ha*e  been  appropciaie, 
did  not  rise  e(]ual  10  (be  exigency  of  the  occasion,  tn  particular,  the 
scene  wilb  Laertea,  where  he  leapt  into  tbc  grat-e,  and  utters  the 
cicclamatioQ,  *  'Tis  I,  Hamlet  the  Dane,'  had  not  the  inmuhuoua  and 
overpowering  effect  wr  expected  from  it.  To  point  out  the  dcfis:tt 
of  Mr.  Kean's  per formance  of  the  part,  is  a  leas  gratclul  but  a  much 
(boner  task,  (ban  to  eBumerate  the  nuny  uriking  beauties  which  he 
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gm  too,  faoifc  bf  the  power  of  hiiactiaaaad  bf  tfae  tive  feefiag  of 
Bstvn.  Hi*  MrpriM  iriics  be  firat  aee*  the  GboM,  hi«  gyref  and 
GIo]  amSdmec  M  bUowtBs  it,  the  ioaptwiw  ptbw  of  hit  agiqa  «aJ 
raicetBjddMMDfiu'l'llall  tbn  HubIm, /"^lAnr.  Royal  i>«i^' 

VCfC  MlUllJpfa* 

Mr.  Kmh  ha*  introdoced  in  tbia  pan  a  anv  fcM^f,  m  ii  it  cdM, 
wbkh  «nc  think  fetfcalj  eamcL  la  tbe  (Oene  wberc  be  breslu 
from  hw  frioida  U>  obey  the  twowiund  of  Em  &tba,  be  keqi*  bit 
Fvord  poiDud  bchbd  bin,  to  pmcnt  tbcm  fraro  fbUoviog  bis, 
tAfUad  of  boldiog  it  before  bim  to  protect  hin  (ton  the  Gbott. 
The  naama  at  bii  tAking  GuildciMcrB  ud  RowaaiKZ  ^wlrr  cadi 
um,  ander  pretroce  of  coounumcauag  Ui  Mcrft  to  tbon,  «bai  be 
oeir  meau  to  trilLe  wiU)  ibcm,  bal  tbe  finttt  effect,  wA  wai,  we 
coBoetve,  exactly  in  tbe  (pint  of  tbe  cbvaaer.  So  wa*  tbe  lUppttwiJ 
loae  of  iroBj  in  wbid)  be  ridicntc*  tboee  wbo  ^fc  dncati  fer  bii 
nnde'i  |ii<3iirr,  though  thej'  would  '  make  mooih*  at  htm,*  while  lua 
fuber  lifrd.  Wbtiher  the  way  in  which  Mr.  Keaa  hwiiaiea  ia 
wyawi^  the  fir«(  liar  of  tbe  apnch  in  tbe  iiucTview  vitb  dM  pbtytf, 
aod  ihM.  after  *e*enl  iocAectaal  attdUfKa  to  recollect  it,  mAamj 
fasrrica  on  iKtth  it,  *Tbe  rajtjeii  Pyitbnt,'  &c.  i*  in  perfect  keqwi^ 
we  bare  Kme  doobta:  but  there  wai  grcrt  inteiMity  in  tbe  tbooj^) 
and  the  «p«rit  and  life  of  ibc  executioo  wu  beyood  every  thing. 
Hamlet'f  qicecfa  ia  descnbtng  hi«  own  meUocboly,  hi*  itutmctioai  to 
tbe  player*,  and  tlie  soliloquy  on  death,  were  all  defireied  by  Mr. 
Keui  ia  a  tone  of  line,  clear,  a&J  ouiural  recitation.  Hii  pmauaciHiaa 
of  the  weed  *  conttuady  '  to  tbe  Uu  of  thew, '»,  we  Ap|wehead,  not 
sntbofized  by  cattooi,  or  by  (be  mrtie. 

Beib  tbe  cloaet  aoene  with  hii  mother,  and  hi*  reinotwtrancea  to 
Ophelia,  were  highly  imprruirc.  If  there  had  bees  lc«i  vehemence 
of  elfoti  in  d>e  Utter,  it  would  not  have  Iom  any  of  it>  ciTeci.  Bol 
whaterer  nice  (anka  mi^t  be  fewd  ia  thii  Kene,  they  were  amply 
rcdccoDad  by  the  maaner  of  hi*  connng  back  after  he  h«  gone  to  the 
cxnMnly  of  the  ttagc,  from  a  pang  of  jarting  teadenxaa  to  prcw  bi* 
lip*  to  Opbetia't  hand.  It  bad  an  electrinl  effect  on  tbe  bowe.  Il 
waa  the  finest  connacntary  that  wax  ever  tnade  on  Sbakeapcar.  It 
explained  the  character  at  once  (u  he  meant  it),  at  ooc  of  dia- 
appointed  hope,  of  bitter  regret,  of  ilfeciiaa  (uapcndcd,  not  obliterated, 
by  tbe  dinraciioM  of  tbe  tcene  around  bim  I  Tbe  iRanner  in  which 
Mr.  Ke^n  acted  tn  tbe  aceae  ok  the  Play  before  the  King  and  Queen 
wai  the  Rio«t  dating  of  any,  and  the  force  aod  ainmation  wfaicb  be 
gave  10  it,  cannot  be  too  highly  appUuiJcd.  lia  extraae  boMnan 
'bordered  on  tbe  verge  uf  all  we  hate,'  and  the  rffca  it  prodnced, 
waa  a  ten  of  the  cKtraordiiury  poweia  of  ihi*  cxiraotdioary  actor. 
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We  cannot  (peak  loo  highly  of  Mr.  Rayntond'B  rcprcscntatioa  oi 
ihc  Ghott.    It  elided  acroti  the  mgfi  wiih  the  pmcrnamral  grnndeut 
I  of  a  spirit.     His  manner   nf  (peaking  the   pxrt  wai  not  equally 
tcxccllcni.     A  tpitit  nbould  noi  whine  or  shed  Icart. 

Mr.  Dowton  s  Polooius  was  unworthy  of  «o  cxccIIcdC  io  acior. 
The  part  was  mibtakcn  alto|;ethct.  Polonius  is  not  exceedingly 
v'ar,  but  hr  is  not  (|uitc  a  Ibol ;  or  if  he  is,  he  is  at  the  same  time  a 
courtier,  and  a  counier  of  the  old  ichool.  Mr.  Dowton  made 
nothing,  or  woric  than  nothing,  of  the  part. 


MR.  K KAN'S  OTHELLO 

Tit  Mtrmi  C*nmlt.  May  &,  1I14. 

Othello  wa«  acted  at  Drury-Lane  Lul  night,  the  part  of  Othello  by 
Mr.  Keaa.  Hi*  «ucce«  w,i«  fully  equal  to  the  arduoumcM  of  the 
undertskiRg.  In  geoerat,  we  might  obncne  th.it  he  diaplayod  the 
nme  cxccllencci!  and  the  name  deleci>  an  in  his  former  charactera. 
His  toice  and  person  were  noi  altogether  in  eooaonance  with  the 
chamcter,  not  vim  then-  tlirougliout,  that  noble  tide  of  deep  and 
«u«tained  pulsion.  inipctuoiUi  but  majcsliCi  th.it  '  (low*  on  to  the 
Pcopontic,  and  knowi  no  cbK'  which  raiieii  our  admiration  and  piiy 
of  the  lolty-mindcd  Moor.  There  wci*,  however,  repeated  biitrtu  of 
ieeling  and  energy  which  we  have  neier  eecn  )>urp3«»ed.  The  whole 
of  the  latter  part  of  the  thiid  act  was  »  niastet-piece  of  profound 
pathos  and  exquisite  eonception,  and  its  elfcct  on  the  house  was 
electrical.  The  tone  of  voice  in  which  he  delirered  the  beautil'ut 
apoatrophe,  '  Then,  oh  farewell !  '  slruck  on  the  heart  and  the 
ini.igination  like  the  swelling  notes  of  oome  divine  munc.  'I'he  took, 
the  action,  the  expreMion  of  voicr,  with  which  he  accompanied  the 
exclamation,  *  Not  a  jot,  not  a  jot ;  *  the  tctlcction,  •  I  fell  not 
Cittiio'i  tuttt  on  her  lip«  ; '  And  hit  vnw  of  revenge  againirt  Cauio, 
and  abandonment  of  lu«  love  for  Desdemonn,  laid  open  the  very 
tumult  and  agcoy  of  the  *oul.  In  other  paits,  wheie  we  expcaed  aa 
equal  intereK  to  be  cxciteJ,  we  were  diiiappointed  1  and  in  the 
common  scenes,  we  think  Mr.  Kean'i  manner,  a>  we  have  remarked' 
on  other  occaaioos  had  mote  point  and  emphasit  than  the  sense  or 
charactct  required.' 

The  re«t  of  the  play  was  by  no  meant  judiciously  ca«i ;  indeed, 
stinon  «very  individual  appeared  to  be  out  of  his  proper  place. 

*  For  ■  taller  aaounl  ul  Ml.  Kcin't  Otbelta,  lee  oae  nr  ihe  Iiil  ■dlcln  in  tbit 
velonw. 
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MR.  KEAVS  LAGO 

nrMn^Cn.^^  JU9  9,  if  14. 

The  pan  ai  I^d  wai  fibfed  x  Dnsy-Lxoe  oa  SKsrcIaj  by  Hr. 
Kean,  aavi  ^xj^  -with  admnblr  &ci&!j  latJ  eJrtl.     Il  va>  tfce  bok 

ifcc  '""f'''*'*'^  hjpookc  wv  BCTcr  to  ftix^,  k)  adiacl*  pocmaml 
■^~s  CSV*  iHBt'jidftn]  ttOBMOf  1  crdcMf  *'^"*"'**^  r  nminf*^"^ 
ittljia      'X~bc  |jiULiijndD  ot  ttiJUcTTT  vjb  to  compKc,  lac  nr  Ad 

VQ^BCT  WVP    SO    VCjl    Of    A    piece   tSTOH'bOBE*  IJl^C    UK    DUt    BCCBCU 

Bore  Eke  a  dttachtd  •ococ  or  n^le  a^«it,  aod  of  ihonti  doain 
ikaa  k  OMaOy  do^  The  cue,  EcnilBriiy,  and  tooe  of  ntfrnc  wU 
■wen  tK  Cc%t  W3>  duiii-jcaf  wrrt  (jmte  ojiuJ  to  ^iT  ™n>C  ^*  urc 
ncn  ip  the  bcft  comic  actog.  It  vas  the  leae  oierdoae  of  aD  hw 
pam,  tboogh  Ml  of  point,  tjare,  aod  beilliaDcy.  The  i»li»omi  ■  of 
the  chancte  vaa  in  fact,  in  umtc  atjaiUK,  ^Iwil  cnH'  fay  the 
exinoK  pxx,  alacritj  aad  rapidity  of  the  csecntiaa.  Wbetber  tfaii 
efea  were  '  a  cotMommatkn  of  the  an  deiocdr  to  be  widwd,'  ii 
iBOthft  cjneitiaD,  on  which  wc  gitertaiii  Mate  doiAo.  We  haic 
alfBUj  lUled  n  at  tmr  u^aiiiooj  thai  Mr.  Kcao  i>  not  a  hmii 
tiaoKiAcr  of  hi*  aatfaor's  ten ;  be  traodate*  hb  characters  vith 
iTcai  tf^*'»^*w  ^nd  win^tfiiirt  y  tB(o  a  uoc^ase  ok  "t*  own  1  but  at  ft*^ 
sattK  tine  we  cuuot  belp  pre^vnoE  his  liberal  and  sovited  dtaontic 
weraiooi,  to  the  dull,  literal,  comnK»-pl3ce  moootooj  of  faif  com- 
petkori.  Bendei,  afta  all,  in  tbc  cooceptioa  of  the  port,  he  tnay  be 
m^  aod  wr  may  be  wnng.  We  faaTc  bdbic  comp^innl  ihK  Mr. 
Sean*!  Richard  wm  oot  gay  eooogb,  and  we  (boold  now  be  ditpoaed 
to  complaia  that  hi*  lago  it  oot  grave  eooogb. 

Mr.  Sowcttry'i   Othdlo,  we  arc   Kwiy  to  add,  W3S   a   LOM[»li.ti. 
bifanc,  aiKl  the  rest  of  the  play  was  very  ill  got  op. 


A?*TONy  AND  CLEOPATRA 

ric  Jfr«[  Onmb.  Krr.  it,  iti;. 

Shaluxpcar's  tragedy  trf*  Antmy  and  Clcopatia  was  broi^fat  ou 
lait  nigbt  at  Corent-GaidcD  with  aheratiaBi,  and  with  conadefahle 
addition*  from  Drydeo't  All  fix  Lore.  The  piece  teenu  to  hare 
been  in  loaie  tneaaore  got  op  for  the  occanoo,  at  theie  are  teteral 
cbptrap*  in  the  tpeedxs,  winch  adnut  of  an  otmooi  alloBOO  to 
pasting  charaoen  aod  ercou,  and  which  were  eagerly  seized  by  the 
aadifitce.  Of  the  cxectfioa  of  the  tatk  which  the  comfsler  has 
imposed  upoa  bimtelf,  we  caooot  ^eak  b  terms  td  nracb  praisE^ 
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Almost  ill  the  trxiwpoiiuons  of  paaMgo  whidi  he  hai  attempted,  are, 
:  we  think,  injudicinua  and  injurious  to  the  elFcct.  Thu>  the  rich  snd 
-  podiul  dciciiplion  of  (he  pcnon  o(  Cleopatra,  in  the  beginning  of  the 
•ecood  act — 'The  barge  »hc  «at  in,  like  a  burnished  throne,  burnt  oo 
ihe  water,'  Sec.  which  prepares  the  way  for,  and  almofit  seems  to 
JDMJfy  the  ^ubaequeot  infaiuntion  of  Amony,  i«  here  postponed  till 
near  the  catastrophe,  where  it  inswen  no  end,  and  excitei  little 
intereit.  It  would  alto  have  been  much  better,  if  the  author  had 
contented  himiclf  merely  with  omitting  certain  patugct,  which  he 
might  deem  objectionable  to  a  modern  audience,  without  encumbering 
cither  the  plot  or  dialogue  with  any  foreign  tnterpoUtion.  He  might 
have  separated  the  gold  of  Shakespcat  from  the  alley  which  at  limes 
accompanies  it,  but  he  ou;;ht  not  to  have  mixed  it  up  with  the  heavy 
tinsel  of  Dryden.  We  cannot  approve  of  the  attempt  to  effect  '  an 
junalgitmatioo  of  the  wonderful  power* '  of  thCM  WTiteri,  who  are,  in 
the  preface  to  thcprinted  play,  claimed  together  as  '  two  nf  England'* 
greatest  |>oet«.'  There  is  not  the  Blighte»t  comparison  between  them, 
either  in  kind  or  degree.  There  is  all  the  ditfcrence  beiwceo  them, 
that  can  nibsiat  between  artificial  and  natural  pat*ion.  Dryden  never 
goes  out  of  himself:  he  is  a  man  of  strong  tentc  and  powerful  feeling, 
reasoniag  upon  what  he  should  feel  in  cert3.in  titu-aiion*,  and  expreising 
himself  in  studied  declamation,  in  general  topics,  expanding  and 
varying  the  stock  of  his  own  ideas,  so  as  to  produce  a  tolerable 
rc>>emblanc«  to  those  of  niankind  in  different  situations,  and  building 
op,  by  the  aid  of  logic  and  rhetoric — that  is,  by  nieano  of  certain 
truths  and  images,  generally  known  and  eacily  applied,  a  stately  and 
impiesitve  poem.  Whereas  Shaketpear  does  not  mppoie  himself  to 
be  otheri,  but  at  once  hitofiet  them.  His  imagination  passes  out  of 
himiclf  into  them,  and  an  it  were,  transmits  to  him  their  feelings  and 
^.circumstances.  Nothing  is  made  out  by  intcrence  and  analogy,  by 
climax  u)d  amithcaia,  but  all  comes  immediately  from  nature — the 
thought*,  the  imap,es,  the  very  woid»  are  hers.  Ht«  pb]rs  can  only 
be  compared  with  Nature — they  are  unlike  evety  thmg  eUc. 

Antony  and  Cleopcttra,  though  not  in  the  ^rst  order  of  Sbakespear's 

,  productions,  is  one  of  the  ben  of  his  historical  plays.      It  is  every 

twhcre  full  of  that  pervading  comprehensive  power,  by  which  ilie  poet 

'fecmed  to  idettiify  himself  with  time  aod  nature.     'I'hc  pomp  and 

'Wbptuous  charms  of  Cleopatra  are  displayed  tn  all  their  force  and 

hRre,  as  well  as  the  effeminate  grandeur  of  the  soul  of  Mark  Antony . 

The  tcpcntaiice  of  Enobnbiu  after  his  treachery  to  his  master,  the 

most  beautiful  and  affecting  part  of  the  play,  is  here,  for  some  reavin, 

CDiircIy  omitted.     Nothing  can  have  more  local   truth  and  perfect 

cbaractcr  thia   the  paawge   in  which  Ctcopaua  is  represented  as 
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GonieciiiriD]i  what  were  tbe  cmploymcnu  of  Antony  in  hit  abacncc. 
'Hc'»  (puking  now,  of  murmnriiig — wh«c'»  my  serpen*  of  old 
Nile?'  Ot  Bgtio,  when  ihe  uy*  to  Antoay,  aftci  the  defnt  of 
Actiua,  Md  tit  reMluuoo  lo  riik  uoUwr  light — *  Ii  i«  tay  birth-<Uyi 
I  hid  dio«isfat  (o  have  hctd  it  poor,  but  tince  my  Lord  !■  Antony 
jttuis  I  wiU  be  Cleoptura.'  Tfw  tnnntiaii,  in  tlie  pteMol  com- 
pdatioa,  from  theM  fiulie*  of  geniu*  which  lajr  open  the  innwct  MNilt 
to  the  forced  mechinical  ctyle  and  architectural  aiatoguc  of  Drjdeo, 
M  abrvjn  and  painfoL 

The  pUy  waa  {ot  up  with  every  Advantage  of  external  pomp  rad 
decoration.  Mi.  Young,  a»  Mirk  Antony,  exhibited  a  juai  and 
imprcMve  picture  of  the  Roman  hero,  Rrnggliag  between  the  dictate* 
of  hi*  love  and  honour.  Mr<.  M'Gibbon  ws*  a  re«pectable  and 
iDterecttDe  repecientalrvc  a(  Oclavkt.  Mr*.  Faucit'i  Cleopatra  con- 
veyed at  leam  a  rcArx  image  of  the  volup[uou>  magnificeace  of  the 
Queen  nf  I'^gypt-  In  the  ironical  ncenri  with  AnUMiy,  her  manner 
MOittinie*  bordered  loo  much  on  the  aire>:t(d  levity  of  a  modem  fiDe 
lady,  and  wnatcd  the  poMioa  and  dignity  of  the  enamoured  and 
haughty  aovcreign.  In  the  put  of  Vcotidiua.  we  axe  sorry  to  (ay, 
thut  we  thinic  Mr.  Terry  wai  by  do  mcao)  luccettful.  Hii  manner 
had  all  the  turbulent  ferocity  of  a  gloomy  avagc,  none  of  the  lofty 
lirmncM  of  the  Roman  Senator.  The  exiiremon  of  the  pawion  wu 
every  wbrre  too  coarw  aod  loo  physical;  liiti  mufcle*  uromcd  a 
preternatural  rigidity,  and  ibc  mode  in  which  he  articulated  every 
wfltcoce  wa*  diatinct,  almost  to  ditlocation.  The  houte,  however, 
•eemed  to  be  of  a  different  opinion  -.  tor,  in  the  teveral  «cene»  with 
Mr.  Young,  he  wa*  loudly  lod  tumultuoualy  applauded. 


I 


ARTAXRRXES 

TU  Morning  Cirtmirlt.  Oir.  it,  itll, 

Miiia  Stephen*  mutle  her  appearance  aj^atn  on  Saturday  at  Covcoi- 
Oarden,  us  Mandanc,  in  Artaxerxei.  She  become*  moec  .ind  more 
a  favourite  with  the  public.  Her  tiojting  14  delidoot;  but  admired  a* 
it  ii,  it  i«  not  yet  admired  at  it  ought  tci  be.  Oh,  if  she  had  been 
wtftcd  to  UK  from  Italy  '. — A  voice  more  awect,  varied,  and  flexible, 
waa  peihap»  never  heard  on  an  Ivnglish  itagr-  !□  'Tlie  Soldier 
dred,  her  voice,  though  ii  might  be  uid  to  cleave  the  very  air,  newt 
once  loM  iia  sweeinesa  and  L-ieametii.  <  Let  not  rage  thy  bonm 
firing*  wat  deiervcdly  and  rapluruuily  encDrcd.  But  if  vrc  were  to 
exprcM  a  preference,  it  would  be  to  her  tinging  the  line«, '  What  was 
my  pride  i*  now  my  shame,*  &e,  in  which  the  notes  seemed  to  fall 
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from  her  tipf  like  the  liquid  drops  Trom  the  bending  flower,  and  her 
Toice  fluttered  and  died  away  with  the  expiring  conHict  of  pluion  >lt 
her  bosom.  We  koow,  and  have  fcic  the  divine  power  and 
inip3«siotied  lonci  of  C.itdaui — the  lightnlog  of  her  Toice  and  of  her 
eye — but  we  doubt  whether  she  would  girc  the  ballad  style  of  the 
tongs  in  ArEaxe/xes,  limple  but  elegant,  chaste  but  full  of  exprenion, 
with  equal  purity,  lasie,  and  tenderncsi. 

Mr.  Liston't  acting  in  Love,  Law,  and  Physic,  wa«  »»  excellent 
as  it  always  is.  It  is  hard  to  say,  wheiher  the  soul  of  Mr.  Lision 
has  psMcd  into  Mr.  Lobin  Log,  or  that  of  Mr.  Lubin  Log  into  Mr. 
Liston  : — but  a  most  wonderful  congeniality  and  mutual  good  under* 
Btandiog  tliere  it  between  them.  A  mote  jperfect  perionaiion  we  ' 
nerer  wiines*ed.  The  happy  compound  of  meinnei*,  ignorance, 
fulgarity,  and  conceit,  wa«  given  with  the  braidc«t  effect,  and  with 
the  nicest  discrimination  of  feeling.  Molicrc  woiild  not  have  wished 
for  a  richer  reprcfcnuiivc  of  hia  Gmiilhommf  ffaurgfoij.  Wc  iniist 
the  more  on  this  point,  because  of  all  imitations  we  like  the  imitation 
of  nature  be»t.  The  marked  eoctnejirm  of  pronouncifif;  the  V  for 
the  W,  was  the  only  circuroitancc  to  which  we  could  object,  and  thii 
i»  an  interpolation  on  the  part  lince  we  fint  law  it,  tuggeited  (we 
lunpote]  by  friends.  It  i«  a  hackneyed  and  cheap  way  of  producing 
a  laugh,  unworthy  of  the  true  comic  geoiui  of  Lifton. 


THE  BEGGAR'S  OPERA 

rif  Aforam;  ClrmVZr.  0<f.  1),  itt]. 

The  Beggar's  Opera  w»i  acted  at  CovcRt-Gardeo  iiwt  night,  for 
the  purpose  of  itnrodudng  Miss  Stephen*  in  the  character  of  Polly. 
The  play  itself  i>  among  the  most  popular  of  our  dramas,  and  one 
which  the  public  are  always  p,lad  to  have  tome  new  excuse  for  seeing 
acted  again.  lu  merits  arc  peculiarly  ita  own,  Ii  not  only  delights, 
but  instructs  us,  without  our  knowing  bow,  and  though  it  in  at  ^r«t 
view  equally  offensive  to  good  taite  and  common  decency.  The 
maierials,  indeed,  of  which  it  i*  composed,  the  tccncs,  characters,  and 
incidentt,  are  in  general  of  the  lowett  and  most  disgusting  kind  ;  bat 
the  author,  by  the  seniimcnts  and  tefleciiont  which  he  hat  put  into 
the  mouihi  of  highwaymen,  turnkeys,  their  wives  and  daughter!,  haa 
converted  the  motley  groupe  into  a  >et  of  fine  gentlemen  and  ladiet, 
»atiritta,  and  philosophers.  What  ia  still  more  extraordinary,  he  hu 
effected  *i*  transformation  without  once  riclating  probability,  or 
'o'enttpping  the  modesty  of  oature.'  In  fact.  Gay  ha«  in  thtt 
ioMMiee  turned  the  tables  on  the  critics ;  and  by  the  astunied  license 
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of  ifae  mock-heroic  Uf  Ic,  hu  eoibln]  hanuelf  to  Ja  jiuikt  M  imAwv, 
that  bi  to  give  all  the  force,  truth,  and  locality  of  rnl  ftcliBg  to  the 
thoagbu  iD>)  exprcMioii*,  witbovi  bciag  calkd  to  the  bw  of  lalte 
titte,  and  af&ctcd  ddiOKj.  We  mtght  jnnkiilarljr  refer  to  PoDj'a 
dncripdon  of  the  death  of  her  lover,  aad  to  the  midj,  *  Wonua  ■■ 
like  the  fiir  flower  in  iti  Itutre,'  the  extreme  beauty  and  fcebng  of 
which  arc  only  cqualUtl  by  their  charactrristic  propeiety  and  lunvCf, 
Every  line  of  thii  ucrlins  Comedy  ip>irkle«  iritfa  wit,  and  i*  fraught 
wkh  the  keencft  and  bittereat  invcctire. 

It  baa  been  taid  by  a  great  OMraliat,  'There  u  tome  tool  of 
eoodneM  in  tluBgi  evil  j '  and  The  Begjiar^a  Opera  it  a  good-natured, 
but  tevere  conin»«it  on  thii  text.  The  poet  bai  thrown  all  the 
gaiety  and  ninthtoe  of  the  tmagination,  the  intoxicaiion  of  p!c3Jure, 
and  the  nniiy  of  dctpair,  roood  the  tbort-lircd  cxiuence  of  hia 
heroe»,  while  Pcaclmm  and  Lockitt  are  teen  ia  the  bock  ground, 
parcdling  oat  their  tnootlM  ud  week*  between  them.  The  gOMnl 
Tiew  of  hunua  life  it  of  the  moM  rtfiMd  and  abstracted  kind.  With 
the  liappieit  art,  the  author  hat  brought  out  the  good  <]inlidet  and 
iuciettiDg  enwciona  almott  tnaeporaUc  from  humanity  in  the  lowctt 
rinBtknt,  and  with  the  rnne  penetrating  glance,  hai  delected  the 
diagviae*  which  rank  and  circotnctancc  lend  to  exalted  vice.  It  may 
be  aaid  that  the  moral  of  the  piece  (which  some  respectable  critic* 
hare  been  at  a  lota  to  ditcover),  «  to  ihtvr  tht  m^aritj  of  «.'<  j  or 
thai  the  Mpbinni  with  which  the  great  and  powerful  palliate  their 
violaEioDt  of  integrity  and  <kcorain,  are,  b  net,  common  to  then 
with  ibe  vilest,  mott  abutdoDcd  and  contemptible  of  the  tpcciei. 
What  can  be  more  galling  than  the  argumeoia  used  by  thcat  «imU- 
be  politician*,  to  prore  that  in  hypocrisy,  tcHUhneta,  and  tmchery, 
they  arc  far  behiod  tome  of  their  bcttera?  The  exfljuiution  of 
Mrt.  Peaciiam,  wbco  her  daiq;btcr  marrici  Micheath,  '  Huisey, 
linney,  you  will  be  ai  ill  uacd  and  at  much  neglected  at  if  you  had 
married  a  Lord,'  U  worth  all  Min  Hannah  More't  laboured  inTcccivei 
on  the  laxity  of  the  manner*  of  high  life ! 

The  innocent  and  amiable  Poliy  found  a  moat  interesting  repre- 
tcntaiJTc  in  Mm  Stepbem.  Her  acting  throughout  waa  iimple, 
unafiected,  graceful,  and  full  of  tendemcat.  Her  tooM  in  ipeaking, 
though  low,  and  tailed  to  the  gCDtleiKM  of  the  character,  were 
ditdnct,  and  varied  with  great  flexibility.  She  will  lotc  by  hcc 
perfennance  of  liut  part,  iwne  of  the  reputation  the  bu  gained  ia 
Ma&dnie.  The  manner  in  which  the  gave  the  *OBg  In  the  first  aci^, 
*  BtR  be  to  teaxcd  me,'  fee.  was  sweetncta  itacif :  tbe  BOWS  uodn 
tfaroogh  ibe  boui^  amidst  narawra  of  rapturous  appJsuae.  She  gavel 
equal  MJMttiaB  aai  fcelioj  M  tbe  farounte  air, '  Ceue  your  fiiamog.*] 
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To  thU,  howt<m,  as  well  n  to  tome  other  of  the  uosi,  a  norc 
draiDBiic  effect  might  perhaps  be  giveo.  Th«rr  u  a  Keveritjr  of 
ftcliDgi  and  a  piatDtivc  udntM,  both  m  <hc  woriJs  and  niuuc  of  tbe 
MDg*  in  this  Opera,  on  which  too  much  «Ucu  cumoi  be  laid. 

Oct.  J6. 

Mils  StepJiens  made  her  appearance  agaio  la«t  night  at  Co?eM- 
GardeOt  in  Polly,  with  additional  luatre.  Her  timidity  was  orer- 
come,  and  her  voice  was  exerted  in  all  iu  force  and  aw«eirie«.  We 
find  «o  much  real  taste,  elegance,  aod  flMling,  in  this  Tcrjr  delightful 
finger,  that  we  cannot  help  repeating  our  prsite  of  her,  ibough, 
perhaps,  by  $o  doing,  we  shall  only  irritate  the  sullen  fury  of  certain 
fbrmidabtc  critics,  at  the  appearance  of  a  new  favourite  of  the  pablic. 
We  are  aware  that  there  is  a  class  of  connoisseurs  whose  envy  it 
might  be  prudent  to  disarm,  by  some  compromise  with  thcit  perverted 
taate ;  who  are  hoiror-^uuck  at  grace  and  beauty,  and  who  can  only 
find  relief  and  repote  ia  the  consoling  thought*  of  deformity  and 
defect;  whose  blood  cvnllcs  into  pmson  at  deserved  reputation,  who 
shudder  at  every  temptation  to  aJmlrt,  as  an  unpardonable  crime,  and 
shriolt  from  whatever  gives  delight  to  otheri,  with  more  than  moalcLsh 
•elf^jeniat.  These  kind  of  critics  are  well  described  by  Moiiire,  as 
displaying,  on  all  occasions,  an  invincible  haired  for  what  the  real  o( 
the  wvdd  admire,  and  ao  inconceivable  partiality  for  those  perfections 
which  none  but  themselves  con  discover.  The  secret  boiji  of  their 
ai!ection  and  enmira  is  the  same — their  pride  is  mortified  with 
vhaicvei  can  give  pleauure,  and  soothed  whh  what  excites  only  pity 
or  tnditferCDCe.  They  search  out  with  tcrepsloua  malice,  the  smaflest 
defect  or  excess  of  every  kind  :  it  is  only  when  h  becomes  painfully 
omresnve  to  every  one  else,  that  they  are  reconciled  to  it.  A  cthic 
«  this  order  is  dissatii£cd  with  the  /irafon^in/  of  Mia  Siephenf  j 
white  bis  eye  rcpotvs  with  periixt  idf-complacency  on  the  little  round 
^ce*  of  Mrs.  Liston's  persoD  t 


RICHARD  CCEUR  DE    LION 
Tl(  JtfoTMf  Gbwu/i.  M)7I7,  1814. 

Ricbafd  Cavr  de  Lion  was  brought  out  laat  ntsht  at  Covent- 
Garden,  in  which  Mist  Stephens  made  her  appearance  in  the  character 
of  Matilda.  She  looked  and  upoke  the  pan  well,  but  the  favourite 
pathetic  air  of  *  Ob,  Richard  !  oh,  my  tore,'  was  omitted,  we  suppose 
10  conietjuetice  of  indiipoation. 

The  Dew  farce,  called  '  Tricking 's  fair  in  Love,'  followed,  but 
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on  the  iauffnauaa  of  a  kit*,  u  if  be  had  tatted  narmhdc  Signor 
Tramezzani't  amoroiu  rapturce  pot  w  tn  miad  of  the  pioot  ardtxm  of 
a  fanale  uim,  who  tigh*  ooc  her  tool  at  aocne  dJnoc  naa  at  a  coo- 
fcnticle.      We  hate  »uch  Rilfomc  foolcfic*- 

Aftci  the  OpcTR  <God  htc  ibc  King'  wat  nutg.  the  flru  *rrw 
wat  ^rea  by  Madainc  CraMuti,  with  that  me  and  lunpticity  which 
are  utural  to  ber.  The  tecood  wai  tore  to  tatrert  by  Signor 
Trameuaiu  with  vnrj  preponeroiM  accompantiDeat  of  imhatrre 
actioc>     Into  the  homely  couplet, 

'  Scatter  bti  mcraief. 
And  nuke  theoi  &S,' 

he  iatrodoced  at  much  bcrok  action,  ai  if  Jo*e,  in  the  fint  Gnc,  had 
had  to  *bakc  a  ifaousand  thunderbolts  froin  hi*  haad,  and  in  tbc  nm 
W  truufix  tiic  gianta  to  the  earth.  The  bow  with  which  this 
celebrated  actoi  quitted  the  ttajic  «»  eadlei*  and  bimiuble.  The 
Geniua  of  Scotlaod  woald  bate  tnraed  pole  with  cary  at  the  ngbt  1 
Of  the  other  petJormera  we  thall  uy  notbtng.  M.  Venrit  made  an 
afak-bodied  rcpmentainre  of  Zephyr  in  the  txdJct. 


MISS  O'NEILL'S  JULIET 

TUOmfiim.  0<F.  16,  igit> 

■—  We  occaaonally  ace  aomethtDg  on  the  stage  that  mnbd)  na  a  little 
of  Shakeipear.  Miw  O'Netil'i  Juliet,  if  it  tloet  not  coire«poix) 
exactly  with  our  idea  of  the  duracter,  does  not  degrsJe  it.  We 
never  aaw  Oairick  ;  and  Mr*.  Siddont  wm  the  only  penom  who  ercr 
embodied  our  idea  of  high  itagody.  Her  mind  and  jicrMxi  were  both 
littcd  for  h.  Tlic  effect  of  her  acting  wa*  greater  than  could  be 
coDcciTcd  before-baad.  It  perfectly  filled  and  otetpowered  the  mbd. 
The  firM  lime  of  aeeisf;  ihii  gieat  artut  «w  an  epoch  in  erety  odc** 
lile,  aad  lelt  impreuio&t  which  could  never  be  forgouen.  Sbe 
appeared  to  belong  to  a  npcticr  order  of  beioga,  to  be  Nrroundcd 
with  a  pertonal  awe,  like  tome  pT<^heicf«  of  old,  or  Roman  nuuon, 
the  mother  of  Coriolaaua  or  the  Gracchi.  Her  voice  answered  to 
her  fom.  and  her  expresuoo  to  both.  Yet  ahc  was  a  paotomune 
Bcireti.  Her  comnKM  recitation  was  baity.  It  waa  in  bimta  of 
indigDation,  or  grief,  in  eudden  exclamatioo*,  in  apottropbe*  and 
iaaiticslate  soundi,  that  the  nitcd  the  loul  of  pauioo  to  iu  height,  or 
Mnk  it  in  despair. 

We  tcmcmbcr  hei  maaDcr  to  the  Gamcata,  wbca  Stukeley,  (it 
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WM  then  played  by  Palmer),  declare!  his  lore  to  bet.  The  lookt 
fim  of  incredulity  and  aBloni^hmeot,  then  of  anger,  then  paising 
roddcniy  into  contempt,  and  ending  in  bitter  acorn,  and  a  conrnliive 
bum  of  laughter,  all  gixcn  in  a  moment,  and  laying  open  every 
movement  of  the  wiit,  produced  an  elFect  which  we  ab.ill  nercr 
forget.  Her  manner  of  rubbing  her  hands,  in  the  night  scene  in 
Macbeth,  and  of  diamissing  the  guest«  at  the  ban(}uei,  were  among  her 
finest  things.  We  have,  many  years  ago,  wept  outright  during  the 
whole  time  of  her  playing  IiabeJla,  and  this  we  take  to  have  been  a 
higher  employment  of  the  critical  faculties  than  doobling  down  the 
book  in  dog-ears  to  make  out  a  regular  list  of  critical  common-placea. 
To  the  tears  formerly  shed  on  such  occasions,  we  may  apply  the 
words  of  a  modern  dashing  orator,  '  Sweet  ii  the  dew  of  their 
memory,  and  plcauint  the  balm  of  their  recollection.' 

We  have,  we  belicTe,  been  betrayed  into  this  digression,  because 
Miss  O'Neill,  more  than  any  late  actress,  reminded  us  in  certain 
passages,  and  to  a  faint  degree,  of  Mrs.  Siddons.  This  young  lady, 
who  will  probably  become  a  favourite  with  the  public,  is  rather  tall  | 
and  though  not  ef  the  first  «rJer  of  fine  frrmi,  her  figure  i*  of  that 
renpectublc  kind,  which  will  not  interfere  with  the  character*  «he 
represents.  Her  deportment  is  not  particularly  eraceful :  there  is  a  i 
heaviness,  and  want  of  firmness  about  it.  Her  features  are  regular, 
and  the  upper  part  of  her  face  finely  expressive  of  terror  or  sorrow. 
It  has  that  mixture  of  beauty  andmsaion  which  we  admire  to  much 
in  some  of  the  antique  statues.  The  lower  part  of  her  face  it  not 
etfually  good.  From  a  wunt  of  fulness  or  flexibility  about  the  mouth, 
her  laugh  is  not  at  any  time  pleasing,  and  where  it  is  a  laugh  of 
terror,  is  distorted  and  painful.  Her  voice,  without  being  musical,  it 
distinct,  powerful,  and  capable  of  every  necessary  exertion.  Her 
action  is  impreHiive  and  simple.  She  looks  the  pan  she  ha*  to 
perform,  and  fills  up  the  pauses  in  the  words,  by  the  varied  expression 
of  her  countenance  or  gestures,  without  any  thing  artificial,  pointed, 
or  far-fetched. 

In  the  silent  expression  of  feeling,  we  have  »cIdom  witnMsed  any 
thing  finer  than  her  acting,  where  she  is  told  of  Romeo's  death,  her 
listening  to  the  Friar's  story  of  the  poison,  and  her  change  of  manner 
towards  the  Nurse,  when  she  adviBca  her  to  marry  Pari).  Her 
delivery  of  the  tpccchcs  in  the  scene*  where  she  laments  Romeo'a 
banishment,  and  anticipates  her  waking  in  the  tomb,  mirkcd  tlic  line 
play  and  undulation  of  natural  sensibility,  riting  and  falling  with  the 
gusts  of  pnstion,  and  at  la^t  worked  up  into  an  agony  of  despair,  in 
which  imagination  approaches  the  brink  of  frenzy.  Her  actually 
KTcaming  at  the  imaginary  sight  of  Tybalt'*  ghott,  appeared  to  us  the 
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only  tDMancc  of  extraT>f>3ace  or  cuJcUuie.  Not  ooly  U  ihcn  a 
dittioctioa  to  be  kqx  up  between  phyiiciJ  and  incctlectual  borrort 
(for  the  Utter  bccomei  more  geornJ,  tntcnul,  aod  abtorbed,  in 
ftopomoa  w  it  bcconicr  more  iaienae),  btn  the  tcream,  in  the  preieat 
lOfUDcei  lurUcd  the  Budicnce,  u  k  precrdcd  Uie  tpecch  which 
cxplaioed  its  mcading.  Perfcap*  the  efflphuis  given  to  the  cxcUnu- 
dcn,  *j1W  Rcma  iomtietif'  ukI  to  the  dcKriptioD  of  Tybtk, 
*JifUri^  im  Hi  tinmJ,'  wa*  too  moch  io  [lut  epij[iammatic,  poiMtd 
•trie,  which  we  think  incominent  with  the  icfete  aod  Rmple  dignity 
of  tragedy. 

In  the  bn  wciw,  at  the  lomb  with  Romeo,  whkh,  bowercr,  i«  dm 
from  Shikeapcar,  iboagii  it  tcllt  sdminbly  on  ibc  tuge ,  the  did  sot 
pnidac*  the  cAcct  we  expected.  Miu  O'NtiO  fMncd  lean  mkgcw- 
fbl  to  tbe  (onaa  part  of  ibe  cturacter ,  in  ilie  nrdcD  aceac,  &c.  Tbe 
cx|irenian  of  icDilcrncM  bordered  oa  Itovoeoiog,  and  affectation. 
The  character  of  Juliet  i>  a  pnre  etfiuioa  of  nature.  It  i*  ai  terioiM, 
and  at  much  in  earont,  at  it  i*  frank  aad  ntccptiUc.  1 1  hu  all  the 
exqejiitc  Toluptuoucnct*  of  yoothfiil  imocence. — 7*brrc  it  dw  tbe 
tlightctt  appeaniKC  of  coquetn  in  it,  ao  MBiiiaeBul  langnort  H 
mcretridotu  awimptioa  of  fon^a*  to  take  ber  loTcf  bjr  turariie. 
Sbt  OMght  not  to  laugh,  wfaeo  ah«  aayi, '  I  ban  forgot  why  I  did  call 
tbee  bock,'  u  if  coMcioui  of  the  ani£cei  oat  bans  in  a  foodliDg 
poaturc  over  the  balcoay.  Sbakctpcar  hat  girm  a  hoc  idea  of  the 
oooiBOcure  of  tlie  character,  wbcre  be  fint  deacrtbe*  iicr  at  the 
WiBOOv,  leanin;;  her  cheek  upoD  ber  am.  The  whole  expretHOO  of 
htr  love  ahouid  be  like  the  breath  of  Sowert. 

Hf.  Jonet't  Meicurio  w»  liicly  farce.  Of  Mr.  Cooway'a 
Romeo,  ue  caaooc  «pnk  with  pMicncc.  He  bcuridc*  the  atagc  like 
a  Colocsut,  throw*  bi*  anxi*  iixo  the  air  like  the  taili  of  a  windmill, 
asd  fail  awwM  i«  m  mwieldy  a«  that  of  a  you^g  tleikani.  Hit 
voice  bnaka  in  ibtnder  oo  the  car  like  Garsunu's,  Mt  wbea  be 
ptcaiet  to  be  toft,  be  it  '  tbe  fcry  beadle  to  an  anoiWH  dgb.'  Mr. 
Coitn't  abturdiiict  are  tame  and  trifling  in  comparitoa.— Qiunr, 
Why  doet  he  not  marrf  ? 


MR.  KEAN-S   RICHARD. 

Tti  OiBifiam.  Oil.  ;,  1(14. 

We  do  not  think  Mr.  Keian  at  all  buprored  by  bit  Iri^  expedi- 
tion. Aa  this  it  a  point  in  which  we  feel  a  good  deal  of  interact, 
both  on  Mr.  Kean't  acconnt  and  our  own,  we  (hall  atatc  briefly  our 
objeciioDa  to  Kwne  alieratiocs  in  hit  mode  of  acting,  which  appear  10 
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III  for  ibe  woite.  Mis  pauiice  arc  n/'ict  at  long  i"  ihcy  wcrr,  and  the 
rapidity  with  uhich  hi-  huirics  over  o(h«r  parts  of  the  dulogoe  is 
twice  as  gtcU  as  it  wan.  In  both  then;  puiotK,  Li«  $ijlc  of  Kcing 
always  bordered  on  the  very  verge  of  extravagance  ;  and  we  aiupect 
it  has  at  pretcnt  putcd  the  line.  There  arc,  no  doubt,  pottage*  ia 
which  the  pauses  can  hardly  be  too  long,  or  loo  marked  ;—-^eiw 
must  be,  howcfcr,  of  rare  occurrence,  and  it  is  id  the  finding  out 
these  eKceptiong  to  the  general  rule,  and  in  daring  to  give  them  all 
their  effect,  that  the  ftenius  of  an  actor  discoTem  itself.  But  the  moit 
common-place  drawlinj;  monotony  ia  not  more  mecbaDical  or  more 
otTeniive,  than  the  converting  these  exceptions  into  a  general  rule,  and 
malting  every  »entence  an  alternation  of  dead  paugci  and  rapid 
transitions.'  It  is  not  in  extremes  that  dramatic  genius  is  shewn,  any 
more  than  skill  tu  music  consists  in  passing  continually  from  the 
highest  to  the  lowest  note.  The  quicknetis  of  familiar  utterance  with 
which  Mr.  Kean  pronounced  the  anticipated  doom  of  Sunlcy,  *  chop 
off  bt>  head,'  was  quite  ludicroui.  Again,  the  manner  in  which, 
after  hii  nephew  uid,  *  1  fear  no  uncles  dead,'  he  luddenly  turned 
round,  and  nntwetcd, '  And  I  hope  none  living,  sir,'  was,  we  thought, 
quite  out  of  character.  The  motion  was  performed,  and  the  sounds 
uttered,  in  the  smallest  possible  tinie  in  which  a  puppet  could  be  made 
10  Riimtc  or  gabble  tlie  pari.  For  this  we  see  not  the  least  reason ; 
and  can  only  account  for  it,  from  a  dcure  to  give  exceuive  effect  by 
a  display  of  the  utmost  dexterity  of  execution. 

It  is  almost  needless  to  observe,  that  executive  power  in  acting,  as 
in  all  other  arts,  is  only  valuable  as  it  ii  made  subservient  to  truth  and 
natnre.  i£ven  mme  want  of  mechanical  skill  is  belter  than  the 
perpetual  affectation  of  shewing  it.  The  abicnce  of  a  quality  it  often 
MM  provoking  than  ita  abuiic,  brcauNc  lew  voluntary. 

The  part  which  was  leaet  varied  was  the  scene  with  Lady  Anne. 
ThtB  ii,  indeed,  nearly  a  perfect  piece  of  acting.  In  leaning  against 
the  pillar  at  the  commencement  of  the  scene,  Mr.  Rean  did  not  go 
through  exactly  the  same  regular  evolution  of  graceful  attitudes,  and 
wo  regretted  the  omission.  He  frequently  varied  the  execution  of 
many  of  his  most  striking  conceptioo*,  and  the  attempt  in  general 
failed,  as  it  naturally  mu>t  do.  We  re^r  particularly  to  his  manner 
of  resting  on  the  point  of  his  sword  before  he  rciirci  to  his  tent,  to 

'  An  old  nvailrrnin,  ridiog  oircr  Putnc^'brM^  turned  round  (o  hia  icrviDt,  snd 
Hid,  'Do  jtiu  Jilu  c|gi,  John  f  '  '  Yn,  tit.'  Hen  the  toovepution  fniJeil.  Tht 
»Av  gentknijin  tiding  gvcr  Ihr  atnt  bi'tdfe  that  day  year,  iffBjn  turflcU  rooo^,  and 
uid, '  How  I'  '  PoKbcil,  lir,'  wii  the  iniwer.— Tbit  it  thr  loniril  piuic  upon 
r«OP'!,  ind  h»  lomcthiDE  of  a  itramilic  cfTfit.  though  it  couM  not  be  Uinifefted 
to  itii  itif«.  Pttfaq*  >□  actor  might  ga  to  ttt,  on  the  priaiiplc  «f  indcliiiitc 
paoM,  a*  to  bttin  *  Kolcficc  In  one  set,  sad  (uiish  It  in  the  nut. 


A  VIEW  OF  THE  ENGUSB  STAGE 


202 


A  VIEW  OF  THE  ENGLISH  STAGE 

to  tlirnit  aod  are  reducible  to  no  ttandard,  thai  it  is  the  pecuBar 
province  of  genius  to  detect  them ;  by  making  them  common,  and 
reducing  ibem  to  a  rule,  you  make  them  perfecdy  mecbaoictJt  and 
perfectly  Absurd  into  the  bargain. 

To  conclude  our  hypercritical  remarkt:  we  really  thtnk  tb»l 
Mr.  Kean  was,  in  a  great  many  instances,  either  too  familiar,  too 
emphatical,  or  too  energetic.  In  the  latter  scenes,  perhaps  bi>  energy 
could  not  be  too  great  i  but  he  gave  the  energy  of  action  alone.  He 
merely  gesticulated,  or  at  best  vociferated  the  part.  Hi*  articulation 
totally  failed  him.  Wc  doubt,  if  a  single  person  in  the  house,  not 
acjuainled  with  the  play,  understood  a  single  sentence  that  he  uttered. 
It  was  "  inexplicable  dumb  show  and  noise. '^ — We  wish  to  throw  the 
fault  of  mo6t  of  our  objections  on  tlie  managers.  Their  conduct  has 
been  marked  by  one  uniform  character,  a  paltry  attention  to  their  own 
immediate  interest,  a  distrust  of  Mr.  Kcan'a  abilities  to  perform  more 
than  the  character  he  had  succeeded  in,  .ind  a  contempt  for  the  wishes 
of  the  public.  They  have  spun  him  tediously  out  in  every  character^ 
and  have  forced  him  to  display  the  variety  of  hi*  talents  id  the  same, 
instead  of  dilfcreni  cbaracicrs.  They  kept  him  back  in  Shylock,  till 
he  nearly  failed  in  Richard  from  a  cold.  Why  not  bring  him  out  in 
Macbeth,  which  was  at  one  time  got  up  for  him  i  Why  not  bring 
him  out  at  once  in  a  variety  of  chiracicrs,  as  the  Dublin  managers 
have  done  J  It  does  not  appear  thai  cither  they  or  he  suffered  by  it. 
It  seems,  by  ail  we  can  find,  that  versatility  is,  perhnps,  Mr.  Kean's 
greatest  excellence.  Why,  then,  not  i;i«e  him  his  range!  Why 
tantalize  the  public  ?  Why  extort  from  them  their  last  shilling  for 
the  twentieth  repetition  of  the  same  part,  instead  of  letting  them  make 
their  election  for  themselves,  of  what  they  tike  best  i  It  is  really 
very  pidfil. 

tif  M  we  coDceive  the  London  manager*  have  treated  him,  the 
London  audiences  have  treated  him  well,  and  wc  wish  Mr.  Krao,  for 
some  year*  at  least,  to  stick  to  them.  They  are  his  best  frieod* ; 
and  be  may  assuredly  account  us,  who  base  made  these  sorry  remarks 
upon  him,  not  among  his  worst.  Atier  he  has  got  through  the  season 
here  well,  we  ice  no  reason  why  he  should  make  himself  hoarse  with 
performing  Hamlet  at  twelve  o  clock,  and  Richard  at  six,  at  Kidder 
minster.  At  his  time  of  life,  and  with  his  prospects,  the  improvement 
of  his  fortune  is  not  the  principal  thing.  A  training  under  Captain 
Bari:lay  would  do  more  towards  strengthening  his  mind  and  body, 
his  faode  and  fonune,  than  sharing  bumpet  receipts  with  the  Dublio 
managers,  or  caroDaing  with  the  whole  Irish  bar.  Or,  if  Mr.  Keaa 
docs  not  approve  of  this  rough  regimen,  he  might  devote  the  summer 
vacaiioo  to  the  Mnses.     To  a  man  of  genius,  leisure  i*  the  lirn  of 
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beeefitt,   u   well   u   of  Isxurini    where,    'with   hef   beat   mine, 
ContcmpUtioii,'  the  mind 

'Cm  plum*  h«T  rMthen,  nd  kt  fn^  her  wing*, 
That  in  the  wmm*  buitk  of  ntan 
Wert  ill  too  mSUd,  anil  (oracfirDn  impaired.* 

It  wn  our  fint  dmy  to  poiM  oat  Mr.  Kean'«  excelleneei  to  the 
foUic,  umI  VK&Ato  wkh  mi  tycriag  hutd ;  it  i*  our  tecood  duty  to 
hiiDf  to  onrselvn,  ftnd  the  publie,  to  diatioguish  between  hi* 
exceUeacM  and  defect*,  and  to  prereot,  if  powblc,  bis  exccUeoccs 
kota  degenenftiag  bto  defect*. 


MR.  KEAN'S  MACBETH 


TllClm^iH. 


t'fr.  t  J,  1I14. 


Tbe  ge^iiu  of  Shakeapear  waa  at  much  ahewn  in  the  nbdety  and 
Bice  diicriinination,  u  to  the  force  and  tariety  of  his  characters. 
The  dittinctioD  is  oot  prewrred  more  completely  ia  tho«  whkh  are 
the  moat  opposite,  than  in  those  which  in  their  geoer  J  IcBbnea  aad 
otnion*  appnraoce  most  aeaily  reaemblc  each  other.  It  hu  been 
obscrred,  with  very  Uulc  cxaggennioiii  that  not  00c  of  hit  ^>ccchcs 
cooM  be  Ml  tnto  the  mouth  of  any  other  cbanctcr  than  the  one  to 
which  it  u  girai,  aod  that  the  irjntpuaitioo,  if  attempted,  mi^  be 
always  detected  (rom  aome  circumstance  in  the  passage  itsel£  If  la 
hnait  MtenSmg  u  rnoturt,  be  the  troc  definition  of  ccniot,  Shakespeat 
had  more  of  this  quality  ihaa  aay  other  wtiler.  He  might  be  (aid  to 
have  been  a  joint-wotker  with  Kainre,  sod  to  have  crnted  an 
iinacinary  world  of  his  own,  which  has  all  the  appearance  and  the 
tnith  of  reality.  His  mind,  whik  tt  exerted  an  abaolote  controul 
OTCT  the  strooger  workii^  of  the  pasaions,  was  excnuiitely  alive  to 
the  al^^iteat  iaofmbea  end  most  erancaceot  shades  at  character  and 
ftdiog.  Tbt  broad  dinioctiow  aod  gonnuBg  priocifle*  of  haman 
naiBK  sra  prtaaued  not  in  the  abstract,  hot  in  their  immediate  sod 
codlesa  appticatioa  to  different  peitons  asd  things.  The  local  deuils, 
the  pafticnlaT  accidents  have  the  fidelity  of  history,  without  losing  any 
thing  of  their  general  cflect. 

It  is  the  bunneas  of  poetry,  and  ii>decd  of  all  works  of  imaginalioa, 
to  exhibit  the  if>ecies  throngh  the  indindual.  Otherwise,  there  can 
bt  BO  Op^Ottnimy  fi>r  the  exercise  of  the  imsgiustion,  witbovt  which 
the  deacnptiona  of  the  poJater  or  the  poet  are  lifeless,  oBfabatainial, 
aad  Taptd.     If  some  modem  critics  are  right,  with  their  twceptng 
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gncralhic*  and  v;iguc  atMtractiona,  Shaket]>car  waa  quite  wrong.  In 
the  Frrach  drunati'ts,  onl^  thr  clas»  is  rcprcseotcd,  never  the 
individual :  their  kings,  tiieir  heroes,  and  tbeir  loveri  are  all  the 
Mine,  and  ihcy  are  »l!  French — that  is,  they  arc  nothing  but  the 
mouih-piccen  of  certain  rhetorical  common-place  tcntimenK  on  the 
favourite  topics  of  morality  and  the  paGsions.  The  characten  io 
Shakeapcar  do  not  declaim  like  pedantic  school-boys,  but  tpeak  and 
act  like  men,  placed  in  real  circumstances,  with  '  real  hearts  of  fleth 
and  blood  beating  in  their  bosoms. '  No  two  of  his  eharaetera  are  the 
same,  more  than  they  would  be  so  in  nature.  Those  that  are  the 
most  alike,  are  distioj;ui«hed  by  positire  dilTerences,  which  accompany 
and  modify  the  le.tding  principle  of  the  character  through  iia  mott 
otMCure  rsmilicationR,  embodying  the  habits,  gestures,  and  almoft 
the  looks  of  the  iodividual.  These  touches  of  nature  are  ofteit  so 
many,  snd  so  minute,  that  ibc  poet  cannot  be  supposed  to  have 
been  distinctly  aware  of  the  operation  of  the  iiprinj;«  by  which 
his  imagination  wan  set  at  work :  yet  every  one  of  the  result*  ii 
brought  out  with  a  truth  and  cleamest,  as  if  bis  whole  stady  had 
been  directed  to  that  peculiar  trait  of  character,  or  stibordinatc  tiaifi 
of  feeling. 

Thus  Macbeth,  and  Richard  the  Third,  King  Henry  the  Sixth, 
and  Richard  the  Second, — characters  that,  in  their  general  detcrip- 
lioD,  and  in  common  hands,  would  be  merely  repetitions  of  the  tame 
idea — arc  distinguished  by  traits  as  precise,  thoueh  of  course  lest 
violent,  than  those  which  acparaie  Macbeth  from  Henry  the  Sixth, 
or  Richard  the  Third  from  Richard  the  Second.  Slukespear  hat, 
with  wonderful  accuracy,  and  without  the  sniailest  appearance  of 
effort,  i-aricd  die  portraits  of  imbecility  and  effeminacy  in  the  two 
deposed  mouarchj.  With  sHll  more  powerful  and  masterly  strokes, 
he  has  marked  the  diderent  effects  of  ambition  and  cruelty,  operating 
on  different  diipncitiona  in  dilferent  circumitancci,  in  his  NIachcth 
and  Richard  the  Third.  Both  ate  tyrants  and  usurpers,  both  violent 
and  atnbitious  both  cruel  at>d  trr-ichcrous.  But,  Richard  is  cniel 
from  nature  and  consiitucion.  Macbeth  becomes  so  from  accidental 
circumstances.  He  is  urged  (o  the  commission  of  guilt  by  golden 
(^portunity,  by  the  tmiigaiioDs  of  his  wife,  and  by  prophetic 
wamingt.  '  Fate  and  metapbynca]  aid,'  conspire  agninxt  his  tirtoe 
and  loyalty.  Richard  need*  no  prampcer,  but  wades  through  a  serici 
of  criiDCS  to  the  height  of  his  ambition,  from  uDgovenable  passions 
aod  the  resdeu  love  of  miscbief.  He  is  never  gay  but  in  the  proe- 
pect,  or  in  the  (ucceta  of  his  villanies  :  Macbeth  is  full  of  horror  at  the 
thoughts  of  the  murder  of  Duncan,  and  of  remorse  after  its  perpe- 
tratioD.      Rkhard  has  no  mixture  of  humanity  in  hit  compotition. 
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as  tie  wfaicfc  btadiluai  to  the  kind;  be  own  no  feUovalup  vkb 
odicn,  faan  i>  liiiBiElf  aloae.  Hacbetb  u  not  witbout  facJoin  of 
■ynpttbj,  ia  tntmMt  to  |«^,  »  ctta  the  4li^  of  hk  ■yoriowcw^ 
aad  naluilicl«««f  frksdaaod  of  hi*  good  n— c  ■laag  tbc  ciwiii 
tlwt  lun  BMkdt  Un  «ck  «f  li£e.  H«  broMoe*  aofc  calloM  iadNd  u 
be  flyages  dcc^  in  pik,  'dinacn  it  ibaa  made  banUiw  u>  bn 
tHaaf^Aacm  tboogho^'  aod  be  antknote*  bk  wift  b  tfae  boldf  and 
MoodiBgwof  bn  tuutftm.*,  wbo,  for  wMt  of  tbc  •sme  Minpriai  of 
aaiao,  h  'troobled  with  Uuck-coniiig  badet,'  waDu  in  ber  deep^ 
gM*  nud,  and  die*.  Macbeth  eodaroan  ts  ncapc  from  rejection 
OB  hia  crime*,  by  repcUiog  their  cooK^DOicr*,  aod  botriiho  renone 
far  the  paat,  by  mediuiing  funrc  miicluef.  Tbia  ii  dm  tbc  ptiacipie 
of  Ridurd't  cf  odt]',  iriuch  rcaeinblca  tbe  cold  nuligoiiy  of  a  fiend, 
mhct  than  the  fruity  oT  humaa  nature.  Macbeth  i*  goaded  on  by 
necewity  ;  to  Richard,  blood  i>  a  putune.— 

There  are  ocfaec  eucntiil  diiTcrenoe*.  lUcbard  ia  a  man  of  tfae 
world,  a  nJgar,  plotting,  luxdcocd  nUaio,  wfaoUy  regardlcw  of  every 
lUpg  bm  bi»  own  cadt,  and  the  ment  to  accoogtGdi  ibem.  Not  ao 
it»&tA.  Th*  taftnjaoat  of  tbc  time,  tbc  rade  atato  of  aocieiy, 
tbe  local  scenery  and  cuatonM,  all  ffrt  a  wOdiMai  aod  itnaginary 
gtandeur  to  bi*  chancier.  Fron  the  Krsogeoeta  of  the  erent*  which 
aarroood  bini,  he  ta  full  of  vnaicrnent  aod  fear,  aod  ttanda  in  6ov3x. 
between  the  wortd  of  rcUity  and  the  world  of  fancy.  He  arc*  aighu 
cot  abewB  to  mortal  ryr,  and  heart  ancarthly  rniuic.  All  ti  tsiault 
and  diaorder  wnhia  and  without  hit  miod.  In  thought,  he  ia  abaent 
and  perplexed,  de^erste  in  aa  :  hu  purpoaet  recoil  opoo  bntuelf,  are 
brolLeii,  and  diliointed  :  he  ii  the  doi^  thrall  of  lu*  paaaocu  tad  bia 
enl  deatiny.  He  trcadi  npoo  the  brisk  of  fate,  aod  grow*  dizzy 
wab  bii  wmition.  Richard  >i  not  a  character  of  imagiaMtoD,  boi  of 
pare  wis  or  paaaioo.  There  i*  no  condici  of  onKiati  (Mfing*  in  bit 
ontK.  "nw  ^tpariiioM  which  he  aeea  arc  in  hit  tkcp,  nor  doca  he 
li?e  IDce  Macbeth,  ia  a  waking  dream. 

Such,  at  leait,  ii  our  concepctoo  of  the  two  characteta,  at  drawn  by 
Sbakcipear.  Mr.  Kean  does  not  dittioguith  them  to  nnn^etely  aa 
be  might.  Hi*  Richard  come*  new  to  tbc  original  than  hit 
Madieth.  He  wat  detideot  in  the  poetry  of  the  charaictef .  He  did 
not  look  like  a  man  who  had  encovntcred  the  Weird  Siaicr*.  There 
should  be  nothing  light  or  compact  in  Macbeth,  no  teatei>cu  of  Ebrc, 
nor  pointed  dcciaioo  of  maaner.  He  bat,  indeed,  energy  and 
manhnesa  of  soul,  but  '  rabject  to  all  the  skyey  ioilaeace*.'  ^ie  is 
sure  of  nothing.  All  ia  lelt  at  isaue.  He  mn*  a-tih  with  fartnoe, 
and  i*  baffled  with  preternatural  riddles.  Tbe  agitation  of  his  mind 
reacmWci  tlw  rolling  of  the  sea  in  a  stona ;  or,  he  it  like  a  Uoo  in 
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ttic  toil* — fierce,  tmpetuout,  and  ungoTcroable.  In  the  fifth  act  in 
jATttCulUi  which  it  in  iucir  w  bu)iy  and  tuibulcnt  m  pottible,  there 
wa«  not  that  giddy  whirl  of  the  imagination — the  character  did  not 
burnieh  out  on  all  sides  witb  those  llj^hes  of  genius,  of  wliich  Mr. 
Kean  had  given  oo  line  an  earnest  in  the  conclusion  of  his  Richard. 
The  iccne  stood  >ii!l — tbc  part»  might  be  perfect  in  themselves,  hut 
ihcy  were  not  joined  togcthet;  they  wanted  vitality.  The  paused  io 
the  speeches  were  too  long — ihc  actot  iccmed  lo  be  Mudying  the 
part)  rather  than  performing  it — siriting  (o  make  cTcry  word  more 
emphatic  than  tlic  last,  and  ■  lost  too  poorly  in  himself,'  instead  of 
being  carried  away  with  the  grandeur  of  his  subject.  The  text  was 
not  given  accurately.  Macbeth  is  represented  m  the  playi  arming 
before  the  castle,  which  addi>  to  the  interest  of  the  scene. 

Id  the  delivery  of  the  beautiful  soliloquy,  'My  way  of  life  it 
fallen  into  the  »ear,  the  yellow  leaf,'  Mr.  Ketn  wu  unsacccstfiil. 
That  iine  thoughtful  melancholy  did  not  »eem  lo  come  over  his  mind, 
which  characterises  Mr.  Kemble's  lecitarion  of  these  liDes.  The 
very  lone  of  Mr.  Kemble's  Toice  has  Bomilhiog  retrospective  in 
it — it  is  an  echo  of  the  past.  Mr.  Kean  in  his  dress  was  occatiioD- 
ally  too  much  docked  and  curtailed  for  the  gravity  of  the  character. 
His  movements  were  too  agile  and  mercurial,  and  he  fought  more 
like  a  modern  fen ciog-m aster  thin  a  Scottish  chieftain  of  the  eleventh 
century.  He  fell  at  last  finely,  with  his  face  downwards,  as  if  to 
cover  the  shame  of  his  defcM,  We  recollect  that  Mr,  Cooke 
discovered  the  great  actor  both  in  the  death-scene  in  Macbeth,  and 
io  that  of  Richard.  He  fell  like  the  ruin  of  a  state,  like  a  king  with 
hi*  regalia  about  him. 

The  two  finest  thing*  that  Mr.  Kean  has  ever  done,  are  hit 
recitation  of  the  passage  in  Othello,  ■  Then,  oh,  ^rewell  the  tranquil 
mind,'  and  the  scene  in  Macbeth  after  the  murder.  Tlw  former  was 
the  highest  and  most  perfect  effort  of  his  art.  To  enquire  whether 
his  manner  in  the  latter  scene  was  that  of  a  king  who  commits  a 
murder,  or  of  a  man  who  commits  a  murder  to  become  a  king, 
would  be  'to  consider  too  curiously."  But,  as  a  lesson  of  common 
hunianiiy,  it  was  heart-rending.  The  hesitation,  the  bewildered 
look,  the  coming  to  himself  whco  be  sees  his  hands  bloody;  the 
manner  io  which  his  voice  cliinf^  to  his  throat,  and  choaked  his 
ntterance ;  his  agony  and  tears,  the  force  of  nature  overcome  b]r 
passion — beggared  description.  It  was  a  scene,  which  no  one  who 
»4w  it  can  ever  efface  from  bis  rccollcctioa. 
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MK.  EEAN*S  ROMEO 
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of  just  conception  of  the  characur)  the  iniereK  haa  Siggti  for  a 
coo«idcnib!e  intetral,  [he  deficieacv  h»  a\w»ft  brea  redeemed  bj 
•ome  collected  and  overpowering  diEpby  of  energy  or  pothot,  wfatcb 
decoilHil  31  the  moment,  and  lei'c  x  it-wng  imprcuMD  oa  ibe  nmd 
aAerwardt.  S  jch,  for  iiunoce,  were  the  murder-«cene  in  Macbeth,  the 
third  act  of  hit  Othdlo^  the  interview  with  Ophelia  in  Hamlet,  and, 
lutiifi  the  (cencwith  Friar  Lawrence,  and  the  death-scene  in  Romeo. 

Of  the  cbaracteti  that  Mr.  Kcan  hae  played,  Hamlet  and  Romeo 
are  the  most  like  one  another,  at  least  in  adventitious  circumitancci  g 
thoDc  to  which  Mr.  Kcaii't  powers  are  Icaal  adapted,  and  in  which 
he  haa  failed  mott  in  general  truth  of  conception  and  continued 
intereit.  There  ta  in  both  characters  the  same  «trong  tincture  of 
youthful  eotbutiaam,  of  lender  melancholy,  of  romantic  thought 
and  ■eniimentt  but  we  confius  we  did  not  tee  thcie  quaiitiet  in 
Mr.  Kean'a  performance  of  either.  Hit  Romeo  had  nothing  of  the 
lorer  tn  it.  Wc  ncrer  law  any  thing  leit  ardent  or  lew  Toluptuoiu. 
In  the  BalcDDy-«cene  in  particular,  he  was  cold,  tame,  and  unini- 
preMiTc.  Ii  waa  said  of  Uarriclt  and  Barry  in  this  scene,  that  the 
one  acted  it  as  if  lie  would  jump  up  to  the  lady,  and  the  other 
U  if  be  would  make  the  lady  jump  down  to  him.  Mr.  Keao 
tirodiiced  neither  of  the»e  effects.  He  stood  Itltc  a  satue  of  lead. 
Eren  Mr.  Conway  might  feel  taller  on  the  occasion,  and  Mr.  Coatea 
wonder  at  the  taste  of  the  public.  The  only  time  in  this  scene  when 
he  attempted  to  Kive  aay  thing  like  an  effect,  wai  when  he  smiled 
on  over.hcaitng  Juliet's  confeMton  of  her  paction.  But  the  smile 
wa*  le«s  like  that  of  a  fortunate  lover  who  unexpectedly  bean  b» 
happiness  confirmed,  than  of  a  discarded  loTer,  who  hears  of  the 
dJMppointmeot  of  a  tiTal. — The  whole  of  thii  part  not  only  wanted 
'the  silrer  souikI  of  lovers'  toognet  by  night  to  recommend  it, 
bux  warmth,  icnderneta, — every  thing  which  it  should  have  po««es«cd. 
Mr.  Kean  was  like  a  m3,ii  waiting  to  receive  a  message  from  hi« 
mistress  through  her  coniiilante,  not  like  one  who  was  pouring  out 
hi*  nptutoui  vows  to  the  idol  of  bis  soul.  There  was  neither 
Rowing  aninution,  nor  melting  lofinci*  in  hii  manner;  his  cheek 
wac  not  tluahed,  no  sigh  breathed  involuntary  from  his  overcharged 
faonm  :  all  was  forced  and  lifeless.  Hi*  acting  sometimes  rcmiodocl 
u  of  the  Kcoe  with  Lady  Aanc,  and  we  cannot  a>y  a  worse  ihiiM 
of  it,  eoaiiileriag  the  difference  of  the  two  characun.  Mr.  Keun* 
imaxioation  appears  not  to  have  the  principles  of  joy,  or  hope,  or  love 
in  it.  He  seerD*  chiefly  sciuiblc  to  pain,  or  to  the  passioiu  that 
tpriog  frocD  it,  and  to  the  terrible  energies  of  mind  or  body,  which 
MK  oeccatary  to  grapple  with,  or  to  avert  it.  Even  over  the  world 
of  paMon  be  holda  ba  a  divided  sway :  he  dther  docs  not  feel,  or 
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Beverlry.  Her  acirog  is  uniloubtedly  more  correct,  equable,  and 
faultlesi  throughout  than  Mr.  Kcaa's,  and  it  it  quite  aa  afrr<iiDg  at 
the  time,  in  the  nioel  imjiasBioried  parts.  But  tt  don  not  leave  the 
same  impression  on  the  mind  afterwards.  It  adds  little  to  the  stock 
of  our  ideal,  or  to  our  materials  fur  rclicctioD,  but  passes  away  with 
the  momentary  illusion  of  the  scene.  And  this  dilfcrencc  of  elfect, 
perhaps,  arises  trom  the  difference  of  the  parts  they  have  to  sustain 
OD  the  auge.  Id  the  kmale  characters  which  Miss  O'Neill  playa, 
the  distress  is  in  a  great  measure  physical  and  natural :  (hat  is, — such 
as  is  common  to  every  sensible  woman  in  similar  circumstances.  She 
abandons  herself  to  every  impuUe  of  grief  or  tendernesi,  and  rerels  in 
the  excess  of  an  unconiroulabic  affliction.  She  can  call  u>  her  aid, 
with  perfect  propriety  and  effect,  all  the  weaknesses  of  her  sex, — 
tears,  sighs,  convulsive  sobs,  shrieks,  death-like  siupefaciioa,  and 
laughter  more  terrible  than  all.  But  it  is  not  the  same  in  the  part* 
in  which  Mr.  Kean  has  to  act.  There  must  here  be  a  manly 
fortitude,  as  well  as  a  natural  seiisibiltty.  There  must  be  a  restratnt 
constantly  put  upon  the  feelings  by  the  understanding  and  the  will. 
He  must  be  '  as  one,  in  iulfering  all,  who  sulfcri  nothing.'  He 
cannot  give  way  entirely  to  his  aituation  or  hii  feelings,  but  must 
endeavour  to  become  master  of  them,  and  of  himseU.  This,  in 
our  conception,  mu«  make  it  more  easy  to  Rive  entire  elfect  and 
interest  to  female  characters  on  the  stage,  by  rendering  the  expression 
of  pastton  more  obvious,  simple,  and  natural ;  and  must  also  make 
them  less  remembcrable  afterwards,  by  leaving  less  tcope  for  the 
exercise  of  intellect,  and  for  the  distinct  aod  complicated  reaction 
of  the  character  upon  circumstances.  At  least,  we  can  only  account 
in  some  such  way  for  the  diffaent  inipressioos  which  the  acting  of 
these  tw«  admired  performers  makes  on  our  mind,  when  we  see,  or 
when  we  think  of  them.  As  critics,  we  patticuiarly  feel  tliis.  Mr. 
Kcan  alforde  a  never-failing  source  of  obicrvation  and  discussion;  we 
can  only  fraui  Miss  O'Neill. — The  peculiarity  and  the  strong  hold 
of  Mrs.  Siddons'  acting  was,  that  she,  in  a  wonderful  manner, 
united  both  the  extremes  of  acting  here  spoken  of, — that  is,  all 
the  fiailtiea  of  passion,  with  all  the  atrength  aod  resources  of  the 
iotcUecu 


MR.  KEAN'S  lAGO. 

Tif  EKamiar.  Jmlf  14,  llr^. 

Wc  rcgieltcd  some  time  ago,  thai  we  could  only  get  ■  casual 
glimpse  of  Mr.  Kean  tn  the  character  of  lago  [  we  have  since  been 
more  fortunate,  aod  «-e  certainly  thmk  Us  performance  of  the  part 
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ooe  of  the  mocc  cxnaordiiury  cxhibiiioiu  on  the  *tagc.  There  u  do 
one  vithio  our  r«arnibiAiic«,  who  has  *o  conplctdy  foiled  the  critin 
u  tbu  cckbratcil  actor :  oee  egacioat  penon  imagiiKt  tbst  he  mnK 

Srform  a  port  is  a  cenain  tiunn«  ;  a&otbrr  virtuoio  chslka  ont  « 
iereni  path  for  him  ;  aixl  when  the  time  come*,  be  doet  the  vhotc 
off  in  s  wa^i  that  oeither  of  them  had  the  teaM  conceptioo  ofi  and 
which  both  of  them  are  therefore  tery  ready  to  condemn  as  entirely 
wToos.  It  waa  ever  the  trick  of  gciuiM  to  be  ihun.  We  conJett 
that  Mi>  Kcan  has  thrown  ut  out  more  thiin  once.  For  inctanoe, 
we  ate  rery  much  inclioed  to  pertist  in  tlie  objectioo  we  before  madei 
that  hi«  Richard  it  not  ^ay  enoujtht  and  thai  his  lago  ia  not  griTc 
enough.  Thii  he  may  peihan*  conceive  to  be  the  mere  cspncc  of 
optioui  ciittcitm  ;  but  wc  wilt  try  to  give  oar  fcaaoos,  and  AaU 
leave  ihcm  lo  Mt.  Kcid'e  better  judgment. 

It  ia  to  be  remembered,  then,  that  Richard  waa  a  princely  villain, 
borne  along  in  a  lort  of  triumphal  car  of  royal  eiaie,  buoyed  op  with 
the  hopea  and  tirivile{tn  of  h»  birth,  rcponug  even  on  the  laocttty  of 
religion,  tramplinj;  on  hi*  devoted  victims  without  remorse,  and  who 
looked  out  and  laughed  &oro  the  high  watch-tower  of  hia  coofidence 
and  hit  cxpectationa,  on  the  dctolaiioo  and  misery  he  had  catiaed 
around  him.  He  held  on  hit  way,  uotfuestioned,  <  hedged  in  with 
the  divinity  of  kioss,'  amenable  to  no  tribunal,  and  abuung  fan  power 
in  toaltiM  ej  maBtittJ.  But  an  for  lago,  we  conceive  diUcrently  of 
him.  He  had  not  the  same  natural  advontagea.  He  wa*  a  mere 
adventurer  in  mitichtef,  a  paitia- taking,  plotlding  knave,  without  patent 
or  pedigree,  who  was  obliged  to  work  hi*  uphill  way  by  wii,  not  by 
will,  and  to  be  the  bunder  of  hie  own  fortune.  He  waa,  if  we  may 
be  allowed  a  vulgar  alliuion,  a  true  prototype  of  tDodern  Jacobioitm, 
who  tliought  that  talents  ought  to  decide  the  place ;  a  man  of '  morbid 
teosilrility'  (ia  the  fathionable  phrase),  full  of  diitrau,  of  hatred, 
of  anxious  and  corroding  thoughts,  and  who,  though  he  might  aatome 
a  temporary  superiority  over  other*  by  laperior  adroaincas,  and  pride 
himielf  in  hit  skill,  could  not  be  supposed  to  aatumc  tl  as  a  matter  of 
course,  aa  if  he  had  been  entitled  to  it  from  hia  birth. 

We  do  not  here  mean  to  enter  into  die  characters  of  the  two  meo, 
but  something  must  be  allowed  to  the  difference  of  their  situationa,  ^ 
There  might  be  the  same  indifference  in  both  as  to  the  end  in  view, 
but  there  could  not  well  be  the  same  security  a»  to  the  success  of  the 
means.  lugo  had  to  pass  through  a  different  ordeal :  he  had  no 
appliance)  and  means  to  boot ;  no  royal  road  to  the  conipletion  of  hit 
tragedy.  His  preicniioos  were  not  backed  by  authority  ;  they  were 
not  baptiMd  at  the  font  j  they  were  not  holy-water  woof-  He  had 
the  whole  to  anawer  for  in  his  own  penon,  and  ootild  not  shift  the 
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rciiponitbililj  to  the  heads  of  other*.  Mr.  Kmo'«  Richard  wu 
therefore,  we  thick,  deficient  id  tomething  of  that  regRl  jollity  and 
reeling  trinniph  of  incceM  which  the  part  would  bear ;  but  (hie  we 
can  C3«ity  accoartt  for,  because  it  is  the  traditioiuiJ  common-pUcc  idea 
of  the  character,  that  he  ii  to  'play  the  dog — to  bite  and  soar!.' — 
The  extreme  uncoocero  and  laboured  lc*ity  of  hia  la;to,  on  the 
contrary,  ib  a  refinement  and  original  device  of  the  actor**  own  mind, 
and  deserves  a  distina  consideration.  The  character  of  lago,  in  fact, 
belongs  to  a  class  of  characters  commos  to  Shakcspcar,  and  at  the 
same  time  peculiar  to  him,  namely,  that  of  great  intcllcCTual  activity, 
accompanied  with  a  total  want  of  moral  principle,  and  therefore 
displaying  itself  at  the  constant  cxpcncc  of  others,  making  uw  of 
reaBon  ai  a  pander  to  will — employing  its  ingenuity  and  its  resources 
to  palliate  it*  own  crime*,  and  aggravate  the  fault*  of  others,  and 
seeking  to  confound  the  practical  diitinctions  of  right  and  wrong, 
by  referring  them  to  some  ovenrtrained  standard  of  speculative 
refineracDi. 

Some  persons  more  nice  than  wise,  have  thought  the  whole  of  the 
character  of  lago  unnatural.     Sliakespcar,  wlio  was  cjuite  aa  good  i 

IihiloKopher  as  he  was  3  poet,  thou;iht  otherwise.  He  knew  that  the 
OTc  of  power,  which  is  another  name  for  the  love  of  mischief,  was 
natural  to  man.  He  would  know  this  at  well  or  better  than  if  it  had 
been  demonstrated  to  him  by  a  logical  diagram,  merely  from  seeing 
children  paddle  in  tJie  dirt,  or  kill  flies  for  eport.  We  might  ask 
thone  who  think  the  character  of  lago  rot  natural,  why  they  go  to 
»ee  it  pcrformcd^ — -but  from  the  interest  it  excite*,  the  sharper  edge 
which  it  *ct»  on  their  curiosity  and  imagination  ?  Why  do  we  go  to 
see  tragedies  in  general  i  Why  do  we  always  read  the  account*  in 
the  newspapers,  of  dreadful  lire*  and  shocking  murders,  but  for  the 
•ame  reason  f  Why  do  so  many  persons  frequent  executions  and 
trials  t  or  why  do  the  lower  daises  almost  universally  take  delight 
is  barbarous  sport*  and  crtielty  to  animal*,  but  because  there  it  a 
natural  tendency  in  the  mind  to  strong  excitement,  a  desire  to  have 
its  faculties  roused  and  nimulatcd  to  the  utmoit  ?  Whcncrcr  thia 
principle  it  not  under  the  restraint  of  humanity  or  the  tense  of  mor^ 
obligation,  there  are  no  excestet  to  which  it  will  not  of  itself  give 
rise,  without  the  aiaiatance  of  any  other  motive,  either  of  pssion  or 
self-interen.  lago  i*  only  an  extreme  instance  of  the  kind  ■  that  it, 
of  diuased  iniellectual  activity,  with  an  almost  perfect  inditfereoce 
to  moral  good  or  evil,  or  rather  with  a  preference  of  the  latter, 
because  it  falls  more  in  with  his  favourite  propensity,  gives  greater 
z«st  to  hi*  thovghta  and  scope  to  his  actions.  Be  it  ohicrvrd,  too, 
(for  the  *ake  of  tbo>e  who  are  for  squaring  all  human  actions  by  the 
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mbMsoqw  n  tw  ■cBfi  tf  ft  1 
•rUi  &k^i  M  M  cxet^  far  IM > 

dmiMMR.    IVr  if  oo  moafar 

tCMCOJ  WK  ttC  JIIITMMfT  of  III  tlv  V0y  UDJUX  ttf  Mi  ^nofe  I^A 
k  t0  kc^  Ui  fiioBiei  isir-.cbiMi  so  die  oA,  m  a  khc  of  waxcb  aad 
mda  in  a  ton  «f  faRacUm  mjiciuc,  vafcaa  a  avHai'i  isiEm!  ^ 
rcMK.  He  Imb  a  dtMcnte  Kike  w  ffav  fa;  ike  a  Ma  «b«  ioicn 
wn  poMowa  woaea^  aad  has  baMMs  cw^gB  «•  M*  MMi  m  oB 
&rdi>«hda«w(£af  Ui  wb<r  LiiLW|niitii.  hii  dffc  dqpiei^ 
9M  MMndVi  yiwiiy.     ju  ftvcnoiv  s  nn  wno  Mi  qowb  to  piiy  t 

tbcj  aic  aiMKanB^  arc  tcrcre  asd  iiiiaiMia  i  ii  ■  \m  vu  Ubtark 
Hi*  ptrn  aritCT  fron  due  ivcctai  of  Im  tnadxij  ;  ^  «w  fran  the 
■enae  oTtse  tonmr  far  baa  "'**r*j«1  oaodicn.  Ei«a  if  otbo  i  ii  i  aa 
■  lafirii  yeiiMUad  k*  ilic  pan  Itc  bat  to  plajr  with  Oifaeilo  ic^Mwa 
iliMhe  ihadd  anaaae  tw  mom.  Kriooa  aaan,  and  wMahiag  of 
the  yhiMflilBl)  of  a  coiilie«K>f .  'Hncvc  uvxUMMOi  nelancboljr.viik 
a  1^  like  Tn  o'  fietflam.'  He  it  fqx3-.Mll]r  caBcd  •  boow  Itgo^* 
w)udi  look*  ai  if  there  vcreaonctbiog  caHMaon  b  hi*  appuraacab 
■Ucb  adaittad  a  AfftrcK  coMCractioo.  The  soae  vlod>  be  adkipts 
M  dM  waM»  widi  RoderiKOt  DcMk«eaa,  aad  Ctatw,  ii  oaly  a 
nkxatiM  bom  ifce  non  ardooaa  baMMt  of  iht  pb^.  Yet  then  U 
in  an  bia  cornvradoB,  aa  inTCterate  Kataeimfn,  a  Ikccticnu  keen- 
iieM  of  perceptioo,  wluch  it  alwaya  tapoona  of  cril,  and  cnnln  up 
the  taJDiMl  •cent  of  iti  (juany  wtib  rancOToiu  deligbi.  An  exabefancc 
of  (plero  ■«  dw  catmce  of  the  duiacter.  The  new  vbicb  wc  have 
btfc  takcD  of  the  mbjcct,  (i/  at  all  corrrci)  vill  not  therefore  jitfcify 
tbn  oweiBc  allcntuw  wbicb  Mi.  Keaa  hat  tntfoduccd  into  Uw 
fan. 

Acura  ia  gmcral  have  been  itrack  only  with  the  trickcdncM  of 
the  character,  asd  hare  exhibited  an  atmtaio  goiiig  to  tbc  place 
of  exKDiioD.  Mr.  Kcao  ha*  abunctcd  the  wit  of  the  character,  nod 
makci  lago  appear  throo^ioiU  an  eXGctUat  good  USkm,  mA  tivcly 
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bottle-companion.  But  though  we  do  oot  viiih  him  to  be  rqimentcd 
as  a  motiBicr,  or  a  fiend,  we  tec  no  reason  why  he  thould  inRUntlv  be 
converted  into  a  pattern  of  comic  gaiei?  and  good  humour.  The 
light  which  illumines  the  character,  should  rather  resemble  the  flaahct 
of  lightning  in  the  mirky  sky.  which  malce  the  darkneit  more  terrible. 
Mr.  Keao's  lago  is,  we  Huspect,  too  much  in  the  sun.  Hin  manner 
of  acting  the  part  would  have  suited  better  with  the  character  of 
Edmund  in  King  Lear,  who,  though  in  other  rc»pecia  much  the 
same,  has  a  spice  of  gallantry  in  his  constituuon,  and  has  (he  favour 
and  countenance  of  the  ladies,  which  always  gives  a  man  the  trnug 
appearance  of  a  bridegroom! — We  shall  in  another  article,  illustrate 
these  remarks  by  a  reterence  to  some  postages  in  the  text  itself. 


MR  KEAN'S  lAGO. 

Til  Examinr.  jtui-  -,  \%\\, 

The  general  groundwork  of  the  character  of  lago,  as  it  appears  to 
us.  is  not  absolute  malignity,  but  a  want  of  moral  principle,  or  an 
indifference  to  the  real  consequences  of  the  actions,  which  the 
meddling  perversity  of  his  disposition  and  love  of  immediate  excite- 
ment lead  him  to  commit.  He  is  an  amateur  of  tragedy  in  real  life; 
and  instead  of  exercising  his  ingtrnulty  on  imaginary  characters,  or 
forgotten  incidents,  he  lakes  the  bolder  and  more  desperate  course  of 
getting  up  his  plot  at  home,  casts  the  principal  parts  among  his  nearest 
friends  and  connections,  and  rehearses  it  in  downright  earnest,  with 
Heady  netvca  and  unabated  resolution.  The  character  is  a  complete 
abftTHCtion  of  the  intellectual  from  the  mord  being;  or,  in  other 
words,  consists  in  an  absorption  of  erery  common  feeling  in  the 
virulence  of  his  understanding,  the  deliberate  wilfulness  of  bit 
purposes,  and  in  his  restless,  untamable  lovu  of  mischievous  con- 
trivance. We  proceed  to  quote  some  particular  passages  in  support 
of  this  opinion. 

Id  the  genera!  dialogue  and  reflections,  which  are  an  Bccompani- 
ment  to  the  progress  of  the  catastrophe,  there  is  a  constant  overllowing 
of  gall  and  bitterness.  The  acuteness  of  his  maiice  fastens  upon 
every  thing  alike,  and  pursues  the  most  distant  analogies  of  evil  with 
a  provoking  sagacity.  He  by  no  meaas  forms  ao  exception  to  hit 
own  rule: — 

'  Who  has  that  breast  so  pure, 
But  some  uncleanly  apprehensions 
Keep  Iters  and  lavr-davs,  and  in  ttsuont  sii 
Witn  meditations  lawhit } ' 
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Hi*  minh  b  not  mtani  tad  cbeeffd,  bat  tateei  and  extwi^trt, 
panakiag  of  the  inKiMe  Ktmty  of  miad  vid  cnic>l  cotatmpt  oT 
others  in  which  it  origioMM.  lago  i*  not,  likr  Candkk,  a  bdiem 
m  opeimiim,  but  kmm  to  hare  a  thoroogh  hatred  or  dtairMt  of  tvtfy 
thiol  of  the  kind,  and  lo  dwell  widi  ^eitiag  Mcii&ctioa  on  whMtnt 
can  inter  nipt  the  enjojinest  of  otben,  aad  snafj  hit  moody  irrit' 
abilitjr.  Ooe  of  hi*  moM  cfaaraucfiuic  (peeclw*  b  that  imtaeStttiy 
after  the  marrUgr  of  Othello : — 

'  tMrrigt.  What  a  lull  fartate  does  the  thick-^  amt, 
tf  he  can  canj  bcr  thia  ^ 

b^  Call  up  btr  faihir : 
Room  him  [OtkA\,  make  after  ham,  pdlisa  U*  dcSgh^ 
PncliiB  hiiB  is  die  tattn,  inceme  tier  kimnicn. 
And  dio'  he  in  a  fcttilc  cliaute  dwe!), 
Pk(Me  him  with  flie*:  tho'  that  hi*  )of  fae  jojr, 
Ytt  diraw  nek  ciiaiigef  of  Texattoo  on't. 
At  it  uiaT  lOM  aowie  oomib'. 

The  pcrtiBacioat  ksical  feUmraig  ip  of  hia  &To«rite  |iiacinle  is 
lUa  |UHCik  ■•  adannUe.  In  the  atst,  hit  mtptia»  nM  nst  jd 
^  OMcUef  ht  it  plotting,  and  bmka  on  Iks  ^  wiUmm  taA 
Impamoaity  of  real  eaihuMaun  :— 

*  KtJnin-  Hen  U  brr  fathn't  booM,  I H  call  aload. 
J«.  Do,  with  like  timoraqa  accent  aad  dfac  jcD^ 
A«  wnen,  bf  night  and  ncgl^eaee,  dta  fin 
Ii  ipiod  in  poyutot  citjc*.' 

There  i*  nothing  beve  ot  dw  tnn  britr  aad  cfigmuttitic  coodae- 
aca*  of  Mr.  Kcaa'a  aoMr  of  »e6ag  the  miti  which  b  no  lew 
Mcadontical  thao  M».  Grerille'a  otkfarated  Ode  to  lodiiFerence. 
lafo  waa  a  naan  of  genhs,  and  not  a  fait  amitre.  Oik  of  his  noat 
&Mnent  topci,  oo  which  be  b  rich  tadecd.  aad  in  Aj-r^ntjug  oo 
wfaadi,  hia  apleai  aence  him  fot  a  nnite,  b  th«  diiprofoniaostc  matclt 
bttwtm  Dcadenooa  and  the  Moor.  Thb  u  facougbt  htmisd  in  the 
fine  accBc,  and  b  nncr  loct  aighi  of  aAcrvstdi. 

' Biaiimli*.  What  b  llw  team  of  thi*  tcrtihle  fumiBom ? 
/<«•.  Sir,  rem  're  robb'd  i  (er  Aane,  pm  ea  yvaz  pun  | 
Vonr  ban  bbwit,  joa  have  loR  half  fooff  Mol : 

■     —  AriK,  aibe. 

Awake  t^  nwning  eiiiinii  with  the  bell, 
Or  cbe  the  deril  will  make  a  (randnie  of  j«u. 
Aaae^lMf.' — [AaJ  t»  m  u  tit  tmd  ^  Uit  frntuigt^ 

NoW|  all  thb  {oet  on  (pnngt  well  otied :  Hr.  Eean'a  mode  of 
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gbiiv  tiw  funge  lud  the  dghtatw  of  «  draoihcail,  ud  wu  inmffled 
(perhap*  parpotely  to)  ittik  dw  bargMB. 

This  U  a  doe  to  the  clunctn  of  the  hdj  which  lago  it  M( 
at  all  resdy  to  part  wkh.  He  recuit  <o  it  again  in  the  Mcood 
ftct,  when  in  aittwcr  to  hi*  iniiiimtioni  against  DcKlcmoiu,  Roderigo 
txp, — 

*  t  cannot  bcliere  th«  in  W — *e '»  fiiH  of  moM  bkw'd  cmiTitiofu,. 
I^a.  BIcmM  fig't  end.     Tlic  wine  ihe  driokt  t>  made  of  gtape*.     It 
At  had  been  blc»'il,  ihe  wouU  arret  lii*c  lorrd  At  Moor.' 

And  afua,  with  itUI  more  effect  aad  ipixii  aficrwanU,  wfats 
be  lake*  adTSncage  of  Uut  very  MggeHioa  anaiag  in  Otbello'i  OWB 
breaM; —  .^ 

*  Otirm.  Aad  jrM  bow  aatuit  tnimg  fiem  StarlT — 
l0g«.  Aye,  IMM  'i  tb*  point  i     11.  to  be  faok)  with  you. 
Not  to  affect  miny  ptopcatd  niitchct. 
Of  bcT  own  clime,  coBlplexiaii,  and  degree. 
Whereto  ire  tec  in  all  tninn.  Nature  tend*  j 
Foh  '.  one  mxf  imett  in  nch,  a  will  man  rajilc. 
Foul  daprBportioeit,  tbougfatt  unoatunl.' 

Thk  ia  probii^  to  the  ({oack.  *  Ota  Aocicat '  here  torna  the 
characttf  of  poor  Detdctnooa,  at  it  were,  inaide  out.  It  i*  ccnaan 
that  DOthiag  but  the  geotua  of  Shakeipear  codd  hare  preaerred  the 
eottre  intcrat  and  delicacjr  of  tbe  pan,  aad  haw  e*c»  dixwn  aa 
addhiooal  dcgancc  and  dignity  from  the  peculiar  circnmauace*  Jo 
which  (be  ia  placed.  The  character  indeed  baa  aJvap  had  ibc 
greatest  charm  for  miada  of  the  fioeu  teoiibatiiy. 

For  our  own  part,  wc  are  a  little  of  lago'a  couool  to  thta  natief  { 
aad  all  drcumMaocet  coaaideTed,  and  platomct  out  of  the  ^neaboa, 
if  wc  were  to  caH  the  coatpiexion  of  Deademoca  phytaognoaikaljrf 
we  thodd  aay  that  the  had  a  very  hir  ikia,  aad  very  light  aabwn 
hair,  inclining  to  yellow!  We  at  the  tame  tinic  give  her  i&finile 
credit  lot  parity  aad  dettca^  of  tcitiimrat  i  but  it  ao  happens  that 
ptuUy  aad  gRMMkCW  lOiMtiiDea 

'neailr  are  allied, 
And  thin  partttioiu  do  tbnr  ooundi  diride.* 

Yet  tbe  rcfcrac  doei  aot  hold ;  ao  uaceriain  Bad  undefinablc  a  thing 
it  nMxal  character !  It  ia  do  wooder  that  lago  had  aoaie  conMapt 
for  it,  *  who  knew  all  auantitiet  of  human  doling*,  with  a  learned 
rairit*'  There  ia  conaiaerable  gaiety  aad  cate  in  hia  dialogue  with 
Emilia  tod  Deadeonnn  on  their  midine.  It  b  then  holiday  time 
with  him ;  bat  yet  the  gcocrd  ladre  will  be  ackoowtedged  (at  leait 
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by  one  half  of  our  milen)  to  be  biting  enough,  and  h!*  idea  of  hi* 
own  character  it  finely  exprctiicd  in  what  he  »ays  to  DckJcidodAi  when 
(be  itks  hioi  how  be  would  praJK  ber— 

'  Oh  Kcmlc  lady,  do  not  put  me  to  it. 
For  I  am  noihiog,  if  not  critical.* 

Mr.  Kean'ji  execution  of  ihij  part  we  thought  admirable;  but  he  vat 

3aite  an  much  at  his  ease  in  ercr^-  other  part  of  the  play,  which  wu 
one  (we  know  not  why)  in  s  »iaglc  key. 
The  habitual  liccn^ouioMs  of  Iaf;o'a  cooTcrulioD  h  not  to  b« 
triced  to  the  pleasure  he  takei  in  erots  or  hscivious  iinajtet,  but  to  a 
deaire  of  6ndiitft  out  the  wor*t  moe  of  every  tbin^,  and  of  prortng 
hin»e[f  an  over-match  for  appearance*.  He  has  none  of '  the  millt  m 
human  kindncu '  in  hi«  compoiition.  Hin  imngination  rcfunci  every 
thing  that  hu  not  a  strong  infusioD  of  the  most  unpilnubic  ingredient*, 
and  his  moral  coosiitulion  digests  only  poisons,  virtue,  or  goodneM, 
or  whatever  has  the  least  '  ictith  of  salvation  in  iti'  is,  to  tia  depraved 
appetite,  aickly  and  iniipd ;  and  be  even  revenls  tlie  good  opinion 
entertained  of  hit  own  integrity,  a>  if  it  were  an  affront  cast  on  the 
maiculine  $cbsc  and  tpirit  of^hia  character.  Thus,  at  ihe  meeting 
between  Othello  and  Desdcmona,  be  exclaims — '  Oh,  you  are  well 
niticd  DOW :  but  I  'II  tet  down  the  pegs  that  nuke  this  music,  at 
hoiutt  at  I  am ' — deriving  an  indirect  triumph  over  the  want  of 
penetjatton  in  other*  from  the  con*ciouanc«  of  hii  own  villainy. 

In  most  of  the  patsagei  which  we  have  hitherto  cjuotcd,  lago  give* 
a  looM  to  hit  pa»Kion  for  theoretical  evil :  in  the  scenes  with  Othclto, 
where  he  ban  to  put  bis  theory  io  practice,  with  great  risk  to  himself, 
and  with  dreadful  cojiMQuences  to  others,  he  it  propotiJonably 
guarded,  toodious,  dark  and  deliberate.  Io  the  very  £r»t  «cene  with 
Otbeilo,  he  takes  a  very  different  tone ; — that  tone  of  hypocritical 
virtue  and  alfecttd  delicacy,  which  alwayt  bctr^s  the  want  of  the 
reality. 

'EMtr  Ol^Ut,  logo,  omJ  AtiaJaMi. 

lag*.  Tlioiigh  in  the  iradt  of  war  I  have  ilain  men. 
Vet  do  I  hold  it  very  ttiiff  o'  th'  eontciencv. 
To  do  no  (oniiiv'd  mttrdcr.     I  lack  iniquity 
Somccimct  lo  do  me  tcrvice.     Nine  or  ten  limei 
I  thought  lo  hare  jetk'd  him  bctv  under  the  ribs. 

OtJMia.    Til  better  a>  it  it. 

laga.  Nay,  but  he  pialcd, 
And  ipofcc  fuch  icurry  and  provoking  tcmt 
Agaliiit  your  hotiuur,  that  with  the  little  godKncM  I  have 
I  Jid  full  hard  Forbear  bioi.' 
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Bvt  the  pan  ia  which,  aocording  to  our  conceptioa,  Mr.  Keu 
failed  laou,  wai  in  the  ihird  act  with  Othello,  where'  comie*  the 
tug  of  war.'  The  foUomog  puugc  is,  wc  think,  dednre  to  our 
purpoie : — 

'§ag».  MjMbIc  iorH. 

OliMbi  what  dau  thou  uy,  Ugo  r 

lAgt.  Di<l  Michael  Caiso, 
Wh<n  )'ou  vtoo'd  mj  lady,  know  of  jfour  love  I 

Oli/Ua.  He  did  from  tint  to  luL 
WhT  dou  ihou  aik  F 

l^t.  But  for  a  utiifactioo  of  my  thought, 
No  further  haiin- 

OUtOt.  Why  of  thy  thought,  lago? 

li^  I  did  DOC  think  be  had  bcce  ftoquainUd  with  it. 

OiMh.  O  yet,  aad  went  between  us  ray  oft — 

Lqw.  Indeed  I 

OiAtlk.  Indeed  1    Ay,  indeed.    Discem'ii  thou  aaght  of  thu  t 
h  he  not  honen  f 

S^».  Haneit,  my  Lord  i 

OfktUe.  Honnt  i     Ay,  honctt. 

lage.  My  LonI,  for  aught  I  know. 

OtJitlh.  What  dou  thou  think  F 

lagf.  Think,  my  Lord  I 

Otitis.  Think,  my  Lord  1     ALu,  thou  eeho'tt  me. 
At  if  there  neie  tome  monttet  in  thy  thought 
Too  hideout  to  be  ihewn.     Thou  do«  mean  lonielhiog : 
I  btafd  thee  uy  even  now,  ihou  Ek'dti  not  that — 
Wheo  Ctuio  left  my  wife.     What  did'it  no«  fikc  i 
And  when  1  (old  thee,  be  wai  of  my  conuel, 
Of  ny  whole  courte  of  wooing ;  thou  criedit.  indeed ! 
And  didii  CDOtrvt  and  pune  thy  brow  together, 
At  if  thoii  then  badtt  thut  up  in  thy  brain 
Some  horrible  cenerit  i  If  ihou  do*t  lore  me, 
Shew  me  thy  thoiu^ 

Ugt.  My  Lord,  yod  know  I  lore  you. 

CMi^  I  think  thou  don : 
And  Kir  I  know  thou  'rt  full  of  lore  and  honeity. 
And  wei^'n  thy  wordt  before  thou  gir'si  them  breath. 
Therefore  ibeie  itopi  of  thine  fright  me  the  moee : 
For  Mch  thingi  ia  a  hltt  dialoyir  knave 
Are  tricki  of  custom :  but  in  a  uaan  thai  'i  juat. 
They  're  cold  dilatiotu  working  bun  the  hMit, 
Wbdi  pawao  cannot  rale.' 

Now,  if  there  ii  any  thing  of  (Dperfidal  gaiety  or  hecdtciipew 
in  thia,  'it  U  not  written  in  the  bood:' — (he  breaka  and  etoiw,  the 
purnng  and  knttliag  of  the  brow  together,  the  deep  ioternal  working 
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of  h7pocri«7  QXMtar  Um  nunk  of  Ion  tud  hoMtty,  cKiped  o  oa  tbe 
Mage. — The  same  ebaemaan  apjdin  to  what  ht  uj-*  aftcrwuda  of  j 
himwjf: — 

■  Though  I  perdiaaM  an  noous  in  mj  gaeu. 
At  I  confcH  it  U  my  tutwc't  pbgur 
To  ipy  tiMo  ibuMi,  lod  oft  aaj  fwlowy 
Shape*  buhl  diM  an  mc' 

The  candovr  of  thu  coofeMKW  would  bardly  be  extorted  froni  him, 
if  it  did  not  corrctpood  with  tbe  moody  ditttiitfactioo,  and  to^iciouta 
aeepiog,  cat-like  wucUiiIdcu  of  his  geoeral  appearaoce.  The 
aaxioui  nupeiuc,  the  deep  artifice,  tfae  collected  amataat,  and,  if 
we  mar  *o  ny,  ihe  frutien  of  hypocrity,  are  decidedly  marked  in 
erery  line  of  the  whole  Keoe,  and  ore  worked  up  to  >  lort  of 
parosyxm  afterwards  io  chat  itumiubly  chaTacteriNic  ipoatrophe: — 

*0  Once '.  O  Heaven  focprt  me  ! 
An  jmn  a  man  f     Have  yoa  a  k>uI  or  lenie  t 
Ood  be  *ri'  jruu  i  lake  mine  office.     O  wrrtchect  fool 
Th«  lov'w  to  tnakc  thine  honrity  a  rice  I 
Ok  inaninoiii  world  !  take  note,  take  note,  O  world  t 
To  be  direet  and  honctt,  i«  not  ufe. 
I  thank  you  for  thii  pro^  and  Irani  hence 
I  *ll  Ion  no  &iend,  iiDoe  tove  brtedi  nich  olTcnce,* 

Thii  borat  of  hypocritical  indiguiioQ  migfat  well  ha*e  called  (btth 
all  Mr.  Keaa**  povcn,  bn  it  did  not.  We  might  muliipjy  pawagea 
of  tbe  tame  kiod.  If  we  bad  time. 

The  pfaHoiophy  of  tbe  dmader  it  Mrikiogly  unfolded  ia  tbe  pan 
where  lago  geu  the  haadkcrchief : — 

'  This  may  do  totiMtlung. 
The  Mooe  already  changci  nmh  my  poitooa, 
Whid)  at  the  firai  aw  learee  found  to  diataitev 
But  inth  a  lirile  act  upon  the  bloocl, 
Biun  like  rhe  Biino  of  wiphur.' 

We  here  find  him  watching  the  ancccaa  of  hi>  expcnmeat, 
with  the  sangQtne  aoticipaiioD  of  la  akbemiu  at  tbe  moraei»  of 
projection. 

'  I  did  taj  ko ; 

Look  where  he  eomei ' — [Enter  OtUk] — ■  Not  poppy 

nor  mandragon. 
Nor  all  the  drowiy  tyrups  of  the  world, 
ShaU  ever  modkine  uire  to  that  fweet  Bleep 
Which  thou  ow'dat  ycMeirlMr.' 
HO 
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Afain  be  f«3Pt  i— 

•Wotkooi 
^'Iy  medicine  workii  (hui  atdulout  fooli  arc  caugll^ 
And  many  wrurthy  and  chaste  damn  crcn  ihua 
All  guiltleu  mctt  itproach-' 

So  thiit  iittT  si],  he  would  peniude  ui  that  hi*  object  U  only 
to  give  an  mstructive  cxaiupie  of  tlie  injustk*  Utsi  prevails  io  the 
world. 

If  he  is  bad  enough  wheo  he  hu  busiaen  on  his  haoda,  he  u 
•till  worn  Khea  hit  purpocc*  are  nupended,  and  he  ha»  only  to 
reflect  on  the  miicrf  he  hai  occMJoncd.  Hii  indilference  when 
Otheilo  falls  in  a  tiaocc,  ta  perfectly  diaboiicil,  but  perteciiy  is 
cfaarsctei : — 

'  bgt.  How  U  it,  Urneral  *    Hare  you  not  hun  your  head  I 
OiJulio.  Doti  ilinii  mock  me  ? 
laga.  I  mof  k  you  not,  by  heiTin,*  Ik. 

The  callous  levity  which  Mr.  Keao  seems  to  consider  as  brloD|;- 
ing  to  the  character  id  general,  is  proper  here,  because  lago  has 
no  feelings  coimected  with  humanity ;  but  be  has  other  feeling* 
and  other  passions  of  bis  own,  which  ate  not  to  be  trifled  with. 

We  do  not,  howerer,  approve  of  Mr.  Kcan's  pointing  to  the 
dead  bodies  after  the  cxcastrophe.  It  ia  not  in  the  character  of  the 
pan,  which  coniiati  in  the  lo*e  of  mischief,  not  ai  an  end,  but 
as  a  means,  and  when  that  end  is  attained,  though  he  may  feel  do 
remorse,  be  would  feci  no  trnunph.  Besides,  it  is  not  the  text  of 
Shakespcar.  lago  does  not  pinin  M  die  bed,  bat  LudoTico  bids  bim 
look  at  it : — <  Look  on  the  tragic  loading  of  thi*  bed,'  &c. 

We  have  already  noticed  that  Edmund  the  Bastard  t\  tike  an 
CDtiodc  of  the  atmc  chuacter,  placed  io  ieit  difiicolt  ciicunmaiicct. 
Zanga  i*  a  TuJ^r  caricature  of  st. 


MR.   KEAN'S   RICHARD  11. 

ytl  Etamimrr.  Marti  19,  lllj. 

Wc  are  not  in  the  number  of  thow  who  are  anxious  in  recommend-  ( 
ing  tlic  ^ting.up  of  Shake  spear's  ptays  in  general,  as  a  duty  which 
our  ttage-RLuuf^ers  uwe  equally  to  the  author,  and  the  reader  of  tliose 
wonderfvl  cotnjx»itions.  The  tepicsenting  the  very  hncst  uf  them 
on  the  stage,  cicn  by  the  best  actor*,  is,  wv  apprehend,  an  abuse  of 
the  genius  of  the  poet,  and  even  in  those  of  a  second-rate  class,  the 
quantity  of  sestiment  and  imagery  gmtly  outweighs  the  immediate 
impression  of  the  situation  and  story.     Not  only  are  the  mote  reCncd 
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poetical  beaiMie*  and  niBour  «relc»  of  duncnr  liMt  to  the  mdinio^j 
tmt  the  HWMt  ■trifciBg  and  itMireMire  fatnga,  thoic  which  hMingaHrl 
read  wt  can  anet  nr^et,  fell  comparamdy  of  tb«r  dfect,  except  in  ' 
ooe  or  two  rare  inicarKc*  iiidced.     It  ii  only  the  fittfimmt  pan  of 
tragody,  the  cxhibitioa  of  iauMdiatc  aad  phyiical  difimsi  that  which 
g_i-m  the  greatot  oppcRsnitj  for    'iBcxprnnblr   daDtb-«bow    aod 
□oiae,'  which  i*  nire  to  tdli  aad  wU  eonfwteljr  oa  the  Mage.     All  < 
the  TCM,  all  that  a]>|)eali  to  oar  profoundei  feelm^i,  to  redectkMi' 
and  tm^inatioD,  aU  (bat  affect*  m  roott  deeply  io  oat  cloMtt,  aiad  ' 
ia  feci  cooatituus  the  glory  of  ShaJidpcat,  ii  Ihtic  cite  tfaaa  an 
■iKcrruptioa  and  a  drag  on  ih«  buoDcu  of  the  ciage.     Sfpum  ptr 
aarti  drm»ta.  See.     TboK  pans  of  the  play  on  which  the  reader 
dwctla  the  longen,  aad  with  the  highett  rcliih  in  the  pcnualt  are 
hurried  thtough  in  the  pnformaDcc,  while  the  moM  triAiag  aad 
exceptionable  are  obtrsded  oo  hii  notice,  and  occupy  aa  nodi  dou 
aa  the  n>o«  important.     We  do  not  roeaD  to  ny  that  tberv  i>  lc« 
knowledge  or  di^lay  of  mete  uage-e^et  in  Sbakcipcar  than  ia 
other  wTJtcri,  bet  that  then  it  a  inuch  gicaier  knowledge  and  diipUy 
of  Other  thing*,  which  diTide  the  tttouion  with  it,  and  to  which  it 
it  not  poatiUe  to  give  an  eqnal  force  in  the  rcpreacnuooB.     Heoce 
it  it,  that  the  reader  of  the  play*  of  I>luke»pcar  it  alnoit  alwavt 
ditappointed  in  teeing  tbem  acted ;  aad,  tot  oar  own  part*,  we  thould 
Bcret  go  10  tee  then  acted,  if  we  could  help  it. 

Shaketpcar  hat  embodied  hit  charactcrt  to  Tcry  diitinctly,  that  he 
■laads  in  no  need  of  the  actor'*  aitiitaDce  to  male  them  more 
diitinct ;  and  the  repretcMatioo  of  the  character  oa  the  Mage  aUnoet 
uubnnly  intcrfcret  with  our  cooceptioo  of  the  character  tttelf.  The 
ooly  exceptiatit  we  can  recollect  to  thit  obtcrration,  are  Mr*.  Siddont 
and  Mr.  Kcan— the  former  of  whom  in  one  or  two  charactert,  and 
the  latter,  not  ccrtaiiit)-  in  any  one  character,  but  in  rery  nuny 
paataget,  hare  raited  our  inoagination  of  the  p.t  they  acted.  It 
may  be  atkcd  then,  why  all  great  actor*  chute  charactert  from 
Shakcfpear  to  come  out  in;  and  again,  why  theae  become  tbetr 
fatourice  pans  i  Firtt,  it  it  not  that  they  are  able  to  exhibit  their 
author,  but  that  he  enaUet  them  to  thew  thenuelve*  aS.  The  ooly 
way  io  which  Shake^»eat  appear*  to  greater  advantage  on  the  ttage 
than  common  wtiicrt  it,  that  he  dimuUicx  the  facultiet  of  the  actor 
more.  If  he  it  a  tenublc  nun,  he  perceive*  how  nacb  he  hat  to  do, 
■he  iocqualltic)  he  hat  to  conteixl  with,  and  he  exertt  himtelf  accord- 
in^y  J  lie  put*  himtetf  at  full  ^>ecd,  and  lay*  all  hit  reaource*  under 
oonttibutioo  i  he  attermM  min,  and  maket  a  greater  number  of 
brilliant  feilure* ;  he  uayi  off  all  the  trick*  of  hit  an  to  mimic 
the  poet ;    he  doet  all  he  can,  and  bad  it  often  the  beat.      We 
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liare  before  aaid  that  there  are  some  few  exception*.  If  the  geniui 
of  Shakeapear  does  not  Ghine  out  undiminiihed  in  the  actor,  we 
perceive  certain  ctTects  and  refracitonE  of  it  in  him.  If  the  orack 
aoe«  not  Bp«tk  *juite  inteliigihiy,  yet  wc  perceive  that  (he  ptiest  at 
the  altar  is  inspired  with  the  god,  or  possessed  with  a  denion.  To 
speak  our  minds  at  once,  we  believe  that  in  acting  Shakespear  thexe 
»  a  greater  number  of  good  things  marred  than  in  acting  any  other 
author.  In  hct,  in  going  to  see  the  playi  of  Shakeipcar,  it  would 
be  ridiculous  to  suppose,  that  any  one  ever  went  lo  sec  Hamlet  or 
Oihello  represented  by  Kean  or  Kemble  [  we  go  to  see  Kean  or 
Kembic  in  Hamlet  or  Othello.  On  the  contrary.  Miss  O'Neill  and 
Mrs.  Beverley  are,  we  take  ii,  one  and  the  same  person.  As  to  the 
second  poial,  viz.  that  Shakes  pear 'n  characters  ate  decidedly 
&vourites  on  the  stage  in  the  some  proportion  as  tbey  are  in  the 
closet,  we  deny  it  altogether.  They  either  do  not  tell  so  much,  or 
very  little  more  than  m.iny  others.  Mrt.  Siddont  wan  quite  as  great 
in  Mrs.  Beverley  and  lubella  as  in  I.ady  Macbeth  or  Queen 
Kathcrinc:  yet  no  one,  we  apprehend,  will  say  that  the  poetry  is 
equal.  It  appears,  therefore,  not  chat  ihe  most  intellectual  characters 
cjtcite  most  interest  on  the  stage,  but  that  they  are  objects  of  greater 
curiosity ;  they  are  nicer  tests  of  the  ikiU  of  the  actor,  and  alTord 
greater  scope  lor  controversy,  how  far  the  Bcniiment  is  '  overdone  or 
come  tardy  of.'  There  is  more  in  this  circumstance  than  people  in 
general  arc  aware  of.  We  have  no  hesitation  in  saying,  for  iasiancc, 
that  Miss  O'Neill  has  more  popularity  hi  ibt  haute  than  Mr.  Kean. 
It  ii  quite  as  certain,  that  he  is  more  thought  of  cm/  of  it.  The 
reason  is,  that  she  is  not  '  food  for  the  critics,'  whereas  Mr.  Kean 
notoriously  is;  there  is  no  end  of  the  topics  he  niforda  for  discussion 
— for  praise  and  blame. 

All  that  we  have  said  of  acting  !n  general  applie*  to  tus  Richard  U. 
It  has  been  supposed  that  this  is  his  finest  pan ;  this  is,  howeref,  a 
total  misrepresentation.  There  are  only  one  or  two  electrical  shocks 
given  in  it  i  and  in  many  of  bis  characters  he  gives  a  much  greater 
mimbcr. — The  excellence  of  hia  acting  is  in  pfoponiun  to  the  number 
of  hits,  for  he  has  not  equal  truth  or  purity  of  ilvte.  Richard  ti. 
was  hardly  given  correctly  as  to  the  general  outline.  Mr.  Kean 
■udc  it  a  character  of  paiiion,  that  is,  of  feeling  combined  with 
raergy  ;  whereas  it  is  a  character  oi  paihoi,  that  is  to  say,  of  feeling 
combined  with  weakness.  This,  we  conceive,  is  the  general  fault  of 
Mr.  Kean's  acting,  that  it  is  always  energetic  or  nothing.  He  is 
always  on  full  stretch — never  relaxed.  He  expresses  all  the  violeace, 
the  extravagance,  and  fierceness  of  the  passions,  but  not  their  mi»- 
givings,  their  helplcMness,  and  sinkings  into  despair.     He  has  too 
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THE    UNKNOWN    GUEST 

The  Eagibk  Drama  hai  aoAc  aa  ac^oMiaa  of  no  \ru  thaa  thne 
anr  latcci  m  the  tamwt  of  the  mk.  The  Unkaovnt  Gvot  (nid 
u  be  fean  tlw  pm  of  Mr.  Anold,  the  Mamter )  h,  «c  -Tpftri  to 
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be  cetuadered  *»  a  dramatic  trifle :  it  b  oae  of  Uw  Imgftt  tad  dallat 
f-lriflcf  wc  afaaoBt  rrer  mnnnbcT  to  faxrc  at  ml  We  think  in 
ffBuerti,  tlut  the  practice  ol  makiag  the  Manager  bring  (wt  bit 
ova  pieces  on  the  uage, ii  a  conom  which  would  be  'more  hoaowtd 
m  the  teach  thsBdwotNtraacc:'  it  bofctiog  «  pwnuBM  far  the 
njKoco  of  beinr  piccM  dun  hi*  owd.  la  the  frntm  'mnmett  k 
woM  be  a  cwnpSmeot  to  isj,  that  the  aodior  faM  filled  in  wk, 
chanKteTf  incidetn,  ot  «eBtin»n»i  t  for  be  haa  »M  attempted  any  tUag 
of  the  kind.  The  dialogue  bears  do  proportww  in  qoaniity  to  the 
eoag»;  and  chieftj  Krrea  a*  a  vehicle  to  tack  togMher  a  certain 
BuidMT  of  mncaniog  tisn,animged  for  diflercat  voices,  >ad  wn  ta 
ov  opinoA  to  «cn  indifferHit  Banc  The  DOBiic  of  ihii  Open 
ptofewee  to  be  by  Hr.  Kelly  aad  Mr.  Brahara,  except  that  of  one 
■DOgf  whicb  ii  modestly  nid  lo  be — aelectedi — a  tiile  which  we 
apprahead  might  be  exteaded  to  the  whole.  We  do  not  recollect  a 
■aigle  iHieBieat  in  the  air*  compoccd  by  Mr.  Kelly,  which  wai  not 
frntH"  na  to  *a^rity ;  and  the  itylc  of  Mr.  Braham'a  wogt  has 
•0  odter  ohjtct  Ihaa  lo  pamper  him  in  hit  pecvhar  vices,  and  to 
prodace  that  wauHnm,  which  i*  the  destrnctioa  of  all  excellence  in 
art.  There  are  two  or  three  faToorite  paatagea  which  seem  to  dwell 
i^KMi  hit  eu,  and  to  whkh  he  giTCi  a  Krikii%  expremioo  i  thne  he 
combines  and   repeats  with  laborious  fooletyt   >ad  in  &ct,   mi^ 
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0B  wbca  tM  mwi  bcconn  not  mlr  ib  ccbo  to  tfae 

itMtf— wha  dM  nae  ■kmsbco  of  fanu  of  hcntc 

ifcnKip  of  •cotaatual  ttadctoca*  m  pn— wIji  ftqM  off  ■ 

— ^^MA  there  »  BOffciag  bqt  tbk  uiu  nawiMa  mm  dw 

«■  jfM(tt^totbe4fbMMMda4fp»«jri^tatlMff  jreaMK  i 

■  wc  tbcs  "*ff— *  to  percow  iOiiMtuDK  bKc  s  tfirlj  Jnd  i 

more  a&ded  tkaa  by  iiim1w|i  tfae —rgjoal  Jirtctiooi  io  a  mane  book. 

Tbe  iMpinaen  of  gniaB  w  led  i  thM  whidt  bdcre  breaibed  the  tcfy  . 

■od  of  nuK,  bcccmw  link  bener  than  ■  poppn,  and  Eike  all  oUmt] 

pupytta.  b  good  oolj  accordiBg  to  it*  compa**,  and  tbe  mBbec 

evointioM  it   ptrfem*.      W«  haw  hen  tpoLcti  of  dtrectatM 

»-■ |Ji..;»ji  iif  KjlC(  u  Mr.  Brabni'i  /irw  in  oapnt  t  fin  tfao^^  ' 

■p^  ifcat  be  kaa  too  imkIi  onsaxnt  (a  vety  Hale  b  tm  i 

j«t  we  cat)  bj  no  roeiM  aDcrw  that  tfait  caa  be  made  as  i 

objectiaa  lo  bit  Rjrle.  far  he  baa  icntch  leaa  tbaa  otbcs  aagav 

Of  Mr.  PbilSpa  we  «o«ld  not  wnfa  lo  lyeak ;  bw  m  be 
UnMlf  forward  aad  i*  p«  fbnratd  by  oAcn,  wc  auH  Mf  t 
He  it  laid  to  bt  M  iawMor  of  Mr.  Btabm ;  if  to^  ibe  iwitMioB 
a  Tile  ooe*     fMi  ^estltBiJtt  hat  ooe  ^^"*^*****^  wbics  Ma  bn 
aaid  to  be  the  great  aecret  of  plcubg  otboi,  that  be  it  erideDtlf-l 
plaaed  with  bioMelfl     Bot  be  doo  oot  pcodnce  a  conetpondiBg  i 
effect  ma  at;    we  have  not  ooe  puticle  of  (jBfailiy  wiib  biaj 
weadtrful  tdf-complacency.      We  Uioukl  with  ncrcr  to  bear  bia 
MBg  agtiB :  or,  if  he  tmitt  ling,  at  Icaai.  ve  ibovid  hoM  nerer  to 
■ee  hko  act :  In  bin  aot  lap  bis  part — wbv  »ba«ld  be  li^  aed  ogl^ 

the  nde-boxe*! — Mn.  Dickou  oevee  apyeared  to  ua  any  thing  bn 
as  ordinarfmiaica]  inHroBMiu,  and  at  otcaeat,  (be  i>  rcry  nscli  oot 
of  tune.    Wt  do  not  well  iiadtfUaad  what  baa  been  ttid  of  tUi  i 
piece  banag  «albd  ibnb  aB  ifce  shmI  MiMfth  of  the  boaie :  cxn|«J 
ikakam'a,  iberc  via  not  a  BDgle  tong  taag  to  aa  aot  to  give 
even  to  a  modcntdjr  cdtiTaEed  ev.     In  tfait  oenaote,  we  do  not 
conne)  iaclnde  Miai  Kelly ;   io  teebg  her,  we  never  tbink  of 
tiagpug.     The  comic  pm>  of  chit  Opera  (if  toch  they  can  be  called)  i 
wereaMBMd  by  MiiaKcUy,  Mr.  MuiKdrn,  and  Mr.  Knighi.    *"    - 
Crily  iid  the  tele  the  had  to  do,  with  thai  &ne  uaobuiMve 
•enie,  and  rclnctaat  sarvWr.  which  diitiapiah  aD  her  perfbtaiaBcea.] 
If  ihe  carries  her  ihyneM  of  the  andicace  and  of  her  projettioa  to 
■   bull,  oot  M  Mr.   Mimdeti.      He  oiic«aricat)trc*  caricatve,  and 
oagrinacet  himtetf.     We  hare  leea  him  twice  btely  io  the  tinw 
cfauactcr  of  a  dnwkea  footdam,  and  were  both  time*  heartily  died. 
He  i*  not  otlj  pct6«d^  cowcioM  what  he  it  abovt,  bat 
'Wffigh  ndcriBadlDg  wufc  the  aadtwce  all  akag.    He  safe 
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hm  up  iato  t  bod  joke,  ud  IIIb^  it  ri|^t  m  the  tcedb  of  ibc 
tpMHton.  The  cxpFMrioo  of  Ut*  mMlu  haof^g  o«  at  the  thop- 
wiadowti  ii  tcM  extrmgui  tad  diitorted.  Tbete  it  oo  one  oo 
tbe  Rase  who  can,  Of  at  leaM  who  doc*,  draw  np  lut  eycbrowt,  roll 
lii*  ejrc*,  thnut  on  hit  toogne,  or  dtop  hit  under  jaw,  in  to  irAniih- 
ing  i  roantief  m  Mr.  MuadcD  i  and  ifacmg  contiRcd  in  maktn|  vnr 
iaon,  be  woald  be  tbe  greate«t  actor  on  the  tuge,  iatiead  of  which 
he  Ut  00  tbne  occsmoo*,  ooly  ■  bod  clown.  Hi«  orer-deaire  to 
prodoce  dfeci,  de«troirt  all  cf«ct  od  oar  mtodt.' — Mr.  Knight  pla^ 
the  icrTaiit  ray  well ;  but  in  genenl,  tberc  it  too  mocb  in  appcaiancc 
in  hii  a^dn^  u  if  be  wu  moved  by  wire*.  Hit  fedittg  alwayi  fliei 
to  tiic  cxtrcinines :  hi*  nTacity  it  ia  hU  feet  tad  fiogci-endt.  He  ■■ 
a  very  liicly  urtosuioo. 

Ato<Jlo. 
Tbc  farce  of  Love  in  Limbo,  brought  oat  at  CoTeot-CifdcD 
Thestre,  bat  no  other  merit  thin  tbc  plot,  which,  howerer,  b  Dcitber 
Tcry  UuEhaUe  nor  wry  probaUe. — The  DKlo-drame  of  Zembuca, 
bendei  the  attractioBi  of  tbe  Kenery  sad  BuMic,  bai  cootiderablc 
neatoet*  oi'  pobc  b  tbe  dialogae,  to  which  Litton  gave  itt  full 
efiecu 

MR.   KEAN'S  ZANGA 

nr  frMhiT.  M^  ll,  itt  J. 

Mr.  Keaa  ptayed  for  hit  benefit  oo  Wedaetday,  tbe  character  of 
Zaaga,  ia  tbe  Rrrenge  (which  be  it  to  repeat),  aad  tbe  character 
of  VUel  Drv^ger  from  tbe  AlchycotK,  (we  are  torry  to  n*  for  that 
mght  only)'  The  house  was  crowled  to  excest.  Tbe  pliy  of  the 
Rerenge  u  an  obvioat  traotpothioa  of  Othello  t  the  two  priacipal 
chatactcrt  arc  the  tame ;  ooly  theii  coloort  are  rereried.  The  Kirtag 
the  dark,  ireacbefooa,  fierce,  and  renwrtetet*  cfiaracirr  to  tbe  Moot, 
ia  an  aJterataoa,  which  it  more  ia  coofbrmitT  u>  o«r  ptcjodicet,  a* 
well  aa  to  InMorical  tnoh.  We  have  m*a  Mr.  Keaa  m  no  port,  w 
which  hi*  gcaen]  ityfe  of  acting  ia  ao  conalecely  adapted  a*  to  thii, 
or  to  triiidt  be  hat  gifen  gmiier  tptnt  ana  effect.  He  bad  all  tbc 
wild  onpetnoaity  of  barbarooa  revenzc,  tbe  glowing  eaergy  of  tW 
Btiiamed  chiUrco  of  tbc  mn,  wbote  blood  dcinki  op  tbe  radiaace  of 
fiercer  tkita.  He  wat  like  a  mao  tamg  with  rage,  aad  bandog  with 
ttiBcd  HMaooa.  Hit  harried  motioai  had  the  re«t)et«ie*»  of  tbe 
panibert :  bb  wily  caattoo,  ha*  cruel  eye,  Kb  ^reiic^  naage,  hia 

>  It  will  be  Men,  Am  lUt  Kiere  ceanuc  «(  Mu<fcB  k  aarij  rnentd  ia  thi 
R^«el«f  tfaete  ranitki,ia4  os  i  beuti  ■eyilfttfet  wH^  thii  yaytUt  ttur  ■■ 
ebanctcn  mora  wntkj  of  ha  pewtn. 
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Mr.   Km)'*  Abel   Drugget  wax  «n  exqninie  piece  of  InJcww 
ammai.     Tbe  6tk  woni  be  vtxen,  'Strtt'  drew  bwitt  ct  haghwc 
xadmlane^    Tbe  imxtueof  wnplicitjaiiid  cnaoi^g  mUtechnicacr 
c«ald  DM  be  gmo  with  a  nwcv  vhiBMcal  eflco.     Pint,  then  *M  I 
tlw  woadef  of  the  poor  Tobaccowx,  vhcfl  be  b  told  bj  tbe  Coojtftrj 
that  Ut  mme  u  Abel,  aai  tiut  be  wn  bom  on  a  WcdacKU;  :  ibeBj 
tke  eoaffict  bctwera  hi*  spwdNMiom  and  lu*  capidkyt  aa  be  betotw  J 
mote  cooTiDced  that  Subtle  !■  a  penon  who  faai  ■**»*■■*»  witb  the  1 
deril  i  and  laatlv,  ha  caomimKet  to  get  all  tbe  'nfonoMOoa  he  cu^  ' 
■ittioat  paring  tor  ml     Hii  diatren  ii  n  the  be^t,  wbn  the  iwo- 
pinca  pocltCT-peee  ■■  IWtd  spon  hint :  *  He  bad  rcoHTwl  it  rrom  hit 
madmotlier,  and  would  fais  urc  it  for  hi*  graod  children.*     Tbe 
bank  between  him  and  Face  (Oxbetry)  «W  iiieaittiUei   aad  be 
we«  off  after  be  had  got  weD  tbroogb  it,  MnutiDf,  aod  Sucteriag  bit] 
doak  about,  much  in  tbe  *axne  maniifT  that  a  same  cock  ftaK  bi*  wioca  ^ 
after  a  nctory.     We  with  be  would  do  it  again ! 
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MR.    BANNISTER'S    FAREWELL 

n*  Ertminir.  }m  4,  iSlj. 

Mr.  BanoUter  had  ihc  comedy  of  The  World,  and  ihe  ifter-p«ece 
of  The  Children  in  th«  Wood,  for  his  bcncfii  on  Thursday  lait,  at 
DruryLane.  Mr.  Gallic,  in  consequence  of  the  indisptmition  of 
Mr.  Dowton,  undertook  the  part  of  Index  b  the  play.  This  aiten- 
tion  occanioned  a  short  interruption  i  but  ufier  the  usual  exphnatioo, 
the  piece  proceeded,  and  in  our  opinioo,  Mr.  Gattie  made  a  very 
excellent  represcnuiive  of  the  busy,  whiffling,  insignificant,  but  good- 
natured  character  which  he  pertouied.  The  figure  and  mnnner  of 
this  actor  are  certainty  better  fitted  for  the  part  than  those  of  DowtoOt 
who  ha*  too  much  weight  and  tturdioetn  of  mind  and  body,  to  run 
about  on  ladies'  ctranda,  and  take  an  interi-'st  in  every  thiog  that  doci 
not  concert!  him.  He  is  rot  .i  Will  Wimble.  Mr.  Bannister  played 
the  character  of  Echo,  which  ii  a  whimsical  mixture  of  simplicity, 
alfectalion,and  good -nature,  with  his  usual  cxcellcnec.  Mr.  Elliacon*! 
Cheviot  is  one  of  his  beat  characters.  Whatever  rci]uireG  Epirii, 
animation,  or  the  lively  esprcasioD  of  natural  feelings,  he  does  well. 
Sentimental  comedy  ia  the  et^uivocai  reflection  of  tragedy  in  common 
lite,  and  Mr.  EUitton  can  rehearse  the  one  just  well  enough  to  play 
the  other.  The  coincidence  i«  complete.  He  raise*  his  voice  to 
a  pitch  of  romantic  rapture,  or  lower*  it  to  the  tones  of  sullen 
deroondcace  and  disapiwintmeni,  with  the  happiest  effect.  The 
Duxe,  in  the  Honey-Moon,  is  the  miuniflion  of  an  impassioned 
character.  The  Comedy  of  the  World,  i«  one  of  the  moat  ingenioua 
and  amuiing  of  the  modern  mage.  It  has  great  neatncM  of  dialogue, 
add  coiwidcrable  originality,  as  well  as  sprightlincss  of  character.  It 
\m,  bowevet,  chargeable  with  a  grotsnesa  wl)ich  is  common  to  modem 
playi,  we  mean,  the  grosancM  of  fashionable  life  in  the  men,  and  the 
grossneM  of  fine  tcntimeni  in  the  wonieo.  Mrs.  Daiisoo  did  not 
•olten  down  the  exuberant  qualities  of  Lady  Bloomfield  into  any 
thing  like  decency  [  and  the  two  lashiooable  louo^eri.  Loiter  and 
Dauntlesi,  were  certainly  done  to  the  life  by  Decamp  and  R.  Palmer. 
Between  the  acts,  Mr.  Braham  sung  Robin  Adair,  and  The  Death 
of  Nelson,  in  his  most  delightful  style. 

In  the  after'piece,  Mr.  Bannister  played  tlie  favoartte  part  of 
Walter,  in  the  Children  in  tlie  Wood,  for  the  bit  time. 

He  then  came  forward  to  take  hi*  leave  of  the  Stage,  in  a  Farewell 
Addrei*,  in  which  he  cxpmicd  hii  thanks  for  the  lon^  and  flattering 
patroaagc  he  had  received  from  the  public.  We  do  not  wonder  tliat 
his  feelings  were  overpowered  on  this  occasion :  our  own  (we  confcis 
it)  were  neatly  to  too>     We  remember  him  in  the  bat  hey-day  of 
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onr  ifouthiii!  ipiriu,  io  The  Prixe — which  be  played  n  delightMly 
vnh  thai  iinc  old  croaker  Sucu,  and  Madame  oiorace — in  tbe  (krce 
of  My  Grandmother,  in  the  Soci-io-l.aw,  in  Autoiycui,  uid  in  Scrub, 
io  whkh  our  «att»faciioii  was  at  its  height.  At  that  limr,  Kiog,  tad 
PafMDt,  and  Doddi  and  Quick,  aad  I^dwiot  wne  id  the  full  vigour 
of  their  reputation,  who  are  now  all  ([one !  Wc  «tU  feel  the  ririd 
delight  with  which  we  tued  to  tee  their  name*  in  tbe  plav-bills,  u  we 
went  along  to  the  theatre.  Bamiiicer  waa  alriKxt  the  laH  of  tbete 
that  remained  i  and  we  parted  with  him  i«  ve  thodd  with  one  of 
our  o(dc»t  and  best  iricodt.  I'he  rvmi  pleasant  feature  io  th«  pro- 
fttfiioD  of  a  player,  and  which  it  peculiar  to  it,  is,  that  wc  not  only 
admire  tfae  talcnti  of  those  who  adorn  ii,  but  we  contract  a  personal 
fauinucy  wilb  them.  There  b  no  daia  of  codety  whom  to  many 
persona  regard  with  affection  a«  acton.  We  greet  them  on  the  ttaj^  j 
we  tike  to  meet  them  in  the  ttrccta ;  they  always  tcoll  to  ut  pleaaant 
•Mociaiions ;  and  wc  feel  out  gratitude  excited,  without  the  uneaainesi 
of  B  sense  of  obligation.  The  rery  gaiety  and  popdarity,  howerer, 
which  aurrouodt  the  life  of  a  favourite  performer,  makes  the  retiring 
from  it  a  very  terioui  buianetB.  It  gtuicev  a  mottifyiog  redectSon  OS 
the  shortiKM  of  human  life,  and  the  vanity  of  human  ^easuict. 
Something  remind*  ut,  that  ■  all  the  world's  a  ttagCi  and  all  the  men 
and  wometi  metcly  playci*.' 


COMUS 

Tit  BMnttair.  Jkm  II,  lltj. 

Corau*  hu  been  got  up  si  CoTenc-Gaidcn  TbrMre  with  fjreat 
fplcadoWi  ud  ha*  had  as  much  «Qcce*i  as  was  to  be  expected.  The 
gmm  of  I^tOD  waa  eMemially  undramatie :  be  saw  all  objects  from 
his  owa  fcaat.  of  view,  and  with  certain  cxclutive  preferences.  Shake- 
>pear,  on  the  contrary,  had   no  permnal  character,  and  no  moral 

KDCiple,  except  that  of  good-nature.  He  took  no  part  in  the  icene 
describes,  but  gave  fair  play  to  all  his  character*,  and  Iffi  virtue 
and  lice,  folly  and  wisdom,  fight  and  wrong,  to  lifiht  it  out  between 
thcmKlres,  just  as  they  do  on  their  'old  pdie- fighting  stage' — the 
world,  ilf  is  only  the  t-ehide  for  the  ceottmenU  of  hi4  characien. 
Milton's  characters  arc  only  a  vehide  for  bis  own.  Comu*  n  a 
didactic  poem,  or  a  dialogue  in  *erw,  on  the  advantages  or  dis- 
advantages of  virtue  luid  vice.  It  is  merely  »  dtscuMJon  of  genera] 
topic-t,  bui  with  a  beauty  of  language  and  lichnest  of  illustration,  that 
in  the  perusal  leave  no  fetling  of  the  want  of  any  more  powerhl 
tnteieu.  On  the  stage,  the  poetry  of  courtc  lost  above  half  of  its 
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effect :  but  tlii*  was  compeosawd  to  (he  aodimcf  by  crery  adrutagc 
of  sceacry  and  decoration.  By  the  help  of  dance  and  aoog, '  of  maak 
md  anii<]ue  pageantry,'  this  most  delijthlfui  poem  went  off  at  well  M 
any  common  pantomime.  Mr.  Conway  topped  the  part  of  Comus 
with  hi»  tisual  felicity,  and  iccmed  almoBt  aa  if  the  geniiu  of  a 
maypoltr  had  ioEpired  a  human  I'orm.  He  ceria^inly  givc^  a  totally 
new  idea  of  the  character.  We  alJow  him  to  be  *  a  marTelloua 
proper  man,'  but  we  tte  nothing  of  the  magician,  or  the  ton  of 
Bacchus  and  Grce  in  him.  He  is  said  to  make  a  very  haadiiomc 
Comus :  BO  he  would  make  a  very  handsome  Caliban ;  and  the 
common  *enBe  of  the  ttansformation  would  be  the  »ame.  Mini 
Stephen!  played  the  First  Nymph  very  prettily  and  insipidly ;  and 
Mian  Matthew)  played  the  Second  Nymph  with  appropriate  signifi- 
cance of  noda  and  «milea.  Mr».  Faucit,  as  the  Lady,  rehearsed  the 
tpecchet  in  praiac  of  virtue  very  well,  and  acted  the  scene  of  the 
bnchantcd  Chair  admirably.  She  seemed  changed  into  a  sutue  of 
aJabisicr.  Miss  Foote  made  a  very  elegant  Younger  Brother. — It  h 
only  justice  to  add,  that  Mr.  Duruset  gave  the  tongt  of  the  Spirit 
with  equal  taite  and  effect ;  and  in  particular,  sung  the  Gnal  invocation 
to  Sabrina  in  a  full  and  powerful  tone  of  voice,  which  we  have 
seldom  heard  surpassed. 

These  kind  of  allegorical  compositions  are  necessarily  unl^t  for 
actual  representation.  Every  thing  gn  the  btage  takes  a  literal, 
palpable  shape,  and  is  embodied  to  the  sight.  So  much  is  done  by 
the  senses,  that  the  imagioatioa  is  not  prepared  to  eke  out  soy 
deficiency  that  may  occur.  We  resign  ourselves,  as  it  were,  to  the 
illuiion  of  the  scene :  we  take  it  for  granted,  ilut  wlutevct  happens 
within  that '  magic  circle '  is  real ;  and  whatever  happens  without  it^ 
is  nothing.  The  eye  of  the  mind  cannot  pcoctraic  through  the  glare 
of  lights  which  surround  it,  to  the  pure  empyrean  of  thought  and 
fancy;  and  the  whole  world  of  imagination  fades  into  a  dim  and 
relined  abstraction,  compared  with  that  part  of  i%  which  is  brought 
out  dressed,  painted,  moving,  and  breathing,  a  speaking  pantomime 
before  us.  whatever  is  seen  or  done,  is  sure  to  tell :  what  is  heard 
only,  unless  it  relates  to  what  ii  wen  or  done,  has  little  or  no  effect. 
All  the  fine  writing  in  the  world,  therefore,  which  dues  not  lind  its 
immediate  inicrprriation  in  thr  objects  or  tiiuaiions  before  ua,  ii  at 
best  but  elegant  imjicrtiDcncc.  We  will  just  take  two  passage*  out 
of  Comiu,  to  shew  how  little  the  beauty  of  the  poetry  adds  to  the 
interest  on  the  stage ;  the  first  is  from  the  speech  of  the  Spirit  aa 
Thyrsis : — 

'  This  evening  late,  by  then  the  chewing  flocks 
Hwl  ta'en  their  supper  on  the  savoury  Rtrb 
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Of  kaot-gno  <l«w-tcinwm,  ud  wen  in  fold, 

I  nt  me  dtFwa  lo  mtcb  npoa  a  bank 

WMb  iv^r  canofiird,  ad  iMtrworr 

Wich  iaaobaf  boMrmefclc,  akd  twas, 

Wnpi  in  »  ftmitg  m  of  ntfandwlf, 

To  mediBBe  bit  fwal  uintuthj. 

Till  PiKj  lud  bet  £B ;  bol  etc  a  dote. 

The  wonted  nu  «u  up  lunidit  the  woodi, 

And  GDed  die  air  mib  batboroiu  dlaacaatin  -. 

Al  wUd  I  cnied,  and  laun'd  Ihera  a  while. 

Till  IB  ntttnoal  icop  of  taiAn  mIcbm 

Oart  mpitt  M  th*  draw^4igknd  Nccdi 

Tlat  dnw  Ac  litMT«tfc)M»«Bm>a'd  tiecp: 

At  but  s  wA  Md  ioImm  htcMUig  «Haid 

Rom  EIec  k  Mean  of  litb  dudlTd  iitrfMti, 

And  Mofe  upon  the  air,  dut  ercn  Sksce 

W»  took  ere  tbe  ww  'wwe,  and  wnhed  the  might 

Denjr  bcr  nattm,  and  be  acvtr  noR 

SdD  to  be  M  di^taod.' 

TWi  pMny  wM  recited  bj  Mr.  Dnrawt ;  lad  the  oiiicr,  whkli 
ve  YnyamjA  to  ^Mbe,  cqaally  bccaiDe  tfac  mooth  of  Mr.  Coowaj : — 

<  Two  mA  I  nw,  wkai  bine  the  laboir'd  a 
la  U«  looK  meet  Etna)  ibe  fianw  cane. 
And  tbe  twtnfct  be^er  at  bis  wffci  •■i  i 
Ittw  tbem  laMkf  ajpccn  MaodiBfnae 
Tlut  cnwfi  aloag  t£e  wle  of  jm  HnaU  loll, 
FbKfcJBg  ripe  dwten  from  die  tender  ttwoB: 
TiKir  Ml  wat  mon  than  boman  « ibey  ftood : 
1  took  It  Cut » faiiy  nnoo 
Of  MiDt  njr  cmtutr*  ot  the  ctrmnu. 
Thai  ia  Uc  coloun  of  dw  rainbow  E<re 
And  ^tmr  in  ih*  pl^eid  cleud*.    I  wat  swc-«tiK^ 
And  aa  I  paa'd,  I  wonbipfi'd.* 

To  iboae  of  onr  render*  wbo  naf  not  be  Kcinaiiucd  with  Coomi, 
thetc  ext^wme  paaiages  will  be  qaite  new,  though  tbcy  oUf  hare 
htely  heard  ibnn  on  the  >ta^ 

There  «a*  an  evident  want  of  adaptation  to  theatrical  repretenin- 
lioD  in  the  last  Kcne,  where  Comn*  pcrntfa  in  oAnng  the  Lady  the 
cnpt  wluch  the  ai  obAiaatct;  rejects  withoai  at^  ^i^tr  ttataa.  In 
dM  poetical  aUewry,  it  it  the  pcmoned  cup  of  pitMUit :  on  the  $uge, 
it  i>  >  gotikt  uled  with  wine,  which  it  leenia  fttange  the  •boold 
rdin^  u  the  perton  who  prcteott  k  to  her,  hat  certaidy  ao  a^cat- 
■BM  of  any  detfingt  with  the  devtL 

Milioo't  Comvt  b  not  eopsl  to  LycidM,  nor  to  Saauon  Agoniitea. 
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'It  waou  nUercK  aad  paunaa,  which  both  tbe  otheit  haTc.  LyckUi 
,  11  a  fine  cfituMMi  of  cludcitl  (cctuneiu  !n  a  vouibfut  tchoUr ;  hi* 
SanMo  Agonutet  ii  ilraou  »  canontMUoa  of  all  the  high  moral  and 
rdigiott*  pKJudices  of  hit  maturrr  yettu  IVr  have  no  Im  rctpect 
Atr  dM  Bemot;  of  Milton  at  a  pauiui  than  at  a  poet.  Whether  be 
wu  a  frwr  patrioc,  we  (ball  not  emiuirc  :  he  was  at  least  a  comitUM 
ooc.  He  did  not  retract  hti  defence  of  the  people  of  Ea(;taad ;  he 
did  not  My  that  hit  toaiKti  u>  Vane  or  Cromwell  were  meant 
iraoicallT;  he  wu  oo(  appcnnted  Poet-Laurcu  to  a  Court  which  he 
had  reviled  a&d  tMuJtcd ;  he  acccfiicd  ocithei  place  nor  peaiioii ;  nor 
did  he  write  paltry  aoaocu  opoo  the  '  Royal  fortitude '  of  the  Hoote 
of  Stuart,  by  which,  bowcTcr,  they  really  km  MuiKthing.' 


MR.   KHAN'S   LEON 

fy  Xxtmlmir,  iilj  1,  1)15. 

We  went  to  tec  Mr.  Keaa  ta  Leoe,  at  Dr^ry-Laoe,  and,  oo  the 
wbolc,  liked  him  leu  ia  it  than  we  formerly  liked  >tr.  KcmUc  in 
tbe  nine  put.  Thi*  prefetcDce,  however,  relate*  chiefly  to  penooal 
conudcranon*.  In  the  lirit  sccar*  of  the  play,  Mr.  Ketnfale'i  &ce 
and  figare  lud  a  ooblrneM  in  ibcm,  which  farmed  a  cooirast  to  the 
ainuned  character  of  the  idiot,  and  thus  carried  off  the  difguaiir% 
cfect  of  the  part.  Mr.  Kean  both  acted  and  looked  it  too  wdl. 
At  the  tame  time,  we  imut  do  jiucice  to  the  admirable  comic  lalenu 
dinl^ed  by  Mr.  Kean  00  this  occation.  We  ncfer  taw  or  beard 
look*  or  tone*  mofc  appropriate  aad  ludicrona.  Tbe  boace  waa  in  a 
roar.  Hit  alam  oa  being  fira  tofrodiKcd  to  hi*  nuum*,  hi*  pro 
fenioo  of  being  ■  very  laving.'  hii  ihame  ifter  firtt  KUatiog  ihc  lady, 
••1  hi*  chucUinj  half-Utunipb  on  the  repetitioa  of  the  CtmDMTt 
were  complete  acting.  Above  all,  wc  admired  tbe  careleM  mU- 
complacoit  idtotcy  with  which  he  marched  in,  carrying  bi*  wife'* 
Ian,  and  holding  op  her  hand.  It  wa»  the  triumph  of  folly.  Even 
Mr.  LiMoD,  with  all  hi*  inimitable  grace*  ■&  that  way,  could  not 
have  bettered  it.  In  the  Mriou*  part  of  the  character  be  appeared 
to  It*  let*  perfect.  There  was  not  rqio*e  enough,  not  enough  of 
dicnity.  Leon,  we  apprehend,  ought  to  be  the  man  of  tpirit,  but 
■wl  more  the  gentleman.      He  ha*  10  aland  in  general  upon  the 

*  Id  Ibc  bu  c£liea  of  the  worki  cf  ■  RKxkcB  Pott,  tlvrc  u  ■  Scant  Is  the 
KtBb  coa»liinniB(  bim  «■  *Ui  rajr^  fonira^t.'  Thr  iMry  ef  tW  fcoab 
Vaimit,  wbidi  ■wtj  tiiullftiltj  mA  illKtiaf  I7  ^MCtibn  the  oiiHrin  tvooght  «■ 

ihtlawCT  rl fcy  war, It  ttariat  wUcb  the  tnt  'rojvt  rarticatfe'  i*  ts  inUjp 

',  M  wry  feufctlCf  Mtwk  oat  of  tkc  eaUectloB. 
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dcfconTC:,  Qpon  bu  own  right*,  npoa  hit  own  grauDd,  aad  need  not 
bluKcr,  or  look  Setce.  Wc  will  inration  ooe  iaaaoce  in  particukr. 
Where  he  tells  ibe  Dukr  to  Inn  ibe  hoiur,  wiuch  we  think  he 
iboold  do  with  perfect  coolans  aod  caoSdrace,  he  pointrd  with  lu« 
lillfer  to  the  door,  ■  There,  there,'  with  the  ume  agniGcuu  iDTctency 
of  nmner,  a*  where,  in  lago,  be  point*  ta  the  dad  bodj  of  Othello. 
The  other  pant  of  the  play  were  well  lupporttd.  Mr*.  Glovei 
dewfTC*  great  ftme  for  her  EctiHuib.  Mr.  B;irtlcy  ibewed  both 
judgment  aad  hymoar  ia  the  Cooper  Capuin  ;  ind  yet  wc  were  not 
lirfcd  with  hit  perfornuocc.  There  it  a  thinix«*  in  hia  Toice,  and 
a  fIntpMM  in  )u«  penoni  odther  of  which  ta  to  our  taste.  Hia 
baghtD^  whefl  he  Sodt  that  Cacafo^o  liad  been  cheated  by  Ettiiaaia, , 
w»j  pcrfectiy  well  done ;  bat  there  wu  an  efterainacy  in  his  vwcc 
which  took  awajr  frocn  the  hcuny  clTcct  which  Bonoiitcr  used  to  gt<re 
to  thit  tccne.  Knight,  in  the  old  woman,  wai  excellent.  Hi* 
rcimaiioo  of  '  What  ? '  in  answer  to  the  Copper  C3|iuia'*  question*, 
had  the  stanlinH  efect  produced  by  letting  o^  a  pittol  cloir  at  one'i 
ear*.  It  eridecdy  proceeded  from  a  jtnoa  bleat  with  'double 
deafnew '  of  body  and  mind.  The  nwrabty  of  this  excellent  comedy 
b  Tery  indifferent ;  and  luTing  been  prompted  by  the  obserTatioat  of 
■onw  pcraoM  of  faahion  nesr  as,  we  got  into  a  tntn  of  agreeable  ' 
reftectioM  on  the  pregiesHTe  rrSDemeot  of  ilua  our  age  aad  couuiyi  J 
which  it  was  our  tntcotion  to  have  coremiaiicatcd  to  oar  reader*, — 
but  that  wc  dropt  then  in  the  lofabtea! 


THE  TEMPEST 

JtiMtamlarr.  My  l^,  ttij. 

Aswertiumedfonieefemngt  ago  from  leeins  the TeiupeMai  Coiettt- 
Oankm  we  almost  came  to  the  resolution  of  nerer  gtnnf^  to  another  1 
repreaentatioo  of  a  ptay  of  Shikeipear'i  a*  long  at  we  lived  i  and  we 
certainly  did  come  to  this  determination,  that  wc  ocver  would  go  ijf 
Ariet.     To  call  it  a  repTcsentsiioD,  is  indeed  aa  abase  of  langoaget 
it  is  traveuic,  caricature,  aay  thing  you  pleatCf  bat  a  rtprrtentatioa. 
E»cn  those  daub*  of  pictures.  fonnerlT  exhibited  under  the  litlc  of 
the  Sbakeapear  Gallery,  had  a  les*  erident  tendency  to  diMutb  aad 
distort  all  the  pfevioas  notions  we  had  imbibed  from  readin)t  Shake>  , 
■pear.     In  the  lint  place,  it  wai  thought  tit  and  neceasary,  in  ordefl 
to  gratijy  the  aonnd  mok,  the  steady,  sober  judgment,  and  natural 
uaaophictiated  feeliiMS  of  Gnglialuuen   a    huodred    yean   ago,   to 
■nodmiz*  the  ortgioarpliy,  and  to  disfigure  ita  simple  and  hoau   '  " 
•tJiKiat*,  by  ktadng  it  wtth  the  coanHo-placc,  dip<ra|i 
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artiSciil  contrasts  of  Bituuttons  and  character,  ind  all  the  hcary  liotcl 
and  affected  formality  which  Drydcn  hid  borrowed  from  the  French 
school.  And  be  il  obscrrcd,  furibcr,  thai  these  H>n«  inomalouc, 
unmeaning,  vulgar,  and  ridiculous  additionsi,  are  all  thai  tatt  in  the 
present  farcical  rcpreseotation  of  the  TempeK.  The  beautiful,  the 
exquisitely  beautiful  dcscri]>ttona  in  Shakctipcar,  ihc  still  more  lelincd, 
and  raofc  affecting  Bentiments,  arc  not  only  not  applauded  as  ihey 
ot^hi  CO  be  (what  line  murmur  of  applatue  ihould  do  them  jusuce  i) 
— they  are  not  anderatood,  nor  are  they  even  heard.  The  lips  of 
the  actors  are  seen  lo  rnoTc,  but  the  sounds  they  uiter  exciting  no 
corresponding  emotions  in  the  breast,  arc  no  more  distinguished  than 
the  lepciition  of  so  many  caba!isttc;il  words.  The  ears  of  the 
audicDce  are  not  prepared  to  diink  in  the  music  of  the  poet;  or  grant 
that  ihey  were,  the  bittcmeii  of  diuppointmeni  would  only  succeed 
to  the  stupor  of  indifference. 

Shakeipear  ha«  given  to  Prospero,  Ariel,  and  the  other  characters 
in  this  play,  language  such  as  wizards  and  spiiiis,  '  ihc  gay  creature* 
of  the  clement,'  might  want  to  express  their  thoughts  and  purpotes, 
and  this  language  is  here  put  into  the  mouth  of  Messrs,  \  oung, 
Abbott,  and  Emery,  and  of  Misiies  Matthews,  Btistow,  and  Booth. 
*  'Ti»  much.'  Mr.  Young  b  in  general  what  is  cajled  a  tetpectable 
actor.  Now,  as  this  is  a  phrase  which  does  not  seem  to  be  very 
clearly  understood  by  those  who  most  frequently  use  it,  wc  shall  taVe 
this  opportunity  to  define  it.  A  respectable  actor  then.  Is  one  who 
seldom  gtratilieB,  and  who  seldom  offends  us ;  who  never  disappoint* 
uB>  because  we  do  not  expect  any  thing  from  him,  and  who  takes 
care  never  to  rouse  our  dormant  admiration  by  any  unloolced-for 
sirokco  of  excellence.  Id  short,  an  acior  of  this  class  (not  to  speak 
it  profanely)  is  a  mere  machine,  who  walks  and  speaks  his  part; 
who,  having  a  tolerable  voice,  face,  and  figure,  reposes  entirely  and 
with  a  prepossessing  self-complacency  on  these  natural  advamages: 
who  never  risks  a  fdilure,  because  he  never  makes  an  effort;  who 
keep)  oo  the  safe  side  of  custom  and  decorum,  without  attenipting 
irapropcr  liberties  with  hi*  art ;  and  who  has  not  genius  or  spirit 
enough  to  do  either  well  or  ill.  A  rcspeciabte  acior  I*  on  the  stage, 
much  what  a  pretty  woman  is  in  private  life,  who  trusts  to  her  out- 
ward attractions,  and  docs  not  commit  her  ta«ic  or  understanding,  by 
hazardous  attempts  to  shine  in  conversation.  So  we  have  generals, 
who  leave  every  thing  to  be  done  by  their  men ;  patriots,  whose 
reputation  depends  on  their  estates ;  and  author*,  who  lire  on  the 
stock  of  ideal  tbejrJuve  in  common  with  their  readers. 

Such  is  the  best  account  wc  can  give  of  the  cUu  of  actors  to  which 
Mr.  Young  belongs,  and  of  which  be  forms  a  priocipal  otnamcni.    As 
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a  better  repreaentame  of  ihe  tylph-like  foira  of  tbe  character,  tbaa 
the  light  and  pcruble  Mt*.  Bbnd,  who  used  fotcinly  to  pby  it. 
She  ccn»nly  doc*  aot  aag  the  loog*  ao  well.  Wc  do  not  however 
wi^  to  hear  ibmi  miO§,  thongh  imer  m  well ;  so  nuiac  can  add 
any  thing  to  ili«tr  raapcsl  emct. — The  word*  of  Shakcffwir  woild 
be  tweet,  even  *  after  the  wogt  of  Afollo  1 ' 


MY  WlFEl    ^VHAT  WIFE? 
TIrMxtmiMir.  hlf  JO.  iSij. 

The  Haymarkct  it  the  roo«i  loaable  of  all  otu  theatre*.  A 
vonderfii)  concratr«tion  of  intcrcft,  and  ao  agrtotUc  equality  of 
prettnnoo  reigo  here.  There  it  aa  air  of  """""'  faauHsriiy  between 
the  aadieoce  aod  the  acton  j  the  pit  thakc*  hand*  with  the  boxes, 
and  tbc  eaJlerie*  dcKCod,  from  the  invinble  height  to  which  they 
are  ratted  ai  the  other  theatre*,  balf-way  into  the  orcbcMra.  Now 
wc  bate  certain  renuioi  of  a  me^kipg  predilecdoD  lor  thii  mode  of 
accoiDinodatii^diircccacc*  between  all  pact!  of  the  Hook;  duiavmge 
diMemiaatioo  of  comfort,  and  immediate  circalatioa  of  eafojmiutti 
aad  wc  take  ow  piMM  (jwt  m  it  happau],  oa  the  «amc  good  ttraw 
with  ounelfes  and  tmt  oeigiiboani  w  wc  thaxikl  ib  ritting  down  u  »a 
ordinary  at  ao  ion.  Erery  thing,  howerer,  hai  itt  diawbock* ;  aad 
tbc  Linle  Theatre  in  the  Haymarket  i*  not  witboot  tbcm.  If,  for 
example,  a  party  of  elderly  gcntlcwonicn  thould  come  into  a  box 
doae  at  your  elbow,  and  immediately  begin  to  talk  load,  with  as 
evideot  disregard  of  thoie  aronad  them,  your  only  chance  i*  eitbet  to 
quit  the  house  altogether,  or  {i(  you  really  wish  to  hear  the  pby), 
to  remore  to  the  Tery  opponte  tide  of  it;  for  the  ill-breedtDg  of 
pcrwos  of  that  class,  mx.  sod  time  of  lift;,  is  bcorrigiUe.  At  the 
grtat  Theatics,  it  it  MiDetimet  lery  di£cult  to  bear,  (at  the  ooise 
and  qoarrclliog  ia  the  gallery;  here  the  oolv  Btterrtiptioo  to 
the  performaoce  is  from  the  otcrflowiog  gamlinr  amd  friendly 
tittle-uitle  of  ifac  boxes.  The  gods  (as  £ey  are  caOed),  at  Dnry 
lane  sod  Covedt-gHdn,  wt  taipect,  <  keep  Mcb  a  dreuAtl  podder 
o'er  ooi  beads,'  from  their  tmpviicACc  a*  not  bciog  aUe  to  hear  what 
it  pataisg  belowf  and,  at  the  niaoc  theatres,  ue  tbe  mott  qoict  aod 
alieiuite  oiuc  ndsence* 

It  is  ilw  iiBBKflional  practioe  of  tbc  Haymarket  Tbestre  to  bring 
ool,  erery  teatoo,  a  numbrr  of  ocw  pieces,  good,  bad,  or  iadiAnat. 
To  thisprincipie  we  are  indebted  for  an  odd  ptsy,  with  aa  odd  title, 
•My  Wife!   What  VfOti'  and  whether  it  bdoogt  to  the  dsts  of 
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f[ooii,  bud,  or  inditrercni,  we  could  eot  imkr  u|>  our  minds  at  the 
time,  and  it  hat  neariy  ticijicd  our  memory  tiacr.  Whether  from 
it(  excellence*  or  ieh  absurdities,  it  ii  dlogcther  Tcrf  amuiing.  The 
best  part  of  it  ib  b  very  unaccountable,  eaiy,  impudent,  b1undcrin|{ 
Irish  tbotman,  admirably  reprcicntcd  by  Mr.  Tokcly,  whom  we  liece 
take  the  liberty  of  iniiuducing  to  the  notice  of  our  readers.  'Good 
Mr.  Tokely,  we  deiire  better  acquaintance  with  you.'  We  do  not 
know  whether  this  gentleman  is  himtelf  an  Irishman,  but  he  ha*  a 
wonderfuJ  symp-ithy  with  the  nunocn  and  pcculiaritici  of  ih« 
chatsctci  he  had  to  represent.  The  ca«e,  the  ignoraQCC,  the 
irapudencc,  the  simplicity,  the  cunning,  the  lying,  the  good-tiature, 
the  absurdity,  and  tlie  wit  of  the  commoo  character  of  the  iti^ 
were  depicted  with  equal  fidelity  and  naiveit  by  thJa  very  lively 
actor :  and  his  in^ue  was  thruujjhout  a  complete  accompaniment  to 
the  sense.  It  iloatcd  up  and  down,  and  twined  r(>und,  and  ro«  and 
fell,  and  started  otf  or  rattled  on,  juat  as  the  guns  of  passion  led. 

The  Irish  and  the  Scotch  brogue  are  T«y  cbaricieristic.  In  the 
one,  the  words  arc  tumbltid  out  altogether :  in  the  other,  every 
ayllable  is  held  fast  between  i)ie  teeth  and  kept  in  a  f.ort  of  undulating 
■utnenie,  lest  circumstances  should  require  a  retractation  before  the 
end  of  the  sentence.  The  Irish  character  is  impetuous:  the  Scotch 
circviiMpeci.  The  one  is  extreme  uncooidousneu,  the  other  extreme 
coiMcioiwnesE.  The  one  depend*  slmon  eniireiy  on  animal  ipirttSi 
the  other  oq  will ;  the  one  on  the  feeling  of  the  moment,  the  other 
on  the  calculation  of  consequences.  The  Irish  cliaracter  ii  therefore 
much  more  adapted  for  the  tage  :  it  presCDls  more  heterogeneoos 
materials,  and  it  is  only  unconscious  absurdity  that  excites  laughter. 
We  tcldom  see  a  Scotchman  introduced  into  an  English  farce : 
whcrcM  an  lti>hman  is  always  ready  to  be  seri'cd  up,  and  it  is  a 
naading  dish  m  this  kind  of  entertainment.  Mr.  Tokcly  sung  two 
■ongs  io  the  afterpiece  with  great  effect.  The  lauK'''"8  '*'"E  '"*•  « 
thing  of  pure  execution,  made  out  of  noiliing  but  the  feeling  of  liumour 
in  the  actor. 

Mr.  Terry  played  the  principal  serious  character  in  *My  Wife! 
What  Wifcf '  He  is  a  very  careful  nod  judicious  actor:  bat  his 
execution  overlays  the  character.  He  i«  a  walking  grievance  oo  the 
■nge ;  a  robust  personification  of  the  tomtit  larmoyanu  \  \  rock 
dr^qnng  tears  of  crystd  ;  an  iroo  figure,  '  in  the  likened)  of  a  sigh.* 
Mr.  Jones  was  intended  aa  a  lively  set-off  to  Mr.  Terry,  h  wa* 
but  a  diversity  of  wretchednesa.  Mr.  Jones  is  no  favourite  of  ours. 
He  is  always  the  same  Mr.  Jones,  who  shews  his  teeth,  and  rolls 
hii  eyes, — 

'  And  look*  like  a  jackdaw  jiut  caught  in  a  man.' 
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Mr.  M«ggett  ha*  played  Octavitn  twice  at  ihi«  theatre.  He  U  a 
very  decern,  dtaagreeable  actor,  of  ihc  second  or  durd-rate,  who 
taJies  a  £rf«t  deal  of  paioG  to  do  iil.  He  did  cot,  howeter,  deterve 
to  be  hissed,  and  he  only  deserves  to  be  applauded,  because  he  was 
hi»ed  undeserTcdiy.  He  u  a  Scotch  edition  of  Conway,  without 
hie  beauty,  and  without  hia  talent  for  noisy  dccUmatios. 

Out  play-houBCR  are  juit  now  crowded  with  French  people,  with 
or  without  white  cockades.  A  very  intelligent  French  man  and 
woman  Mt  behind  U8  the  other  evening  at  the  repteseniacion  of  the 
Mountaineers,  (one  of  the  best  of  out  tnodern  plays)  who  were 
exceedingly  shocked  at  the  constant  transitions  from  tragic  to  comic 
in  this  piece.  It  i*  strange  that  a  people  who  have  no  keeping  in 
themselves,  should  be  otfcnded  at  our  want  of  keeping  in  theattica! 
rcpreecntacions.  But  it  it  an  old  remark,  that  the  manners  of  erery 
oation  and  their  dramatic  Uatc  are  opposite  to  each  other.  In  the 
precect  tnitancc,  there  can  be  no  qucttion,  but  that  tlie  distbguithing 
character  of  the  English  is  gravity,  and  of  the  French  levity.  How 
then  is  it  that  this  is  reversed  on  the  stage  I  BccauRe  the  English 
with  to  relieve  the  conlinuily  of  their  feelings  by  something  light 
and  even  farcical,  and  the  French  cannoi  afford  to  olfer  the  aame 
temptation  to  their  natural  levity.  They  become  grave  only  by 
system,  and  the  formality  of  their  artificial  style  is  resorted  to  aa 
a  preservative  against  the  infection  of  their  national  dispoiition.  One 
(juaint  line  in  a  thousand  sad  ones,  operating  on  their  mercurial  and 
Tolaiile  spirits,  would  turn  the  whole  to  farce.  The  English  are 
■ullicieiitly  tenacioua  of  nrong  paatioa  to  lecain  it  in  spite  of  other 
liseltngs ;  the  French  are  only  tragic  by  the  force  of  dulncss,  and 
every  thing  tcrious  would  ily  at  the  appearance  of  a  jest. 


MR.  HARLEY'S  FIDGET 

Til  Eramintr.  Aapul  6,  lltf. 

Mt.  Hailey  is  so  addition  to  the  comic  strength  of  the  Lyceum. 
We  hai-e  not  seen  him  in  the  part  of  Leatherhead,  in  The  Blue 
Stocking,  in  which  he  lias  been  much  spoken  of;  but  ai  an 
btriguing  knave  of  a  servant,  he  was  the  life  of  a  very  dull  and 
incredible  (uck,  which  came  out  the  other  night  under  the  title  of 
My  Aunt;  and  we  afterwards  liked  him  «ilT  better  as  Fidget,  in 
The  Boarding  House,  where  he  had  more  scope  for  his  abilities. 
He  gSTC  the  part  with  all  the  liveliness,  lounuating  complaisuDce, 
and  Totubility  of  speech  and  motion,  which  belong  to  tt.  He  hj« 
a  great  deal  of  vivacity,  arcbneti^  and   that  quaint  extravagance, 
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whidi  ciMUiitma  the  mod  qtecable  ktml  of  buAxawry.  We  thiok 
it  liltcly  bt  will  become  a  contidenbie  bvonrite  «itl)  the  piAIic ; 
aod  the  mon  to,  becABM;  he  U  ikm  ootf  a  *cry  aonwiog  acior,  fan  , 
abe  BOWeWBi  tboae  reconu&ctMLiiions  of  hot,  penoa.  utd  ma&MT. 
which  jto  a  Kreac  wajr  ia  ooacilialtiig  public  &TOur.  The«e  are  the 
more  ixccuary  in  tboae  borlecane  chatactertt  wliich  have  little 
iboadadon  ia  real  life,  aad  whicii,  a>  they  •erre  chiedy  to  ivraiab 
ofi|)or«m«tie«  (oi  the  drollery  of  the  actor  to  diaplay  itaelt,  btiog  bim 
coaiuatly  before  o*  ia  bi«  pertooal  cipacit;. 

We  arc  mlly  glad  to  be  pteued  whcncTer  we  can,  aod  wc  were 
pleaaed  with  Fetcr  Fidget.  Hit  dreu  aod  baa  aildreat  are  equally 
conic  aod  in  character.  He  wear*  a  white  monung  jean  coat, 
and  a  white  wig,  the  corla  of  which  bang  dowa  like  bppet*  over  i 
hi*  nhoutder*,  aod  form  a  good  cootraa  with  the  plunip,  Tovy, 
ihlning  face  beneath  it.  He  conwa  boh  Qpon  the  «jgc,  and  jaaifa 
iMo  the  good  grace*  of  the  audience  before  ihey  hare  time  to  deJend 
themaeUek  Peter  Fidget,  ■  maiter  of  a  boarding-houae,  with  a 
mm  lioor — bran  koocker — No.  l»  round  the  coroer^facing  the 
Bteyne— Brighton ' — i>  a  rery  impndeni,  tattling  tcilow,  with  a 
world  of  boKDCM  and  care*  on  hi*  back,  which  howcTCt  it  Mem* 
broad  eMMgh  lo  bear,  the  lightne«  of  wbcue  head  get»  the  better 
of  the  hcmicfa  of  hit  hevia,  and  wfaoae  Mnoa  ihrivca  in  proportion 
to  hia  cuitoRk.  It  b  altogetbcr  a  Ten  laughable  exaggeration,  and 
loat  Mme  of  it*  effect  in  the  haodi  of  Mr.  Harley. 

In  the  new  (arce  of  My  Aunt,  Mr.  WalUck  played  the  chitactec 
of  a  laahionable  rake,  and  he  ia  aaid  lo  have  played  it  well.  If  ihi* 
i*  >  good  apecimen  o(  ilie  claa*,  wc  can  only  lay  we  do  not  wish  to 
extend  our  acquaiotaDce  with  ii ;  for  wc  never  uw  any  thing  more 
diaagieeahle.  Miu  Po(Je  played  the  Niece  to  Mra.  Harlowe'a 
Anot  t  and  aeemed  a  very  prooec  oiece  for  nich  an  aunt.  Mr.  Pyoe 
*  warbled  hit  lore-lom  dittie*  all  night  long ; ' — for  a  deapairing  lover^ 
we  never  aw  any  ooe  look  better,  or  fluthcd  with  a  more  purple 
grace — *aa  one  incapiable  of  hit  own  diitrcaa.'  He  appcan  to  have 
taken  t  bint  from  Sir  J^tn  Suckling ; — 

'  Pmbee,  why  *o  p*k,  food  lover, 

rrythee  »hy  to  paie  f 
Will,  if  looking  well  wodt  win  her. 

Looking  ill  prevail? 
Piyrhec,  wby  to  pale  f ' 


We  went  to  the  Haymarket  Theatre  on  TbuiMlay,  to  aee  Mr. 

Meggett  in  the  Iron  Oieat,  with   that   laudable  deairc  which  wt 
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nlwaya  feel  to  find  out  any  error  in  our  (brmer  opinionB;  but  in 
(his  desire,  as  it  generally  happens,  we  were  dii.ippoimed.  We 
however  consider  Mr.  Meggctt  s  Sir  Edward  Moriimer  ai  3  much 
more  successful  delineation  than  his  Octavian.  The  character  it 
taken  from  Falkland,  in  Mr.  Godwin's  Caleb  Williams,  which  t> 
unqueitionably  the  beat  modern  novel.  The  character,  as  it 
»  treated  by  Colman,  is  one  of  much  less  genius  and  elevation 
than  the  original.  It  is  harsh,  heavy,  fierce,  and  painfully  irritable, 
but  at  the  same  time  forcible  and  affecting.  Such,  at  lea^t,  wai  the 
impression  we  recnved  from  Mr.  Meggett's  reprenenution  of  it. 
What  this  actor  wants  is  genial  expression,  and  a  certain  gcDcral 
impulse  which  is  inseparable  fcotn  ail  passion.  The  tide  of  feeling 
in  him  frets  it»c!f  away  in  narrow  nooks  and  estuaries.  His  habitual 
manner  io  too  hard  and  dry — he  makes  100  dead  a  set  at  every 
thing.  He  grinds  hii  wordx  out  between  his  teeth  as  if  he  bad 
a  lockjaw,  and  his  action  in  clenched  till  it  retemblcs  the  commence- 
ment of  a  fit  of  ihc  epiletwy.  He  strains  his  muicles  till  he  Bcema 
10  have  lost  the  use  of^thcm.  If  Mr.  Kemble  whs  bard,  Mr, 
Meggett  is  rigid,  to  a  petrifying  degree.  We  however  think  that 
be  gave  considerable  force  and  feeling  to  the  part,  by  the  justness 
€»f  hia  concepiion,  and  by  the  energy  of  his  execution.  But  neither 
energy  nor  good  sense  is  luliicient  to  make  the  great  actor: — it 
requires  genius,  which  nothing  can  give.  Study  may  teach  us  to 
distinguish  the  forms  and  classes  of  things ;  but  it  is  genius  alone 
which  puts  ua  in  possession  of  the  powers  of  art  or  nature.  This 
plav,  when  it  first  came  out,  excited  a  great  deal  of  idle  controversy 
ana  vulgar  abuse.  It  appears  to  us  to  be  a  play  of  great  interest ; 
but  (hat  interest  depend*  upon  the  sentiment,  and  not  on  the  atory 
or  uiuations,  and  consequently  i«  very  little  understood  by  a  mixed 
audience. 

MiM  Greviilc  made  an  interesting  representative  of  Helen,  the 
miitm*  of  Sir  lidward  Mortimer.  Mr.  Barnard  had  considerable 
merit  in  Wilford,  the  Caleb  Williams  of  the  piece ;  though  he 
leemed  somewhat  too  insignilicant  an  inatrumrni  to  produce  such 
terrible  effects.     Mr.  Tokely  played  the  ruffian  (Or«on)  admirably 

twcll.  Mrs.  Bellicid,  his  Dulcinea  in  the  gang  of  robbers,  perfectly 
frightened  us  in  the  ca«e-scene.  We  felt  as  much  disconcerted  by 
the  unc^led-for  phrensy  of  this  thcatiical  amazon,  as  the  Squire  of 
Dames  in  Spenser  did,  when  he  was  carried  off  by  the  giantess, 
Ogygia ;  or,  as  Mr.  Capel  Lo(?t  must  have  done  the  other  day, 
when  Mrs.  Mary  Ann  Bulmcr  pounced  upon  him  in  the  Chronicle 
Mr.  Foote  was  the  brother  of  Sir  Edward  Mortimer.  This 
gentleman  is  of  tbc  Wrooghion  school ; 
VOL.  Tin.  t  0 


that  is,  he  belongs  to  the 


A    voir  or  THZ  CSAL^S  :¥rA&£ 

ff^  ^nfiiii  ^3di  ^  *— MMi^  -  Mmi  J  J  111*  ■!■  ■  ma  sdh^kl  i^^ik 
M  ^mit  tMOK  "bal  ^l^"^  ^a^  ntf  'sim  f^ac  i  3m^  ii—iiii7J  |aE& 
^  nil  aid  witt.  ytr  B  vjxk  iOK%  3Dt  tih  ■  ^  'W  ^m  "  -^  "*  ijc  ^M 
jiiii'i  Mill  Toem;  _'—^'"-  ae  awam  ^er^  amniiuuc  s  A^bki^v 
nd  MBv  KOK  «fae-  fKinie.  T^  !■  ^uz^mn^v  M»<ikin^  ^^^"7 
vesk  vitti  5Mvi  nmng—  ss£  mc^son*.  aix  tv  is  j  ■  '^*^  ijr  & 
I  i^iiili    corpiieBce.      VJieKMr  ve  ms  ai  icnr  jr  ins  da^^ 

9Qfl   2  tOit  ami     -****       ^  "S^*^    '^^*m   ^ML   ^OntK   '**^-"    iBlillUlY    ^'    '^^ 

wba,  i6^  Ae  ueaiiii*  ix  3ie  venr  311^^  i  sou  k  k 


LrVOSG  DC  LQiSDGW 

A  aew  Cwneitw,  called.  Livo^  31  fi^Am,  IrrdK  maitar  (m  k 

^awtnarkec  TaeaOK.  t  a  ia  Jtrec  k:&.  T^  xex  k£  prosiHrf 
excodio^  «eiL  Tite  taeia  w^x  vcftuiui-Jui.  and  dm  ^ft^ie 
vai  iKac  aAii  pMme^     Bve  at  ac   ^ uaaj   an.  'ftiriL  ?oe  ^kbc 

pfac  liaanie  ■"■'■■gH*  axf  ri&niav*,  aid.  !k  ^nivs  3i  irinc  t&e 
wanes  Jmuium  or  3£  gMnr*ir'E,  7^  uiue  qt  iic  nxiK  ^mxadc 
anvttpv  X  flMPv  ^ifiwu^g  vc  cv^^  ■■ii^^prt^  L  iiiB  a  ^staoc  v 
Burfie  n  KVf  '*"*'  *ia  siE  ^BK  ^-^v  atf  £ai  in'jfrr^i  '^\  u  \t  Sk 
trwT— '^'  We  HE  3td  ^  «erT  jood  mnasxjT  "^^  '  vmc  at  &^n^ 
■I  «adE  of  K1BH-*  T^  alor  is  .^■mwi^',  md  anailv  iTI  wnnii  n  il 
it  hodt  B>  bnotdieL  A  ladj  <ii  ^™'~in  ('win  ct  i^e  »  SdIe 
d^nbog  aa  ^  pBi^soaid  y;  iiii'r  brKMCmiile;  [laic^  j»mui.ea 
of  kae  m  1  aotiiraiao,  'Lord  CaxmiarajuK,  St.  Fom},  or  psfafii^ 
Bif  an  acemnc  of  a  wppoaed  iicciijaE  Lnwntu  !ic;«dt~  ani  aim  a  Ac 
H.«ifNwn.     T^  (£r*tce  B  new,  iK  ieaK.     TW  BOie  occbai^  ■ 

bnoMff  3iade  jeaiona  at  !im  arn  3v  ;ke  im [iTim  tf'  bcr  btai^g^« 

■aae  ^^ientte)  bf  a  csxcsmQ  «  bm  n  .yiu^.i  -n.-*,  br  Ac  1  fi  1  iiwi 
taaae  tw'a  laoa  ligeeerd  gb  Ac  i^  Xevdie  Etsio^  bnt  fpj»rf&y 
A*  pcemded  aoc,  and  Im  Ac  bbjnden  wfaaA  iJhw  &an  ic.  The 
wluK  devcla^eiDatt  of  dte  pte  a  orrgJ  on  b«  bssn,  and  chne  ■ 
kitflf  a  (cene  cowards  Ae  ■'■»'■-*■——.  m  viaA  a.  ii-inrgi.in  liata  bbc 
cone  in,  aa  Ae  beam  of  k^bc  i^nmig  jmtt  at*  JitW^Tpitf^,      Lord 

riwMM II  .   ^K  aa  Ik  ■  KBg  d0v«  ts  •Sbiic  wiA  b  «ifc^ 

iVQEfica  a  lesBcr  frooi  is  ^■Brm ;  he  term  zvtt,  ^id  U>  K^dy 
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having  no  appetite  left,  orden  tlie  duiaer  bKk.  Lcrd  CLanKwrcourt 
ii  DO  KKiner  vriTcd  al  the  pUce  of  asugnatioa  tbaa  be  tecciTet  an 
BQonfmouii  letter,  inibnning  him  that  Nerille  w  at  bu  boiue«  and  be 
flic«  back  on  the  wings  o(  jcalcoiy,  at  he  had  come  on  tboce  of  loTe. 
All  (hit  is  vciy  anilicial  and  imptobiblc.  QueJ  lic  mili  lulauSi 
imtrtduiiu  aJi. 

We  vert  a  gMxI  deal  diuppoioted  in  this  play,  as  from  the 
conunenconent  we  bad  aagvred  reiy  favoutably  of  >i.  Thece  wm 
oot  nncb  attempt  to  draw  out  the  particular  abtlitiea  of  the  actott; 
■ad  tlbc  little  that  there  wai,  did  not  wiccced.  Mattbewi,  wbu  i*  in 
nneraJ  excredingty  amuiiog,  did  not  appear  at  all  to  advantage. 
The  aotfaor  did  not  teem  to  mulcrauod  what  lue  to  make  of  him. 
He  wai  an  automaton  put  into  hit  hands,  of  which  he  did  not  know 
bow  to  lorn  the  peg«.  He  is  sltovcd  on,  aad  then  shored  off  the 
tuge  to  no  punwae,  a<  if  bia  exit  or  hia  entraiKe  made  the  'yrm.  One 
pcTMO  twiiU  him  round  by  the  flap  of  his  coat,  and  another  jerk*  htm 
nack  again  by  the  tail  of  bia  pcrriwig.  He  i»  fiitt  a  atuptd  servant, 
aod  is  next  mctamofphoted,  witbooi  taking  hit  degrees,  into  an 
ignorant  doctor.  He  changca  his  dtcu,  but  tbc  euhc  pertoo  remains 
He  has  nothing  to  do  bu  to  run  aboioi  like  a  dog  to  fetch  and  carry, 
or  to  fidget  orer  the  stage  like  the  dolla  that  dance  (to  pleaae  tfae 
diiklten)  to  ibe  baricl-organa  in  the  street.  For  our  own  parta,  we 
bad  rUbcT  tee  Punch  and  the  puppet-ahew. 


THE  KING'S  PROXY 

A  M«  Opera  was  brought  owt  at  tbc  Lyceuni,  laat  week,  called 
[The  Kiog'«  Proxy;  or  Judge  for  youraelf.  If  we  w«re  to  judge  for 
ounclTct,  we  ibould  coocette  thai  Mi.  Arnold  mutt  have  dreamt  this 
opera.  It  might  be  called  the  Man^cr'a  Opera.  It  it  jan  what 
might  be  (uppoKd  to  occur  to  him,  nodding  and  half  aalcep  in  his 
arm-chair  alter  dinner,  having  fattgncd  himself  all  the  morning  with 
^ixancIuBg  tbc  rchue  of  the  theatre  for  the  last  ten  year*.  In  this 
dog  Kate,  it  accmi  that  from  the  wretched  ftagmemx  strewed  on 
toot,  tbe  essence  of  four  hundred  rejected  pieces  flew  up  and 
[tiMk  possessioo  of  bis  brain,  with  all  that  k  thread-bore  in  plot,  Ufc- 
ieis  in  wit,  and  sickly  m  sentunent.  Plato,  in  one  of  his  immortal 
dialogoei,  supposes  a  man  to  be  shut  Dp  in  a  cave  with  hia  bock  to  tbc 
light,  so  that  he  sets  nothing  bat  the  sbftdows  of  men  pniang  and 
MMsiog  on  the  wall  of  bis  prisoo.  The  Manager  of  tbe  Lyoeom 
iMitra  ippcara  to  be  DDch  in  tbe  tame  tttuatioo.    He  does  oot  get 
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*  HDf.le  gl'iRipBe  of  life  oc  DaturCi  but  as  he  bat  teen  it  ttprrKDt«l  on 
hit  own  boards,  or  conaeii  it  oitt  in  his  nunutcripti,  Thv  apparitions 
of  gilded  iccptrct,  painted  groves  and  caiiln,  wandetinj;  damtelE, 
cruel  fathers  atui  icndct  lovers,  lloai  in  incniiianc  confunion  before 
hiin.  His  characters  iire  the  shadows  of  a  shade ;  but  he  keeps  a 
very  ciuct  inventory  of  his  scenery  and  dresKSi  and  can  always 
commaad  the  orciiestra. 

Mr,  Amoid  may  be  lafitly  placed  at  the  head  of  a  very  prevailing 
clut  of  poeu.  He  writei  with  the  fewett  ideas  pouible  ;  his  meaning 
i*  more  nicely  balanced  between  tense  and  nonsenxc,  than  that  of  any 
of  his  compciitort  j  he  wccceds  from  the  perfect  innignilicance  of  hit: 
pretensions,  sod  fails  to  offend  through  downright  imbecility.  The 
story  of  the  present  piece,  (built  on  the  well-kaown  tradition  of  the 
SaxoD  King  who  was  deceived  by  one  of  his  courtiers  in  the  chmce 
of  his  wife),  afforded  ample  scope  for  airikinK  situation  and  effect ; 
but  Mr.  Arnold  has  perfectly  neutralised  all  interest  in  it.  In  this 
he  wat  nicccatifully  seconded  by  ihoic  able  asiociaies,  Mr.  and  Mn. 
T,  Cooke,  Mr.  Pync,  Mr.  Wallack,  by  the  sturdy  pathos  of 
Pawceti,  and  Miss  Poole's  elegant  dishabille.  One  proof  of  uleot 
the  author  has  shewn,  we  allow — and  that  is,  he  has  contrived  to 
make  Misi  Kelly  diangreeable  in  the  pan  of  Ediiha.  The  only 
good  thing  in  the  play  was  a  dance  by  Miss  Luppino  and  Miai 
C.  Britiow. 


THE  MAID  AND  THE  MAGPIE 

nf  fnBW'.  Sift.  3,  iSt;. 

A  iiiecc  has  been  brought  out  at  the  Lycttiait  called  the  Maid  and 
the  Magpie,  translated  from  the  French,  and  said  to  be  founded  on  a 
true  story  of  a  girl  having  been  condemned  for  a  theft,  which  wa* 
discovered  after  her  death  to  have  been  committed  by  a  magpie.  The 
catastrophe  is  here  altered.  The  play  itself  it  a  very  delightful  little 
piece.  It  unites  a  great  deal  of  lightness  and  gaiety  with  ao  eqoal 
degree  of  interest.  The  dialogue  is  kept  up  with  spirit,  and  the  story 
itever  flag*.  The  incidents,  though  numerous  and  complicated  with 
a  number  of  minute  circumitances,  are  very  clearly  and  artfully  con- 
nected together.  The  npirit  of  the  French  stage  is  manifest  through 
the  whole  performance,  as  well  as  in  superiority  to  the  general  ran  of 
our  prewnt  dramatic  productions,  'i'hc  superiority  of  our  old  comedy 
to  the  French  (if  we  make  the  single  exception  of  Moliere)  is  to  be 
traced  to  the  greater  variety  and  originality  of  our  national  charactert. 
The  French,  bowevet,  luive  the  advantage  of  ua  b  playing  with  the 
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common-place  turface  of  comedy,  !n  the  harlequiasde  of  mirpfiaw  and 
cscapw,  in  the  easy  gaiety  of  ihe  dJaJogue,  and  in  the  delineation  of 
chiractet,  neither  insipid  nor  overcharged. 

The  whole  piece  was  excellently  cast.  Mm  Kelly  WM  the  life  of 
it.  Oxberry  made  a  very  good  Jew.  Mrs.  rfarlowe  was  an 
excellent  representative  of  the  busy,  buntling,  scolding  housewife  i  and 
Mr,  Ganie  played  the  Juatice  of  the  Peace  with  good  emphasis  and 
discretion.  The  humour  of  thta  last  actor,  if  not  exceedingly  power- 
ful, is  always  natural  and  easy.  Knight  did  not  make  lo  much  of  hii 
pan  a>  he  usually  does. 


THE   HYPOCRITE 

Ttt  Eziminir.  (Drary-Lant)  Sift.  I?,  I  II ;. 

The  Tariulfe,  the  original  of  the  Hypocrite,  is  a  play  that  we  do 
not  very  wel!  understand.  Still  less  do  we  understand  tJie  Hypocrite, 
which  is  taken  from  it.  In  the  former,  the  glaring  improbability  of 
the  plot,  the  absurdity  of  a  man'*  imposing  on  the  credulity  of  another 
in  spite  of  the  evidence  of  his  sentiei,  and  without  any  proof  of  (he 
sincerity  of  a  religious  charlatan  but  his  own  profewions,  is  carried  olT 
by  long  formal  speeches  and  dull  pompous  casuistry.  We  find  our 
patience  tired  out.and  our  understanding  perplexed,  as  if  we  were  sitting 
by  in  a  court  of  law.  If  there  ia  nothing  of  nature,  at  leaxt  there  it 
enough  of  art,  in  the  French  play.  Bui  in  the  Hypocrite  (we  mean 
ihe  principal  character  itself),  there  is  neither  the  one  nor  the  other. 
Tartuffe  it  a  plausible,  fair-spoken,  long-winded  knare,  who  if  be  does 
not  coD'ince,  eonfoundfi  hi*  auditors. 

In  the  Hypocrite  of  BickcrstafT,  the  insidious,  fawning,  lophisttcal, 
accompliihcd  French  Abbu  ia  modernised  into  a  low-lived,  canting, 
impudent  Methodist  preacher ;  and  thi»  was  the  character  which  Mr. 
Dowlon  represented,  we  must  say,  too  well.  Dr.  Canlwcll  is  a 
sturdy  beggar,  and  nothing  more:  he  is  not  an  impostor,  but  a  bully. 
There  is  not  in  any  thing  that  he  sayi  or  docs,  in  his  looks,  words  or 
actions,  tlie  least  reason  that  Sir  John  Lambert  sliould  udniit  him  into 
his  house  and  friendship,  suffer  him  to  make  love  to  his  wife  and 
daughter,  ditinberit  his  son  in  his  favour,  and  refuse  to  linen  to  any 
insinuation  or  proof  offered  against  the  virtue  and  piety  of  hit 
treacherous  inmate.  In  the  manners  and  insiituuons  of  the  old  Fiench 
rtgimt,  there  was  something  to  account  for  (be  blind  ascendancy 
acquired  by  the  good  priest  over  his  benefactor,  who  might  have  sub- 
mitted to  be  cuckolded,  robbed,  cheated,  and  ioauhed,  as  a  tacit  proof 
of  his  religion  and  loyalty.     The  inquiiiiorial  power  exercised  by  the 
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If  Mr.  Edvrudi  had  thewn  an  extreme  igooraacc  of  the  autlior, 
ImI  had  poiKsxd  the  peculbr  theatrical  let^uiiitet  of  penoo,  Toioe^ 
and  maiiDeT,  we  thoufd  not  have  been  surptiied  at  the  nanagen 
baring  been  deceived  by  iinpo«ing  appearances.  Bat  Mr.  Edwudi 
biled,  IcM  froiD  a  RiUappfebnuioD  or  hit  pan,  than  Irom  ui  entire 
delect  of  power  to  execute  it.     If  every  word  had  been  uttered  with 

t effect  proprietT  (which  however  wat  very  hi  from  being  the  caie) 
i(  f>ecturei  and  manner  wonid  have  made  it  ridiculous.  Of  pertonal 
defects  oi  tlitt  kind,  a  man  cannot  be  a  judge  of  himself;  and  hit 
(KcikI*  will  Dot  tell  htm.  The  manaeers  of  a  pbjr-hoiuc  are  the  only 
peraoiM  who  cao  (crcen  any  individiul,  powcMed  with  an  wfortaBne 
ibeatrkal  tuma,  from  expoaing  hiintcif  to  public  moctificaiaon  aw) 
di«£r>oc  for  the  want  of  those  profctsioul  qnalificatioD*  of  which  they 
are  auppoied  to  be  infallible  Judget. 

At  the  ume  Theatre,  a  lady  of  the  name  of  Hughei  hai  bcco 
brought  oat  in  Mandane,  in  the  forourite  Opera  of  Artaxerxei — 
we  (hooM  hope,  not  in  the  place  of  Mi>«  StcphcM.  We  do  ox  «iy 
thi<  for  the  take  of  any  invidious  compariton,  but  for  our  own  taket, 
and  for  the  take  of  the  public.  Miss  Hughet  it,  we  believe,  a  very 
accomplubed  sinser,  with  a  fine  and  flexible  voice,  with  coatiderabie 
knowledge  and  execution-  But  where  it  the  tweetneo,  the  simplicity, 
the  mching  soul  of  music  ?  There  was  a  roluptuoos  delicacy,  a 
nmtti  in  Miu  Step^iens's  tinging,  which  wc  have  never  heard  bnore 
nor  tince,  and  of  which  we  should  be  loth  to  be  deprived.  Her 
MMi]tt  in  Mandane  lingered  on  the  ear  like  m  involuiHary  echo  to  the 
music — a«  if  the  aeniinHnt  were  blended  with  and  trembled  oo  her 
voice.  Thia  was  particularly  the  ca<e  in  the  two  delightful  ain,  ■  If 
o'er  the  croel  tyrant  love,'  and  '  Let  not  rage  thy  hosom  fitinj;.'  In 
ihc  former  of  these,  the  notes  faultercd  and  fell  from  ber  Iip«  like 
drop*  of  dew  from  lurchsrgcd  flowers.  If  it  is  impoisible  to  be 
a  judge  ot  music  without  uaderiuoding  it  as  a  science,  it  is  stilt  more 
imponible  to  be  to  without  understanding  the  wentiment  it  it  intended 
to  convey.  Mitt  Hnj^es  declaimed  and  acted  these  two  tonga, 
instead  (»  singing  them.  She  Uspt,  and  smiles,  and  bows,  and 
overdoes  her  part  constantly.  We  do  not  think  Mandane  it  at  all 
the  heroine  the  rcpresenit  ber — or,  if  the  it,  we  do  not  with  to  tec 
her.     Thit  lady  would  do  much  better  at  the  Opera. 

Mr.  Duru4et  song  <  Pair  Semita '  with  taste  and  feeling.  We 
wi^  in  hearing  the  toog  '  In  infancy  our  hope  and  fears,'  we  could 
have  forgotten  Miss  Rcnoell't  simple,  but  tustaiced  and  iraptesaire 
exccudoo  of  it. — Mr.  Taylor  played  Arbacet,  instead  of  Mr- 
Inclcdoa- 
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LOVERS'  VOWS 
Tit  Ertmitut.  Oenirr  G,  itij. 

Lovere'  Vows  hat  been  brought  forward  ai  Drury-Lane  Theatre, 
and  a  young  lady  of  the  name  of  Mardyn  haa  appeared  in  the 
character  of  Amelia,  Wildenheim.  Much  haa  been  nid  in  her 
praite,  and  with  a  grt^it  deal  of  justice.  Her  face  i«  bandtome^ 
and  her  (igutc  it  good,  bordering  (but  Dot  too  much),  on  rmion^oil. 
There  ia,  also,  a  fiill  luscious  iweeinesi  in  her  voice,  which  was 
in  harmony  with  the  sentimcDta  she  had  to  express.  The  whole 
of  this  [liay,  which  is  of  German  origin,  carries  the  romantic  in 
sentimeni  and  story  to  the  extreme  verge  of  decency  is  well  a* 
probability.  The  character  of  Amelia  Wildenheim  is  its  principal 
charm.  The  open,  unditguised  cimplicity  of  thia  character  is, 
howcTcr,  so  coihusiasticaHy  extravagant,  as  to  excite  some  little 
sarpri*e  and  Incredulity  on  an  Rnglish  Riage.  The  portrait  is  too 
naked,  but  still  it  is  the  nakedness  of  innocence.  She  leta  ua  ace 
into  the  bottom  of  her  heart,  but  there  is  nothing  there  which  »he 
need  wish  to  disguise.  Mrs,  Mardyn  did  the  part  »ery  delightfully 
— with  great  spirit,  truth,  and  feeling.  She,  pethapi,  gave  it  a 
greater  maturity  of  consciousness  than  it  is  supposed  to  potucii*. 
Her  action  is,  in  general,  graceful  and  easy,  but  her  rnovemencs 
were,  at  timesi  too  youthful  and  unreatrained,  and  too  much  like 
waliwg. 

Mr*.  Glover  and  Mr.  Pope  did  ample  justice  to  the  orincipaj 
moral  characters  in  the  drama ;  and  we  were  perfectly  saiiKtied  with 
Mr.  Wallack  in  Anhait,  the  tutor  and  lover  of  Amelia.  Some  of 
the  situations  in  this  popular  play  (let  the  critics  say  what  ihey 
will  of  their  extravagance),  arc  very  atTecting,  and  we  will  venture 
our  opinion,  that  more  tear*  were  nhed  on  this  one  occasion,  than 
there  would  be  at  the  representation  of  Hamlet,  Othello,  Lear,  and 
Macbeth,  for  a  whole  seaion.  Thia  is  not  the  fault  of  Shakespeare, 
but  neither  is  it  the  fault  of  Kotzcbae. 


Mr.  Dowton  came  out  for  the  firal  time  tn  the  character  of 
Shylock,  in  the  Merchant  of  Venice.  Our  own  cxpeciationi  were 
not  rained  very  high  on  this  occasion,  and  they  weie  not  disappointed. 
All  the  lirtt  part  of  the  character,  the  habitual  malignity  of  Shylock, 
his  keen  sarcasms  and  general  invectives,  were  folly  understood,  and 
given  with  equal  force  and  discriminatioa.  Hit  nunner  of  turning 
the  bond  into  a  '  merry  jeai,'  and  hi*  ironical  mdiCerence  about  it, 
were  an  improvement  which  Mr.  Dowton  had  borrowed  from  the 

'*9   / 


A  VIEW  OF  THE  ENGLISH  STAGE 

eMMcan.    Bk  whca  the  cfavaoer  k  bragbt  'mo  Maoa,ihttiit 
wkn  iW  piMJow  an  kc  lowr,  »d  vxoad  to  the  Ufbcii  fitdi  of 

WllllJWTTj   JOya  Of   tgpnjt  nt    UOtQf  HOC   OKnxj   VOOI  CAC  flnUOBf 

dowtt  Dt  ais  lOBCCf  bst  frooi  Ck  vane  oi  tint  muvuuent  ifld  tiw  oc  ' 
nanuOf  vtecn  orcrcuuu  cnrj  cxttnttl  diiHTUsta^c,  ml  bean 
oom  eveiy  thatg  m  its  coenc  We  think  Mt.  Dowtoa  «a  wroog 
IB  Mtml  of  hi*  cooenisoM  is  dtc  crul  tocac  nd  othar  pbcn,  by 
ananpciag  coo  Baa^  of  tbow  agaificant  diiUMlieiia,  wUcli  art  oolj 
DaUral  aad  proper  vbea  the  aaai  remaiaa  in  in  oK&oatj  Matt*  lad 
la  entire  poMeirioa  of  it«  bcuiaa.  PaMwn  tt^aire*  ue  bruado 
aad  (nlleM  nimner  poewble.  In  fine,  Mr.  Dowtoo  give  only  the 
prook  tiit  at  the  chancier  of  Shylock,  witbom  the  poeticil 
Mloaiiag  which  bdoog*  to  it  »d  ■»  ibe  eatcace  of  tn.£*c  acting. 
Mr.  LongTon  wm  admiraE^  in  Laaacdoi  Gobbo.  Tit  scene 
betwcco  him  and  Wewitzcr,  at  Old  Gobbot  wu  ooe  of  ibc  ricfceat 
we  haie  Mca  for  a  I019  time.  Pope  wa»  reapecafale  at  Aatoaio. 
Mr.  Peatey*!  Gratiano  wai  more  rcmarkaible  lor  an  appearance  ol 
folly  than  tM  gaiety. 


THE  SCHOOL  FOR  SCANDAL 

TttEmmtm.  (Cmaf  Ctrin)  Otrakr  tj,  1I15, 

Why  out  we  not  alway*  be  yoong,  and  icdDg  the  School  for 
Scandal  i  Thk  pjay  nard  to  be  one  of  our  great  iheaoical  treat*  in 
oar  eaily  pUy-goug  day*.  What  would  we  not  give  to  arc  it  oece 
more,  a«  h  wai  then  actcd^  and  with  the  lame  ftcliogs  with  which 
we  aaw  tt  then  ?  Not  ooe  of  our  old  bvoariie*  is  len.  except  little 
Snnmoaa,  who  only  KTred  to  put  ui  in  mind  nwte  nrongly  of  wbat 
we  hare  loat!  Gcoteel  cooicdy  cannot  be  acted  at  preaeni.  Little 
Motca,  the  money-lender,  wat  within  a  hiir't-brcadth  of  bdsg  the 
only  pcfMO  ID  the  pece  who  had  the  appearance  or  masMr*  of  a 
gentlenuin.  There  wai  a  rtinm  in  the  conduct  of  lui  caoe  and  hat, 
a  preciiioo  ordmi  and  cottame,  an  idioeaotic  pccntbriiy  of  loor,  an 
exact  propriety  Ivith  io  hi*  gcMure*  and  teodmentt,  which  retniaded  ati 
of  the  good  old  timei  wbea  every  one  beloi^ed  to  a  marked  clania' 
society,  and  maintaiccd  hinwelf  in  hia  charactcriuic  absarditiei  by  a 
ttrtvax-Jt-frii  of  prcjodioei,  form*,  aad  ceremoaiM.  Why  do  vu 
pairiou  aod  poliilciaa*  ra«c  for  ever  about  ibc  r««toracioa  of  the  good) 
old  limea?  Till  they  can  penuadc  the  beaux  in  Boad-Mnec  to 
moitie  theii  iwordi  and  ba^t-wij^,  tbey  will  nerer  lucceed. 

When  we  go  to  lee  I  Comedy  of  the  past  age  acted  on  the  modem 
Mage,  we  too  alrooal  begin  to  'cast  some  longing,  lingering  took* 
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behud,'  It   the   deptfttd   farcrd-koou  aad  unpen  of  tbc  agt^of 
Lovit  nr.     We  oem  hw  a  phji  more  comdndr  Tslnrind  ia 
the  utiog  t)i3D  tbti.     What  ihall  wc  njr  of  rawcett,  wtio  plqicd 
Sii  Pcur  Teazle  with  loch  fotmtdable  bmdth  of  diouMcri  ind 
ttrcagth  of  long*  ?     Or  to  Mrt.  Dobfat,  who  rnxk  nich  a  pretty, 
■BtipKl  tiiUe  rank  of  Ltdy   Tu^le,  iheviog  her  lecih  like  the 
puand  dollf  to  a  MTuke-tnakrr'*  window  i      Or  to  Mr*.  GiUw, 
who  eottfeftied  the  arficMj  of  Mrs.  Candour  ioto  the  coarteocM  of 
a  bar-maid  ?     Or  to  Mr.  BUnchaid,  wbo«e  face  looked  »o  red,  tod 
hU  ejret  to  fierce  to  Old  Crabiree,  and  who  Rcmed  to  have  mutakeo 
one  of  his  nahleJioyt  for  hit  oephcw.  Sir  BenjanuD  i     Or  (not  to 
(peak  it  profaocty)  to  Mr.  Yooog's  Jo«eph  Sarlace?     Ne*eT  wu 
there  ■  km  preMHewiitg  hypocnte.     Mr.  Young,  indeed,  pott  on  a 
tongf  dingrecafalc,  wlunJng  face,  bat  he  doe*  not  hide  the  tocota- 
vBtbtdf  plaBMbte  villatD  beoedth  it.      Jack   Palmer  wu  the  man. 
No  one  CTCT  came  w  near  the  idea  of  what  the  womco  call  '  a  fine 
man.*     With  what  an  air  he  uod  the  *tagel — With  what  pomp  he 
handed  Ladj  Teazle  to  a  chair!     With  what  elaborate  dvpuciqr 
he  knelt  to  Maria !     Mr.  Yoong  ooghi  Dercr  to  coodeacend  to  pbjr 
comedy,  nor  aspire  lo  pUy  cr^edy.     ScndBwnt«l  piBtonnDe  it  hii 
fone.     Charte*  Kembte  made  the  ben  Chatlet  Soi&ce  wc  hare 
teen.     He  acted  ihU  dillicvli  chinct«r  (difficalt  becatue  it  rcqart* 
a  onion  of  to  many  reqnititet,  a  good  face  and  figure,  eaiy  matuxn, 
erident  good  nature,  antnatioa  and  tenmhility)  in  toch  a  way  at  to 
nuke  it  tmly  icierctnng  and  ddightfii].    The  only  fiwii  we  can  find 
with  him  i*,  that  he  wa*  not  well  drewcd. — Mr*.  Fancil  wai  retpect- 
able  ID  Lady  Soeerwell.     Mr.  "TttTj,  u  Sir  OltTrr  Surface,  wore  a 
great  coat  with  yellow  bottcDi.    Mr.  Farley,  is  Tri|:>,  had  i  targe 
boai{iKt :  aad  «^y  thoold  we  refine  to  do  jwticc  to  Mr.  Claremont, 
who  wat  drecKd  in  black  i     The  Sdiocd  for  Scaadal  ii  one  of  the 
be«i  Contedie*  in   our   laogn^e  {a    langnage  abosnding  in   good 
Coroediet),  and  it  dewrrcs  either  to  be  well  acted,  or  not  acted  at 
■U.     The  wii  i«  inferior  to  CoDgreTe**,  sod  the  olhuioiM  moch 
coofter.     Its  great  excellence  i*  in  the  inrentioB  of  comic  tittaiioDa,' 
aod  the  lucky  cootiati  of  difTereot  chiractci*.    The  titiricil  cooreraa- 
tion  at  Lady  Sneerweli's  is  an  inditTercnt  imitaiioo  of  The  Way  of 
the  World,  and  Sir  Benjamin  Backbite  a  fooliib  tnperfltiily  fnm  the 
older  cocnedy.     He  did  not  need  the  aid  of  Mr.  Tokely  to  make 
hb)  ridicnloa*.     We  have  already  ^kcn  well  of  thb  aaor't  latent* 
for  low  bnnoiir,  but  if  he  withe*  to  remain  on  the  nC^iahmcot,  we 
are  afraid  be  m«u  keep  tn  the  kitchen. 

'  Tfat  tcenr  whm  (he  tcmo  bllt  and  <i»m»t*  L^tj  Tted^  it  witbonl  ■  ritiL 
hibipi  the  diKwwfy  H  4tla}c4  ntlMT  tM  laoc. 


A   VIEW  OF  THE  ENGLISH  STAGE 


MRS.  ALSOP*S  ROSALIND 


■Mtf. 


Mn.  MardyD  appeared  »t  Dniry-Laoe  Tbeaire  ia  the  plaj  of  Tbe 
WiQ.     We  like  bn  better  than  era.     Sbe  bu  taQ  an  cxobennce 


A  VIEW  OF  THE  ENGLISH  STAGE 

in  h»  manner  and  action,  which  might  be  spared.  She  alimnt  iaates 
the  character.  She  is,  or  she  look«,  very  handnome ;  U  perf«ctlv 
well  made,  and  has  a  tery  powerful  voice,  of  which  she  make*  lull 
use.  With  a  iiule  more  elegance,  a  little  more  decorum,  a  little 
more  restraint  upon  the  display  of  her  charmc,  she  would  be  the 
moit  fascinating  comic  actresa  on  the  stage.  We  cannot  express  the 
only  fault  wc  have  to  find  with  her  better  than  by  saying,  that  we 
think  her  manner  was  perfectly  in  character  in  her  boy's  clothes. 
The  sctne  with  Ucborah,  where  she  was  frightened  by  the  suppoted 
ghost,  had  wonderful  eifect.  Mr.  Wailack  played  the  young  tutor 
as  if  he  had  been  chaplain  to  a  bishop.  Lovegrove'i  humour  in  the 
old  steward  was  feeble  :  it  would  aot  reach  the  galleriet. 


P 


JOHN  DU  BART 

Tin  ZjMBwr.  Otittt'  19,  tSiJ. 

John  Du  Bart  ts  said  to  have  made  a  great  noise  tn  his  Ufe^timc ; 
bnt  it  was  nothing  to  the  noise  he  makes  at  present  at  Corent-Gardea 
Theatre,  with  his  good  ship  Fame,  and  his  gallant  son  Francii. 
We  rery  much  doubt,  whether  the  vessel  in  which  the  great  John 
forced  his  way  out  of  Dunkirk  harbour,  was  etjual  in  size  to  the  one 
in  which  Mr.  Farley  pipes  all  hands  on  board,  and  assaults  the 
chandeliers  and  side-boxes  of  the  Theatre. Royal.  The  ladies,  like 
so  many  Andromedas,  were  thrown  into  evident  con  si  cr  nation  at  the 
approach  of  this  sea-moDster.  To  what  a  degree  of  perfection  the 
useful  and  elegant  arts  must  hare  been  carried  in  a  country,  where 
a  real  ship,  as  large  as  the  life,  can  be  brought  on  the  stage,  to  the 
amazement  and  canfUuDn  of  the  audience  !  Speaking  within  compass, 
the  man  of  war  which  is  now  got  up  at  Corent- Garden,  is  full  m 
large  as  any  of  the  Hoiilta  which  last  year  ploughed  the  bosom  of 
the  Serpentine  River,  and  the  sea-fight  with  which  the  Managers 
have  lavDored  us  before  Christmas,  is  as  interesting  as  that  which 
took  place  in  Hyde  Park,  between  the  English  and  American 
squadrons,  under  the  tasteful  direction  of  the  Prince  Regent.  Wc 
pronounce  tliis  the  most  nonsensical  farce  (with  the  exception 
perhaps  of  the  one  just  alluded  to)  wc  were  ever  present  at.  The 
utmost  that  the  poet  or  the  mechanist  could  have  aipircd  to,  must 
have  been  to  produce  the  effects  of  a  first  sea-voyage.  There  lay 
the  ship  of  John  Du  Bart  for  half  an  hour,  rocking  aboot  on  crape 
waves,  with  the  sun  rising  on  one  side,  and  nifibt  coming  on  in 
R  thuoder-stonn  on  tbe  other,  guns  firing,  and  the  orchestra  playing  ; 
Mr.  Farley  on   board,  bawling   himself  hoarse,    looking  like  the 
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«f  •  Ottch  MnUcr,  «r  toM  mm  EU  uc  igore  «  tbc 
Mdt  MiM  Booch  »  bM7  at  ^  cmU  nuke  hmdfi  Mr. 
TreM  nd  Kt,  xrai&M  ilftim  ***''*"^ ^  Iftr*  xuBKitts  vni  &  iMft 
aad  feathm,  m  tbe  Crawn  Priocc  at  Ptdaad;    Hr.  Tokcty  ran 

Riaa  on  boud)  wmUag  hiBuvlf  b  cay  otbrr  Htmioa.  If  any 
tfaisg  «crc  vioiuf  u  aimfUu  tfae  ■*'"■""  of  bcaia  produced  bj 
aH  At,  h  «M  Mfflicd  by  iW  iBBitc  of  Mr.  Baahopi,  who  kept  £nic 
t  perpcUttI  broadiBdcon  tfaconofUieMdkoce.  Frocn  Uk  orcranc 
totkefiaale,  wc  bEittl  MCfciof  fa« 

*  GmM,  dniaH,  trmnpEti,  btvnderiiQB,  md  thnadcr  t  * 

Fv^vcr  BDcc  ciic  uivuuoQ  ac  rrcnca  Opens  ans  ibqv  HCa  as 
cijplowoii  of  dBMMOK  ntadL  If  tUt  »  taotic,  dm  ibe  cfaAiH  of 
bcw,  the  kniog  off  of  rockcu  tad  daiSMtiiig  htSk,  or  Ac  fin^g 
•  piKol  dowM  yow  ev  CO  an  jlliiBinulM  t^|bi,ti  lenic.  Join 
Da  Ban  it  idea  btm  ihe  Freacfa;  aad  frum  the  ploc  tad  >wniBMian, 
k  it  aoc  diAcnk  U  (mm  tlie  dafte  of  tfac  French  piece.  It  tam 
apaa  tnc  ucuuEucje  one  to  bi  uetfao  over  in  faemuuf y  pcisoci 
and  tbe  dnef  acton  are  nade  to  aner  toch  teaamtBU  at  tlm,  6u€ 
'  treatoo  coomn  id  mffoniaf  t  maaarch  oo  the  iliroac  mop^OMlioa 
to  tbe  voice  of  tbe  feofte.'  We  woodcr  it  it  taSend  to  be  acted 
'  tit  litmJi  lit  Jaji  are  oTer ! 


THE  BEGGAR'S  OPERA 

rtt  IT,  I    i  I   ■  JViLidli    «,  itis. 

We  arc  gbd  la  anoonocc  another  inccrcftiag  Polly  at  Dnuy-Lioc 
Theatre,  in  the  pcnen  of  Mna  Nstb,  from  the  Thtatn-Royal,  Both. 
We  arc  glad  «f  cTCn  dung  that  Ctdliufn  tbe  freaoeat  repeeteottlioB 
of  tbK  inintiiablc  pay.  the  Benat*a  Open,  wbtcii  xautet  tboce  two 
good  tUagi,  aoue  add  temcl,  m  a  ha^xt  degree  than  any  other 
perionnanee  oo  the  Ei^Sah  or  (or  at  far  at  «e  know)  oa  aay 
Other  ttage.  It  it  to  at  tbe  bctl  proof  of  the  good  icotc  at  arcO 
■*  real  oelkacy  of  the  Bmufa  paUtc,  to  tee  the  mott  beaodfiJ 
womeo  in  the  boxes  aad  the  moat  vcteraD  crhict  in  the  pit, 
wfaeDc*cf  it  if  acted.  All  tcoie  of  hamaiaty  nnitt  be  Iok  before 
the  Begxai*!  Opera  can  ceaae  to  fiS  the  nwd  anth  deUgbt  and 

Mix  Natb  u  tall,  elegantly  fbnacd,  ia  tbe  hlooai  of  yotfli,  nd 
with  a  rery  pretty  hec.  Her  roica  bM  ffCK  awecCMM,  iadUSKf, 
and  depth.     Her  exccuiioii  it  tcitaiifk.  bat  graceftHy  nnple ;  aai 
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the  ung  the  Kvcral  songs  with  ei^ual  lasie  aad  feeling.  H«r  aciMo, 
though  tufficicoUy  chaste  aod  coricct,  wantoi  ease  and  spirii,  m>  tliai 
the  general  imiiresaioa  le(t  on  tlie  specutor's  imagication  was  tb»  of 
a  very  beautiful  alabauer  Itgurc  which  had  been  uught  to  ling.  She 
waa  greeted  in  the  moit  cncooinging  manner  on  her  first  appearance, 
and  rjiplurously  applauded  throughout.  Indeed  the  songs  and  the 
music  are  so  esquiaite  in  thcm»flvc«,  that  if  given  with  tiieir  genuine 
characteristic  simplicity,  they  canaoC  fail  to  delight  the  moKt  ioseDsible 
ear.  The  songs  to  which  ahc  gare  most  >we«nesB  and  animation 
were  those  beginning,  '  But  he  »o  ceased  me ' — '  Why  how  now, 
saucy  Jade ' — and  '  Cease  your  funning,'  Her  mode  of  executing 
the  last  was  not  certainly  so  dclightiiil  as  the  way  in  which  Miu 
Stephens  sings  it,  but  it  was  still  ionnitely  delightful.  Her  low  notes 
arc  particularly  liae.  They  have  a  deep,  mellow  richncsst  which  we 
hairc  ne»er  heard  before  in  a  female  Toice.  The  sound  i«  like  the 
murmuring  of  bees. 

MisG  Kelly  played  Lucy,  and  we  need  hardly  add,  that  she  played 
it  well.  She  is  a  charming  little  vixen  :  has  the  matt  agreeable  pout 
in  the  world,  and  the  best-humoured  smile ;  shews  all  the  insolence 
of  lively  satisfaction,  and  when  she  is  in  her  airs,  the  blood  seem* 
to  tingle  at  her  fingers*  ends.  Her  exprestion  of  triumph  when 
Macheaih  goes  up  to  her  rival,  singing  '  Tol  de  rol  lot,'  and  her 
vexation  and  astonishment  when  be  turns  round  upon  her  in  the  same 
manner,  were  .ndmirablc.  Her  acting  in  this  scene  was  encored ; 
(hat  is  lo  say,  Mr.  Cooke's  song  was  encored  for  the  sake  of  the 
acting.  She  is  the  best  Lucy  we  have  seen,  e.tcept  Mrs.  Charles 
Kemble,  who,  though  she  did  not  play  the  pari  more  naturally,  did 
it  witli  a  higher  Kpirii  and  greater  guiio. 

Of  Mr.  T.  Cooke's  Machealb,  we  cannot  say  any  thing  favourable. 
Indeed,  we  do  not  know  any  actor  on  the  stage  who  is  enough  of  the 
fine  gentleman  to  play  it.  Perhaps  the  cider  Kemble  might,  but  then 
he  is  no  singer !  It  would  be  ao  experiment  for  Mr.  Krao  :  but  wc 
don't  think  he  could  do  it.  This  is  a  paradox  ;  but  we  will  explain. 
At  close  a  resemblance,  iheo,  as  the  dress  of  the  ladies  in  the  private 
boxes  bears  to  that  of  that  of  tbe  ladies  io  the  boxes  which  are  not 
ptivaw,  M  nearly  should  the  manners  of  Gay's  Macbealh  resemble 
thow  of  the  fine  gentleman.  Mr.  Harley  t  Filch  is  not  good. 
Filch  is  a  serious,  contemplative,  cooscicntious  character.  Thii 
Simmons  perfectly  undcniands,  as  he  doet  every  chsracicr  that  he 
playi.  He  sings  the  song,  ■  'Tit  woman  that  seduces  all  mankind,' 
as  if  he  had  a  prcliy  girl  in  one  eye,  and  the  gallows  in  the  otiier. 
Mr.  Harley  makes  a  joke  of  it.  Mrs.  Spatkes's  Mrs.  Pcachum  we 
hardly  thiiU  lo  good  as  Mrs.  Davenport's. 
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^  s  ifaiiiiM  «f  b  &v  Md  todr-    rii  1  ■  b  m  «U 
hK  MI  s  tifiii,     Kr.  Omm'i  L«QkiB  m 
*«o*ij|ltjr  tfeii  fM  ificr  E^ry,  wto  ■*« 

I  •   Ti  I  '   '      II     "l     I  r     i'. 

••     •     '       •         •    "j     ^  •         '"  i    •    •.  '^     •••    Tk 

■■A.     Tki>«v«BV  fl^ad  10  wr;   fat  a 
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of  Douglas.  Neither  do  w«  think  the  paMions  which  Ue  cillcd  btO 
play  by  ihe  lolcmn  events  of  i  history  so  caianiitoos,  have  been  very 
minutely  ir.icei),  intensely  coloured,  or  powerfully  illustrated.  We 
have  a  general  impicssion  that  Douglas  i<  racked  by  jcalouay — Elwitia 
by  grief — jiod  Percy  by  dieappointmenu  But  we  fain  would  hate 
ibc  home  touches  of  Shakespcar.* 

Thus  far  the  Times  critic :  from  all  which  ii  Hppcars  that  Miat 
Hannah  More  is  not  like  Shakeapear.  The  writer  afterwards  tries 
bit  hand  at  a  corapariton  between  Miss  More  and  Virgil ;  and  the 
result,  after  due  deliberation,  is,  that  Virgil  was  the  wiser  man.  Tbe 
pan,  however,  to  wbicb  the  le^irncd  commentator  ban  the  most  decided 
objection,  is  that  'where  Elwioa  stcpsout  of  her  way  to  preach  rather 
a  lengthy  sermon  to  her  father,  against  war  ia  general,  »»  olTeDsive  to 
the  Prince  of  Peace.' — Now  if  this  writer  had  thought  proper,  he 
might  have  discovered  that  the  whole  play  is  '  a  lengthy  setmon,' 
without  poetry  or  interest,  and  ccjually  dencient  in  '  sculptured  grace, 
and  Promethean  fire.' — We  should  not  have  made  theie  remarks, 
but  that  the  writers  in  the  above  ppcr  have  a  greater  knack  than  any 
others,  of  putting  a  parcel  of  tall  opatjue  words  before  them,  to  blina 
tbe  eyes  of  their  readers,  and  hoodwink  their  own  understandings. 
There  is  one  short  word  which  might  be  aptly  inscribed  on  ita 
swelling  columns — it  \»  the  word  which  Burchell  applies  to  the 
coDversatioD  of  some  high-flown  female  critics  in  the  Vjcar  of 
Wakelicld. 

But  to  have  done  with  this  subject.  We  shall  not  readily  forgive 
Miss  Hannah  More's  heroine  Elwina,  for  having  made  us  perceive 
what  we  had  not  felt  before,  that  there  is  a  considerable  degree  of 
manner  and  monotony  in  Miss  O'Neill's  acting.  Tbe  peculiar 
excellence  which  has  been  aocribed  to  Miss  O'Neill  (indeed  over 
every  other  actress)  is  that  oi\ftul//fit  nalitrt.  Mrs.  Siddons's  acting 
is  said  to  hai'c  greater  grandeur,  to  have  possessed  loftier  flighit  of 
passion  and  imagioatiOD ;  but  then  it  is  objected,  that  it  waa  not  s 
pure  imimion  of  nature.  Mi««  O'Neill's  recitation  is  indeed  nearer 
the  common  standard  of  level  ipeaking,  as  her  person  is  nearer  the 
common  ti/c,  but  wc  will  venture  to  say  that  there  is  ai  much  a 
tone,  a  certain  stage  ting-iong  in  her  delivery  a*  in  Mrs.  Siddoni't. 
Throvgh  all  tlie  tedious  speeelic*  of  this  play,  she  ptcsctved  the 
same  balanced  artificial  cadcDcc,  the  same  melancholy  tone,  as  if 
her  words  were  the  continued  echo  of  a  long-drawn  sigh.  There  i« 
the  tame  pitch-key,  tbe  same  alteroatiun  of  sad  sounds  in  almost 
every  line.  We  do  not  insiit  upon  perfection  in  any  one,  nor  do 
wc  mean  to  decide  how  far  thin  intonation  may  be  proper  in  tragedy  { 
but  we  contend,  that  Miss  O'Neill  docs  not  in  general  speak  in  ■ 
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■atnral  tone  of  voice,  nor  u  ptofile  *pak  b  conrcnaiioa.  Her 
great  excellence  u  extreme  natural  tenaioility  :  that  ii,  abc  pciftcUy 
cooccirc*  and  expr«««ei  what  vockl  be  gcocrall;  feit  bj  the  tcnaidc 
■uod  is  tite  extraordinary  and  oieipovcrisg  litiutiom  m  wlucfa  ahe 
i*  placed.  In  tnitht  >■>  i>cavt7(  ud  >»  tKu  incuibUe  patliMt  wbtch 
goa  directly  to  the  heart,  the  hai  at  pKwttt  do  cqoal,  and  can  ha*e 
no  Miperior.  There  were  ooly  ooe  or  two  affomuiuc*  for  the 
di^ay  of  bet  deiij^htiul  jpowcra  in  the  character  of  Elwiaa.  bni 
of  tfaece  ahe  made  the  fulleu  lue.  The  expreHMa  of  mute  grief, 
when  ihe  bear*  of  the  death  of  Percy,  in  the  luc  act,  waa  an  fine 
M  ponible:  BOT  coM  MUf  thing  be  more  oaami,  more  beaatiiiil  or 
amctiBg,  than  the  ■womt  in  which  »hc  ncelvea  hii  tatf,  and 
hurrici  ou  with  it,  tnaaJaady  dHfing  ii  to  W  boaom.  It  wu 
one  of  tboae  iDoOMtitt  of  MiU,  nd  hmiUeta  punas,  u  which  the 
toogve  ri  likot,  while  the  heart  breaha.  We  did  not  »ppfO*»  of 
her  dyiog  tccne  at  all.  It  wa«  a  mere  conmbtTe  atnig^  for  braatb, 
the  repreceotation  of  a  peraon  in  the  act  of  tuffocatioo — one  of  thoae 
agoniet  of  human  nature,  which,  u  they  do  aot  appeal  to  the  imapaa- 
tion,  tbould  not  certainly  be  obtruded  on  the  teotcii.  Once  oc  twice 
Miai  O'Nril)  dropped  her  voice  ao  low,  aod  aniculaicd  «o  internally, 
that  we  itatheied  what  the  add  nihct  Irom  the  motioo  of  her  lipt, 
than  from  diitingutibioK  the  ioiukI.  This  in  Mr.  Kean  would  be 
called  exiratagance.  We  were  heartily  glad  when  the  play  wai 
orer.  From  the  very  comtractioa  of  the  plot,  it  it  impaanblc  that 
any  good  can  come  of  it  till  all  the  partirt  are  d«ad  ;  asd  when  thia 
cataitTopbc  took  place,  the  andieocc  aeented  perfiKtJy  satisfied. 


WHERE  TO  FIN©  A  FRIEND 

rtc  £iwniw.  tfrvmitt  16,  itlj. 

A  new  Comedy,  entillcd  Where  to  find  a  Friend,  and  «ud  to  be 
froa  the  pen  of  a  Mr.  Leigh,  hat  been  brought  out  at  Drary-Lane 
Thane.     The  DramatiB  Peraoax  are  ai  followi: 


118 


Gcnm)  Torrington 

Sit  Haity  MorrScn 

Hcvtfy  . 

Yomglkutie 

Bancy  . 

Tim 

Laily  Moitdcn 

Maria 

Mr*.  Bunk    . 


Mr.  Bartlky. 
Mr.  Wallack. 
Mr.  DowTOM. 
Mr.  Kmicht. 
Mr.  JoHMSTOHE. 

Mr.  OXBERKY. 

Mr*.  Dayimh. 
Mm  Kelly. 

Mn.  Stakk*. 
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The  ttory  \»  tat  easily  told,  for  it  it  a  story  almost  dwUtutc  of 
cTCDts.  Sir  Hairy  MofeiJcD  hii  been  br  tome  year*  married  to 
an  heircst,  a  woman  of  exemplary  principles  and  amiable  feeling* ) 
but  who,  a/i  it  appears,  through  no  ovhcr  misconduei  than  a  litlic 
playful  gaiety  of  mannct,  has  m  far  provoked  the  capricioiu  and 
irritable  temper  of  her  husband,  that  he  write;  off  to  Gcnerd 
Torrington,  her  guardian,  gratcly  proposing  a  separation.  Thia 
letter  btingit  the  General  down  fronj  London,  in  order  to  learn 
from  the  Baronet  his  real  caute  of  quarrel  with  bin  wife  i  and  a 
singular  conversation  eniues,  in  which,  to  every  conjecture  of  the 
General'i  ai  to  the  nature  of  Lady  M.'a  ofTcncct,  the  unaccounublc 
hiubond  answer*  id  the  negative,  leaving  it  to  the  discernment  of  her 
goatdian  to  find  out  the  aaual  source  of  hU  distfuietude.  Thii,  it 
appeara,  in  the  course  of  the  play,  is  a  ccitnin  fashionable  levity  and 
sportiveness  of  manner,  with  which  it  i(  rather  extraordinary  that  Sir 
Harry  should  be  displeased,  aa  another  objcctioo  on  which  he  some- 
limes  dwcllt  is  the  rusticity  of  bis  wifc'i  laxlc,  in  not  having  any 
inclination  for  the  dissipation  and  frivolities  of  a  town  life.  Some 
improbable  scenes  arc  however  introduced  to  explain  the  merits  of 
this  matrimonial  ({uestion,  in  which  the  studied  lerity  oo  one  tide  ia 
contrasted  with  the  unconscious  violence  on  the  other,  until  at  leofilb 
Lady  Moreden,  hearing  from  her  guardian  that  her  husband  is  much 
embarrassed  in  his  circumstances,  and  almost  on  the  point  of  ruin, 
reproaches  herself  with  her  thoughtless  habit  of  tormenting  him  ;  and 

Crcvails  upon  the  General  to  concur  with  her  in  applying  her  own 
irge  fortune,  left  to  her  separately  by  her  father »  will,  to  the 
relief  of  her  husband's  distresses :  at  the  moment  when  Sir  Harry 
is  complaining  of  hia  not  knowing  '  where  to  find  a  friend,'  all  hia 
.applications  to  thoKc  whom  he  had  cootidcred  such  having  proved 
unsuccessful,  her  guardian  introduces  hi*  wile  to  him,  which  produces 
the  reconciliation  between  ihrm,  and  girca  rise  to  the  title  of  the 
pUy. 

lo  the  progress  and  dcwIopaBCDt  of  this  story  there  is  very  little 
to  interest  or  surprise  :  the  (entuaenlal  part  of  the  comedy  is  founded 
on  the  ttory  of  Heartly,  whoie  daughter  Maria  has  run  away  from 
him,  and  been  privately  married  lo  a  man  of  faihion,  but  who  harine, 
for  family  rrasons,  enjoined  sccreay  upon  her  in  his  absence  abroad, 
subjects  her,  in  her  father's  eyes,  to  ibc  supposed  disgrace  of  a 
criminal  connection.  Old  Heartly  retires  into  tlie  country  in  a 
melancholy  state  of  mind,  and  Maria,  finding  herself  unexpectedly 
near  to  his  cottage,  determines  to  throw  herself  upon  his  forgiveness, 
prevails  upon  an  honest  old  servant  to  admit  her  to  hit  jircscncc, 
supplicate*  lor  pardon,  and  is  again  received  into  hii  affections.     This 
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ihsdanOET.    HchMs^aidEalflr  •ihe 
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pertoDsges  orihc  drama  regularly  come  on  in  cocpleSt  and  (he  iwo 
perront  go  otT  th«  ttay/:  (o  make  room  for  tvo  other)  to  come  on,  ]u9t 
like  the  proceision  to  Noah's  Afk.  Perhajx  thU  principle  miijhi  be 
improved  upon,  by  making  an  entire  play  of  nothing  but  loiilo^uiet. 

Cjrmon,  an  opera,  by  Garrick,  was  brought  out  on  Monday.  It 
is  not  rery  interesting,  either  in  itself  or  the  music.  Mr,  DuruKt 
pUyed  Cymon  «cry  oaiumlly,  though  the  compliment  ii,  perhaps, 
somewhat  equivocal.  Miss  Stephens  looked  very  prettily  in  Syliia  t 
but  the  songs  had  not  any  great  etfcci :  *  Sweet  Passion  of  Love '  was 
the  bett  of  them. 

<lt  ii  silly  (ooth,  >nil  dilliet  nith  the  innocence  of  love.' 

Mrs.  Linoo,  who  played  a  little  old  womnn,  was  encored  ia 
the  burlesque  »otig, ' Now  1  am  seventj-two.'  Mr.  Liaion's  Justice 
Dorui  i*  a  rich  treat :  his  (ace  is  certainly  a  prodigious  ioTention  in 
physiognomy. 
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MISS  O'NEILL'S  BELVIDERA 

Til  Emiminr.  Dteimttr  lo,  i8ij. 

Mis*  O'Neill  repeated  her  usual  characters  last  week.  We  saw 
her  in  Beltidcra,  and  were  diMppoinied.  We  do  not  think  »hc  plays 
it  M>  well  as  she  did  last  year.  tVe  thought  her  representation  of  it 
then  as  near  perfection  is  possible ;  and  her  present  acting  we  think 
chargeable  in  many  instances,  with  affectation  and  extravagmce.  She 
goes  into  the  two  extremes  of  speaking  so  loud  as  to  *  split  the  cars 
of  the  groundlings  *  and  so  low  as  not  to  be  heard.  She  has  (or  we 
misiAke)  been  taking  a  bad  leuon  of  Mr.  Kcan :  in  our  opinion,  the 
excellences  of  genius  are  not  communicable.  A  sccond-nte  actor 
may  leam  of  a  lirsi ;  but  all  imitiition  in  the  tatter  must  proTc  a 
source  of  error :  for  the  power  with  which  great  talent  works,  CSD 
only  be  regulated  by  its  own  su^igestions  and  the  force  of  nature. 
The  bodily  energy  which  Mr.  Kean  exhibits  cannot  be  transferred  to 
female  characters,  without  making  them  disgusting  instead  of  im- 
prcBsivc.  Mills  O'Neill  during  the  two  latt  acts  ot  BelTidcra,  is  in 
a  continual  convulsion.  But  the  intention  of  tragedy  is  to  exhibit 
mental  paision  and  not  bodily  agony,  or  the  last  only  as  a  necessary 
concomitant  of  the  former.  Miss  O'Neill  ctinj^s  eo  long  about  JalKer, 
and  with  such  hysterical  noleoce,  before  she  leaps  upon  his  neck  and 
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liartiv&nl  Uo*.  ite  ifae  lammaim  ^  ike 

lulD«iBlfe[ 

aor  do  we  objea  ■• 
the  u— miylK  »  die  mmuat  jmA  rf  I 

OTloB  nnce,  if  we  icn^ba^  Kbe*  faer  ioniMvl  wii±r  bcr  I 

fim,  mtkiofi  m  bMiae  aoMe  ifcrii^l  bcr  teed,  and  incc 
itt»  «  fit  of  agecoMd  doUog-     Ncit^  b  tti  act  Sac 

wtaoB.  IGm  CNcflTi  freedam  fion  nMaeci^  -wn  her  gnat 
diann,  and  we  J«™'M  be  1007  tB  mc  Imt  &1I  tulD  it.  ICr-  C 
Kmrw.  ■  Jani^  baa  voy  cowdsuK  CTceti     Mr-   las^  i  nsi^ 


We  hare  kco  Mm  O'Nrill  ia  the  Orphis,  aid  alnxNi  rapcn  of 
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what  vn  have  «ad  abore.  Her  Monimiii  i)  a  piece  of  acting  at 
brautifiil  a>  it  ia  a^cting.  Wc  never  with  lo  hc  it  acted  oihcrwiae 
or  better.     She  is  the  Orphan  that  Otway  dicw. 

■  With  pleai'd  Mtentlon  'midtl  hit  (ccnct  we  lind 
Each  gloviing  thought  thai  natmi  the  female  mind ; 
Each  mcitiiig  sigli  mil  every  icndrr  tear. 
The  lover's  wiitics,  aiid  the  viri;in's  frat. 
His  cvcrjr  ttrain  llic  Smilci  and  Grace*  □vrn.* 

This  idea  of  the  character,  which  never  leavct  the  mind  in  reading 
the  play,  wafi  delightfully  rcpresenied  on  the  >tage.  Miss  O'Neill 
did  not  once  ovemtp  the  limin  of  propriety,  and  was  interesting  in 
eery  part.  Her  coovccsatipn  with  the  page  was  delicately  familiar 
and  playful.  Her  death  was  judiciously  varied,  and  did  not  affect 
the  ima^ation  1c«s,  becauw  it  gave  no  shocli  to  the  senses.  Her 
greatest  effon,  however,  was  in  the  scene  with  Polydorc,  where  she 
mIcs  him,  '  Where  did  you  re«  last  night  ? '  and  where  she  fall* 
senseieM  on  the  floor  at  his  answer.  The  breathless  expectation,  the 
solemn  injunction,  the  terror  which  the  discovery  strikes  to  her  heart 
as  if  she  had  been  struck  with  lightning,  had  an  irresistible  effect. 
Nothing  could  be  pourirayed  with  greater  truth  and  feeling.  We 
liked  Charles  Kcmblc's  Castalio  not  much,  and  Mr.  Conway's 
Polydorc  not  at  all.  It  is  impossible  that  this  gentleman  should 
become  an  actor,  unless  he  could  take  'a  cubit  from  his  stature.' 
Mr.  Young's  Chamont  was  quite  as  good  at  the  character  deserves. 


Mr.  Kran's  appearance  at  Drary-Lane  on  Tuesd.iy,  in  the  Duke 
Aranza,  ia  the  Iioocy  Moon,  excited  considerable  cxpectationn  in 
the  public.  Our  own  were  not  fullillcd.  We  think  this  the  least 
brilliant  of  all  hb  characters.  It  was  Duke  and  no  Duke.  It  had 
Bcnriiy  without  dignity  ;  and  was  dcliciefti  in  cane,  grace,  and  gaiety. 
He  played  the  feigned  character  at  if  it  were  reality.  Now  we 
believe  that  a  spirit  of  raillery  thould  be  thrown  over  the  part,  ao  m 
10  carry  off  the  gravity  of  the  imposture.  There  is  in  Mr.  Keaa  ait 
infinite  variety  of  talent,  with  a  certain  monotony  of  geciut.  He  haa 
not  the  tame  eaae  in  doing  common  things  that  he  has  energy  on  great 
occasions.  We  seldom  entirely  lotc  stibt  of  his  Richard,  and  to  a 
certain  degree,  in  all  his  acting,  '  le  iiU/flaj/i  iht  dog.'  Hit  daocing 
was  encored.  George  n.  encored  Garrick  in  ibc  Mraarl  dr  ta 
Caur:  Mr.  K  can's  wat  not  like  conrt  danciag.  It  had  more 
alacrity  than  case. 
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THE  MERCHANT  OF  BRUGES 

Tit  Bxmimr.  Dumkr  17,  1(15. 

The  Hmhaiit  of  Bnagn ;  or,  tht  6«wan*  B<kIi,  ahcred  from 
BfaamflM  and  Flctcb^ri  wm  brought  out  ai  Uniry-Luie  oo  TbnrMUyi 
with  ptM  {weparauoot  ty^ame,  aad  tSta.  Coouuy,  we  bclirre, 
to  Greeo-TooRi  expeaatioa,it  aiwwtrri  coaplttcly.  Tlui,  utvedly/ 
H  DOi  a  cluneal  dranu ;  but  the  ■ptrh  of  poetry  cooMkOtly  preps  out 
from  beneath  the  tagt,  and  pAche*,  aod  miterafale  tlnpnie,  in  which 
it  ii  clothed.  When  the  eye  wu  mon  ofieailed  by  the  waM  of 
ttHOBot,  Mogt  and  mtuk  came  to  its  relkf.  The  aira  tclrctcd  by 
Hr.  T.  Cooke  were  adminbly  adapted  10  the  Hnatwoi^  aad  wv  BCCd 
■at  ranind  the  crtiictl  mdcr,  that  the  lyrical  dfiuiona  iD  Beamooc 
and  Fletcher  are  maato-piecea  in  their  kind.  They  art  exaictly 
fined  to  be  ekher  '  taid  or  nnig '  adder  the  jtreeo-wood  tree.  Ooe  or 
tWQ  of  tbeK  were  Mog  anarately,  with  a  good  deal  of  itrecCDen  and 
dtaracteriibc  imvrti,  by  Viirn  L.  KeQy,  who  ii  om  of  the  nppowd 
beggar*,  but  ■  prtaccat  in  dUgniac.  Either  we  miuook  ceruin 
■gDificant  iotimauooii  or  the  withed  lo  make  thb  appear  before  the 
pmiet  time.  One  of  the  oddest  tranafbn&atioM  ta  the  Bes£Ui' 
Bnaht  waa,  that  it  iotpued  Mr.  HoOand  vrhh  no  tmall  decree  of 
■■JMia^Miw  ud  &iicy ;  for  he  depicted  the  worthy  Clatwr,  who  ia 
at  the  mm*  time  the  King  of  th«  Beggars,  the  Fathn  of  the 
MetdwK  of  Brage«,  and  the  old  Earl  of  Flaodcri,  ioLmitably 
well. 

Apia,  Mr.  Oxberry  and  Harley  were  moit  retwctaUe  Begpi% 
asd  h^d  their  cue*  perfect  (which  wa*  more  than  Mr.  Pope  had  in 
the  uologuc) ;  Mr.  Kean  topped  hit  part  u  the  Merchant- Earl, 
Mr.  MundcQ  wai  not  far  behioo  him  at  the  druakcn  Burgo-matter, 
aad  Mr.  S.  Penky,  Mr.  Rae,  and  Mr.  RiynioDd,  served  to  &il  the 
•age.  Tb«  accM*  liom  which  thif  play  denied  it*  iotere*!,  at>d 
wlucfc  both  for  Ratimtnt  and  titsatioo  were  admirable,  are  thoae  in 
which  Mr.  Kean  Ttndicatet  bis  character  a«  a  Merchant  and  hi*  love 
for  Gertrude  agatnit  the  arrogant  aanimpdona  of  her  uncle 
(Raymond),  and  dtMmu  the  latter  in  the  fight.  Kit  retort  npoD 
me  noNe  baron,  who  accnae*  him  of  being  a  tanervf  of  pepper  and 
augar, '  tha*  CTeiy  petty  lord  lived  upon  hi*  rent*  or  the  *alc  of  hia 
beret,  hit  poultry,  his  milk  and  hit  butter,'  made  a  forcible  ^)peal  to 
John  Bull,  oof  did  the  manner  in  which  Mnndeoi  who  it  bottle- 
boUler  00  the  occatioa,  ntciCerated,  *  Don't  forvet  botter,*  take  away 
from  tbc  effect.  The  whole  of  itus  tcene  it  (if  not  b  the  best)  in 
the  moct  peculiar  and  ttriking  manner  of  Branmotit  and  Fletcher.     Ii 
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ne  tfty  petolancr  of  youthful  itdour  and  avpiring  Kir-opicion, 
yiag  and  taunting  the  frigid  prcjudicct  of  age  aod  cu«tORi.  If 
.  Kean'c  vmce  luled  him,  his  cxpiesiion  and  hiii  action  did  fuU 

itice  to  the  heroic  tpirii  and  magnanimiiy  of  concepctan  of  the  poeti 
irhere  he  says  to  hit  mistreis,  after  depriying  hit  aatagooin  of  bU 
'  iword,  '  Within  ihc«c  arm*  thou  art  safe  »*  in  a  wall  of  bra**,'  and 
again,  folding  her  to  hi«  breast,  exclaims,  'Come,  kiM  mc,  Iotc,'  and 
afterwards  rising  in  his  extravagant  impoii unity,  '  Come,  uy  before 
all  these,  eiy  ihat  thou  low'st  me.*  We  do  not  think  any  of  the 
German  dramatic  paradoxes  come  up  to  thia  in  spirit,  and  in  acting 
at  it  were  up  lo  the  feeling  of  the  moment,  irritated  by  a  triumph 
over  long-established  and  insolent  pretension.  The  scene  between 
Mr.  Kean  and  Gertrude  (Mra.  Horn],  where  he  is  in  a  manner  dis- 
tracted between  his  losses  and  his  love,  had  great  force  and  feeling. 
We  bare  Been  him  do  much  the  «amc  thbg  before.  Ther«  is  a  very 
line  puttation  in  the  veins  of  hiv  forehead  on  thete  occaaions,  an 
exprcsiion  of  nature  which  we  do  not  remember  in  any  other  actor. 
One  of  the  laat  scenes,  in  which  Cliturr  brings  in  the  money-bags  to 
the  creditors,  and  Kean  bends  forward  pointing  to  them,  and  Munden 
after  him.  repeating  the  same  attitude,  but  caricatuiing  it,  was  a 
perfect  (oup-Je-lheatrt,  The  iait  scene  rather  disappointed  our  ex- 
pectations 1  but  the  whole  together  went  off  admirably,  and  every  one 
went  away  satisfied. 

The  story  of  the  Merchant  of  Bruges  is  founded  on  the  usurped 
authority  of  Woolmar,  a»  Earl  of  Flanders,  to  the  exclusion  of 
Gerald,  the  rightful  heir,  and  hii  infant  son  Flaris ;  the  latter  of 
whom,  on  hit  father  being  driveD  out  by  the  usurper,  baa  been  placed 
with  a  rich  mcrchaiii  of  Bruges ;  whilst  the  father,  with  his  infant 
daughter,  lakes  refuge  among  a  band  of  Beggars,  whose  principal 
re»ort  is  in  a  wood  Dear  the  town  of  Bruges.  Young  Moris  is 
brought  up  by  the  merchant  as  hit  own  son  t  and  OB  the  death  of  hj« 
protector,  whom  he  considers  as  hi*  real  father,  luccecds  to  hit 
property,  and  becomes  the  principal  merchant  in  Bruges.  Gerald,  in 
■he  mean  time,  b  elected  King  of  the  Beggars;  and,  by  the  influence 
which  hit  authority  gives  him  over  the  fratctRiiy,  be  is  enabled  to 
assist  his  son  with  a  large  sum  of  moitey  at  a  time  when  he  it  on  the 
verge  of  bankrujitcy,  owing  to  the  non-atriial  of  wvetal  KMeU  richly 
laden,  and  which  arc  detained  by  contra.-}-  windi.  This  circuninaiice 
gives  the  nippoied  Beggar  coatiderahlc  influence  over  the  actions  of 
hii  son,  who  declares  himself  ready  to  pay  him  the  duties  of  a  ton, 
without  being  at  all  tusplciout  that  it  is  indeed  his  real  parent  whom 
he  is  thus  otwyiag ;  and  Gerald,  determining  to  reveal  to  hi*  ton  the 
mystery  of  his  l^rtli,  appoints  an  interview  with  luoi  at  midnight,  t»ear 
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the  BeegarS  Buib,  in  the  Forett.  Id  di«  mt'in  limc  Woolmiu, 
hiring  Xurnt  ihu  Gerald  Rnd  Ploris,  whom  he  suppofn  dud,  are 
ttill  living,  and  that  Gerald  Is  concealed  amongst  the  Bcggort,  goc* 
with  fl  troop  of  horse  at  midnight  to  the  Beggar's  Bush,  for  the 
purpose  of  atifpriaing  him.  His  pisti  it,  however,  ctrcuni vented  by 
Hubert,  a  nobJctnan  at  the  court  of  Woolmar,  biit  who  is  tecntly 
attached  to  the  right  heir.  Hubert  conveys  intelligCDce  of  tbe 
intended  aticmpt  of  Woolmar  to  Gerald,  and  a  ttrong  band  of  tbe 
Beggars  are  armed,  and  set  in  readiness  to  seize  hiiu  on  his  entering 
a  panicular  part  of  the  forest,  to  which  he  is  enticed  by  Hubert, 
under  pretence  of  leading  him  to  the  spot  where  Gerald  is  coDCC&led. 
Here  lliey  arrive  io«  at  the  time  Florit,  by  appointment,  meets  hit 
father  Gerald.  Woolnur  fallx  into  the  trap  prepared  for  him,  and 
it,  with  hit  principal  conftdnni,  Hem«kirk,  tecured.  An  expUna- 
tion  takei  place,  and  Gerald  rcsignirt;  hie  preicnsioni  (o  bin  non, 
Floris,  the  Merchant  is  restored  to  the  posiessioo  of  the  earldom 
of  Ftaadcrt,  and  Wootmar,  tlie  usurping  Euil,  it  banished  for  life. 


SMILES  AND  TEARS 

Til  EnKHtr.  Dntiilttrt4,  ltl$. 

A  new  ineee  ia  live  acta,  called  Smile*  and  Tears ;  or  the 
Widow't  Stratagem,  has  been  produced,  with  very  cooiideraUc 
tuccett,  at  Coveni-Gardcn  Theatre.     The  Dramatis  Pertonz  are  i 


Mr.  Filihardlng 
Sir  Henry  Chomlcy  . 
Colonrl  O'Donolan  . 
Mr.  Stmley     . 
Mr.  DeUval     . 
Lady  Emily     , 
Mn.  Bvlinore  .        . 
Miss  Fitibinling 


Mr,  you  so. 
Mr.  C.  Kembli. 
Mr.  JoNKS. 
Mr.  FAWctTT. 
Mr,  Abbott. 
Mri.  C.  Kewble. 
Mil.  Faucit. 
Mitt  FooTB. 


The  plot  is  as  follows :  Lady  Bmily,  a  yoiug  widow  snppowd  U 

Esesn  every  amiable  quality  of  body  and  mind,  has  for  her  ittdmate 
nd  Mr).  Belmorc,  who  is  alio  a  widow,  and  engaged  in  a  law-stiit 
with  Sir  Henty  Chomley,  by  whlth  the  i»  likely  to  lo»e  her  whole 
fortune.  Sir  Henry  has  by  chance  mci  Lady  Emily  at  a  matcjueraite, 
where  he  hat  become  deeply  enamoured  of  her  ligurc,  wit,  and 
nvMityi  without  hating  ever  seen  her  face;  and  haviog  at  length 
obuiotd  information  who  she  is.  aad  where  she  resides,  writes  lo  her, 
Miliciting  ao  interview,  and  declaring  the  impresiion  which  her  pcrioit 
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and  convcriation  had  made  on  hia  heart.  Lady  Emily  bdng  hcndf 
uBccrdy  attached  to  Colonel  O'DonoUn,  dctcnninct  to  con»eit  tbe 
pasBii>n  of  Sir  H rnry  to  the  sdnatage  of  her  friend  Mr«.  Bclmorc  ( 
and  Bfi  tiicy  huvtr  never  tttn  tteh  Other,  to  ifiiroducc  Mtk  Bctmorc 
to  Sir  Henry  as  Lady  Einay:  but,  «ware  that  Mn.  Bclmorc  will 
not  receive  Sit  Henry'*  addrMKs,  wbom  she  regifdn  u  her  enemy, 
on  account  of  the  law-niit  between  them,  she  writes  to  Sir  Henry 
that  ahc  wilt  admit  his  riaiu,  but  thai  it  must,  for  nxrticulai  rtatoni, 
be  under  the  awumed  name  of  Grcaiille;  and  as  Mr.  Grenviile,  »he 
prevails  on  Mn.  Belmore  to  leceirc  him  in  the  name  of  Lsdy  Emily, 
aiiigning  u  her  reaton  for  this  request,  her  fear  of  teeing  him  herself, 
lest  the  Colonel's  jealousy  should  be  excited.  Several  intertiews 
take  place  between  Sir  Henry  and  Mn.  Belmore,  who  conceive  so 
warm  an  attachment  for  each  other,  under  their  awumed  character*, 
that  when  the  widow*!  stratagem  is  discovered,  they  gladly  agree  to 
put  an  end  to  their  law-suit  by  a  matrimonial  onion.  The  other,  and 
the  must  afflicting  part  of  the  plot,  turn*  Oil  a  stratagem  conceived  by 
Lady  Emily  (who  it  must  be  allowed  it  fruitful  in  stiatagemt),  to 
restore  Fitiiiarijing  to  his  reason,  and  his  daughter  to  his  aDectiont, 
both  of  which  had  been  loni  by  the  diihonourable  conduct  of  Debral, 
who  had  first  seduced,  and  then  dcscTtcd  the  lovely  and  unsuspecting 
Cicely  Fitzharding.  «* 

All  that  \i  puticularly  good  in  this  play  irises  from  the  minakei 
and  Burpriies  produced  by  the  double  contusion  of  the  nanies  of  the 
principal  characien  concerned  in  the  Widow's  Stratagem.  The 
scene  between  Charles  Kemble  and  Jones,  when  the  former  acijuainu 
him  with  his  success  with  the  supposed  Lady  ^mily,  and  in  which 
Jones  testifies  a  reseutmcnt  against  his  rival  as  violent  as  it  is  in  reality 
gToundleia,  was  in  ilie  true  spirit  of  comedy.  Jones's  scene  witli  the 
Widow  Belmore  (Mrs.  Faucit),  in  which  the  mystery  it  cleared  up 
to  him,  is  also  conceived  and  executed  with  great  spirit  and  effect. 
The  character  which  Jones  repre»ents,  an  Irish  Colonel,  is  one  of  the 
most  mi'placed  and  absurd  wc  rememher  to  have  seen,  and  the  only 
excuse  for  whose  blunders,  rudeness,  officiousness,  and  want  of  common 
tense,  is  (as  far  as  we  could  learn),  that  he  is  a  cooctrymao  of  Lord 
Wellinjiton.  This  is  but  an  indtffeieDt  compliment  to  his  dace, 
and  perhaps  no  great  one  to  Colonel  O'Donolan.  There  were  two 
direct  clap-traps  aimed  directly  at  the  Duke's  popularity,  which  did 
not  take.  The  truth,  we  suspect,  is,  that  his  Lordship  i*  not  very 
popular  at  preterit  in  either  of  hi*  two  great  characters,  as  liberator  of 
Ferdinand  vii.  or  as  keeper  of  Louis  xvni.  Charles  Kemble  played 
the  part  of  Sir  Henry  Chomley  with  tiiat  gentlemanly  esse,  gaiety, 
and  good  DStutc,  which  always  gain  hiro  the  entire  &voar  of  the 
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ndinice  in  tuch  chusctefv.  He  imJeed  did  u  mucb  fet  thi«  play 
u  if  it  had  born  hi*  own.  Mn.  Faudt  played  Mn.  Bcloiorc 
cxc««diof;1y  wvU.  TlirTc  w>i  MMneUiHig  thtt  reminded  it*  of  a 
joiniure  laS  a  vkw  to  a  tccond  much  in  her  whole  look  Mid  air.  W« 
caoiiot  ipeak  a  word  of  pratK  of  Mr*.  C.  Kcntfak'*  Lady  Gmtly. 
Neither  her  pcraoo  oor  her  aaantt  at  all  toited  tbe  duraccer,  noir  ihe 
deacripuoc  of  h  which  ii  leveral  timet  interlarded  in  the  dialogoe. 
Her  walk  ia  iwt  the  iioc  hdj ;  the  i*  nearly  ihc  wortt  actrex  we 
ever  nw  in  tbe  uiificial  mmmmt-fimtim  ftyle  of  Mi»  Fureti.  We 
hope  the  will  diMOOMne  meh  dianctcn.  and  rmirn  to  nature ;  or 
ihe  will  make  u  Ibrset  her  Lucy  Lockiti,  or  what  we  ibouid  hope 
never  to  fotptf  ber  Mtmg  in  Julio  in  Deaf  ami  Dumb. 

There  i>  a  great  deJ  of  atfeciatjon  of  gentility,  aod  a  great  deal  of 
real  indecorum,  in  the  cooiic  diilagae  of  thit  play.  The  tragic  pan 
ii  Tioleni  and  Tulgir  in  the  extreme.  Mr.  Young  it  bro«^  tormid 
at  a  dowarighi  coaunon  nadmaa,  jou  broke  looac  from  a  aaadfaoDae 
•I  Rkknood,  aad  ii  touw  widt  a  dub  to  duh  oat  tbe  br«Bt  of  faia 
daogbtcr,  Miis  Poote,  and  her  infant.  Thii  infaat  is  no  other  than 
a  la^  wooden  doll :  it  lell  oo  the  6oor  the  other  eremng  wtthooc 
reoeiritig  any  hint,  at  whidi  the  audience  laughed.  Tbii  dteadinl 
btcrltKle  it  taken,  wc  wppo^,  fram  Mrs.  Opic'i  tale  of  Patbcr  aod 
Dang^uer,  of  which  wc  itioagbt  ncfer  lo  hare  hrju^d  or  accB  taxj  tling 
more.  As  tbe  whole  of  thii  pan  i>  cooccired  wiihow  the  tnaDM 
poetical  feeling,  ae  Mr.  Yoon;;  did  not  cttUriTC  to  thnnr  one  cay  of 
muim  over  it.  Min  Fooce  behaved  throngbont  very  prettily, 
ootibDjr  aad  peaiwitly  t  and  in  the  lait  cccne,  where,  to  briag 
haA  her  fttber'a  acnse*,  the  it  made  to  ttaad  in  a  fraiae  aad  to 
re|»gam  her  own  portrait  playing  oe  the  har|i,  ahe  keked  a 
pefMCc  picnve- 


GEORGE  BARNWELL 

n>  g   I  li     ■  Diamitr  ji,  1115. 

George  Bamwell  hat  been  acted  as  «nal  it  hoA  Thiaiwa  daring 
tbe  ChriBsu*  week.  Whether  thit  it  'a  oMon  aorc  hoaoarad  ia 
tbe  breach  or  tbe  obacrraacc,'  we  tfaall  mt  andertdw  10  decide.  B« 
^erc  ia  «ac  ccnr  on  thia  aob^t  which  we  with  to  correct  1  widcb 
i^  dut  iia  defcoa  ariae  from  it*  beii^  too  votanL  It  ii  ooe  of  tbe 
aaat  loapralalHe  and  |Midj  arbitrary  tktiaai  we  have  crcr  aeeft. 
LiOa  it  by  tanic  people  conndered  at  a  kiad  of  aWiml  Sbafccapctfi 
and  SbakeipciT  as  a  poetical  LiUo.  W*  look  woa  ShakofOtf  t» 
have  been  a  gmtet  man  than  the  Otdmary  of  NewMiC ;  ad  we 
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at  the  nme  time  conceive  that  there  is  not  any  one  of  the  ttories  in 
the  Newgate  Calendar  lo  badly  told  as  thU  tragedy  ofLilto'*.  LiJk> 
secmt  to  hare  proceeded  on  the  old  Scotch  proverb, 

'  The  kirk  is  gwle,  and  the  gaUowi  ii  gude.' 

He  comet  with  his  moral  leeiotii  and  hit  terrible  examples ;  a  (ermon 
in  the  morniag  and  an  execution  at  night ;  the  lolling  of  the  bell  fat 
Tybutn  follows  hard  upon  the  bell  that  knolls  to  church.  Nothing 
caa  be  mocc  virtuous  or  prudent  ih»D  George  Batnuell  at  the  end  of 
the  lirsc  act,  or  a  more  consummate  rogue  and  fool  than  he  is  at  the 
beginning  of  the  second.  This  play  is  a  piece  of  wretched  cant  ;  it 
is  *a  intuit  on  the  * iitues  and  the  vices  of  human  nature  g  it  suppoies 
thai  the  former  are  relinquithed  .ind  the  others  adopted  without 
COmmoD  sense  or  reason,  for  the  uke  of  a  CbriKma^  catastrophe,  of 
a  meihodiitical  moral.  The  account  of  a  young  unsuspecting  m.-tn 
bring  teduced  by  the  allurements  of  an  aitfuJ  prottitute  is  natural 
enough,  and  something  might  have  been  built  oo  this  foundation,  but 
all  the  rest  is  absurd,  and  ei^ually  senseless  at  poetry  or  prote.  it  is 
a  caricature  on  the  imbecility  of  goodnets,  and  of  the  unprovoked  and 
graiuiiouE  dcpraiity  of  vice.  Shakeapeat  made  *  ibe*c  odds  more 
even ;  *  that  is,  he  drew  from  nature,  and  did  not  drag  the  theatre 
into  the  service  of  the  conventicle.  George  fiatnwcU  first  robs  hit 
master  at  Milwood's  iosiigatioa:  fthis  lady  hat  the  merit  of  being 
what  Dr.  Johnson  would  bate  called  'a  good  hater').  He  then, 
being  in  want  of  money,  ptoceedi  to  rob  and  murder  somebody  ;  and 
in  the  way  of  deliberation  and  selection  fixes  upon  bis  uncle,  hu 
greatest  friend  and  benefactor,  as  if  he  were  the  only  man  in  the 
world  who  carried  a  purse.  He  therefore  goei  to  seek  him  in  hi< 
solitary  walkti  where,  good  man,  be  it  reading  a  book  ao  the  short- 
oesi  and  uncertainty  of  human  life,  burning  out,  as  he  reads,  into 
tuitable  comments,  which,  as  lus  ungracious  nephew,  who  waichea 
behind  him  in  crape,  tayt,  shews  that  '  he  is  the  fitter  for  hearcn.' 
Well,  he  turat  round,  and  sees  that  he  i>  way -laid  by  some  one;  but 
hit  nephew,  at  ihe  sight  of  his  benign  and  well-known  aspect,  drops  the 
pistol,  but  piesently  after  sl^bs  bint  to  tbc  heart.  This  is  no  sooner 
effected  without  remorse  or  pity,  but  the  instant  it  is  over,  he  Iomi 
all  ibough*.  of  the  purpose  which  had  instigated  him  lo  the  set,  the 
securing  hit  property  (not  thai  it  appears  he  bad  any  about  him),  and 
this  raw,  desperate  convert  to  vice  returns  to  hii  mittress,  to  say  that 
he  h.id  committed  the  murder,  and  omitted  the  robbery.  On  being 
questioned  at  to  the  praeerdi  of  so  ncfariout  a  businrH,  our  rctro- 
tpecttvc  cDtliustast  atkt,  '  Could  he  lay  sacrilegious  hands  on  the  body 
be  bad  ju*t  murdered ! '  to  which  his  cooler  and   raore   rational 
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accoin|}|ic«  replies,  *  That  m  he  had  robbed  him  of  fait  life,  »luch 
vnt  no  doutit  preciou*  to  bim,  the  did  not  «ee  why  be  thoutd  ooi 
rille  bii  pocket*  of  that  which,  bebg  dead,  could  be  of  no  fanher  uac 
to  him/  However,  Barnwell  make*  nich  a  ooite  with  hi«  vittoe  and 
hi*  peniteoce,  thu  ihc  i>  akrmcd  for  the  onnie^uencei ;  and  aotici- 
paiing  a  discovery  of  tbc  whole,  ulU  in  the  contuble,  and  give*  up 
ha  compoctoe  at  a  mcaaurc  of  precaution.  Her  maid,  howcrer, 
who  11  hcf  confidante,  baa  beeo  beibre-haod  with  her,  and  *he  i* 
alto  taken  ioio  cuitody,  and  both  are  baQ};cd.  Such  b  tbc  mortHty 
of  thb  piece. 


THE  BUSY  BODY 

Tit  £i4muHr.  /aoM-r  ;,  <tt6. 

The  admirable  Comedy  of  the  Buiy  Body  wm  brought  out  at 
Dniry'Lanc  Theatre  on  Wcitnetday,  for  the  purpote  of  iniroduciiig 
Mra.  Mardyn  in  Miranda.  She  acted  the  part  *tty  delightfiilly,  and 
without  at  all  overdoing  it.  We  aeeni  to  rc|>ret  her  fbnner  luxuriaaw 
of  manner,  and  think  ibe  might  luke  greater  lihertiet  with  the  puhlict 
without  otfence.  Though  ihe  bat  lout  come  of  the  heyday  nnd^ 
of  her  natural  tpirita,  the  tooka  aa  charmingly  at  ever. 

Mr.  Dowton'a  Gripe  waa  not  one  of  hii  bett  peffomUDCea.  It  b 
very  much  a  cliaraclcr  of  grimace,  and  Munden  [>erhapii  would  do  it 
bettef  OD  tbii  account,  for  he  is  the  jtre^itett  caricaturiit  on  the  uuge. 
It  wai  the  charucier  in  which  he  originally  appeared.  Wc  never  saw 
him  in  it,  but  in  several  parts  we  misted  his  broad  shining  lace,  the 
orbicular  rolling  of  his  eye,  and  the  alarming  drop  of  his  chin.  Mr. 
Dowton,  however,  gave  the  whining  tones  and  the  dotage  of  fondoeak 
very  well,  and  '  bis  voice  pipes  and  whistles  in  ilie  tound,  like  Mcond 
childishness.'  If  any  thing,  he  goes  too  far  in  this,  and  drawls  out 
hit  rcitaFics  too  much  into  the  tabernacle  singsong. 

Mr.  i  laric)'  played  Marplot  in  a  very  livclv  and  amntasg  nunner. 
He  picKnted  a  rerv  laughable  picture  of  blundering  vivacity  and 
blank  sturdily.  This  gencJeman  is  tlic  roost  mavtaUt  actor  on  the 
■tage.  He  runs  fasicr  and  slops  shorter  than  any  body  else.  Tliere 
wa*  but  one  fault  in  his  delineation  of  tbc  characier.  The  officious 
Marplot  i«  3  gentlemsQ,  a  foolish  one.  to  be  sure  )  but  Harlcy  played 
it  like  a  footman.  We  observed  also,  thai  when  Mr.  Harlcy  got 
very  dewnred  applauac  by  his  (naiiaer  of  strutting,  and  sidling,  xad 
nnating  binxetf  about  in  the  Ian  scene,  where  he  fighct,  he  cootiBUed 
to  npeit  the  lame  gestures  over  again,  as  if  be  bad  been  tneend  bf 
the  audience. 
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Wc  onaot  clo«c  thew:  rcmirkt,  withoct  expR«ititg  ttie  ndcfurtioii 
whkh  we  rrcctred  frooi  ihU  play.  Ic  n  not  so  pr^ounct  in  «ii  or 
fhanrtrr  u  (omc  otbci  of  the  old  CotnedtM,  bot  it  is  nothiDg  bvt 
butfe  and  g^etf  froio  beginnins  to  end.  The  plot  neitr  ccMca. 
The  ingenuity  of  cootitrance  is  adniitabie.  The  (level opemcM  at 
the  ttiKj  u  an  timntetrupted  teric*  of  what  the  French  call  taafi 
Jr  tbtaiit,  tnd  ihc  linutioni  mccced  one  another  hkc  the  change*  of 
niachiiMTjr  to  a  paatomunr.     It  i«  a  troc  comic  paDtonume. 

A  lady  of  the  aune  of  Barnn  hu  appeared  in  Ueidemoaa  at 
tlut  Theatre.  Her  mice  is  powerfol,  her  face  !«  pretty,  but  lier 
perton  \*  too  ptthe  and  undignified  for  tragedy.  Her  conception 
of  the  part  wu  good,  and  she  gave  to  lomc  of  the  Kenci  con- 
siderable feeling  and  effect  i  but  who  (hall  reprccent  *tbc  dirine 
Deadcmooa  f  * 

Mr.  Kean's  Otbcllo  N  hb  be«  character,  and  the  highcat  effort  of 
genius  on  the  Stage.  We  wy  thi«  without  any  exception  or  leierre. 
Yet  wc  wisii  it  wa»  better  than  it  it.  In  porta,  we  diink  be  rites  ai 
hi^h  ai  bimiM  }[eiiiu«  can  ffi :  at  other  times,  though  powerful,  the 
whole  effort  it  thrown  away  in  a  wrong  direction,  and  disturb*  our 
idea  of  the  character.  There  are  tome  technical  objcaiont.  Othello 
W3«  tall ;  but  that  it  nothing ;  he  was  black,  but  that  ia  BOtluft- 
But  he  wu  not  fierce,  aod  that  ii  every  thing.  It  is  ooly  io  tbe  Itit 
agony  of  human  luffenng  that  he  ^ives  way  to  his  ruge  and  hit 
despair,  and  it  ii  in  workmg  hii  noble  nature  up  to  that  extremity, 
that  Shake«pcar  hai  ihewn  hit  genius  and  hit  rait  power  orcr  the 
human  heart.  It  waa  in  raisiBg  passion  to  its  height,  {rota  the  lowcM 
bc^nningt  and  in  spile  of  all  obstacles,  in  shewing  the  conflict  of  the 
aoul,  (be  tug  and  war  between  love  and  hatred^  rage,  teaderaen^ 
jealoiuy,  remorse,  in  laying  open  the  strength  aod  the  weaknetaes  <i/C 
(nuaan  nature,  in  uniting  sublimity  of  thought  with  the  anguiih  of  the 
keeneit  woe,  in  putting  in  motion  all  the  springs  and  iropnUca  which 
make  up  thit  our  mortal  being,  and  at  last  blending  uem  in  that 
noble  tide  of  deep  and  luitained  poKiion,  intpetaoni,  but  majestic, 
*  that  ftovs  on  to  the  Propontic  and  knows  no  ebb,'  that  the  great 
exedknce  of  Shakespcar  lay.  Mr.  Kean  is  in  general  all  panioB, 
all  energy,  all  fcleorkss  will.  He  waou  imaginatioa,  that  faculty 
which  Gontemplatea  events,  and  broods  over  feelings  with  a  certain 
culnincss  and  grandeur ;  his  fcelii^  alffiOM  always  hurry  on  to  action, 
and  hardly  ever  repose  upon  themselvet.  He  t>  too  often  in  the 
highetc  key  of  passion,  too  uniformly  on  the  verge  of  cxtraTagno^ 
too  constantly  on  the  tack.  This  docs  very  well  in  cenato  characttn, 
tt  Zanga  or  Bajaiet,  where  there  is  merely  a  physical  paasion,  a 
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boiltng  of  tbe  Uood  to  be  exprcued,  tiat  it  U  not  n  b  th«  lofty* 
niadcd  and  grocfoo*  Moor. 

We  Bokt  tbcic  remark*  ibr  more  Cntif,  htamat  ihtn  were  pana 
of  tbc  chuactCT  in  which  Mr.  K«d  ahnrcd  the  greatest  lublu&ity 
lad  pttuM,  by  Ujisg  Mtde  ill  rtuJencc  of  action.  For  invaDcct  the 
tww  of  Toice  in  ^riiich  be  deUrered  tbe  buntilb]  apoKiapbe,  '  Tbai, 
oh,  rarewdl ! '  itrock  on  tbe  heart  like  tbe  twelUng  note*  of  come 
divine  music,  like  the  lound  of  jeu*  of  deponed  baKriacH.  Why 
not  all  v>,  or  all  ifaat  i*  like  it !  why  not  apeak  the  aSectiiig  paaaage 
— ■  I  found  not  Canio'*  kisMS  oo  her  lipt*^ — why  oot  apeak  tJw  latt 
tjieedi,  to  the  moe  maaiter  i  They  are  both  of  tbem,  we  do  nKMt 
KTccuoiuJy  cootend,  ipeecbn  of  pure  patbo«,  of  tbottght,  aod  feeling. 
Bad  not  of  paiaiaD,  TcntiDg  haelf  in  violence  of  aaion  or  gcttorc. 
Again,  the  lo(^,  the  actkw,  ibe  exprcuioo  of  voice,  with  which  he 
accompaaied  the  exclamatioo,  *  Not  a  jot)  doc  a  jot,'  wa«  perfectly 
lle:ar^^eDdiog.  Hit  tow  of  revenge  agaioM  Cauio,  and  hia  abaodoa- 
UMtit  of  hia  love  for  I>e«deinoaa,  were  a*  Gne  m  potaible.  Tbe 
whole  of  the  third  act  had  an  irrecialtble  dfect  upon  the  bouse,  and 
indeed  i«  only  to  be  paralleled  by  the  murder  acene  in  Macbeth. 
Mr.  Pope'*  lago  ws*  better  acted  than  unul,  but  he  doc*  not  look 
the  character.  Mr.  Hotlaod'a  dninken  eceoe  waa,  as  it  alwaya  ia. 
excellent. 


A  NEW  WAY  TO  PAY  OLD  DEBTS 


ntr  EMamimir.  JiBojiy  t-t,  ttti. 

Maatinger'i  play  of  A  New  Way  to  Pay  Old  Debta,  which  baa 
been  brought  out  at  Dfury-Laae  Theatre  to  tntiodoce  Mr.  Keaa  b 
the  part  of  Sir  Gilei  Overreach,  matt  bate  alTorded  a  rich  treat 
to  theatrical  amateurs.  There  ii  tomcthing  in  a  good  play  well 
acted,  a  peculiar  charm,  that  make*  oi  forget  outidvea  asd  all  the 
world. 

It  haa  been  cooaidefcd  a«  the  miafortune  of  great  talnta  for  die 
M3fe,  that  they  leave  oo  record  britiod  them,  except  that  of  vagoc 
nmour,  u»d  that  tlie  geniu*  of  a  K^eat  actor  periihea  with  him, 
'leaving  the  world  no  copy.*  Thia  U  a  miafortone,  or  at  leaat  a 
mortifying  reflection,  to  actora ;  but  it  it,  we  conceive,  an  advantage 
to  the  tiage.  It  leave*  an  opening  to  originality.  The  «age  ia 
always  bcginoug  anew ;  the  candidates  for  theatrical  reputation  ate 
always  tetttng  oot  afrcth,  uniocainbcted  b)-  the  aifcctatKin  of  tbe  faulta 
or  excellencei  of  thirir  piT«leceBH>r*.  In  tbia  reapect,  we  ooncetve 
that  the  average  qnantity  of  dramatic  talent  remain*  more  nearly  (be 
aame  than  iIkr  in  any  other  walk  of  an.     to  the  other  ana,  (aa 
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pUDtiag  and  poetry),  ti  may  be  (Oppotcd  tlut  what  has  be«n  weH 
atme  already,  by  giving  lUe  to  endlcu  lapid  itnitauoDS,  it  aa  obttacle 
■o  what  niij^ht  be  doDi^  hercificr :  that  tJic  niodcU  or  chif  ^au-orti  ot 
art,  where  they  are  iccumuiatcd,  choke  up  the  path  to  excellence ; 
and  thai  the  worki  of  gcniu*,  whccc  they  can  be  rendered  pctnuncnt, 
and  trammittcd  from  age  to  ace,  not  only  prevent,  hut  render 
mipeitiuout,  future  productions  of  the  *amc  kind.  Wc  have  not, 
neither  do  we  want,  two  Shakcspears,  two  Miltoos,  two  Kaphaelt, 
two  Popci,  ^Dy  niort  than  we  require  two  tuna  io  the  aame  sphere. 
Even  Mian  O'Ncil!  Hands  a  little  in  the  way  (and  it  it  Payine  her  a 
creat  compliment  to  tay  bo)  of  our  recollcctiooa  of  Mri.  Siddont. 
But  Mr.  Kcan  i*  an  excellent  nubicitutc  for  the  memory  of  Garrick, 
whom  wc  DcTcr  »aw !  When  an  author  dies,  ii  is  no  maitcr,  for  bii 
works  remain.  When  a  grent  actor  dies,  there  is  a  void  produced 
in  society,  a  g.tp  which  requires  to  bo  filled  up.  Who  does  not 
ffi  10  see  Kean  t  Who,  if  Garrick  were  alive,  would  go  to  see  him  i 
At  lent,  either  one  or  the  other  muM  ha»e  quitted  the  stage ;  '  For 
two  at  a  time  there'i  no  mortal  could  bear.'  Again,  we  know  that 
Mr.  Kean  cannot  have  been  spoiled  by  Garrick.  He  mij^ht  indeed 
have  been  spoiled  by  Mr.  Kembic  or  Mr.  Cooke,  but  he  fonunaicly 
has  not.  The  stage  is  a  place  where  genius  is  sure  to  come  upon  its 
legs  in  a  generation  or  two.  Wc  cannot  conceive  of  better  actore 
than  some  of  those  we  now  have.  In  Comedy,  Listen  it  as  good  u 
Edwin  wu  when  wc  were  school-boyt.  We  grant  that  we  are 
deficient  in  genteel  comedy ;  we  hare  no  fine  gentlemen  or  iadici 
on  the  stage — nor  off  it.  That  which  is  merely  artificial  and  local 
it  a  matter  of  mimicry,  and  must  exist,  to  be  well  copied.  Playcri, 
howcTn,  have  little  reason  to  complain  of  their  hard-esmed,  short- 
lircd  popularity.  One  thunder  of  applauae  tiom  pit,  boxes,  and 
galleries,  is  equal  to  a  whole  immottAbty  of  puithumous  fame  t  and 
when  we  hear  an  actor  whose  modesty  is  equal  to  his  merit,  declare 
that  he  would  like  to  see  a  dog  wag  bis  tail  in  approbation,  what 
muit  he  feel  when  he  sets  the  whole  house  ia  a  roar  i  Bciidci,  Fame, 
tt  if  their  reputation  had  been  mctustrd  to  her  alone,  has  been  par- 
ticularly careful  of  the  rcnowo  of  her  theatrical  favourites ;  the  forgets 
one  by  one,  and  year  by  year,  those  who  haie  been  great  lawyers, 
great  atatesmen,  aivd  great  warriors  in  their  day :  but  the  name  oF 
Garrick  nill  surtives,  with  the  works  of  Reynolds  and  of  Johnson. 

We  do  not  know  anyone  now-a-dayt,  wbo  could  write  Maaiinger's 
Comedy  of  A  New  Way  to  Pay  Old  Debts,  though  we  do  not 
believe  that  it  was  better  acted  at  the  time  it  was  first  brought  out, 
than  it  is  at  present.  We  cannot  conceive  of  any  one's  doing  Mr. 
Kean's  part  of  Sir  Giles  Overreach  so  well  as  hiniMlf.     Wc  have 
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ii|  c    OxlRny  i«  a  OB  of 
aT&a  -vbTi, dwarf 


TVn  it  MiUig  ife« 

Rri  Gfe.  Mr.  HmIct'.  Wdbm  »»  iitfiiiii.  im 
he  »  BpM  Acvftdk  a««ty  fkannt  aoec  Mti.  Clawt,  m  L*^ 
ASvook  !■(  «■  tame  nrj  ^wuMe  faomt  ad  llt^  Hehan 

ODHO  oMtDtcii  ■»(*■  doi  aoat,  ma  Iw  Ai^mk  is  (he  "Tfip*^* 


THE  MtOSUMMER  NIGHTS  DREAM 
Wc  have  «c  ksic  sot  ten  MCtiMfT  tt  i 
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can,  oaot  Tot  all,  that  the  regions  i>f  &ocy  and  the  boards  of  CoTtmt- 
Guiden  are  Dot  the  same  tlitus-  AH  that  U  fine  ia  the  play,  wai 
lo*I  ia  the  repreientatitio.  The  tjurit  wu  CTaporat»l,  the  gcniui  wu 
fled ;  but  the  spectacle  wan  fine :  it  wni  that  which  nved  the  play- 
Oh,  ye  scene-shifters,  yc  scencpaintcts,  ye  machinists  and  dress- 
malcefs,  ye  manufacturers  of  moon  xnd  stars  thai  give  no  lif;ht,  ye 
mudcal  coiti)>o3er(,  ye  ca-en  in  the  orchestra,  ^lidlert  and  ttuiiiueiera 
and  players  on  the  double  drum  and  loud  bassoon,  rejoice  !  This  ia 
your  triumph  i  it  ia  not  oun  :  and  ye  fuli-K'own,  wci!-fed,  tubitantial, 
real  fairie*,  Mcisieurs  Trcby,  and  Truman,  and  Atkins,  and  Minscs 
Matthews,  Carcw,  Burtell,  .-ind  Mac  Alpine,  we  sh;ill  rcmcrnbcr  yoai 
we  shall  believe  no  more  in  the  cxisccocc  of  your  fantastic  tribe. 
Flute  the  bet  lows-mender,  Snug  the  joiner,  Starveiing  the  tailor^ 
farewell !  you  ha*e  lost  the  charm  of  yout  namei ;  but  thou,  Nic 
Bottom,  thou  valiant  Bottom,  wliat  shall  we  lay  to  thee.'  Thou 
didst  console  us  mixh  i  thou  djdst  perform  a  good  part  well ;  thou 
didst  top  the  part  of  Bottom  the  weaver !  He  comes  out  of  thy 
hands  as  clean  and  clcrer  a  fellow  at  ever.  Thou  an  a  person 
of  exquisite  whim  and  humour ;  and  thou  didst  hector  over  thy 
companions  well,  and  fall  down  flat  before  the  Duke,  like  other 
bullien,  well :  and  thou  didst  sing  the  song  of  the  Black  Ousel 
well ;  but  chief,  thou  tlidtt  noddle  thy  asi's  head,  which  had 
been  put  upon  thee,  well ;  and  didst  seem  to  tay,  signiiicandy, 
10  thy  new  attendants,  Peaseblossom,  Cobweb,  Moth,  and  Mustard- 
seed,  *  Centlemca,  1  can  present  you  equally  to  my  friends,  and  to 
my  enemies  I ' ' 

All  that  was  good  ia  this  piece  (exccvt  the  scenery)  was  Mr. 
Licton'i  Bottom,  which  was  an  admirable  and  judicious  piece  of 
acting.  Mr.  Conway  was  Theseus.  Who  would  ever  have  taken 
(his  gentleman  for  the  Iriend  and  companion  of  Hercules  i  Miss 
Stephens  played  the  part  of  Hermia,  and  sang  several  songs  very 
delightfully,  which  however  by  no  means  assisted  the  progress  or 
interest  of  the  story.  Miss  !''ooic  played  Helena.  She  ii  a  very 
sweet  girl,  and  not  at  all  a  bad  actress ;  yet  did  any  one  feel  or  even 
hear  her  address  to  Hermia?  To  shew  how  far  asunder  the  closet 
and  the  stage  are,  we  give  it  here  once  more  entire  : 

'Injuriotii  Hermia,  most  ungnteful  maid. 
Have  you  convpirvd,  have  you  with  ihiM  fxuitnt'd 
To  bait  me  with  this  foul  dcriiion  1 
Is  all  the  cuutttel  thai  we  two  have  shar'd. 


'  What  Looii  XTKi,  Bid  to  his  new  Nitioul  Cnsfils. 
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If  i*  OH  fnta^,  ^  MC 
Om  MX  m  iKcO  M I 

In  tnrmnf  to  ShAwptar  to  InA  ier  thb  pawage,  tbe  beoL 
at  tfae  Miiiwirwner  Ni^'t  Dr»b,  the  tiue  of  wUcfa  half  gne  «• 
back  oar  old  &eiiBg ;  end  io  ttadtag  thn  one  ipctch  iwicr  a«vf,  wc 
haft  coBfflatij  ibrgM  all  tfac  ooue  wc  hate  beani  and  tbc  a^nu  we 
harc  tMs.  PoetiT  aad  Uie  cage  do  not  ivne  ugctber.  Tbe 
MiemM  to  itoomait  Uicm  ^fli  not  saJf  of  met,  tw  of  decorum. 
THe  irfaaf  ha>  m>  pboc  ma  liir  iDfe,  whkb  it  a  paaie  withont 
;  enry  tlii^  there  n  in  tfae  fingrtMod.  Tliat  which  it 
My  du^  a  dream,  a  paan^  though^  ■— — -*'-it1j 
beoosMa  an  «aaHa^t>ble  rtalitjr.  When  all  ii  trh  to  the  imttga^ 
rios,  evwy  ciif  iMCn  his  »  eqnl  Aaacc  of  beug  kept  b  fund, 
nd  tdii  aceetding  n  ihc  nixed  imynMiaa  of  all  that  ha*  been 
Bni  the  uoafpiaaoa  caooM  ■rijcicntlj  ^aaliiy  the 
I  of  tbc  (coK*.  Aoy  oAnce  gjrca  Is  the  tje  ia  Dot  lo  be 
MC  lid  of  by  cxplasatioo.  Tfaaa  Botton'a  bead  in  the  pUy  ia  a 
Mtttaatic  illDnoa,  produced  by  ma^  apella  ;  on  die  itsgc  it  it  an  aw'a 
bcMl,  and  iMxluBg  niotci  ccrtaotlf  a  wty  atmigc  cocnune  foi  a 
fcBtkinan  to  ipftat  in.  Fancy  caaaot  be  rcfmratcd  any  mote  than 
a  Mnik  can  be  painted ;  and  ii  b  aa  idk  to  anempt  it  m  to  penonaBe 
Wall  or  Hoooihiae.  Fauiet  arc  kk  tnctedtblc,  but  hint%  «tx  feat 
high  are  ao.  Monalen  are  not  abockioe,  if  they  aie  acta  at  a  propct 
diiuncc  When  gboati  appear  in  mid-day,  when  apparitioaa  acalk 
aloag  Cbcapidc,  then  may  the  Mirfiammcr  N^^a  I>cani  be 
mmeoMd  at  CovaK-Ganlcii  or  at  Dniry-LaDc  t  for  wc  hear,  that 
it  u  to  be  brottght  ooi  there  alto,  and  that  wc  ha*e  to  nodergo  another 

CfOCtniXIOD* 

Mn.  Fandt  played  the  part  of  Titania  my  well,  hot  ibr  ooc 
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circumeuncc — ibat  ahc  is  a  wom&n.  The  only  gtimp«e  which  we 
caught  of  the  possibility  of  acting  the  imagtaary  icrccs  pro]ierly,  WM 
from  the  littlr  girl  who  dances  before  the  fairies  (we  du  not  koow 
her  name),  which  Bccnied  to  shew  that  the  whole  might  be  carried 
oS  in  the  nme  manner — by  a  miracle. 


Drtry-Laai. 

The  admirable  comeily  of  n  Nrw  Way  lo  Pjy  Old  Debis,  continutB 
to  be  acted  whh  increased  elfeci.  Mr.  Kean  is  received  with  thouts 
ef  applauK  in  Sir  Giles  Ovcrreacii.  We  have  heutd  two  ohjcctiom 
to  his  manner  of  doing  thin  pari,  one  of  which  we  thick  right  and  the 
Othei  not.  When  he  it  asked,  '  !■  he  not  moved  by  the  orphan's 
tears,  the  widow's  eurw  ? '  he  answers — '  Yes — as  rocks  by  wnves, 
or  the  moon  by  howling  wolres.'  Mr.  Keao,  in  speaking  the  latter 
eentcnce,  dashes  his  voice  about  with  the  grcarest  violence,  and  howls 
out  hia  indignation  and  rage.  Now  we  cunccive  this  ii  wrong :  fur 
he  has  to  expres*  not  violence,  but  firm,  inliexible  retintiince  to  it, — 
not  motion,  but  rcii.  The  very  patue  after  the  word  jv/,  points  out 
the  cool  deliberate  way  in  which  it  should  be  spoken.  The  otbei 
objection  is  lo  his  manner  of  pronouncing  the  word  '  Loni,^Right 
Honourable  Lord,'  which  Mr.  K*m  uniformly  does  in  .1  drawling 
tone,  with  a  mixture  of  fawning  servility  and  sarcastic  contempt. 
This  has  been  thought  inconsistent  with  the  part,  and  with  the  deiire 
which  Sir  Giles  ha*  to  ennoble  hia  family  by  alliance  with  a  *  Lord, 
a  Right  Honourable  Lord.'  We  ihiok  Mr.  Keao  oevcr  shewed 
more  genius  than  in  pronouncing  this  single  word,  LarJ,  It  is  a 
complete  expoiure  (produced  by  ilic  violence  of  the  character}*  of 
the  cicmeniary  feelings  which  make  up  the  common  letpect  excited 
by  mere  rank.  Thin  is  nothing  but  a  cringiiig  to  power  and  opinion, 
with  a  view  to  mm  them  to  our  own  advantage  with  the  world. 
Sir  Gile*  is  one  of  ihote  knaves  who  'tlo  thcm>clvcs  homage.'  He 
makes  use  of  Lord  Lovell  merely  as  the  sialking-horsc  of  hi* 
ambition.  In  other  re*pect*,  he  has  the  gremest  contempt  for  him, 
and  the  neceaaity  he  is  under  of  paying  court  to  him  for  his  own 
purpoaeS)  infuies  a  double  portion  of  gall  and  biltcmein  into  the 
expreauoD  of  hi*  telf-coniictoua  tuperiority.  No ;  Mr.  Kciui  was 
perfecdy  right  in  this,  he  spoke  the  word  '  Lord  '  con  amort.  His 
praise  of  the  kist,  ■  It  camr-  twanging  off — I  tike  it,'  wa*  one  of  his 
happiest  poiaages.  It  would  perhaps  be  as  well,  if  in  the  concludiog 
accoe  he  would  contrive  not  to  frighten  the  ladies  into  hysterics. 
But  the  whole  tosetber  is  admirable. 
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LOVE   FOR  LOVE 
Xk  JkMlwr.  7'— 7 1^  titfi. 

CoogKfc'i  CotutAj  of  Lore  for  Low  is,  ib  wk  and  dcgmce, 
petbap*  iafcnor  to  dw  Way  of  the  World ;  but  it  is  vaifaaimmMj 
llw  bm-MtiBg  of  all  hi*  ptays.  It  abonodf  iji  dracnicic  litailioa,  ia 
iocidait,  m  mittj  of  curscur.  Still  (such  ■■  the  ^owtr  of  good 
wriln^)  vc  ptdcr  mding  it  ta  tbe  ddtt,  to  tcaag  it  on  the  Kage. 
As  it  wa«  acted  tbe  other  eight  at  Dniry-Lane  Tbntn,  nanr  of  5te 
fiocft  (ran  dJ*  character  were  lost.  Thongb  Lo*e  (or  Lore  u  moch 
IcM  a  tiuoc  of  epigran*  ihin  his  otbrr  playi,  ibc  utbor  iua  not  been 
abl«  to  keep  hi*  wit  coaplctdj  oadcr.  Jeremy  it  ahnon  a*  witty 
aad  learned  ■•  h'u  matter. — The  part  which  had  the  greateit  effect  in 
the  actisg  waa  Munden'i  Foret^it.  We  hardly  erer  aaw  a  richer 
or  iDore  powerfd  ptece  of  comae  actipg.  It  wai  done  lo  the  liJe, 
and  iode^  tooxiraat  orer ;  but  the  meet  u-at  irredttible.  Hi* 
look  wxt  plaoct-atrock,  hb  dress  and  appearance  like  ooc  of  tbe  ngM 
of  tbe  Zodiac  takes  down.  We  nerer  saw  aoy  tfaiDg  more  braildcred. 
ParaoB»t  if  we  remenibcr  right,  gare  mofc  imbeolny,  more  of  tbe 
doadt^  garrulity  of  afte,  to  the  |ttrt,  aad  bluodered  oo  ^inA  a  im  deter- 
Ddbwd  atr  of  fUmiditT. — Mr.  Dowtoo  dkl  not  nuke  much  of  Sir 
Sarapaoo  Legend.  He  looked  well,  like  a  hale,  hearty  old  gemlenao, 
wtA  a  clow  bob-wig,  and  brooze  complcxkni ; — bat  that  wat  all.  We 
were  Tery  much  amoaed  widi  Mr.  Hailcy**  Taair.  Hit  iBdiffcreoce  in 
tbe  Keue  where  he  break*  off  hit  eogagement  wiih  Mist  Prtie,  waa 
very  eotertanuDg.  In  the  iceoe  b  which  be  leachea  ber  how  to 
make  lore,  he  wa*  lest  succenfiil :  be  d^rered  hi*  levoo*  to  hi*  hit 
dt*ciple  with  the  air  of  a  person  ginw  good  advice,  and  did  not  seem 
to  ban  a  pfoper  tense  of  bi*  gKid  fomme.  '  Desire  lo  plcMe,  and 
yon  will  in&tltbJy  pk**e,*  b  an  old  maxim,  and  Mr.  Harley  is  an 
iaHaBCe  of  the  truth  of  it.  Thi*  actor  ia  always  in  tbe  bett  possible 
bntow  with  hinurlf  and  the  aodience.  He  in  at  happy  a*  if  he  bad 
ionped  into  the  rery  port  which  he  liked  the  best  of  ^1  others.  Mr. 
Kae,  oo  the  coccracy,  who  played  Vslcntinc,  i^tpwntly  fteli  at  little 
latitfactioB  at  be  commDnicitet.  He  alway*  acts  with  an  air  of 
injured  excelleflce. 

Mrs.  Maidyn't  Miu  Prue  wa*  iMt  ooe  of  her  most  succesrfU 
characters.  It  wai  a  little  hard  and  coane.  It  was  not  bed  >od 
yielding  eoovgh.  Mtts  Prue  t«  made  of  tbe  most  sutoeptible 
materiats.  She  played  the  hoydening  parts  best,  a*  where  *be  cries 
oat,  •  School  '*  up,  tchool's  im ! ' — and  dw  knocked  off  Mr.  Banh7't 
hat  with  great  good-will. — Mr.  Battlcy  was  Ben  i  and  we  eoo^  we 
think  Mat  ^ue'*  diitatte  to  bim  rery  nattual.    We  camwt  nuke  op 
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OUT  mindi  to  [ikt  ihii  oaor ;  ind  yet  wc  have  no  fault  to  fatd  witK 
him.  For  iciitBficc,  he  played  the  cliancter  of  Ben  very  properly ; 
that  ti,  just  like  '  1  great  tea-porpoiAc.'  There  ia  aa  art  of  ({ualifyiDj 
luch  a  part  in  a  manner  tu  carry  olf  ita  dingretableneta,  which  Mr. 
BsrtJey  wanti. — Mr«.  Harlowe'i  Mrt.  Frail  wa*  excellent :  the 
appealed  to  be  the  identical  Mra.  Frail,  with  all  her  airs  of  mincing 
ancciation,  and  uant  of  principle.  The  character  wa*  Ken  quite  ia 
dishabille.  The  scene  between  her  and  her  sister  Mrs.  Foresight, 
about  the  discovery  of  the  pia — '  And  pray  si&ter  where  did  you  find 
that  pta  i ' — waa  maaajied  with  aa  much  coolnesi  as  any  lliiog  of  this 
iort  that  ei-er  happened  in  real  life, — Mrs.  Orecr  played  Mt».  Fore- 
tight  with  much  eaic  and  niilural  propriety,  hhc  in  general  repoies 
too  much  on  her  pcriOQ,  and  does  not  dinplay  all  the  animaiioo  of 
which  the  character  is  susceptible.  She  is  also  too  mach  in  female 
parts,  what  the  wo/iini;_fine  xtailtman  of  the  at.igc  used  to  be  in  male. 
Mr.  Barnard  played  Jeremy  with  a  sniaTt  ahrug  in  hia  shoulders,  and 
the  triMy  air  of  a  *alet  in  hia  tituaciois. 


THE  ANGLADE  FAMILY 


7if  Exdamr.  Ftlntiy  4,  tllGi 

The  well  known  colleciioo  of  FrcDch  trials,  under  the  title  of 
Ctuutt  Ctithrii,  haa  acfved  a«  the  f;round-work  of  a  new  piece, 
brought  out  on  Thursdav  at  Drory-Lane  Theatre,  called  Accusation, 
or  The  Aonlade  Family.  The  old  historical  mateiiuU  are  rather 
scanty,  conaicting  only  of  a  narrative  of  a  robbery  committed  on  a 
nobleman  by  some  members  of  his  own  hou»chold,  for  which  a 
M.  D'Anglade,  who  with  hi.i  family  occupied  part  of  the  same  hotel, 
was  condemned  on  false  evidence  to  the  ^allies,  where  grief  and 
mortification  put  a  period  to  hia  life  bcfote  his  innocence  was 
ditcovercd.  On  this  foundation  an  interesting  drama  haa  been  raised 
by  the  French  author.  M.  Valmote  is  introduced  as  a  lover  of 
Madame  D'Anglade,  who  rcjccta  his  unlawfiil  paision.  In  revenge, 
he  agrees  with  a  worthlcaa  valet  to  rob  his  aunt,  who  reside*  under 
the  same  roof  with  the  family  of  M.  D'Anglade,  in  whoM  handj 
put  of  the  stolen  property  (consisting  of  bank-notes — a  iriHing 
anachronism)  ia  treacheroualy  deposited  by  aa  accomplice  of  Hubert, 
Valmore's  servant,  under  pretence  of  paying  for  iewels  which 
D'Anglade  ia  compelled  to  dispoac  of  to  tatiafy  the  cfemandi  made 
upon  him  by  a  relation  who  was  supposed  to  have  been  dead,  and 
whose  estate  he  had  iohertted.     He  is  Kiied  under  strong  circum- 
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tOnee*  of  (uitMcion  by  tbe  |>oU«,  uxl  cea<Kftd  to  prinn ;  but  the 
agCDU  of  VAlmore  lue  dnecied  in  dealing  atray  with  part  of  the 
property  from  the  place  where  it  bad  been  Kcreicj  :  tbcy  are  uopped 
•cMTately  by  tbr  domwics  of  the  injured  prrwD— each  is  made  to 
beBcTC  that  hU  accomplice  ha*  betrayed  hiru — «nd  oo  the  muufetui- 
two  of  D'Aii{[ltuie*i  imiocciKe  and  of  hit  own  ^uilt,  Valmote,  unable 
10  eicape  the  pnrnit  of  the  olEcer*  of  justice,  pnU  an  end  to  hia 
exntenoc  with  a  [dato!,  to  a  *aramcf-liou»e  in  which  be  ha*  in  nin 
tried  to  conceal  hinMclf. 

The  ioiercM  excited  i«  much  of  the  «ame  kind  aa  in  tlie  Maid  sod 
ifae  Magpye :  and  we  thtok  tlie  piece  will  be  atmoit  aa  great  « 
faTOorhe  with  die  [lublic.  Tltere  it  a  great  deal  of  iDj;cButty  shewn 
in  tbe  develoj^enicnt  of  the  plot  i  the  Keaic  cdect  h  often  beautUul, 
and  the  ntuatioo  bare  real  patho*. 

The  acting  wai  upon  the  whole  excellent.  Miu  Kelly,  a*  the 
wile  of  the  unfonunace  D'Anglade,  gave  a  high  degree  of  intefctt  to 
the  florj'.  She  was  only  1cm  dcli^iful  ia  this  character  than  in  that 
of  the  Maid  of  ]'aliieau,  becauae  *he  haa  leas  to  do  in  it.  Mr.  Rac 
was  the.bero  of  the  present  drama,  and  he  ai^quilted  himself  in  il 
with  condderable  appiauae.  We  never  saw  Mr.  Bartley  to  so  much 
advantage  at  in  the  ron^  honest  character  of  (he  relation  of 
D'Aogladc^  (we  for^  the  name),  who  come*  to  claim  rettiiuiion  of 
hia  fbnune,  to  try  tbe  integrity  of  his  old  friend,  but  who  generously 
offers  him  his  assiatance  at  soon  us  fae  fiada  him  plunged  in  disireaa, 
Mr.  Wollack  was  Vilmore,  and  there  wat  a  aoeoe  of  really  Bs» 
actiiig  between  him  and  Mrs,  Glover,  (the  CotinteM  of  Serv^in,  hu 
aUDt),  where  she  trio  to  probe  the  guilty  conscience  of  hci  nephew, 
and  to  induce  him  (o  relcnac  D'Aaglade  from  hii  dangerous  litualion, 
by  a  confctsion  of  the  ireachety  of  which  he  has  brcti  made  the 
victim.  Mr.  S.  Peoley  played  the  pan  of  the  unprincipled  vaitt 
very  unexceptjonably,  and  Mr.  Barnard  made  an  admirable  accomplice, 
in  the  character  of  a  strolling  Itallao  muidcian.  Kniglit.  as  tlie  raw 
countiT  lad  by  whose  means  the  plot  is  chiefly  discorcred,  was  as 
natural  at  he  always  is  in  such  character*.  He  perhaps  has  got  too 
much  of  a  habit  of  exprening  his  joy  by  running  up  and  down  the 
stage  with  his  nrma  spread  out  like  a  pair  of  wntgf.  Mr.  Powell,  aa 
ilie  faithful  old  servant  of  the  Angtadc  family,  was  highly  respectable. 
One  sentiment  in  the  play,  '  The  woman  who  follows  her  husband  (O 
a  prtisoo,  to  sbare  or  to  allevbte  his  miafottuoed  is  an  oroament  to 
her  lex,  and  an  honour  to  human  nature,'  was  highly  applauded— we 
do  not  know  for  what  particular  reason.* 

'  It  WIS  ibout  thii  time  (kit  Midui»  Lavalettr  sniitfl  her  hotVand  to  escape 
from  priion. 
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The  ume  drama  b«*  beeo  abridged  and  brought  out  her«  as  aa 
AftcT-picce.  We  cannot  *pcAk  highly  of  the  alteratioo.  The  tcnti- 
mcnul  French  romnncc  !■  cut  tlnwo  into  HO  Engliih  fuee,  in  which 
both  the  interest  of  the  Ktory  and  the  naivrit  ol'  the  characten  arc  toft. 
The  two  characteti  of  the  Valet  acd  ibc  Italian  atrolln  ate  conibuodcd 
in  the  ume  pcnoi).  "d  played  by  Mathew«,  who  )«  death  to  the 
pathetic  1  Cliarte*  Kemble  played  the  CoudI  D'Aogladc  in  a  very 
gentlemanly  nutnner.  Farley  wa»  the  moic  turbulent  ^'ulei  we  hare 
e»cr  «een. 


MEASURE  FOR  MEASURE 


TVt  BtamOtr, 


Fiirary  II,  llti. 


In  the  '  Lcctuici  oo  Dnunatic  Literature  by  William  Schlegel,' 
the  German  traniJator  of  Shakcipear,  in  the  following  crilicinni  on 
Mcaiure  for  Ntcanure,  which  h.m  l>cen  just  aaod  at  Covent- Garden 
Theatre:  *ln  Measure  for  Measure,  Shakctpear  was  compelled,  by 
the  nature  of  the  subject,  to  make  lits  poetry  more  familiar  with 
ccimioal  iusiice  than  is  usual  witb  him.  All  kinds  of  ptnceediojs 
connectea  with  the  subject,  all  ions  of  active  or  pusive  persons,  pass 
in  review  before  tu ;  the  hypocritical  Lord  Dcpu^,  the  compassionate 
Provost,  and  the  hard'he«tted  Hangman ;  a  young  man  of  <)uality 
who  is  to  sulfer  for  the  seduction  of  his  mistress  before  niarringe, 
loose  wretches  brought  in  by  the  police,  nay,  even  a  baidened 
crimiaal  whom  the  preparaiiom  for  his  execution  cannot  awake  out 
of  his  callousness.  But  yet,  notwithstanding  this  con\*ncing  truth, 
how  tenderly  and  mildly  the  whole  is  treated  !  The  piece  takes 
improperly  its  name  >ram  the  punishment :  the  sense  of  the  whole  is 
proMrly  the  triumph  of  mercy  over  strict  justice,  no  man  being  him- 
self so  secure  from  errors  as  to  be  entidcd  to  deal  tt  out  amonj;  his 
t<liials.  The  most  beautiful  ornament  of  the  composition  ii  the 
character  of  Isabella,  who,  in  the  intendon  of  taking  tlie  veil,  allows 
herself  to  be  again  prevailed  oo  by  pious  love  to  tread  the  perplexing 
wa^s  of  the  world,  while  the  heavenly  purity  of  her  mind  is  not  even 
stained  with  one  unholy  thought  by  the  general  corruptkin.  In  the 
humble  robes  of  the  novice  of  a  nunnery,  she  ia  a  true  angel  of  light. 
When  the  cold  and  hitherto  uiisullicci  Angelo,  whom  the  Duke  has 
commissioned  to  restrain  the  excess  of  diixiolute  immorality  by  a  rigid 
administration  of  the  laws  during  his  pretended  abicncc,  is  even  hiro> 
■elf  tempted  by  the  virgin  charms  of  Isabella,  a*  she  supplicates  for 
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bcr  brother  Claudio ;  whra  he  llr«t  inaoutcft,  m  tiniid  md  obicure 
kiiKua;^c,  but  at  last  iiupudeotly  decUm  hii  readtnew  to  grant  the  life 
of  Clauiiio  for  the  ucritice  of  her  honour ;  when  Inbelb  repuliet 
him  with  a  noble  contempt ;  when  the  relxtet  w^at  hu  happened  lo 
her  brothn,  and  the  latter  «  &nt  appUuds  her,  but  at  length,  over- 
powered by  the  dread  of  death,  wishct  to  pertaade  her  to  consent  to 
her  dUhocour  ;  in  these  masterly  scene*  Shakeapear  lias  utunded  th« 
depth  of  the  human  heart.  The  interest  here  repoies  altogether  od 
the  action ;  curioaity  conttttutet  do  pnrt  of  our  delight ;  for  the  Duke, 
in  the  ditgoice  of  a  mank,  ic  nlw^yn  present  to  waich  over  hie 
daDgctout  rcpreKntatiTT*,  and  to  avert  every  evil  which  could  powibiy 
be  apprehended :  we  look  here  with  confidence  to  the  toletnn  deciaioa. 
The  l)uke  acta  the  pxrt  of  the  Monk  naturally,  even  to  deception  ; 
he  UBitea  b  hU  perion  tlie  winlum  of  tlic  priett  and  the  prince.  His 
wisdom  is  merely  too  fond  of  roundabout  wayi  ■.  hit  vanity  is  flattered 
with  acting  invitibly  like  an  earthly  providence ;  he  it  more  enter- 
tained with  oierhraring  his  (t^jrcta  than  gotcrning  tbcra  in  the 
cattomary  manner.  As  he  at  Ian  exienda  pardon  to  all  tbc  guilty, 
we  do  not  tee  how  his  original  purpow  of  restoring  the  atricmen  of 
the  laws  by  committing  the  execution  of  them  to  other  hands,  has 
been  in  any  wise  accomplished.  The  poet  might  have  had  thit  irony 
in  view — that  of  the  numberlcis  tlandert  of  the  Duke,  told  htm  by 
the  pcralani  Lucio,  without  kitowing  the  person  to  whom  he  tpoke, 
what  regarded  hh  uogularities  and  whims  waa  not  wholly  without 
(bondation. 

'  It  is  deterring  of  remark,  that  Shakeipear,  amidai  the  rancour  of 
religious  partiet,  L-tkei  a  delight  in  rcprescniing  the  c<iniiition  of  a 
monk,  and  always  reprctcnis  his  inllurnce  as  beneficial.  We  find  id 
him  none  of  tlic  black  and  koariah  monka,  which  ao  enthusiasm  for 
(he  Protestant  Religion,  rather  than  poetical  inspiration,  has  suggested 
to  some  i}f  our  modem  poets.  Shakespear  merely  gives  hit  monks 
an  inclination  to  busv  themselvet  m  the  alFairi  of  others,  afier 
renouncing  the  world  for  tbcmselret;  with  respect,  however,  lo  privy 
Irauda,  he  does  not  represent  them  as  very  conscientious.  Such  are 
the  parts  acted  by  tbc  Monk  in  Romeo  and  .luliei,  and  aootber  ia 
Much  >do  about  Nothinj;,  and  even  by  the  Duke,  whom,  coatrary  to 
the  well  known  proverb,  "the  cowl  seems  really  to  make  «  monk."  ' 
Vol,  li.  p.  169. 

This  is,  we  confeai,  a  very  poor  criticism  on  a  very  fine  play ;  bat 
we  are  not  in  the  humour  (even  if  we  could)  to  write  a  better.  A 
very  obvious  beauty,  which  baa  eacaped  the  critic,  is  the  admirable 
dcsciiptiun  of  life,  at  poetical  as  it  is  metaphysical,  be^miing,  *  If  I 
do  lose  thee,  I  do  lose  a  thing,'  &c.  to  the  tntfli  and  justice  of  which 
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CUudio  assenta,  contrasted  almost  immediately  aAawud*  wtth  his 
fine  desctipiioD  of  death  as  the  wont  of  ill* : 

'  To  lie  in  cold  odiiniriion,  and  ti>  mi ; 
Tliii  neinible  warm  mfllion  lo  beixirae 
A  kneaded  cloil,  and  (he  delighted  cpitit 
To  bathe  in  tieiy  floods,  or  to  reiidc 
In  ihtilling  rrgioni  of  ihi(k-ribbrd  ice, 

"Til  loo  hoirible ! 

The  we»riert  and  most  loathed  worlJIy  life 
That  age,  ache,  penuiy,  impiivinnient, 
Can  lay  on  nature,  ia  a  paradiic 
To  what  wc  fear  of  death.' — 

Neither  hm  be  done  justice  to  thi^  character  of  Master  Bftrnardine, 
one  of  the  lined  (and  thai't  liaylng  a  bold  word)  in  all  Shakeapear. 
He  calls  him  a  hatdened  criminal.  He  is  no  HUCh  ttiin}i.  He  it 
what  he  is  by  nature,  not  by  circumatance,  'carelcm,  reckleia,  and 
fearlcsi  of  pant,  preient,  and  to  come.'  He  ii  Caliban  trannporicd  to 
the  foresli  of  Bohemia,  or  the  prisons  of  Vienna.  He  has,  however, 
a  tennc  of  the  natural  iiiness  of  things :  '  He  has  been  driaking  hard 
all  night,  and  he  will  not  be  hanged  that  day,'  and  Shakcspear  has 
let  him  off  at  last.  Emery  does  not  play  it  well,  for  Master 
Barnardine  ia  not  the  representative  of  a  Yorkkhtrenun,  but  of  aa 
universal  class  in  nature.  We  cannot  tay  that  the  Clown  Pomper 
tulfeccd  in  the  hands  of  Mr.  Liscon ;  on  the  coniraty,  he  played  i[ 
inimitably  wcU.  His  manner  of  saying  'a  dish  of  some  three-pence' 
was  worth  any  thing.  In  the  scene  of  his  exaniination  before  the 
Justice,  he  delayed,  and  dallied,  and  dangled  in  hii  answeri,  in  the 
true  spirit  of  the  genius  of  his  author. 

We  do  not  nndeistand  why  the  philosophical  critic,  whom  wc  have 
auoied  aboTe,  should  be  so  severe  on  those  pleasant  persons  Ludo, 
1  ompey,  and  Manet  Froth,  as  to  call  them  *  wreichc*.'  They  teem 
all  migiuy  comfoiiable  in  their  occupations,  and  deicrniined  to  pureut 
them,  'aa  the  flesh  and  fortune  should  serve.'  Shakesuear  w»)  the 
least  moral  of  all  wiitetsi  for  morality  (commonly  to  called)  ii  made 
up  of  antipathies,  and  hi*  talent  conitiited  in  sympathy  with  human 
nature,  in  all  iti>  ahapet,  degrees,  elevations,  and  (Ie|iret«ioni.  The 
object  of  the  pedantic  moralist  is  to  make  the  worst  of  every  thing ; 
Mi  was  to  make  the  best,  according  to  his  own  piioctplc,  'There  is 
some  soul  of  goodness  in  things  evil'  Eccd  Master  Bamardine  is 
not  left  lo  the  mercy  of  what  others  think  of  him,  but  wlicn  he  comet 
ID,  he  speaks  for  himself.  We  would  recommend  it  to  the  Society 
for  the  SupprcssioD  of  Vice  to  read  Shakespear. 

Mr.  Young  played  the  Duke  tolerably  well.      As  to  the  cant 
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MM  eft 

law  Mt  tte  MRtcfc  cT  .  . 

nine!— Mr.J(M»dUMMkcsl»f  LKi>.  W-  (yNdTs 
li^Mlb,  dMW^  U  if  I  "i.  r  n  •  I  I  h;  a*  Kind  ib;  km 
ill  mill  doKortee.     H«r-o£favfi^'«wAeM>  mkmi 

dmg  m  k*r  pitiiB SW  dU  mk  hw  vU  sack  Acer  ite 

lyint W  btraidier. b«  the  m^td  m  emmfkm  iniwaiM  of*  etnm 
CWPMKtdf  twMg,  She  vtand  Mrf  oaf  a«  bs  p«t  ia  tbt  itwndaw 
wa  Ait  h—  b»CMaa  fha«a»  ta  ■»  by  lA^aJtm  leutiifn .  SIwm 
:  fhf  aB  bcr  pea  m  Ifae  U^^lts  Njle.  We  half  begia  to 
lk<  ifae  /ipttje—  the  bodki,  aai  the  vab  of  wnaMB^  ad 
\m  Jmtt  •*  IB  (tan,  i^fas  w^S  iMcfa,  Md  h]«cri«  She 
ttaaaatpfayad^JrfMtarlMWb  fiad^    Sk>  aaw  «icfc  w  tltt 

wAtvBf^kBMlC  AiStf  JoifaaReyiMidtcaaclidedUate 
WiBR  wiA  ihc  ana  of  li&faal  Aapki,  m  Vccai  wkbcd  tk 
aaiaa  of  ifcc  Mwi|aM  WcttaJey  lo  coachde  hk  lac  bntr.  m  «v 
■fl  caadadr  ikii  ankle  with  a  detoat  aaowaahe  to  ihe  SHw  of 
Mia.S)ddo». 

MR.  KEAN'S  SIR  GILES  OVERREACH 
Tb  Mm^ott.  f(fr*«7  iS,  tli4. 

We  Bw  Mr.  Kcan'*  Sir  G3e«  Overreach  oe  Friday  ught  froan  the 
boxc*  at  Drvrj-Laae  Theatre,  aad  are  not  nirpriMd  at  the  tncrcdalttj 
m  ta  ihi*  great  aicior'i  ptweni  eatertuDnl  by  tho«c  pervoas  who  have 
oaly  Hea  him  frosi  that  elented  iphere.  We  do  tKH  betttate  to  uy, 
that  tho«e  who  have  only  kch  him  at  that  dJMaace^  hare  not  •ecn 
Mat  al  all.  The  exfrcMioa  of  hi*  face  i*  qttitc  lo«,  and  oaly  the 
hanli  and  gratjag  loaea  of  hia  voice  produce  their  liiU  dfeci  oa  the 
far.  The  aame  recarriag  naadat  by  dial  of  repctaioa,  iaateD  on  the 
■ntaiioD,  wbilt  the  varietiM  tad  Mtr  nodalatiooa  arc  loti  in  Iheir 
pMNge  orer  the  pit.  All  yoa  dweOTtr  it  an  abKraciion  of  his 
defecti,  both  of  per«Mt  ratoe,  aad  nanner.  He  appear*  to  be  a 
UttJe  man  in  a  great  paaooo.     The  accoropKutnoK  m  ejtpeciaion  it 
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abaolutcly  ncccasary  to  explain  hi*  tonca  oad  gctturet :  and  the  001- 
line  which  he  fttve*  of  the  chonctert  io  prmortioD  a*  it  it  bold  and 
decided,  requiin  to  be  filled  up  and  modioed  by  all  the  druib  of 
execution.  Without  leciog  the  workiog*  of  hi«  face,  through  which 
you  lead  the  moi-cmcDio  of  hi*  aoal,  uul  anticipate  their  violent  electa 
DO  hi*  utterance  and  action,  it  i«  inipotuble  10  undcriiUDd  or  feel 
plesbure  in  the  part.  All  ttrong  cxpreisioD,  deprived  of  iu  grada- 
tiooi  and  coonectiof;  motives,  unavoidably  deseoerutrt  into  caricature. 
Thii  wax  the  etfect  uniformly  produced  on  Uioic  about  at,  who  kept 
exclaiming,  '  How  extravagant,  how  odd,'  till  the  last  ICCDC,  where 
the  eXKcrne  ind  admirable  rontraKs  both  of  TOioe  md  gctture  in 
which  Mr.  Kejn'a  gemui  thews  it«clf,  and  which  are  in  their  nature 
mofc  obviously  uitclUgiblCi  produced  a  cliaoj^c  of  opinion  in  hi*  fatour. 
Ab  a  proof  of  what  we  have  abuvi-  adtinccd,  it  wa*  not  potrible  to 
diicorer  in  the  last  icene,  where  he  i>  lilted  from  the  ground  by  the 
attendant*,  and  be  tivci*  hi*  eve*  in  dreadful  despair  upon  hi*  daughter, 
whether  ihcy  were  open  or  cloied.  The  action  of  adranciog  to  the 
middle  of  the  *tage,  and  hi*  faultering  accent  io  uying,  *MaraI], 
come  hither,  Maral!,'  could  not  be  mieiaken.  The  applauae,  however, 
cane  almost  constantly  from  those  wlio  were  near  tne  orchestra,  and 
circulated  in  eddies  round  the  houac.  It  is  unpleasant  to  cce  a  play 
from  the  boxei.  There  it  no  part  of  the  house  which  i«  10  thoroughly 
wrapped  up  in  it*elf,  and  fortified  against  any  imprcsiion  from  what 
is  passing  on  the  «lage ;  which  seemn  to  completely  weaned  from  all 
•u|ici«titiou«  belief  in  dramatic  illusion  ;  which  takes  »o  little  iDtereat 
in  all  that  is  interesting.  Not  ■  cravat  nor  a  muscle  wan  diacompoaed, 
except  now  and  iht-n  by  some  gesticulation  of  Mr.  Kean,  which 
viol^iied  the  decorum  of  faahionable  indiiTrrence,  or  by  some  exprcwion 
of  the  author,  two  hundred  year*  old.  Mr.  Kean'*  acting  i*  not,  wc 
understand,  much  teliihcd  in  the  upper  circlet.  It  i*  thought  too 
obiru*ivc  and  undiiguised  a  diiplay  of  nature  Ncithet  wa*  Garrick'a 
at  all  reli*hed  at  first,  by  the  old  Nobility,  till  it  became  the  fashion 
to  admire  him.  The  court  dreasc*,  the  drawing'room  «rui,  and  the 
riDg>NOg  declamation,  which  he  banished  from  the  suge,  were 
thcMght  much  more  dignified  and  imponng. 


THE  RECRUITING  OFFICER 
Xk  SamintT.  Mank  3,  iti6. 

Farouhar'i  Comedy  of  the  Recruiting  Officer  wai  revived  at  Drttty- 
Lane  Theatre  00  Tuesday,  when  Mr*.  Mardyn  appcatcd  at  Sylvia. 
She  looked  wry  charmingly  in  it  while  site  cootinuJtd  b  her  female 
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ium,  Md  diwhyii  WMe  good  »eaa^  frtinlnl)  is  dw  *emm  i  __ 
noK  malKrIiiwa  to  md;  bm  wk  ^  mat  Skx  ket  *  tO  m 
■  fluw  iWundy  witb  bft  jocfc^y  cosit  bw^cbn^  ibb  budtii  RCf 
drcM  iwicd  JK  B  coHnrcd  oo  pvpow  to  nde  nc  wiiMwi  ot  mt 
■nanl  ^ip^  i^i  duoovti  its  ieteaa.  A  voaMS  »  Hcmmb  bam* 
aa  BO  netv  bovt  gracrfvllj  under  nch  a  ■  *  *'■'  ■  ■  ■ '  ttd  ^aami 
iacmfamKc  ta  ha  fixore.  thaa  ■  laut  coald  wkh  i  dag  romd  odi 
k^  We  hope  tlm  ifae  viD  rc-cut  hn  attlr  aiiiiT  abnfofaer,  if  Ae 
hw  BM  iliiiinji  doix  it.  Tlw  warn  of  maarj  nd  ekpace  ta  her 
tffttnact  K"^  '  fanyw  to  the  koer  port  of  ik  conedy,  vnicn 
«a*  MM  rcfanvd  hj  tbe  citcu— aacc  0/  Mr.  ftw't  Ibrgnhog  U> 
MR.  Wr  do  DM  tbiak  be  pbqped  tke  Krjr,  carckM,  S*riy  Cy>id 
Phne  well;  lad  Mr.  Harlnr  £d  "K  fif  Ctfta^  Bruea,  bM 
Sineatt  firum.  Joosittmc  i  Scrjcuft  Kite  ww  Bot  ^'ety  bwyy. 
JoMilottg>  mpHdenoe  n  gBod^minmred  ind  lutwi^  Seijeiiit  KitBTf 
n  kaarah  lonndaKe.  Jofaoitmc  is  oot  exictJT  fitted  ibe  vv 
cbancur,  the  &tSng(  of  vbidi  do  not  lean  10  cbc  tmnbU  wfe. 
Then  wm  one  ipcecb  wfaicb  ewtirdy  toned  bcov  ad  ibtt  «m  vtor 
h*  ■;■  to  bii  C^puio,  'TV  taab  are  m  pfeoMd  witb  tmt  Hbm», 
tad  tbc  ^Mtien  ud  better  Mn  of  people  ire  n  dcGslMd  with  ae^ 
unt  ve  ihul  eooo  do  ovr  iMUoen !  MBoonrt  vomr  Pfiniiiij 
aod  Koight'*  Tboous  Appfetiee,  were  a  dotdile  treat.  Ka^K*! 
fixed,  rirtticd  look  «  the  goioa,  afcowpwtitd  with  the  cxcl«at«do«t, 
*  Ob  tbe  woadcffal  vorki  of  Natare ! '  aad  Mtaden't  opetMBOvtbed. 
tcdia(  woodcf ,  were  IB  ibc  be«  ftylv  of  brood  flooMcacng.  I/any 
twifHi  iwe  loette  Vta  even  fOfpoved  by  that  la  whscli  flUDden*  after 
he  hat  Baed  widi  Plane,  mke*  bii  approxisutMMi  to  lu*  ^ieod, 
wbo  it  wUnperin^  and  cuticg  at  hiji  a  nMs:  iantiBg  ojgie,  with  aa 
ntprewon  of  coaacennor  all  orcr  oily  aad  hbticau^  caphattcally 
cjtcaiacet,  ■  Well,  Tummy !  *  We  ban  bo  viifa  to  tee  beocr  adaag 
thas  ihii.  Tbu  actot  hu  woo  opoo  oar  good  optuMi.  and  we  here 
rema  OfKoly  aD  thai  we  haw  nid  dwctpectniBy  of  hi>  talesta, 
feoerally  tpeakn^.  Mm  KeSy't  Roae  wa«  ptayed  earn  amwr  1  k. 
VBi  ao  exqnate  exhibrtioo  of  mttic  m^wti.  Her  riding  on  the 
haakct  a*  a  iMr  aidrjif .  wai  rery  tpiritnl  and  well  contrived.  Paorioa 
«»pr«iMi  itKlf  IB  Mcb  cbaracter«  by  a  ton  of  meaty  bodily  vivacity, 
wfaich  BO  acircM  |jvet  *o  well  u  Mix*  Kdly.  We  oo^  not 
to  otoit,  that  the  crict  her  chickeiw  ia  a  good  thrill  bofWiMy 
nurket'roicc  at  if  the  woold  drirc  ■  good  hnfaiB  with  ibem.  Mr. 
Powell  played  Jiudce  Balaocc  at  well  at  if  he  had  bren  the  JaMace 

hiiBMir. 

The  RecmitiDg  OfScer  it  oot  one  of  Pari)iihar't  bcti  comedi— , 
tbongb  it  it  Bvcly  aod  enccnainiog.     It  cooCMtii  tncrdy  afcctchca  of 
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diaracter*,  and  the  coaclonon  of  tbe  plot  it  mihtr  lame.  He 
tDform*  OS  \a  ihc  dcdicaiion  to  the  poblinbcd  play,  tlut  it  Vm 
fbunded  on  H>mc  local  and  pcrHnal  circvmttances  that  bappcDcd  in 
Shropshire,  where  he  wu  a  tecrvitiox  officer,  and  it  teem*  doc 
Bdliliely  that  inoK  of  the  tceaes  uctoally  took  pliicc  near  the  foot  of 
the  WtekiD. 


THE  FAIR  PENITENT 

Ttt  EMSmmtr.  {Crvtti^xrJtt)  M/rti  to,  tBi6. 

Tbe  Fair  Penitent  ii  a  tragedy  which  has  been  found  fault  with 
both  on  account  of  it«  poelty  ±nd  it*  inoraliEy.  NotwithsUnding  ihf»C 
objcctioni,  it  siiil  hold*  posiestion  of  tbe  Mage,  where  morality  ii  not 
very  eagerly  lougbi  after,  and  poetry  hut  inipertectly  undcrstoocL 
We  cooccive,  thai  for  ctcry  pur]jotc  of  practical  criticism,  tliat  iti  a 
good  tragedy  which  draws  trani  without  moving  laughter.  Rowe't 
play  ii  founded  on  one  of  MaMinger'*,  the  I''aul  Dowry,  in  which 
the  chanctera  ate  a  good  deal  changed,  and  tbe  interat  not  increa«cd. 
The  genius  of  Rowe  waa  alow  and  timid,  and  loved  the  ground :  h« 
had  not  *a  Mute  of  lire  to  ascend  the  brighteit  heaven  of  invention : ' 
bui  he  bad  art  and  judgmcni  enough  to  accommodaic  the  niotc  dxriog 
digbta  of  s  ruder  age  to  the  poliihrd  well-bred  mediocrity  of  the  age 
he  lived  in.  We  may  Bay  of  Kowc  aa  Voltaire  nid  of  Racine: 
<  All  hit  line*  are  e<)ualiy  good.'  Tbe  corapliment  it  after  all 
equivocal ;  but  it  i.i  one  which  may  be  applied  K<^cT<i!ty  to  all  pocu, 
who  in  their  producliona  arc  alwavt  thinking  of  what  they  thall  lay, 
and  of  what  otheri  have  (aid,  and  who  arc  never  hurried  tn;o  cxccues 
of  any  kind,  good  or  bad,  by  trufling  implicitly  to  the  impulte  of 
their  own  genint  or  of  the  tuhjcct.  The  excelleot  author  of  Tom 
Jones,  in  one  of  bis  introductory  cbaptert,  repretenta  Rowc  34  SD 
awkward  imitator  of  Sbakctpcar.  He  wat  rather  an  imitator  of  tbe 
ttyle  and  tone  of  tenttmeot  of  that  agef— a  tort  of  modcrmzcr  of 
antiquity.  The  chancier  of  Calitta  ia  quite  in  the  iravura  ttyte  of 
MaitiBgcf.  She  it  a  heroine,  a  virago,  fair,  a  woman  of  high  tpirit 
and  vioieot  tetotutions,  any  thing  but  a  penitent.  She  dici  indeed  at 
latt,  not  from  remorse  for  her  vices,  but  because  the  czn  no  longer 
gratiiy  them.  She  liaa  not  the  slightest  regard  for  her  virtue,  and 
not  much  for  ber  reputation ;  but  the  would  brand  with  icom,  and 
blatt  with  the  lightning  of  her  indignation,  the  friend  who  witbct  to  tiop 
bcr  in  the  carver  of  her  patiiom  in  order  to  aave  her  from  deatructioo 
and  infamy.  Sbc  has  a  strong  sentiment  of  respect  and  jRUchnxot  to 
ber  teber,  but  the  will  sooner  contign  hit  grey  hairt  to  abame  and  deaih 
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THE  DUKE  OF  MILAN 


>  txanntr. 


fd»riA  17,  xtti. 


We  do  not  think  the  Duke  of  Milan  will  become  to  great  a 
fiitouiitc  iu  Sir  Gile*  OTcrrcachi  at  Drury'Lanc  Theatre.  The 
6rn  objeclion  to  iht*  pUy  !«,  that  it  I*  an  atbiuary  lalnilication  oT 
hi«tory.  There  ii  nothing  in  the  life  of  SforiH.  the  luppovcd  licto 
of  the  piece,  to  warraat  ilie  account  of  tbe  extravagant  action*  aad 
trwicai  end  which  are  here  attributed  to  hioii  to  uy  nothing  of 
political  event*.  In  the  aecond  place,  hit  retotorion  to  dettroy  his 
wife,  to  whom  be  t*  paMionatefy  attached,  rather  than  bear  the 
ibovghi  of  her  surriving  him,  i*  aa  much  out  of  ihc  rcrgc  of  nature 
aad  probability,  a*  it  I*  uncxpccctd  and  rciolting  from  the  want  of 
any  circuniMance*  of  palliation  leading  to  it.  It  atand*  out  alone, 
a  piece  of  pure  voluntary  atrocity,  which  Bceim  not  the  dictate  of 
pataion  but  a  siuri  of  phrcnzy.  From  the  firM  abrupt  mention 
of  thia  deiijin  to  hi*  trc^cherou*  aocomi>Uce,  Ftaocctco,  he  loae* 
tbe  iaiour,  and  no  lonf^er  excite*  the  aympathy  of  the  audience. 
Again,  Francc«co  ia  a  pcraon  who«c  action*  we  are  at  a  )o**  to 
explain,  litl  the  laat  act  of  the  piece,  when  ihc  attempt  to  accouQt 
for  them  from  motive*  originally  amiable  and  generoua,  only  producea 
a  doaUe  aente  of  incongruity,  and  isatead  of  aatitfybf!  the  n^od, 
reedera  h  totally  increduloua.  He  eodeavoura  to  debauch  the  wife 
of  bit  benefactor,  he  tbcn  attempts  ber  death,  slander*  her  fouUyt 
and  wantonly  cauae*  her  to  be  (lain  by  the  hand  of  ber  hutband,  and 
hat  him  poitoncd  by  a  deliberate  ttratagrm ;  and  all  thi*  to  appcaac 
a  high  acDM  of  injured  honour,  'which  felt  a  «tain  like  a  woiukI/ 
and  ftom  the  tender  ovcrllowingt  of  fraternal  a^'ection ;  bis  aiAcr 
having,  it  appear*,  been  formerly  betrocbed  to,  and  afterward*  deietted 
by  the  Duke, 

In  the  original  pby,  the  Duke  i*  killed  by  a  poiaon  wbicb  •■  apread 
by  Franccico  over  the  lace  of  the  deceased  Ducheat,  whotc  lip*  her 
hutband  fondly  kimics,  though  cold  ia  dcAch,  in  the  diiiractcd  state 
into  which  he  is  jilunged  by  remorac  for  his  rash  act.  But  in  the 
acted  play,  it  ia  «o  coniriTcd,  that  the  sitter  of  Franceaco  peraooates 
tbe  murdered  Ducheat,  and  poiaons  the  Duke  (»  it  is  concerted 
with  her  brother),  by  holding  a  flower  b  her  hand,  which,  aa  he 
M]ueexe*  it,  communicate*  the  infiiciian  it  ha*  received  ftom  tome 
juice  in  which  ic  haa  been  tteeped.  How  he  i*  to  pre**  the  flower 
in  ber  hand,  in  auch  a  manner  a*  not  to  poison  her  at  veil  aa 
himaelf,  it  left  nnexplaioed.  The  lady,  however,  dot*  not  die,  and 
•  reconciliation  take*  place   between  her  and  her  former  lorcr* 
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We  bate 

The  pccvliari^  of  HMMBfer** ' 
la  fa^  t&at  tbej  are  tocaUj  void  aC  booI  ^wciaad  hive  a 

kcac  w  lb*  lM,(Ub«  Im  mtmm,iaA  a'proad  »  «e«tac 

wu  Donu  nL  OQMf  iMMy  tntt  tac  F^'^  "^  tifritg  m  vot 
tfenc  nudftMo  flB^fiBcn|lM  cntscttn  tor  a  vbow  P'^yv '''  ^  wucd 
vkh  a  ndda  <|nuB  «>  eeatd^Ke,  and  hu  (dUia  i*  (oiied  witli  a 
jidkial  RDonc  TUa  it  die  am  witli  Sir  Gik*  Ovanack,  wfaow  i 
r^kI  h  rutTMWcd  to  tte  taa  cxmawiy  ef  ha  ngc  by  *  aooK  widow's 
cane  tlm  faaaga  im  <*  ad  whoM  hnn  ia  Btraeahaly  adnd 
'by  orjibtn'a  taara.  Wc  «iD  nee,  bowncr,  de*7  that  nch  b^  W 
a  trar  MOsre  of  the  mixed  battsnty  and  aaentibea  of  the  aw  ia 
which  Haiaiagex  wrote.  We  bare  so  dodbl  dm  bis  Str  Gile* 
OTcrreacb,  which  Kwie  have  tbm^u  an  mciedSiie  cxaBctauoB, 
wai  an  aoual  portrait.  Trace*  of  Mch  character*  are  •oil  to  be 
favnd  is  aonc  poru  of  the  conKry,  aad  in  cbmi  ro  which  moden 
rrfaeweai  and  mgdera  idacstia*  low  not  peaetmcd;- 
ihat  not  only  nalu  dicir  on  aeWriMwaa  and  nolcace  (be  «le 
Of  their  acti0P>i  Irb  tnafnpn  m  the  tnpenonty  which  cbcir  want 
feeliog  aad  of  priaciple  pvet  then  otct  their  (^tpoDcnc*  or  depeodaota. 
Ia  the  date  of  Maaiogeri  phUoiopliy  had  nude  do  prognai  in  tlie 
aaadtof  csnatry  gcmieiaeB:  aw  bad  the  theory  of  moral  leainneais, 
in  the  comaiaDity  at  bf gc.  bcea  faahioaed  aad  aioalded  iato  ah^  by  i 
■jriteiBt  of  ctluca  conufHuUjp  yaanof,  in  upoa  at  Iroa  the  UniTcfiitiea  I 
M  Olaigow,  Ediabarjb,  aad  Aberdceo.  Persooi  in  the  ntaanoDiJ 
aad  with  the  dtspoMtum  of  Sir  Gtle*,  cared  not  what  wronj;  they 
did,  DOT  what  wax  thoi^bt  of  it,  if  tliey  had  only  the  power  to 
maintaia  it.  There  ii  oo  calculatiog  the  adTaotagct  of  ciriiication 
and  letter*,  in  laking  oS  the  tiard,  coanc  edge  of  rnKidty,  and  in 
•ofieaing  wciai  life.  The  vicca  of  rejiaed  aod  ciihiraied  period* 
arc  ffTteaal  vice*,  tuch  at  proceed  from  too  unrestrained  a  parniil  of 
pleaniie  in  outacltea,  not  from  a  deaite  to  ioflict  paio  on  othert. 

Mr.  Knn'a  Sforxa  ii  not  hi*  moat  (trilibz  character  t  oo  the 
contrary,  ii  i*  one  of  hit  leait  imprt^tive,  ind  leait  lucceidal  ooet. 
The  mad  «CBoe  wa*  fine,  but  we  have  seen  him  do  better.  The 
character  i*  too  much  at  crow-purpotc*  with  itccif,  and  before  the 
actor  haa  tine  to  pre  ita  fall  effect  to  any  impidic  of  paatioo,  it  is 
iatcrrapud  and  br^ca  off  hy  Mine  caprice  or  dumj^  of  inject.  lo 
Mr.  Kcan'*  reprcaetttatian  of  it,  our  expectationa  were  oftea  excited, 
bat  never  thoroughly  tatttfied,  aad  «-e  were  teaaed  with  a  aenie  of 
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be  ib  tbe  way  of  fodi  accidcnu ;  ud  thst  it  it  to  be  boped  that 
Mr.  KciD  will  men  with  no  more  leripai  acddcBtt.  Ii  »  to  be 
hoped  (hat  be  will  cot — nor  with  any  luch  profound  obtetvatioM 
upon  them,  if  they  thouJd  happen.  Next  to  that  spirit  of  bigotry 
which  in  a  tirighbouring  country  would  deny  actor*  chriitian  btirial 
after  death,  wt  h«c  tbii  cant  of  cnticiim,  which  ilur*  o»w  their 
cbaijctcit  while  living  with  a  half-witted  jest.  Actors  are  accused 
at  a  profetuoffl  of  being  extravagant  and  tntemperatc.  While  they 
are  %vA  lo  be  m>  at  a  piece  of  commoD  cant,  they  are  likely  to 
comttnue  to.  But  there  ia  a  Motenoe  in  Shakeapear  which  ihould 
be  Kuck  aa  a  bbd  in  tbe  ntoutha  of  the  beadle*  and  whippcri-ia 
of  morality :  *  The  web  of  our  life  it  of  a  mingled  yarn  :  our  virtue* 
would  be  proud  if  our  rice*  whipped  them  not,  and  our  faulu  would 
detpair  if  tiiey  were  not  cheriabod  by  oar  Tirtoe*.' 

With  rctpeci  to  the  cxtrm^cc  of  aciora,  aa  a  traditioiul 
cbaracter,  it  m  cot  to  be  wondered  at:  they  live  from  hand  to 
tnooth:  they  plunge  from  want  into  luxury;  they  hare  no  mean) 
of  making  money  irrtJ,  and  all  profettiiMii  that  do  not  lire  by 
tnmug  money  into  money,  or  hare  not  a  certainty  of  iccumuiaticg  h 
in  the  end  by  partiraony,  spend  it,  Uncertain  of  the  future,  tbcy 
make  sure  of  the  pretent  momrnt.  Thit  it  ROi  unwite.  Chilled 
mil  poTerty,  ttecped  in  contempt,  they  iontetime'  paK>  into  the  niB- 
lUne  of  fortune,  and  are  lifted  to  the  rery  pinnacle  of  public  feToor, 
yet  even  there  cannot  calculate  on  tbe  continuance  of  tucceta,  bat  are, 
*  like  tbe  giddy  tailor  on  the  mast,  ready  with  every  blast  to  topple 
down  into  tbe  fatal  bowcU  of  the  deep !  '  Beiidet,  if  the  young 
ffri'tftiaT'  who  ia  (mitlen  with  the  wage,  and  with  the  public  aa  a 
oMtrMtt  were  natnrally  a  dote  hmki,  he  would  beconie  or  remaia 
a  city  clerk,  inaiead  of  turning  player.  Again,  with  reapeci  to  tbe 
lubit  of  coovirial  indulgence,  an  acioTi  to  be  a  good  one,  muK  have 
a  pot  (piiti  of  enjoyment  m  bim»el^  itroeg  impcdie*,  itrong  patuona, 
ana  a  rtrong  >ense  of  ple»iure,  for  it  ia  hie  biuanet*  to  imitate  the 
poanoM  and  to  communicate  pleaaure  to  other*.  A  man  of  geniua  is 
not  a  machine.  The  neglected  actor  may  be  excused  it'  he  drinks 
ofalivioB  of  hit  dttappoiBtnxaisi  tbe  succesiAal  one,  if  he  (juaiTs  ihc 
applaiw  of  the  world,  and  enjoy*  the  friendship  of  those  who  ate  the 
friettda  of  the  favouriies  of  (onuoe,  in  df  angbta  of  nectar.  There  i* 
no  path  lo  tteep  a*  that  of  fame  i  no  labour  to  bard  a*  the  purmiit 
of  excellence.  The  intellectual  excitement  tnaeporable  &om  those 
proleuiooa  which  call  forth  all  our  scntibility  to  pksaore  and  pain, 
Tcanirei  lome  corresponding  physical  exciiemeot  to  support  our 
failure,  and  not  a  little  to  allay  the  ferment  of  the  spirits  attendant 
on  tucccta.     If  there  it  any  tradency  to  ditsipation  beyond  this  ia 
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rike  ftakmioa  of  a  pbTi?,  n  i*  amiag  n  ike  ■■«  af  jaWc  i  . 
wUdi  ptip^hi  Ifte  tfacoacwc  fasvedBadcd  tsnaot  olcafaMd.'l 

to  be. 

vteji  Ikey  «ac  anK  to  i^  k  wkoB^  nafwilrd.     Wr  b««r^ 
k  OB  very  inad  ■■Iwrity,  diB  Mr.  Km,  raoe  tii  tafl^gE 
Dn^^LaB,ad  d«rii%  bit  vAmm  waA  ■■■iriTW|iid  em 
im  fwfcNJoc,  ha*  Mtci  aiMMd  «  hb^  rduMi J, mat  hem: 


MR.  KEAN*S  SHYLOCK 
TIr  tmmit,:  Afiii  7,  iSH. 

Mr.  KtM^f  fikad*  ftlt  waic  ■Mceancr  amiajF  witfa 
Ut  WMftio  in  dw  pan  of  Sbjrlo^  ca  Haad^nigk 

L*iBCf  "*'**B  US  fent  Mvsuuuc  alter  hu  rccovcfy  itok  bM  acctdcMp  j 
wUcb  we  ue  |^  to  fad  bv  dm  bees  a  «oy  Knon  oar.     Ob  bit 
caaisg  oa  the  nagc  there  wu  a  kmd  bant  cf  ajfiawt  and  wdcofDcj 
Iwt  M  tUi  wa*  aued  antb  mhw  bJiiei,  Mr.  Eos  ame  fervard,  and 
^akc  aearl  J  m  £Dlktw( : 

•La>fk>ndCeflaknn,GM  ifce  fim  mm  ia  mij  ifc  I  bate  tra  tbe 
waftnaaatt  caaK  of  Jwafpointiiy  ibe  pablie  vmm.  luii. 

'"nat  k  it  ibe  Mtljr  (unc,  on  dwaa  boatd^  I  ea  ippeal  to  ytmr  owb  j 
MMillcctiiMi  Hid  wlun  jou  take  into  cakalKJoa  tbe  ai5  time*  tkas  I  karv ' 
had  the  bowwr  to  appear  bdore  foo,  »*"*'*'t  to  the  tMtinuny  of  ibc 
HaBagcr'i  boolu,  jm  will,  periu^  be  able  to  make  loie  aUoHaoK. 

•To  raur  faroor  I  owe  aO  tbe  lepwtatiop  I  enjor. 

'I  nfy  on  jnMT  caadovt,  tkM  fttjaikf  ibajl  imx  rob  me  of  what  j«mv 
^1  haa  uainjiiu  upon  wtr 


TbM  addrcai  waa  ncorrd  wkh  mnfial  dwen,  aad  tbe  plaji  went 
fonrard  wiib<M  imanaaoo.  At  moo  ax  tbe  cnnain  drew  vf^ 
•nne  peruaw  had  abnrd^  called  out  ■  Kean,  Keaii,'  tboogb  ^ylock 
does  BOl  afftor  ia  tbe  bm  accnes.  Thb  wat  coaatrard  ioto  ■  call 
fb(  ^God  tare  tbe  Xh^:'  aod  tbe  Duke  of  GkaKcncr'a  being  iaj 
oec  of  tbe  Mge^wxe*  Koacd  to  accouni  for  that  aaddca  cffiMioa  i 
lojrakT, — a  waiiBwai  lodcsd  alwaya  oataral  ia  tbe  beans  ef  Eiq;Eab>1 
■■eii,nta(  prtaaai  not  tctt  noitr.and  ratber  •dam  than  loud.*  For! 
ogrown  paita,  we  lore  the  King  accordbtt  to  law,  bat  we  caanot  aing.  j 

Sbylock  wa*  the  pott  in  wbicb  Mr-  Kean  firM  MOgbt  the  &iowj 
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of  the  town,  and  in  which  perhapt  he  choK  for  that  leaton  to  be 
tecoDctled  to  it,  nttcr  th<r  nrtt  ilight  misunHeniuiiding.  We  wcte 
a  little  curiou8  on  this  occaHion  to  mc  the  progrcat  he  hu  made  in 
public  opinioD  since  that  time  i  and  on  turning  to  our  theatrical 
common-plaee  book  (there  is  noihirg  like  a  common -pi  ace  book 
after  all}  found  the  following  account  of  hi*  lirat  reception,  copied 
from  the  most  respectable  of  the  Morning  Paper» ;  '  Mr.  iCcan 
(of  whom  report  hag  tpoken  so  highly)  made  his  appearance  at 
Drury-Lane  in  the  chariicter  of  Shylock.  For  voici,  eye,  action, 
and  expresaioD)  no  actor  has  come  out  for  many  yeais  at  all  equal 
to  htm.  The  applause,  from  the  lirst  scene  to  the  last,  was  general, 
loud,  and  uninterrupted.  Indeed,  the  very  &nt  scene  in  which  he 
come*  on  with  Batsanio  and  Anthonio,  Khewed  the  master  in  liis  art, 
and  at  once  decided  the  opinion  of  the  audience.  Perhaps  it  was  the 
most  perfect  of  any.  Notwithstanding  the  complete  succen  of  Mr. 
Keao  in  Shylock,  we  question  whether  be  will  not  become  a  greater 
faTOuriie  in  other  parts.  There  was  a  ligbtnesi  and  vigour  in  his 
irevl,  a  buoyancy  and  elasticity  of  tjnrit,  a  fire  and  animation,  which 
would  accord  belter  with  almost  any  other  character  than  with  the 
morocc,  nillen,  inward,  inveterate,  inflex.ible,  malignity  of  Shylock. 
The  character  of  Shylock  is  that  of  a  min  brooding  over  one  idea, 
that  of  its  wrongs,  and  bcnl  on  an  unalterable  purpote,  that  of  revenge. 
In  conveying  a  profound  impresMon  of  this  feeling,  or  in  embodying 
the  general  conception  of  rigid  and  uncontroulable  ielf-will,  equally 
proof  against  every  sentiment  of  humanity  or  prejudice  of  opinion,  we 
have  teen  actors  more  niccewfol  than  Mr.  Kean.  But  in  giving 
effect  to  the  conflict  of  mtsiont  arising  out  of  the  contrast  of  situation, 
in  varied  vehemence  of^  declamation,  in  kccnoem  of  larcaam,  in  the 
rapidity  of  his  transitions  from  one  tone  or  feeling  to  aoother,  in 
propriety  and  noTchy  of  action,  prcseniing  a  successioo  of  striking 
pictures,  and  giving  perpetually  fresh  »liock«  of  delight  and  tiufptiie. 
It  would  be  diAcnlt  to  single  out  a  competitor.  The  fault  of  bii 
acting  wan  (if  we  may  haxard  an  objection),  an  over-display  of  the 
renource*  of  the  art,  which  gave  too  much  relief  to  the  hard,  im- 
penetrable, dark  ground-work  of  the  character  of  Shylock.  It  would 
he  necdicsj  to  point  out  individual  beauties,  where  almost  every 
pauage  was  received  with  «|ual  and  deserved  applause.  His  style  of 
acting  is,  if  we  may  use  the  expreatioa,  more  significant,  .more 
prep.nant  with  meaning,  more  varied  and  alive  in  every  part,  ilian  any 
we  have  almost  ever  wicnaaed.  The  character  never  stands  tull ; 
there  i*  no  ncant  pauir  in  the  action :  the  eye  is  never  tilent.  It  is 
not  saying  too  much  of  Mr.  Kean,  though  it  is  saying  a  gieu  deal, 
that  he  has  all  that  Mr.  Kcmble  etiii*/f  of  pcrfcciioD.' 
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The  accounti  in  the  oUier  pupcrs  were  not  to  be  *ure  so  TaTOur- 
ah\e  ;  nad  in  the  >bove  ctiticitni  there  aie  KT«tal  ttton.  Ha  Take, 
which  i*  here  Drained,  it  vi'ry  had,  though  it  mutt  be  coofcMed  it* 
defect)  appcu  Icn  in  Shylock  thsD  ta  moat  of  hii  other  chvactcrt. 
The  critic  appurt  alio  to  hare  fbmied  u  ovcrttraiord  tdti  of  thi 
gloomy  chattctcr  of  Shylock,  probably  more  from  teeing  othn 
players  perform  it  Uian  from  the  text  of  Shakctpcar.  Mr.  Kesn't 
mannti  ii  mnch  nearer  the  muk.  Shake^ioar  could  Dot  ea«ily  divcM 
hia  cbarMtert  of  their  entire  liuiaa&tty  :  hit  Jew  it  more  tbtn  half  a 
ChriMiu.  Certainly,  our  aympatbtca  are  much  ofteoer  with  him 
than  with  hit  eoemie*.  He  i*  honett  in  hit  vice* ;  they  zr* 
hypocritet  In  their  viittiet.  In  ill  hit  argument*  and  replie*  he  hM 
th«  advantage  over  them,  by  uking  them  on  their  own  gnwad. 
Sbylock  (bowtver  tome  ptrfOna  may  tuppOM  him  bowed  down  by 
agt,  or  diftntud  with  maligDity)  ocrer,  that  wc  caa  find,  lo«e«  hu 
eratticiiy  and  pie«eiice  of  ntiod.  There  it  woixierful  grace  and  eaie 
in  all  the  gpec^het  in  thit  pl^y-  '  I  would  not  bare  parted  with  it 
(the  jewel  that  he  ^art  to  Leah)  for  a  vnlJtmrii  of  monkey*  J  * 
What  a  liitic  Hchriiun !  The  character  of  Shytock  !•  another 
iniiance  of  Shakeipeat'*  power*  of  idrntit'ying  hinuelf  with  the 
ibm^iu  of  fflcD,  Uicir  prejudiccci  SDd  slmovt  iottiocu. 


THE  ORATORIOS 

n«  Mtumitr,  Afiil  I4t  ■"IS' 

The  Oratorio*  are  oi-er,  *ed  we  art  not  aorry  for  it.  Not  tlwt 
we  arc  not  fond  of  mtuic )  on  the  contrary,  there  ia  nothing  thu 
aJTcct*  u*  to  macb ;  but  the  note  it  toondt  it  of  too  high  a  ipberc. 
It  lift*  the  toul  to  heaven,  hue  ia  to  doing,  it  cxhauai  the  faculiica, 
draw*  off  the  ethereal  and  relined  part  of  thctn,  and  wc  fall  back  u 
the  earth  mote  dull  and  lumpiib  than  ever.  Mu«ic  it  the  breath  of 
thought  (  the  audible  nioimKOt  of  the  bean.  It  Ji,  for  the  taatt 
ptm,  a  pure  elTuiian  of  sentinient ;  the  languajje  uf  pleaiure,  abatracted 
trom  itt  exciting  cautei.  Bui  the  human  mind  it  to  formed,  (hat  it 
cannot  eaiily  bear,  for  any  length  of  ume,  an  unintcrniptKl  appeal  to 
the  leote  of  picsiure  alone;  we  require  the  relief  of  object*  tad 
idea*  1  it  may  be  tud  that  the  activity  of  the  aoul,  of  the  Toluptoow 
part  of  otir  tuture,  catmot  keep  pace  with  that  of  the  uaderBuJidinA 
which  onlv  ditcernii  (he  outwird  difTerence*  of  (bingt.  All  pataioa 
exhauat*  the  mind ;  and  that  kind  of  pmiion  moM,  which  pmcnt*  no 
diatJDCt  object  to  the  imagination.  The  eye  may  amutc  naclf  for  m 
whole  day  with  the  Tandy  to  be  found  in  a  Hotiit't  garden;  but  tbo 
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•enie  it  toon  cloyed  with  the  tmell  of  the  twecteit  flower*,  sod  wc 
throw  them  froro  ui  ai  ir  thcj  had  been  weed*.  The  toond*  of 
music  arc  like  pcrfumci,  '  exhaling  to  the  ftky  ; '  too  sweet  to  Iwt  i 
thai  must  be  borne  to  us  on  the  passing  breeze,  not  pressed  and  held 
clow  to  the  scQse ;  the  wvblins  of  buTCnly  Toicct  to  the  ut,  oot  the 
ordinary  lauguuge  of  mm.  If  munc  is  (as  it  ii  said  to  be)  the 
language  of  aogeli,  poetry  it  the  mott  perfect  language  men  can  tuc : 
far  poetry  is  music  alto,  and  hoi  as  mucii  of  the  toil  and  Tolupiooua 
in  ita  nature,  an  the  hard  and  unyielding  materials  of  our  composition 
will  bear.  Music  is  colour  without  form  ;  a  soul  wiiliout  a  body  i  a 
mis[rcea  whose  face  u  vcilrd  ;  uu  inviitible  goddes*. 

The  Oratorios  at  Coven tGaiUen  are  in  general  much  better  than 
those  at  Drury-Lane :  ihii  year  they  have  had  Braham,  MIh 
Stephens,  Madam  Marconi,  and,  if  thai  were  any  great  addition, 
Madame  Mainrillc  Fodor.  Of  tbi«  last  lady  it  nuy  be  said,  that  the 
'  has  her  exits  and  her  eDtrancca,'  and  chat  is  nearly  sll  you  know  of 
her.  She  was  encored  in  one  song,  '  Ah  pardonna,'  to  her  evident 
chagrin.  Her  airs  of  one  kind  scarcely  insJte  amends  for  her  airs  of 
ano^er.  Her  voice  is  clear  and  forcible,  and  has  a  kind  of  deep 
internal  volume,  which  seems  to  be  artificially  auppteitied.  Her  bard, 
Una  style  of  execution  (lomcchmg  like  the  dragging  of  the  painter's 
pencil)  give;  a  greater  relief  lo  the  occasional  swectoeas  and  power  of 
tone  which  she  displays.  Her  taste  in  singing  is  severe  and  fastidious ; 
and  ihit  is,  v—  <uppose,  the  reason  that  u  connoisseur  of  great 
eminence  compared  it  to  Titian's  colouring.  Madam  Marconi,  on 
the  contrary,  ha>  a  broad  anil  full  manner;  sing*  with  all  her  might, 
and  pours  out  her  whole  sou!  and  voice.  There  is  something 
masculine,  and  wc  might  say,  rather  vulgar,  in  her  tones,  if  her  native 
Italian  or  broken  Englisli  did  not  prevent  such  a  suggestion  almost 
before  it  rises  in  the  mind.  Miss  Sieuliens  sang  with  more  than  her 
usual  spirit,  and  was  much  applauded,  particularly  in  '  The  mower 
vets  his  scythe,'  &c.  j  but  we  do  not  think  her  /arte  ia  in  conoert- 
rousic.  Mr.  Braham's  certainly  it  |  and  bis  power  is  thrown  away 
on  the  ballad  air*  which  he  lings  in  grneral  on  the  stage.  The 
twectnets  of  hit  voice  becomes  languishing  and  elfcminate,  unless 
where  it  is  sustained  by  its  depth  and  power.  But  on  these  occasions 
there  is  a  rich  mellifiuous  tone  in  his  cadences,  which  is  like  that  of 
bees  swarming ;  his  cbeii  :s  dilated ;  he  heaves  the  loud  torrent 
of  (ound,  like  a  load,  from  his  heart;  his  voice  rises  in  thunder,  and 
Ut  whole  frame  is  inspired  with  the  god  !  He  lung  Luther's  Hymn 
very  finely,  with  the  excej'iion  of  one  ({uaveriQg  fiilmto.  This 
appears  to  our  ignorant  fancies  at  once  the  simplest  and  *Dblime«t  of 
compositions.      The    whole  expresses   merely   the   alteroacioos    of 
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CobbaiB  fer  the  raonificujoa  u>d  dUamoiauiicin  wfaicli  wc  have 
reccired.  bat  the  Manigcr*.  Sdf'kDOwlcdgc  U  a  nrr  K^uimioo ; 
but  cnticNin  apoa  otlicr*  it  a  rrry  caay  latk ;  and  tbc  Maaa|{ert  oeed 
merely  haw  peteeivwl  as  much  d"  d»e  maiiei  as  wis  obrioua  [o  eyery 
common  «}ieaaior  fVom  the  lim  moiDCDi  </  this  actar't  coining  on, 
to  koow  thai  it  wu  qnifc  impoMible  he  cboold  ^  through  the  pan 
with  wdiury  decency.  The  ooIt  *ccdc  thai  wa*  tolerable  wna  the 
BCMing  with  Lad^  Aanc  Bat  for  hii  Richard — (HraTen  tare  the 
niaik) — it  vat  a  vile  one — ■  Qnh<K»eU'd,  ucanointed,  unaneal'd,  with 
all  bi«  imperfeciioiu  oo  hit  head.'  Not  that  ihii  actor  t*  without 
tlie  phyncal  re«iaUites  to  play  Richard  :  he  rared,  vliiBed»  gtiaoed, 
■and,  uamped,  and  rollea  hit  eye*  witb  incrediye  velocity,  acd  all 
JD  the  right  place  according  to  hi*  cue,  bat  in  to  cxtiaTagant  and  dia- 
jointed  a  nunaer,  aod  with  nicb  a  total  warn  of  common  mue, 
deoonun,  or  coiiccpiioo  of  the  character,  a«  to  be  perfectly  ridiculoua. 
We  tnawct  that  he  ha*  a  wroog  theory  of  his  art.  He  liaa  taltcn  a 
leMOn  from  Mr.  Kean,  wbotn  he  caricature*,  lod  aeema  to  tuppoae 
that  to  be  Eimtliar  or  Tioloit  it  natutal,  and  that  to  be  natural  i*  the 
pcrfectioa  of  acting.  And  ao  it  la,  if  properly  uoderatood.  Bat  to 
play  Richard  oatorally,  ii  to  play  it  aa  Richard  would  phy  it,  imn  a« 
Mr.  Cobham  would  play  it ;  he  comes  there  to  abeir  tu  not  himself, 
but  tlie  tyraitt  aod  the  king — oot  what  he  wovld  do,  bat  what  anocbef 
wodd  do  ia  auch  cbcumataocct.  Before  he  can  do  thia  be  raiM 
become  that  other,  and  ceaic  to  be  hinuelf.  Dignity  ii  natunl  to 
certain  atatioD*,  and  grandear  of  expteaaion  to  certain  feeling*.  In 
an,  nauare  cnsoa  exin  withooi  the  hi^wat  an ;  it  ia  a  pare  tffon  oi 
the  imaginatioa,  wtidt  tbrowa  the  mlBd  ooi  of  itaelf  into  the  auppoaed 
ritvation  of  otbera,  aod  esablea  ii  to  IccI  aod  act  there  at  if  it  were 
M  home.  The  real  Richard  aod  the  real  Mr.  Cobham  are  quite 
dtfTerent  thing*. 


Bat  wc  are  glad  to  hare  dooc  with  (hit  nibject,  aod  proceed  to  a 
Bote  natefid  ooct  whkh  ia  lo  aotice  tbe  Sir  Pertiux  Mac  Sycophant 
of  a  Gcndemao  whote  oaaie  baa  not  yet  been  aanonDced.'  Wc  bare 
no  bnitaiioo  in  pracauncinp.  him  an  accpiiittitm  to  thit  Theatre.  To 
compare  him  wiih  Cooke  ia  thit  character  would  be  idtc ;  ibr  it  wat 
Cooke**  Tcry  bett  character,  aad  Cooke  waa  oi>e  of  the  T«y  beat 
actor*  wc  hare  had  on  the  aage.  Bat  be  played  the  character 
ibroagbout  trithont  a  nogle  faUure,  and  with  (reat  jod^ment,  great 
^nrit,  and  great  effect.  In  the  icene*  with  Egerton,  where  be  gi*e« 
a  loaae  to  hi*  natsral  feeliagi,  be  exprested  all  the  tiubalencc  and 


>  A  Mr.  fiibtj,  teas  th«  United  Stito. 
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a  harlcqmn  goiog  lo  t&ke  a  lying  leap  thrtn^fa  a  inihdoor.  Thi« 
waa,  wt  toppow,  to  give  os  an  allegorical  idn  of  hig  being  borne  on 
the  wJDga  of  Iotc,  but  w«  couM  diacovcr  oeithef  hi*  wing*  nor  hit 
lore.  The  test  of  ihc  play  w»»  *«ry  iDdiiTereoily  got  up,  except  the 
Nunc  by  Mr».  Spark*. 

After  the  play,  we  had  Garrick'a  Ode  nn  Shakeipear,  and  a  pn>- 
CCMtOB  of  Shakeipear'c  character!)  in  dumtvthow.  Mr.  Pope  reated 
the  Ode,  anH  perionateH  the  Grniua  of  Shakenpeai  a»  the  Wool-cack 
ptnenatca  the  i'tiocc  Regent.  '  Vesuriut  in  an  cmpiion,  wu  not 
non  riolent  than  his  utterance,  not  Pclion  with  all  his  pine-trees  in 
a  ttorin  of  wind  mure  impetuous  th^n  hia  action  :  and  ^et  Dnif  y-Lane 
Mill  (lands.'  We  have  here  u»ed  the  worda  of  Gray,  in  detcribing  a 
Uni*ertity  Orator  at  a  Cambridge  Inntallaiion.  The  result,  a*  given 
by  (he  poet,  wa*  more  agreeable  than  in  the  preient  iniiancc. — '  1 
waa  ready  to  Vmk  for  him,  and  scarce  dared  look  about  mr,  vhen 
1  waa  fure  it  was  all  over :  but  toon  I  foond  I  might  have  «pired 
my  confusion;  all  people  jm&ed  to  applaud  him.  E^very  thing  was 
quite  right,  and  1  dare  swear  not  three  people  here  but  think  him 
a  model  of  oratory :  for  all  the  Duke's  little  court  came  with  a 
resolution  to  be  plea«cil :  and  when  the  tone  was  once  given,  the 
Univertity,  who  ever  wait  for  the  judgment  of  their  better*,  struck 
into  it  with  an  admirable  haraiony ;  for  the  rest  of  the  performances, 
they  were  just  what  they  ufsally  arc.  Every  one,  while  it  lasted, 
was  very  gay  and  very  busy  in  the  mocntnE,  and  very  owlish  and 
very  tipsy  at  night :  I  make  no  exceptions  from  the  Chancellor  to 
Bhie-coat.' 

Mr.  Pope  did  not  get  olf  to  well  at  the  Cambridcc  Orator,  for 
Garrick'a  Ode  *  was  sung,  but  broke  off  in  the  middle  by  the  shoot* 
and  laughter  of  the  audience,  IcM  well-bred  than  the  grave  atacmbly 
■bove  described  :  nor  was  any  one  in  the  aituation  of  the  Chancellor 
or  Blue-coat.  We  are  free  to  confess,  that  u-e  think  the  recitation  of 
an  Ode  requires  the  assistance  of  good  eating  and  drinking  to  carry  it 
olf;  and  this  U  perhapc  the  reason  that  there  is  such  gooa  eating  and 
drinking  at  our  Univerntiet,  where  the  reciting  of  Ode*  and  other 
formal  production*  ii  common. 

After  the  Ode,  the  Mulberry  Tree  wa»  niog  by  Mr.  Pyne  and 
Mr.  Smith,  not  in  the  garden,  boi  in  the  nreet,  before  the  houte 
where  Shake*pear  was  bom.  This  violation  of  tlie  unity  of  pbce 
confoonded  the  sentiment,  nor  was  the  uncertainty  cleared  up  by  a 
rabble  of  aitendanti,  (more  unintelligible  than  the  Chorus  of  the 
ancieata),  who  resembled  neither  waiten  with  tavern  billa  in  tbeir 
hands,  nor  musicians  with  their  score*. 

The  tinging  being  orer,  the  procession  of  Charaant  commenced, 
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•. » take  of  di  ife  ctea  Mi  ite  cftd  of  Ac 

do,  dram  hill  1 1  tf  ifo*  ifae  bio,  nd  it  v^mM  off  «itk  Wr. 

P«pe  Md  Buwrd  comr  m  «  L<«  aad  Mad  Ttm.     T^  < 

M  the  pmiiai,  aad  Pop  anb  a.  crowa  of  i 

Ifad  Ton  tka  «uti  ^  nsi  off  ifce  ate*  «ad  F^  jAer  hlB,  I 

FwaboaHpnvtoftfeCbn.     TUi  b  fakoM.     We  Ad  «■ 

May  fB«cito«t  nd  one  cowakcieB  i^  tfac  «e  itaO  not  be  ditc 

aotbcr  eacmy  w  *ee  it  itfcMcd- 


MR.  KEMBLE'S  SIR  GILES  OVERREACH 


Wbjr  dwy  poi  Ur.  Keafale  ioto  the  jart  of  Sn  GSb  OHnvaeh* 
MCoKSi-CwdeBTlKSiCtWccnaatcaBceipe:  wofaowUi^yOM  be 
nwd  MK  iM  baMcir  there  BuhoGt^  iiH*iEb  cnN^fwwodi  tbd  pet 
Mt  UoHclr  IB  die  Rocka.  WodoBte,itwd>cMioigTri*doi»g,wfcoby 
foye-diadflg,  fire-vorica,  plsy-taill  poffi,  lad  by  era;  kiad  of  qadicrjt, 
■em  dctenBaoed  to  fill  their  p«cktti  for  the  praeaCtiad  dngert  the 
imlflitf  IB  the  ewL  if  ^fcr  pgHy  vere  so  j*^*'**^  ritiaMr  of  betM 
oiipitfed  b^  i|BickcTy<     aiA 

'  DmlefcM  dt*  ploMfe  M  u  gnai 
In  bting  dmted  m  to  chcOL' 

Wc  do  not  know  wky  or  {Kooacd  hit  veek  to  gite  «Mne  »ccowat 
of  Mr.  Kcnblc'*  Sti  Gtic*.  except  that  wt  drc^cd  the  talk  tbcs  ( 
jod  cetuinljr  owr  rdbctaace  to  ipcak  OB  lUo  ■bH<5^  I^**  ^Ot  decresaed* 
the  moce  we  have  tbougbt  ma  it  dsce.  We  hare  hudly  ner 
experienced  a  SMite  noinM  feeum  than  «Aai(  aAei  the  doae  of  the 
|il3j,  the  NBgwae  phaJita  of  Ht.  Kenfale'i  frienda,  and  Ae  circalu' 
diacbarge  of  fauac*  from  the  bock  of  the  pat,  that  came  *  fidl  voUy 

Soz 
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home,' — ibe  muuc  Mnich  up,  the  rope*  wtn  fixed,  wd  Madjme 
Sachi  lao  up  from  the  tuge  <o  the  two-shilling  gallery,  and  th«n  ran 
down  »^iist,  as  Eut  u  ber  \tn  could  carry  hn,  amidK  (he  thouts  of 
pit,  boxes,  and  galfery ! 


u 


'  So  faih,  to  bngwthM,  mil  din  awiy 
All  that  (hit  HUH-kl  ■>  proud  of.    So 
Petuh  the  nut*  and  the  i-jnvrai  of  kiogi, 
Sccptm  and  palmi  of  all  the  mighty.' 


We  have  befc  martcd  iome  fiat  lioci  of  Mr.  Wordawonb  on  ih* 
inttability  of  bmaan  greainem,  but  it  t*  no  nutitr :  for  he  doc«  not 
teem  to  nnderttand  the  tcntucent  btmKlf.  Mr.  KcRiblc.  then, 
banng  been  thnut  into  the  part,  u  we  *uppose,  againit  hii  will,  ran 
ikc  gauntlet  of  public  opinion  in  it  with  a  £mincM  and  resignation 
wonhy  of  a  Confenor.  He  did  not  once  shrink  from  hin  duty,  nor 
makaooc  cfTori  to  redeem  his  reputation,  by  'aifcciing  a  virtue  what 
be  knew  be  bad  it  not.'  He  seemed  throughout  to  say  to  hit 
iottigatOfSi  Ton  iave  Umal  nr  ialo  tinjtari,  hi^  mt  sM  ^  it,  if  jom 
tan  :  for  jeo  ttt  I  eamupt  hflf  njiilf.  We  oe*«  WW  sign*  of  greater 
poTcrty,  greater  imbecility  and  decrepitude  in  Mr.  Ketnble,  or  in  any 
other  actor  :  ii  wa*  Sir  Gila  in  hia  dotase.  It  w»  all  'Well,  well,' 
and,  ■  It  you  like  it,  hare  it  so,'  an  indiilerence  and  diedain  of  what 
wa*  to  hanwn,  a  nicety  about  hi*  meant,  a  coldness  as  lo  his  ends, 
nnch  gentility  and  little  D:ilure.  Was  this  Sir  Giles  Overreach  ? 
NoduBg  couM  be  more  quaint  and  out-of-the-way.  Mr.  Kemble 
wanted  the  part  to  come  to  him,  foe  he  would  not  go  out  of  hit  way 
to  the  part.  He  is,  in  fact,  a>  ihy  of  committing  himself  with  luiuic, 
U  B  maid  is  of  comouitiiig  herself  with  a  lorcr.  All  the  proper 
fonn*  oA  ceremooics  mmt  be  complied  with,  before  *they  two  can 
be  nude  one  lloh.'  Mr  KcmbI*  tacri&ces  too  nwch  to  decorum. 
He  is  chieHy  afraid  of  bring  ooataminated  by  too  close  aa  idcnttty 
with  the  characters  he  represents.  Tliis  is  the  gieatest  *toe  in  an 
actor,  who  ought  never  to  Uli  bit  part.  He  endeaTOun  to  raise 
Naiare  to  the  dignity  of  bit  own  person  and  demeanour,  and  declines 
with  a  gracefiil  smile  and  a  waive  of  the  hand,  the  orditiary  •crriccs 
■be  might  do  him.  We  woold  advise  him  by  all  means  to  shake 
hands,  to  hsg  her  close,  and  be  friends,  if  we  did  not  suspect  it  was 
too  late — that  the  lady,  owing  to  this  coyness,  has  eloped,  and  in  now 
in  the  sitnatioB  of  Dame  Helkoore  among  the  Satyts. 

The  OQlfMeouaaeM  of  the  conduct  of  Sit  Giles  is  only  to  be 
exc3ied  by  the  violence  of  bis  punions,  and  the  turbulence  of  his 
character.  Mr.  KcmUe  inserted  this  conception,  and  attempted  to 
reconcile  the  character,  by  softening  down  the  acooo.    He  *  aggravated 
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cUagdoTC.'   Fac  l»im^. 


lb*  MTt  to,  that  Ike  wooid  Mcn  like  m  _ 

imluBg  codld  exceed  dw  c«oliiMi  aad  taag^vd  «tt  *Ueli  br  rap» 
iAanlTan  die  head  with  hw  cane,  or  tpns  n  Lcni  LorrU :  Lord 
Pomingum  htnMcIf  nem  did  any  cmmnoo-pbice  indecmcy  more 
innpidly.  The  onij'  foatagc  thai  pJcunl  tu,  or  that  reall]r  called 
for^  Uie  powCTc  of  the  actor,  vm  hii  reproach  to  Mr.  Jancc 
Greedy :  ■  There  it  tMM  futy  ia  tlui  Cor,'  The  bdigniiy  of  the 
vrotd  »Ued  Qp  all  dte  ^goity  of  the  actor  to  meet  ii,  and  he 
jtuvanieed  the  word*  tboagh  'a  wotd  of  najght,'  accordiog  to  the 
letter  aod  fpnit  of  the  coowotioo  faetwceo  them,  with  a  good  grace, 
ia  the  true  old  Englbb  way.  Either  we  miMakc  mil  Mr.  KemUe'a 
excetlcacM,  or  they  all  ditqnalify  him  for  thii  pan.  Sir  Giles  h^k 
a  dni/i  Mr.  Kembic  haa  nooc.  Sir  Gilei  i*  to  a  paaaioo;  Mr. 
Kemfcic  ia  not.  Sir  Gilet  ha<  do  regard  to  sp{xaraac«t  Mr, 
KemUe  hai.  It  ku  been  taid  of  the  Vesua  de  Medidt,  ■  So  ataadi 
the  ttatue  that  eachano  the  world  i '  the  nme  mi^ht  have  beea  Mid 
of  Mr.  Kemble.  He  ia  the  rery  attlUiJe  and  Kauary  of  the  etage; 
a  pcrfcct  figure  of  a  man  ;  a  pctrilaciion  of  amtiroene,  that  heave*  no 
■igh,  a»d  tficda  oo  tear ;  an  icicle  upon  the  bun  of  Tragedy.  Wkh 
all  hia  fnlu,  he  hat  power*  and  neulliet  which  no  one  elie  on  tho 
Kage  hai;  why  then  does  be  Dot  avail  himtelf  of  thetn,  iettead  of 
throviai;  hima^  upon  the  cfaarity  of  criticism !  Mr.  Kemble  haa 
nven  the  puUic  great,  iocatctdabfe  pleaaure  t  and  doea  he  kixw  ao 
utile  of  the  gratitude  of  the  world  aa  to  troM  to  their  generoMty  ! 


BERTRAM 

Tit  lUtmoT.  Abft^tSti. 

I'he  Dew  tragedy  of  Bertram  at  Dniry-LaDc  Theatre  haa  entifdy 
Mcceeded,  and  it  hu  tuiScient  merit  to  deaerre  the  aiicceM  it  hn  met 
with.  We  bad  reud  tt  before  we  «aw  it,  and  it  on  the  whole  dj»- 
aippointed  u*  in  the  repreaeniation.  Its  bcautie*  are  raibcr  thoae  of 
language  and  aendmcot  thao  of  action  or  Hnution.  I'hc  interen  flags 
very  nmch  during  the  lost  act,  where  the  whole  plot  is  koowa  and 
isemaUe.  What  it  has  of  Mage-effect  ti  tceoic  aod  MttraneoM,  aa 
the  view  of  the  aei  in  a  storai,  the  chorua  of  koifihtii,  Jcc.  iaiiead  of 
ariaiog  ooi  of  the  boaiiii:w  of  the  pUy.  Wv  aJto  object  to  the  trick 
of  introducing  the  little  child  twice  to  untie  the  knot  of  the  cata- 
ttropbc.  One  of  ibctc  fantoccini  cxhibiiMio*  in  the  couno  of  a 
traMly  ia  ^uiic  enough. 

The  general  fault  of  this  tragedy,  and  of  other  modem  tr^ediee 
ihat   we  cxmld  mention,  is,  that  it  ii  a  tragedy  without  boiioen. 
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Arittotle,  we  bdim,  defines  tragedy  to  be  the  rcpmencauon  of 
a  lerieai  action.  Now  here  ilivre  i«  DO  action :  there  U  neither  axat 
DOT  etfcct.  ^Tbere  U  a  want  of  that  necesary  connection  between 
what  hnppenc,  what  if  uid,  and  what  is  done,  in  which  we  take  the 
estcacc  of  dramatic  invention  to  consist.  It  ii  a  tetitimcnul  drama, 
it  IK  i  rotnsniic  dnm^  but  ii  i*  Dot  >  tragedy,  in  the  best  Knie  of  the 
word.  Thai  is  to  My,  the  pastioo  described  does  not  arise  naturally 
out  of  the  preTiDUB  circumstances,  nor  lead  nccessurily  to  the  con- 
(equeocea  that  follow.  Mere  scutiment  n  Toltininry,  fintattic,  self- 
creaied,  beginning  and  ending  in  hself;  true  paniion  is  natural, 
irrcsiMibie,  prcxluced  by  pnweriiil  causcn,  and  imprlling  the  will  to 
determinate  actions.  The  old  tragedy,  if  wc  understand  it,  is  a 
display  of  the  affections  of  the  heart  and  the  cnerpcs  of  the  will ;  the 
modern  romantic  tragedy  is  a  mixture  of  fanciful  exaggeration  and 
bdolcnt  seoatbiiity ;  the  former  is  founded  on  teal  calamiiiet  and  real 

[lurpoKs :  the  latter  courts  distress,  aOectn  horror,  indulges  in  all  the 
uxcry  of  woe,  and  nurses  its  languid  thoughts,  and  dainty  sympathies 
to  dlt  up  the  Toid  of  action.  Ai  the  opera  is  filled  with  ii  sort  of 
tinging  people,  who  translate  every  thing  bto  music,  the  modem 
drama  is  liMed  with  poet*  .tnd  their  mistresses,  who  translate  c*ery 
thing  into  metaphor  and  sentiment.  Bertran)  falls  under  this  censure. '' 
It  is  a  Winter's  Tale,  a  Midsummer  Ni^^ht's  Dream,  hut  it  is  not 
Lear  or  Macbeth.  The  poet  doc«  not  deticribe  what  his  characters 
would  feel  in  given  circumnt.incei,  hut  lends  them  his  own  ihoughca 
and  feelings  out  of  hi«  general  rcHcctiona  on  human  nature,  or  general 
obwrvation  of  certain  objects.  J'  In  a  word,  wc  huld  for  a  truth,  that 
■  thoroughly  good  tragedy  is  an  impossibility  in  a  state  of  mannera 
and  literatuic  where  the  poet  and  philosopher  have  got  the  better  of 
the  man ;  where  the  reality  dueii  not  mould  the  imagination,  but  the 
imagination  glosses  oeer  the  reality  >  and  where  the  unexpected  stroke 
of  true  calamity,  the  bating  edge  of  true  pasnoD,  is  blunted,  sbcaihcd, 
and  lost,  amidit  the  flowers  of  poetry  strewed  over  unreal,  onfett 
distress,  and  the  flimny  topics  of  attiiicial  humanity  prepared  before- 
hand for  nil  occation^.M  We  are  tired  of  this  long-spun  analysis ;  take 
an  example : 

•SCENE  V. 

A  GtlUe  Aparimtat. 
£m^mr  SsnvrreJ  tilting  M  a  TabU  loaitt^  al  a  Pttt^t. 

Imfiaf.    Ves, 
The  limner'i  art  may  trace  the  abicnt  feature. 
And  pve  the  eye  of  diitant  weejnng  faith 
To  View  (be  f^ta  of  it*  Idolatry : 
TOfc.  vni. :  V  30s 
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bad  the  true  poeiiovmttapbyncal  cadcooe,  m  if  ibe  wund  and  tbe 
KBtiBKni  would  linger  for  ever  oo  the  ear.  She  might  tic  &r  the 
picure  of  a  heroiiie  of  ronuoce,  wbctbex  whb  her  form 


'  —   ■  iktfccj  in  purple  and  ia  palt, 

When  tlir  gem  fonh,  and  thianging  nttals  Lattl^ 
Asd  bmiltng  p>gn  bw  her  fboicloUi  well  ^' 


ot  wfaetbcr  tbe  eye 


'bckoUs  that  iadv  in  ber  bawer. 


That  »  her  hour  of  jo;  {  neifcen  theirecpa^ 
Nor  doc>  htr  hiufauut  hear !' 

Bertram,  or  th«  Caitlc  of  St.  Aldobrand,  i*  writcco  by  an  Irkh 
Cleriiymin,  whose  name  ia  Matuiin.  It  ti  taJd  to  be  his  first 
■gccestful  produciioD ;  we  sbccrely  hope  it  will  not  be  the  W. 


ADELAIDE,  OR  THE  EMIGRANTS 

n»  ExtmBur.  (CswJK-CaiJn)  Mff  lb,  itlfc. 

A  tn^rdy,  to  HKCccd,  should  be  either  nnifonnl;  excellent  cr 
uniformly  doll.  Either  will  do  almost  equally  well  We  ace  coo- 
vbced  that  it  would  be  patnble  to  write  a  tragedy  which  rhoald  be  a 
tume  of  noiMrUigible  common-plaort  from  brginning  to  ctxl,  in  which 
not  one  word  cfaai  i*  taiJ  thai!  be  tindetHood  by  the  aedience,  and 
yet,  pFOrided  appearance!  are  wmJ,  and  nothing  it  Juif  to  trip  up 
the  heel*  of  tiM  impomirc,  it  would  go  down.  Adelaide,  or  tbe 
Emigranta,  ii  an  inKaace  ia  ^nt.  If  there  bad  been  one  good 
paauge  in  thti  play,  it  would  lofoUibl*  hare  been  damned.  But  it 
wat  all  of  a  pircc ;  one  abanrdity  joKified  another.  The  !ir«  Ktroe 
wai  tike  the  ercond,  the  Kooad  act  do  worae  than  the  lirfi,  the  third 
like  [lie  secood,  aad  to  on  to  the  end.  The  mind  accommodate* 
tttclf  to  circvmtfancet.  The  author  aerrr  once  rouatd  the  iadignatioo 
of  hi*  heater*  by  the  diiappointtnent  of  thdr  expecnttOM.  He 
(tiirded  tbe  a)un)berii>|t  (iiriei  of  the  pit  by  oo  dac;>eTuu(  ioeanalitie*. 
We  were  quite  twigoed  by  the  middle  of  the  third  litnilc,  and  equally 
thankful  when  the  whole  waa  orer.^  The  Unguage  of  tbi*  tragedy  it 
made  up  of  MWieiMe  and  indecency.  Mixed  mctaphort  aboiaid  ia  it. 
The  *  torrent  of  {OMton  roll*  ehng  prrcipicci  j '  plcaiurc  it  «ud  to 
gleam  npoo  despair  ■  tike  moi»  upon  the  dculate  rock  i '  the  death  of 
a  hero  it  compared  to  the  peak  of  a  mountain  setting  ia  leaa  of  slory, 
or  lomc  Euch  dreadful  ttmtle,  built  op  with  ladder*  and  aaffiMding. 
Then  the  thunder  and  lightning  arc  mingled  with  bunts  of  fitry  and 
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Tcreage  in  inextricable  confuiion ;  there  are  such  unnieaiiin^  pluMM 
at  cBtiiagmii  gmt/riKu,  and  the  heroci  and  the  heroine,  in  their 
traatportE,  as  a  cmnmon  practice,  set  both  worldi  at  defiance. 

The  plot  of  this  ptay  i«  bad,  for  it  ie  unintelligible  in  a  great 
meaiure,  and  where  it  i*  not  uointelligible,  abnird.  Count  Luneoburg 
cannot  marry  Adelaide  becaiiM  '  hts  Hmperor't  frown  '  ha«  forbidden 
bis  marriage  with  the  daughter  of  an  Immigrant  Nobleman  ;  and  so* 
to  avoid  thji  imperial  frown,  he  betrayx  her  into  a  pretended  marriage, 
and  thus  intends  to  diride  his  time  between  war  and  a  mintrcM. 
Hence  all  the  distress  and  mischiefs  whir h  cniuc;  and  though  the 
morality  of  the  affair  is  characteristic  enough  of  the  old  school,  yet 
neither  the  Emperor's  frowo  nor  the  Count's  levity  seem  rofficient 
reasons  for  harrowing  up  the  feelinK<  i^  the  manner  propoatd  by  th« 
author,  and  plunging  i»  mto  the  horrors  of  ihc  French  Reroluiioti  at 
the  lame  time.  The  exiled  Si.  Evremund  saw  *  ha  Iiwfo!  monarch's 
bleeding  head,  and  yet  he  prayed  ;  '  he  law  '  bii  cattle  walls  crumbled 
into  ashes  by  the  devouring  tlamei,  and  yet  he  prayed  : '  but  when  be 
finds  his  daughter  betrayed  by  one  o(  his  legitimate  friends,  he  C91> 
•pray  no  more.'  His  wife,  the  Countess,  takes  some  comfort,  and 
she  builds  her  hope  on  a  word,  which,  she  saya,  ia  of  great  virtue,  the 
word,  *  perhaps.'  '  It  ia  the  word  which  the  slave  utters  as  he  ttaodt 
upon  the  wcitern  shores,  and  looks  tOwaidsAfrie's  climes — Ptrbapi!' 
— Of  the  attention  p^d  to  costume,  some  idea  may  be  formed  by  the 
circumstance,  thai  in  the  church-yard  where  the  catastrophe  takes 
place,  die  inscriptions  on  the  lotnb-stonca  arc  all  ia  Gcmiaa,  though 
the  people  BpeA  English.  The  test  i»  in  the  same  style.  The 
Em^iranit  is  a  political  attempt  10  drench  an  English  audience  wtlh 
French  loyalty :  now,  French  loyalty  to  the  House  of  Bourbon,  it  a 
thing  H  little  to  our  taxe  as  Scotch  loyalty  to  the  House  of  Stuatt; 
and  when  we  find  oar  political  <{uacki  preparing  to  pour  their  nauseoiH 
trash  with  lalie  labrU  down  our  tfaioatf,  we  matt  '  throw  it  to  the 
don :  we  'II  none  of  it.' 

Mr.  Young,  as  the  injured  Count,  raved  without  meaning,  and 
grew  light-headed  with  gieat  deliberation.  Charles  Keniblc,  in 
tragedy,  only  apoUs  >  fftod  face.  Mr.  Murray,  rnt  the  old  servant 
of  the  family,  was  *  as  good  as  a  prologue,'  and  his  helpless  horror  at 
what  is  going  forward  exceedingly  amusing. 

Miss  O'Neill's  Adelaide,  which  wc  lupposc  was  intended  to  be 
the  chief  attraction  of  the  piece,  was  to  us  the  mMl  unplcaaanc  part  of 
it.  She  has  powers  which  ought  not  to  be  thrown  away,  and  yet  she 
trifles  with  them.  She  waste*  them  equally  on  genteel  oomcdy  and 
vulgar  tragedy-  Her  acttnj;  in  Adelaide,  which  in  other  circum- 
stances  might   have  been  imprciaive,   was   to  u«  repulsiH.      The 
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apnifcr  hi^m  pcccfc,  ocfaa  by  ihr  ' 
«r  Ac  imm^  tt  dm  ttmjt »  bmc  k 

mdn  ■  tfe  i^M,  far  loaka  tb  dBM  tfe 

Min  OTUTa  ao^  «  pn  Mk*  or  ^«i  k  b  tk 

rien^brivRiiaa  gN*  4i^||l^  MB  v  ny.  bdorr  ii 
byibrprifie.     H«  a^Hr  ■  «r  Mtw  vrfanc  ife  i 

^rJfdm%'Whm£djamw^hm.wi^t'    Va  haw 
VMlkedKi!  iBibe  ame,  ha  &M«fc  ^miM  a«ly 

WttB   tBC   n^B^K  AlfiUT  CXODBQ  £   M   IBS  ttBETi 

■DbKRtfbad  bm  fxcnrf.    ICm  (XNca  Sb  bctm  tfaaa  «y 
dK  Ae  p«i  M%Md  iHr  by  dw  Mibar.  bK  ibcde«a  BM  Mir  il. 

^  Avifav,  nan  dcrctdnt  Aia  Mf  cat  che  ^oa  A* 
Ac  hM  IB  RfcncMt  »d  M  chc  orinBl*  ova  h«r 
..^j  -         ;»      -..^j     .      ""II  •      "' 

(B  tbc  dfcmtiiM  of  bcrtHttalbecbiaceoCtbecbanGttn  JB 


tbei 


EVERT  MAN  IN  HIS  HUMOUR 

Mr.  KoB  haiSmim bcMfit  MDnry-Loe  Tbeatne.  oa  WhIbr- 
^yt  tbc  CoBniy  of  E«ny  Mm  io  Kk  Ham.     Tlit  pl>y 
■■A  biMT  ibM  B  Rada.      Ii  bai  bea  abtcnnl  of  Bca 
A«  h«  pMKd  aet  n  ■«:&  b^M*  BiCB*  1 
Ac  <imaae%»  at  bo,  b«  then  fa^vx,  dai  ii  » i^, 

t  n  dmif  amWf  sc*  auca  sccsacBf  aoMtcM^  ] 
B  lanwdvea  anactaa  muujii  aaa  nmrti^Ut  uw ' 

atercAii^  PuMtauii  i*  *  |arnrahri|'  ary  ^rf 
Wc  acidMr  knew  bit  tiiiBiii  Bor  bit  Botnai; 
tM  tibcy  an  ack«>ad  a*  Ac  ^anaoe  sf 
Aow  be  '"g"^  ^om  »  mamiuUL  Tfaii  a  ibc  i^mMa  ia 
_^  a«  Tec  nBBi  tae  boMlc  mb  scttray  of  tba  CMncvc  oa  ibb 
I  tov  crjjjgp  Br  dma^  tfac  nicty  oi  aflcctva  lonev  los  pfacy 
^;gga,  and  tbe  fi^a^  'F"—*r'  pMacai  k  b  a  car  . 
iibibilMajM  Mr.  Madea  ykyi  it.  Bobaia  ia  dw  oa^ 
ililimbaiiiB  iiiii  |lij.  Ill  aliii  lifc  iiiiiiflj  ■  ibei' 
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the  thcfltre.  The  rnt,  Mukt  Matthew,  Msner  Stepheo,  Cob  tad 
Cob'*  Wife,  were  living  in  the  nxiwntb  ceniury.  But  from  the  »ery 
oddity  of  their  appur^Qce  ;ind  behaviour,  ihcy  hare  a  very  droll  and 
even  picturesque  effect  luheii  acted.  It  sevn»  i  rcTival  of  ihc  dead. 
We  belicTc  in  their  cxiiience  whea  wc  sec  them.  As  an  example  of 
the  nower  of  the  tiagt  in  giving  reality  and  intere*t  lo  what  otherwise 
would  be  without  it,  we  might  mention  ilie  scene  in  which  Btoiaworm 
praises  Matter  Stephen'*  leg.  The  folly  here  is  biipid,  from  ha 
leemicit  carried  lo  an  excess, — till  wc  sec  it ;  ^ttil  then  we  laugh  the 
more  at  it,  the  mote  inctcdihle  wc  thought  it  before. 

The  pathos  in  the  principtd  character,  Kitcly,  it  *m  dry  ai  the 
remainder  biscuit  after  >  voyage.'  There  is,  however,  a  certain  good 
KOtc,  diicii  mi  nation,  or  legit  of  paiiian  in  tlie  put,  which  Mr.  Kean 
pointed  in  such  a  way  as  to  give  considerable  force  to  iu  In  tlie 
scene  where  he  is  about  to  confide  the  secret  of  hit  jealousy  to  hU 
tervuii,  Thomas,  he  was  exceedingly  happy  in  the  working  himKlf 
up  10  the  execution  of  hi«  design,  and  in  the  repeated  failure  of  his 
resolution.  The  reconciliation  ■erne  with  hit  wife  had  great  spirit, 
where  he  tells  her,  to  ihcw  his  coniidcncc,  that  'she  may  sing,  may 
go  to  balls,  may  dance,'  and  the  interruption  of  this  sudden  tide  of 
concession  with  the  restriction — 'though  I  hod  rather  you  did  not  do 
all  this' — was  a  maBter-sirokc.  It  was  perhaps  tlie  first  time  a 
pareniheais  was  erer  spoken  on  the  stage  as  it  ought  to  be.  Mr.  Kean 
certainly  often  repeats  chirt  artifice  of  abrupt  tfAnnition  in  the  tones  in 
which  he  cxpresici  different  passions,  and  still  it  always  pleaset, — 
we  suppose,  becauK  it  is  natural.  This  gentleman  is  not  only  a  good 
actor  tn  himself,  but  lie  is  the  cause  of  good  acting  in  others.  The 
whole  play  was  got  up  eery  cffectualty.  Considerable  praise  is  due 
to  the  industry  and  talent  shewn  by  Mr.  Harley,  in  Captain  Bobadil. 
He  did  hi*  best  in  it,  and  that  was  not  ill.  He  delivered  the 
Captain's  well-known  proposal  for  the  pacification  of  Europe,  by 
killing  twenty  of  them  each  hit  man  a  day,  with  good  emphasis  and 
dtKrctton.  Bobadil  is  undoubtedly  the  hero  of  the  piece ;  his  extra- 
TIOM  affectation  carries  the  sympathy  of  tlie  audience  along  with  it, 
and  his  linal  defeat  and  expoaurc.  though  exceedingly  humorous,  is 
tlie  only  affcctinj;  circumstance  in  the  play.  Mr.  Hatlcy'a  fault  in 
this  and  other  characters  is,  that  he  too  frequently  assumes  mechanical 
expmiiion)  of  countenance  and  byc-tancs  of  humour,  which  bdve  not 
any  thing  to  do  with  the  individual  pan.  Mr.  Hughes  petionificd 
Master  Matthew  to  the  life  :  he  appeared  *  like  a  man  made  after 
■upper  of  a  cheese-paring.'  Munden  did  Brainworm  with  laudable 
alacrity.  Oxbetry  s  Master  Stephen  wa»  »ery  happily  hit  off  j 
nobody  plays  the  traditional  fool  of  the  English  stage  to  well ;  he 

311 


A  VIEW  OF  THE  ENGLISH  STAGE 


A  VIEW  OF  THE  ENGLISH  STAGE 


I 


•Of'  coroc,  GcDiu*  of  Gil  Blac,  thou  thai  didn  intpuu  him  m  an  evil 
hoar  lo  perform  hit  promise  iq  the  Aichbitfaop  of  Greonda,  *>ik1 
dumpion  u>  to  the  uilerftncc '  of  wlui  wc  tbink  on  thii  occa«ioa. 

It  it  uid  thai  the  Piinccai  Charlotte  has  cxprcMed  a  done  to 
Bcr  Mrs.  Siddoaa  ia  her  bcu  parts  ud  Ui>b>  ■'  >*  ^d,  is  a  thing 
highly  desirable.  W«  do  not  know  that  the  Pnacet*  has  exprcMed 
aoy  iiuch  wish,  und  wc  shall  suppose  that  she  has  not,  beuiute  we  do 
DOC  think  it  altogether  a  reasonable  one.  If  the  Ptincen  Charlotte 
had  expressed  a  wish  to  see  Mr.  GBfrick,  this  would  hare  been  a 
thing  highly  deaitabic,  but  it  would  have  been  imposnblci  or  if  she 
had  dciired  to  soe  Mrs.  Siddooii  in  her  letl  ilayt,  it  would  have  been 
equally  su ;  and  yvi  witltout  thin,  we  do  uol  think  it  desirable  that 
she  should  sec  her  at  all.  It  is  said  to  be  desirable  that  a  Princess 
sliould  have  a  taste  for  the  Fine  Aits,  and  that  this  is  best  piomotcd 
by  seeing  the  highcuC  models  of  perfection.  But  it  in  ol  the  first 
imporrancc  for  Princes  to  acquire  a  taste  lor  what  is  reasonable :  and 
the  second  thing  which  it  is  de^rable  they  should  acquire,  is  a 
deference  to  public  opinion :  and  wc  think  neither  of  these  objects 
likely  to  be  promoted  in  the  way  propoicd.  If  it  wu  reasonable 
that  Mte.  Siddona  should  retire  from  the  itagc  three  years  ugo, 
certainly  those  reasons  have  not  diminished  since,  nor  do  we  think 
Mr*.  Siddunt  would  consult  what  is  due  to  her  powers  or  her  fame, 
in  commencing  a  new  career.  If  it  is  only  intended  that  she  should 
act  a  few  nights  in  the  presence  of  a  particular  person,  this  might  be 
done  as  well  in  private.  To  all  other  applications  she  should  answer 
— *  Leave  me  to  my  repose." 

Mrs.  Siddonii  always  nioke  as  slow  **  she  ought :  she  now  speaks 
slower  than  she  did.  '  The  line  loo  labours,  and  the  words  mote 
slow.'  The  machinery  of  the  vchcc  stems  too  ponderous  for  the 
power  that  wields  it.  There  is  too  long  a  pause  between  each 
Matencr,  Rod  between  each  word  in  each  tcBtci>GC<  There  is  too 
miicb  preparation.  The  sia^e  waits  lot  her.  In  the  sleeping  scene, 
she  produced  a  difierent  inipression  from  what  we  expected.  It  wm 
mote  laboured,  and  less  natural.  In  coming  on  formerly,  her  eyes 
were  open,  but  the  sense  was  shut.  She  was  like  a  person  bewildered, 
and  unconscious  of  what  she  did.  She  moved  her  lips  iovoluntaiily ; 
all  hct  gcstuc*  were  inToluntary  and  mechanical.  At  present  the 
acts  the  pan  more  with  a  view  to  ctTect.  She  repeats  the  action 
wbeo  she  taytt  *  I  icU  you  be  cannot  rise  from  bi«  giare,'  with  both 
bands  uwiog  the  air.  in  the  style  of  parliameoiary  oratory,  the  worst 
of  all  otliers.  There  was  none  of  this  weight  or  energy  in  the  way 
slie  did  the  scene  the  drst  time  wc  saw  her,  twenty  years  ago.  She 
glided  on  and  oS  ibc  stage  almoirt  like  an  appBrition.     In  the  cloec  of 
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the  bdocjuet  Ktae,  Mri.  Siddooi  cODdeicended  to  an  imiution  which 
w«  were  »orry  for.  She  said,  '  Go,  go,'  in  the  hurried  farniliar  ume 
of  common  life,  in  the  manner  of  Mr.  Keao*  and  without  my  of  that 
atutaincd  and  graceful  spirit  of  cooctliaiion  toward*  her  pfetu,  which 
Dted  to  charictrriM  her  mode  of  doing  it.  LaiOy,  if  Mrs.  Siddona 
hu  to  leave  the  Ma£e  again,  Mr.  Horace  Twiw  will  write  anoibcr 
farewell  addreaa  for  her :  if  the  cootinuM  on  tt,  we  tholl  hare  to 
critidie  her  performancci.  We  know  which  of  thcK  two  eriJs  w« 
■ball  think  the  greateit. 

Too  much  praise  cannot  be  giren  to  Mr.  Kemble'*  performaDce  of 
Mtcbcth.  He  was  'himself  again,'  and  more  than  himtelf.  His 
aaion  waa  decided,  hia  voice  audible.  Hie  tooei  had  occatioeslly 
iDdted  a  learned  quaintnesi,  like  the  colouring  of  Pou»«b  j  but  ihr 
elFect  of  the  whole  «ai  fine.  Hit  action  in  delifCTtng  the  tptech, 
<  To'inorrow  and  to-morrow,'  was  particularly  ttriking  and  exprcMtfc, 
u  if  he  had  mimbled  by  an  accident  on  fate,  and  waa  baffled  by  the 
imjicneuablc  obicuriiy  of  the  fmurc. — In  that  prodijiout  proiing 
paper,  the  I'imcs,  which  seenit  to  be  writteo  as  well  is  printed  by  a 
itcara-eDgine,  Mr.  Kemble  it  compared  to  tlie  ruin  of  a  magnifi<xn( 
temple,  in  which  the  diiintty  ntll  reudeK.  Thi*  ti  oot  the  cite. 
The  temple  i*  unimpaired  ;  but  the  dimity  it  loraetimet  from  home. 


NEW  ENGLISH  OPERA-HOUSE 

Til  Bjimmr.  tmt  *%,  (lit. 

The  New  En^lith  Opera-House  (late  the  Lyceum  Theatre)  id  the 
Strand,  opened  on  Saturday  week.  The  cwpentert  are  but  jun  got 
out  of  it  i  and  in  our  opinion  they  hare  made  but  an  iodilTerent  piece 
of  wDik  of  it.  It  consiBta  of  lobbiei  and  (icaut  tpacct.  The  three 
tiert  of  boxes  are  raited  m  high  above  one  another,  that  ilie  houte 
would  look  empty  even  if  it  were  full,  and  at  pictent  it  it  not  full,  but 
empty.  The  Kecond  gallery,  for  fear  of  its  crowding  on  the  lirtt,  it 
thrown  bock  to  tuch  an  unconscionable  height,  thai  it  teemt  like  a 
balcony  projecting  from  tome  other  baildiag,  where  the  tpcctatort  do 
not  pay  for  peeping.  All  thii  no  doubt  promotet  the  circulation  of 
air,  and  keeps  the  Theatre  cool  and  comfortable.  Mr.  Amold'i 
pbdotophy  may  be  right,  but  our  prejudice!  are  strongly  againtt  it. 
Our  notiaDa  u  a  nmuner  theatre  are,  that  it  thould  look  /wmr^  bai, 
and  feet  more  like  a  warm  bath  than  a  well.  We  like  to  tee  a 
tummcr  theatre  a*  crowded  at  a  winter  one,  to  that  a  breath  of  air  it 
a  laxury.  We  like  to  tee  the  well-drested  company  in  the  boxea 
langkidly  silcDt,  and  to  bear  the  Godt  noity  and  <]uarrclliD£  for  want 
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of  room  and  breath — the  crie*  of  *  Throw  biin  OT«r !  '  becoming 
more  loud  and  frei^ucnt  m  the  veaihcr  get*  fanhei  on  into  ibe  dog- 
dij*.  We  like  all  thia,  becaatc  we  are  oscd  lo  it,  and  are  a» 
otutioaiely  attached  to  old  abusea  io  mattcra  of  amutemeni,  »s  kingt> 
judgea,  and  legislators  ;ire  in  Biaic  atfaica. 

T)ie  New  Theatre  opened  witli  Up  all  Night,  or  the  Smugglers' 
Cave  1  a  jiiece  admirably  well  adapted  na  a  succcdancum  for  keeping 
the  houie  cool  and  airy.  The  third  night  there  was  nobody  there. 
To  say  the  irulh,  we  never  aaw  a  duller  performance.  The  Actor* 
whom  the  Manager  ha*  got  together,  are  both  new  and  strange. 
They  arc  moat  of  them  recruits  from  the  country,  and  of  that 
dctciiplion  wliich  la  knowa  by  the  vulgar  appellation  of  the  aioituarJ 
tipiad.  Mr.  Ruseell  (liom  Edinburgh,  not  our  old  friend  Jerry 
Sneak)  i(  the  only  one  amongit  them  who  undentands  his  exerciae. 
Mr.  Short  and  Mr.  Iiaaca  are  singers,  and  we  fear  not  KOO*!  onea. 
Mr.  Short  haa  white  leelb,  and  Mr.  Isaac*  black  eye*.  We  do  not 
tike  ihe  name  of  Mr,  Huckel.  There  is  also  a  Mrs.  Henley,  who 
plays  the  fat  Landlady  la  the  Beehive,  of  the  size  of  life. — Mr. 
Lancaster,  who  played  Filch  in  the  Beggars'  Opera,  and  Mrs.  W. 
Penson,  who  played  tlie  prt  of  Lucy  Lockitt  tolerably,  and  looked 
it  intolerably  well.  There  is  also  Mr.  Bartley,  who  if  Stage- 
manager,  and  who  threaten*  to  be  Tcry  prominent  this  vcaMn.  There 
is  also,  ^om  the  old  corps.  Wrench,  the  easiest  of  actors ;  and  there 
is  Fanny  Kelly,  who  after  all,  is  not  herself  a  whole  company. 
We  misB  little  Knight,  and  acTeral  other  of  our  summer  friends. 

Tbr  Winter  Theatrti. — We  must,  we  tuppoce,  lor  the  present,  take 
our  leave  of  the  winter  peribrmances.  Wc  lately  law  at  Covent- 
Garden  Mr.  Emery's  Robert  Tyke,  in  the  School  of  Reform,  of 
which  we  had  heard  a  good  deaJ,  and  which  fully  justified  all  that 
we  had  heard  of  its  exceUetice.  It  is  one  of  the  most  natural  sod 
poweiful  pieces  of  acting  on  the  stage:  it  is  the  sublime  of  low 
tragedy.  We  should  like  to  see  any  body  do  it  better.  The  scene 
where,  being  brought  before  Lord  Avondale  as  a  robber,  he  dis- 
covers him  to  have  been  formerly  an  accomplice  in  riilainy ;  that  in 
which  he  gives  ao  account  of  the  death  of  his  father,  and  goe«  ofT  the 
Stage  calling  for  '  Brandy,  brandy  I '  and  that  in  which  he  Jindi  this 
tanie  father,  whom  lie  had  supposed  dead,  alive  again,  are,  in  our 
judgment,  masterpiece*  both  of  pathos  and  grandeur.  Wc  do  not 
thiuL  all  excellence  is  confined  to  walking  upon  stilts.  We  conceii'e 
that  Mr.  Emery  ihcwed  about  as  much  geniui  in  this  part,  which  be 
performed  for  his  benctil,  as  Mr.  Liston  did  afterwards  in  singing  the 
«ong  of  Ti,  turn,  ti ;  wc  caanot  say  mm e  of  it.     Genius  appears  to 
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contraiyt  u  an  inimitable  ptrcc  of  Qiuct  acting.  The  dcmiumcw 
of  the  character,  which  takes  away  all  (cmpiatioD  (o  be  boiatcroiM, 
IcsTN  the  justnetii  of  her  conceptioo  io  full  force :  and  the  simplicitj 
of  het  Quaker  dreM  i>  most  agreeably  relieved  by  the  rmbvaptmi  of 
hcrperson. 

The  comedy  of  the  JeilouR  Wife  wu  not  upon  the  wholt^  no  well 
can  here  w  at  CoTcnt-Garden.  Munden's  Sir  Harry  Beagle  wu 
Dot  to  our  UMte.  It  waa  vulgarity  in  double-heaped  luciisure.  The 
part  itacif  ia  a  grou  caricature,  and  Muoden's  [lUyiog  caricature  ia 
something  like  (mry'mg  cealt  »  Nnvcajlie.  RuBSell's  Lord  Trinket 
was  iho  a  failure :  lie  can  ooly  play  a  modern  jockey  Nobleman : 
Lord  Trinket  is  a  fop  at  the  old  *chool. 

Mr.  Harlcy  played  SylvciiicT  Daggcrwood,  in  the  cnicnaitiment 
which  followed,  well  cDOugh  to  make  us  rcgtct  our  old  fxTouritc 
Banoistcr,  and  aitempTcd  lome  itnitatioDS,  (one  of  Matthews  is 
particular)  which  were  pleaeant  and  lively,  but  not  very  Iike> 

The  acting  of  Dowton  and  RuB»clt,  in  Major  Sturgeon  and  Jerry 
Sneak,  it  well  known  to  our  readers :  at  leait  we  would  adtiie  all 
those  who  have  not  seen  it,  to  go  and  ace  this  perfect  cxhibiiion  of 
comic  talent.  The  Etiul,  the  bluster,  the  hollow  swaggering,  and 
lurkcy-cock  swell  of  the  Major,  and  .Jerry's  meekness,  mcaimeM, 
folly,  goodnature,  and  heo-peckcd  air,  are  assuredly  done  to  tbe 
life.  The  latter  character  is  efco  better  than  the  Ibnner,  which  is 
sayiDg  a  bold  word.  Oowton's  an  ii  only  an  imitation  of  art,  of  an 
affected  or  aaun>cd  character ;  but  in  RumcII's  Jerry  vou  see  the 
Tcrr  lovl  of  nature,  in  a  fellow  that  is  'pigeon  lirercd  and  lack* 
galli'  kid  open  and  anatomized.  Vou  can  tee  that  his  heart  ia  no 
bigger  than  a  pin,  and  his  head  at  soft  as  a  pippin.  His  whole 
aspect  is  chilled  and  frightened  aa  if  he  had  been  dipped  in  a  pond, 
and  yet  he  looks  a«  if  he  would  like  to  be  snug  and  comforuble, 
if  he  durst.  He  smiles  as  if  be  would  be  friends  with  you  upon 
any  terms :  and  the  tears  come  in  hii  eyes  becauie  you  will  not  let 
him.  The  tones  of  his  voice  are  prophetic  as  the  cuckoo's  under- 
«ong.  His  words  are  made  of  watcr.gruel.  The  scene  in  which  he 
tries  to  make  a  conlidani  of  the  Major  is  great ;  and  his  song  of 
'  Robinson  Crusoe '  as  melancholy  as  the  Island  itself.  Tbe 
recoDciliation-tcene  with  his  wife,  and  his  exclamation  OTcr  her, 
■to  think  that  I  should  make  my  Molly  vtrp^  are  ptbciic,  if  the 
laat  stage  of  human  inlinnity  is  so.  This  farce  appears  to  us  to  be 
both  moral  and  entertaining;  yet  it  does  not  take.  It  ia  considered 
at  an  unjust  satire  on  the  city  and  the  country  at  Urge,  and  there 
is  a  very  frequent  repetition  of  the  word  *  Donaeose,*  in  the  house 


dining  the  performance. 


Mf.  Dowton  was  even   hiued,  either 
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take  mkcT  Icm  |m 
eama  m  Ac 

ife«fc*aii^Mdlna4 _, 

U  dtt  fimtm  earn,  Mr.  Ttaj,  |iiil  iHj  i 

M  ikM  xaHK.    Tk  KBc  n  vhicli'  be  pm  tke 
MBCN  ■  Mr  to  Im  NB  Fwnga,  «■  sm  of  tk  ■ 
tea.  Gtofcf'*  Lady  RaUpte  LMhirnn 

Md  tt^atm,  M  mI  m  forces    Of  dc  ac«  ffcmtJB  ■■  s  «c 
amat  i^ak  vny  bvovdly.     Tbe  }«aBg  gtsdoiM  «te  plijcd 
WjiJiy,  a  Mr.  B*ker,  «»•  raaSr  »  liaijaam  bf       '    ' 
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^f         to  hare  left,  ratber  improdeotl;,  thv  prospect  of  •  fellomhip  at 
^^  Oxford  or  Cambridge.     Hi*  roke  and  csdeace*  *re  good ;  but  they 

[  are  fitter  for  the  pdpit  than  tbe  euge. 

^V  Mr.  WatkiotoD,  on  Thundzjr  played  Sir  Robert  Bnmbk,  b  the 

r  Pow  GemknuK),  with  a  considerable  tharc  of  that  Moot    nattre 

^^  hnmour,  aod  rustic  gentility,  which  distiogoish  »o  larjc  a  clai*  of 

^H  character*  oo  the  Eogliih  tug«.     We  mean  that  tort  of  characten 

^V  who   u*ualiy  appear  is  a  brown   bob-wif|,  and   cliocolate-coloarcd 

r  coat,  with  orus  battoat.     Of  tht*  dan  Mi.  Waikimon,  a*  far  ai 

'  w«  coold  judge  oo  a  first  actjuaiotance,  n>pear*  lo  br  a  very  respect- 

able, if  not  brilliant  repre*cftutiTr.  A  Miu  Taylor  made  so  clegaat 
and  iixerefiiDg  Emily,  the  dnghita  of  the  Poor  Ceotleman  %  aod 
Mr.  Foew  pityed  iliatpetwMification  of  raoderD  hunuony,  the  Poor 
Gcmknttn  btnuelf.  Tbere  it  a  tOM  of  recitation  in  thia  actor** 
dditefy,  perbap*  oot  iU  ndted  to  the  whiaii^  aentinientaliiy  of  the 
ports  be  ba«  to  play,  but  wbich  I*  Tcry  tire«o«ne  to  the  ear.  We 
might  tay  to  him  a«  Cacur  did  to  aocne  one,  '  Do  yon  read  or  hd^  i 
If  yon  aiog,  you  ting  very  UI.'  We  miiit  not  omit  to  mrntioa  the 
part  of  Mil*  Lxtitia  Macub,  which  wat  performed  to  the  life  by 
a  ^fn.  Kennedy  of  Coveot-Carden  Theatre,  whom  we  never  nw 
befe  before,  but  whom  we  ahall  certaloly  remembet.  Her  boop- 
pecdcoatt,  flying  lappett,  high  head-dre«,  hxe,  voice,  and  fignrc^ 
reminded  oa  bat  too  well  of  that  obcoletc  claM  of  anti<)iuted  maideM 
of  old  familie*  that  ilourithed  aboot  fifty  year*  ago,  who  had  no 
idea  of  any  tlung  but  the  aelf-trnportance  which  they  derired  from 
their  anceKora,  aod  of  the  pertooal  auractJOQt  which  were  to  be 
fotud  ia  the  ridicukntoei*  of  their  drew.  The  effect  vat  u 
Rrpriticg  a*  it  waa  pain&l.  It  wa>  as  if  Mitt  Macoab  bad 
come  in  pertoa  from  tbc  grare.  It  wai  like  tbe  retioiratioD  of  the 
BoBiboos! 

After  tbit  mdndiolj  CMuky,  wc  had  the  Agree^ilc  Snviae. 
Mr*.  Gibba  played  CoviEp  dtlightfiilly.  Fawceu  wat  ezceeifngly 
bmgbabte  in  Lingo ;  and  vroold  hare  been  ntore  to,  if  he  had  plarcd 
it  with  more  grarity.  Pawcett'i  fault  of  late  it,  that  he  ha*  not 
reject  cDOttgh  for  bit  art.  This  is  a  pilv  i  for  hit  art  it  a  very 
good  art.  At  tbe  accne  between  him  ana  Mr*.  Cbethirc,  (Mr*. 
IHreoport),  the  boote  wat  ia  a  roar.  Wc  ncrcr  knew  before  that 
Lingo  sad  Cowilip  were  deacendanit  of  Touchitooe  and  Audrey. 
Thia  i»  ooe  of  O'Keefie'i  bett  farce*,  and  hi*  (arcet  are  the  bett  m 
tbe  world  except  Molioe't.  O'KedTc  it  (for  be  it  ittU  Itring) 
oar  EagEtfa  Mwierc,  and  we  here  retcro  bim  oar  nOK  hearty  thaoki 
for  all  the  beany  lasting  be  hat  girea  at.     C^u/  ■«  tat  garf^m, 

319 


A  TKEW  or  TBS  K3I6IJSH  5TACB 


A    VIEW  OF  THE  ENGLISH  STAGE 

cryiuUine  qualities.  Ncttber  lu»  her  (tylc  of  unging  the  atrae 
ot^maiity,  ind  timplc  patbot.  Mkt  Stepheet'«  voice  and  tnuiDer 
are  her  own :  Miit  Merry  belong*  to  a  cUm  of  (ingcrf,  but  tbat  clan 
ia  a  very  picaiing  one,  and  *bc  it  at  present  at  tii«  head  of  it.  Sbe  ii 
an  luidoubted  acquiutioQ  both  tO  tbc  New  Bogliah  Open,  aod  to  the 
Bo£li*h  BUge. 

Mr.  Horn's  Arbaces  waa  very  fine.  H«  ting*  always  in  tune,  and 
ia  aa  admitabJe  toiieawlo  ityle.  He  keep*  hi*  voice  (perhapi  iodced) 
loo  much  under  titm,  and  doe*  noc  lei  it  lootc  often  enough.  His 
minnef  of  linging  '  Water  patted  from  the  aea  '  was  of  this  tntcriul 
and  (upprcucd  cbanctcT.  1'hough  this  may  be  the  feeling  mggeMied 
hy  part  of  tlie  word*,  yet  certainly  in  other  parti  the  voice  ought  to 
be  thioVD  out,  and  as  it  were,  go  a  journey,  like  the  water'*  coune. 
Of  the  other  perfodner*  we  can  uy  oathing  farourable. 


EXIT  BY  MISTAKE 
n  g^JT.  it^  af,  ilt6. 

We  tMcn  the  follawiog  letter,  which  h*a  been  leat  oa,  merely  to 
•how  our  impartialiiy : 

■Ma.  Editor,— I  have  hceo  totce  tb«  new  Conxdy  Exit  bv  Mnuke, 
at  the  Theatre  Rojril  Haymirket.  A*  thji  piece  is  ion  moral  and  iow 
tntticit,  I  an  auiphied  at  iia  being  called  a  Cnttdf,  fet'  nun^  of  our  old 
Rtrvm  arcaocciTOithvof  the  tumt.  Pcrfaap*  the  aiMiai  fondly  anticipated 
mudi  Mlbo*  fiam  Mi«.  Kendal't  Keac  with  hn  ion  (Mr.  Barnard),  but 
■I  would  have  been  iBuch  better  if  both  modtcf  and  wo  had  bent  omttltd, 
for  the  latter  i*  a  bai-hcad«d  blockhead,  wfao  conunii*  ■  tatM  unjuuifiahk 
aamk  upoo  a  ttrsarer.  in  a  itrw^if't  house,  by  tumii^  him  out,  which 
graas  attvat  n  in  the  lax  Act  overlooked.  Ia  coowqaeace  of  a  ieoer 
about  Mr.  Roland'a  dcpwttirc,  accompanied  by  his  will,  it  it  tuppoted  he 
bad  departed  fron  tbc  \utrld  initead  »  the  tteiattj  whtrc  he  wu.  T^t  b 
tbc '  Exit  bj  ^ilait,'  but  tbc  chief  nwitaket  ariie  from  (h«  tatranttt  of 
the  pcifbnneri.  The  caccator  hearing  that  Roland  (Mr.  Tenj)  tt  alivr 
and  w  tmen,  goct  to  an  ina  to  neet  hin,  hut  nuHi  unaooountafahr  miwJica 
Mr.  Rattletrap  (Ruuel)  aa  actor  'pM  aniTcd  from  America,  ftic  hit  oivfi 
friend,a»d  even  calls  the  actor  by  the  oante  of  Ralllcoap.  Poor  Mr.  Roland, 
ia  ofder  to  tccovcr  hu  prapnty,  inijuire*  for  an  attonin,  aad  it  told  there '» 
OM  Mrw.  Sean  after  the  executoc  ciiun,-ai>d  though  dreucd  in  a  ArTuta 
coat,  he  ■■  miMfcen  (oi  an  attomnr.  Tbtrr  arc  other  inferior  miMake*  ia 
the  pitce,  but  the  grralnl  miilake  it  ihc  author') — for  it  b  a  Farce  iiuttad 
of  a  Conttdy.  A\  the  play-billt  Matt,  that  th>«  neoc  bat  lince  beta 
applauded  by'brilliaat  and  crowded  audiencn,' and  that  *ao  oeden  can 
be  admillcd  | '  tbc  propricuca  have  no  right  to  complain  at  their  rival,  the 
Lyceum  Ttwam,  except  Mr.  Arnold  laould  ptoduce  a  good  Opcta  to 
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oepow  ihli  Fwdcal  Camedf,  aad  then  the  public  rtili  icc  the  milin-  « 
nval  thcairci.  Mt.  Tokelj'*  chmcttr  in  it  (Croektiy)  i>  th<  suot  which 
the  lame  gmikmiD  pcrionnt  in  tli(  auibot'i '  Lore  tai  Gout,'  wiili  tbit 
diCtrmcc,  tliU  in  ooc  br  it  >  iliuatiificiljnstlcnun.  ud  ia  ih<  other  a 
whining  wmfli.  Mr.  J«nc»'»  ck»nctn  (Rmlni  AbMitt)  kcrp*  hiin  in 
■Mim  %he  lint  twa  AcN^  but  in  the  iM  he  i*  quite  iiuiodaty. 

■  Dkamatico*. 
'/■^  i;,  ill*.* 

Wf  do  noi  Agree  with  Dtoitudcut  on  the  nibjcct  of  (he  paece, 
whicli  be  to  molatcly  condefnnt.  He  puit  oa  a  fittic  (ihougb  not 
mocb)  in  miad  t>f  John  Ucnaia,  who  drew  hU  tword  oo  the  author 
of  a  (ucccMfuJ  rni;edy.  without  any  other  piorocation.  At  to  the 
title  of  ihU  play,  to  which  our  critic  lo  rebemenlly  object*,  we  leave 
him  to  lettle  thit  point  with  the  atitbor.  Wc  do  not  jtidge  of  pl>^ 
or  of  any  ihii^  elic  by  their  title*. 

The  writer  lays  itie  Ptoprietont  of  the  Haynu^kct  hai-e  no  right 
to  complain,  ■except  Mi.  Atiiold  should  produce  a  good  Opera  to 
oppoae  thia  FuctcaJ  Coawdyi  tad  ibca  the  pub&c  vrill  bm  the  utility 
of  rival  theatre*.'  W«  mh  Mr.  Atw>)d  w««ld  tow  do  time  in 
conrincio}!  tbe  p«iblic.  Aa  wc  have  not  the  ume  faith  aa  our 
correspoBdent  in  tbe  power  of  rival  theatre*  in  tcrewiog  im  tbc 
wit*  of  their  oppoaeou,  we  did  not  go  to  the  new  comedy  of  Exh 
by  MiftakCi  expecting  either  s  profbtnid  moral  or  high  iaterett; 
aod  M>  far  we  were  not  ditappointed.  But  with  a  good  deal  of 
ab*«rdity,  there  ia  lome  whim  m  it :  there  are  Kreral  very  tolerable 
puna  in  it,  ud  a  Killicient  *tock  of  lively  patiing  allution*.  Ii  ia 
jMbt  and  langhable,  and  doe*  well  enough  fa«  a  ninuner  tbeatn. 
"Hie  pan  of  Crockery  in  ponicular  i*  vtty  droll,  and  to  u«  qtute 
new,  for  we  arc  not  acquainted  with  'the  ditaatitiicd  geoitemut,' 
hi*  predece«sor,  in  Loiv  and  Gout.  Crockery  i«  a  fooliah  (at 
Krvaat  (prrWHuted  exceedingly  well  by  Mr.  Tokcly)  who  conipJain* 
that  every  thing  ii  altered  since  li«  mem  ahroul  with  hi*  matter, 
■criet  all  tbe  way  fioni  Portimouth,  becauae  the  mile-Konc*  are 
changed,  and  i*  in  detpair  bccaiue  an  old  pi^ttyc  ha*  been  converted 
into  a  dwelbne-booae.  Thi*  whimpering,  maudlin  pfaiUMOpher,  ia 
a*  lenacKMU  of  inaoratian  at  the  late  Mr.  Burke,  and  u  great  an 
admirer  of  lU  gaed  ciit  linut,  at  the  editor  of  a  modern  Jounut. 
In  oae  thing  wc  agree  with  hooe«t  Crockery,  where  he  doe*  not 
like  to  tee  the  »i^n  of  the  Duke  of  Marl  borough 'a  head  palled  dom 
tor  tbe  Duke  of  Welliogtoo'*;  in  the  firtt  place,  becan>e  the  Duke 
of  Marlborough  had  a  very  good  bead,  and  tbe  Duke  of  Wellii^too'< 
i*  a  mere  ngn-poit ;  in  tbe  tecood,  becaute  we  think  it  a  more 
■neritoriou*  act  to  drive  out  tbe  EngliiJi  Bourbons,  the  Stuart*,  than 
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to  reswrc  the  French  Sniaru,  the  Bourbons,  to  the  thiooc  of  lieir 
aacttton.     So  much  for  the  politics  of  the  Thextre. 

There  u  uioiber  new  piece*  A  Man  in  Mourning  for  Himiclf, 
come  out  at  the  new  Engli«h  Theatre,  which,  whether  it  i»  Comedy, 
Opera,  or  Farce,  we  do  not  know.  But — rtt  mor/ui/  nil  niti  ioiaan. 
So  let  it  pass.  But  thece  is  a  Mr.  Herring  in  it,  whom  wc  cannot  pasi 
by  without  notice.  He  is  the  oddest  fish  that  has  lately  been  landed 
on  the  itagc.  Wc  are  to  thank  Mr.  Arnold  for  bringing  him  ashore. 
This  Jid  require  some  sagacity,  some  discrimination.  Wc  never  »aw 
any  thing  roore  amphibious, — with  coat-pockets  in  the  shape  of  fins, 
and  a  jowl  like  gills  with  the  hook  just  taken  out.  He  fEoundcrs  and 
flounces  upon  the  stage  with  tbe  air«  and  gcoius  of  a  Dutch  plaiftc. 
His  peraon  detonates  witli  boisterous  wit  and  humour,  and  his  voice 
goes  otf  like  a  cracker  near  a  louiiding-boaid.  With  these  preparatory 
(jualifications,  he  ptaved  a  vaJet  who  is  his  own  master ;  and  the 
jumble  of  high  life  below  stairs  was  very  complete.  This  gentleman's 
gentleman  was  very  coarie  and  very  mawkiih ;  very  blustering  and 
very  sheepish ;  and  runs  his  head  into  scrapes  without  the  slightest 
suspicion.  We  have  Dcrer  seen  Mr.  Herring  before ;  but  on  thii 
occasion  he  was,  according  to  our  tasiei,  in  fine  pIckJe  and 
preservation. 

The  Beggar's  Opera  was  performed  on  Thursday,  when  Miss 
Merry  appeared  in  the  pait  of  Polly,  and  Mr.  Horn  as  Captain 
Machcatli.  Miis  Merry  displayed  great  sweetness  and  taite  in  most 
of  the  xongi,  and  her  acting  was  pleasing,  though  she  laboured  under 
considerable  embarrawmcnt.  We  liked  her  <  Ponder  well,'  and  '  My 
all 's  in  my  possension,'  the  best.  She  seemed  to  ut  not  to  be  i^uite 
perfect  either  in  '  Ccaseyour  funning,'  or  in  the  exquisite  little  air  of 
■  He  »o  teased  me.'  We  have  do  doubt,  however,  that  she  u-ill  make 
in  time  a  very  interestiog  representative  of  one  of  the  most  interesting 
characters  on  the  stage,  for  wc  hatdly  know  any  character  more 
artless  and  amiable  than  Cay's  Polly,  except  perhaps  Shakespcar's 
Imogen.  And  Polly  h^s  the  advantage  on  the  stage,  for  she  may  it 
sung,  but  Imogen  cannot  be  acuJ. 

Mr.  Horn's  Machcath  wan  much  better  than  what  we  hare  lately 
seen.  He  sung  the  songs  well,  with  a  little  too  much  oriiamait  lor 
the  profession  of  the  Captain  1  and  his  sir  and  maiicci,  though  they 
did  not  fall  into  the  common  error  of  vulgarity,  were  rather  too 
precise  and  linical.  Macheath  should  be  a  fine  man  and  a  gentlemuD, 
but  he  should  be  ooc  of  God  Almighty's  gentlemen,  not  a  gentleman 
of  the  black  rod.     His  gallantry  and  good.brccding  should  arise  from 
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Btftoank;  BOt  froa  ^tnmmhattiaKmtim,b^  hvm 

a  wd  RHCMi*  flDmfMOh  gBttl— wJ.  ■lyinBfc  laeran-     The 

QMi  Of  tw  onracttT  tt  vc^  lUflKni  t&  Mt>     It  li  tottCBtaof  bcc^^ca 

mi  tbn^  Oe  port-nae  aad  haadj  nuud.    It  it  aot  tfac 

RstlfsBB   uac   WKHUQ    be   leptucBmli   ott  tM   hack jufo 

hijLliwijBMB,  »  it  M  ^wKtcd  in  >  friaa.  We  hope  ihk  ■  noc 
s  fibaL  MiM  Kdljr's  Lwey  wm  cucUcm.  She  i*  woAtay  lo 
•ctGsy. 

THE  ITALIAN  OPERA 

th  gjl— UK  .  ('''V'  TiMir^  jA^ia  t,  ltl6. 

In  Schlegel'a  work  oa  dw  Drama,  there  are  the  bOowi^  teaixrka 
oa  the  auare  of  the  Ojiera  ; 

■  la  Tragedy  Ui«  duef  Ajea  i*  the  poetry,  aad  every  other  tine 
is  tobordtouc  to  it  -,  boi  ia  the  Opera,  the  poetry  i>  mcrdy  an 
ncttiny,  the  iBeip>  ot  coim^imi^  the  dincKBt  pwti  togtthcr,  and  tt 
M  unvnt  bnrvcd  under  itt  joiocntea*  iBe  bett  pfoctiptwi  toe  ins 
coaipoMtiop  of  the  lext  of  la  Opera  ii  lo  give  a  pocdca)  idcetcb, 
^Mch  nuy  be  afterward*  filled  op  aad  coloored  by  the  other  art*. 
Thn  anarchy  of  the  arts,  where  nMnc,  daacing,  and  decoraion 
eada*our  to  mrpaM  each  other  by  the  noa  profW  diipln  of 
dazzliag  chanM^  COWUtutCT  the  tery  cMcacc  of  ibc  Opera.  What 
■OR  of  opera  monc  wodld  it  bei  where  the  word*  ihoiiU  receire  a 
mere  ry^sikal  acranpaninxnt  of  the  dmplea  modnlationt  ?  The 
&atuiic  ma^c  of  the  Opera  cooaiati  alcogetbcr  in  the  luxuriottt 
cocnwtilioa  of  ibe  differcni  meam,  aad  in  tbc  perplexity  of  an  orer- 
flowiag  mperflnity.  TbU  would  at  oocc  be  destroyed  by  la  approju* 
mtlioa  10  the  <e«crity  of  the  ancicDt  tasie  io  any  ooe  potu.  crca  in 
that  of  coMame  i  for  the  coatmt  wodd  render  the  nnety  in  all  the 
other  departneMa  que  mnippottable.  Tne  oottmnc  of  the  Opera 
ovht  to  be  dozzlrog,  and  orerladeii  with  amamrat* ;  and  hence  many 
tbap  which  tuTc  been  cennucd  ai  nnoatnral,  (uch  u  exhtbhiag 
heron  warbling  and  irilltog  in  ihc  cxccw  of  dc^ioadcacv,  an 
perfectly  jiudfiiSle.  Thii  fairy  world  it  aot  peopkd  by  real  meo, 
W  by  a  lingahr  kind  of  sieging  creature*.  Neitber  b  it  any  db- 
■dvaaugc  to  u*i  that  the  Opera  is  coovcyed  id  a  language  which  ti 
Dot  generally  atdcTClood  ;  tAe  text  t*  altogether  loet  ia  the  nianc,  and 
the  langu^e,  the  qkm  haraioniou»  and  mntical,  and  which  couaint 
the  greatcw  aaraber  of  open  rowels  aad  dittinct  accent*  for  recitative, 
i*  therefore  the  beit.' 

The  foregoing  remvki  girc  the  be«t  accouat  we  hare  ices  of  that 
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tftkodid  cxhibitkNii  the  lulim  Open.  Th««c  Gcnnu)  critic*  c*n 
CXpUo  ttttj  (hing,  aad  npoQ  any  givco  occuion,  m.iit  thr  •n^rti 
tffnr  thr  MMr  fWMM.  Their  ihconVf  arc  alwayt  4t  vuiance  wkb 
eonmoD  wtiKt  and  wc  ihall  not  in  th«  prracot  bsiancc,  undertake  to 
deciitv  b«wt«ti  theni.  There  ii  odc  Uung,  howcrer,  which  «re  Brill 
nntntc  to  decide,  which  ii,  that  the  leeliogt  of  the  Bnglith  people 
■noM  midergo  lome  very  elatwnic  proccM  (meuphyiical  or  jwacticaJ) 
hthn  they  arc  ihorong^ly  reconciled  to  this  unino  ot  diifefCBi 
efrmenis,  the  coBii«ta>cy  ind  htrmony  of  which  dcpcndt  oo  (heir 
contradictiod  and  ditconl.  We  take  it.  the  Cnglitfa  are  lo  Ear  from 
bdng  an  opef  >-«oiii|t  that  they  are  not  eren  a  play-going  people,  froni 
constitudon.  Yoa  can  hardly  get  them  to  tpeak  their  Kfitimcois, 
■mch  leM  to  «ing  tbem,  or  to  bear  tben  nng  with  any  real  tympathy. 
The  boxct,  splendid  ai  ihey  are,  and  vplendid  aa  the  appearaacc  of 
tho«e  in  them  is,  <io  not  breathe  a  ipirit  of  cBJoytneot.  They  are 
other  like  the  »ck  ward*  of  laxorv  utd  idieoeM,  where  people  of  a 
ceiuJD  clais  are  condemned  to  pctrom  the  qoarantinc  of  faahion  tor 
the  ercniiig.  The  rest  of  (he  »{)ectatort  are  tulky  and  Mlf-importantt 
and  the  only  idea  which  each  petwo  hat  to  hii  head,  aeema  to  be 
that  he  !*  at  the  opera.  Little  iaterest  ii  tbewn  in  the  waging  or 
dancing,  little  pleamte  appear*  to  be  derircd  from  either,  and  the 
audience  iccm  only  to  be  ttunned  and  ttnpificd  with  wonder.  The 
•atiifactioe  which  the  Engliffa  fv\  id  this  entcrtainnKiu  i«  very  much 
agamst  tie  grak.  Tbey  are  a  people)  jealous  of  being  pleated  in  any 
way  bot  their  own. 

We  were  panicnUrly  >track  with  the  (oecc  of  tfaeae  remark*  the 
other  evening  in  ihe  gallery,  where  oor  fellow-countrymen  teemed  to 
be  only  upon  iheir  good  bchanonr  or  telf-defeocc  ag^inu  the  itl- 
bafatviott  of  Other*,  k>«ic  pertons  aneriing  thdr  tight  of  talking  loud 
abow  tbeir  own  affair*, and  other*  rc^eniing  thi(,Bot  at  aniDteiruptioo 
of  their  pteaiute*,  but  as  an  cocroachineDt  oo  their  privilegea.  Soon 
after  a  Frenchman  came  in,  and  hti  eye  ai  once  fastened  Dpon  the 
bkUct.  At  a  panioalar  air,  he  cotttd  do  longer  cDntain  himself,  but 
joined  is  chora*  in  an  agreeable  under-roice,  as  if  he  expected  other* 
to  keep  time  to  him,  and  cxciaiming,  while  he  wiped  his  forehead 
from  aa  exuberaoce  of  niisfactjoo,  his  eyes  glistcomg,  and  bit  face 
tbcDiiiSi '  dib  ^ttt  fharmanl,  ^ut  ebarmttnl ! '  Now  Uus,  being  om- 
*ehe«  Hn^iib,  we  cotdin*,  gave  m  mofe  pleaiwe  than  the  opera  or 
the  ballet,  in  both  of  which,  howercr,  we  felt  a  coondersblc  degree 
of  melancholy  aatidaction,  i^an  ia  emitami  de  ntre^ajrt — according  to 
the  CMtom  of  our  cowtry. 

The  open  wm  Com  Ian  Tutti,  with  Moian's  music,  and  the 
b*Uet  *M  dtc  DuMMHUie.     The  Butic  of  the  dru  of  thnc  it  really 
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enough  (to  borrow  »  phnue  from  a  pertoo  who  was  ilao  >  grcu  mm 
in  hi*  way)  *to  draw  three  Molt  out  of  one  wearer  i '  and  a*  (o  the 
ImIIk,  it  might  make  a  Frtnchm^n  forget  hit  country  and  all  othet' 
thing*.  Thit  baltct  U  ccruinly  the  Mteace  of  >  lulkt.  What  a 
grace  and  a  li*elinru  there  u  in  it !  What  iptrit  and  inrcatioa  I 
What  can  exceed  the  ingenuity  of  the  dance  in  which  the  faToured  ' 
lom  joint  in  with  hit  minrtis  und  the  riTil,  and  makes  all  mmu  oF 
advanCM  to  her,  and  reccirM  her  furouis,  her  pressures  of  the  hand, 
uid  eren  kittet,  without  being  found  out  by  the  other,  who  think* 
all  thctc  dcmonnration*  of  fondnrt*  intended  for  him  I  What  an 
cnUiusiaHn  for  an  in  the  character  of  the  master  of  the  houj>r,  who  i* 
(eii«d  by  the  Danfomanie !  What  a  noble  and  disinterested  zeal  in 
tlie  pufsuii  and  encouragement  of  his  faTOurite  science!  WKat  a 
roechanical  sprig htlinesi  in  all  about  him,  partkularlv  in  the  servant 
who  throw*  down  a  whole  equipage  of  china,  while  be  is  dancing 
with  it  on  hi*  head,  and  i*  rewarded  by  hi*  matter  for  this  proof  U 
devotion  to  hit  interests!  What  a  sympathy  throughout  betweeo  the 
heels  and  the  bead,  between  the  heart  and  the  tingert'  ends!  The 
Minuet  de  la  Cour,  danced  in  lull  drewes,  and  with  the  well-known 
accompaBiment  of  the  music,  put  u*  in  mind  of  the  old  chivalroas 
time*  of  the  Uuke  d«  Netnour*  and  the  Princess  of  Cleves,  or  of 
what  really  seem*  to  ul  lon;;er  aj;o,  the  time  when  we  oureelTc*  used 
to  be  called  out  at  school  before  the  assembled  taite  and  fashion  of 
the  oeighhourhood,  to  go  through  this  very  dance  with  the  partner 
whom  wc  had  selected  for  this  purpose,  and  presented  with  a  buoch 
of  flowers  on  the  occasion  ! 

Tll«  Opera  had  less  justice  done  it  than  the  Ballet.  The  laughing 
Trio  WU  spoiled  by  Mr.  Natdi.  who  perform*  the  part  of  an  '  Old 
Ptriloeopber '  in  it,  but  who  is  more  like  an  impudent  valet  or  mgior- 
Amt  of  *a  hotel.  We  never  taw  any  one  ao  much  at  honet  who 
teems  so  little  conscioui  of  the  existence  of  any  ooe  hot  himielf,  and 
who  throw*  his  voice,  hi*  arm*  and  leg*  about  with  tuch  a  total 
disregard  of  liaurantf.  The  chanictef  is  a  kind  of  Opera  Pandarva, 
who  exposes  the  inconitaocy  of  two  young  ladies,  by  entangling  them 
in  an  intrigue  with  their  own  lover*  in  diiguite.  Mr.  Bnbami  we 
are  told,  sing*  Mozart  with  a  peculiar  greatness  of  gmto.  Bat  this 
grtatocM  of  gusto  docs  not  appear  to  us  the  real  excellence  ofMozait. 
The  Mug  b^bning  SttoaJair,  in  which  be  and  his  frieod  (Signor 
Begri)  call  upon  the  gentle  zephyrs  by  moonlight  to  favoor  their 
design,  it  exquiiiie,  and  'float*  upon  the  air,  smooihiog  the  raven 
down  of  darkness  till  it  imile*.' 
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Madame  Fodor'a  voice  doe*  not  harmooixc  with  the  miuic  of  thi« 
compoter.  It  U  hard,  metallic,  and  jars  tike  the  rrTnbcraiion  of  a 
light  string.  Mohan's  music  should  teem  lo  come  from  the  air,  and 
return  to  ii.  Madflii')e  Vc»tri»  is  a  pretty  little  figure,  and  is  in  this 
re»pcci  a  contract  to  Madame  Fodor. 


h 


OLD  CUSTOMS 

Tit  Etlminir,  A*pH  It,  itlt. 

Wc  have  auffcred  two  disappointments  this  week,  one  in  »cring  a 
farce  that  wai  announced  and  acicd  at  the  English  Opera,  and  thi: 
Other  io  not  acting  one  that  wa»  announced  and  not  acted  at  the 
Haymarkci.  Wc  should  hope  that  which  is  to  come  is  the  bett  i 
for  the  other  is  »ery  bad,  as  we  think.  Old  Cuatoms  is  a  farce  or 
operetta,  id  which  an  uncle  (Mr.  Banley)  and  hii  nephew  (Mr. 
Wrench)  court  the  tame  young  lady  (Miss  L.  Kelly).  She  m«lers 
■he  nephew,  from  whom  she  hai  received  several  letter*.  The<c, 
with  her  answers,  she  sends  10  Mr.  Barilcy  in  a  packet  or  basket,  to 
convince  him  of  her  real  kentimcnts,  and  of  the  impropriety  of  his 
prosecuting  hi»  rivalry  to  his  nephew.  In  the  mean  time,  it  being 
Christmas  or  New  Year's  Day  (we  fofgei  which),  Banley's  servant 
(RuBSell)  receives  a  visit  from  his  old  mother,  who,  in  this  season  of 
complimeniE  and  presents,  brings  him  a  iiiile  litter  in  a  baiket,  and 
leaves  it  to  his  care,  while  she  goes  to  sec  her  itcquaintance  in  the 
village.  Itussell,  after  singing  a  iudicroua  lullaby  to  the  baby,  goes 
out  himacif  and  leaves  it  tn  the  basket  on  the  table,  a  great  and 
improbable  neglect,  no  doubt,  of  his  infant  char^.c.  His  matter 
f  Bartley)  soon  iftcr  conici  in, and  receives  the  letter  from  his  mistrcM 
(MiM  L.  Kelly)  informing  him  of  a  present  she  hai  sent  him  in  a 
beukti,  meaning  her  packet  of  lovc-lcctcrs,  and  .-ipologizing  for  the 
abrupt  method  the  has  taken  of  unfolding  the  true  state  of  her  hcatt 
and  progrcts  of  her  atfcctiona.  Bariley  lookt  about  for  this  imporiasi 
confidential  basket,  and  find*  that  which  the  old  woman  had  left  with 
her  son,  with  its  explanatory  contents.  At  this  indecency  of  the 
ytiuDg  lady,  and  indignity  ottered  to  himself,  he  grows  very  much 
inceatcd,  iiruti  and  frets  about  the  stage,  and  when  Mtts  L.  Kelly 
hcrwif,  with  her  father  and  lover,  comes  to  ask  hit  decision  upon  the 
c|uestion  after  the  dear  evidence  which  she  has  tent  him,  nothing  can 
come  up  to  the  violence  of  his  rage  and  impatience,  but  the  absurdity 
of  the  cootrivsDcc  by  which  it  is  occasioned.  His  nephew  (Mr. 
Wrench)  provokes  him  still  farther,  by  talking  of  a  present  which  he 
ha*  left  with  him  that  rooming,  an  embryo  production  of  hia  elTotU 
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iftttutccs,  bat  not  with  itcatcf.  So  we  ihall  let  it  aloor.  fokelT'* 
chancter  t*  very  wrll.  bet  not  to  good  u  CnAtry.  He  it  ta  actof  of 
•OBK  h^unow,  and  be  •onetimn  tbrw«  a  luppj'  conccpdoa  of  cb*r- 
acter  t  but  we  bope  be  will  ntnt  jiMj  Sit  Benjania  Bockfaatc  agsia. 

Mm  Merry  hw  diMppoiolKl  w  igaia,  in  n«  ^tparing  in  Rowtn. 
Wc  nay  jmtttps  tak«  ou  raicnge.  bj  iwt  nying  a  vord  aboot  her 
«tat  ifce  doe*  eooK  OM.  It  wm  crrtaialy  i  (fUapporotneie,  iboofih 
MiH  Kdly  pfajcd  tbe j«rt  in  ber  itnd,  wbo  it  *  fine  tentiUc  girl, 
and  migt  dm  aanM.  But  tbete  i>  that  opening  Kcne  wben  RoMOt 
and  Lndnda  «it  and  ng  with  their  •ong-booka  in  their  baadi  iwoog 
tbe  garden  bowm  and  mn,  for  which  we  bad  acrrwcd  up  oqr  tar« 
to  a  no«t  cfitieal  awJdjwtioB  of  d«li^  mk  to  be  aootbed  bat 
Willi  the  iietw  Mwodt.  To  enter  into  good  acting,  rehire*  an 
effort  1  bat  to  bear  aoft  imuic  !«  a  pleaaure  without  any  trooUe. 
Bcaidn,  we  bad  *ecn  Misi  Stcpbena  in  Roaetia,  and  waned  to 
compare  note*.     How  then,  Mia  Merry,  co«dd  you  diai^pofM  m  ? 

Hr.  Horn  execnted  the  part  of  Young  Meadows  with  hb  Btoal 
ability  and  propriety,  both  at  an  aaor  and  a  tingcr.  We  alao 
tbnk  ibat  Mr.  Cb8tier]ey*t  Jaxicc  Woodcock  wa*  a  very  exceflent 
piece  of  acnog.  The  mile  at  rccogntwn  with  wbicb  be  torM 
nMod  (ft  Ui  (^  flame  Roaeita,  in  the  is«  aceoe,  lold  comiktely. 
Mra.  Gro*e'(  Deborah  Woodcock  rendnded  m  of  Mr*.  Spark*** 
of  acticg  it,  vbicb  wc  ukc  to  be  a  high  conpluncm. 


Mr.  lackdoa  mcand  for  the  fir*i  tine  oaihiaitage.MMawtfaont 
1  •nag  tht  HHI  «M^  with  hi*  wtO-kBOwn  power  and  fweetoet*  of 
He  b  a  me  old  Engliib  Mgcr,  and  there  b  nobody  who 
foea  ifcm^i  a  dridung  sDa^  a  hnatbig  aong,  or  a  tailor'*  *0Mg  like 
Mb.  He  make*  a  nry  load  and  i^jfceafafe  notae  witfaow  any  mutm 
ing.  At  peocnt  he  both  ^eakt  and  tingt  at  if  be  had  a  loxtage  or 
a  tlioe  of  raartnaladc  it)  bit  tnooth.  If  he  cocld  go  to  Amctica  and 
leave  hit  toicc  behind  him,  it  would  be  a  great  benefit — to  the 
parent  cooacry. 


CASTLE  OF  ANDALUSIA 

JhBtmd  I  {N^Ei^mtOf^^)  Sift.  t,i%ti. 

We  bear  oothiag  of  Mil*  Merry ;  and  there  n  oothn^  riae  at  tfaii 
theatre  that  wc  mnk  to  bear.  Etch  Mr.  Hom  ii  Dothiag  witboBt 
her  I  he  ioadt  alone  and  natopported  t  aad  the  ear  kwc*  iu  rdiah 
asd  i<*  power  ef  ja^lBg  of  hiUDoaiaua  aoanda,  where  it  bat  nothisg 
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Qiff  banliii^H  Ala  AaiTtin f'-iin'^  ^  ^jBrn^tc  f™^ti*  wiui-  We  sr  muv 
s  inrJTiftr  in  ^ivM  ccrmrc  3£>b  Hl^Ut.,  whoi^  Atranfls  m  npafv  tfaE 
pbce  of  Prima  Dnmu.  of  :tie  Engiiiii  Opera,  do  gres  crslk.  m  bcr 
fatrn"!  imliiKrv,  aid  jood-aatnic,  but  aill  diey  bare  not  gi*Bi  ber  a, 
voice,  which  U  isdiipeDnbie  ^  i  ^ngc?*  "  ™gn)S  a  m  at  Opeia- 
£f  dK  Managos  diink  ii  mciciy  oecemrr  :o  ^  xsne  <]ne  m  ^ 
tbwv^^  die  rHiTi-i-ii  vugs  in  Armases,  the  Bejj^w.''s  OpS3r  (V 
Lijiw  in  1  V^illaKr  dicr  mxcdit  hire  per^om  Qi  read,  dson  dnoneii  ^  x 
'*^»**p"^  nse ;  3in  in  qtJMT  cue,  ve  tear  du^  muit  capaily  Iedc  db 
line  dbc  "■^■■«"-  aa  «eil  u  die  jcmn.  Mr.  Fm  i^itiMi  maig  d^  dnec 
of  *A11'*  weQ,'  die  ixitB'  mghi,  with  3fr-  Honir  in  die  Cvde  <i£^ 

WBK  fciy  '**"'"*'  and  deacvcdlv  spfuandEd  in  El.  S^l  Laa^dao^a 
woke  i>  cBTainly  i  tine  one,  bur  ra  tctt  cx.-Hlrnrf  makes  oa  icgi-et. 
nwc  dA  TnociiJimiM  la  oat  ftpud  ra  its  aeptn  jnd  cmpa^  ^ua  baaK 
nff^^  ^'^MTT  li^Mii  i^rtn  tfl'tffi iti rtt^i^ I g    Qf  jfc  rttfr^w  nnDiaiCE^^     ^ldk 

*"■>  '  or  hia  fmsinS  la  iitr^rhtnp  hlr^  j  .imfiiiiT  n^r  2  fT»Ti**r-_^pfI^r^a  ■f^^iif. 

where  mne  idle  pcnon  is  cryii^  die  JiiTeiHa  iuauiiuiBita ;  dse  fine, 
QIC  ^nimnCL  ^se  ssa^vtoi*  zivc  ^i^ii  rfi^^r  fotmoa  oc  vonsu  i^^BDEOt 

and  dwcxiiicx,  bor  widumE  oiti^  or i^itmh 

One  ot  die  nu»eJtM  of  die  Caade  a£  Aiaftlimia.  v  gv  op  ac  dna 
die^ie,  waa  SCr.  Haring'^  PediiOo :  tB  odd  aah  ceTQaniy,  i  very 
lailliitiili  pnoBt  and  wfaoae  aoing  ia  limgaher  tncolteieiit  smI  groaUr 
bat  widi  >  oatanl  «inng  reinh  in  ic  It  ia  ody  Oa  jbkA  a£ igvad 
liiMg.     {Sa  0)1  haa  not  nit  — '""g**   to  ^mlify  ic-     He  baa  a  smc 

power  OT  ^^fni iTIfl n g  rtl^   mrt^i'fi  ihm  mn  tn^trti  ^    ranr  Qy  ifn  >Tf  lllff  CK^KC 

WK  fikc,  at  anta-daocy  die  "dr'-ii^  fidls  upon  h""^'*-"  ^IT^f^^«I^  of  tile 
chanovr.  Cadeed  be  ■  Itterallv  xo  die  cvnedian.  viiat  c&e 
c3RC3t9nat  w  Co  die  imiiif^  i  jflrf  qu  rc^i^caesdiion  ot  DooCEoen  aod 
fitl^  Aeatfemea,  ia  rose  neb  aa  we  ^%  in  Gillt^^^  dusp-wmdnw.  ii^ 
aune  tnnff  [p**  ^'"^^^  im  jic/l  ^  be  oorne  on  tne  ^Qf'c,  *TTiiirtf  fi  ^^c  fyti 
at  ft  tOl  we  ire  obliged  to  buid  oar  «»4^  in  ^  carxanire.  We  do 
sot  lee,  bowcTcf,  wby  rfT«  Kyle  at  ^wtrng  irrTghr  [ux  oiake  a  *'t**"t*''* 
nedea  of  itael^  Bke  die  Italim  o^a  J^^^,  widt  Scacammch, 
nartttEninv  and  PaacaloooY  iTi^wig  wbom  mr^  Plemag  wnnld  fthflie 
i&ea  gold  fiah  in  a  ^aaa-caae. 


TWO  WORDS 

It  waa  die  opados  ot  Colley  Cibiia,  a  tolerable  ^i^  of  toA 
Batten,  tbac  m  dmae  ifapaerjte  dayv  tb«  metropolk  cmld  oakj 
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tupDon  OfK  legitimite  tbutre,  banof;  a  Icgitimaw  cmnpuiy,  and 
acbM  fefidnate  afayt.  la  tbe  |irt««  iwprwd  lUK  of  the  arsnu. 
«!iM  liM  'gone  lik«  a  crab  backward*,'  we  are  aevlr  of  ibe  kuoe 
^■noat  m  nunmer  time  at  kaM.  We  oitict  bsvc  bmi  for  the  la«t 
iwo  monihi  like  mice  in  an  air-{iuinp,  gacptng  for  breatli,  fiibaittii^  OD 
a  ton  of  ihcjiricil  h^f-alknnncc.  Wc  hate  coaliciocu  in  poEitict,  bal 
we  Tcaltf  with  the  two  little  Thutrir*  woukl  club  their  ttock  of  wit 
and  bamow  into  one.  We  thouJd  iben  bave  a  mj  tight,  compact 
little  campany,  ac<l  ctowdoJ  hou«e*  in  the  dog-dayt. 

The  new  after-piece  of '  Two  Words,'  at  the  Engliib  Open,  it  a 
delightful  liidc  piece.  It  i*  a  (cetw  wkh  robben  and  midnigbt 
murder  in  it :  asd  all  tocb  tccnet  are  ddigbtfiJ  to  the  reader  or 
^tctator.  We  can  cOBcnTc  oothio^  bcucr  muueed  than  tbe  plot  of 
ifail.  Tbe  ipelMMmad  tUeoce  and  dnnb«bow  of  Rom,  the  Krvaat 
Iprl  at  the  hou3e  in  tbe  forett,  lo  which  the  benigfated  iraTellen  cone, 
hai  an  inimitibte  effect ;  and  to  make  ti  compltte,  it  ii  pEaycd  by 
Miti  KcUy.  Tbe  ligiali  coATcycd  by  tbe  nnnic  of  a  Imw  lott  in 
tocb  a  piMx,  and  at  mch  a  time,  thrill  through  the  ear,  aad  almoat 
mpend  the  breath.  Mr.  Short  did  not  «potI  tbe  iatemt  excited  by 
the  Kory,  aod  both  Mr.  WilkiMOfi  and  Mrt.  Grove  did  nnnce  to 
tbe  psTtt  of  the  urri&ed  Kmni,  and  the  mitchtcroui  old  botne- 
keeper,  who  i*  a  dextroaa  iccocnplice  in  tbe  dreadful  Kcae-  Tbe 
Cutlt  of  the  piece  it,  that  tbe  interest  nccewarily  fall*  off  tn  the  Kcond 
act,  which  nukei  it  rather  ttreMnne,  tfaoi^b  the  lecood  appearance  of 
H^  KcUy  in  it,  a«  ibc  ward  of  Hartley  at  hit  great  cattle,  it  rery 
iimmiiimlj  cootriftd,  aod  occwion*  tome  droll  pcqilexitie*  to  ho 

kimr.  Dan ,  wbiMe  life  ifae  haa  jbk  ured  from  iba  bndi  of  the 

amniin,  only  ncapin;;  frora  tbeir  temaoce  bendf  by  tibc  arrival  of 
her  nloioiu  guiidUn  and  a  party  Of  hit  aoUiera.  On  tbe  wbolc, 
tbii  it  the  best  novelty  that  hii  been  brought  ottt  dariD£  the  teaaoa  at 
the  EngUth  Opera,  and  we  with  it  erery  pottible  tnccett. 

Hr.  Terry  but  wert  had  for  tit  benefit  tbe  Swiender  of  Calaia. 
He  played  tbe  part  of  EwCace  de  St.  Pierre  in  it  with  judcmeot  and 
enei^,  hot  without  a  pleating  eifect.  When  Mr.  Terry  pTayt  tbeie 
tragic  diaractcra, 

*  The  fine  too  laboun,  and  the  thou^iti  raore  ilow.* 

He  iticki  in  tragedy  Tike  a  man  in  the  rnqd;  or  to  borrow  a 
higher  figure  Jrom  a  learned  critic,  <be  retemblei  a  penoo  walking  on 
ttihi  ia  a  moraM.'  Wc  ihill  alwayi  be  gUd  to  lift  him  o«t  of  it  into 
tbe  oomaoti  path  of  nnprrtendiag  comnly :  there  be  aiooeedi^  and  it 
binMeir.    The  Sarrcaotr  of  Calaii  ia  at  iawfwii^g  h  a  tragedy  can 
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be  without  pocuy  in  it.    It  bat  conndcrable  pathos,  thocgh  of  a  kind 
which  bordrrt  on  the  thocking  too  moch.      It  reiqairu  ac«)n>[>li*bed.l 
acton  to  carry  it  off;  but  i;  wa*  not,  id  the  pr«f«nt  iottaacc,  vcryj 
heroicalljr  cut.     The  HaymaiLn  Tli«ue  incline*  more  to  cocnedyJ 
than  to  tnecdy ;  and  there  arc  icTml  Menei  in  this  tragedy  (for 
mch  it  really  U  iHi  a  u  otwr),  which,  *  not  to  be  hated,'  ihould  be 
wen  M  tin  grcatcM  pouiUe  dittaocc  thai  the  M^e  alJowt.     Oii« 
adMilUgC,  at  least,  of  our  OTcrgrown  thutrc*  i*.  that  they  throw  th« 
moM  dwreMii^  object*  ioto  a  inilder  hioorical  petspectirc. 


THE  WONDER 

TU  Ermiair.  (CttMu!  C*rJm\  S^.  ■;,  iSlb. 

Tbe  Wonder  i*  one  or  our  good  otd  Engliih  Conaedic*.  wliich 
boldi  I  bappy  medium  between  grotmess  and  refinement.  Tbe  plot 
i*  rich  in  intrigue,  und  the  dialogue  in  dtiMr  tMtnJrt,  which  bowerer 
ia  «o  light  and  cardeaa,  u  only  lo  occaaion  a  lucccMioo  of  agreeabtej 
alarini  to  ihc  car*  of  deliocy.  This  geouioc  corned)',  which  it  qi' 
at  plea«ant  to  read  a*  to  tee  (Tor  we  hare  ntade  the  experimeot 
within  theac  fi;w  day*,  to  our  entire  taiidaciion)  waa  written  by  sa 
hnf^liihwooian,  before  tbe  tenttmental,  Ultr*JacobiniaU  Gctmuii 
Schiw!,  of  which  a  short  an<l  aracting  account  bat  been  lately  given  in 
tbe  Cowier,  had  tpoiled  oi  with  their  mawkiah  plaiooict  and  mandl 
metaphytict.  The  »oul  it  here  with  extreme  timplicity  contidefcd  U'' 
a  mere  acceatary  to  the  aenies  in  love,  and  the  conrcrtaiioo  of  bodiea 
ptcrcrred  to  thai  of  mindt  ai  much  more  efltenunmn-  We  do  not 
aobacribe  our  name*  to  thii  aninioo,  but  it  la  Mrt.  CeDtlivre'*,  aad  we 
do  not  chute  to  contradict  a  lady.  The  plot  it  admirably  calculated  . 
for  ttage^l^eci,  and  kept  itp  with  prodigiout  tngenuily  ana  eieacitT  raj 
tbe  cod.  The  tpectator  it  ju«  beginning  to  be  tired  with  the  rancty  ] 
of  nraiagcmii  that  follow  and  perjilcx  one  another,  when  the  whole 
difficslty  it  happily  unravelled  in  the  laat  acene.  '['he  Javr^ai&ng  of 
the  inctienta  and  tituation*  (*o  that  one  uacxpccicd  mifpritc  give* 
place  lo  anoiher.  and  the  tucces*  of  the  plot  it  prereoted  by  the 
unluckiett  accideat  in  the  world  happening  in  the  very  nick  of 
time)  tupplict  the  place  of  any  great  force  of  character  or  tentimcnt. 
The  lime  for  the  entrance  of  each  petnon  on  the  >tage  it  the  moment 
when  they  are  least  wanted,  and  when  their  arriTtl  makcn  either 
ihenitctret  or  somebody  cite  look  at  foolith  at  potnble.  The  Buty 
Body  *hcw«  the  tame  laleei  for  iorention  and  ewip^rU  for  theatrical 
o8ecl,  and  the  laughableoeta  of  both  comedJet  depend*  on  a  brilliant 
aerie*  of  mitlimed  exiti  and   entrance*.      The    Wonder   i*  not, 
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however,  without  a  moral ;  it  exhibit*  a  rare  ciuroplc  oF  a  wonaa 
keeping  »  secret,  for  the  i»kr  of  a  female  frirnd,  which  >hc  is  vI^d« 
every  temptation  to  brtik,  and  her  reaoluiion  and  iidelity  uc,  alter  a 
number  of  niurtifyiufi  tccidentf  ami  fears,  happily  rewarded  by  the 
triumph  both  of  her  friendihip  and  her  lore.  The  titualioa  of 
Violanie  it  more  prominent  than  her  character  t  or,  at  Icati,  the 
character  ii  more  motal  than  entertaining.  She  i»  a  youog  lady  of 
£Tcj[  goodness  of  heart  and  tirmncss  of  principle,  but  who  neither 
displays  nay  great  superioriijr  of  wit  in  extricating  herself  from  the 
diffieiiliics  in  which  her  rejjard  for  the  safety  of  her  friend  idvoItc* 
her,  nor  of  spirit  in  repelling  the  ioninuationa  to  which  her  reputation 
IB  exposed  in  the  eyes  of  her  lover.  She  submits  to  her  Gituation 
with  firm  nets  of  purpose  and  conscious  reliance  on  her  own 
innocence. 

Mi«s  Boyle,  the  young  bdy  who  appeared  in  this  character  on 
Friday,  shewed  herself  not  incompetent  to  its  successful  delineation. 
Her  figure  is  tail,  and  Uer  face,  thouf-h  her  features  arc  iiniall,  is 
pretty  and  exptci»i»e.  Her  articuiation  (for  a  fir«t  appearance)  was 
remarkably  distinct,  and  her  voice  is  full  and  sweet.  It  is  however 
rather  sentimental  than  comic.  She  rounds  her  words  too  much, 
nor  do  they  come  'trippingly  from  the  tongue.'  It  is  luihcient 
if  the  dialogue  of  genteel  comedy  comes  with  I ight-ff uttering  grace 
and  gay  animation  ROm  the  lips ;  it  should  not  come  labouring  up  all 
the  way  from  the  heart.  This  young  lady's  general  demeanour  is 
easy  and  unaffected ;  and  when  the  h.ii  overcome  her  timidity,  we 
hare  no  doubt  she  will  give  considerable  spirit  and  dignity  to  the 
more  serious  scenes  of  the  Story.  Her  smile  has  much  .irchocsh  and 
expreasion ;  and  wc  hope,  from  the  promite  of  taste  and  talent  which 
she  gaTe  through  her  whole  performance,  that  she  will  prove  aa 
acquisition  to  iJie  stage,  in  a  line  of  comedy  in  which  we  are  at 
preaent  absolutely  deficieot.  She  was  xery  tavouiubly  receired 
throughout. 

We  do  not  think  ihc  play  in  general  was  well  got  up.  Charles 
Kemble  seemed  to  be  rehearsing  Don  Felix  with  an  c)-c  to  Macdulf, 
or  some  face-making  tragic  character.  He  was  only  excellent  in  the 
drunVcn  scene.  Mrs.  Gibba  at  one  time  fairly  took  wing  across  the 
stage,  and  played  the  chainber-maid  with  too  little  rcatraint  from 
vulgar  decorums.  Mr.  Abbott  never  acts  ill.  but  he  does  not  answer 
to  our  idea  of  Colonel  Briton.  Emery's  Gibby  was  sturdy  enough, 
and  Seemed  to  prove  what  he  himself  >ayi,  that  *  a  Scotchman  is  not 
ashamed  to  ihew  hi*  fac«  any  where.' 
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THE  DI3T^£3£EED   MDT5EB. 

1%  El —I  Ml :  .^M^w  =^  OfaDi. 

bid  pis*  Jr  :1k  ibptn-  ^  3m  pnan.  ai  vhidk.  insEre^  Ik 

CCESCtt  [S  THMIIIV  L  ICODCqIt  3TW3CDC  3DDf?3B^B  ^D^K  4bE  J 

^oA  voici*  is  pvwni  ai  ^Ixe  ^*^gt**  JM-^li-v  ail  X  :1k 

i^Ua^  o^^nL     rjr  *s  jczsies  ^^f  "n^tiy  vmi^^^^  ^dk  off  v^^uhe 
rl^inf  off  """p^^  mv^^snn  ia  !fiic.     *  ''*  mmn^  off  oBt^^nBff 

bCVC  s^^^^^^^i  id  ^sh  iI^lv  v^b  -^*^pf  t  J  iir   ^dk  ^qe  v^^ff  tH^  i 

^Bttl^^C  ^^TTTT^ I jB  V3B  'tic  I3B1E  ^C  3IC   SttDOW  C^lD^r  ^Z^S  ^DB  ■ 

^nc^svl  rw^BC  tiuvu  rcpntvc  juJjuiibio^  tnm  ^k  I 

ob  90C  ISV  'linCil  IDCH  ^H  3U   SStb40^^£>  ^BMSI    .JUL  ^ 

<UM^  Oh  01   ,^DCTai   Ivim    K  '■■■'ij^f-       We  ^B^  EiV  dK       _ 
''*^-*"^  in  -fiving^  tiiat  Mr.  Jdcvsin  l>  bv  lar  dK  bcaC  't^w   < 

We  Bflvcwr  UEjAuiv  von  uiui  vn.  mt  of  3in  ■  hiiJi  '^r <£ 

&  is  2  knU  at   *rmitmn  hOQC  in  ^3^BDr.         LUKC  S  IHUUll^ 

m  Se  mde  nr  tc  tm  die  ^-gp***  loff^  ^vuiai  ■  f,i*  i  i»fwir_     ££  v  ^ 

^^1^^^  nil  If  ^y—     L  tvcv  ^jiiuuL  tfi^oiL  m  -i^^  ic^dtl  iDff  ^u? '  i  I  iliL  'litr  cdbv 

mm  who  '-Iui*wn  bnmcir  tnm  die  ii^  (tt  j.  "■  p**   civ  i  mpc     ^k 

IDOBia    LilUW    die    n> V iip tf    ■^i^f  u|f    n^    ■  *■■    ti*".     ^uf   xf    Hi^    iXDCS    ttDff 

jHQSECE  in  *'iiiniiig  a^e  ai  die  j^ihuhi,  ne  euav  tvcsk-  bu  t^ttb  2  nwccy 

9BS  ^9  V^  omUEn  3DCt  die  ^Ty*^  UL*  UUL  Qt  ^RuCr  11K&» 

AiuluuK  PhHltpi'*  DnmsKd  ModiEf  is  i.  ic^  ^noii   ■  "■■^j'fn: 

BOB    KSfTflr  T    -^ »*n iwtij i|i^         ££    [_   ju    jit^iuiiii    gf    -"p— -'*|^  tA  ^V^K 

%  ffcx  ciKiX  <3i  amtmt  m  ^e  skdcdce.      wacn  voo.  heir  (jnc  itt  dK 
I  in  diCTE  rseti^3C3i  ^sbbiib^  yuii  kcvw  jb  ivcsl  viuc  wul  ov 

'  VO  ^'-w  ^B  ^P^ICO   V'Qtt  ^^E   QBE  ^Trtlf   COOS^Iff  ixp  rft^  SVBf^'^'^V^I^t 
'  EBA   [£  Vll£    fUiUD   JlUlll*        LuC    Q^BEf   I^SH^    trilgg   ^gg^    D^^^B 

Wc  "'W'^T  QHBpnnive  (tt  die  sre^^B  vom  oo  cisv 
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luppoatd  to  be  tbt  exact  Greek  costume.  We  do  not  know  that  tbe 
Greek  hetoe*  were  drcued  like  women,  or  wore  iheir  long  Kiir 
strut  down  their  back*.  Or  cien  supposing  (hat  ihey  did,  this  i«  not 
gMCralljr  known  or  undernood  b;  the  audience ;  and  though  ihc 
pretervatioB  of  ihc  ancient  coMumc  in  a  goad  thitiu,  it  ii  of  more 
importancF  i>oi  to  shock  our  pre*ent  ptejudiccv.  The  roaoajter*  of 
CoTenc-Garden  mc  aot  the  Society  of  Antiquaries.  Tlie  sttentioa  to 
coatuRie  is  onlv  necrtsaiy  to  preserre  probahiliiy :  in  tbe  pretent 
iiuuacc,  it  could  only  ¥ioUie  it.  because  there  is  nothing  to  lead  the 
puUic  optition  to  expect  such  ao  exhibition.  We  know  how  the 
Turks  arc  dressed,  from  smog  thcni  in  the  streets;  we  know  tbc 
cosraoie  of  the  Greek  ftatoei^  Sota  seeing  casts  to  tlie  shop-windows : 
we  know  that  singes  go  naked,  from  reading  rayage*  and  travels : 
but  we  do  not  know  that  the  Grecian  Chiefs  at  the  Siege  of  Troy 
were  drcued  as  Mr.  Chsrlcs  Kcmblc,  Mr.  Abbott,  and  Mr. 
Macrcady  were  tbc  other  cTening  in  the  Distressed  Moihei.  It  is  a 
diKOvery  of  the  Managers ;  and  they  shoidd  base  kept  their  secret  to 
tbeiBsclTes. — Tbe  cptfact  in  Hon>er,  applied  to  ilie  Grecan  warriors, 
xipij  KOfuSoiTst,  is  tiot  any  proof.  It  signifies  not  bm'imvd,  but 
Uteratly  hmtij-btitdtd,  which  would  come  nearer  to  the  cominoa 
Brutus  head,  than  thi>  loog  dangling  slip  of  hair.  The  oldest  and 
liwM  antheniic  models  we  have  are  the  Elgin  Marbles,  and  it  is 
certain  the  Theseus  is  a  (r«p.  Ooe  would  tbiak  this  suadatd  might 
satisfy  the  Cominittee  of  Managers  in  pobt  of  cUssscal  aaiiijuity. 
But  DO  such  thing.  They  are  much  deeper  in  Greek  costinne  and 
tbe  faiKOfy  of  the  bbulou*  ages  than  thow  old-fashioned  fellows,  the 
Sculptors  who  lived  m  tbe  tUDC  of  Pericles.  Bui  wc  have  said  quite 
enoi^  OB  this  {XKOt. 

Dtmrj-Lfn- 
Tbe  chief  novelties  at  this  Theatre  for  the  present  wvck,  bave  been 
a  Mr.  Beogougb,  from  the  Theatre  Royal,  Baih,  and  a  Mrs.  Knight, 
of  tbc  York  Theatre,  who  have  appeared  in  the  characters  of  Baron 
Wildcnheim  and  Agatha  I-riburg,  in  Lovers'  Vows.  Both  have 
been  seccettful.  Mr.  Bergough  is  an  actor  who  shews  connderafaie 
jodgmeni  and  feeling,  and  wh^  would  f«odace  mote  elTect  than  be 
de««i  if  be  took  less  paini  lo  produce  it.  The  appearance  of  stttdy 
takes  from  that  of  nature,  and  yet  the  expression  of  naiaral  pathos  is 
what  be  seems  to  excel  in.  He  treads  tbe  stage  WcU*  and  is,  wc 
think,  an  acquisitioB  to  tbc  company. 

We  wonder  the  loog-wioded,  beaTy-handcd  wtricr  in  tJie  Courier, 
who  has  been  belabouring  Bertram  so  woefully,  does  not  fall  fool  of 
Lovers'  Vows,  as  tbc  qaiBtesMDOC  of  metaphysical  Kcentiouaness  and 
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the  uhraJacobiDiiin  at  iiItra-Jaoobia>c>J   poetry-     We  tliink    that 
cvetluUDg  mntrt  mighi  txnM  thirty  cohuuit  of  iBrabtibig  criticUm*, 
■poincing  to  ihc  RkJes,'  oo  any  ainglc  ptwagc  of  ihit  tifanoa   of 
Ucfmao  KfitioKDt  aod  geniua.     We  hope  tbc  wonhy  author  will 
tike  thit  hint,  tad  after  he  has  exfaau«i«d  upoo  this  work   the 
tnexbaiutibtc  «om  of  hi>  unapeskafcle  discorerin  and  tesearcbca  into 
the  tbeoty  of  Rull-«tot)e«,  we  would  recaminciKl  him  to  turn  his  jwn  to 
an  almost  forgotten  play,  called  Remoiie,  at  the  bociiMii  of  which,  if 
he  will  took  narrowU,  he  will  find  •>  vaporou*  drop  profi>iuid '  of 
the  tami-  {icmicioiiK  leaven ;  and  by  setting  il  fcmenting,  wiUt  the 
help  of  trsDsccodontal  rc^isoning,  and  the  mechanical  oprraiioni  of  the  i 
spirit,  may  ni»c  mtuk  and  cloudt  that  will  atceod  aborc  the  moooa  ] 
and  tutn  ibe  Couriet  ollicc  bto  a  Uundiy ! — Ob,  we  had  forgot:! 
frits.  Murdyo  played  her  old  chancter  of  Amelia  Wildenbcbn  more 
chuiningly  than  ever.     She  acts  even  with  more  grricc  and  spirit ' 
than  when  she  first  came  out  ia  il«  and  look*  as  handsome  as  she  wed 
to  do. 


MISS  BOYLE'S  ROSALIND 

Tit  Kxf<KiwtT.  (hliitr  6,  1 1 1 6. 

We  have  had  a  cootiderable  treat  this  week,  in  Miss  Boyle's 
Roaalind,  at  Corent-GArdcn  Theatre.  It  is  one  of  the  chastest  and 
moet  pleasing  piccei  of  comic  actiog  wc  hare  >ecn  for  socne  time. 
Wc  did  noi  think  much  of  bcr  in  Violantc,  which  might  be  owing  to 
ibc  dillidrncc  of  a  ftr«  appearuice,  or  to  the  liitle  she  has  to  do  in 
the  character.  Uut  she  rises  with  her  characters,  and  really  makes  a 
very  cbarmin);  Rosalind.  The  v/otdt  of  Slukespear  tiecome  lier 
month,  and  come  fioni  it  with  a  delicious  ffeihrie(.3,  wliich  gires  ni 
back  the  seote.  There  should  be  in  the  tones  of  the  voice,  to  repeat 
Shakcipear's  vcrte*  properly,  vomcthing  retembling  the  touocf  of 
miuicAl  glasses.  He  has  himself  giTcn  ua  hit  idea  on  this  nibjeci, 
where  he  says, '  How  silrer  sweet  tound  lovers"  longue*  by  night.* 
Wc  were  not  satisfied  with  Miss  Boyle's  enunciation  in  V'ioUnte.  It 
wanted  lightoeis  and  grace.  Her  Kotalind  was  spoken  with  more 
elTect,  and  with  mure  gaiety  at  the  same  time.  The  •nuinKOt 
seemed  to  infuic  into  her  the  true  comic  spirit,  and  her  acting' 
improved  with  the  wit  and  vivacity  of  the  nuMgc*  she  had  to  deliver. 
This  would  he  s  defect  in  a  chnracicr  or  mere  manReri,  like  Lady 
Townley,  where  there  is  always  tuppo«ed  to  be  an  air  or  affcctatioD 
of  a  certain  agreeable  vivacity  or  fashionable  tone  (  but  in  a  chancier 
of  naurc,  like  RtMalifid,  who  ia  auppoaed  to  speak  only  whM  ahe 
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thinks,  and  to  expreit  delight  only  as  ibe  tetl*  it,  it  wat  a  great 
beauty.  Her  eyct  alia  bcomc  morr  Rparkting,  and  her  aniilc  mon 
BJgnincani,  according  to  thr  nahtlr  and  iorct  of  what  afae  bad  to 
utter.  The  highc«t  contpliment  wc  can  pay  licr  acting  it  by  api>)yiag 
U>  it  what  Siiakespcai  baa  tomcwhrre  inid  of  poetry— 

'  Our  pony  it  ■  giim  ih»i  ijiuch 
From  whrnce  'tis  nouriih'd.     The  fire  i'th'  flinl 
Shrwt  not  till  it  br  itnick.     Our  gtnilc  flame 
Provokrt  ilvlf,  and  like  the  current  fliei 
Each  boiini)  in  chafto,' 

To  realize  thi«  deicriptioD  would  be  the  perfection  of  coituc 
acting.  We  must  not  forget  her  Cuckoo-song ;  indeed  wc  could 
not,  if  wp  would.  It  was  quite  delightful.  The  tone  und  manner 
in  which  ihe  repeated  the  word  Cuckoo,  was  as  arch  and  provoking 
ai  posiible,  and  recmi-d  to  grow  more  Mucy  every  time  by  the 
repetition,  but  (till,  though  it  hovctcd  very  near  them,  it  was  restrained 
from  passing  the  limits  of  delicacy  and  propriety.  She  was  deservedly 
ena/rett  in  it;  though  this  circumstance  seemed  to  throw  her  into 
some  little  confusion.  We  have,  however,  two  faults  to  iind,  both 
of  which  may  be  easily  remedied.  The  lirst  is,  that  there  is  a 
tendency  to  a  liap  in  aome  of  her  words :  the  second  m,  that  there 
i(  a  trip  in  her  ^ii,  and  too  great  a  disposition  to  keep  in  motioa 
while  she  is  speaking,  or  to  go  up  to  the  persons  she  is  addressing, 
aa  if  they  were  deaf.  Both  these  aic  dcfccti  of  inexperience :  the 
two  necesiary  ijualitJes  for  any  young  actrcus  to  net  out  with,  in 
the  higher  comedy',  are  livelinemi  and  elegance,  or  in  other  worda, 
feeling  with  delicacy,  and  thcee  we  think  Miw  Boyle  poMewea. 
We  were  a  good  deal  pleased  with  Mr.  Voung'a  Jaquca.  He  spoke 
*cvcral  paoagci  well,  and  i«  upon  the  whole  an  imfromag  actor- 
Mr.  Macready's  Brnievolc,  in  ihe  Italian  Lover,  is  rcry  hi^y 
spoken  of.  We  only  saw  the  Ian  act  of  it,  but  it  appeared  to  us  to 
M  very  fine  in  its  kind,  li  was  oamral,  «asy,  and  foicible.  Indeed, 
we  suspect  wnne  portx  of  it  were  too  n:Uural,  tliat  is,  that  Mr. 
Macready  thought  too  much  of  what  his  filling*  might  dictate  in 
nich  circufflttancet,  rather  than  of  what  the  circumstances  muM 
hare  dicuied  to  him  10  do.  We  allude  particularly  to  the  half 
sigoilicani,  half  hysterical  laugh,  and  distorted  jocular  leer,  with  his 
cye»  cowards  the  persons  accniina  him  of  the  murder,  when  the 
evidence  of  his  guilt  comes  out.  Eitlier  the  author  did  not  intend 
him  to  behave  in  this  manner,  or  he  must  have  made  the  other  parties 
on  the  stage  interrupt  him  a*  a  tetf-convicted  criminal.  His  appeal 
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pa««ioR:  that  if,  ihat  he  i*  a  better  orator  than  ociot.  As  to 
Mr.  Young'*  lago,  '  wc  ncrrr  uw  i  gcotlcmin  acted  fiocr.'  Mrs. 
Faucit'i  DcAd^iuoDa  was  vtry  prcttjr.  Mr.  C.  KrmUe's  CaMJo 
wai  excellent. 


Drmrf-Lair, 

The  town  hu  been  c-nteruined  chin  week  by  seeing  Mr.  Stepheo 
Ketnble  in  the  pan  of  Sir  John  FjiltutT,  as  ihcy  were  formerljr  with 
■teeing  Mr.  Lambert  b  liit  owa  perioQ.  We  see  no  more  rexMX) 
why  Mr.  Stephen  Kerable  should  play  Falirt;itr,  tb»n  why  Loui*  xmt. 
it  qiulilied  to  fill  a  throne,  t)ec»ue  he  i>  hv,  and  oelongi  lo  a 
particular  funily.  Every  Tat  roan  ctnnnl  rcprctcnt  a  grot  man. 
The  knight  wns  fat;  so  it  the  player:  the  F.mpcror  ma*  fiu,  so  i« 
the  King  who  ttandt  in  his  «hoci.  But  there  the  compaiiton  cods. 
There  i«  no  sympathy  in  ntind — in  wit,  part*,  or  discteiion.  Sir 
John  faml  *o  we  may  tay  of  the  gentleman  at  St.  Helena)  'bad  guta 
in  hii  WainK.'  The  mind  wu  the  man.  Hit  body  did  not  weigh 
down  hii  wit.  Hit  ipirit*  ihonc  through  him.  He  wai  not  a  mere 
paunch,  a  Ktg-pudding,  a  lump  of  lethargy,  a  huge  fiUUDg  rickxicts,  an 
imminent  apoplexy,  with  water  in  the  heu. 

The  Manners  of  Dniry-Lane,  tn  prondiog  a  Sir  John  PalnafF 
to  Hiiify  tbe  tatie  of  tJie  town,  seem  to  ask  only  with  Mr.  Burke's 
political  carcaii»-butchers,  <  How  he  cut*  up  in  the  cawl :  bow  he 
tallows  in  the  kidneys ! '  Wc  are  afraid  the  Junto  of  Managers  of 
Dniry-I.anc  are  not  much  wiser  than  the  junto  of  Managers  of  the 
affairt  of  ICurope.  This,  according  to  the  luminous  and  voluminous 
critic  in  the  Courier,  is  becnusc  their  atfairs  are  not  under  the  nunage~ 
mem  of  a  single  person.  Would  the  same  argument  prore  tint  the 
affairs  of  Europe  had  better  have  been  under  the  direclioo  of  ooe 
man  I  '  The  god*  have  cot  made '  the  writer  in  the  Courier  logical 
.1*  welt  as  '  poetical.'  By  the  rule  above  hinted  at,  every  actor  is 
(^ualilied  to  play  Falmnlf  who  is  phyncslly  incapacitated  to  play  ajiy 
other  character.  Sir  Jolin  Falsulfs  may  be  fatted  up  like  prize  oxen. 
Nor  does  the  evil  in  this  case  produce  its  own  remedy,  as  where  an 
actor's  succeu  depends  upon  his  own  leanness  and  that  of  the  paa 
he  play*.  Sir  Richard  Steele  tells  us  (in  one  of  the  Tatlers)  of  a 
poor  actor  in  his  time,  who  having  nothing  to  do,  fell  away,  and 
became  such  a  wretched  meagrc-Jooking  object,  that  he  was  pitched 
Dpon  as  a  proper  prr»on  to  represent  the  starred  Apothecary  in 
Romeo  and  Juliet.  He  did  this  su  much  to  the  life,  ihM  he  was 
repeatedly  called  upon  lo  play  it ;  but  hia  person  improriog  with  hit 
citcvmstancet,  he  was  tn  a  short  time  tendered  uniit  lo  play  it  with 
the  same  tSea  a*  before,  and  laid  aside.     Hanng  no  other  reftoorce, 
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he  accordingly  f«U  away  again  with  the  loM  of  hit  pan,  aad  wu 
asain  called  upon  to  appear  in  it  with  hit  fonner  reputattOD.  Any 
one,  on  the  contrary,  who  thrives  in  FalsUfT,  is  alwayi  in  an 
IDCreasing  capacity  to  overlay  the  part. — But  wc  hat-c  done  with 
tfait  unpleasant  gubject. 


THEATRICAL  DEBUTS 


flr  Aunmr. 


Ocaif  a«,  igi6. 


There  have  been  two  theatrical  or  operatic  debuts,  to  which  we 
are  in  arrears,  and  of  which  wc  mu«i  say  a  word — Miss  Mori's 
Rosetla  in  Lotc  in  a  Village,  at  Covenl-Garden,  and  Miss  Keppel's 
Polly  in  the  Beggar's  Opcia,]it  Drury-Lane,  Both  of  ihcni  appeared 
to  us  to  be  indifferent.  Mias  Mori  la  by  much  the  bc«t  singer  of  the 
two.  but  there  la  aomething  exceedingly  unprepoesesiiflg  and  hard 
both  in  her  voice  and  manner.  She  iingn  without  the  least  feeling, 
or  lurking  consciousness  that  such  a  thing  is  required  in  a  linger. 
The  notes  proceed  from  her  mouth  as  mechanically,  as  anmiiigaSrd  by 
the  sentiment,  as  if  they  came  from  the  sharp  hautboy  or  grating 
bassoon.  We  do  not  mean  that  her  voice  is  disagreeable  in  iiteli, 
bat  it  wants  toftness  and  sweetness  of  modulation.  The  words  of 
the  songs  neither  seem  to  tremble  on  her  lips,  nor  pky  around  her 
heart.  Miss  Mori  did  not  look  the  character.  Ro>etta  is  to  be 
cure  a  waiting-maid,  but  then  she  is  also  a  young  lady  in  disguise. 
There  was  no  appearance  of  the  itKo^nlia  in  Miss  Mori.  She  Bcemcd 
in  downright  earnest,  like  one  of  the  country  girls  who  come  to  be 
hiffd  at  the  statute-fair.  She  wan  auite  imeniible  of  her  situation, 
and  came  forward  to  prove  henelf  a  fine  singer,  as  one  of  her 
fellow-terranis  might  have  done  to  answer  to  a  charjie  of  havbg 
stolen  something.  We  never  saw  a  dehuianit  more  at  ease  with 
the  audience :  wc  suppose  she  haa  played  in  the  country.  Mita 
Matthews,  who  is  a  gcod-nanircd  j-irl,  and  wished  to  palroimr 
her  on  so  delicate  an  emergency,  presently  found  there  wai  oo 
occasion  for  her  eetvicet,  a»d  withdrew  from  (lie  attempt  with  some 
ircpidation. 

If  Mist  Mori  did  not  enchant  us  by  her  jncomprchentiblc  want  of 
sensibility,  neither  did  Misa  Kcppel  by  [he  affectation  of  it.  Sensi- 
bility is  a  very  pretty  thing,  but  it  will  not  do  lo  make  a  plaything 
of,  ai  least  in  public.  It  is  not  enough  that  an  actress  tries  to  atone 
for  defects  by  throwing  herself  on  the  iodulgence  of  the  audience : — 
their  eyes  and  ears  must  be  satisfied,  ai  well  as  their  sclf-lu^-e.  Miss 
Kcppel  act*  with  very  little  grace,  and  siog*  very  much  out  of  tune. 
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There  were  tome  aticiapu  made  to  prvjudicr  the  amlicocc  agaiiul  ihu 
jrouDg  Udy  btfon  she  appeared  :  biii  tbcy  only  had  Uic  dTccl  which 
they  dcMfvcd,  of  procuring  a  more  Battcrioj;  mrptioo  than  ihe  would 
OlhcrvriM  hai-e  met  with :  but  we  do  not  think  the  will  ever  be»>ine 
A  &Tourite  with  the  town. 


MR.  KEMBLE'S  CATO 

Tit  Ematr.  Ottaitr  tf,  lii6, 

Mr.  Kcmble  has  rc*um«d  hit  engagcmcot*  at  Covcat-Gardeo 
Theatre  for  the  (CtaOD  i  it  ia  uid  in  the  play^Us,  for  the  last  time. 
There  ia  tomethinx  in  the  word  /a/f,  that,  ■  being  monalr'  we  do  not 
like  OB  thcte  occationv :  but  there  it  thta  of  good  in  it,  that  il  tbrowi 
n*  bock  on  paat  recollections,  and  when  we  are  about  to  take  leave  of 
an  otd  friend,  wc  feci  dctitoua  to  icttlc  all  accounli  with  him,  and  to 
tee  ikit  the  balance  ia  not  against  rin,  on  the  tcorc  of  gtadrode. 
Mr.  Kentblc  will,  we  think,  £nd  that  the  public  arc  jiut,  and  hit  last 
•caton,  if  it  it  to  be  DO,  will  not.  we  hope,  be  the  leaat  btilliiat  of  bit 
career.  At  hit  meridian  vat  bright,  »o  let  hit  mntet  be  goldeo,  and 
without  a  cloud.  His  reception  in  Cato,  on  Friday,  wu  moit  Satter- 
ing,  and  he  well  deterred  the  cheering  and  cordial  welcome  which  he 
received.  Hit  voice  only  failed  hini  in  ttrength  ;  but  bit  tonet,  hii 
look*,  hit  getiuret,  were  all  that  could  be  required  in  the  character. 
He  it  the  most  clasiical  of  acton.  He  it  the  only  one  of  the 
moderns,  who  both  in  Ggore  sad  action  approoche*  the  beaun  and 
grandeur  of  the  antique.  In  the  tcene  of  the  toliloijuy,  jutt  before 
hit  death,  he  wat  rather  innudible,  and  indeed  the  *pcecb  iitclf  it  not 
worth  hearing ;  but  hit  ncrson,  manner,  and  drcts,  teemed  cut  in  the 
very  mould  of  Roman  elegance  and  dignity. 


THE  IRON  CHliST 

Ql>  Ertminrr.  Dutmttt  t,  iSifi. 

The  Iron  Chest  it  founded  on  the  ttory  of  Caleb  Williama,  one 
of  the  best  novett  in  the  language,  and  the  very  best  of  the  modera 
Khool :  but  the  play  itself  it  by  no  meant  the  br«i  play  that  ever  was 
wriitea,  cither  in  ancient  or  modem  times,  though  really  in  modern 
timet  we  do  Dot  know  of  any  much  better.  Mr.  Caiman's  seriout 
style,  which  it  In  tome  meaaure  an  imitatioo  of  Shakespear's,  it 
naiitral  and  flowing ;  and  tliere  it  a  constant  iotermixiure  ■•  ia  our 
elder  drama,  a  mtlange   of  the  uaglc  ai>d  comic ;  but  there  is  rather 
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a  want  of  foice  and  d«pth  in  the  imfuwioncd  psru  of  hit  iragedie*, 
and  what  there  it  of  thii  kind,  ia  impeded  in  ii4  ctfect  by  the  conic. 
The  two  pIoiR  (the  scilous  and  ludicrous)  do  not  teem  ffMOf^  oa  ted 
gWUDg  ground  at  the  tanie  time,  but  each  part  i*  iatcr*ected  and 
O0«ted  by  the  other,  uad  ho*  to  set  out  again  id  the  next  •cene, 
liter  being  Ehwaned  in  the  former  one,  like  a  perton  who  hat  to 
begin  a  itory  over  again  in  which   he  hat  been  inicmiptcd.      In 
ShakcEpear,'  the  comic  pans  serTc  only  kf  a  relief  lo  the  uagic. 
Colman't  tragic  scenes  arc  not  high-wioughc  enough  to  require  any 
such  relief;  and  this  pcrhapt  may  be  a  tuflicicoi  reason  why  modern 
writers,  who  arc  to  (paring  of  their  own  nerves,  and  those  of  their 
readers,  should  not  be  allowed  to  depart  from  the  efTeminaie  lAa^ 
plidty  of    the    classic    style.       In    Shakespear,   again,   the   comic 
varieties  are  onlv  ao  accompaniment  to  the  loftier  tragic  movement: 
at  least  the  only  exception  is  in  ihc  part  of  h'alstsn  in  Henry  iv, 
which  is  not  however  a  tragedy  of  any  deep  interest : — in  Colmaa 
you   do   not   know  whether  the  comedy  or   tragedy   is   principal  i 
whether    he   made  the  comic  for  the  sake  of  the   tragic,  or   the 
tragic  for  the  sake  of  the  comic  j    and  you  suspect  he  would  be 
as   likely  as   any  of  his  contemporaries  to   parody  his  own  molt 
pathetic  passages,  just  as  Munden  caricatures  the  natural  touches  of 
garrulous  simplicity  in  old  Adam  Winierton,  to  make  the  galleries 
and  boxes  laugh.     The  great  beauty  of  Caleb  Williams  is  lost  in 
the  play.     The  interest  of  the  novel  arises  chiefly  from  two  things : 
the  gradual  working  up  of  the  curiosity  of  Caleb  Williams  with 
reipect  to  the  murder,  by  the  incessant  goading  on  of  which  he 
extorts  the  secret  from   Falkland,  and    then   from  the  systematic 
pcTiccutiaQ  which   he  undetgoes  from  his  master,  which  at  length 
urges  him  to  reveal  the  secret  to  the  world.     Both  these  arc  rcry 
ingeniously  left  oat  by  Mr.  Colnun,  who  jumps  at  a  conclnsioDt  but 
misse«  his  cod. 

The  history  of  the  Iron  Chest  is  well  known  to  dramatic  reader*. 
Mr.  Kcmble  either  could  not,  or  would  not  play  the  part  of  Sir 
Edward  Mortimer  (the  Falkland  of  Mr.  Godwin's  novell — he  made 
nothing  of  it.  or  at  least,  made  short  work  of  it,  for  it  was  only 
played  one  night.  He  had  a  cough  and  a  cold,  and  he  hemmed 
and  hawed,  and  whined  and  drivelled  through  the  part  in  a  marvel- 
lous maimer.  Mr.  Colman  was  enraged  at  the  ill-success  of  hia 
piece,  and  charged  it  upon  Kemble's  acting,  who  he  said  did 
not  do  his  best.  Now  we  confess  he  generally  irict  to  do  his  best, 
and  if  that  best  is  no  belter,  it  is  not  his  fault.  We  think  the  fiiult 
was  in  the  pan,  which  waots  circamsuniial  dignity.  Give  Mr. 
Kembic  only  the  man  to  play,  why,  he  is  notluDg;    give  him  th« 
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paraphniulM  of  jrmtan*,  and  be  i*  sptu.  He  '  wean  hii  heart  tn 
compliment  extern.'  He  ■•  the  (tatue  on  the  pedectal,  that  cannot 
come  doirn  without  danger  of  ihuning  iu  worahipper* ;  a  figvrc  ihRt 
telU  wdl  with  appropriiic  (cenery  tod  drraKt ;  but  not  ochrrwiM. 
Mr.  Kemblc  coniiibuin  h»  own  perion  \o  a  Uagtdy — but  only  that. 
The  yoH  must  forniili  »ll  the  n*L,  and  make  the  oihcr  part*  equally 
diznilied  and  gr;tcefu),  or  Mr.  Kembk  will  not  help  him  out.  He 
will  not  lend  dignity  to  liic  mean,  ^ini  to  the  famtlnri  he  will  not 
import  life  and  motion,  pauioQ  and  imaginuiofli  to  all  around  him, 
for  he  hM  neither  life  nor  motion,  paition  nor  imagimtion  in  hiimdf. 
He  cnindt  onlj  the  conduct  of  his  own  prnoo,  »nd  learet  the  piccr 
to  ihift  for  iuelf.  Not  m>  Mr.  Keaa.  ■  Truly  he  hath  a  drrtli' 
and  if  the  fit  comei  over  him  too  oftcDt  yet  st  trajtedy  it  mm  the 
reprecentation  of  itiBJi/t,  we  think  this  mocb  better  than  beinf;  never 
rotued  at  all.     Wc  like 

'  The  6eiy  soul  that  noikiog  out  iti  way, 
Fretltd  th«  fij^trij  body  Ig  decay. 
And  o'er  infoimed  ihr  tenement  of  clay.* 

Mr.  Kcan  hxs  pa»MOn  and  energy  enough  to  atTord  to  lend  h  lo  the 
circurngtancct  in  which  he  ia  placed,  without  Icanoilg  upon  them  for 
support.  He  cui  make  a  dialogue  between  a  maMtf  UmI  a  tervaot  ia 
common  liJe,  tragic,  ot  infuse  a  teetiment  into  the  Iron  Chest.  He  it 
not  afraid  oi  bemg  let  down  by  hit  company.  Formal  dignity  and 
Kudied  grace  arc  tidiculout,  except  in  pafiicular  circumxiancc* ; 
paxfioD  and  nature  are  ciery  where  the  Mme,  and  these  Mr.  Kcan 
carrier  with  him  into  all  his  character*,  and  doca  i>ot  want  the  othen. 
In  the  Utt,  howeetT,  which  an-  partly  thing*  of  maaoer  and  aMitmp* 
tioa,  lie  improven,  aa  well  ai  in  llie  recitation  of  set  »peechn ;  for 
example,  in  the  Soliloquy  on  Honour,  in  the  preient  play.  Hii 
dc*cnptiun  of  the  aauMmation  of  hin  riral  to  Wilford  wii  admirable, 
and  the  detcripiioQ  of  hi>  '  seeing  hii  giant  form  roll  before  him  in 
the  dum,'  wu  lerrilic  and  gruid.  In  the  picturctque  cxprrwion  of 
ponioo,  by  outward  action,  Mr.  Kcan  i»  unriralled.  The  traoMtiofiB 
in  this  play,  from  calmncw  to  dee^  de«pair,  from  concealed  wtpicion 
to  open  raj;e,  from  imootb  decorous  indilference  to  the  convulnre 
agOQien  of  remorte,  nve  Mr.  Keaa  frequent  opportunirie*  for  the 
duplay  of  hit  pecultar  laleou.  The  mixture  of  common-place 
familiarity  and  tolemn  injunction  in  hii  tpeecheti  to  Wilford  wbeo 
in  the  presence  o  Others,  wat  what  no  other  actor  could  pn  with 
the  ti^nie  felicity  and  force.  The  la«t  icene  of  all — hia  coming  to 
life  again  after  hit  swooning  at  the  fatal  diaconry  of  hia  gutU,  and 
then  falling  back  after  a  ghaally  struggle,  like  a  man  waked  from  tbc 
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totnb,  iDto  dcapair  and  death  in  titc  tuiat  of  liis  mittrru,  wu  one  of 
thote  consummations  of  ilic  art,  which  thoee  who  have  »ccn  and  ha« 
not  felt  (hem  in  this  actor,  may  be  assured  that  ihey  hare  never  seen 
or  fcit  uiy  Uiing  in  the  coui«c  of  ifaeir  lives,  ood  never  wiU  to  the  cod 
of  ihem. 


MR.  KEMBLE'S  KING  JOHN 

T»t  E'ammrr.  (Ci»'i*i  GtrJn)  DiioKiir  S,  ltt6. 

We  wish  wc  had  nei,er  »een  Mr.  Kean.  He  has  destroyed  the 
Kcmhlc  religion  ;  and  it  ir  ihc  religion  in  which  wc  were  brought  up. 
Never  again  ehaJi  uc  behold  Mr.  Kcmblr  with  the  name  pleasure 
that  we  did,  nor  see  Mr.  Kcan  with  the  same  pleamrc  that  we  hare 
tera  Mr.  K«mhlc  formerly.  We  uwd  to  admire  Mr.  Kcnible'« 
figure  and  intinner,  and  had  no  idei  that  there  was  any  want  of  art  or 
nature.  We  feel  the  force  and  nature  of  Mi.  Keao'a  acting,  but  then 
we  (eel  the  want  of  Mr.  Kemblc'i  ptison.  Thus  an  old  and  delight- 
till  prejudice  ii  destroyed,  and  no  new  enthusiasm,  no  second  idolatry 
corncs  to  take  its  place.  Thuii,  by  dcgreci,  knowledge  tobi  ut  of 
]ilca»u/r,  and  the  cold  icy  band  of  experience  ftcc/cs  up  the  warm 
current  of  the  imagination,  and  crusts  it  over  with  unfeeling  criticism. 
The  knowledge  we  acquire  of  various  kinds  of  excellence,  as  suc- 
CCttivc  opportunities  present  themiclvci,  leads  us  to  acquire  a  coinbina- 
tioQ  of  then)  which  we  never  find  realized  in  any  individual,  and  all 
the  consolattoa  for  the  disappointment  of  our  faiiidioui  expectations 
is  is  a  sort  of  food  and  doaiing  retrospect  of  the  paM.  It  is  pouible 
indeed  that  the  force  of  prejudice  njight  often  kindly  nep  in  to 
suspend  the  chilling  tffeca  of  experience,  and  we  might  be  able  to  see 
an  old  favourite  by  a  volttotary  forKctfulnesi  of  other  tluogs,  as  we 
taw  him  twcDtv  years  ago;  but  hi*  friends  take  care  to  prevent  this, 
and  by  provoking  invidious  comparinons,  and  crying  up  their  idol  a* 
a  model  of  abeiraa  pcrfcciioD,  force  u«  to  be  ill-natured  in  our  own 
defence. 

We  went  to  sec  Mr.  Kcmble's  King  John,  and  he  became  the 
part  so  well,  in  coatume.  look,  and  gesture,  that  if  left  to  ourselves, 
we  could  have  gone  to  sleeii  over  it,  and  dreamt  that  it  wan  fine,  and 
•  when  wc  waked,  hare  cned  to  dream  again.'  But  wc  were  told 
that  it  wu  really  tine,  as  tine  as  Garrick,  as  fine  ae  Mrs.  Siddons,  as 
line  as  Shakcspear ;  so  we  rubbed  our  eyes  and  kept  a  sharp  look 
out,  but  we  taw  nothing  but  a  deliberate  inieoiion  on  the  part  of 
Mr.  Kemble  to  aa  the  part  finely.  And  so  he  did  in  a  certain 
nense,  but  not  by  any  means  as  Shakespear  wrote  it,  nor  as  it  might 
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be  pUj«(l-     He  did  not  huTOT  up  tbc  feetingi,  he  did  not  clectniy 
the  acMc :  be  did  OM  nucr  idIo  the  aatait  of  Uie  pan  hiniMlf,  nor 
CoiMc<)utDily  move  otbere  with  inror  or  pitj.     The  tDtTodnctioo  to 
tfae  KCM  with  Huben  was  crruinly  exceUMit :  yott  nw  iiutaoilyr  and 
before  «  tylbhlc  wu  uttered,  putlv  Iroci  the  chaofie  of  coatttmiact, 
and  partly  fionn  the  arraagemeiu  of  the  tceor,  the  Riq)o*e  wfaidi  bad 
ctiicrtd  hi*  mind  to  iDuid«r  the  yomg  pri&cc.     nut  the  rHnaJndef 
of  thii  tryiofi  tccne,  ibtngh  tbc  executtoa  mt  etBHonic — potdbUy 
cldborttc,  and  the  oatlioc  well  coacein^  vaMcd  the  dlUag  op,  the 
me  aad  ntMtcr  toacfae*.  the  dMp  faetdag  branfeh  tone*  of  oMnre. 
It  WM  dose  well  utd  skilfidly,  atnri&^  to  th*  both  rfanlhrnt^t  bat 
DO  more.     Mr.  KcmbJc,  wbed  be  apprndiea  Hubert  to  tenod  hi* 
diipoutioo,  puts  oa  in  iiuidiotw,  iniMiatiBgi  lawiiing;  aiped,  xod  M 
he  ooghi ;  bat  wc  think  ii  (honld  not  be,  UioDgh  it  ni,  ib«t  kind 
of  wheedling  iniile,  a*  if  he  ws*  going  to  permade  him  that  the 
buiiDcia  he  wished   hiin  to  undertake  was  a  mere  jn4 ;    ind  his 
natural  repugoance  (o  it  ao  idle  prejudice,  that  might  be  carried  olF 
by  a  certain  pleasant  drollery  of  eye  and  manner.     Mr.  Kemble'* 
loc^,  la  oar  apprehesnoni  was  exactly  as  if  be  had  just  caught  the 
eye  of  aonie  persoB  of  hit  acn«rint»nry  in  the  boxet,  aod  wai  trying 
to  siiLjiWBM  «  m*g  nnBe  at  tbe  nmamor^odt  he  had  undergooe 
•iaoe  aiaMr.    A^o,  b*  chugct  bb  Toice  three  terctal  time*,  b 
repealing  tbe  tume  of  Hubert ;    aad  the  chiBget  might  be  fine,  b« 
they  did  not  vibrate  on  our  feeling* ;    m  we  caonot  tell.      Tbcy 
apficarcd  lo  «*  like  a  tragic  ««fawMry.     Through  alnto**  ibe  wlrale 
•ceae  this  celebrated  actor  did  not  seem  to  ml  tbe  part  itseir  aa 
it  was  Kt  down  for  him,  but  to  be  coauderiag  bow  he  ought  to 
feel  it,  or  how  he  should  expresc  by  nile  and  method  what  he  did 
not  feel.     He  was  sometimes  slow,  and  tometiraes  hurried :    some- 
times  EuBilinr,  aad  sometimes  lolemo :    but  always  with  an  evident 
design  and  determination  to  be  to.     The  varying  tide  of  passion  did 
not  appear  to  burst  from  the  source  of  nature  in  hit  breaK,  b«t  to  be 
drawn  from  a  theatrical  le*den  cisiem,  and  then  directed  through 
ceruin  conduit'pipctind  ani^cul  cbsonelt,  to  fill  tbc  audience  with 
well  ref;ulatcd  and  huimlets  tympaihy. 

We  are  afraid,  judging  from  the  effects  of  this  represcoiatioo,  that 
*  man  deUght  not  ot,  nor  woman  neither  : '  for  we  did  not  like  Mia* 
O'Neill')  Conttuice  better,  not  to  well  as  Mr.  Kemblc's  King  Jobs. 
This  character,  more  than  any  other  of  Shakeipear's  females,  treads 
perhaps  upon  the  Tcrgc  of  exiraragance ;  the  impatience  of  grief, 
combiiwd  with  the  violence  of  her  temper,  borders  on  insanity :  her 
HUginatHMi  grow*  light-headed.  But  still  die  boundary  between 
poetry  and  phrcnty  is  not  pasted :   tbe  it  neitber  i  virtgo  MT  mid. 
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MJM  CyNciD  gan  more  of  th«  tuIsm  tban  the  puetkal  tide  oT  the 
cluncter,  Sh«  generally  doe*  id  of  Ute.  Mr.  Cbarle*  Kemble  in 
the  BtMard,  had  the  '  bulk,  the  theiri,  the  lincwi '  of  Ffttcoiibridge : 
would  that  he  had  had  '  the  ■() irit  '  too.  There  was  ooc  tpcccb 
which  he  gave  well — 'Could  Sir  Koben  make  this  leg  J*  And 
uiting  the  action  to  tlic  woid*  aa  well  be  might,  it  had  a  great  cfitcc 
njioD  the  house. 


CORIOLANUS 

Ti>  JEmwawt.  Dtimtir  IJ,  iSii. 

Cotiolaniu  ba»  of  late  been  repeatedly  acted  U  Coven t-Gardun 
Theatre.  Sbaketpcai  haa  in  thi>  play  Rhewn  himicif  well  vcnnl 
ia  hittory  and  (laic-atfairt.  Cotiolanui  i*  a  siorchoute  of  political 
commoti'pUcci.  Any  odc  who  studies  it  may  save  himiclf  the 
trouble  of  trading  Biukc's  Kcflectioas,  or  Painc's  Rights  of  Man, 
ot  the  Debates  in  both  Houses  of  Patliament  faiice  the  French 
RcTolutioD  or  our  own.  The  arguments  for  and  against  aristocracy, 
or  democracy,  on  the  privileges  of  the  fvw  and  the  claims  of  the 
many,  on  liberty  and  iLvery,  power  and  the  abuse  of  it,  peace  and 
war,  are  here  very  ably  handled,  with  the  ipirit  of  »  poet,  and  the 
acuieaeu  of  a  philosopher.  8hakctpear  himiclf  iccms  to  have  had 
a  leaning  to  the  arbitrary  side  of  the  question,  petha^is  fioni  some 
feeling  of  contempt  for  his  own  origin  i  and  to  hare  apied  oo 
occiiion  of  baiting  the  rabble.  What  he  naya  of  them  is  very  true : 
what  he  says  of  their  beitcts  u  also  very  true,  though  he  dwell*  lesa 
upon  it.  The  caute  of  the  people  is  indeed  but  ill  calculated  a«  a 
subject  for  poetry:  it  admits  of  rhetoric,  which  goes  into  argument 
and  explanation,  but  it  prcscntt  no  immediate  ot  distinct  images  to  the 
mind,  '  no  jutting  frieze,  buttrest,  or  coignc  of  vantage '  for  poetry 
■  to  make  ita  pendant  bed  and  ^rocreaot  cradle  tiu'  The  language 
of  poetry  naturally  falls  in  with  the  huip>^ge  of  power.  Tlie 
imagination  in  an  exaggerating  and  exclutire  faculty :  it  takca  from 
one  thing  to  add  to  another :  it  accomulatci  circumsiancea  together 
to  giie  ihc  greatest  postihlc  effect  to  a  ftvouritc  object.  The 
uodemaoding  is  a  dividing  and  measuring  faculty :  it  judges  of 
thiagi^  not  according  to  their  immediate  impression  on  the  mind, 
but  according  to  their  relationt  to  one  another.  The  one  U  a 
raonopoUiting  faculty,  which  seeks  the  greatest  i^uantity  of  present 
excitement  by  inc^iuality  and  disproportion ;  the  other  is  a  distributive 
faculty,  which  seeks  the  greatest  qoaniity  of  ultimate  good  by  juiiicc 
and  proportion.     The  one  it  an  aiistocraiical,  the  other  a  lepiuilican 
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EKsliy*  The  pnoopfe  ot  poetiy  ■•  >  **7  HHiJevewHf  ^uKipc 
II  un  >i  rfro.  It  cxtKa  by  cemoM.  It  admta  of  bo  niRiiatn. 
It  ii  every  tbnc  by  cxcak  It  tmt  Aon  the  «cdnary  matl^d 
of  wiitrifi  Md  erifltt*.  Ii  fttmu  in  mipoMig  nponaoe.  b 
■wwi  It)  bead  CdffcClcdf  ctowDn  snd  crattc-  Its  rfMt  W  9*^  'Bd 
olOOd-flQracQ*  pctorc  flf  *it  c3fTm  soiKf  mo  "**'**"  tt*  ft  icwce 
tcan.  It  hfti  KB  AJtin  aod  it>  fictinw^  ncrwoftf  bmnu  ticnftod* 
Kiagt,  pricau.  oobio,  are  lu  mia-bcafcn;  tyrantt  aad  ibra  its 
cxecwiOBCTi — 'Canute  n  ki  daogbter! '  Poetry  ■  n^  royaL 
It  puu  tbe  iodmdiMl  nr  tbc  ipocio,  tbe  oer  iborc  the  imke  may, 
migbl  before  ri|bt.  A  Hon  bsuiDg  a  Sock  of  ilxep  or  a  herd  of 
wiU  iMEi,  i*  a  more  poetical  object  than  they ;  xmi  «c  even  take 
rart  witb  toe  MctUT  heatti  "*f  "**  oiv  nueyi  oe  tatoc  otbet  fteSiij* 
makt*  oa  dbpoted  to  place  oartdiei  is  the  linwioo  of  the  ftrei^eaE 
pany.  So  we  fed  aomr  cooccn  for  the  poor  cinzeoa  of  Rtme, 
wbea  tbcy  meet  together  to  conparc  tbcir  waw*  aod  grievaaces. 
liil  Coriolaoiu  cone*  in,  and,  with  blow*  and  big  wonbi  drives  dtia 
Mt  of  *  Door  rata,'  thti  fatal  (cnm,  to  tbcir  booMa  and  bcggify, 
before  him.  There  ti  notfaine  beroical  is  a  iwiltkude  of  nuaeTablc 
rogne*  not  wtafaiag  to  be  fOrveo,  or  txmimmg  that  tbcy  are  Wkr  to 
be  to;  btf  wbea  %  tingle  Baa  contc*  forward  to  braxe  thdr  crie«, 
end  to  make  tlwn  tibait  to  tbc  lait  todipitiet,  fTosi  mcfe  priile  tad 
lelf-wtO,  our  »^"**'**  of  bis  prowcM  it  ttiunciiuicly  coovcncd  iato 
contempt  (at  tbcir  ptuUlaniinity.  The  inwlence  of  power  it  tPOPget 
than  tbe  plea  of  occcmHt.  Tbe  taaie  vnbrnMHOB  to  utorped 
anthority,  or  eveo  the  namral  rewRiace  to  it,  hat  notbiog  to  cxote 
or  flaner  the  Inuginaiioo  i  it  it  tbe  aatomptiOB  of  a  riglit  to  iatali 
or  opprcM  otbcTt,  that  carrim  aa  ia^ioeinjt  air  of  superiority  with  it. 
We  had  raiber  be  tbe  opprcMOr  than  tbe  oppreated. 

The  lore  of  power  to  otrrtelret,  and  the  adminuioa  of  it  in  otben, 
are  both  natural  to  man;  tbc  one  make*  him  a  lyract,  the  otfaer 
a  tlave.  Wrong,  drtvicd  out  in  piidc,  pomp,  md  circunHtancc,  ha* 
more  attradion  ihao  abetract  light. — CorioliuMU  complains  of  tbe 
ficUtacM  of  tbe  people :  yet  ibe  inaiaat  be  caanot  gratify  hit  pride 
aad  ofcninacy  at  tbeir  expenacr  be  tomt  bit  anus  ^;auiat  bit  country. 
If  hi*  eoantry  wai  not  worth  defendiag,  why  did  be  bn3d  hi*  pride 
an  it!  defence  i  He  i*  a  coo<)ucror  aad  a  bero ;  be  coB^en  other 
countriet,  and  makea  thi«  a  ptes  tot  caaUviag  hit  own ;  >ad  when  he 
■  prevented  frooi  doing  m,  be  Ingae*  wiut  iu  enenuea  lO  dettny 
bit  country.  He  rate*  the  people  <  at  if  be  were  a  God  to  ponidt, 
■ad  not  a  maD  of  their  in^miity.*  He  tcofTt  at  one  of  tbeir  tribuac* 
for  maimainiDg  their  rites  and  fraacbisei :  *  Mark  yon  hit  abaolute 
liaff}'  not  markiog  hit  own  abtolute  ml/  to  take  every  thing  from 
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thai  t  lut  impnience  of  the  tlighicii  oppoiiiioQ  to  hit  own  prttcosioiM 
bdog  io  prmoirion  to  ihrir  arrogaoce  and  absurdiiy.  IithegrcM 
and  |)ow^fuI  had  the  bendiccDcc  and  wisdom  of  gods,  then  all  this 
would  huvF  been  well :  if  with  greater  knowledf[e  of  what  it  good 
For  the  people,  they  had  as  gtesc  a  care  far  their  inicren  as  ihcy 
have  for  their  own;  if  ihey  were  tested  above  the  world,  lympathitiag 
with  their  welfare,  but  not  feeling  the  paision*  of  men,  receiving 
neither  good  oor  hurt  frorn  them,  but  be'itowing  their  beneGia  ax  free 
gifu  on  them,  they  might  then  rule  otct  them  like  another  Providence, 
Bui  this  is  not  the  case.  Coriolanus  h  unwilling  that  the  Senate 
■hoald  shew  their  '  cares '  for  the  people,  leit  their  '  cares '  should  be 
conitrued  into  *  fears,'  to  the  subrctrion  of  all  due  authority ;  and  he 
■I  BO  sooner  diiappoiotcd  in  hi>  scheme*  to  deprive  the  people  not 
oiyy  of  (he  cares  of  the  state,  but  of  all  power  to  redreu  theniselvea, 
ihaa  Volumnia  is  made  madly  to  exclaim, 

<  Now  the  red  |mtilencc  ttiike  all  tniitt  in  Rome, 
And  occupation*  perith,' 

Thit  i«  but  natural :  it  is  but  naiuriil  for  a  mother  to  have  more 
regard  for  her  son  than  for  a  whole  city  :  but  then  the  city  should  be 
left  to  take  some  care  of  itielf.  The  care  of  the  state  cannot,  we 
here  tee,  be  safely  entrusted  to  maternal  adcction,  or  to  the  domestic 
charities  of  high  life.  The  great  have  private  feelings  of  their  own, 
■o  which  the  interetis  of  humanity  and  juitice  mutt  councty.  Their 
inlcreEt*  are  so  far  from  being  the  umc  as  those  of  the  community, 
that  they  ate  in  direa  and  ncceuary  oppotiiion  to  ihem  ;  their  power 
i*  at  (he  cxpeDiC  of  our  wcakneti ;  ihcir  riches,  of  our  poverty ;  their 
pride,  of  onr  degradattoo ;  their  splendour,  of  our  wretcliedncBS ; 
[hnr  lyraeny  of  out  servitude.  If  ihey  had  the  nipcrior  intell^encc 
Mcribed  10  then)  (which  they  haie  not)  it  would  only  tender  then 
10  much  more  formidable  j  and  from  gods  would  convert  them  into 
derSt. 

The  whole  dramatic  moral  of  Coriolanui  t«,  that  those  who  have 
Utile  shall  have  less,  and  that  ihotc  who  hare  much  shall  take  all  that 
Others  hare  left.  The  people  arc  poor,  therefore  they  ought  to  be 
starved.  They  arc  slaves,  therefore  they  ought  to  be  beaten.  They 
woik  hard,  therefore  they  ought  to  he  treated  like  beasts  of  burden. 
Tbey  are  ignorant,  therefore  they  ought  not  to  he  allowed  to  feel  that 
tbcy  want  rood,  or  clothing,  or  rcM,  that  they  arc  enslaved,  oppressed, 
and  miietablc.  This  n  the  logic  of  the  imagitution  and  the  pawoiM ; 
vhicb  Mck  to  aggrandize  what  excites  adnairUKMr  ftod  to  heap 
CDDiempt  OD  miNTy,  to  raiie  power  into  tyranny,  and  to  make  lyrviay 
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alwolate  i  to  thnut  down  that  wtuch  it  low  Mill  lovtr,  and  to  make 
wretclia  dofcnm :  to  exah  m^iatntM  iote  kbgi,  kingi  into  goda  | 
BO  AegfaAt  Hbjcctt  to  ibe  rank  of  tlafn,  and  Elarei  to  the  coDclitia 
of  brans.  The  tuNory  of  nanktnd  i*  a  romuicc,  a  maiik,  a  ttag 
COUtnimd  upoa  At  pnncipin  of  f«*tital  jtutiee  \  it  ia  a  oobfe 
roya]  hunt,  in  which  what  i*  tpori  to  the  frw,  ii  drsth  to  the  ina&jM 
and  in  whkh  the  (poetaton  h^Ioo  and  cocourage  tbr  Mioog  to  tel^ 
npon  the  weak,  aad  cry  havoc  in  iht  chase,  ibongh  ibev  do  ooc  ihan 
in  the  apntL  We  may  depend  upon  it,  that  what  men  ■leli|;h(  to  read 
ia  bookR,  thcjr  will  put  in  piicticc  in  reality. 

Mr.  Kctnble  in  the  pan  of  Coriolanat  wni  aa  gmt  a*  ever.  Mice 
O'Neill  «a  Volomnia  wm  not  m  great  ■(  Mr*.  Siddoru.  I'herc  ia  a 
JUsbittii,  if  we  nuiy  n  asy,  aboat  her  whole  manner,  voice,  and 

Sraoa,  which  doe*  not  mit  the  character  of  the  Rooud  Matxoi 
DC  of  the  mMt  aniuuDp,  tbiDX*  id  the  repreaeotation  of  thii  play 
the  contrail  between  Kemble  and  Utile  Simmont.    The  foemer 
aa  if  he  would  gibbet  the  latter  on  hi«  note,  he  look*  to  lolty.     Tt 
fidecttiftg,  aneaiy,  intigni^cant  gc«turc«  of  Simmon*  arc   perhipa  k] 
little  caricatured  ;    nnd    KemMc'a  tupcrcilioiu  airs  and  moneh 
rcmiod  one  of  the  uDaccountablc  ahitracted  air,  the  contracted  eyej 
brows  aod  taspendcd  chin  of  a  man  who  b  jim  going  to  inceze. 


THE  MAN  OF  THE  WORLD 


TkKM. 


Mr.  Henry  Johnuoo  (from  the  Glasgow  Theatre)  who  can»e  1 
•ome  (ime  ago  in  Sir  Archy  Mac  Sarcatm,  with  ranch  applati 
appexted  on  Friday,  in  Sir  Pertinax  Mac  Sycophant.     Dtiring  th^ 
firat  act*,  he  went  through  this  highly,  bnt  finely  coloured  pan,  with 
great  apirit  and  force:  but  in  the  midtt  of  hi*  account  to  hii  aon 
bgcnon,  of  the  manner  in  which  he  loac  in  the  world  by  iomi^,  and 
by  marrying  an  old  dowager. '  like  a  surgeon's  skeleton  tn  a  glaa»<j 
case,'  a  certain  disipprobation,  nul  of  the  actor,  but  of  the  seotimaild 
of  the  character,  manifested  itself  through  the  house,  which  at  tbit 
season  of  the  year  is  not  of  a  very  refinnl  composiiion  i  and  lomc  one 
cried  out  IVoro  the  gallery  for  ■  another  play.'    So  little  do  the  vulgar 
know  of  coun*  and  the  great  world,  that  they  are  even  shocked  md 
diaguned  at  the  tatirtcal  r«pre«enuiion  of  them  on  the  Mage.    Tbit 
luezpeceed  inttmiption  given  to  the  actor  in  ibe  most  promicWBt 
scene  of  the  play,  operated  to  damp  hit  spiriti  cootiderably,  nor  did 
be  rally  completely  agitn  tor  the  rest  of  the  evening. 
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ThiR  ii  the  Kccond  itme  that  we  huve  Kco  an  actor  fail  in  ihi* 
chamcvr,  not  by  uny  fiuli  in  himiielf,  bui  by  the  fault  of  the  Munagcr*, 
in  bringing  tlicm  out  in  this  fart  in  the  holiday  (wanon.  The  other 
was  Mr.  Itibby  last  year,  c«rtatnly  not  infeiior  to  Mr.  Johnxion  in 
th(!  concepiiuii  ur  iJclJncatlon  of  the  «ordid,  groM,  wily  Scotchmao; 
hut  who  was  euuully  or  mure  unsucceRsful,  from  ihe  unintelli;;,ibility 
of  ihc  Scotch  dialect  and  aentimenu  to  the  untutored  sod  '  unclerkly ' 
ChriBimai  visitanti.  Upon  the  entrance  indeed  of  Lord  Coitlereagh 
and  Bomc  company  of  the  higher  clainir*,  into  the  Prince'*  box, 
Mr>  Johnston  &cemod  to  recover  himtelf  a  little,  and  to  appeal  with 
more  confidence  from  the  ignorance  of  the  rabble  to  the«c  more 
iudicioiu  appreciators  of  the  mcriia  of  bia  delinntioD  of  Macklin'* 
idea  of  ■  modern  atatesmuo. 

We  wonder  the  Manager*  of  either  Theatre  e»er  bring  out  a 
comedy  relating  to  the  onilicial  manner*  of  high  life,  on  occaiioat 
like  the  present.  They  ought  cither  to  have  a  tragedy  and  a  panto- 
mime, or  two  pantomimes  the  name  evening ;  or  a  melcKlranu,  > 
puppct-ahow,  and  a  paniornime.  The  common  people  like  that  wbieh 
atrikea  their  acnaca  or  their  imagination :  they  do  noi  like  Comedy, 
becauae,  if  it  ia  gemcel,  they  do  not  understand  the  aubjott  niaiter  of 
which  it  treats — and  if  it  lelatea  to  low  manners  and  incidt^nts,  it  has 
no  novelty  to  recommend  it.  They  like  the  dauJing  and  the  wonder- 
(iil.  One  of  (he  objections  coDsUntly  made  by  some  persons  who 
aat  near  us  in  the  pic,  to  the  pJay  of  the  Mao  of  tlie  World,  waa,  that 
the  same  icene  continued  throujth  the  whole  play.  This  was  a  greU 
dUappointment  to  the  pantomime  appetite  for  rajud  and  wonderful 
change*  of  scenery,  wiui  which  our  dramadc  novice*  had  come  fully 
pTepdred. 

The  pantomime,  with  Mr.  Grimaldi,  soon  brought  all  to  rights, 
and  the  audience  drank  in  oblivion  of  alt  their  grievances  with  the 
litiit  tones  of  their  old  friend  Joe's  voice,  for  which  indeed  he  might 
be  supposed  to  have  a  patent.  This  great  man  [we  really  think  him 
the  greatest  man  wc  saw  at  the  theatre  last  night)  will  not  'die  and 
leave  the  world  no  copy,'  aa  Shakeapear  has  it,  for  Ina  «un  is  as  like 
him  in  person  aa  two  peas.  The  new  pantoniirac  itself,  or  the 
'  ^•^88*'  "f  Bethnal -green,'  u  not  a  very  good  one.  It  has  a  clever 
dog  and  a  rope-dancing  monkey  in  it.  The  dcgcDcnicy  of  the 
modem  atagc  threatens  to  be  shortly  redeemed  by  accomplished 
recruits  frorn  the  four-footed  creation.  The  monkey  waa  hia»ed  and 
encored,  but  this  la  the  fate  of  all  upaifttt  caadidaiea  lor  popular 
applause,  and  we  hope  that  Afeniitvr  will  console  himbclf  for  thii 
partial  ill-will  and  prejudice  manifested  against  him,  by  the  reflection 
that   envy    is  the   shadow  of  merit. — Miss    F.   Dennett  wai    ihe 
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^^Otl^^BOKtCa    aDO    PCXTCQ    TT^T    VvCUlVT    vB    IDC  89BKDCCs   OC    KDC 

Btffft.     Bst  wfao  (fan  deKTibe  tke  fat  di  tnit  bf  tbe  tfanc 
Daatm,  *  «««f  ckarai^  em  sew,'  and  yd  j«>  ^  aoK  u  ' 
«c  mM  ihca  bcfixc,  aad  ■>  wc  ihnyt  vaik  to  mc  ihaa  f     If  i 
wCTv  n  M  dtvcmt  from  wtMt  vCf  '^t  "  nwB  ofliF  sm 
wooU  be  br  the  wone.    Tbr  ^Mtm  m  is  Mciag  the  one  gnc^  i 
«BK  looks  l^  i»M  mboM,  in  tkrac  pwioM.     Tfae^  arc  a  lovely  I 
rnectxMi  of  me  aBBUiff •     'llie  toloufi  n  tte  (vbdov  arc  not 
•obaw)  bamooiaa;  dig  iMiiy  nf  the  balcyou  relecMd  oo  tiv  . 
boMoi  of  ibc  tniling  ooeas  ta  not  bor  «6aadddigtdU 


JANE  SHORE 


nt 


(Zfr-T-f— ) 


(.il*?. 


KGh  SomemDe,  who  gare  w  iatocang  a  Niwijii  of  a  fine  i    _ 
actma  ia  ibe  pan  o(  Itnoginc  is  Benran,  UK  yar,  appewed  d»] 


iBtoameot 

otlwT  cTcning  ia  Alicia  ia  Jane  Sbora.    Wc  do  sot  itunk  Rowc'a 
hcroioe  to  well  adapud  to  the  dbpJaj  of  ber  powcn  u  that  of  tbe 
modern  poet.    Mia*  Soawrrillc  ia  a  Tcry  dr%btnl  MKJnmna]  tctxvm, 
hot  the  nakn  aa  utdiJFemi  Kold.     ABca  tbonld  be  a  duew,  asd 
ilvitl-toi^Bed :  bot  Mim  Somenille  thrav*  a  pecm?e  rcpenant  nor 
OMT  her  bntcrett  imprecadou  agaiiM  her  riTal,  and   her  mode  of 
ridMliao  ia  ooc  ineluKhoIy  cadence  of  the  whole  roicet  ailvered  over 
wnh  (wcet   gleam*  of  aoimd,  like  the  mooobeuM  jifayiog  oo  ihe 
hnriag  oceaa.     When  the  ibouM  grow  tbxf  and  nnleoi,  the  only] 
becoene*  mote  asnable  and  romantic,  and  trie*  in  nm  lo  be  duasrev-l 
able.     Tboogh  ber  voice  b  ooi  of  her  cootronl,  ibe  jret  loccetda  ibI 
potting  on  a  peeviib  diHwittied  took,  whicb  yet  ha*  too  nuch  of  k  | 
taatnAA,  aaixrtified  ca*t.     If  Mr.  Coleridge  could  write  a  iraged;^] 
for  her,  ve  thonld  then  »ee  the  Mnte  of  tbr  romantic  draiitt  exhiUtcd.1 
in  pcffcctioa.     The  fault  of  Mis*  Somernlle,  in  tbort.  it,  that  bcT 
deltTcry  ia  too  muiaered,  and  her  action  witboat  anffideot  tariety. 

Mr.  BenMMgb,  a*  the  Duke  of  Gloater,  wa*  in  one  or  two  tceiics 
impreaiiTe,  m  ahcn  ridicolou*.     He  ha*  a  dogular  kind  of  awkward  I 
tncin'  and  heary  animatioa  about  him.     He  work*  hinuetf  up  occ»-  j 
noaaflf  to  owtidcrahle  force  and  ipirit ;  and  then,  a*  if  Crtghieoed  at  j 
hit  own  eifon*,  liia  purpoae  fail*  him,  aod  be  taaki  bio  ao  uoaccouat- 
abte  rein  of  faltering  ifiMpiiiity.     The  great  merit  of  Mr.  Kean  it  bU 
thorougfa  decii)Dn   >od  *elf-po*wsiioo :    he  alwayt  koow*  what  be 
nieana  to  dii,  and  aerer  fliocbe*  &oid  doing  it- 
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THE  HUMOROUS  LIEUTENANT 

Tti  Exammtr.  Jtca^rj  tb,  ttlj. 

The  Humorous  Lifuicnant,  brDught  oal  oD  Sstuidiy  werk  at 
CovcQt-Garden,  it  a  bad  altcfatioa  ftooi  one  of  the  mo«t  iodifrerait 
of  Beaumont  and  Fletcher'*  pluyt.  It  vtut  olT  very  31,  aod  wat  a* 
fairly  daTmied  a*  any  thing  at  Coi-eot-Gardco  could  tw.  Tbey  have 
MMIK  Juj  ihaariami  here,  which  laie*  thing*  and  carric*  off  ttfipria- 
sncet.  So  the  play  hae  been  brought  forward  again,  and  its  firu 
Failure  attributed  to  the  failure  of  the  accrcu  who  played  the  part  of 
Celta.  That  waa  certainly  a  failure,  and  an  unexpected  one ;  for  the 
bdv't  accomplithnicnti  ami  niiractioiu  had  been  niucb  t))okea  of,  and 
pcrbapi  juniy.  Of  ber  talentK  for  the  tuge,  we  Aall  aay  nothing  ; 
for  we  cannot  ny  a  word  or  ayllable  in  their  farour.  Nor  chall  we 
Hjr  Boy  thing  againit  'The  Humorout  Lieutenant:'  for  !t  paMcs 
inder  the  name  of  Beaumont  sod  Fteichcr,  '  whotc  utmotc  »kiru  of 
glory  wc  behold  gladly,  and  tu  off  ibcir  step*  adore: '  and  indeed  it 
U  at  an  immeaiuxable  diaunce,  and  by  a  prodigious  etretcb  of  b^th, 
that  we  aee  them  at  all  in  the  Coven  t-Cardco  ri/atammip,  Mr. 
Litton  pbys  the  heroic  Lieutenant  in  it;  but  we  tfaall  live  to  wee 
him  in  the  moct-hervie  again ! 


TWO  NEW  BALLETS 

TlrJEMnlwF.  Mn>B79,iSi7. 

There  have  been  two  new  ballets  thia  week,  ooc  at  each  Theatre. 
That  at  Dniry-Laiic,  Patrick'*  Return,  it  one  of  the  pretlkit  thing* 
we  hate  Kcn  a  long  time.  The  dancing  and  puntotnime  are  very 
ddighthlly  adapted  to  a  number  of  old  Iriah  melodiea,  which  we  are 
Derer  tired  of  hearing. — Zephyr  and  Flora,  at  Corent-Gsrdcn,  is 
too  fine  by  half  for  oor  nidc  laite*.  There  nrc  luny  lon-rs  flying 
in  the  air,  nest*  of  winged  Cupids,  that  Kiart  out  of  bulrusbet,  ticca 
that  lift  up  their  bnnchei  like  arras: — we  suppose  they  will  speak 
next  like  VirgU't  wood.  But  in  the  midit  of  all  theae  wonders, 
we  have  a  more    amiable    wonder,   the   three   Mitt  Dennett*,   a* 

■Whom  lovrly  Venut  at  a  birth 
To  ivy-(towneii  Bart-hi,!!!  bore.' 

Tbey  might  represent  Lotc,  Hope,  and  Joy.     Tbere  i*  one  tan 
ID  which  they  seera  to  dance  on  the  strings  of  the  harp  which  plays 
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Id  tkcm ;   the  Iiq«l  loukla  and  ibe  meftixm  m  the  nmb 
jOTDg  ladle*  pot  n  IB  inil  af  PiDrizef*  pnne  ef  Knfia  }— > 

*  Wlwn  )MM  do  Amn,  I  wnt  yoa  a  w3*«  o*  A*  ka. 
That  fim  n^hc  mv  da  nothiBc  bat  that; 
Mow  mil,  no  to,  tad  own  no  other  fawxiiM.' 


Thar 


MR.  BOOTH'S  DUKE  OF  GLOSTER 


A  Gtmkmu  of  the  nanc  of  Booch,  mho  «c  wodtnuad  haa  faces 
xaaag  with  cooaidenblc  apcUnte  at  VonUag  aad  BtMKDft,  came 
oat  in  Richard  Duke  of  GkMtcr.  at  this  Theam,  on  Vdmadaj. 
We  do  not  kaow  weO  what  to  thiak  of  hk  poven,  till  we  lec  him  in 
tone  put  in  vbicb  he  i>  more  btnuclf,  H»  &ce  ■  aiiafted  to  ir&gK 
eharacten,  ud  hi>  voice  waoia  ncitber  wrangth  dm  awncal  exprc*- 
noe.  Bin  almon  the  whole  of  hii  perfonaance  wv  an  exact  copy  or 
prody  of  Mi.  Keaa'a  mamer  of  doint  the  nmc  pan.  It  «aa  a 
conplete,  b«t  at  the  nnc  tone  a  nicccN^  piece  of  ptagiarMni.  We 
ilo  Bot  thmk  tUi  hind  of  acceod-baBd  nfwaiua  am  bs  wpoa  the 
Londeo  beards  Ibr  more  than  a  cfcaractfr  or  ivo.  In  the  eountry 
(heae  daMu  af  the  heal  Loodoa  pCTfaemtr*  £o  down  rery  weO,  far 
dtcran  the  beat  they  can  get,  and  they  hare  not  the  ori^mk  to 
mue  nvidiow  eompanwaa  with.  Bat  tt  will  hvdiy  do  to  biisg  <mr 
the  oaM  entenaiuMiu  that  we  can  have  at  it  ia  firs  acmd  vc^  ax 
Drary-LaiXt  in  a  baahed  Male  at  Covent-Gardeii.  We  do  not  blame 
Mr.  Booth  for  borrowing  Mr.  Keia'i  coat  and  feithen  to  appear  in 
npon  a  £nt  and  tryinj;  occasioo,  but  if  be  wiifaei  to  gam  a  permanent 
i^MUtiui,  he  innK  cone  forward  in  hi*  own  pcnon.  He  roast  try 
to  be  ormnal,  and  not  content  himadf  with  trtading  in  another's 
fltept-  Wc  ny  thit  the  nuhcr,  bccnue,  ai  fii  a»  we  conki  ju^e, 
Mr.  Booth,  ID  point  of  exception  did  thote  paangea  the  beat,  in  vbch 
he  DOW  and  then  look  lei*c  of  Mr.  Keao'a  decided  aad  extmne 
manner,  and  became  more  mild  and  tractable.  Snch  waa  hia  recita- 
tion of  the  tolilaqvy  on  U*  own  ainfaitinaa  project*,  and  of  that  which 
occitra  the  ntgbt  oefotv  the  battle.  In  theae  he  teetned  to  yield  to 
the  impnlae  of  hit  own  fceliogt,  and  to  follow  the  uconl  tooea  aad 
cadeoc*  of  hit  voioe.  They  were  the  beti  Mna  of  hia  perfbfmuice. 
The  went  were  ihotc  whcte  be  imitated,  or  rather  caricatured 
Mr.  Kean'i  bosneoeai  of  ddit'ery  and  violence  of  action,  and  atfected 
an  eoergy  without  aecnung  to  feel  it.  Soch  were  lut  repolie  of 
Buckingham,  Ua  cxcbmadon,  <What  doet  be  ia  the  north,'  Sec  hti 
telling  the  attendaata  to  Kt  down  the  corae  of  King  Henry,  &c  The 
acene  with  I.ady  Anne,  on  the  contrary,  which  wu  of  a  tofter  and 
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more  tiiaiauati(q>  kind,  he  wat  toon  HKCVMftil  toi  and  thoi^b  Mill  a 
palpable  imitatiaD  of  Mr.  Kean,  ii  lud  all  the  on;[tnaliiy  that  iatia- 
tion  oould  hxre,  Im  he  tcctntd  to  fee]  it.  Hii  nunncr  of  tajiag 
■good  flight,*  tad  of  notverisg,  when  he  receired  the  iooayiooiu 
na{crt  '  A  wrak  inicmioa  of  the  many,'  wc  cantid^r  u  mere  trick* 
in  the  an>  which  no  one  bat  a  |>Tofc«s«l  mimic  hu  a  right  to  play. 
The  dyiajK  s(:e(ic  wu  without  clfect. — The  gicacett  drawback  lo 
Mr.  Booth's  acttog  b  a  perpetual  utui,  ind  unwieldy  Kwaggcr  in  hit 
ordinary  gait  and  maaDer,  which,  though  it  may  pau  at  Brif>btoD  far 
groKd,  grsuiatu,  and  m^afitaU,  even  the  lowed  oc  the  mob  will  bn^ 
at  in  L.oo<lon.  Thii  u  the  third  imit-tiioo  of  Mr.  Kcin  wc  have 
»WD  attempted,  and  the  ooly  one  that  ha<  om  been  a  comj^ie  fulnre. 
The  imitation  of  oc^toal  gcaiu  it  the  firl^m  hopt  of  the  caadidatea 
(of  fame : — itt  iiuUa  arc  to  caiily  orenloae.  iia  gracn  arc  to  hard  to 
catch.  A  Kembfe  aebool  wv  caa  undctMand  :  a  Keon  school  it,  we 
■uapect,  a  coatiadictioa  id  terms.  Art  may  be  taught,  because  it  it 
learnt ;  Nature  can  neither  be  caught  nor  learnt.  The  secrets  of  An 
may  be  said  to  ha*e  a  commoa  or  past  key  to  unlock  them ;  the 
iccrcU  of  Nature  hare  but  one  maiicr-kcy — the  heart. 


Drtrj-Lat. 

The  charnnng  aJ^rpiece  of  Figaro,  or  the  Follies  of  a  Day,  bu 
been  rc'ivcii  here,  and  revived  with  all  iia  glo»  and  lustre.  Miai 
Kelly,  Mri.  Alton,  and  Nfrs.  Orger,  were  all  very  happy  in  it.  Thi> 
play  wat  written  by  a  man  who  drank  light  French  wines :  in  every 
line  you  tec  the  britk  chsmpugD  (Vothing  through  green  glasses.  The 
beads  rite  sparkling  to  the  surface  and  then  craporatc.  There  it 
nothing  LI)  it  to  remember,  and  abMktely  nothing  to  criticiae  t  but  it 
is  the  triumph  of  animal  ipirita :  while  you  tee  it,  yon  *ccm  to  drink 
ether,  or  to  inhale  an  atmosphere  not  bred  of  ft^t  oi  tea-coal  fires. 
This  it  the  tcctei  of  the  charm  of  Figaro.  It  promotes  the  circula- 
tkxi  of  the  blood,  and  atdsit  digesQon.  We  would  by  all  meus 
advise  oar  readcrt  to  go  and  try  the  experiment.  The  bcu  scene  in 
it,  b  that  in  which  the  Page  jomnt  from  his  conccahnent  behind  the 
armchair  into  the  arm-chair  iurlf.  The  beatny  of  this  is  in  fact  the 
perfect  htar^tk  indiifereiicc  to  detcaion  i  and  to  of  the  rest, — We 
never  saw  Mr.  Rac  pby  beucr. 


MR.  BOOTH'S  lAGO 

Tie  Eitm^Mir.  (Drw^Lnr)  Ftintfj  IJ.  ltl7. 

The  Managers  of  Coscnt-Garden  ThcMrc,  after  having  announced 
in  the  bills,  thai  Mr.  Booth's  Richard  the  Third  bad  met  with  a 
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^_^.  rf  ■  >fct  —h  of  hJBkaic  fine,  {wtrnK  »  6b 

otBM  wttaccf  WM  ttoC  nc  otKif  v^  a^MBntfBUT 
Ub  at  Bore  ifan  two  pwaai  s  week,  h  npoR  ifob.  Now 
limk  tktj  wvn  ■rang,  odxr  in  pofiic  Un  w  oMMrdfUlf .  or 
bag^iig  widi  tn  nadfid^.  It  was  c«fas  irifiag  mk  tlw  [^ 
or  wnb  tl*  acwr.  Tht  eoeM^ooca^  m  it  ha*  taraed  ob,  kv  I 
tBt  Hr«  Doocti^  wno  waa  to  cait  as  *wit  ■■  o|yuiitc  oc  Ur-  Kc^nt 
faaa  (ma  ofan  In  the  hmd  bf  that  yialiBw.  who  ra  n  old 
fillr^  iiwnTiM  tt  tm  ia  the  eemauj,  and  cagi^cd  at  DnajA^aat 
at  a  ■>brT  of  ceo  posada  per  vccL  So  w  hrar.  Aod  ii  ««■  ■ 
rridna  aPowon  to  tUa  cJrcaBWMici,  tbx  vfacn  Mr.  Bootk,  m  ffu. 
Had  0«  Thndsy  Dght,  •  I  kaov  aij  pticc  oo  hn '— Jflka  BiA,  «Im 
naa  wy  ■jnnotwtic  pocLfttf  £avv  a  load  noB  ot  tnaBU^  ^^fffc 
nauMdi.J  an  alaa|  tW  facBcfaa  of  ike  fit.  We  bmm  nr  ikai 
flu*  Boath  pleaaed  aa  taadi  naiv  n  un  ikHi  to  Rtckafd-  He  WH^ 
It  ■  uw,  weO  Hppemd  bf  Mr.  Ken  m  OtUK  )>«  fac  aho 
Mfponed  kin  bettrr  to  ikas  ckataoer  ikoa  aay  oot  dae  w  kn« 
aaaa  play  wilk  ktao.  Tbc  two  rfnl  aetor*  koat  vcty  vtd 
Om  tktog  wkaek  wr  did  BM  etpcct,  lad  wkick  wo  MA 
aa  to  Mr.  &cratk*i  inwritioBi,  wai,  thai  they  were  beie 
tke  pRacnce,  and  M  it  wen  witk  tke  |*rniiwiou  oT  Mr.  K« 
Tkoeiaoofear  of  deaption  in  tke  cate^  Tke  oiipaal  it  ikefr  to 
Mnoa  to  anravr  for  bii  ideatky,  aad  *  pw  tkr  worU  aatanoce  of 
kkwtlC.'  The  orisnal  and  the  copy  {o  logrtker.  Eke  the  — t^wrr 
aad  tk«  Aaicm.  But  tkn  tkc(*  adtker  i«  oor  en  be  any  idea  of 
eoarpaJtioB,  and  lo  f^  we  are  MtM£ed.  la  het,  Mr.  Bootk's  lafo 
wai  a  very  cloae  and  >j>irited  fepetitioti  of  Mr.  Keao't  tBaaner  of 
doing  (hat  port.  It  wa«  indeed  tke  taom  tpirited  copj  we  era  aaw 
1^)00  tke  ttMge,  eoaaidctiaig  at  tke  mme  time  ihe  tcrapalooa  i 
wiik  whkk  ke  adkercd  to  kb  nodd  ia  tke  moat  triftag 
We  oted  only  BHatioo  aa  iaitaacca  of  oiaaamy  ia  tke  ,  _ 
Mr.  Bootk'i  mode  of  dcEecriat  Ike  Baes,  •  My  wit  coom*  firon 
brain*  like  birdfime,'  or  kia  wgptficant,  aad  we  ttiak  iaiproner  | 
iag  to  tke  dead  bodiea,  aa  ke  goea  oal  in  the  Uat  teatt.  The 
rrmark*  apply  to  hti  delivery,  that  «e  made  Un  week.  He  haa 
mice*;  one  hia  oani|  and  tke  oiker  Mr.  KeanV  Hit  ddaieatioa  • 
fago  ii  more  bnttliag  aad  aainatcid ;  Mr.  Kcan'i  i*  more  doae  aid 
oool.  We  anopect  tbai  Mr.  Booth  ii  aoc  only  i  profeaed  aad 
deliberate  imitator  of  Mr.  Keaa,  bvt  that  be  kai  in  general  tke 
cameleon  quality  (we  do  oot  mean  tkat  of  lino(  opoa  air,  at  iksj 
Covent-Garden  Maaagen  wppowd,  b«tj  of  te4ectiBg  aB  object) 
come  in  cnotact  witk  hiai.  We  occaBoaally  nagbt  tfae  mdli 
toBcsofMr.  Macitady  rims  om  of  tke  ikorooeb-bHa  of  Mr.  Keaa'a 
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gnuonl  etaphui*,  and  the  Rxasoag,  drgitge  nbc  of  Mr.  V'oung** 
oricaul  nunner,  flyiog  off  from  the  tight  mt  and  loiuc  of  the  lml« 
'  bony  ptucf '  of  th«  Drury-Lme  Corapuiy. 

Of  Mr.  Ke4ii'*  Otbello  we  ian  not  room  to  apeak  u  it  Aeiemt, 
nor  lure  we  the  povcr  if  we  lud  the  room :  it  t*  beyood  all  pniie. 
Any  one  who  hu  not  tccn  him  in  the  third  act  of  Othello  (and  teca 
Imk  Dear)  cuDOt  hare  so  idea  of  perfect  tngic  acting. 


MR.  BOOTH'S  RICHARD 


Tb  Et^iimr.  (Choi  GsrJim)  MarU  a,  1S17. 

Tha  Theatre  m»  a  ac«t>e  of  the  gnxat  caafiiMon  and  uproar  we 
erer  witoewed  (sot  haTinft  been  preacM  at  tlie  O.  P.  row*}  oa 
Tuetday  crentng,  in  canae<)ueace  of  the  re-appevance  of  hit.  Booth 
here,  after  he  bad  entered  into  an  engageineol  and  perioriaed  at 
Drary-Lanc.  For  our  own  paru,  who  arc  but  nmple  dipJonaaiini, 
ehber  i*  thcatricth  or  politic*,  the  rcfenuncnt  aad  disapprobaiioo  of 
the  isdience  *pft»t  to  na  to  hue  been  quhe  well- founded.  The 
oaly  fault  we  hixt  with  the  expttaauB  of  the  pwUic  ia^gaaaiM  n, 
that  it  wu  directed  solely  agiintt  Mr.  Boetha  •thenat  the  bUatgtn 
of  the  Theauc  were  entitled  to  the  fim  aod  ^tUcst  chare.  Mr.  BmMh 
najr  have  been  ooly  ihtir  dupe:  they  hare  wilfiilljr  trifled  with  the 
pOMc,  ud  tried  to  make  a  ooDtemptible  tool  of  a  ftttoo  bdongiag  to 
*  firofanoa  by  which  they  exttt,  and  from  whidi  they  deme  all 
tbeir  impartance  with  the  pahlic.  Their  only  excnae  (or  inteiglion 
an  actor  whom  thry  refnted  to  engage,  from  another  Theatre  where  he 
had  been  engaged  ia  coeic<]u«nce  of  luch  refntal,  is  that  by  the  mkt 
of  theatrical  proceeding,  one  ibcatrr  ha*  no  rigte  to  etigagc  aa  actor 
who  ha*  been  in  /rroff  for  an  CDgagement  at  the  other,  within  a  year 
alter  the  breaking  on  of  wck  treaty,  wttfaow  leave  of  the  Managera. 
First,  it  appean  that  ito  mck  OBdetittaifiBg  cxiata,  or  ii  acted  ofoa : 
that  the  pretext,  at  a  tnere  pretext,  b  not  true :  Kcoodlr,  tucb  a 
nntaal  nMentanding,  if  it  did  exiit,  would  be  oiott  cnjoit  to  the  pn>- 
fet«on,  anJ  an  innilt  to  the  pablic.  For  at  this  rate,  any  Maoa^r, 
by  once  entering  iaio  an  agreemckt  with  aa  actor,  nuy  keep  him 
daoglang  00  hit  good  ptuwrt  for  a  year  certain,  may  prertnc  hi* 
gttdag  any  otlwr  cngagMKnt,  by  nyioK  'l^*'  ^f  ■re  «tSI  is  a 
progms  of  ariangetneiit,  though  alt  amagemeoi  is  broken  off,  may 
deprive  an  ingoiMNU  and  bidwtiioai  man  of  hi>  bread,  asd  the  public 
of  the  adnotage  of  hii  talcnii,  till  the  Managm,  at  the  expiration  of 
tfaii  probotionaty  y^ar  of  Doo-perfotmaoce,  oocc  laorc  grast  him  his 
//ak«i/  Cvrfai,  and  retcaie  him  from  the  mtrictioiii  aad  obligstiona 
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of  hi*  noa-csgagtoMai.  The  obriow  ^inwimw  fix  dte  pob&c 
decide  are  ifa«r :  Wby,  hma(  WMmeed  Mr.  Booeb  n  x 
ofmcoma^  hatinttfftanacehi  Rjdunl,  ibe  Muttgtn  < 
to  gnc  tb.  Booth  any  M  a  nrj  paki7  nUnr  f  In  chit  they  oAcr 
de^nd  the  town,  or  acted  with  ianuace  to  Mr.  Booth,  beoMe  they 
tboogfat  htia  in  their  power.  Why,  the  io«tn>t  be  wax  engaged 
at  the  othcf  Tbeacre  n  a  lm>dwn>e  uUty,  and  oe  hi*  own  ttniM, 
and  had  pbyed  there  with  bdcccm,  they  wwtcd  to  haxc  hitn  back, 
employed  ihrejn  u  k  fbonld  teem  to  induce  faim  to  retcm,  aod  |^*c 
htm  a  larger  mUry  than  be  had  even  ofatmed  at  Draty-LaDc? 
Whether,  if  be  had  doi  been  copfpd  at  the  other  theaire,  they  voaU 
hare  efi£3fed  him  at  tbetr  own  opoa  the  taiiM  to  which  they  ha*« 
^reed  to  emjce  bint  baek  i  Wbetber,  ia  dwn,  tn  the  whole  pto- 
ceeding,  they  have  had  any  (cgvid  cithrr  to  junfi  Minnil  loerit,  or  to 
pdiEc  gradficaiioa,  or  to  aay  '^'■■s  fawt  tlwii  own  cmni^  and  a^- 
taUnm  ?  The  qneniotw  for  Mr.  Booth  to  anewcr  are,  why,  alter  hit 
trcatment  by  the  Co*eni-Card«Q  Company,  be  appfinl  to  the  Drary- 
L>M  Contpony ;  aad  why,  after  thcti  liberal  faehanovr,  be  dcienwl 
bade  again,  on  the  firvt  otenure,  to  the  cocnoany  that  bad  <fiKanled 
hitn  i  Why  be  did  not  act  on  Satnrday  D^bt,  if  be  ww  able  :  at 
at  any  rate,  itate,  to  pmem  the  charge  of  dnpUdtr,  ht*  new  engage- 
meM  widi  hi«  old  bcnejactor*  ?  Whether,  if  Mr.  Booth  had  dm 
made  tlua  new  arrangetneni,  he  would  not  have  acted  in  ifiitc  of 
or  weak  nerve*}  Lanly,  whether  the  real  matiTe 
led  Mr.  Booth  to  &1I  in  *o  nnadtiwdiy  with  the  renewed  aad 
barefaced  propoal*  of  the  CoTcnt-Girdcn  Co)n|any,  wit  not  the 
renewed  hope  dawning  in  hit  bread,  of  Hill  ognalifing  him»lf,  by 
dniding  the  town  with  Mr.  Kcaa,  iMtead  of  playing  a  aecood  port 
to  him,  which  'i»  at]  he  COuM  evtf  hope  to  do  oo  the  lame  thcane  i 
Boi  nioogh  of  thit  dUigweable  ana  diB;[ractful  alfair.  The  only 
way  to  make  it  op  with  the  poUic  woold  be,  aa  we  are  cosrinccd,  not 
by  attempt*  at  nndication,  ont  by  an  open  apology. 


Drary-l^mi. 

The  new  httt  of  Frightened  to  UtAth,  i*  the  moM  amuing  and 
ori^nal  piece  of  inrcDtiou  thai  we  bare  »ecn  for  a  long  time.  The 
exeentkm  niighc  be  better,  bat  the  idea  is  good,  and  at  &i  ac  we 
know,  perfectly  new.  Harley,  Jack  Fhantom,  in  a  drunken  bout, 
ia  beaten  bv  the  watch,  aad  brougbi  icdkIcm  to  the  hotue  of  hit 
minrew,  Mn.  Otgcr,  who,  in  order  to  core  him  of  hit  fralica, 
detcnninei  to  dtest  him  up  ia  an  old  wrapping-gown  like  a  ahrood. 
and  prmade  him  that  he  ia  dead.     When  he  awako,  he  at  first  does 
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not  rccoilect  where  he  is :  the  fir«  thing  he  sees  it  a  letter  from  hia 
frieDd  to  his  mistresii,  giving  an  account  of  hi*  nd  cataitrophe,  and 
roealUDg  of  the  manner  in  which  order  is  to  be  lalten  for  bis  burial. 
Soon  after,  hit  mintretB  and  her  tnaid  come  in  in  mourning,  lament 
orer  hit  lou,  and  as  has  been  agreed  beforehand,  take  no  notice  of 
Phantom,  who  in  lain  pre»rDt«  hiniself  before  then),  and  thu8  is  made 
to  pcnonHic  his  own  ghost.  The  servant.  Mumps  (Mr.  Knight), 
who  is  io  ihe  secret,  also  comes  in,  and  staggers  Phantom's  belief  in 
his  own  identity  still  more,  by  neitlier  seeing  nor  hearing  him.  The 
same  machinery  is  played  off  upon  him  in  a  different  mood  by 
Mundcn't  coming  in,  and  talcing  him  for  a  ghost.  A  very  laughable 
dialogue  and  duct  here  take  place  between  ^e  Ghost  and  the  Ghost- 
icer,  the  latter  tnc|oiring  of  hini  with  great  curiosity  about  hit 
ancestors  in  ihc  other  world,  and  bring  desirous  to  cultivate  aa 
■icqusintancc  with  the  living  upgnritioo,  in  the  hope  of  olitaining  some 
insight  into  the  state  of  that  state  '  from  which  no  iravi'Uer  returns.' 
There  w;u  a  fnolish  song  about  '  Kiises '  at  the  beginning,  which 
excited  some  little  displeasure,  but  the  whole  went  off  with  great  and 
dewerTcd  applause. 


DOUBLE   GALLANT 

Tit  £M«ifc.  {Drury-l-ant)  Afil  13,  1S17. 

Gibber's  Comedy  of  the  Double  Gallant  hat  Seen  revived  at  thiti 
Theatre  with  considcrahlc  success.  Pope  did  Cibbet  a  great  piece  of 
injustice,  when  he  appointed  him  to  recnve  the  crown  of  dulnes*.  It 
was  mete  spleen  in  Pope ;  and  the  provocation  to  it  »eem«  to  have 
been  an  excess  of  Ilippant  vivacity  in  the  constitution  of  Cibber. 
That  Cihber's  liirih-day  Odes  were  dull,  seems  to  have  been  the 
common  liiull  of  tlie  subject,  rather  than  a  particular  objection  to  the 
poet.  In  his  Apology  for  hit  own  Life,  he  is  one  of  ilie  most 
amusing  of  coxcombs ;  happy  in  conscious  vanitv,  teeming  with 
animal  spirits,  uniting  the  self-sutliciency  of  youth  with  the  garrulity 
of  age;  and  in  his  play*  he  is  not  lets  entertaining  and  agreeably 
familiar  with  the  audience.  His  personal  character  premium iDatct 
indeed  over  the  inveniiimess  of  his  muse ;  but  so  far  from  being  dull, 
he  is  every  where  light,  floiteting,  and  airy.  We  could  wi*h  wc  had 
a  few  more  luch  dull  fellows  j  they  would  conlttbuie  to  make  the 
world  paat  away  more  pleasantly !  Cibher,  in  short,  though  his  name 
has  been  handed  down  to  ui  ax  a  bye-word  of  impudent  pretention  by 
the  classical  pen  of  his  rival,  who  did  not  admit  of  any  merit  beyond 
the  narrow  circle  of  wit  and  friendship  in  which  he  movfd,  was  a 
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ggndeaaa  aui  a  KliaUr  of  tbc  oU  idiool;    a  laaa   of   wit   mad 
[illliMlMij  m  ODBvenauon ;  aa  exccUcK  actor  ;  as  adoinUc  dmnobc 
erne  i   aad  one  of  the  bc«t  comic  wtiun  af  tw  age.    laticad  of] 
baiag  a  taf^  mirlmmm  of  limauirrt  (alvip  exccpdag  vka  ia  alwaj 
la  bK  excepted,  hii  fiiRb-<ta7  Ode*],  be  had  a  nx  dcsl  of  its  (pifK*  I 
and  too  much  of  tbe  (roth.     B«  tbe  eve  of  iB-oatve  or  pnjudk^j 
wUcb  it  attncwd  by  the   lAintng   pouCa   of  charactef   in  olher^j 
genenOjr  tnatpate*  their  gocd  qaaUtiea,  aoA  abaunlly  detue*  theni 
the  my  excMleooc*  which  excite  its  ch^rin. — Cibbcr'*  CardcaM 
Hatfand  ia  a  naaer-ptece  of  ea*;  gaxty ;  md  hi*  Doable  GaOmUgf 
ibe^  it  cuoM  ruk  m  the  fim,  imj  talLe  iu  pbcc  ia  tbe  leccadl 
dam  of  concdka.     It  is  (idl  of  chanctfr,  boHie,  and  wagi  tfect^l 
It  beloogi  to  (be  cofflpoiitc  Kjh,  and  (cr;  bamily  miXM  up  Am 
ooowdf  of  inOrigB^  ncfa  a*  we  mc  it  in  Mrs.  CeatliTre'i  SjNuuah.l 
ploti*  with  a  totoable  chare  of  the  wit  aod  aattnoeiit  of  CootErcre  toA  |_ 
Vaabuj^    Aa  there  ii  a  good  deal  of  wit,  there  ii  »  ipice  0^] 
«ick«dDeM  ia  this  play,  which  wu  Uw  prinleve  of  tbe  good  old  atytaf 
of  cooiadjt  when  rice,  periupe  froot  baag  urn  conunoo,  wi* 
catcbhf  than  ii  ia  at  [vtscnt.     It  waa  fbntxriy  a  thisK  more  to  bej 
woodered  at  tlun  imitaiedi  aad  behind  the  tigKl  bairten  of 
Ktd  niocalitj  might  be  expoaed  Ireely,  wttboot  tbe  danger  of  aa^ 
•etioiia   practical    conaeqaeaoea ;    but   now   that    tbc    ta&gnarda   oi 
wttokMOM  prcjodicca  an  TcnuTcd,   we  »ccin   afraid   to   imt  o<tr 
eye*  or  c«r»  with  a  liagle  ciiuatioD  or  exprctuoa  of  a  hMMC  tendeocy, 
aa  if  tbe  loetc  aieatioa  of  licentioataeM  io^itied  a  coiucioiu  appro^  < 
hadoii  of  it,  and  Ok  cxueme  deficocy  of  our  mural  tetue  woaldj 
be  debnichcd  by  the  lure  '"MT'*"?"  of  tbe  powibtlity  of  vice.     Tb«1 
Iwcioiu  Tcin  of  the  diaJpg)M  u  maay  of  the  tceocs  i*  (topped  ahonl 
ia  tbe  rerircd  pUyi  tbcogh  not  before  wc  percciTc  iu  obJKt — 


-'  In  biddm  niuet  runRiiig, 


Wrth  winiMi  haite  aad  giddy  cimoing  I ' 

We  noticed  mote  thao  ooe  of  tbete  JuuUt  mtamgt,  which 
paiaed  off  whhout  any  mark*  of  rcpr^otioo,  for  wkia  they  arc  made^ 
pretty  brood,  tiie  aodieocct  from  beiag  acCDKomed  to  ihr  cauiiou* 
purity  of  tlw  aukkm  drama,  are  Dot  very  cxdcr  b  dccypheting  the 
•qaJTOcaJ  alluMO. — All  the  charKcen  ia  the  Double  GaUaol  ore 
very  well  kept  up,  and  tbey  were  cnott  of  tbem  well  supported  ia  the 
fepreaentatioo.  At- All  and  Lady  Dain^  arc  the  two  moit  promiaeat 
characten  ia  the  original  comedy,  aad  ihoac  into  which  Cibbcr  haa 
put  nuMt  of  hi)  own  tuiure  and  gcniiu.  They  are  the  cttcoce  of 
actiTc  impertioeKc  Bad  HcUy  aflectaiioB.  At-AU  has  three  intrigu^j 
upon  hit  banda  at  once,  and  nangea  tbem  all  with  the  dexterity  wttb| 
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which  »n  ailvpt  abuffic«  a  |ack  of  canU.  HU  cool  impudence  is 
equal  to  hit  woodcrful  vivacity.  He  juni[>i,  by  mnc  volubility  of 
tongue  and  limbi,  uodct  three  Mrcnl  luiDci  into  tluee  •evetal 
astignationa  wiih  three  Ktcral  inewiiiiai,  whom  he  meet*  at  the  mae 
boiue,  u  they  happen  to  be  mntiul  fiiends.  He  would  tuccccd  with 
iheED  ill.  bat  that  h*  ia  detected  by  them  all  round,  and  thcD  he  can 
hardly  be  wid  to  fail,  for  he  cartici  olf  the  best  of  them  at  Un 
(Mr«.  Mardytt),  who  nut  bMox  able  to  tvduce  him  from  her  riTsU 
by  any  other  nieact,  retorti  to  a  dliguine,  and  vani^uisheB  him  tn  lom 
by  diurming  him  in  a  duel.  The  «ccdc  in  which  At-All,  who  had 
made  loTc  to  Clorinda  a*  Colonel  Staodtut,  ia  intrixtoccd  tu  her 
by  her  coiuio  (who  it  also  in  love  with  him)  u  Mr.  Freeman,  and 
while  he  h  ditowoinft  hi«  pcrtoiul  identity,  it  turpincd  by  ihc  arrival 
of  Lady  Sadlife,  to  whom  he  bad  be<^  nuking  uw  umc  iiietistible 
overtures,  i«  one  of  the  bett  taip  d'sih  of  the  theatre  wc  have  leen 
ibr  a  lone  time.  Harley  act*  tiiit  character  laughably,  but  not  very 
JudicioutTy.  He  buMlci  through  it  with  the  livehncM  of  a  footman, 
not  with  the  manners  of  a  gcniletiun.  He  ncTet  changes  hit 
chancier  with  hit  drets,  but  ttiU  be  is  a  pleaauit  fetlov  in  hiouclf, 
and  is  so  happy  in  ilie  applaoM  he  receives,  that  we  arc  sMry  to  find 
any  fault  with  him.  Mtk  Aluup's  L»dy  Dainty  was  a  much  bctteri 
but  a  much  leia  agreeable  piece  of  acting-  The  aifected  teiwtulity, 
the  pretended  dicordcrt,  the  ridiculoui  admiration  of  novelty,  and  the 
languid  caprices  of  thia  charactef,  were  given  by  the  actreta  with  an 
onrpoweting  trudi  of  effect.  The  mixture  of  folly,  afTectaiion, 
pride,  hwensibilky,  and  spleen  which  conttituie  the  character  of  the 
line  lady,  as  it  existed  in  the  days  of  Cibber,  and  i»  delineated  in  thit 
coimedyf  it  hardly  to  be  tolerated  in  itself,  with  every  adnata^  of 
grace,  youth,  beauty,  dreu,  and  fathion.  But  Mrs.  AUop  give  only 
the  inherent  vice  and  ridiculous  folly  of  the  char^xctrr,  without  arty 
external  aiccoratJishmeiMs  to  conceal  or  adorn  it.  She  has  always 
the  same  painfiiJ  'frontlet'  on:  the  aame  uneasy  exprestioa  of  face 
and  person.  Her  alfectcd  diuottiooa  tcetned  to  arise  from  rc^  pain ; 
nor  wat  her  dchf>ht  iu  mitchief  asd  absurdity  counteracted  by  any 
pailiaibg  circumstances  of  elej>aiM:e  or  beauty.  A  cbaraaet  of  this 
detcriptKw  ought  enh  to  appeal  to  the  uodercaoding,  and  not  to 
offend  the  tenses.  We  do  not  know  how  to  soften  this  ceoture ;  bot 
we  will  add,  that  Mr«.  Alsop,  in  all  her  cbaraciert,  thewt  aeiue, 
humour,  aad  tptrit. 

Dowton  and  Miss  Kelly,  as  Sir  StJonwD  Sadlifc  and  WishwcU, 
are  two  for  a  pair.  We  do  not  wish  u  see  a  better  actor  or  actress. 
The  elfect  which  both  these  petfotmefs  produce^  is  the  beat  aixl 
«troDge«t  (hat  can  be,  because  they  never  try  to  produce  an  effect. 
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Thdr  ityle  of  acibg  is  ihc  rcrerw  of  grisuce  or  caricature.  They 
anet  ovcrcliargc  ot  rorce  any  tbiog,  and  their  hutaowt  ii  w  much 
the  more  inctittibic  in  iu  appeal,  lu  it  Memt  to  come  fcom  tbem  in 
tpite  of  thctnielrct.  Instead  of  wuiiine  to  thew  their  talent*  to  the 
audieoce,  they  icem  hardly  conaciout  orihem  ihcmM-tTCs.  All  their 
excellence  u  naturJ,  imaffeaed,  iavoluntarj-.  When  the  acnac  of 
abiurdity  it  m)  tttoag  that  it  canjust.  be  coouined  any  longer,  ii  bonu 
out ;  nod  the  expmiion  of  their  fi-elingi  comtDanda  our  aympMhy, 
becaiue  ibcv  do  not  appear  to  court  it.  Tbi-ir  nature  ii  downright 
Ktirdy,  ticTiing,  good  old  Englii^h  itaiure,  that  i%,  the  ion  of  nature 
thai  we  like  be»(.  In  the  present  play,  it  iji  bard  to  dctcrmiDc  which 
ia  the  bcsl — Miss  Kelly's  sulky  lujiptcsacd  abigail  airs  a*  Wtthwell, 
her  adroit  irony  and  contemptuous  cxpreaaionof  pity  for  Sir  Soh>inon'B 
credulity,  or  Dowton'i  deliberate  maoocr  of  dixetllng  his  dttgraces, 
cliewing  the  cud  of  hit  miifonuoes  and  pocltettinj  up  his  braaching 
horns,  in  the  Uitcr  character.  Wifthwell's  tingling  &agat,  uplifted 
eye*,  pouting  mouth,  bridling  chio,  and  Sir  Solomoo't  hrooietl  &ce, 
curling  lips,  blank  looka,  nods,  winks,  and  shrugc,  told  their  own 
ttory  and  kqit  their  own  «ecret  (to  thCTRtelve«),as  well  m  hean  could 
wi«b.  We  have  a  stronger  relith  for  this  kind  of  dry  pungent 
humour,  than  we  have  for  the  taale  of  oUtes. 

*nie  Inn-keeper'*  Daughter  it  a  uclodrame  founded  on  Mr. 
SoDthey's  hillad  of  Mary  the  Maid  of  the  Inn.  Tiie  bullad  is  better 
than  the  mclo^ramc.  The  interest  of  the  ttory  i*  Icta  in  the  laner, 
and  the  machinery  is  complicated,  nod  movei  (low. 

RubinKin  Ciumc,  tlie  new  melo-dramc  at  Covrnt-GardcD,  i*  not 
the  u!d  f^itoutiic  with  the  public.  It  has  not  the  striking  inddeni  of 
the  notched  puit,  nor  of  the  print  of  a  bunuo  footstep  in  the  aand ; 
hut  there  is  a  poodle  dog  in  it,  and  innnmetable  savages,  tiagliah 
and  Caiibbee. 


Tti  EMOmnHr. 


DON  JUAN 


Mozart'*  celebraied  Opera  of  Don  Jtian  has  been  brought  forward 
at  this  Theatre  with  every  atuactioD,  and  with  all  the  lucona  which 
oould  be  aoticipaicd.  The  houac  «at  crowded  to  execs*  on  Saturday 
vreek  (the  day  of  it*  being  lirst  btougbt  oat) :  on  Tuesday  it  was  biu 
ihbly  attended.  Why  was  thisi  Waa  it  because  the  fint  repre- 
aentadon  did  not  answer  tbc  expectation  of  the  public  I     No  ;   but 
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because  Saturday  it  the  fflthionnblc  day  for  going  lo  ihc  Opera,  sad 
Tuctday  is  not.  On  Saturday,  therefore,  the  I^nglUh  art  ■  miuiul 
public ;  aod  on  Tuesday  they  are  nut  a  muiical  public :  oo  Saturday 
they  arc  all  rapture  and  entbuaiasn  t  and  on  Tuesday  tliey  are  all 
coldfieBi  and  indifTcreace, — immtc  a  periodica!  pcoancc  on  thetnielTea 
ibr  the  plenary  indulgence  of  ibcir  last  week  *  ecitaciei,  and  have 
their  cart  heTraeticalty  scaled  to  the  charms  of  modulated  aoundt. 
Yet  the  writer  of  the  preface  to  the  irantlation  of  Dor  .fuan  assurei 
w,  that  'the  people  of  this  country  who  frecjucac  tlie  Opera,  are 
iDfetior  to  those  of  no  other  nation  in  their  ia«c  for  tine  muaic' 
That  may  be  so.  But  ttiil  we  doubt,  if  Don  Juan,  *  the  matchlets 
work  of  It*  immartalized  author,'  had  been  preientcd  to  the  F-^ng!t«h 
public  for  the  firiR  time  on  Satnrday  week,  without  thotc  wonderful 
help*  to  public  lasie  aod  discernment,  the  name  and  leputaiioo  oi'  the 
cooipocer,  whether  it  would  hate  met  with  any  better  success  tfaao  it 
did  in  Prague  in  1 787,  or  at  Pari*  some  years  after,  and  whether  we 
might  not  have  had  lo  observe  of  in  representujon  at  the  Kiog's 
Theatre,  as  Gcrat,  the  singer,  did  of  it*  repreientadon  at  the  Atademt 
lie  MiLsiquf  I  Don  Juan  a  para  intornilo  a  T Opera  !  The  only  con- 
vincing proof  that  the  public,  either  in  this  country  ot  on  the 
Coniineot,  are  become  more  alive  to  '  the  refined  and  intellectual 
music'  of  Don  Gioranoi  than  they  were  thirty  years  ago,  is — (fast 
the  author  is  dead. 

What  inclioe*  ti  the  more  to  beiieve  that  the  admiration  of 
Moun's  music  in  this  insuncc  is  more  a  thioj;  of  rote  than  the 
jnencc  of  any  general  feclinjt  00  the  subject,  is,  that  we  hear 
nouing  but  the  luhltmity  and  Shakespearian  character  of  Don 
Now  we  coofeM  that,  with  the  tingle  exception  of  the  Ghost 
•cetie,  we  not  only  do  not  feel  any  each  general  character  of  ^nd 
or  atrongly-coatrailed  exprettion  pervading  the  corapotition,  but  we 
do  not  Ke  any  opponnniiy  lor  it.  Except  the  few  word*  put  into 
the  mouth  of  the  great  Commander  (Don  Pedro)  either  at  the 
borwman  ghost,  or  the  spectre-gtiest  of  Don  Juan,  which  break 
upon  the  ear  with  a  sort  of  awful  murmur,  like  the  sound  of  the 
last  trumpet  ringing  b  the  hollow  chambers  of  the  dead,  but  which 
yet  are  so  managed,  that  '  airs  from  heaven '  leem  mingled  with 
'bbftt  from  hell,'  the  reM  of  the  Opera  in  scarcely  any  thing  but 
gaiety,  tendcracM,  and  twectDe*),  from  the  iittt  line  to  the  latt.  To 
be  sure,  the  pan  of  the  great  Commander  it  a  striking  and  lofty 
catastrophe  to  tlie  piece ;  he  does  in  some  sort  ataome  a  voice  of 
stern  autliortty,  which  puts  an  end  to  the  mirth,  the  dancing,  the 
love  and  feasting,  and  drowns  the  sounds  of  the  pipe,  the  lute,  and 
the  guitar,  bi  ■  bartt  of  rattling  thunder  \  bat  even  thii  thooder  falls 
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111  ir  rinhi  wmh  iii  iti  ec^oemk*  mAm  «Ue  ifacy  racWAle 
IBC  <om^  ml  by  rift  nittDt  mb  nnBd  Accns^iHdMSit  *ommm  " 
■■d  ai  n  ■Ktle*  tk  or.  Tb  Acct  pfwofa,  wUck  ■■  iKkded 
Ib  law  or  fin  KawMB  fri«cd  ia  cqiul  koen,  it  Ac  o^  pin«f 
thcopm  vtBcb  WB*  ai  ^  tn^:  da*  f>n  it  not  of  ■  pa*  or 
immntwl  ipeacii  bn  ii  "T  pviM'T  hraWMol  wiu  tfae  rat  c* 
ite  canpMiMii,  by  widdlt  and  rafacttd  iMOi  ad  sB  the  fldm 
MMta  an  of  oor  waiCotm,  bvt  «x^Miie  dnncHr,  a  pctMiM  of 
dfllkatt  aire  aid  paoea.  Exctp.  Uwa^  where  the  aahw  tilTitly 
gnca  pJaK  to  the  GlxMt«atae,  at  nsba  eomfniaitn  t 
huB,  On*  ii|wra  i*  Hoxan  all  o«ct ;  ^  ■  so  nacc  Uke 
tfaaa  Clnle  L-omine  U  fifcc  R^na  or  Mkfcad  Asplo.  It  ii 
idle  lo  make  tfae  aja^iiaua.  1^  paaoHl  charaoer  of  tbe 
(omfota't  Bind,  a  B^m,  airr,  raluaaoM  ifirit,  it  ia^Md  into 
«f«ry  &M  of  it  {  tfae  iioaicatioa  o£  pkoMR,  the  M>iUDe  of  hope, 
thcdadpf  of  the  aoiHal  ^imi|  tfae  b«Kfe  of  acbom,  the  Makiny 
of  mArmrm  aad  pcy*  are  tfacfi^  bm  MchiBg  dtc  It  u  a  kiad 
of  aomed  'OMici  tfae  car  iaiba«»  ■•  mtmwac  iafoof  froa  tfae 
MHida.  It  M  fikc  tbc  bcBHb  of  flowire :  ^  ■•ftng  of  halny 
wind*;  a(Z«{Jt;f  witfa  Flora  ffayngi  at  the  liqvd  note*  of  tfae 
Bjfbiiqgtlr  wafted  to  the  bawMi  of  tfae  facndiof  row.  To  tbam 
m  OAGC  our  taote  or  the  waot  of  ti,  tfae  nog  of  *  L«  d  darev '  ^U 
«,  we  con&M,  both  in  iticl^  lad  fron  die  naaixr  ia  wfaidi  it  i« 
«Ag  bf  Madwoe  Fodoc,  nut  ulcaiare  ihaa  all  tfae  rat  of  tfae 
oftn  fat  logetfacr.  We  coald  Ibtra  to  tUi  aii  ftK  em — wttfa 
artaia  iaiernk :  tfae  fint  oete*  give  a  tfareb  of  expectatioa  to  tbc 
bean,  tfae  laK  fiagcr  oo  tfae  kbk.  We  imtart  k  greedily,  wtfa  a 
•on  of  cbildiifa  iwpMi^wefer  new  delicti,  lad  drn^  in  tfae  etfacR*! 
Maadi^  Bkx  dnoghti  of  euthly  occCat.  The  bean  i*  inwwiratrd 
tbroi^  tfae  eu ;  ud  feel*  in  tfae  Ut—itoBl  acccnu  of  Zctiiaa'a 
loc^  aO  tfae  nryiog  mouoiu  of  tewdenwM,  of  doofat*  cf  : 
aad  ^ddy  nyon,  ai  tfar  inigtu  benelfto  her  new  lover. 
Fodor'a  cxccvtioa  of  bcr  jan  at  ihii  doct  wu  cxccUtot.  Tbetc 
ii  a  dear,  inu,  cOtery  tooe  ia  fan  wcice,  Uke  tbc  nncrfaenbon  of 
I  tigbt-etrvBg  iaitramtf,  wfaicfa  by  iti  coanax  ^va  a  petsliv  tStet 


to  ibe  more  nehiBg  aod  aibdaed  exfrewoo 

adauraUjr  wkfa  tfae  ida  oi  high  bcallfa   add 


and   wfaicb   accord* 


ffiria  in  tbc  nuiic  cbaractcr  of  Zcrlma.      We  are  tempted  to  aay 
of  ber  in  tbu  cbvacts,  arfaat  Sfetaa  ay*  of  Bel{>bcbe, 

*  -^  And  when  Ae  mke, 
SwMt  watdi  Ske  dfapt"n{[  boory  Ar  £d  ihtil. 
And  'imal  the  pcvfc  and  mhia  tehiy  hnkc 
A  «tha  Moodt  that  benTolF  nuMC  tceai  d  co  make' 
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She  was  l<M  taccttafaH  in  the  execution  of  ihc  rang  to  Muaetto 
juM  after,  *  Batte,  batte,  Matartto : '  for  (he  aecmcd  to  sing  it  u  if 
Khe  hnd  hardly  learned  it  by  heait.  To  tliie,  however,  she  garc  a 
charicteritiiic  simplicity  of  exprestioo  j  »he  appejred  in  the  firti  part 
as  if  she  would  willingly  stand  like  a  lamb,  tome  agnrJSna,  to  be 
beaten  by  hcf  provoked  lover,  *nd  afterwardi,  when  ihe  i>  reconciled 
to  him,  as  if  «bc  was  glad  she  had  escaped  a  beating.  Her  lOne, 
fe/irai  tarino,  promising  him  a  remedy,  when  M-uscIIO  himtclf 
gets  beaten,  by  offering  him  ber  heart,  was  charming,  both  from 
the  execution  of  tlie  air,  and  from  the  action  with  which  she  accom- 
panied  it. 

Of  the  other  performers  we  cannot  speak  so  favourably.  Si»iar 
Ambrogciti  gave  considerable  life  and  spirit  to  the  part  of  Don 
Gioranni ;  but  «e  nciUwr  nw  the  dignified  manners  of  the  Spanish 
floblcmao,  nor  the  insiniatiDK  address  of  the  volupiuaiy.  He  makes 
too  free  and  violttit  a  use  of  his  legs  and  arms.  He  sung  the  air, 
Finrhe  Jal  twm,  in  which  he  anticipates  an  addition  to  hit  list  of 
mistretses  from  (he  success  of  his  entertainment,  with-  a  sort  of 
jovial  turbulent  viviciiy,  but  without  the  least  '  netiie  of  amorous 
delight.*  His  only  object  seemed  to  be,  to  sing  the  words  as  loud 
and  as  last  at  ponible.  Nor  do  we  think  he  ^ve  to  Don  Juan'a 
serenade,  Dih  vitni  allajiiuilra,  any  thing  like  the  ^iv.  of  fluttering 
3{>prehenBioD  and  tenderness  which  characterises  the  original  music. 
Signor  Ambrogctti's  manner  of  acting  in  this  tcene  wai  that  of  the 
tuccesilul  and  significant  intriguer,  but  not  of  an  intriguer — in  lore. 
Sensitnlity  should  tic  the  grouiid-work  of  the  expression :  the  cunning 
and  addrens  are  only  accesrarict. 

Naldi's  Laporello  was  much  admired,  and  it  was  not  without  iu 
merits,  though  we  cannot  say  that  it  gave  us  much  pleasure.  Hia 
humour  is  coarse  and  boisterous,  and  is  more  that  of  a  buffoon  than 
a  comic  actor.  He  treats  the  audience  with  the  Kime  easy  cavalier 
airs  tliat  an  impudent  waiter  at  a  French  table-d'hiJlc  does  the  gueati 
u  they  arrive.  The  gross  familiuiiy  of  hia  behaviour  to  DoaDi 
Elvira,  in  the  song  where  he  makes  out  the  list  of  his  manter'a 
miatrcMea.  wan  certainly  not  in  character ;  nor  is  there  any  thing  in 
the  words  or  the  music  to  justify  it.  The  tone  and  air  which  he 
should  assume  are  those  of  pretended  sympathy,  mixed  with  in* 
voluniaiy  laughter,  not  of  wanton  undisp.uiacd  insult. 

Sijnor  Ciivelli  and  Madame  Camporcsc  did  not  add  any  particular 
OTominence  to  the  serious  pans  of  Don  Octavio,  and  Donna  Anna, 
hignora  Hughes's  Donna  F.lvira  was  nuccctsful  beyond  what  we 
could  have  auppcwed.  This  lady  at  the  Italian  Opera  is  respectable : 
oo  the  Englisli  stage  ahe  was  foimidable.     Signor  Angritani  JetAla 
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■  of  X>ea  C'li   II'     It  ■  •«7 


THE  CONQUEST  OF  TARAXTO 


tfitmm  e^*^  j^  «j,  at  J. 

■1  M   he  aacd  her*  nb  ■ 
It  ii  ft»  Ike  pa  of  Mr. 

I  kae««  M  tba  paUc,  aad 
ifai  froB  ksvat  «ca  aaj 

lae  vaflle  dcdi  ^snonicn 

i»«Mcft  kelMdman)  to 

lilt  wiA  aa  Ibmom  Bujorinr 

«:^  WKj  be  c^ai  ilw  /v^* 

eaahtx  don 


n  a. 


wfckb  kaK  n 

oae  sf  dtoB, 

|U|il   ,  »ad» 

ik«  bcfaagi  to  the  a^lr  «f  tfcr 

uloo,^ — a  ayic  whkk  b  s  grc«  f 

of  Ike  pbr-tabt  pific.     TUi 

riHHirt  tbacH  Ecik«r  ■etfeof  chMJrtl 

■at  irafai  M  proiide  ■  F"!^   piirmaiai 

jad  fron  ■■  BVB  props  n■P^ 

t»  gK  19  s  Mrikiig  Md 

■iih  Ik*  iMmpriii,  tkc  iriii  *iiif.  tfe 
coMacr,  ilw  crdMCnv  die  irfccfMHi  o*  the  nf^  aad  iIk  Aap 
ef  uc  acton!  It  it  a  feiad  xt pk^  caairibaioa,  to  wUdi  we  at 
oDwa  wiui  a  C^a  anetae^  aad  uob  aaicJi  we  ooaie  awaw  otitt 
^tiificd,  tbcMgli  ov  ■■—■■■«■  ■  Magalut  'H^t  »■«— |  io  i]^  ■ddlwfe 
of  obieai  to  wliidi  ov  grjrifde  ii  ^e  far  eke  |Jiaii  w«  haiv 
reeened.  Tkc  an  of  ike  raomk  dr— lia  Bcca»  U  bc^  H  ptt 
ordiaarj  rhaiimi  in  cxmonfiuiy  awtk— ,  aad  n  bkad  fnninira- 
nace  teunipeaaa  ^riia  ptci^m^ae  tcfitrfy*  Toe  h'^nrfi  jilhut  m 
■limit  JBraad  the  nimd  {wepmed  10  bda|te  id  aO  the  laxarj  of 
woe^  bv  the  chainttiiifl  of  munr  WhJnH  the  "^^t**!  as  the  bAovaw 
K>  01  a  """"^  of  MinKiwjcr  niu  tne  bnaAdw  "^fft*!^  to  tke  ptoaptio 
of  ike  |WMMii  The  awrad  of  a  bcra  a  laaoianwd  b;  a  UMI 
of  viBfcni  tkc  faae  aad  ftagfofet  breathe  001  [far  wkok  aaal  of 
ik>  lo*e(.  Mr.  Diaaoad  »  l^  do  BKn»  jaiow  of  ^  exdaave 
hoaeart  of  the  Tf^  Mve ;  be  it  not  at  aO  dinowd  to  moke  a 
noooKKT  of  wttf  fctasi^  or  rcfacaooa  i  ke  *"***!*  bttie  bm  eke 
foadariiiig  of  hii  9acj  to  the  ad  «f  the  tfahd  ac^  aad  lotcs  no 
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oppornittity  of  playing  the  ^me  inio  the  handn  of  his  dmtrin] 
aMOdaics,  to  ihat  they  may  supply  his  dcticimcics,  and  all  togrther 

firoduce  a  perfect  piec«.  In  the  Conquest  of  Tataoto  the  »eeac 
ie»  almost  the  whole  tittio  upon  the  beautiful  sea-cmsc  of  Spiin,  aad 
we  do  not  feel  the  lack  of  descriptive  poetry,  white  the  eye  ii 
regaJed  with  one  continued  panorxm.!.  In  a  word,  the  author 
resembled  those  painicm  of  history  who  pay  more  attention  to  their 
back-ground  than  their  figures,  to  costurnc  and  drapery  than  to  the 
expresaioa  of  thought  and  «eDtimcnt. 

The  romantic  drama,  sucli  u  we  hare  here  dencribeil  it,  admits 
of  vnriout  gradations,  from  the  point  where  it  uniict  with  the  pure 
tragic  down  to  the  mclo^riimc,  and  epeaking  pantomime,  nor  do 
we  think  thai  as  it  descend*  lower  in  its  prctcnsioos,  its  interest 
necessarily  grows  less.  Where  the  tegular  drama  studiously  avails 
itself  of  the  assistance  of  other  arts*  as  painting  and  music,  where 
the  dialogue  becomes  tlie  vehicle  for  connecting  »ccnery,  pantomime, 
and  long  in  one  (b^zlinf;  and  OTcrpowering  appeal  to  all  our  dilTcrcnt 
laculties  and  senses,  we  arc  satialicd  if  the  lout  tiuembh  produces  its 
efTcci,  and  do  not  enquire  whether  the  work  of  the  author  alone,  in 
s  literary  point  of  view,  is  proof  against  criticism.  He  is  mppoied 
to  write  for  the  sugc  'with  nil  appliances  and  means  to  boot,  not 
for  the  loneliness  of  the  closet,  and  is  little  more  than  the  ballet- 
master  of  the  scene.  He  is  not  to  enter  into  a  competition  with  his 
assistants  in  the  several  department*  of  his  art,  but  to  avail  liimself  of 
their  resources.  In  the  division  of  labour  it  ih  tidiculoui  to  expect 
the  same  person  to  do  the  whole  work.  Thin  would  be  double  toil 
and  trouble,  and  would,  betides,  answer  no  end.  An  appeal  to  the 
underiiandiug  or  the  imagin.ition  is  supcrtjuoun,  where  the  senses  are 
asiailed  on  all  aides.  What  is  the  u«e  of  painting  a  landscape 
twice — to  the  ear  a»  well  an  to  the  eye  I  What  signify  '  the  golden 
cidences  of  verse,'  when  only  employed  to  usher  in  a  song  ?  The 
gleams  of  wit  or  fancy  glimmer  but  feebly  on  a  stage  blazing  vrith 
phosphorus ;  and  surely  the  Tragic  Muse  need  not  strain  her  voice 
so  deep  or  high,  while  a  poodle  dog  is  barking  iit  to  break  his  hcut, 
in  the  most  affecting  part  of  the  performance.  We  cannot  aucod 
to  sounding  epithets  while  a  castle  is  tumbling  about  our  ears,  and 
it  is  sufficiently  alarming  to  see  an  infant  thrown  from  a  precipice  or 
banging  bridge  into  the  foaming  waves  ^reflections  apart.  Common- 
place poetry  it  good  enough  as  an  accompaniment  to  all  this ;  as  very 
ndifferent  words  are  equally  well  set  to  the  finest  tunes. — So  far 
then  from  joining  in  the  common  cry  against  Mr.  Dimond's  poetry 
as  not  rising  above  mediocrity,  we  should  be  sorry  if  he  wrote  better 
than  he  does.     And  what  ooolinns  us  in  this  sentiment  is,  that  those 
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who  bjne  tried  to  do  better  bii«  anccecded  vonc.  The  mOK 
unbitioc*  writen  of  the  Bodcra  ronisMic  drama  are  Mr.  CoterHtee 
md  Mr.  Mwario.  Bat  is  the  Ronorat  «f  the  oscr  aB  Av. 
Coktidgt'*  inrttphyaci  are  loat  in  mooMfaiw;  aad  in  Bcuram  and 
Doo  MmmtI,  the  gciuui  of  poetry  crowned  with  hdtd  flowcra,  aad 
mrted  oo  tbe  top  ol  totOK  hi^p  Gouiic  bociieiiMvtt  lo  vaio  breatncK 
iu  totire  acoenia  anmlK  the  ttghin}!  oF  the  forett  gaJe  and  the  icyra 
of  midriigbt  monks.     Bu  rao^h  of  ihic 

There  11  coaiiderablc  intere*!  la  tbe  ooifine  of  the  pteient  play, 
Mid  ih«  ctenta  ur  (ngciHoml;  aad  impmanriy  conaeeicd  toeaihtr, 
to  M  to  excite  and  fcrep  alife  cmiomtj,  and  to  produce  Krikiag 
nbucioaa.  fint  to  thia  BTodociiao  of  esterttti  e^iirct.  character  and 
ptobabititjr  are  repeatedlr  aacriiced,  and  the  aciiona  which  tbe 
dUfeeni  peraon*  are  nude  to  perlbrni,  Ukc  ««ay-puppcts,  bare  no 
adt<]B««  iDoci*et.  For  instancct  it  b  qiute  oat  of  oar  connKHi 
eaJeolatioo  of  hoMS  natsre,  ihRi  Valencia  (Mr.  Macmtdy)  abootd 
betray  hit  eomttj  lO  an  cAerny,  became  he  it  jnlotw  of  a  rrni  ia 
love  i  Bor  i*  there  aoy  tbieg  in  the  pferiow  dMncctr  of  Valeocia  lO 
lead  at  to  expect  nKh  *n  extreme  nolatioa  of  cooaioit  aeoae  and 
decency.  Again,  Rinaldo  it  betiayed  to  hit  dithoaonr,  bj  acting 
contrary  to  order*  and  to  hit  duty  at  a  kin^hi,  at  the  fint  mtidioiM 
rngfcfiioa  of  Vitenda.  The  eatraoce  of  tbe  Moon  throiafa  the 
mbtcmaean  paatage,  and  the  blowing  up  of  the  pnlacc  while  tbe 
cmn  are  pcfarbft  to  gire  a  cort  of  Jrit  tiamfitrt  in  the  middle  of 
a  M^e,  it  not  otJy  tnrpriaidg  but  tidiculoiH.  Gieatpraiie  it  dne 
lo  lih.  Yoong  at  Aben  Hamet,  to  Mr.  Hacrcadr  as  Valencin,  and 
to  Mr.  BooUi  aa  RikMd,  for  the  force  of  their  adioa,  and  the 
andiUcBtat  of  tbcir  delnery: — perhapa  lor  tometfabg  more.— B£aa 
Stepbena,  aa  Oriana'a  maid,  tang  tceeral  aoogt  very  prettily. 


THE  TOUCH-STONE 

Ti*  £iam\m,r.  (i>'>7  t^  **V  <>>  l*^* 

Mr.  Kcnaey't  new  Comedy  called  tbe  Tonch^ooe,  or  the  World 
aa  it  gocS)  hai  bcco  acted  here  with  great  taccets.  It  poaieitaa 
nnich  lireliaeat  and  pItaMlty  in  the  inctdcua,  attd  tbe  diologK  ta 
neat  and  pointed.  Tbe  intereat  ncvei  Saga,  and  it  ncnr  woud  op 
to  a  pain£u  pitch.  There  are  aeveral  oaf*  A  ihiatrr,  whicfa  ibcw 
that  Mr.  Kenoey  it  an  adept  in  hi*  art,  ukI  haa  the  stage  and  the 
actora  before  him  nhile  he  i«  writing  in  hit  clotei.  Tbe  character 
of  I>inah  Croplcy,  which  ii  admirably  tnatained  by  Mita  Kelly,  ta 
the  chief  attraction  of  tbe  piece.  The  antbor  ha*  contrired  titnadoBi 
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tor  thi*  preuy  littk  rauic,  which  bfiitg  oat  ih«  exqnitiic  Hdftvr/  aod 
•inpJe  ptlba«  ofibc  nctrcu  in  at  great  a  <le|[m  a*  we  era  aw  them. 
Mr.  KcDKy)  we  ufidentand,  wrote  thii  Comedy  abroad  [  aad  then 
It  »  (bteign  »ir  of  hooielj  coaleotment  and  tutural  gaiety  about  tfae 
character  of  poor  Dinah,  Uke  the  idea  wc  hare  of  Marivaux't 
Pajiaiar  faromiK.  She  teemed  to  hare  fed  her  chickcni  and 
tinned  het  Bpinning- wheel  in  PraiKe,  under  more  genial  and  betiet- 
lempcred  «kie«.  I'eihap*,  howeief,  ihia  may  be  a  ntere  prejudice 
in  our  raindt)  arinag  from  our  hartns  lately  seen  Miu  Kelly  in  tuch 
character*  taken firom  French  pieces.  Her  lover,  Harley,  (Peregiioc 
Paragon),  i*  of  nndouttcd  boene  growth.  He  )■  a  very  romantic, 
gcneroat,  amorous  tort  of  «impIcton,  while  he  it  poor  ;  and  {tx  want 
of  knowing  better,  thick*  biniKlf  incorruptible,  till  imtpUUoa  hOa 
in  his  way,  and  then  be  turn*  out  a  very  koavc ;  and  ooty  savct  hit 
credit  in  the  end  by  one  of  those  liut  aci  repentance*  which  are  more 
[■'■—■■e  thm  prob^>le.  He  is  in  tlie  lirnt  tmtance  a  poor  country 
■eboolniitter,  lAm  •»  cogaged  lu  marry  Dtiuh  Ccopley,  the  daughter 
of  a  nfighbouiing  farmer.  They  cannot,  howcicr,  obuin  the  conacoi 
of  their  kiKllord  and  his  titter  (Holland  xaA  Mrt.  Harlowc],  the 
orkc  a  town  coquette,  the  other  a  commercial  gambler;  wbeo  JMtt  in 
the  nick  of  time,  newi  ie  brought  that  Holland  i«  raised  1^  the 
failure  of  an  extravagant  specuUtioa,  aitd  thit  a  diuant  relation  hai 
left  hit  whole  fontine  to  llarley.  The  tablet  are  now  lunted. 
Haxley  buy*  the  maiuioo-boiuc,  furniture,  and  garden*,  (akei 
pOMcwiom  of  them  with  highly  amusing  air*  of  uptnrt  vanity  aod 
•elf-in^onaivce  i  is  fiaitered  by  the  Squire'i  uitrr,  whodiscardi  attd 
it  dlMtrded  by  a  broken  foetune-huoting  lorcr  of  the  name  of  Gamith 
(WallMk).  makes  pro^ot^  of  roatriaie  to  her.  aod  think*  no  more 
of  hit  old  ft*ourite  Dmab.  Garniih  ia  the  mean  time  finding  the 
pbabtlity  of  temper  of  Peregrine  Paia|^,  Etq.,  and  to  make  np  for 
hit  dttappoiatmeu  in  hb  own  fonuaeJiiiDtiiig  tcbeme,  tendt  for  hi* 
Mtler  (Hft.  Altop)  whom  he  intFodiMet  to  the  (aid  Peregrine 
Pangon.  The  forward  pretentwoi  of  the  two  new  candidate*  for 
hit  luBcl,  form  ao  amninic  courMt  with  the  tangtiinc  hope*  and 
rejected  addrcise*  of  the  old  poitctior  of  his  heart,  and  totne  very 
ritliculou*  icrne*  uke  place,  with  one  very  affecdaK  one,  in  which 
Miss  Kelly  nuke*  a  last  vab  appeal  to  her  lover's  fiddit|r,  and 
(Oxbcrry)  her  ^her  watchn  the  tetult  with  a  mete  WDndenncM 
nd  ditappointcd  expectation  infinitely  natural,  and  wdl  worth  any 
body**  teeing.  By-aod-byc  it  turn*  out  that  the  fortune  hat  been 
left  not  to  Harley.  bnt  by  a  lubtequent  will  to  Miis  Kelly,  who  is 
alio  3  rebtioB  of  the  deceued,  wbcn  inwaatly  hi*  two  accomplished 
mittrettet  give  over  their  pertecutaoR  of  him,  their  two  brothers 
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I— i.wJfi  if  ■  I      '         ij    Ti     'ill. 
ikm«T«ari37< 

m^m&H^  tot  BIB  I 

m*  •<  Kazan,  ifc«  Wan  Gesma  iwni    i.   'ifcx  Ml 
prai^'  M  te  baa  htes  oU  b;  >  Inch  fobal  cnk  tf  . 
tta  EirfU^  Avfanns  th»  naifa  afcirf  a  av  MB 
tej^J    »  tfe  ^afcwfa  rf  tfaM  J  r  iiiii mi 

wamm^MUcaim  kaa  Maokii^  b>  4a  «■&  (Ui  as 
wamAma\tmf\£\ji  Aqf  ai||t  tfcai »  caal  nanMiw  the  Fjw  Awa. 

to  the  Covomn^K,  and  tfat  ;faav  aiK  b* 
MHBi  IB  ife  Mate  a^  Dtanayfc,'  if  Aaar  caa^  M  «di  «  ' 
moMtraaEaglbL  W«  ten  tawd  MOdn' nap  bv  La^  Sub. 
aod  T«rUar«  Mgi  W  £mi;f>  »*  ^^  Dcnb  ^  H«^  ^  >& 
fiadUr,  MtwW  apis  Md  apm  ir  rmiai  niiiha.  ■■  ai  Jiw  '>i 
ifKt  th«  can  flf  tfw  pmaffiB|p«*  vac  tbe  aalHT  nght  tW*  waaU  ■« 
heu  of  flnrar  Mm  SaartaM.  eoW  is  Ok  DoBi  with  Dmtt.  Z« 
if  /laiw.  Bia  ill  riM  ■■[[.■lyalM,  fai  hai  faniwaa.  ffwa,  jfai^aa, 
jct  K  Uk  Open  tha^  tolnta  "^»— -  Fodoc  ■  tayatfiag  bath  ihsac 
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toQgi,  becuue  tbtj  luppoae  it  to  be  thr  eti^nette,  and  would  haw 
you  bclicrc  thut  *Jicy  do  not  very  warmly  iotut  on  the  rcpCTitiaQ  of 
the  U(i  Rong  the  ting*  (here,  oot  of  icndcnteu  ta  the  actmx,  nut  to 
mit  their  own  eart,  which  >re  toon  cloyed  with  twccucH,  and 
delight  in  nothieg  but  ootac  aod  fivY> 

We  regant  Miu  Stcphena't  Zntiu  m  a  failure,  whether  we 
compare  her  with  Madume  Fodor  in  the  nntc  pan,  or  with  bettelf 
in  other  pan*.  She  undoabtcdiy  (ung  her  taagt  with  much  «weet- 
ne«  and  nmpliciiy,  but  bcr  simplichy  had  Mxnethine  of  inai^dity  in 
it;  her  tone*  wanted  the  line,  rich, /ai^ffMencc  of  Madame  Fodor'i, 
the  clastic  impulac  of  hcakh  and  high  animal  tpiritt ;  Dor  had  her 
manner  of  gini^  the  dijietent  aim  that  laughing,  caicIeH  gntce  which 
Kivi-B  to  MiKfuiw  Fodof'i  lingtog  all  the  csic  and  spirit  of  ooorem- 
tion.  There  wai  aoroe  awkwardnca  it«cc«un!y  ariiing  from  the 
iranipoMtian  of  the  aong*,  particularly  of  the  duet  between  Zerlina 
and  Doo  Giovanni,  vhich  wan  given  to  Ma»etio,  bocause  Mr.  Charies 
KcmUe  ia  not  a  ainger,  and  which  by  this  mcann  Ion  ict  exquimc 
mrepriatCBcM  of  exprcMioii.  Of  Mr.  Duruatt'a  Maiactio  we  fcliall 
only  lay.  that  it  b  not  lo  good  at  Aogruaiu't.  He  would  however 
hive  made  a  better  reprctentaiiTe  of  (he  ataiue  of  Don  Pedro  than 
Mf.  Chapman,  who  is  another  geatleman  who  haa  not  'a  tbging 
bee,'  and  whom  it  would  there^re  hare  been  better  to  leare  oat 
of  the  Opera  than  ibc  tonga;  tonicuUrly  dian  that  line  one, 
anawering  to  Di  ridrrjimra  prit  Mta  jfarora,  which  Mr.  Chapman 
WM  nramted  oc  hofKbock  on  pvpote,  it  ahooM  aeera,  aa/ber  to 
ti^  m»r  sajt 

Mr.  Qntlea  Kcmble  did  not  play  the  Libertine  well.  Instead  of 
the  wuractable,  fiery  ipirii,  the  unrccLxinubIc  liccntioBMcst  of  Don 
Gio*aani|  he  wa*  aa  tame  as  any  laint ; 

*  And  oi  hit  pon  ai  intek  aa  b  a  maid.* 

He  went  through  the  different  explmtt  of  wickedneu  aiaigncd  him 
with  evident  markt  of  rdoctanoe  and  cootritioo ;  aod  it  teemed  the 
height  of  injuaticc  that  ao  well  OManbg  a  yoong  man,  forced  into  acta 
of  riOaioy  a^mm  bis  will,  thoitid  at  lati  be  trizcd  upon  at  iJ>dr  bw- 
fiil  prtu  by  fienda  come  tm  from  bcti  with  Saming  torchet,  and  that 
he  ahodd  sink  ioio  a  l^te  of  bnmiag  brimatocic  on  a  tplendid  car 
broi^ht  to  receiTe  bim  by  the  deril,  in  the  likeneM  of  a  great  dragon, 
writfacK  round  and  round  upon  a  wheel  of  fire — an  cx^aiaite  dciice 
of  tlK  Manager*,  npcfaddcd  to  the  otigiBal  itofy,  and  in  nriktDg 
harmony  with  Mazatt*!  mnnc!  Mr.  Liston't  Leporeilo  wat  oot 
cjuite  what  vc  wiihtd  ii.  He  played  it  in  a  mixed  style  between  n 
burlesque   ■—■*■**—■  of  the  Italian   Opera,  and   hit  own  iisiimtaib 
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nunoer.  We  like  bun  beit  wben  be  it  hie  own  great  original,  tad 
copict  oaly  himsdf— 

■  None  bul  himicK  aa  be  bit  ponllel.' 

He  did  not  tti^  the  •ong  of  MadAmiia  half  w  wctt,  cor  with  half  the 
impudence  of  Naldi.  uidccd,  all  tbe  perJORnert  neemed,  itMind  of 
going  ihcif  Iroglht  oo  the  occaiion,  to  be  upon  their  good  behanouTi 
and  ioitead  of  cntcriog  into  their  parts,  to  be  thinkiog  of  the  omi- 
pofitoo  between  thcmsclrct  and  the  pnformcn  x  the  Opera.  We 
cannot  txj  it  vu  tn  their  &»oiu. 


BARBAROSSA 


nrSmnbur. 


{Dnry-L^m)  lam  I,  1I17. 


Mr.  KcRO  bad  for  hi«  bcoclit  on  Monday,  Barbarosu,  and  the 
muaical  aficr-picce  of  Patil  and  Virginia.  In  the  tragedy  theie  was 
nothing  for  bini  to  do,  and  it  u  only  when  there  is  nothing  for  him 
to  do,  that  he  iix*  nothing.  Tbe  Ktnt  in  which  he  throw*  off  hit 
diigiuK  a«  a  »]a*e,  and  dcclare«  himself  tci  be  Acbmet,  the  heir  to 
ihc  throne,  which  Barbarotu  hai  anirpcd  by  the  murder  of  hii  fatbn, 
WW  the  only  one  of  any  effca.  Wc  arc  norry  that  Mr.  Kean  rcpcau 
thU  cluracter  I'llt  furihir  noiict.  In  Paul  we  liked  him  exceedingly  : 
but  wc  (bould  have  liked  him  betier,  if  he  had  diipbyed  few«  of  tbe 
grace*  and  tntricaciet  of  tlie  art.  The  ticmulou*  delibenuion  with 
which  he  introduced  «ome  of  theie  ornamental  flourishes,  pnt  ib  a 
little  ID  Riiod  of  the  perplexity  of  the  lover  in  the  Tatlcr,  who  int  at 
a  km  in  addrcMing  hia  mime«s  whether  he  ahonld  oy. 


Or, 


■ — And  when  your  (ong  you  ling, 
Yoiir  long  you  ling  with  10  much  ait,* 


'.—And  when  your  wng  you  ling, 
■You  nng  your  long  with  m  much  ait.* 


Ab  Mr.  Dickcritaff,  who  wan  applied  to  bv  tlie  poet,  declined 
deciding  on  thit  nice  point,  to  we  ibail  not  deodc  whether  Mr.  Kean 
tang  well  or  ill,  but  leAvc  it  to  be  tciiled  by  the  connoisMUTii  xnd  the 
l.idie«.  His  voice  in  clcor,  full,  and  sweet  to  a  degree  of  teodcnwta. 
Mies  MiD]j,eon  played  Virj^inta,  and  in  ao  doing,  did  not  tpoil  one  of 
the  moat  pleasing  recollectiooB  of  our  boyish  reading  daya,  which  we 
have  (till  treasured  up  '  m  our  hcart'i  core,  aye,  in  our  bett  of  heart*.* 
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MRS.  SIDDONS'S  LADY  MACBETH 

Mrs.  iiiddons'i  appcarxncc  in  Lady  M:icbcth  At  this  '['hmre  oa 
Thurtday,  drew  imniemic  crowds  to  t-very  part  of  the  bouse.  We 
ihould  tuppcwe  that  murt  than  hulf  the  number  of  penoRt  were  com- 
pelled  to  return  without  gaining  admituince.  Wc  aucceeded  in 
gaining  x  Kstt  in  one  of  the  bxck-boxci,  and  aw  thit  wonderful 
performance  at  a  diaunce,  and  coniicquently  at  a  diaad vantage. 
Though  the  diatance  of  place  h  a  diaadvantage  to  n  performance  like 
Mrs.  Siddona's  Lady  Macbeth,  we  question  whether  the  distance  of 
time  at  which  wc  have  fbrmerlv  seen  it  ia  any.  It  is  nearly  twenty 
year)  tince  wc  fim  taw  her  m  thia  character,  and  certainly  the 
impretaioo  which  we  have  itill  left  on  our  minds  from  that  firrt 
exbibition,  is  stronger  th.in  the  one  we  received  the  other  evening. 
The  (uhlimity  of  Mrs.  .Siddon«*»  aaing  is  cuch,  that  the  (Irtt  impiiUc 
which  it  gites  to  the  mind  can  never  wear  out,  and  wc  doubt  whether 
this  original  and  panunoaot  impreiaioa  is  not  wealtcoed,  rather  than 
Btrengthened,  by  »ubaeqiKM  repetition.  We  do  not  read  the  tragedy 
of  the  Robbers  twice  j  if  wc  have  seen  Mri.  Sidiloni  in  Ladjr 
Macbeth  only  once,  it  is  enough.  The  imprctnon  in  lUmpcd  there 
for  ever,  and  any  afters; K peri menta  and  critical  m(]uirie8  otily  serve 
to  fritter  away  and  tamper  with  the  sacredneas  of  the  early  recollec- 
tion. We  ace  into  the  details  of  the  character,  ita  mimite  excellende* 
or  dcfecia,  but  the  grm  matact,  the  gigantic  prt^rtiona,  are  in  tome 
degree  lo>t  upon  us  by  cunom  and  (amilinrity.  It  it  the  first  blow 
thit  Maggen  ua;  by  esitutig  time  we  recover  our  »eIf-po*«cs»ii>n. 
Mra.  Siddoiu'i  Liuly  Macbeth  i*  little  leas  appallirtg  in  its  e^cts  than 
the  apparition  of  a  preteraaiural  being ;  but  if  we  were  accuitomed 
to  see  a  prctcrnaiural  being  conatantly,  our  astooiahnicnt  would  by 
degrees  diminiKh. 

We  do  not  know  whether  it  is  owin);  to  the  cauae  here  atated,  or 
to  a  fa1lrng-o(F  in  Mr>.  Siddont'a  acting,  but  we  certainly  thought  her 
performance  the  other  ni^ht  inferior  to  what  it  uard  to  be.  She 
spcaka  too  «[ow,  and  her  manner  hit  not  that  decided,  sweeping 
majeaty,  which  used  to  charactctiK  her  aa  the  Muse  of  Tragedy 
heraelf.  Someiliing  of  apparent  indecttioD  is  perhaps  attributable  to 
the  circuniatarice  of  her  ooly  acting  at  present  on  partictilar  occaaion*. 
An  actress  who  appean  only  once  a-ycar  cannot  play  10  well  aa  if  ahe 
was  in  the  habit  of  acting  tmce  a-week.  Wc  therefore  wiah  Mr). 
Siddona  would  either  return  to  the  lUgc,  or  retire  from  it  altogether. 
By  her  present  uncertain  wavering  bctw«CO  ptiblic  and  private  life,  she 
may  diminial)  her  reputation,  while  abe  can  add  nothing  to  it. 
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Ifr. 

n  ifa  pBt  of  ft|faefc.    He 

0CM  infcvKf  nr  viv  BBC  T  P""  **  ''^ 

Hfc»ii<yMrrfg«*pdirf- rii;fc«»wi*wi 

«Md>TofcJ  liriMlMw'iif Mil  rf AaWMp'.r 

•  TiMt  G«l  1  ifcafc  Cod ! '  OB  km^  «r  ife 

M  aay  dMf  «e  «*c>  fccvd.    ta  Ac  fav  «n>^  Ar  ^bk  af 

wi  Mi  OTPV  MM*  w  nvy  4EniK>  Upoa  wv  vvbIb^  w 
'  tUi  (eatkna  M  a  KfiiikiM  u  the  tn^  mkemIi  «f  dtt 
dmcn }  mi  an  jiiimIiiI  tte  «i«  ncacd  tke  ftlnclfJ  Afca  in 
Ik  p0&nnaacc  ib  nrnnmBit  wnta^ckdNOBatf' tooe,  Md  itaaen 
OT  actwtti  VM  KCnMKsBc  <n^  id  thac  <iiniiifattf  ■niclv  m  HiBnl  to 
a  TOdac  KMT  oa  kw  fim  wnMrMM  bcfat  a  LaadeB  aadifw,  ia  a 

,  nd  wUeh  te  ban  w  aUy  Ad  of 
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MR.  KEMBLE'S  RETIREMENT 


Mr.  Kcmbte  looJi  hb  kaw  of  iht  S(^  «■  Moadn  i^c,  ia  the 
chanocr  of  Cociabaak  Oa  kk  tint  ooauas  tormaii  lo  [woaoaace 
bw  PtfcweQ  Addrca^  he  «m  ccBcited  mfa  a  iImmk  Cke  thnderi 
on  hi*  Tcurrog  after  h,  the  unbaw  WM  long  bebre  it  — *''^'*H 
ooir^  a«a]r>  Tbcre  u  MOMChiag  ia  thcae  pnbga  with  oU  pobEc 
finowNC*  execcdio^  a^ectiag.  Tb«r  tencb  m  die  tboftaeu  of 
llWMB  life,  aad  dte  mmj  of  bvaua  pJcaaoraa.  Oar  iwociMkw  of 
■dmnnoa  aad  ddl^  -imh  tbntrical  pecibnncn,  arc  anaoog  oar 
earBcA  recoDectioaa — amooa  oat  ImI  Rgreta.  Tbey  art  Gnlu  that 
coooect  tfaa  bejinatag  aod  ue  aid  of  li^  ugetber  i  /inr  bri^it  and 
giddy  career  of  popolaritjr  awaanm  tbe  arcb  that  ^wu  oitr  brief 
cxiHeacr.  It  u  acar  twenty  yean  ago  once  we  £nt  aaw  Mr.  Kenble 
ia  the  now  diaracter  — yrt  bow  abon  ibo  iaieml  (ntn*!  The 
ia^irctHOB  eppean  as  diatioo  aa  if  K  wen  of  yaamday.  In  fact, 
bicUectoal  oojectat  Jn  pioponioo  a>  tbey  are  laabngt  ouy  be  aid  to 
thorten  life.     Time  bat  no  eSta  apoo  them.     The  petty  and  the 
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penoiMl,  that  whicK  appeab  to  out  khm*  and  our  intemU,  U  by 
dcjirccs  forgotten,  and  tsdcii  awny  tnio  tbc  dinant  ohtcnrit^r  of  the 
pa*t.  I'hc  grand  and  the  idfsl,  that  whicb  xpfatif  to  tbr  iaiagia*- 
tioD,  ca.a  only  pcrUh  with  it,  and  rcmaini  with  vn,  animpsirvd  in  its 
lofty  abrtraction,  from  yoath  to  agej  a*.  wheicrer  wt  go,  we  mil 
Kr  the  s;inic  heavenly  bodin  sliininK  over  our  htadi !  Wu  for^ 
numberlem  things  that  bate  happened  to  ourteltes,  one  ecneraltan  of 
folliei  after  another  ;  but  not  tlic  dnt  lime  of  our  leciag  nlr.  Kcmlile, 
nor  sliall  we  easily  Ibrgel  the  last!  CoriolamiB,  the  character  in 
wliich  he  took  hts  lca»e  of  the  Stage,  was  one  of  the  first  in  which 
we  lemeniber  to  have  «cca  hin) ;  and  it  wat  one  in  which  we  were 
nut  sorry  to  pit  with  hini.  for  wc  wished  lo  sec  liim  appear  like  him- 
self to  the  lait.  Not  WM  he  wanting  to  liimielf  on  tbtt  occasioft :  he 
played  ifae  port  at  well  u  he  e*er  did — with  a>  much  frethoei*  add 
vigour.  There  wat  no  abatement  of  ipirit  and  esergy — none  of  grace 
■od  dignity :  hit  look,  his  action,  hi*  exprciaion  of  the  character) 
were  the  tame  at  they  ever  were:  ihcy  could  not  be  liiicr.  It  ia 
mere  cant,  to  say  that  Mr.  Kemble  ha«  (juhe  fallen  off  of  late — tbai 
be  it  not  what  he  was :  he  may  have  fallen  off  in  the  opinton  of  some 
jealous  admiretK,  becauae  he  is  no  longer  in  excluiivc  po«*CMion  of 
the  StaRc  :  but  in  himwlf  he  ha»  not  fallen  off  a  jot.  Why  then  do 
wc  approve  of  bin  retiring?  Because  we  do  not  wish  him  to  wait  till 
it  is  ntcuiiuy  for  him  to  retire.  On  the  Ian  evening,  be  diiplaycd 
the  uime  exceilencea,  and  gave  the  tame  prominence  to  the  Tery  nme 
pasiagcs,  that  he  uncd  to  do.  We  might  refer  to  bis  manner  of  doing 
□bci»ancc  to  bis  mother  in  the  ttiunipbal  proceision  in  tlie  eccuiid  act, 
and  to  the  iccne  with  AulidiuB  in  the  lutt  act,  a*  among  the  mott 
aiiiking  inirance*.  Tbc  action  with  which  he  accompanied  the  provd 
taunt  to  Aulidio* — 

■  Like  an  ngle  In  a  dove-cote,  I 
Fluittr'd  yuur  Vol»cian>  in  CorJi^ ; 
Alone  I  'I 111  it ' 

gave  doobte  force  and  beauty  to  the  image.  Afain,  whvte  he  waiti 
for  the  coming  of  Aufidius  in  his  rival'*  hotinc,  he  itood  at  the  foot 
of  the  natue  of  Mars,  himself  another  Mars!  In  the  rcconcilation 
tcenc  with  hit  mother,  which  i*  the  finest  in  the  play,  he  wa*  not 
eijually  imprc»BiTc.  Pethaw  this  was  not  the  fault  of  Mr,  Kemble, 
but  of  the  stage  itself,  which  can  hardly  do  justice  to  such  thoughu 
and  aentiments  as  here  occur : 

My  motlier  bowsi 


A*  if  Olymptii  lu  a  mole-hill  ihoutil 
In  Hipplication  nu<l.' 
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Mr.  K«m)>!e't  roice  tctiaed  to  him  aod  tuigga,  to  be  cu^tneil 
md  cracked,  oodcr  tbe  weight  ct  Oiu  aujeMic  image :  but,  iodccd, 
we  know  of  no  tonet  <leep  or  AiU  enough  to  ben  along  tfae  tweUing 
tide  of  Kiitinieiit  it  conrey*;  nor  can  we  coaceiTr  uij  thing  in 
ounnrd  fbrm  to  uwwer  to  it,  except  vhm  Mrs.  Siddons  plsyed  the 
pin  of  Volnmnii. 

We  may  oo  tliii  occa«oa  be  expeaed  to  ny  a  few  wordi  on  the 
gcocrd  mcritt  of  Mr.  KemUe  a>  an  actor,  s&d  on  ibe  priocipal 
cluracten  he  peribrioed ;  in  doing  which,  wc  thxii 


*  ■    -  ■  Nothing  rxtenuatr. 

Not  tet  down  *agni  in  ma&re-' 

'It  hs>  alwijra  appealed  u>  a*,  that  the  range  of  characten  ia  which 
Mr.  Ketnble  toon  fm^evhthf  thone,  and  wu  npctior  to  tnrj  ocfaer 
actor,  were  tho«e  wUch  conaiited  in  the  dcrdopeflKM  of  Mxne  one 
■olitary  teotinient  or  exdutivc  pudon.  From  a  want  of  rapidity,  of 
•cope,  and  Tariety,  he  wa«  often  de&icnt  in  cxprewtog  the  liuctle  and 
coin^icUioo  of  diffcreAt  interetu ;  nor  did  he  poucw  the  faculty  of 
oteqiowering  the  mind  by  fnddcn  and  irre«iaiiblc  bunu  of  pMdon  : 
bnt  in  gifing  the  habitual  working  of  a  predooiiauit  feeling,  at  ia 
Pcorwldock,  Of  Tbe  Stranger,  in  Coriolaoos  Cato,  and  loi&c  other*, 
wl>ere  all  the  paiaiona  move  ronnd  a  ceiitial  point,  and  arc  governed 
by  one  maKcr-kcy,  be  itood  nntivalled.  Pcnnxldock,  in  The  Whcd 
of  Fortune,  wai  ooc  of  bii  most  correct  and  inietcttmg  perftraUMCt, 
and  cm  of  the  raoit  perfect  on  the  modern  k^c.  The  deeply,  rooted, 
taild.  pCQKTC  melancholy  of  the  character,  iti  embittered  recoUec- 
tieiM,  and  dipufied  beneToleoce,  were  conreyed  by  Mr.  Kemblc  with 
eijna]  troth,  deduce,  and  feeding.  In  Tbe  Stranger,  uain,  which  i* 
to  Act  the  aamc  character,  he  brooded  orcr  the  recollection  of  dia- 
aniointed  hope  till  it  became  a  part  of  himtctf ;  it  mmk  deeper  into 
hit  mind  the  loafer  he  dwelt  upon  it ;  hi*  regrett  only  became  more 
profound  at  they  became  more  durable.  Hia  peiioo  wat  moulded  to 
the  character.  The  weight  of  lenciment  which  oppreued  him  wa* 
ncter  impended  :  the  ipting  at  hit  heart  wa*  never  lightened — it 
weined  aa  if  hii  whole  life  had  been  a  «uppre**ed  ngh !  So  jn 
CorioUnua,  he  exhibited  the  ruling  paMioo  with  the  tame  umhakea 
lirmncta,  he  preserved  the  same  haughty  dignity  of  demeBOOor,  tbe 
tame  energy  of  will,  and  unbending  iternacM  of  temper  througboat. 
He  v/it  twayed  by  a  liofile  impulse.  Hi*  tenadovueM  of  purpoae 
vna  only  irritated  by  opposition ;  he  turned  neither  to  the  right  nor 
the  lett ;  tbe  rehcmcncc  with  which  he  moted  forward  iocreaiisg 
every  iniunt,  till  it  hurried  him  oo  lo  the  catanrophc.  In  Leontca, 
alio,  in  The  Winter's  Talc  (a  character  he  at  one  liitie  played  oAm}, 
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the  growing  jealousy  of  the  King,  and  the  cxclurive  poHctdoo  which 

iliib  pasaion  j^radu^lly  obtiiias  oirr  hh  mind,  were  markrd  by  htm  io 
the  fincBl  minocr,  particuUrly  where  he  cxclaima — 

' Ii  whiniKTing  nothing  ? 

I*  leaning  cheek  (i>  chrcic?     It  meeting  notci  I 
Ki»tng  with  intiiie  lip  >     Stopping  the  career 
Of  blighter  with  a  iigh  (a  note  liifallibk 
Of  breaking  honesty)  !     Horsing  foot  on  foot  f 
Skulking  in  eotners !     Wi>hing  clocki  inort  iwift  > 
Houri  minutes  ?     The  noon  midniglit  t  and  all  cye> 
Blind  with  tlie  pin  and  web,  but  their't)  tlicii'i  only, 
Thai  vroidd  unseen  be  vricked  >     It  this  nothing  ^ 
Why  then  the  world  and  tlmt  >  in 't  i*  nothing. 
The  covering  tky  is  nothing,  Bohemia'*  nothing, 
My  wife  ii  nothing,  if  this  be  nothing  I' 

Io  tlie  cou(«e  of  this  enumeration,  every  proof  told  itroDger,  a&d 
followed  with  quicker  and  harder  utrokea;  his  conviction  became 
more  rivetted  at  every  step  of  hie  progress ;  and  at  the  end,  hia  mtod, 
and  'every  corporal  »gent,'  appeared  wound  up  to  a  phrenxy  of 
detpnir.  In  luch  characters,  Mr.  Kemhic  had  no  occasion  to  call  to 
his  aid  either  the  reaourccs  of  invcnrion,  or  the  tricks  of  the  art :  his 
BUCCC8S  depended  on  the  increasing  intensity  with  which  he  dwelt  on 
a  given  feeling,  or  enforced  a  pastion  chat  resisted  all  interference  or 
comrol. 

In  Hamlet,  on  the  contrary,  Mr.  Keinble  in  our  jadgment 
iiDaToidably  fiiled  from  a  want  of  flexibility,  of  that  quick  sensibility 
which  yields  to  every  motive,  und  is  borne  away  with  every  breatli  <k 
fancy,  which  in  distracted  io  the  multiplicity  of  its  reflecttons,  and  lost 
in  the  uncertainty  of  its  resolutionn.  There  it  ■  perpetual  undulation 
of  feelinjt  in  the  character  of  Hamlet ;  but  in  Mr.  Kcmblc'i  actioj, 
'  there  wus  neither  TMiablcncss  nor  shadow  of  turning.'  He  played 
it  like  a  man  in  armour,  with  a  determined  inveteracy  of  purpow,  iti 
one  undcviating  straight  line,  which  is  an  remote  from  the  natural 
grace  and  indolent  ausccptibiiiiy  of  the  character,  as  the  sharp  anglca 
and  abrupt  sturit  to  produce  an  effect  which  Mr.  Kean  throw*  into  it. 

In  King  John,  which  wa*  one  of  Mr.  Kemble's  moit  admired 
parts,  the  transitians  of  feeling,  though  niKi  and  powerfiji,  were  pre- 
pared too  long  beforehand,  and  were  too  long  in  executing  to  produce 
their  full  effect.  The  actor  seemed  waiting  for  some  complicated 
machinery  to  enable  him  to  mike  his  next  movement,  instead  of 
trusting  to  the  true  impulses  of  passion.  There  was  no  sudden  colli- 
sion of  opposite  elements ;  the  golden  &nci\  of  genius  was  not  there  i 
'  the  fire  i'  th'  flint  was  cold,'  for  it  was  not  struck.     If  an  imaf.e 
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TWk  oun  <™itriIailEd  Is  Tit  Lttdm  H^amim  is  itio,  faa*c  aner  hao 
Kf^lafaed  is  thca  eripaiJ  fcnn.  A  pat  fan  sf  Uiea  wa  mchfcj  ia  tke 
■a-alM'Knad  cditkiB '  rf  ^ /"kw  ^  ik  £^:U  .S^r  (kc  ik  IJiliiniqiMi  il 
Bote  Is  thit  nfc,  «ac,  p.  170),  bitf  ibc  f  iri  «0t  cat  if  cad  11  ■inii|,ii^  ib4 
BBj  |BMifa  vcn  liA  oa  iltnpthrr.  In  die  pociil  cdkina,  aB  tk  <^T*  ■" 
^BdcJ  «ri0iB  bvn  Tlr  FMrfw  U^amt,  aofl  &Mi  ■  fut  sf  Emij  Ka.  VI, 
^ri  ikc  whtUt  el  Emj  Ka,  X^  bcB^  plimlT  die  walk  of  tamia  haai,  have 
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[JanutTy,  iSlo. 

In  cammenctag  oui  account  of  the  (Jiama  for  the  ytat  iSio,  and 
turning  our  eye  tack,  ai  lar  as  out  personal  recollection  reaches, 
towanis  the  conclusion  of  the  latt  century,  we  do  not  think  we 
should  be  juscilicd,  by  the  ciutomary  topic*  of  connpaiKon,  at 
privileges  of  criticism,  in  making  n  general  complaint  of  the 
dc^ieneracy  of  the  atagc.  Within  our  remembrance,  at  least,  it  has 
not  fallen  olT  to  any  aUmiinK  tlij;rec,  cither  ia  tlit  written  or  ihc 
acted  perfurrauDCcs.  It  han  changed  its  style  considerably  in  both 
these  respects,  but  it  docs  not  follow  that  it  has  altogether  deictio- 
rated :  tt  faa«  shifted  its  ground,  but  has  found  its  level.  With 
respect  to  the  pieces  bcounhi.  out,  we  liave  got  siiikin^  niclo-drames 
for  dull  tra]{ciliei  i  and  abort  faic«  we  belter  than  long  ones  of  6tc 
acts.  The  strnfer  vaz'mm  il  tmaaUU  of  the  poet,  may  be  traniferrcd 
to  the  «ta)[c,  'die  inconstant  stage,'  without  losing  the  original  felicity 
of  the  application :— it  bat  its  neceuary  ebbs  and  llow«,  from  its 
lubjection  to  the  influence  of  popular  feeling,  and  the  frailty  of  the 
materials  of  which  it  is  compotcd,  its  own  fleeting  and  shadowy 
ctsoicc  and  cannot  be  expected  lo  remain  for  any  great  length  of 
time  stationary  at  the  same  point,  either  of  perfection  or  debasciucQt. 
Acting,  in  particular,  which  ia  the  chief  orj;^ri  by  which  it  addiesKs 
itieif  to  the  mind  ; — the  eye,  tongue,  hand  by  which  it  daxzlen, 
charms,  and  tcixcs  on  the  jiublic  attention — is  an  art  that  seems  to 
contain  in  itself  the  sccdt  of  perpetual  renovation  and  decay,  follow- 
iag  in  thi*  respect  the  order  of  oaturc  rather  than  the  analogy  of 
the  productions  of  human  intellect, — for  whereas  in  the  other  arts 
of  painting  and  poetry,  the  aiindard  works  of  genius  being  peimanent 
and  accumulating,  for  awhile  provoke  emulation,  but,  in  the  end, 
overlay  future  emms,  and  transmit  only  their  defect*  to  ibose  that 
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come  aftrf  ;  tbt  cxrnioiu  of  the  f|r<amt  actor  die  with  him,  learing 
lo  hit  lucccMota  uoly  the  admiratioo  of  hh  name,  uod  the  iipu^ioo 
>tier  iniaj(iiury  cxcrUence :  to  that  in  elfect  'no  one  geuentioa  of 
actor*  bind*  another  { '  the  ui  U  siwayt  tcttiog  out  afreth  on  Ute 
nock  of  gcniat  and  ttature,  and  the  cacceti  depend*  (generally 
(peeking}  on  iiccideot,  0{>partuBity,  2nd  cncvuragcmem.  The 
harrcu  of  cxcclkucc  (whatever  it  mity  be)  is  rciiio*td  from  the 
^ouad  every  twenty  or  thirty  ye*r*,  by  I>eMh'a  ucltle)  lad  there 
u  room  left  lor  aaother  to  iproiU  op  and  tower  to  an  vpai  height, 
and  ipcead  into  eqtal  luxuriance — to  'dally  with  the  wind,  aod 
court  the  (tin ' — according  to  the  health  and  vigour  of  the  ncm, 
■sd  the  favourahlcficis  of  the  K-aton.  But  boak«,  jaoatet,  icmxin 
like  fixture*  in  the  public  mind ;  beyond  a  certain  point  tacambeT 
ihc  soil  of  living  truth  and  luiure ;  and  distort  or  stunt  the  growth 
of  original  geniua.  Again,  the  Itierary  imateur  may  find  erapioyraent 
for  hi*  lime  in  reading  old  authors  only,  and  exhauii  hit  cadre  tplecn 
in  acouting  new  ottet:  but  the  lover  of  the  ctagc  cannot  amtue  him- 
•elf,  in  hi*  lolitAry  ^idiouinos,  by  nitiing  to  wiincM  >  play  got 
vp  by  the  deponed  ghoiti  of  lirst-raic  actor*  i  or  be  contented  with 
the  pcruMi  ot  a  collection  of  old  play-bills: — he  may  extol  Garrklt, 
but  ke  mutt  go  to  lee  K»q  ;  and,  in  his  own  defence,  must  admire 
or  at  least  tolerate  what  he  see«,  or  (t;iy  away  againit  his  will.  The 
theatrical  critic  may  grumble  a  little,  at  dnt,  at  a  new  cnndidaie  for 
the  favour  of  the  town,  and  say  how  much  better  the  part  mute  have 
been  done  formerly  by  some  actor  whom  hi;  never  uw  j  bat  by 
degrees  be  maltes  a  virtue  of  necessity,  and  submits  to  he  pleated 
*  with  coy,  reluctant,  amorous  delay ' — devoting  his  attention  to  the 
actual  stage  ai  he  would  to  a  living  mistreii,  whom  he  select*  as  a 
matter  of  course  from  the  beauties  of  the  prcucnt,  and  not  from  those 
of  the  last  age  I  We  think  there  i*  for  ih'n  tcmod  less  pcdacKry 
Bod  AfTectaiion  (though  not  less  jiarty-feeltng  and  pcrwnal  prejudice) 
M  JwlKing  of  the  tta;;c  than  of  niott  other  subjects  1  and  we  feel 
atortof  theoretical,  as  well  as  instinctive  predilection  for  the  faces 
of  pia^-goi^g  people  as  among  the  most  sociable,  gntiiipping,  good- 
natured,  and  humane  members  of  nociety.  In  thit  point  of  view, 
a*  well  as  in  others,  the  stage  in  a  test  and  school  of  humanity.  We 
do  Dot  much  like  any  person  or  persons  who  do  not  like  pluys,  and 
for  titis  reason,  viz.  that  we  imagine  they  cannot  much  like  thera- 
•elve*  ot  any  one  else.  The  really  humane  man  ^except  in  cases  of 
unaccountable  prejudices,  which  we  do  not  ihinJt  the  mo«t  likdy 
means  to  increase  or  preserve  the  natural  amiableocss  of  his  dj«- 
ponition)  is  prone  to  the  study  of  humanity.  Omoei  ioa!  tl  Stervift 
HUUANrrATi  itixftT  favemtu.  He  likes  to  sec  ii  brought  home  from 
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the  univcrialhy  of  precepts  and  general  ternu,  ta  the  reality  o(  pef«0D8> 
of  tonn,  and  aaiom;  sod  to  have  it  railed  from  the  gTMSDCM  snd 
familiarity  of  «cnK,  to  the  lofty  but  Mriking  platforn)  of  tlie  ioiaginu- 
tioQ.  tie  likes  to  4cc  the  face  of  man  with  ihc  veil  of  time  com 
from  ii.  and  to  f«!  the  pul*c  of  nature  beating  in  aU  time*  and 
pliceB  alike.  The  imiie  of  jiuod -humoured  surpriie  at  folly,  the 
tear  of  pity  at  misfortune,  do  not  misbecome  the  face  of  miin  or 
woman.  It  it  (omclhing  delightful  and  instructive,  to  have  seen 
Corio)anu«  or  King  .lohn  in  the  habiliments  of  Mr.  Kcmble,  to  hate 
«hakcn  hand*  almott  with  Oiliello  in  the  person  of  Mr.  Kean,  to 
have  cowered  before  the  spirit  of  Lady  Macbeth  in  the  glance  of 
Mri.  Siddona.  The  nage  at  once  gives  a  body  to  our  ihoughti, 
and  refinement  and  expansion  to  our  lensible  imprctnons.  It  ha« 
not  the  pride  and  rcmuteneit  of  abstract  science :  it  has  not  the 
jieiiy  egotism  of  rulgar  life.  It  in  particularly  wanted  in  great 
j^K  cities   (where   it  of  course  flourishes  most)   to  take  off  from   the 

^^P  dittatisfaction  and  fnnui,  that  creep  over  our  own  piitsuitt  from  the 

^^  mdifTerence  or  contempt  thrown  upon  them  by  others ;  and  at  the 

[  »ame  titne  to  reconcile  our  auniberlens  discordant  incotnmenaunble 

^K  feelings  and    intetentx  together,   by    giving   us  an   immediate   and 

^F  common  topic  to  engage  our  attention,  and  to  rally  us  round  the 

r  standard  of  our  common  humanity.      Wc  never  hate  n  face  that  we 

^^  have  teen  in  the  pit :    and  Liiion's  laugh  would  be  n  cordial  to 

^^^        wath  down  the  oldest  aniniotity  of  the  most  inveterate  pitcritic*. 
^^^  The  only  drawback  on  the  felicity  and  triumphant  nelf-complacency 

[  of  a  play-goer'*  life,  arise*  from  the  sbortncn  of  life  itself.     Wc 

^^^^H  Biis*  tiie  favourites  not  of  another  age,  but  of  our  own— the  idott 
^^^^Bof  our  youthful  enthusiasm ;  and  we  cannot  replace  them  by  others. 
^^^^^^It  doe*  not  shew  that  ittte  are  worac,  because  they  are  ditfereot 
I  from  tiojt :  though  they  had  been  better,  they  would  not  liavc  been 

^K  10  good  to  us.     It  is  the  penalty  of  our  niiuiet  from  AtUm  down- 

^1  wards:  so  Milton  makes  our  liral  ancestor  exclaim, — 


'Should  Gud  create 

Another  Eve,  and  I  another  rib  iSortl, 

Yet  loss  of  ihet  would  never  from  my  heui.' 


We  offer  our  best  affections,  our  highest  aspirations  alter  the  good 
and  beaiuiftil,  on  the  altar  of  youtli :  it  is  well  if,  in  our  after-age, 
we  can  lomeiimes  rekindle  the  almost  extinKuished  flame,  and  inhale 
its  dying  fragrance  like  the  breath  of  incense,  of  iweet-amelling 
flowers  and  gums,  to  detain  the  spirit  of  life,  the  ethereal  guest,  a 
little  longer  in  its  frail  abode — to  cheer  and  soothe  it  with  the 
pleasures  of  memory,  not  wilh  those  of  hope.     While  we  can  do 
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thi*.  GJic  tt  wonfa  ininf  for:  when  we  cao  do  ii  bo  (mini i .  in 
temz  «£U  fooa  g»  dvn.  aad  wc  had  beacr  bm  be ! — ^Wln  •faall 
pn  n  Mn.  SiddoM  «gUB,  bu  is  a  waking  dicaa>,  a  badfic  rinon 
o(  put  Jtan,  ttowei  with  oditf  hopn  tBd  odia-  feeling*,  wfaow 
pomp  iaaho  fiided,  and  tfaeir  ^OCT  Hid  their  power  me!  Who 
thai!  ia  osr  tbne  (oc  caa  eircr  to  the  eye  of  ancj)  01  the  wm. 
like  her,  with  the  difnitjr  of  thcit  peraost,  sad  the  cnanatioaa  of 
their  Kiifida  ?  Or  who  tlull  nt  tnajndc  in  the  throac  of  tngcd^^ 
a  Goddew,  a  propheccM  and  a  Muac — from  whkh  the  Ii|httiff  of 
her  eye  flathed  o'er  the  mind,  ffanliig  iti  iomoat  thought*— and 
the  tMnder  of  her  voice  dtcled  through  the  bhoorii^  breaat, 
roMlog  deep  and  tcarcc  kaown  feriing*  froai  their  iltttnber  i  Who 
dtall  malk  over  the  itage  of  horron,  in  pcetidineeeniiu,  or  ■  play 
the  hotte**,'  at  the  banqoettinji  Kene  of  nttuder  i  Who  (hall  walk  is 
deeplea*  cxatacy  of  •ooj,  and  hannt  the  mind'*  eye  crer  alter,  with  tfae 
drcod  pageantry  of  nrferiBg  and  of  gnili  J  Who  thall  make  tr^cdy 
ooce  more  «aod  with  iu  Met  1900  the  earth,  and  with  in  hrad  raiaed 
aboie  the  tkiea,  weeping  lean  and  blood  i  That  kM*  b  not  to  be 
repaired.  While  the  ttage  laaia,  there  w31  oerer  be  another  Mra. 
Siddooa!  Tragedy  *ceiaed  to  set  with  hen  and  the  rest  are  hot  blazing 
comet*  or  Itery  eahahrioo*. — It  it  pride  and  hiffinf  eson^  for  tu 
10  ha*e  lired  n  the  laine  time  with  her,  and  one  pcraon  more !  Bat 
caoagh  on  thi*  whject.  Those  Feelings  that  we  are  inou  anxious  to 
do  JMtice  10,  arc  ihote  i«  wWch  it  i*  inrpoaiiUe  we  erer  thodd ! 

To  turn  to  tomethtng  le m  aeriona.  We  hare  not  the  tame  pooifi 
of  uagedy  nor  the  aame  gentility,  Ttriety,  and  correcioeaa  in 
comedy.  There  wa*  the  gay,  fluiiering,  hair-hrained  Lewi* ;  he 
that  wa*  called  'Gentleman  Lewi*,'— all  life,  and  Euhioe,  lod 
eohibility,  and  whim ;  the  greatest  comic  n^Murut  that  perbap* 
et«r  lived ;  wkotc  bead  leenKd  to  be  ia  hi*  heels,  and  hia  wti  at 
hi*  linger*'  end* :  who  oever  let  the  atagt  ataod  niU,  aod  made  yonr 
beart  bght  and  yoor  head  giddy  with  hi*  iniinite  Tiradty,  and  tantle, 
and  bey-day  animal  i^iit*.  Wc  uoodcr  how  Ocxth  cter  caoght 
him  in  hia  mad,  whirling  career,  or  crer  fixed  hi*  volatile  spirit  in 
a  dnD  e^ut  nwf—  of  dnat  aixl  ashes  i  Nobody  could  break  o«eti 
a  door,  or  jump  over  a  tabic,  or  icale  a  ladder,  or  twirl  a  cocked 
hat,  or  dangk  a  cane,  or  pUy  a  jockry-ooblrnian,  or  a  Doblcnian'a 
jockey,  like  him.  He  wa»  at  CoTcni  Garden.  With  him  waa 
Quick,  wbo  made  an  excellcat  telf-importaai,  busy,  nratting,  money- 
getttag  citizea  1  or  crusty  old  guardian,  in  a  brown  itut  and  a  bob 
wig.  There  was  aI*o  Munden,  wbo  wa*  a*  good  an  actor  tbai( 
aa  he  is  now  ;  and  Pawcett,  who  was  at  that  time  a  much  better 
one  than  be  is  at  prcaent.     He,  of  laie,  *ccru  io  itni  mxr  hit  parts, 
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wulic*  to  merge  the  actor  in  the  manager,  and  it  grown  terioot 
bHbre  rctirio];  from  the  lUge.  But  3  few  yt»n  back  (when  he  ran 
the  race  of  popukrity  with  Jack  liaDDiMcr)  nobody  could  give  the 
virar  holla  of  a  fox'hunttng  country  squire  like  hitn ;  and  he  auog 
AMO  AMAx,  as  Lingo  in  the  Agreeable  Surprise,  in  a  ilyle  of  pathoi 
to  melt  the  heart  of  the  young  ipptenticei  in  the  two  iJiiliinf;  gallery. 
Bui  he  nppcari  to  hare  grown  arenc  to  hi)  profctiion,  2nd  inditfereot 
to  the  applause  be  might  acquire  himtcif,  and  to  the  pleasure*  he 
used  10  give  to  otheri.  In  turbulent  and  pragmatical  charactera, 
and  in  all  chat  caet  of  pirt«  which  may  be  called  the  ilaug  language 
of  comedy,  be  hardly  had  hit  equal.  Perhaps  he  might  consider 
thit  walk  of  \m  art  as  beneath  hit  anibition ;  but,  in  our  judgment, 
whatever  a  man  can  do  best,  i>  worth  hi*  doing.  At  the  same 
houK  was  little  Simmons,  who  remained  there  till  lately,  like  a 
veteran  at  his  post,  till  he  fell  down  a  Hight  of  steps  and  oroke  hi* 
neck,  without  any  one**  aeeming  to  know  or  care  about  the  matter. 
Though  one  of  thoK  *  who  had  gladdened  life,'  his  death  by  no 
means  'eclipsed  the  gaiety  of  nations.'  The  public  are  not  grstefd. 
They  make  an  effort  of  generosity,  collect  all  their  reluctant  admira- 
tion into  a  heap,  and  offer  it  up  with  servile  ostenurion  at  the  shrine 
of  some  great  name,  which  they  think  reftecu  back  it*  lustre  00  the 
worshippem.  Or,  like  fashionable  creditors,  they  pay  their  debts 
of  honour  for  the  ttlai  of  the  thing,  and  neglect  the  claim*  of 
humbler  but  sterling  merit ;  «uch  as  was  that  of  Simmons,  one  of 
the  mott  correct,  pointed,  mrcr,  and  whimsical  comic  actors,  we 
hare  for  a  ioog  time  lud,  or  are  likely  to  hare  again.  He  wai  not 
(>  buSbOA,  but  a  real  actor.  He  did  not  play  hmiilf,  nor  play  tricks, 
but  pfclyed  the  part  the  author  had  Maigned  htm.  This  wan  the 
(retll  n>erit  of  the  good  old  style  of  acting.  He  litted  into  it  like 
a  btiUtant  into  the  setting  of  a  ring,  or  as  the  ring  iitt  the  linger. 
We  shall  look  for  him  onen  in  FUch,  in  which  his  appearance  mi 
a  continual  JouUt  tnlcnilrt,  with  one  eye  leering  h  his  ncighbour't 
ticket*,  and  the  other  turned  to  the  galiowt : — al»o  in  the  spanned 
Beau  Mordecai,  in  Motes,  in  which  he  had  all  (he  precision,  the 
pragmattcainess,  and  impeoeirable  Kcreiy  of  the  Jew  money-lender  t 
and  in  my  Lord  Sands,  where  he  had  all  the  stage  to  himaelf, 
and  seemed  to  lill  it  by  tbe  singular  insignilicance  of  hit  pcrtoo,  and 
the  infinite  airs  he  gave  htmielf.  We  shall  look  for  him  in  these 
and  many  other  part*,  but  in  rain,  or  for  any  one  equal  to  him. 

At  the  other  house,  there  wm  King,  whose  acting  left  a  uste  on 
the  palate,  sharp  and  sweet  like  a  quince ;  with  an  old,  hard,  roup,b, 
withered  face,  like  a  .lohn.apple,  puckered  up  into  a  thouiand 
wrinkles ;  with  shrewd  hints  vid  tart  replies ;  '  with  nods  and  becks 
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iM  tte  nt 
Sir  JnnMt^  ioMofav;  lan  diff  mtv-™"  n»  to^ 

^  iTItIT  9EVC3KS  UB  Ittt  ''Tip    ftgc    "Pf     iVWOtS-  4MI^ 

tB%  wnam   se^nc  i^iftmhi  ■   like  i.  tnau 
m-  Elbow;,  ui  Emd.  n  Aata,  vno  lad  4m- 
ivdlnqr  «h7  of  likdnag  m  »  iiii.iBrng,  jr  mhartiin  nn>  Unk  mllv 

■ndi  dir  otf  ^F^^  ^  ciiRiiV';;  ns  tjno^  oivnip  vcnHt  Sttnulv 

IV  ifcir  n^p^  '^"^p  wtttt  bm^  JncK 

A  AH  p  MC  itf  IMHbIE  V   afar  p^l^HB  ^  Ibft  pi^  bK  pK  ft 

OB  (tpcr  lUB  wifiM^  4Bi%-  BKe-  i  .iw—r. m^  win,  aat  aa»- 

HHCnVf*         £SB     lis    BH    ttBmOH    C^UfSBKf    IHtt^^P    QSTUHd  *     ^HE    IE 
VMV  »V   ORSt  M   IHJiOhI   OB  C&£  ii|Wlllff  Jif^  DV  CUB   (IK  df   tUB 

iMi  B»  ito  aviJi»  ok  «  tbr  Bsb-^  ad.  mdy  amc  BlImi  iiI  on 
ifav  BBipr  whicit  bv  favdnp  mbpm  iv  wiri^  »  — dri^^wht  iMion 

4Mmfiea  jpUed  p^  JDOEriai  like  a  pc^of  nfatb^g^aty 

Hit  Scjudjw  at  which  he  nsnci  a  Mp^i—n   (^  Jmhu^^vwhI  4le 

w  Swt  1-JiMr;  Ui  mtt  in  cba  Goateaii 
kn  Ciik«i  F«^p««D;  nd  kis  VifaR  stte 
te  tfc^  Wand.  M»  *ll  ^nkatti.  Mm  i^  1m 
exaeily  fioat  far  him-  fer  hn  [(—*•*■■«■■■"»»>  «a2^ 
adtwicy,  hw  bad  hevt,  Mid  hw  kiBBC  fae  :  and  on  oae  die 
qa  cbi^d  vo  ^i0h«  DCCSDse  DO  OBe  c^ke  cdvha  b^bv  J9ck  wIBBM^k^^  C3k 
ips%  AHBC  nvDc  wwfy,  iecii  can^[  2  muiuI  ^^4c  Oev^p-bW' 
and  a»  doabr  tkakiof  o£  pa«  one*:  adten  «it»  ah*  eac  » 
M  le  icv  ds  Boi  ftefs  ki«  «kcB  Acy  cUak  of  aU  «d  hnndnst 
TlMW  iwn  Bok  and  JiKfc  INIwii.  ib«  Bm«  «d  DkJi  of  tfe 
t!»  OK  As  pMW*  oTas  cUbv  dto  «kB  ^a  yoBVr 
wofl  n^evtCur*  tw  gmajtfia  ac  Swb  fuef^  ana 
iha  aaiB  *  wcra  Taoie '  of  tka  ta^  Thcie  aw,  aad  tknc  «3I 
■^  Irak  UtmtNmr.  «kh  hia  MMlr  karcir  ^  kat  twtmt  raaut  m 
ha  kaad,  kia  ^Md^BRMNrnd  bn^  ha  wcfari  aja  kw— ,  kv 
ImiaMMiag  kts,  and  ka  hd»i>  Mil  tnp^,  tmSag  noad  tka  ae  ^te 
awafloikdiHiBekiBk    Tluac  ware  aO  ike  ows.    Tha  tkan  «aa 


■ 


CMMmn  i  tin 

bwkar.     Tlien 


LONDON  MAGAZINE 


Mb*  Faneo,  wiili  her  Gctvlady  uf*  aad  xncet,  with  thai  clegtat 
urn  of  her  bead,  aod  motioa  of  her  Ian,  ud  tri]>pinK  of  her  toogne; 
and  Mit4  Pope,  the  icry  picture  of  3  Dueniu,  a  nutdcn  bdy,  01  aa 
acaii]iuud  dowager — ibe  utter  tpting  of  beauty,  the  *ccotid  childhood 
of  noicy,  more  ^o^iK,  faauMic,  And  old-fashioood,  more  pert,  frothy, 
aad  light-bewkd  than  any  thing  that  can  be  imagined ;  ctnbahncid 
in  the  folho,  prmcitd  b  the  tpirit  of  afi<:cution  of  the  b«t  age : — 
aad  tbea  add^  to  theae,  Mn.  Jordan,  the  child  of  nature,  whoae 
roice  vai  a  cordial  to  the  heart,  becatue  it  came  Iron)  tt,  rich,  hill, 
hke  the  hiacioM  juice  of  die  ripe  grape ;  to  hear  whoae  laugh  waa 
to  drink  nectar  i  wboae  tmile  *  made  a  auaihiiie,'  not  *  in  the  thady 
place,'  bm  amidu  dAzzIing  lighu  aad  ia  gbd  thcatrca : — who  •  taUnd 
m  abofe  na^ag.'  and  wboae  ibgiiig  wak  like  the  twang  of  Cupd'a 
bow.  Her  person  waa  large,  wft,  and  generoui  like  her  lool.  It 
baa  been  attempted  to  compare  Mi«  Kelly  to  bcr.  There  la  00 
comrariion.  Mtat  Kelly  u  a  threwd,  clever,  arch,  lively  girl ; 
tingle*  all  over  with  mpprcMtt!  aensibility ;  licki  her  lip«  it  miachictj 
hitca  her  wordi  in  two,  or  leu  a  sly  meaning  out  of  ibc  comeri  of 
bcr  eyct;  is  fidgetty  with  cvrioiiiy,  or  unable  <o  aund  atill  for 
spite  : — the  i«  alwaya  aDeaiy  aad  alwayt  interemag ;  but  Mm. 
Jordao  wai  all  exuberance  aoci  grace,  *  her  bounty  wat  aa  bomxUeaa 
St  the  aea ;  her  love  u  deep.'  It  waa  her  capacity  fee  enja 
and  the  coatr»ii  the  prcteatcd  to  every  tluog  aharp^  aogolar,  and 
pceviih,  that  communicated  the  tame  gfaU  fanutfek  aati^ctioa  to 
the  apectator.  Her  Nell,  for  ioitaQce,  wu  right  royal  like  ha 
liqnor,  and  wrapped  up  in  meatnrcleM  cooteot  with  hmba'  wool. 
Rfiat  Kelly  i<  a  dextroua  hnowiag  cbambennaid  i  Mra.  Jordan  bad 
nothing  dcxteroot  or  koowiag  about  ber.  ^le  waa  Cleopatra  nnol 
inu  an  oyater-wench,  without  knowing  that  the  waa  Cleofiatra,  or 
caring  that  ihc  wx>  an  oyticr-wciKh.  An  oyuer-wench,  nacb  aa 
■he  wH,  would  haTC  been  cijual  to  a  Cleopatra ;  and  aa  Antony 
would  not  have  deanted  her  for  the  empire  of  the  world  I 

Frocn  the  favourite  acton  of  a  few  yean  back,  we  tarn  to  tboae  of 
the  preaent  day :  and  we  abatl  ^ak  of  thetn,  not  with  grndghig  or 
tttnted  praiae. 

Tbc  Cm  of  thcte  ia  tragedy  ii  Mr.  Knn.  To  (how  that  we  do 
oot  conceive  thai  tragedy  rt0llatly  decltaea  to  every  tuccesiive 
geseraiios,  W«  aball  tay,  that  we  d«  oot  think  there  haa  been  in 
our  reiaeaibraMe  any  tragic  petfonncr  (with  the  exception  of  Mra. 
SiddoM)  e^aal  to  Mr.  Kean.  Nor,  except  in  voice  and  peraon, 
and  tbe  eoaaciooi  caic  aod  dignity  natarally  reanltiag  from  thoae 
.  do  we  know  thai  even  Mra.  Siddoaa  waa  grcaicr.     !■ 


ii«b  01  man  and  Ekoc  of  paaeicai,  in  diaciiaunUiM  and  ori^oality. 
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JC«n  hM  the  laat  mthout  ihe  lint,  aad,  if  we  miut  nuke  oar  ckciion 
rbatWHO  tbe  two,  wc  thbli  U>c  lu  ir^pM  mutt  uir  precedence  oT 
,  «««ry  thins  ^*''  ^-  Keao,  b  a  word,  amean  to  lu  a  (ettf  sn 
wytfi— fta»  enuit,  to  ibew  the  uiumpb  w  geniitf  tyvcr  phynol 
'  deiectt,  of  natnre  OTcr  art,  of  pamoo  orer  affiectadon,  ukI  of 
originality  ovet  comitKHi-placc  moooCooy. — Next  to  Mr.  Keao,  tbe 
greatest  tragic  pcrforiiicr  now  on  tbe  augc  it  undoiditcdl)-  Miii 
O'Neill.  She  cannot  lake  rank  by  tbe  udc  of  her  great  ptcdcceMor, 
Im  Miikn  can  aav  otber  actrcM  be  at  J)  cooqMred  with  bei.  If 
we  had  not  teen  Mta.  Siddoiu,  we  ihoidd  not  cenainlf  have  been 
able  to  coDceire  any  tbinj;  finer  than  mat  of  her  duractera,  rach 
a*  Belrideia,  ItabdU  in  the  Fatal  Marriage,  Mn.  Beverly,  and 
Mr*.  Hailcr,  which  (at  the  at  Gnt  played  them)  in  leodcraeM  of 
ccn*ihi!ity,  and  the  cimple  force  of  punoci,  coold  not  be  nrpaued. 
She  haa,  howerer,  of  laic,  carried  the  exprcaaion  of  menul  agooy 
And  dlHrcia  to  a  degree  of  phyiical  horror  that  it  paiaftd  to  bcboM, 
«td  which  ia  particularly  repduTe  in  a  peraOB  of  her  delicacy  of 
Same  and  truly  fembioe  appearance.— Mrt.  Buon  u  a  beauiUulaad 
inurextic^  actieu  in  tbe  •entimentai  drama ;  and  in  the  part  al 
Queen  Eliubeth,  in  Schiller'*  Tragedy  of  Mary  Stuail,  which  ahc 
plaj-cd  lately,  give,  in  the  agitatioti  of  hei  form,  the  diftracted 
tboughti  painted  in  brr  look*,  and  the  deep  but  £nc  and  mellow 
toon  of  her  voice,  caineit  of  higher  exccUeaoe  than  the  has  yet 
diiplayed.  Her  voice  tt  one  of  tbe  fioect  on  the  ttagc.  It  maoMtt 
tbe  deep  murniar  of  a  hive  of  beet  tn  •pring.ticle,  and  tbe  word*  drop 
like  honey  from  her  lipc — Mr.  Macready  i*,  in  oui  ajanion,  a 
traly  tpiiilcd  and  impOMiooed  dcclaiiDcr,  with  a  ooble  voice,  and 
great  fervoar  of  manner  t  but,  we  apprehend,  hia^U  ia  taiber  is 
gjriog  a  loo«e  to  the  tide  of  entbnaiaatic  iccling  or  lefituBeat,  ibaa 
in  embodytDg  individual  character,  or  ditcnmbating  tbe  direriity  of 
tbe  paanoni.  Tliere  it  a  Kswty  sad  tiptoe  ekvatioo  b  hi*  pertooal 
deMttaeiK,  which  Mi.  Kean  hat  aot,  bat  b  other  mute  eueadal 
pouua  there  it  no  room  for  competition.  Of  hi*  Corblana*  aad 
Rtchaid,  wc  may  have  to  tpeak  b  detail  bcrcaiter. 

We  ^oU  conclude  that  i&irodiKtory  iketch  with  a  few  word*  oo 
the  conic  actara.  Esiery  at  CoveiK  Garden  might  be  taid  to  be 
lb*  b«t  fntimaai  actor  on  the  London  board*.  In  bit  line  of 
nude  character*  he  i*  a  peiiect  actor.  He  would  be  a  bold  critic 
who  thoold  undotake  to  tbow  that  b  hi*  own  walk  Emery  ever 
did  any  thing  wrong.  Hit  Hodge  it  an  abtolnte  reality ;  and  hi* 
Lockitt  it  a*  tidleo,  a*  gloomy,  and  ■mpeoeii'abte  at  the  prtMKi  wall* 
of  which  he  It  tbe  keeper.  Hi*  Robert  Tyke  i*  the  tabJbM;  of 
tragedy  in  low  life. — Mr.   LIrob  haa  niorc  comic  hmiKMir,  more 
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power  of  iacci  knd  a  more  goiial  and  happjr  vein  of  folly,  than  aoy 
other  actor  we  remember.  His  farce  h  not  caricaiurc :  his  drollery 
oozea  out  of  hU  feature*,  and  iriclclet  down  hit  face :  his  *oice  h 
a  pitch-pipe  for  laughter.  He  doca  tome  ctiaracten  but  iodilFefeally, 
other*  reapeciably  ;  but  when  he  putt  htmir^  wlole  into  a  jest,  it  i« 
unrivalled. — Mundeo  with  alt  hia  merit,  hit  whim,  hi*  imagination, 
and  with  hti  broad  effects,  it  a  caricaturist  in  the  compariuin.  He 
distorta  hii  feature*  to  the  utmost  «trctch  of  grimace,  and  troll*  his 
Toice  aboot  with  hi*  tongue  id  the  moat  extriordtoury  mariDer,  but 
he  doea  all  thi*  with  an  eridcnt  view  to  the  audience :  wbcteas 
Litton'*  (lylc  of  acting  i*  the  uncontdoot  and  it)voluntary  i  he 
indulge*  his  own  ri*ibiliiy  or  absurd  humour*  to  pteatc  himtelf,  and 
the  odd  nojtea  he  make*  come  from  him  a*  naturally  a*  the  Ueaitng 
nf  a  aheep. — Hllittoo  is  an  actor  of  great  merit,  and  of  a  very 
agreeable  class:  there  ia  a  joyouHieM  in  hia  look,  hi*  voice,  and 
manner ;  he  treads  the  itagc  at  if  it  was  hi*  ■  beit-found|  and  late«t 
aa  well  a*  earliest  choice ; '  write*  himself  comedian  in  any  hook, 
warrant,  or  acquittance;  hit*  the  town  between  wind  and  water, 
between  farce  and  tragedy  j  touche*  the  nring  of  a  mock  heroic 
xeniimmt  with  due  palbos  and  vivacity ;  and  nuke*  the  beit  Ettolling 
gentleman,  ot  needy  poet,  on  the  si.igc.  His  Rover  i*  exccDeot: 
W  is  hi*  Duke  in  the  Hooeymocm  :  aod  in  Matrimony  he  is  best  of 
alL — Dowtoo  i>  a  genuine  and  cKcellcnt  comedian ;  and,  in  (peak- 
ing of  hia  Major  Sturgeon,  we  cannot  pa**  otci,  in  disdainful  lileocc, 
Ruueir*  Jerry  Sneak,  and  Mr*.  Harlowe'*  Mia*  Molly  Jollob. 
Oxberry  is  an  actor  of  a  nroog  rather  than  of  a  pleaaani  comic  tcu 

Shi*  Mawworm  is  particularly  emphaticaJ).     Harlcy  please*  otiien, 
or  he  seems  pleased  himselft    and  little  Knightt  in  the  draplicity 
and  good  nature  of  the  country  lad,  ii  iQimitable. 

Of  tJie  prticular  parti  in  which  these  and  other  performcrt  display 
their  taleott  to  advantage,  we  mutt  apciik  in  iiiture  *fiiclc*  on  ihia 
nibject ;  a*  well  a*  of  the  merit*  of  the  modem  drama  ittelf ;  the 
management  of  our  iheatic* ;  and  a  variety  of  other  topics,  to  which 
we  pcopo^ie  to  give  the  beat  attention  in  out  power — detcrratned 
Dcithei  to  ■  extenuate,  nor  set  down  aught  in  malice.' 

L.  M. 


No.  n 

[Flintry,  llio. 

Since  we  wrote  a  former  article  on  tbb  aabject,  the  uagc  hat  lo« 
one  of  it*  principal  ornament*  and  faircit  supports,  in  the  pciton  of 
Mi**  O'Neill.     A*  Mist  SocncrTille  changed  her  name  for  that  of 
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Mra.  B<inR,and  cdll  remains  on  the  tuge,  to  Miu  O'NeiU  has  altered 
her*  for  Mre.  Bcechcr,  and  ha«,  we  fear,  c]uin«l  d*  for  good  and  alL 
*  There  were  two  upon  the  hoiue-top :  one  wm  taken,  and  the  other 
was  left !  *  Thuuf[h,  on  our  own  aL'couau,  we  do  ooi  think  this  '  a 
consunimaiion  devoutly  to  be  withed,'  yet  we  cannot  f.ay  we  are  sorry 
on  her's.  Hymen  has,  in  this  initance,  with  hin  Hamm^  lorch  and 
safTron  robr,  borne  a  favotiritc  actress  from  ui,  and  held  hct  fatti 
beyond  the  «ea»  and  wrandiog  shores,  *  to  our  moist  vows  denied ' : 
but,  whatever  complaints  or  tepintngs  have  been  heard  on  the 
occaMOD,  we  think  Miss  O'NettI  was  in  the  right  to  do  as  she 
bai  doDc.  Fmi  UbJ  fmt  find,  it  an  old  proverb,  and  a  good  one, 
and  is  no  doubt  applicable  to  both  sexes,  and  on  both  udes  of  the 
water.  A  husband,  like  death,  canceln  all  other  claimi-,  and  we 
think,  more  ctpeciaily,  any  imaginary  and  imperfect  obltgntionn,  (with 
a  clipl  tixpcnce,  and  clap  hands  and  a  bargain)  to  the  stage  or  to  the 
town.  Misi  O'Neill,  (for  so  her  name  may  yet  linger  on  our  tongues] 
made  good  her  retreat  in  time  from  the  world's  '  slippery  turns,'  and 
we  are  glad  that  she  has  done  so.  It  is  belter  to  retire  from  the 
(tagei  when  yuune,  with  fame  and  fortune,  than  to  have  to  return  to 
it  when  old  (as  Mrs.  Crawfurd,  Mrs.  Abington,  and  so  many  others 
have  done)  in  poverty,  neglect,  and  Kon.  Thcrr  i*  no  marriage  for 
better  and  for  worse  to  the  public  ;  it  is  hut  a  ■  Mr.  LimSerharo,  or 
Kind  Keeper,'  at  the  very  best :  it  does  not  tic  itself  to  worthip  its 
faiouiites,  or  *  with  it*  wurldly  goods  them  endow,'  through  good 
report,  or  evil  tcpon,  in  tickncsE  or  in  health,  '  till  death  them  do 
part.'  No  such  thing  is  even  thought  of:  they  must  be  always 
yousg,  always  beaniifiil,  and  dazzling,  and  allowed  10  he  so;  or  they 
are  instootly  discarded,  and  they  pas§  from  their  full-blown  pride,  and 
the  purple  nght  that  irradiates  them,  into  '  the  list  of  weeds,  and  worn- 
out  laces.'  If  a  servant  of  the  theatre  disniissen  liimsclf  without  due 
wanting,  it  makea  a  great  deal  of  idle  talk :  but,  on  the  other  hand, 
does  the  theatre  never  dismiss  one  of  its  servants  without  formal 
notice,  and  is  any  thing  then  said  about  it?  How  many  old 
ravourtte*  of  the  town — that  many'beaded  abstraction,  with  new 
opinions,  whims,  and  follies  ever  sprouting  from  il«  teeming  brain; 
how  many  decayed  veterans  of  the  stage,  do  we  remember,  in  the  last 
ten  or  twenty  years,  laid  aside  '  in  monumental  mockery  * ;  thnWD 
from  the  pinnacle  of  protpetiiy  and  popularity,  to  pine  in  poverty  and 
obscurity,  tbeir  tiames  forgotten,  or  staring  in  large  capitals,  asking  for 
a  benefit  at  some  minor  theatre  1  How  many  ot  thete  arc  to  be  seen, 
walking  about  with  shrunk  shanks  and  tatirrcd  hoiie,  avoiding  the  eye 
uf  the  stranger  whom  they  stippose  to  have  known  them  in  better 
days;  stiaggtbg  through  the  streets  with  bnltering  steps,  and  on 
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MOM  hopelcH  errjod,— with  tiDliifig  heaTU>  or  itMn-hroicM  long 
Ago: — ^Dgaged.  diimDwd  again,  umpaed  with,  uatalbed,  trifted 
with,  pdted,  booted,  Komed,  unnitiea :  petfoming  ifnmKiae  tt  a 
dinaace  from  ibe  centre  of  all  tbcii  bopct  and  wUbe*,  at  if  tbetr 
Rune*  were  a  suis  on  their  fomin  npatxaon ;— w  pertnp*  received 
once  more, — eolermcd,  rndDred  out  of  charity,  in  the  very  pbce*  that 
the  J  oBce  idoroed  «nd  gUddeoed  by  their  preKi>ce! — A>d  all  this, 
ofUB  without  any  fault  in  ihcmaelrea,  any  mitcooiduct,  any  changCt 
but  in  the  taaie  and  hamour  of  the  audience  t  or  front  (heir  own 
UBpnideace,  in  net  jtnatding  (while  they  had  the  opport«iity}  ataiaat 
the  iiifratitude  and  treachery  of  that  very  puUic,  out  claim*  them  na 
it*  propeny,  and  wonld  nuLc  them  it*  davc*  and  pappett  fer  life— «r 
dunag  pteMore !  Wc  mi^  make  oat  a  loog  lut  of  MfcrauMned 
pcnaooert  oa  piiblic  nin>i»^,  who  htTC  had  the  la«  pu^ng 
pittance  of  faTOW  vithonwn  from  then,  but  that  it  covid  do  no  aon 
of  good,  and  that  we  wonld  not  expo«e  the  iiamea  tbemkcltct  to  the 
naze  and  wonder  of  ralgar  coriodty.  We  are  only  not  sorry  that 
Hiia  O'Neill  ha*  put  it  out  of  the  power  of  the  Nobility,  the  Gentry, 
and  her  Friend*  in  general,  to  add  her  name  to  the  iplendid,  tamithed 
li«;  and  that  (he  csnoot,  like  to  many  of  her  predeoruor*,  be 
chopftcd  and  changed,  and  hacked,  aad  banded  aboot,  in  tragedy,  or 
n  eoaiedy.  in  farce  or  in  pantonume,  tn  dance  or  wng,  at  the  Surry, 
or  the  Cobourg,  or  the  San*  Parcil  Thcatm ;  or  even  be  sent  to 
mingle  her  eilvery  cadence*  with  Mr.  Kean'a  hoarw;  nocci  at  Old 
Drary ! 

Before,  howerer,  we  take  Icbtc  of  her  for  crer  m  that  capacity  in 
which  (he  hat  *o  o^ten  delighted,  aod  to  often  utooHbed  «,  we  mui 
be  cxcuatd  in  taying  a  few  parting  worda  of  that  cxccllencci  which, 
for  the  future,  can  be  known  (btnr  *ery  inperfixtly  I }  only  bjr 
dcKfiption,  «nd  be  remembered  only  aa  an  enchantmg  dreara.  We 
beliere  that  bdiet,  even  aiicr  the  marriage  ceremony,  lign  their 
maiden  Damei  in  the  charch-rcginer :  we  hope  that  Min  O'NetU 
will  not  rcfiiae  to  tubwribe,  in  the  tame  manner,  to  our  critical 
jnriadicdoa,  tor  the  latt  time  th^t  wc  thall  hare  to  exercue  it 
upon  her. 

Miat  O'Netl]  wa*  in  lize  of  the  middle  form :  her  complexion  wu 
&ir :  and  her  perton  not  inelegant.  She  Rooped  ■oroewlut  in  the 
■houlder*,  but  not  to  at  to  dcitroy  grace  or  dignity : — in  morioe 
acrow  the  it^e,  the  dragged  a  little  in  her  ucp,  with  tome  want  of 
firmocta  and  elatiicity.  'I'he  tictioo  of  her  h^nds  aod  arms  howerer 
(one  of  the  Icset  common,  and  tlicrcfoic,  wc  «uppo*e,  one  of  the 
moat  ditBcult  accomplighmentd  an  actor  or  aoreet  bat  to  acquire) 
wa«  jwrfectly  juat,  timple  and  expreative.     Tbey  either  lemaiaed  io 
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iiBCOn*ciouB  repose  bf  her  ride,  ort  if  employed,  it  wa<  to  anticipate 
or  confirm  the  language  of  the  eye  and  tongue.  There  ww  no 
affecUtioD,  no  unmeaoinji  diiplay,  or  awkward  deiiciency  in  her 
geMicuIatton ;  but  her  lw<ly  and  mind  seemed  to  be  under  the 
guidance  of  the  lamc  impuUc,  to  move  in  concert,  and  to  be  moulded 
into  unity  of  ctfect  hy  a  ceiuin  natural  grac«,  camcitnct*,  and  good 
»cD>r.  The  contour  of  her  face  wa«  nearly  ova! ;  and  her  ftatutes 
approached  to  tlic  regularity  of  the  Grecian  outline.  The  expression 
of  them  was  confined  either  to  the  exticmily  of  pain  and  aj^ony,  or  to 
habitual  loftnex  and  placidity,  with  an  occattonal  nnile  of  Zft 
(weetDCH.  Her  « oice  wa>  deep,  clear,  and  mellow,  capable  of  the 
mort  forcible  cxertioD,  but,  in  ordinary  fpcaking,  'gentle  and  tow, 
an  excellent  thing  in  woman  !  '  She,  howcrcr,  owed  coin|«raiivety 
tittle  to  phyiical  qoaliiicationa:  there  via%  nothing  in  her  face,  voice, 
or  perMn,  tufficiently  striking  to  have  obtruded  hi-r  laio  ootice,  or  to 
have  been  a  factitiout  tubetitute  for  other  lequittle*.  Her  external 
advaotagea  were  merely  the  medium  throuxh  which  her  iuerDal 
powers  displaytd  their  refulgence,  without  obMniction  oi  refraction 
(with  the  exception  hereafter  to  be  (tared) ;  they  were  tbc  paicive 
inGtruments,  which  her  powerful  and  delicate  tenaibility  wielded,  with 
the  utmost  propriety,  rase,  and  effect.  Her  excellence  (unrivalled 
by  any  actress  since  Mrs.  Siddoos)  conMsted  in  truth  of  nature,  and 
force  of  passion.  Her  correctness  did  not  eeem  (he  effect  of  an  or 
iitudy,  but  of  iniiinctiTr  sympathy,  of  a  conftimiity  of  mind  and  dia- 
position  to  the  character  she  was  playing,  as  if  >hc  had  unconsciously 
become  the  very  person.  There  were  no  catching  lights,  no  pointed 
hits,  no  theaiiical  tricks,  no  female  aru  resorted  to,  in  her  belt  or 
general  style  of  acting :  there  was  a  linglencss,  an  rntirenesa,  and 
harmony  in  it,  that  ga>e  it  a  double  charm  ai  well  as  a  double  power. 
It  rested  on  tbc  centre  of  tis  own  feelingi.  Her  style  of  acting  wa* 
smooth,  round)  poliihed,  and  claatical,  tike  a  marble  ttatue ;  aelf- 
mppurlcd,  and  Mlf-inroWed ;  owing  its  membtance  to  life,  to  the 
tniu)  of  imitation;  not  to  startling  moTcmenta,  and  reiclcis  contottioti, 
but  returning  continually  within  the  toftencd  line  of  beauty  itnd  nature. 
Her  maonei  was,  in  this  respect,  the  opposite  of  Mr.  Kcan's,  of 
whom  no  man  can  say  (cither  in  a  good  or  in  a  bad  leoie)  that  he  is 
like  a  marble  statue,  but  of  whom  it  may  be  said,  with  aonic  appear- 
ance of  truth,  that  he  is  like  a  pasteboard  figure,  the  little,  uncouth, 
diipiotiortioned  part*  of  which,  children  pull  awry,  twitch,  and  jerk 
about  m  £fly  odd  and  unaccountable  directiont,  to  laugh  at — or  Uke 
the  mock  hgurc  of  Harlequin,  that  is  stuck  agninsi  the  wall,  and 
pulled  in  piece*,  tad  fastened  together  agam,  with  twenty  idle, 
pantomimic,  eccentric  absurditiea!    Or  he  MemetohaveSt.  AiMooy's 
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fire  in  hit  reiM,  St.  VJut't  dance  m  bit  lunb*,  sod  a  deril  tuspoc  U 
enrjr  put : — ooe  ihniggiDg  hk  dxMlden,  aaodwr  waging  hm  brad, 
amotber  bofaUiog  in  hiTlcgi,  another  tapping  In*  breait;  one  MraiBiiig 
htf  voice  till  it  i*  ready  to  crack,  inotlacr  tuddenly,  asd  turprinB^, 
inffiag  a  down  iaio  u  iiuudible  whuper,  which  l«  nude  diMtoa 
and  clear  by  the  'iravot'  in  (be  pit,  and  ilw  ibovu  of  ihc  faUery. 
TiMfe  waa  not  any  of  tbit  pakry  ptcb-work,  tbcK  ralgir  ntube*  at 
applanac,  tbeteitopa,  and  itarts,  md  breaks,  in  Mtu  O'Neill'*  per- 
mauQce,  wbich  wu  M^r,  *edate,  and  free  {ram  pretence  and 
mumincry.  Wc  regret  her  toat  the  more,  and  fear  we  (hall  hare  lo 
regret  it  mote  devpJy  crery  day.  In  a  word,  Mr.  Kcao'i  acdng  it 
like  aa  aoaichy  ot  the  paction*,  in  which  r^ch  upitart  hoakoVi  or 
phteuy  of  the  nomeiiti  ia  Mntggling  to  get  fiolent  po*»etuon  of  tocne 
bit  or  corner  of  bi«  fiery  aool  and  pigmy  body— to  jottfe  out,  and  lord 
k  orer,  the  reK  of  the  rabble  of  ibon-ltred,  and  fnriow  ptrpoaei^ 
Mi»  O'Neill  icccned  perfect  mittreu  of  her  own  tbmighti,  md  if  dw 
wai  not  iodccd  ihc  rigbt^l  i]u««  of  tragedy,  »he  had  x  letift  all  the 
dccotum,  grace,  aod  telf-poite«uon  of  ooe  of  the  Maid*  of  Honour 
waiting  around  ita  tbrooc. — Mia*  O'Neill  ai^  have  played,  to  the 
grntcat  adrantage,  ta  one  of  the  tn^edio  of  Sophock)(  which  arc 
tiM  perfectioo  ofthe  ttately,  elegant,  rad  unple  dnuna  of  the  Greek*) 
wc  camux  cooceive  of  Mr.  Kean  making  a  jait  of  any  nich  claawcal 
poop.  Pcrhapt,  howcTCT,  wc  may  magnify  hi*  deftcii  in  thi* 
particular,  a*  we  hare  been  iccuted  of  oTer-rating  hit  gcnetal  mrriu. 
We  do  not  think  it  an  ea*y  matter  ■  to  P^aite  fatm,  or  blame  him  too 
much.'  We  hare  never  hetrd  any  thing  to  alter  the  opinion  we 
always  entertained  of  bim :  be  can  otdy  do  it  himself— by  hti  mm 
acting.  While  we  owe  it  to  him  to  ipeak  largely  of  hi*  geoiti* 
and  hii  powett,  wc  owe  it  to  the  public  to  pm«c«t  againtt  the 
eccentricitic*  of  the  one,  or  the  abu«e«  ofthe  other. 

To  return  from  thit  dij^eision.  Wiih  ail  the  parity  and  eimplicxty. 
Mi**  O'Neill  poa*e*«ed  the  utnUMt  force  of  tragedy.  Her  «oul  wm 
like  the  (ea,  calm,  beastifd,  amiling,  xnootb,  and  yielding ;  but  tfae 
itorm  of  ad*eruty  lathed  it  bto  foam,  laid  bare  its  centre,  or  beared 
it*  billow*  againtt  the  ikiei.  She  could  repoae  on  geotleiwH,  or 
diatolfe  in  tcndcroets,  and  at  the  lamc  time  giTc  hcrtcif  up  to  all  the 
agDoiea  of  woe.  She  could  express  fond  a/frction,  ntty,  rage,  detpair, 
nudiie**.  She  felt  all  these  pas«ions  in  their  aimplt  and  nnkfiufafe 
ctensenu  only.  She  felt  them  a«  a  wom2n,~-aa  a  miatie**,  aa  a  wifc^ 
a  RMther,  or  a  fricod.  She  teemed  to  hare  the  mou  exquiiite  tenae 
of  the  preuure  of  those  soli  tie*,  that  were  woren  round  her  heart, 
and  that  bound  her  to  her  place  in  society;  and  the  rending  them 
anodcr  appeared  to  give  a  proportiooable  rctvltion  to  her  liaxne,  and 
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disorder  to  ha  ihoughti.  There  was  DOtfaiag  in  her  acting  oF  a  pre- 
tenucural  or  idra/  cast— that  couM  lift  the  mind  aboiv  mortality,  or 
mtBhc  be  fancied  to  deMcnd  from  anothtc  ■phere.  But  ah*  gave  the 
fuU,  ibe  truF,  and  unitloyed  cxpreMion,  to  a1 1  that  it  comiDon,  obvious, 
and  hcart-fcit  in  ihr  chariiic*  of  private  life,  and  in  the  conflict  of 
female  virtue  and  aiiachmcnt  with  the  hardest  (rials  and  intoltrable 
griefs.  She  did  not  work  herself  up  to  the  extremity  of  paasioo,  by 
quegtioninj;  wiih  her  own  ihoughtii  or  raise  liericlf  above  circum- 
utanccE,  by  aiceDdnig  the  platform  of  iniu^'^^'ion  •  or  arm  herielf 
againtt  fate,  by  Etiengthenin^  her  will  to  meet  it :  no,  ihr  yielded  to 
calamity,  ihc  gave  herself  up  entire,  and  with  ct>tirc  devotion,  to  her 
unconquerable  dcs|>air : — it  wai  the  ddc  of  anguish  swelling  in  her 
own  breast,  that  ovcrilowed  to  the  breasts  of  the  audience,  and  filled 
their  eyes  with  tear*  as  the  loud  torrent  projects  itself  from  the  cUlf 
to  the  abyu  below,  and  bears  evetythiriK  before  it  in  it*  reiistlem 
course.  The  auurce  of  lier  command  over  public  aympathy,  lay,  in 
ihuri,  in  the  intenve  concepttoti,  and  unrestrained  cxprcinon,  of  what 
she,  and  every  other  woman,  of  natural  lensibility  would  fed  in  giTcti 
circumsunccs,  in  which  she,  and  every  other  woman,  wai  liable  to 
be  placed.  Het  Belvidcra,  Isabella,  Mrs.  Bcierley,  etc.  were  all 
characters  of  this  strictly  feminine  class  of  heroines,  and  she  played 
them  to  the  life.  They  were  madt-  of  softness  and  auflerinR.  We 
recollect  the  firn  time  we  saw  her  in  Belviilera,  when  the  manner  in 
which  she  threw  herself  into  the  arm*  of  .lalficr,  Ixfofc  they  pan,  wa« 
aa  if  her  heart  would  have  leaped  out  of  her  boson),  if  she  had  not 
done  so.  It  staggered  the  spectator  like  a  blow.  Again,  her  Grat 
meeting  with  Uitoa,  in  Italia,  was  no  tcu  admirable  and  impreMve. 
She  looked  at,  she  saw,  she  knew  him :  her  surprise,  her  joy  were 
painted  in  her  face,  and  woke  every  nerve  to  rapture.  She  aeemed 
to  have  perfected  all  thai  her  an  could  do.  But  the  sudden  alteration 
of  her  look  and  manner,  the  shuddering  and  recoil  within  herself, 
when  she  recovers  from  her  surprise,  and  recollccu  her  situaliott, 
married  to  another, — at  once  on  the  verge  of  ccsiacy  and  perdition, — 
baffled  description,  and  threw  all  that  she  had  before  done  in  the 
shade, — 'like  to  another  morn,  risen  on  mid  noon.'  We  could 
mention  many  other  butancea,  but  tbey  are  still  too  freih  in  ibe 
memofy  of  our  readers  to  make  it  necoiary.  It  muit  be  confessed, 
a*  perhaps  the  only  drawback  on  Mist  O  Nctll's  merit,  or  on  the 
pleasure  derived  from  seeing  her,  that  ahe  sometime*  carried  the 
expression  of  grief,  or  agony  of  mind,  to  a  degree  of  physical  horror 
that  could  hardly  be  borne.  Her  shrieks,  in  the  concluding  scenca 
of  some  of  her  part*,  were  like  those  of  mandrakes,  and  you  stopped 
your  ear*  against  them  ;  her  looks  were  of  *  moody  madness,  laughing 
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bold*  xnd  wiea« 


id  p«n^  ik  btaac  ftmttvattttj  ammnt, 

cnMdr.  MiM  O'Neal  «i  mc.  n  Mr  j^ 

xl :  haArtr  «m  the  kHom.    Had  «e  sner  ms  hv  pl^ 

kk  bcT,  wfeicb  «c  anv  do,  a  cbmw  wiib  n«7  Imr  of 
id  of  (fe  fcaaar  draau. 
B«iiii  Ugk  one  tte  wr  AdoU  ran  6an  dKacMna*  h«f» 
Imi,  id  dMM  dM  idl  nmtim  mttngt  m — Aauotg  ihr  asvddM  of 
tksKMM  «t^«f  G0«H^  dK  t«o  PkMoainn,  «yck,  le«  we  Aairfd 
fati«tdCT«tlMt.w«  Arfl  ■rMliii  h  Aeiiit|ha.  WccanM 
n  tbswe  exactly  leUi  tbe  bU^^DdbOhok  m  the  nb^a  of 
a  Pmumbk.    TIk  bmha  «u  fancnd  wd  tniMd  tma%A  ia  In 
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children  Irom  tchool  laugh  at  it,  till  they  are  leady  to  iplil  their 
titlci.  WhM  we  can  no  longer  enjoy,  or  wonder  k  ounwiTci,  it  it 
well  to  take  u  the  rebound,  in  the  refleciioD  of  happy  taccs,  xad  id 
the  e^ho  of  joyous  niirili.  Thetc  tittle  rcdl  I'olks  arc  even  better  than 
the  fintaKical  belays,  and  poetic  Tuioni,  wc  sec  ujion  the  »uge ! 

We  are  Borry  we  cannot  aay  anything  to  revctsc  the  judgment 
caiied  upoa  a  new  comedy,  called  GaSanlry,  or  Ad-omlum  at  Madrid, 
brought  out  at  ihia  Theatre  in  (he  beginning  of  the  month.  It  wat  a 
tmiedj  of  intngac ;  and,  in  conforeiiiy  with  the  idea  of  this  «tylc  of 
invention,  wu  decorated  with  a  weartwrne  di»pUy  of  Spanisli  cottunc, 
and  enriched  with  an  unmeaning  catalogue  of  enamoured  Dou,  and 
disdainful  or  neglected  Donnas.  The  plot  was  intricate,  so  a*  to 
become  unintelligible,  mechanical,  and  improbable.  Every  contrirance 
■  had  it*  brother,  and  half  the  «tory  juii  reflects  the  other.'  There 
was  a  strange  and  imurmountablc  coincidence  of  aniiiheticsl  (bonders 
and  epigrammatic  accidents.  The  author's  inTcntion  seemed  to  rvH 
im  all  foarr,  to  cut  out  the  different  compartments  of  his  fable,  like 
the  figures  in  a  country-dtDCe,  to  answer  to  one  another :  or  he  made 
all  his  characters  torn  the  ubies  on  one  mother,  without  knowing  it. 
Thus,  if  a  lady  sends  a  letter  very  innocently  to  the  lover  of  another, 
her  own  loirer  writes  a  letter  to  the  mistrcH  of  hii  im.tginary  rival  | 
if  an  old  fellow  falls  in  love  with  a  young  lady,  this  turns  out  to  be 
hit  »on'«  intended  bride ;  and  in  this  manner  the  game  of  cross- 
purposes  is  easily  kept  up,  and  the  nlot  is  divetsilied  by  ibe  rule  of 
contraries  throughout.  There  was  little  attempt  at  wit  in  this  piece 
(what  little  there  ii  was  flat  and  shallow,  as  well  ai  gross),  and  there 
was  no  attempt  at  interest  or  sentiment,  except  in  the  character  of 
Constantia,  which  was  well  played  by  Mrs.  West,  but  very  ill  sup- 
ported by  the  atithor.  Mr.  liamard  was  her  lover ;  and  we  must  say 
that  this  gentleman  spoils  any  intrigue  in  which  he  is  engaged,  if  it 
socrs  above  a  chamnermaid.  He  plays  an  impodent,  self-auffideot 
valet,  with  good  emphsiis  and  discretion,  or  can  get  through  an 
under-stewird  very  well ;  bsit  he  cannot  act  the  hero  or  look  the 
gentleman.  There  is  a  cast  of  parts,  tor  which  Mr.  Barnard  is 
really  qualified  ;  and  we  are  unvnlling  to  see  him  taken  out  of  them, 
both  for  his  uke  and  our  own.  The  play  was  altogether  ill  got  up : 
it  indeed  called  out  the  strength  of  the  house,  but  there  was  either 
nothing  for  ihem  to  do,  or  their  parts  became  them  as  little  as  their 
dresses.  Mr.  Harleyi  for  instance,  who  is  always  so  lively  in 
himself,  and  who  so  often  enlivens  others,  was  put  to  play  a  villainous 
grave  Spanish  Don,  who  is  full  of  stratagem  and  deliberate  knavery ; 
and  he  popped,  and  wri^lcd,  and  tidgetted  on  and  oif  the  stagCi 
nodding  hi*  airy  plumes,  and  shaking  the  powdered  locks,  in  which 
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be  had  beea  bedizctinl  out,  like  tbt  ligurc  of  Pug  vr  hate  tna  at 
BantrmyPair,  or  in  Hognnh'i  picture  of  tbe  urac  Ittde  chucklioj; 
f«*ouritCi  in  Fa»hio«i  in  High   Life.      Tbe  fault  wat  not  in  Mr. 
Harlejr,  who  alwayi  doet  his  bcu  to  pJcaw,  but  in  ihe  cut  of  hia 
cbthea,  aad  the  cati  of  hit  pan.     Ruwel  had  no  buaioew  in  the 
play.      He  kicked   like  an   Alouatii,  not   like  a  Madiid   gallant. 
Inttead  of  meddling  with  the  Sponiih  ca*alier,  and  ttraniag  about 
with  a  feaUier  in  hit  hat  and  a  tword  by  hit  tide,  he  thould  be 
yfi  Utntf  ercry  lughi  of  hit  life,  in  Jerry  Sneak :   be  it  abroad  ia 
almut   every    other   character  I       Munden    made    noihisg    of    >n 
amorout,  ■u|<eraiinttaicd,  wherdling  old   lord;    and,  making  nothing 
of  the  part  '  at  it  waa  tet  down  (ot  him,'  be  tried,  now  and  then, 
to  thruit  in  a  little  caricature  of  hit  own,  and  to  initinuatc  a  hyc-joke 
to  the  gallcrio.      ^!Dnden*•  it  not  'the  connicr't  ot  the  lovcr't 
melancholy;*  but  a  <|uaint,  faniattical,  uncouth,  Irrnitiiblc  humour 
of  hii  OHRi,  and  he  must  he  Etrangcly  grou|>cd,  or  ditpotcd  of,  on 
the  ilieairica)  caaTsai,  to  ioie  all  hit  enect.     Munden  is  not  a  ticldvi 
*apid»  decayed  inamoraEo,  fit  to  make  hit  approachei  to  hit  mittreaa  t 
ejwbrowi,  in  good  tet  termt,  or  with  cnngiDg  nunnera :  he  ia  a  cttudy 
gioteK{ne — a  wild  exotic,  not  a  faded  foation  Bower.     He  doea  not 
belong  to  any  clatt,  fathionable  or  vulgar.     He  it  himaeif  alooe : 
and  ifaould  only  pcrionate  iho*c  extraordinary  and  marked  characters, 
that  Giltay  painted,  and   O'Kcdfc  drew.      Dowton  and    Kni^t 
were  pieces  of  tupererogation    iu  the  comedy  of  GallaMty  i    and 
Mtti  narlowe  it  only  happy  iri  thoae  part*  which  arc  nmot  to  be 
Qnc<)uiTocatly  rcpuUivr.     MtM  Kelly  was  neatly  tucked  uf,  io  a 
Spanish  bodice  and  petticoat ;    and  had  to  carry  aever^  meaaage* 
on  or  otf  the  stage,  in  which  the  succeeded.     Tbe  play  languished 
on  to  the  end  of  the  fifth  act,  and  then  died  a  natural  death.     The 
only  chancr  which  it  had  of  escaping  wat  from  one  or  two  dramatie 
■Itaationn,    harrowed    from   well-known    plays,    but   ditfignred   and 
deprived  of  their  cfTea,  that   ihcy  might   pat*  for  new.      One  of 
theae  wai,  whcic  Mrs.  Weit,  as  ConKantia,  retiict  from  her  antiijuated 
lover  (Munden)  on  bin  kneca.  ia  the  middle  of  a  speech,  profuM  of 
tentimcnti  and  cuniplimenta,  and  leaves  her  maid,  Mrs.  Harlowe,  to 
receive  the  re*er«ion  of  hit  pmieatationa:  the  old  gallant  not  diicover- 
ing  hit  mistake,  till  he  it  interrupted  by  the  entrance  of  company. 
Mrs.  Edwin  delivered  an  Epilogue  with  some  ipidt,  but  its  appeall 
to  the  favour  of  the  audience  only  bespoke  repeated  condemnatioiLi 
After  the  ctirtain  dropped,  Mr.  l^llisioD,  who  had  performed  a  pan 
in  the  piece,  came  forward  to  annoucce  tbat  it  wan  witlidrawn  i  iiul, 
io  lubmitting  to  tlie  pleasure  of  (he  Hau»e,  he  teemed  ditpcwed  to 
dispute  the  soundnets  of  their  taste.     He  sud,  '  [t  wa*  a  diflkuU 
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dung  to  write  a  good  comedy ;  pcriiapt  a  more  difficult  thing  to 
judge  of  oac'  Critic*  as  wc  arc,  we  c^nnoc  mnkc  up  our  mind*  to 
that  opinion.  Or  wc  might  ay  n  tDSWcr,  ■  It  u  an  cosy  ihiog 
to  write  i  had  comedy  ;  a  more  ca»f  Oaag  lo  judge  of  one.  '  Be 
tb«  as  ii  may  (for  we  do  not  wish  to  be  drjwo  into  a  literary  or 
mcupliysical  controversy  with  the  preient  nuruger  of  Druiy  Lane,] 
wv  do  not  tec  what  it  w;i*  la  the  purpoic.  Doea  Mr.  Ellitton  mean 
to  infer,  th.-it,  bccaUEe  it  is  r  diHiculi  thin;;  In  judge  of  a  good  comedy, 
be  ii  H  better  judge  ihsn  anyone  else,  or  than  the  great  majority  of 
the  audience,  who  had  pronounced  seolcnce  upon  thi«  i  Suppote  the 
comedy  had  succeeded,  as  completely  at  it  failed,  and  that  a  aiogle 
individual  in  the  pit  had  (jot  up  to  tay,  that  he  differed  from  everyone 
present,  and  that  hi>  uncailed-lor  opinion  wn>  to  be  put  ia  competition 
with  the  voice  of  the  Houiic,  would  not  Mr.  Ellitton  have  thoueht  it 
a  great  piece  of  impertinence  and  prciurapion  ?  Why  then  (hould  he 
commit  the  tame  folly  himwlf  i 

At  Covcnt  Garden  there  have  been  two  new  debutanti,  Mt.  Nathan 
at  Henry  Bertram,  in  Guy  Manncring,  and  Mi«s  Wenslcy  at  Kotalind. 
The  littt  was  a  decided  failure.  Wr  do  not  know  what  Mr.  Nathan's 
powers  of  voice  or  execution  in  a  room  may  be  :  but  he  hau  evidently 
not  the  capacity  of  tending  out  a  luffident  volume  of  articulate  tound 
to  fill  a  large  theatre :  neither  it  hia  manner  of  speaking,  nor  hii 
action,  at  alt  fitted  for  the  stage.  Miss  Wensley  s  Rosalind  was 
well  received,  and  has  beeu  lepcatcd.  Her  face  and  figure  arc 
agreeable ;  her  voice  bun  considerable  sweetness  and  flexibility ;  and 
her  manner  of  performing  the  part  itself,  was  arch,  graceful,  and 
lively ;  though  this  young  lady  (who  wc  understand  had  not  appeared 
before  on  any  stage)  was  withheld  from  ^ling  herself  up  entirely  to 
the  character,  by  a  natural  and  amiable  timidity.  We  heartily  wish 
the  may  succeed,  and  have  no  fear  but  she  will.^  Miia  Tree  bas  lately 
made  a  valuable  addition  to  the  muucal  strength  of  Covcnt  Garden. 
She  sings  delightfully  in  company  with  Miss  Stephens  i  and  in  the 
Comedy  of  Drrots  almost  puzales  tlie  town,  as  she  docs  Aotipholis 
of  Syracuse,  which  to  prefer  :  Magii  parts  qiMm  itmUti.  She  i* 
quite  difTerent,  both  in  quality  of  voice  and  style  of  execution,  from 
our  old  favourite ;  and  it  is  this  difference  that  completes  the  charm 
of  their  singing.  Her  tones  are  as  firm,  deep,  and  mellow,  as 
Miss  .Stephens's  are  clear  and  sweet.  Her  ear  is  as  true  as  it  is 
possible  10  be ;  and  the  sustained  manner  in  which  she  dwells  upon 

'  '  "Til  hsril  lo  u)',  i(  ttraicr  win!  ot  ilull 

Appear  in  vrtting,  or  in  juiifiRiE  ill.'       ^f** 
*  Tbii  )vung  Ii<l)r  hta  tinec  tatA  Bcstritc  ia*MaefaAilo  About  K«d>in|,*  willi 

CoQtiilciablr  if  ;l>iMr. 
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■  BOW,  U  u  dclijbtful  M  tbe  airy  flvit«rii^  grace  with  whkh 
MIm  StcpKtHs  varin,  and  aportivrly  playt  whh  it.  Thr  uDgiag 
of  tbt  ODC  may  be  compitftd  {wrhap*  to  a  connnaed  nream  of 
hoamd  Muad,  while  Uiat  of  ihc  oihiti  i*  like  the  tteBraloua  bobfaln 
that  Boa*  and  rite  above  iti  torface.  Or  Mm  Tree's  tmipng  hM  the 
conainencyi  the  lenf^bmed  tenuity  or  bteadth  of  tone,  drawn  from  a 
wdt-nmig  nolin*  at  Miu  Stepbeoi'f  resemblec  the  light,  iMjtiid, 
echoing  accociqwniaicnu  of  the  hoip  or  lute.  Of  bMh  tagct^ier,  it 
may  be  aaid,  when  tbey  joia  that  elforts  in  a  (ingle  comporirion,  that 

■  All  it  grace  abore,  while  all  it  (trength  below.'  It  ii  a  irrat  to 
which  of  late  we  hare  been  teldom  accustomed. 

Ma.  Kuh's  CoRioLAMus. — Mr.  Keao's  actioj;  ii  not  of  tbe 
fotrician  ordet  i  he  i*  one  of  the  peode,  and  what  m^ht  be  Icrtned 
a  raJiui  pcrfbrroer.  He  can  do  all  that  may  became  a  mao  ■  of 
oar  infirmity,'  *to  idish  all  ai  sharply,  paoioned  at  we;'  bat  he 
cannM  play  a  God,  or  one  who  fancier  htmtelf  a  God,  and  who 
H  aoblime,  not  in  the  Mren^th  of  hit  owd  fcetisga,  bat  in  hit  contempt 
for  iliote  of  others  and  in  bif  imaginary  aopenority  to  them.  That 
ia,  he  cannot  fJay  CoriobnuR  so  well  a«  be  play*  aonte  other  chai- 
actera,  or  ai  we  hate  teen  it  played  ofieo.     Whereeer  there  wa* 

■  Mxvgglc  of  feelin;;!,  a  momeatary  ebullitkM  of  pity,  or  remortc, 
or  angnuh,  wherever  nature  remmed  her  wonted  ngho,  Mt.  Kcan 
W«a  ci^iut  to  hiiimelf,  and  mperior  to  ercry  one  ct*e ;  but  the  peevaU- 
ing  characietixict  of  ihe  part  are  inordinate  self-optoioB,  and  haughty 
dctlBOM  of  aoul,  that  a*pire  abore  compeiitioa  or  controul,  si  the 
tall  rock  lifta  ita  head  above  the  skin,  and  is  not  btni  or  ihatier«d 
by  the  Morm,  beautiful  in  iii  tmcoequered  strenj^th,  terrible  in  its 
unaltered  repoae.  Mr.  Kean,  instead  of  '  keeping  hi*  Mate,'  iiuu«d 
of  remaaninf;  fixed  and  immoveable  (for  the  rooat  pan)  on  hii  pedctnl 
of  pride,  teemed  impatieDt  of  thit  mock-dignity,  ihit  ttiS-Sfi  aaoRip- 
tton  of  lupcriority  ;  Iniiict  too  often  from  the  trammeU  of  fjcctduu, 
and  the  muine  of  eti<)ueue,  which  tbotild  have  coafincd  hin  i  and 
dcwtaded  into  the  common  arena  of  mao,  to  make  good  bit  prcteanooa 
by  the  energy  with  which  he  contended  for  them,  and  to  prore  tbe 
boUewtrnt  of  hi*  ntppoaed  iadiAerence  to  tbe  optnim  of  other*  by  the 
exceuive  tignificance  and  Rudied  ruiationi  of  the  tcom  and  dngu« 
be  expctMed  for  iL  The  ictoteiaUc  aira  utA  atittocrattcal  pnteaiioaa 
of  whtcb  he  it  the  clare,  and  to  which  be  falli  a  victim,  did  not  seem 
bgi^Mait  in  him,  bat  upttart,  tnrbnlent,  and  vulgar.  Thus  his  haughty 
anawet  to  the  mob  who  hanith  him — *  1  baaith  yoa ' — wai  givca  with 
all  tbe  virulcttcr  of  execration,  and  rage  of  impotent  detpaiti  a*  tf  be 
bad  to  ttiain  every  Dcrre  and  facnhy  (^mmiI  to  thake  off  the  coniam- 
iaation  of  their  hated   power  ovet  bico,  instead  of  being  deli*iercd 
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wiib  calm,  tatjadc  telC>pow(Miom  u  if  be  rcnwincd  rooted  lo  ihc 

nasd  hi*  lc«K  motkw,  word,  of  k)ok.  mat  icittrr  th«n  Ukc 
or  KniB  from  hii  prncocc !  Tht  mou  eStexiif  ic«ik  «m 
thn  b  which  be  (txad*  for  the  CooraUhip,  and  befti  for  'the  UMt 
nrect  Toice* '  of  the  peo^e  whooi  be  tattbe*  ;  and  the  most  inctTectm: 
wu  that  in  which  be  b  rclnctastly  reco«>cilcid  to,  and  oTer-comc  by 
the  etitreaues  of,  hia  n»o<her.  Thi*  decisirc  and  alfcctiftg  iaterriew 
off  u  if  Dothing  b>d  htppcoed,  aod  wa*  conducted  with 
:  gtanty  tad  skill.  Tb«  caatiog  of  the  other  part*  wu  a 
cHflBX  JB  batbo*.  Mr.  Gattie  wn  MeneniiM,  the  frirnd  of  Cohofaoai, 
and  Hr.  Penley  ToUos  Anfidiw,  hi*  nonal  foe.  Mi.  Pope  rfmald 
hare  pUytd  the  part.  One  woold  thtok  there  were  procc*aioiu  and 
oiaaont  enough  in  ihit  ptay,  ai  it  wu  acted  in  John  Kemblc't  timet 
bw  bttide*  thc«c,  thrtc  were  iatroduced  othert  of  ihe  umc  wrt, 
•OilK  of  which  were  lengtheMd  ooi  u  if  they  woold  teach  all  the 
way  to  the  (^rcwi  and  there  was  a  tb:im-light,  of  ntelodrainaiic 
rffeet,  io  th«  tecaod  accnet  in  wfakb  Mr.  Ke^n  had  Ukc  to  bare  lott 
bia  Toicc.     There  wa«  throughout  a  confinual  din  o^ 

*  Gimt,  dmiD*,  tnimpets  blioidrrbuu,  md  ttiundrr,' 

Of  what  waa  ttry  like  it.  In  the  middle  of  an  impoftaiK  icene,  the 
liBkling  of  the  atagr-bell  was  cm^oyed  to  afioouoce  a  flouriib  of 
trumpett — a  thing  which  even  Mr.  Glouup  would  Dot  hear  of, 
whaccivr  the  act  of  parliament  might  uy  to  enforce  mich  a  poppet- 
abow  accompinimeDi.  There  it  very  btd  laaBagcnicnt  in  all  tluai 
and  yet  Mr.  l£IliMon  U  the  maaager. 


No.  Ill 

Minor  TiitAT«ij. — Thji  i*  a  nibjeci  on  which  we  dull  treat,  with 
ntiiiaciion  to  oufidTet,  and,  wc  hope,  to  the  cdiScatioD  of  the 
reader.  Indeed,  wc  arc  not  a  liitk  vain  of  the  arucle  we  ptOpNC  U 
write  on  this  occaaioo ;  and  wc  feel  the  pen  in  our  haoda  flittur  ita 
feathered  down  with  more  than  ita  aiual  tpccilic  tcTity,  at  the  thought 
of  tbe  idle,  carele«a  career  before  it.  No  Theatre-Royal  oppreaae* 
the  inuginatMa,  and  entomb*  it  in  a  roantolenm  of  ma»y  pride ;  no 
manager'*  pompous  prctcnuon*  chook  up  the  lively  current  of  ou 
blood  :  BO  kn^aooounced  perfomMKc,  big  with  expecuiion,  comet 
to  nothing,  md  yet  compele  at  gravely  to  record  ita  EaUure,  and 
compoae  it*  cpitafdi.  We  hare  here  *  amfJe  acope  and  ver^  enough ; ' 
we  pick  and  chuv  at  we  will,  light  where  we  pleue,  and  May  no 
loagtr  than  wc  have  a  miod — nyti^  ■  this  I  like,  that  1  loath,  at  one 
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jidu  jaan-" — iumir  aver  die  imrj  Thaaa*:  <k  BKE&.  a. 

iwoqiui  "Atf  'Sack  u  ic;  xsm  ^le  ]£b  De3ne=')  x  die  Aiaf^ftr^  ^ 
aite  »  sees  '  Liite  -ae  Iteri  ipon  Twi  iccxi;  x  Mr,  Boora  k  c&e 
Cofam^E — sid  4iie  pwg  i«  aufarmt- — Or-  <ceica  'MT  lepaid  ^cbk 
SBV  SUCKS  'jB  1  O^ii^  v'lUuicarT  ^^^r-'^m'  itc  'h  Miiyi  nr  £mAi  sitf 
dBstrr^  a  ar  u  Me.  Kje  ami  :a£  Ejk  r  i-m-nw,  «tiEc  Mn.  G«iU 
rboe  Xsm  Barred^  amiie*  ioe  won.  w^  Dim  Ginvsnii  saf  iAk 
Pmet '.  We  ice  kt,  ai  dua  ':3aeT  s:  tc  'aniKzaiised  a«  oai^Bf.* 
i— {.jtcapa^  £3tiii  atuiicr  die  ncie  imme^aiite  ioneani  at  ^  I  wi  J 
rfcilifmiTiiiii'i    me,    farHinnB    «ep=a)as,    Jcranii    rrgrftar, 

'flpmdbBVB  iBci  *rfcf^  nucxinmci  ^  inaT  Se  veil  £ad  sk^  fav  a 
liBK.     /n  m^K  oc  die  ;rnr-ii-ia  at  asK^  ani  *i^r^  ef  dac 
grifciwi  'da^pedi  bji  w«g<  ami  «hb:w*j  ae  is  giel '     Eb 
mr  faii  ie  m  cur  xoodies  daij  »  xrau  a  ■swat  ««&  paricj,  aa    _ 

Ice  OTT  Aeojftux  vaniirr  ok:  ic,  ipat  ami  side  vkk  e 
fike  dK-  saCEO'-dy  m'  vlBeai  Spcsaer  ^Kgcff  and  tMc2; 

'  Taos  be  <  iui'Ili^  ;>nad  ibonc  dock  fr 
f  rant  Wi  U  ~=el,  rrrua  .ke  b  GCaer  borjo, 
AaA  nbs  uK*n,  "iffii  <.^j»j  bout  ryt, 

Vw  cbs,  Elow  :^at  k<  aKcti  soden^, 
Y<t  oooc  Oleics  ie  rsdcly  dK&  Haaaiia, 
Sim  wvdt  ius  ^«  tkec  i^i;^  amn  dace, 
fta  fi^atr.^a  oa  cie  pieaic^s  oC  cack  pbtK- 

Aul  tr>  DC  icrd  ot'  iS  liic  ittvkj  oc'  Sacaic, 
To  rdgTi  in  tb'  lii  fruE  ca;tb  10  b^^M  ^J- 
To  fed  oa  Ecrmm,  aw!  wnxit  at  panaat  fcjfivc. 
To  take  wiitfem  icir.f  dotfc  pScHc  the  epc  t 
WIm  mti  oat  pleaicil  wnh  sJA 
Wen  wonltf  be  ta  taMc  of  < 

If  «e  codM  bet  ooce  rcaHse  thit  idea  of  a  buun^y-crinc  extract- 
iflg  twccU  fr'^ni  Aowen  and  nmiag  gaB  to  boocr,  «t  mi^it  well 
b^e  to  tou  above  the  Grob-Aiect  nee,  and  confound,  by  the 
novelty  of  ow  appearance,  aod  tfae  gaiet7  of  oor  dight,  the  idle 
amJMmt$  of  igDonni  or  auUckm  ptetciideri  m  mtoniologj ! 

BeMdc*,  baniig  once  got  ovt  of  ilie  nxtex  of  prejodicc  and  ^**'*'m, 
tint  MBroand*  our  btrge  Wtaier  Tbeairc^  what  ii  tbeiE  u>  hinder  m 
(or  whudisll)  from  dro;^2  down  fion  tbe  nrgeof  die  BtttiufuiSM 
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into  the  hRuniE  of  ihr  ptftvincial  dramti ; — from  uking  coach  to  Bnlh 
or  Brighton,  or  visiting  tht  I.andVE^nd,  or  giting  an  account  of 
Botany-bsy  tlie^ttrical*,  or  the  catabltshmcnt  of  ■  new  (hcatre  Rt 
Vme^ueii  i  Oae  rc^aon  that  nukri  iii«  Minor  TlicitTM  intcrctting 
is,  that  th«y  arc  the  connecting  link,  ihat  leti  us  down,  by  an  CMy 
mntition,  from  the  higheit  pomn  and  proudeit  ditpby  of  the  Thnpan 
art,  to  iu  Jirst  rudiments  and  hclplcsn  infancy. — With  contciotu  happy 
retro«pcct,  they  lead  the  eye  hack,  along  the  viitj  of  the  imagination, 
to  the  village  barn,  or  travelling  booth,  or  old-fashioned  town-hall,  or 
more  geoiMl  aatetnbly-room,  in  which  Momiu  firtt  unmaaked  to  «s 
his  &iry  revels,  and  introduced  ii»,  for  the  first  lime  in  our  li»e«,  to 
that  itrange  inomnly  in  existence,  that  fanciful  reality,  that  gay  wakin^t 
dream,  a  (ompany  nf  ilrolling  playeri  !  iSit  still,  draw  close  together, 
hold  in  your  breath — not  a  word,  not  a  whisper — (he  laugh  is  ready 
to  start  away,  *  like  greyhound  on  the  slip,*  the  big  teat  of  wonder 
and  cxpccutioD  is  ready  to  stcsl  down  'the  full  eyes  and  lair  checks 
of  childhood,'  almost  before  the  time.  Only  another  moment,  and 
amidst  blazing  tapers,  and  the  dancing  sounds  of  music,  and  light 
throbbing  hcaru.  and  eagtr  looks,  the  curtain  risei,  and  the  picture 
of  the  world  appears  before  us  in  all  its  glory  and  in  all  its  freshness. 
Life  throws  its  gaudy  shadow  across  the  itage:  Hope  shakes  his 
many-coloured  wings,  *  embalmed  with  odours ;  Joy  claps  hti  hands, 
and  laughs  in  a  hundred  happy  faces.  Oh  childish  fancy,  what  ft 
mighty  empire  is  thine ;  what  endless  creations  thou  bmldcst  out  of 
nothiog :  what  '  a  wide  O  '  indeed,  thou  chuieit  to  act  thy  thoughts, 
and  unrivalled  feaii  upon !  Thou  art  better  than  the  gilt  trophy  that 
decks  the  funeral  pall  of  kingn ;  thou  art  brighter  than  the  costly 
mace  that  precedes  them  on  their  cnronati on-day.  Thy  fcarfullect 
visions  arc  enviable  h^ppineu  ;  thy  wildest  fictions  arc  the  soliden 
iiuths.  Thou  art  the  only  tcility.  All  other  possessions  mock  our 
idle  grasp  :  but  thou  pcrformest  by  promising ;  thy  smile  is  fraitton  ; 
thy  blandishments  arc  all  that  we  can  fairly  call  our  own ;  thou  art 
the  balm  of  life,  the  heaven  of  childhood,  ilie  poet't  idol,  and  the 
player'*  pride  1  The  world  is  but  thy  painting  ;  and  the  wage  is 
thine  enchanted  mirror. — When  it  first  ditplavi  its  shining  surface  to 
our  view,  how  glad,  how  turpriied  are  we  !  We  have  no  thought  of 
any  deception  in  the  scene,  no  wish  but  to  realize  it  ourselves  with 
inconsiderate  haste  and  fond  impatience.  We  »y  lo  the  sir-drawn 
gorgeous  (Aantom,  *  Come,  let  me  clutch  thee ! '  A  new  sense  comet 
upon  us,  liie  scales  ftll  olT  our  eyes,  and  the  scenes  of  life  start  out  in 
endless  quick  succession  crowded  with  men  and  women-actors,  luch 
as  we  see  before  nn — comparable  to  '  those  gay  creatvrex  of  the 
clement,  that  lire  in  the  rainbow,  and  play  i'  ih*  plighted  clouds  J  * 
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nMpBf  are  vc  vm>  look  gd  an  tonttt  i  ttft  lupp^  ' 
iIktw  wfao  ve  w  lookol  K  and  adncd  t  MdHBMtiBia  «e  begia 
iomI  hmi^dII  ve  cw  owwdm  wb^  io  die  pij.  Iimj.  iiBiin^ 
_  >  powMscdi  pBacca,  pcfnnwd>  ftnktBf 

J  01  CCOKMM*  nd  CO»|Wg>^      tt  Vtftif 

-^■^ft  £000  uiflcflt  f    Of  UBS  icip<puym  iBd  ^vcfviw  i 
jnc,  vkkaO  tbenapcnincBt  jad  coMeqvesid  vn  of  tlw  oc^ioakl 

It  M  m  iMtgMicaat  eoech  in  one's  fife  the  fint  tine  dai 
loohiag  tUog,  a  phv-btB,  »  left  at  ow  door  to  a  finle  ■aiket-iDWD  ■ 

dw  vmny  (laj  W~«  b  S Mm},    TIk  B^a^er.  nnnif 

bur  aad  raotc  erecii  *  a*  Maaagcr  bcaeeaH,'  tbn  tibe  rat  of 
CoapiBy,  witb  nerr  of  ihc  man  of  boncw,  and  not  k««  of  the 
OMteeaib^  m  hb  mim  and  BaBOcf .  ksocka  ai  tfar  door  witb  tbc  cad  j 
of  a  walking  came  (a  faadgc  of  oAcc ! )  and  a  boodle  of  pvxa  oadi 
fata  afin  i   pmtuts  one  of  tnetn  pruned  m  larj^e   cj|atjla>  vitxi 
nneanl  bow  u)d  i  fintHMT  inn^ ;  bopei  to  ^ne  tat  itf action  id  ' 

town ;  binti  at  tbc  liberal  tucourw—t  ifaey  received  at  W ch* 

tiw  bit  place  they  ooppcd  at ;  bad  cmy  fomUk  haSitf  afaded  by 

tlw  M^gMmca ;  a^ped  ooe  ercaittg  with  tbe  Rtv.  Mr.  J 1^  a 

diiMiig  ckmnoaL  and  leall;  a  very  wcU-udvrawdt  agreeable, 
teaiihk  nan,  niB  of  anecdote — ao  iOibccal  preJK&cea  agaiut  the 

proVCVlOO  i^^^tbCD  tulu  Oi  toC  MfCSfftD  QI  his  CO^DBtDVa  TKn  A  ClfClCM 

wcation  of  hit  own  &Toaite  liae — hit  besett  fixed  for  an  early  d^, 
bat  woold  do  himtetf  the  bocMMr  to  leave  Guthcf  panicdara  at  a 
ban  ofpmanRy — ipralu  of  the  Kage  m  aa  ekgut  aaaoaeaMni,  that 
mom  aglttaUj  rallTtocd  a  »parc  rreuBg  or  two  in  the  weak*  aad, 
oadcr  prOfKr  aiaaageffleat  (to  wlucfa  be  lunaelf  paid  the  moat 
awidaoi  aueadoa)  aiight  be  made  of  tbe  gieateff  anutance  to  the 
cante  of  vitloe  anl  !■«■—.■;>- — l^d  •ees  Mr.  Garrick  act  One  Ujc 
pidM  bat  oee  befere  hia  retirbg  froin  the  ujge  bad  hmiicif  had 
o<Kr«  from  the  London  boordi,  and  iodeed  coald  not  uy  he  had 
given  up  all  tboogbu  of  one  day  inrpriiing  thcai — aa  it  wa»,  had  ao 

reaMM  to  rqwnc — Mr*.  F tolerably  advaaeed  io  Itfe^hda  ddeat 

•OB  a  prodi^oo*  tato  for  the  higher  waQu  of  tragedy— had  aaid 
perbam  too  roncb  of  binwelf— bad  given  mhwrMl  wtitfattJon  hoped 
that  mm  young  Erntlcman  aod  larly.  ai  least,  wonU  attend  on  the 
foJIowing  ermiDg,  whm  the  Wctt-lndian  would  be  perfitrmed  at  the 
market-hall,  with  the  farce  of  No  Song  No  Sapycf  aad  ao  hariag 
played  hi*  part,  withdraws  in  the  full  penaaiioa  of  baviag  nade  a 
fiToutabtc  iaiprtaiion,  and  of  meetiag  with  erery  encour^gamWH  tbe 
pbce  afford*  I  Tbua  be  paatea  from  home  to  bome^  aod  goea 
thrangh  tbe  rootioe  of  topic  alter  topic,  with  that  tort  of  iiMtden 
aamrance,  which  it  iodirpenaablc  in  the  manager  of  a  coontry  tbnire. 
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TfaU  fellow,  who  floati  over  the  uoubln  of  life  29  the  froth  abotc 
die  !dk  wave,  with  all  bU  litilc  expedieott  aod  diMppoinuncnttt  with 
pawned  [)jstc-l)ui:kli!s,  mortguged  ecenerir,  empty  exchequer,  and 
rebelliuus  orcheiiru,  U  nut  of  all  men  the  inon  mi«er>hle : — he  b 
little  Icis  h.ippy  than  a  i^tag,  though  ttot  much  better  off  thao  a 
bcggit.  He  h;u  litilc  to  think  of,  much  to  do,  more  to  «ay ;  and  !■ 
nccomiuininl,  in  his  inceMant  daily  round  of  triHing  occupations,  with 
a  ncTei-failing  seogc  of  authority  and  self-importance,  the  one  thing 
needful  (above  all  others)  to  the  heart  of  man.  Thit  however  ii 
their  man  of  biuineM  in  the  company ;  he  i»  a  sort  of  fixture  in  their 
bltle  utate)  like  Nebuchadneiur'a  imuge,  but  half  of  eunh  and  half 
of  liner  metal :  he  i>  not  *  nf  imaj^inaiioo  all  compel : '  he  ii  not,  like 
the  rest  of  hii  aapiring  crew,  a  feeder  upon  air,  a  drinker  of  applauK, 
tricked  out  in  vanity  and  in  nothing  elaci  he  is  not  quite  mad,  nor 
cjuitc  happy.  The  whining  Romeo,  who  goea  lupjierlcsa  to  bed,  acui 
on  his  pallet  of  straw  dreams  of  a  crown  of  laurel,  of  waving  hand- 
kerchieft,  of  bright  eyes,  and  bilIci-<loux  breathing  boundleaa  love : 
the  ranting  Kichaid,  whuie  infuriate  execniiiona  are  drowned  \a  the 
shouts  of  the  all-ruling  pit ;  he  who,  without  a  coat  to  his  back,  or  a 
groat  in  his  put«e,  snatche*  at  Cato**  robe,  and  binds  the  diadem  of 
Cxsar  on  his  brow; — these  are  the  men  that  Fancy  hat  chosen  for 
herself,  and  placed  above  the  reach  of  fortune,  and  almoit  of  fate. 
They  take  no  thought  for  the  morrow.  What  is  it  to  them  wh«t 
they  shall  eat,  or  what  they  shall  drink,  or  how  they  shall  be  clothed  ? 
'  Their  mind  to  them  a  kingdom  i*.' — It  is  not  a  poor  ten  shillinjt*  a 
week,  their  ahate  in  the  profits  of  the  theatre,  with  which  they  hare 
to  pay  for  bed,  board,  aod  lodging,  that  bounds  their  wealth.  They 
share  (and  not  unenually )  in  all  the  wealth,  the  pomp,  and  picasurei 
of    the    wtirld.      1  hey    wield    sceptres   contiuet    kingdoms,   court 

?incesi«s,  are  clothed  in  purple,  and  fare  sumptuously  every  night, 
hey  taste,  in  imagination, 'of  all  earth's  bliss,  both  living  and  loving:' 
whatever  hat  been  moit  the  admiration  or  most  the  cuvy  of  maokiodi 
they,  for  a  moment,  in  tlieir  own  eyes,  and  in  the  cyei  of  other*. 
beconie.  The  poet  fancies  others  lo  be  this  or  that ;  the  player 
fancies  himiwtf  lo  be  all  that  the  pr>et  but  dcacribet.  A  little  rouge 
makes  him  a  lover,  a  plume  of  feathers  a  hero,  a  hraien  crown  an 
cniperor.  Where  will  you  buy  rank,  office,  tupreme  delights,  m 
cheap  as  at  his  ahop  of  fancy  }  Is  it  ooihing  to  dream  whencTer  wc 
pl«EK,  and  lerm  whatever  we  de«ire?  I*  real  greatness,  is  real 
prosperity,  more  thao  what  it  seems?  Where  shall  we  find,  or 
where  ihull  the  votary  of  the  stage  find,  Fortunatui's  Wishing  Cap, 
but  in  the  wardrobe  which  wc  laugh  at :  or  borrow  the  philoiopher  * 
ttonc  but  from  iiic  firofurty-mtm  of  the  theatre  f     He  has  diicovcTcd 
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Soac  is  nn  imi  ana  (■  jifs  ■>'  ■■**  <■  ohM  iiwm.* 
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indieniaoo  fanpruoeed  htm,  uxi  all  bia  i^irtj,  m  a  hnag  dlMfcM  I 
Or  u  be  binwelf  lott  aitd  buriMl  anidat  tbe  raUMb  of  coe  of  oar 
brger,  or  eUe  of  one  of  oai  Minor  Theatm  i 

'  AUi  I  hon  changed  fnHn  brm. 

Thai  life  of  pkatan,  wid  ihat  hjuI  of  whim  ( * 

B«  a*  tbii  WM  M>  ia^  the  bcigbt  of  bia  unbitioB.  why  abodd  we 
wish  to  debar  him  ofh! 

Thit  briogi  ui  back,  after  oar  intended  digreMion,  to  the  cabiect 
ftoia  whcDcc  wc  art  out. — the  amaller  ibratrt*  of  the  metropoli*; 
which  we  liaitcd  latdy,  io  bopc*  to  find  tn  them  a  rooruoiic  cornrut 
to  tbc  pecmnpUKnt  sod  cxdnnTC  pntcMMxn  of  the  legniinaic  dnaia, 
and  to  Mtitc  leme  of  the  anociatiotu  of  ow  youth  kboie  dfcribed. 
— The  first  attempt  we  made  traa  at  the  Cobottrf;,  aod  we  were  com- 
pletely baulked.  Jtid^  of  our  diappodntmeni.  Tbit  wai  not  owingt 
wc  protect,  Io  any  lault  at  pcncraity  of  our  own ;  to  the  croit  and 
acalct  of  fodnality  which  bid  grown  orcr  ut ;  to  the  paaopty  of 
crinciMti  in  which  w«  go  amed,  and  which  made  tu  iiucccttible  to 
'pfeMBre**  lineM  point ;'  or  mihe  ttrvtmt-^/rii  of  objectiona,  which 
CM  ua  olf  from  all  cordial  pariicipatioa  ta  what  waa  goio^  forward  oa 
tbe  Kage.  No  auch  thing.  We  went  not  only  William,  but  deter- 
mbed  to  be  plea^d.  We  had  laid  aiide  tbe  pedifitry  of  rain,  tbe 
petniaDce  of  aarcauB,  asd  had  hoped  to  open  odcc  more,  hj  sttailh, 
tbe  tourcc  of  tacrtd  tcan,  of  bubbliog  Iauf;bicr,  aod  conceded  a^b. 
We  were  am  fixinidible.  On  the  contrary,  w«  wert  'made  rf 
penetrable  atuff.'  Stooping  from  ovr  pride  of  place,  we  were  ready 
to  be  ec]ually  delighted  with  a  clown  in  a  pantomime,  or  a  lord-mayor 
in  a  ttagcd)-.  Wc  were  all  atteotian,  mnpiidty,  and  embiMam. 
But  we  taw  nettber  attenttoi^  tiniplidty,  nor  enibnaiaain  in  any  body 
elie{  and  otv  whole  acheme  of  tohuaury  dehwon  and  tocial  enjoy- 
ment waa  cot  op  by  tbe  rootK.  7^e  play  wat  indilTeTcnt,  but  that 
waa  nothing.  The  acting  wa«  bad,  but  that  was  nothing.  Tbe 
audience  were  low,  but  that  waa  oothiog.  It  wu  the  hcanleta 
iodiffcrencc  and  hearty  contempt  thown  by  the  performers  for  their 
paru,  and  by  the  nudience  for  tbe  player*  aitd  the  {>Iay,  tbtt  diagMted 
ui  with  all  of  them.  Inttead  of  tbe  rode,  naked,  ufiditginaed  cx- 
prcfdon  of  Cnrioaity  and  wonder,  of  orerflowing  ranity  and  nabriiUed 
effMtm,  there  waa  noibiog  hot  an  exbitaiioa  of  tbe  mott  petulant 
oockncyiam  ud  nlgar  alang.  All  onr  fianner  notioat  and  theoriea 
were  tmtd  topay-tnrvy.  Tbe  genioa  of  St.  George'i  Ficlda  pre- 
ndled,  and  yoa  feh  youraelf  io  a  bridewell,  or  a  brodkrl,  aoudtt 
.Icw-boya,  picltpocketa,  proctitnie*,  and  moumciaak*!  innead  of  bciog 
in  the  pretnncta  of  Mount  Pamaaana,  or  in  tbe  fioa|nBy  of  the  MtMM. 
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The  object  wai  oat  to  admire  or  to  excel,  bttl  to  rilifir  lad  tlipnde 
every  thisg,  Tbe  aodtence  iii  not  Ium  die  actor*  (that  would  have 
ioiplird  a  wriow  lvrliD{i  of  dimfftekaiwa,  and  Mmelhtng  like  a  dia- 
moiBMd  with  10  b«  |il«ued )  but  tbcji  lughnl,  hooted  it,  trick-aatned. 
ptttad  ibsn  with  onnfM  and  wiuiciiint,  to  ibow  their  n&raly  coit- 
tcmpt  for  them  and  tbrir  an  :  whil*  the  performer*,  to  be  even  with 
tbe  audience,  evidentljr  ilttrred  (bcir  |>aru,  ai  if  uhanrd  to  be  thought 
to  i:ikc  uiy  interett  in  tbem,  lai^hed  in  ooe  anotber'i  faces,  aad  in 
that  of  their  &iendi  in  the  pit,  and  ntoM  effectually  marred  Uiie  ptoceaa 
of  theatrical  illuiion,  by  turning  (he  whole  into  a  moat  unpriacipled 
burleaqnr.  We  canoot  help  tluokiDg  thai  come  pan  of  thii  todeceocy 
and  licentiouniew  b  to  be  Iraotd  to  the  dimintuiTc  tiic  of  ihe«c 
thcurea,  and  to  tbe  clow  contact  into  which  th**c  unTnaoncriy 
oeoMT*  come  vitb  the  objccu  of  iheii  ignorant  and  unfeclrag  icom. 
Familiarity  breedn  contempt.  Bv  too  narrow  an  isipection,  yoti  take 
-iway  that  One,  ha/y  medium  of  amtiaction,  by  which  (in  modentaon) 
a  play  i*  beat  ici  on:  you  arc,a«  it  were,  admitted  behind  tbe  acenea ; 
*  are  the  puppet*  dallying  s '  (hake  hand*,  acroi*  thr  orcbeoia,  with  an 
aciof  whom  you  know,  o«  take  one  yon  do  not  like  by  tbe  beard, 
with  c<|nal  impropriety: — you  diiiinguith  the  paint,  the  indindna] 
featutci,  (he  texture  of  tbe  dreatca,  llic  patch-work  and  macbiDcry  by 
which  the  whole  it  made  up]  and  thii  lo  aomc  aieanre  deatroya  tbe 
effect,  diitracti  attention,  aiaipenda  the  interciit,  and  makc»  you  dia- 
poied  to  t|iutiel  with  the  acton  aa  impoaiort,  Hn<l  'not  the  men  you 
took  them  for.'  You  here  ice  Mr.  Booth,  in  Binlua,  with  every 
OMXion  of  hi*  face  artuaJaini,  wiih  his  uader-jaw*  grinding  ont 
KBt^ncei,  and  hi»  upwr-lip  (wilchiDji  at  words  and  (yllabict,  a*  if  a 
needle  and  thread  had  been  naaaed  through  each  corwr  of  it,  and  the 
gmdt  toife  itill  continued  aewiog  at  her  work  : — you  perceiTc  tbe  con. 
toriioo  and  barrennei*  of  hii  exprMtino  (in  wliich  there  ia  only  one 
form  of  bcQt  brown,  and  clo*c  pent-up  mourh  for  all  occaaiona)  the 
paraimony  of  hi*  figure  n  cxpooed,  and  the  refotc  tone*  of  hi*  voice 
fall  witli  undimini«hed  vulgarity  on  the  pained  ear  i — you  have 
Mr.  riigmnn  u>  Prior  Ayiner  in  tvanhoe,  who  used  to  play  the 
Gipaey  no  well  at  Cuvent-garden  in  Guy  Mannering,  and  who 
certainly  in  an  atbiirablc  Ixut  singer :  you  have  Mr,  Stanley,  from 
the  'llicairo- Royal,  Buth,  and  whom  wc  thought  an  interesting  actor 
there  (auch  aa  poor  Wilton  might  hive  been  who  (rod  (be  aame 
board*,  and  with  whom  our  rrader*  will  tcmemlwr  that  Mia*  I.ydia 
Mclford,  in  Humphrey  Clinker,  felt  in  love) : — you  have  Mr. 
Uarrymore,  that  old  and  deterring  favourite  with  the  public  in  the 
beat  day*  of  Mth.  ijiddon*  and  of  John  Kemhle,  lupcTiatendiitg,  we 
believe,  the  whole,  from  a  little  oral  window  in  a  Magc.box,  like 
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Umb  BoMbHB  eying  tbe  bopcful  circle  of  delinquents  in  hit  Paoop- 
tkaai  mit  (o  *ani  op  ill  in  one  word,  ]rou  hare  here  Mr.  H. 
Kemble,  whose  hereditary  gra*ity  ia  pul  to  ihe  Imi  Kk,  by  the  yell* 
and  uriei  of  the  rcmoraeleu  raltUe. 

'My  soul  tun>  from  themi' — 'Turn  we  lo  lurTey'  where  the 
Miu  Denoetu,  U  the  Adelpbi  Theatre,  (which  ihould  once  more 
irotn  ihcn)  be  called  the  Sani  Pareil)  weave  the  aiiy,  the  barmoniout, 
liquid  dance.  Of  each  of  tliem  it  might  be  taid,  and  we  believe  has 
bcm  laid — 

•  H«,  loi-fly  Vcnu»  at  a  birth 
With  two  SiktM  Grun  more 
To  iiy-CTowDcil  Bacchm  burr.* 

Such  liguTet,  no  doubt,  f/flit  rise  to  the  Tallies  of  ancient  mythologyt 
and  might  be  wotshipped.  Tbey  revive  the  ideas  of  clastic  itrace, 
life,  and  joy.  They  do  not  sectn  like  taught  dancers,  Coluinbine*, 
and  ligurantet  on  an  aititicial  ttagfr ;  but  come  bduoding  forward  like 
nymphi  in  valet  of  Arcady,  or,  like  Italian  «hepherdci*cs  join  in  a 
lovely  group  of  ca»y  graceful ncsn,  while  'vernal  airi  attune  the 
tnnblbg  leaicB '  to  their  loft  motions.  If  they  were  nothing  in 
tbemaelvcs,  ihcy  would  be  complete  in  one  anotliet.  liach  owe*  a 
double  xruce.  youth,  and  beauty,  to  her  rcHeciion  in  the  other  two. 
It  in  the  principle  of  proportion  or  harmony  pertonilied.  To  deny 
tbeir  merit  or  critict*e  thnr  Ryle,  it  to  be  blind  and  dead  to  the 
felicitiet  of  art  and  nature.  Not  to  feel  the  force  of  their  united 
charms  (united,  yet  di\ided,  dil^reot.  and  yet  the  tame),  is  not  to 
ace  the  beauty  of' three  red  row*  on  a  gtalk,'— or  of  the  mingled  buet 
of  the  rainbow,  or  of  the  halcyon'i  breait,  reflected  in  the  itream, — 
or  'the  witchery  of  the  toft  blue  nky,'  or  grace  in  the  wavint;  of  the 
branch  of  a  tree,  or  tendcrneu  in  the  bending;  of  a  flower,  or  Uvelinct* 
in  the  motion  of  a  wave  of  the  west.  We  »hall  not  try  lo  defend  them 
BgiiinM  the  dancing. school  critics;  there  it  another  school,  different 
from  that  of  the  pitJ  a  plomb  and  piroufllr  cant,  the  tchool  of  taste  and 
nature.  In  this  schooli  the  Mtu  Uenni-tt*  arc  (to  say  the  least) 
delicious  novices.  Theirt  it  the  only  perfomiancf  on  the  stage  (we 
tiwlude  the  Opera)  that  gives  the  uninitiated  apectatoi  an  idea  that 
dancing  can  dc  an  emanation  of  intttnciirc  gaiety,  or  expreat  the 
language  of  tcniimeni.  We  might  shew  them  to  the  Count  Stendhal, 
who  speaks  w  feelingly  of  the  beanlicsof  a  dance  by  Italian  pcaaant 
girlt,  at  our  three  i^nglish  Cr.iccs;  and  we  might  add,  at  a  farther 
proof  of  national  liberality  and  public  uste.  that  they  had  been  di«- 
cardcd  from  one  of  otir  larger,  to  take  refuge  in  one  of  our  petty 
theatre*,  no  a  dingreemcnt  about   a  pound  a  week  in  thetr  jutot 
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nlirin.  Y«  wr  nippow  if  dicac  yomag  bdin  were  to  many,  and 
not  Toluatctf  to  pot  uo  ifaound  pouadi  in  the  podwta  ot  tome 
hhmOy  ditpowd  raauxcr,  wc  iliould  hnr  ■  nn  piti^  ctory  of  thdr 
tiigniitude  to  ihdr  puuonj  tnd  \bt  public.  It  U  tke  wa^  of  the 
wiwld.  There  ti  a  Mr.  Re«T«  it  tfait  ibeUrc  (the  Adelphi  in  tile 
Strasd)  of  whan  report  had  cpoken  highly  ia  hi*  pinictiBr  dcpwv 
BKU  ■•  a  miinic,  ud  io  whom  we  were  conndenbly  dbtppointed. 
He  i*  not  m  good  »  Matthews  ^'^Ot  ■''^  >ll>  i*  bj  do  mcBiia  a 
/actmUf  of  thoar  he  prctrods  to  repreteiK.  We  knew  fooat  of 
Mi.  Rer*e*i  likenncet,  and  that  ti  the  moKMi  we  caa  uy  b  their 
|«abe  ;  for  we  tboa)[ht  them  verv  bod  onea.  They  were  rery  flight, 
aod  yet  cootrired  to  be  rery  ^tameihle.  Farren  wa*  the  moat 
amiiRD^.  &D>tn  s  certain  oddity  of  roice  and  manner  id  the  ingntioua 
and  nrcemnc  original.  Harley,  uaiiv  wxt  not  at  all  the  thJBg. 
There  WM  ■omeOiing  of  the  cxtmuJ  dren  and  deportment,  bat  none 
of  the  cpirit,  the  ftothy  efcencc.  He  made  him  o«i  a  gmt  burly 
■waggcring  nifitan,  inatead  of  being  whM  he  ia — a  plcHant,  fidgetty 
pmoat  pert  ai  a  JKk-daw.  light  M  a  graaahopper.  Id  abort,  from 
baring  wen  Mr.  Keere,  no  ooe  WDuJd  with  to  tee  Mr.  Harley, 
though  there  i*  no  one  who  bai  teen  him  bot  wiibei  to  aee  htm  again ; 
indi  iboo^  mimicry  bai  the  prinle^e  of  taming  into  ridicole  the 
lolmr  prciMinDiu  of  tragic  bcroe*,  wc  belte*e  it  alway*  etKlni*oan  to 
act  off  the  liitlicr  pcculiaritir*  of  comic  one*  ia  the  niott  agreeable 
light.  Mr.  Keao  wa*  bad  enough.  It  might  have  been  coarac  and 
repnlnre  enough,  aod  yet  like  -.  hot  it  wanted  point  and  eorrgy,  and 
thtt  wu  inexcoNible.  We  bare  beard  mtKb  of  ludiciou*  and 
admirable  imitation*  of  Mr.  Kean'*  acting.  But  the  oaly  peraon 
who  ever  caricature*  Nfr.  Keao  well,  or  from  who«e  exaggeratioos 
be  ha*  aoy  thing  to  fear,  in  himielf.  There  are  Kteral  odief  nnora 
ai  the  Adelphi  who  arc,  and  mutt  continue  to  be,  namele**.  There 
are  also  some  better  known  to  the  town,  u  Mr.  Wlkinmn,  Mra, 
Alio]>,  etc.  Thi*  lady  has  lott  MOc  of  hei  cxabersot  and  pi<]uant 
tiYacity  by  ber  change  of  ihnatioa.  She  also  look*  much  the  Kime : 
and  as  you  sec  her  itear,  thi*  ctrcwmstance  i«  by  no  mean*  to  her 
advantage.  The  truth  is,  tbat  there  are  not  good  actor*  or  agree- 
able actresM*  esovgh  in  town  to  make  one  really  good  company 
(by  which  we  mean  a  company  able  to  get  up  sny  one  really  good 
play  throughout)  and  of  courfc  there  arc  not  a  suflicieai  nnmber 
(unlcM  by  a  miracle}  to  divide  into  eight  or  ten  different  catabBah- 
menta. 

Of  the  Haymarket  and  Lyceum,  which  conte  more  properly  nndcr 
the  head  of  Summer  Tttalrtt,  it  i*  not  at  pretcnt  <  our  hint  to  apeak  ' ; 
but  we  may  ahonly  take  a  peep  into  the  Surrey  and  Ean  London 
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Thntrct,'  md  rnlnrge  upon  ih«n  m  wc  kc  cau«c.  Of  the  Utter  it 
U  ralEcicot  to  obwiTt,  that  Mr.  Rae  h  ihc  priocipil  tragic  actor 
ihcKi  and  Mr.  VtKi  Mooie  tbc  chief  maoagcf.  After  this,  i<  it  to 
be  woniicrciJ  *i  iJui  Covenlgartlen  h  ultnoM  deactted,  and  that  Mr. 
EUinton  oinnut  yet  ilfotd  to  give  up  the  practice  of  puffing  at  the 
batiom  of  his  playbilU ! 

The  latgcr,  a  well  ai  the  c>niallcr,  thcatrci  have  been  closed  during 
the  greater  part  of  the  l»*t  month.  There  has  heen  one  new  piecCt 
the  /fnti^uarj,  biought  out  at  Covcnt'garden,  since  our  hm  report. 
It  16  founded,  01  our  readers  will  KupposCf  on  the  admirable  nuTcl  of 
that  oanie  by  the  author  of  WjYerley,  but  it  la  only  a  slight  ikeicb  of 
the  «tory  and  character*,  and  not,  we  think,  equal  to  the  former 
popular  mcloKtramea  taken  frnrn  the  umc  prolific  aourcc.  The 
character*  in  general  were  not  Fery  intelligibly  brought  out,  nor  very 
mikiogly  caai.  Ltiton  made  but  an  indifferent  Mr.  Jonathan  Old- 
buck.  He  wai  dteated  in  a  to ulfco loured  coal  and  plaio  bob-wtj^ 
and  that  wai  all.  It  was  quaint  and  dry,  and  accotdinj-ly  befficient, 
utd  <]uite  unlike  hit  admirable  portrait  of  Dominie  Sampson,  uhich 
it  one  of  the  finot  piece*  of  acting  on  the  ttage,  both  for  humour  and 
feeling,  intention  and  expreation.  The  little  odd  wayi  and  anti- 
quarian whims  and  crochet*  of  Mr.  Oldbuck,  even  were  they  a»  well 
managed  in  the  drama  as  tbey  are  exquisitely  hit  off  io  the  novel, 
would  hardly  tell  in  Listen's  hands.  Emery  made  an  imprcsaiTc 
Edie  Ochiltree  ;  but  he  was  oomcwhat  too  powerful  a  preacher,  and 
too  sturdy  a  beggar.  Mr.  Abbott  pcnonaled  the  haughty,  petulant 
Captain  Moclmire  to  a  great  nicriy  of  resemblance.  Mr.  Durusct 
aa  young  Lovell  <  warbled '  in  a  manner  that  Jacques  w^utd  noi  hate 
found  fault  with.  Miss  Stephens  sang  one  or  two  airs  very  sweetly, 
and  was  complimented  at  the  end  very  rapturously  and  unexpectedly 
by  the  unsaUani  Mr.  Oldbuck.  The  scene  on  tic  sea-shute,  where 
she  is  in  danger  of  being  overtaken  by  the  tide,  with  her  father  and 
old  Edie,  had  an  admirable  etFect,  as  far  as  the  imiiatioa  of  the  rolling 
of  the  waves  of  the  ica  on  a  London  tta^e  could  produce  admiration. 
The  part  of  old  (\Upiih  of  Craigie  Burn  Wood  was  strikingly  per- 
formed by  Mrs,  Fawceit,  who,  indeed,  acts  whatever  she  undcnakcs 
well;  and  the  scene  with  Lord  Glcnallan,  in  which  she  unfolds  to 

'  The  tlory  o<  the  Htcrt  i>f  Mlillalhian  wjii.  vi  uailcritinLl.  ^ol  up  i[  ibc  Sumy 
Theatre  laiC  yttr  bj  Mr-  Dihclin,  m  the  niDIt  crrHirablc  vtyle.  A  Miu  Taylor,  hc 
hrar,  tniLle  sn  inimiublr  Jrnn<r  Deini,  Mii>  Cnpclin''  vrn  lurpriiiiiK  u  Ms<l|< 
WiMAn,  Mri.  Ditidiii  ii  Queen  Ciioline,  wi*  alio  iii<l  l«  be  t  eomplrtr  fit«e  of 
rayil  ni'BOrk,  ui>l  Dumttytlikef  wii  itonc  Io  the  life.  WouH  ire  li><<  wen 
ihem  W  done  J  but  wc  cui  aaiwcr  for  these  thinei  potitivdy  on  no  sutbaritf  but 
uur  own.  [I  they  bbIu  at  f""''  '  'hiog  ef  Ivintioe,  they  vill  <1d  niuie  ihin  the 
author  hai  done. 
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ham  die  ilrcadfiil  Haty  of  hit  Uit,  wst  given  M  nath  leMk  «id  witfa 
coudcrable  dfeci.  But  what  aa  come  vp  to  dw  Mblime,  bon- 
btokioK  pwtio*,  the  ictii&c  patixiag  of  ihc  origoul  work?  Tbc 
Kory  of  [fail  uhaiipy  fieiid4l  lord  i*  the  mem  turrowing  ib  all  tfacw 
Donb  (ricli  a*  tlirj  an  in  tlic  nuteriali  of  nanirc  tad  pMaioD)  :  umI 
■lie  dncrtptioo  of  tbc  old  woman,  who  had  beoi  a  ptincipal  nb- 
onlinace  icttmiiKnt  in  the  tngcdjr,  ■>  doM  with  «  more  mancdy  *b<1 
witberiag  band  than  any  other.  Hn  deadiJtLc  ap|iearancc,  fact 
nrange  exuteno,  like  one  bovcnox  between  tUs  work!  and  tW  next, 
or  like  a  apeakinfr  corpw ;  her  fixed  atiitnde,  her  eamfieu  torgaSai- 
Dtn  «f  ercn  ifaiog  bat  the  one  mbject  ihtt  laait  ha  dnqgiuai  bcr 
jmmmmnl  tdf-fomemon  on  that,  her  propbetie  nd  avfnl  dunneb 
ooa*,  btr  chy-eold  and  diriveUed  body,  Luwaml  and  kept  aKve  by 
■  WMfttag  fav  wnhin,  are  all  given  wkb  a  niUkty,  ■  tnah,  a  boldnew 
and  oi^Daiity  of  concepdon,  that  were  aeTCr,  peihapa,  turaaaied. 
fiat  the  anthor  does  not  want  onr  ptniae ;  nor  can  wc  wnbfaoM  h'om 
HiR  onr  admiration. 

Mr.  Kean,  the  week  bdore  we  nw  him  id  CoriQlona,  placed 
Othello :  and  a*  ire  trould  alwsy*  prefer  bcarug  tc*tiinooj  to  hk 
geiiiiu,  to  reeofding  bi*  compajative  bilafea,  we  will  here  cxpren 
□or  opiniOH  of  lui  perforauBce  of  ifaii  character  in  the  words  nf  a 
concenqiorary  jamnai,  a  abort  tnne  b>ck:— 

Mr,  Kcan**  OtbeUo  ti,  we  fuppov,  the  fiont  pirec  of  ■cling  in  the 
wroeld.  it  it  iinpOMible  dther  to  docribc  or  |>ruic  ii  adc^uat^.  Wc 
have  never  leec  uif  acior  lo  nraui^i  upoo,  w  '  pcrplacd  in  the  e«tfeine.* 
Tbc  tiKi{[)tof  p«Bion,a*itexpreMeiiuclf  iii»ct]oa,»Doc  tbc  moM  icrrifie 
part  1  it  U  theagonvof  hia  mm),  dtomng  ibelf  in  tookiand  tonn  of  voice. 
In  one  pan.  where  he  li>tint  in  dumb  dtapair  lo  the  ficnd-tike  iminiiilinni 
of  lago,  be  pmcnttd  the  lenr  htx,  the  marble  aipeet  of  Dante's  Comu 
Ocokno.  On  h>>  Itxed  «7e4id»,  'honor  ui  ptiimeil.'  In  another  pvr, 
where  a  gletm  of  hope  or  of  tcndemcai  tetunii  lo  tubdue  the  tumuk  ot  hia 
paiwonybi*  voice  broke  in  fillerii^  acceait  trare  hti  oter.<bar;pd  faieaM. 
Hi>  Epa  might  be  taid  Icsi  lo  utter  wordi,  than  to  diMil  iftops  of  Mood, 
ruihiag  from  hi>  heart.  An  hutmcc  of  thit  wu  in  hit  prcnuncialiiM  of 
Ow  hne,  'of  one  that  loved  not  witel^;  but  loo  vrcIL'  The  whidr  of  thk 
hn  ^cedb  WW  indeed  ghren  with  exuuitite  forct  anil  bcanty.  We  oal* 
ol^ccl  to  the  virulenre  mth  whidi  he  oclivcn  the  laK  line,  and  Mil  wUcn 
he  lUbt  hiin»ell'-~a  viiulenee  whii^  Othello  wouU  neither  feel  agaiui  hin»- 
■eir  at  the  mommt,  nor  agaiRM  the  ■  tuitiancd  Turk  *  (whom  he  had  daia) 
at  Kidi  a  diiCBncc  of  time.  Uit  ezdamation  on  weiag  hit  (rife,  ■  I  rawixw 
think  but  Deidenioaa  'i  hooen,'  was, '  the  ^kniom  utunph  of  (TrrnlJM 
h>rc ' ;  a  tboi^bt  taihing  conviction  on  ha  miod,  and  imdiadnc  hm 
countcnaiwe  wnh  jof,  like  nadden  tuwAine.  In  fact.  ahnoK  eiKty  eeott 
«  Kutence  in  thii  cvtraofdinaty  ochiUtiaa  it  a  laaMtr-oiece  of  naual 
paMDO.    The  coovuhed  motioncf  the  bands  and  the  invoJunwyeweltMig 
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oT  lh«  vdH  IB  the  fonticRd  in  MniM  of  the  matt  painfal  itldlticn*,  AwM 
not  only  wggcfi  lopin  of  critioJ  pmc^^i-,  but  might  fumi«h  Kudicx  to 
(he  painter  or  ■natomi*!. 


No.  IV 

Tbc  ^e  we  lire  in  ii  crkJcil,  didactic,  paradoxical,  romaatici  bn 
it  it  not  dtaaiatic.  Thii,  if  any,  it  its  wok  tide:  it  it  ihrrc  that 
modnn  lilcracufr  doct  not  run  on  sll  foort,  oor  triumph  over  tbr 
p^riodt  that  arc  nti;  it  balta  on  one  Irgi  and  ii  &itly  duutnced 
by  loDg-ackDowledsrd  exccUeoce,  it  well  ai  by  loDX-fuTfiotteo  eSotU 
of  the  tame  kind.  Our  aaceMore  could  write  a  triEedy  two  httndrad 
)^ea^■  »go  i  they  could  write  a  comedy  one  hundred  yean  ago ;  why 
cannot  we  do  the  tame  now  !  It  it>  hard  to  tay ;  but  to  it  it.  When 
we  give  it  at  our  o{Mnion,  that  ihii  is  not  'the  high  and  pilmy  tiate* 
of  rhr  productions  of  the  ttagc,  we  would  be  undereiood  to  tignify, 
that  tlicre  hat  haidly  bc«n  a  good  tragedy  of  a  good  comedy  writteo 
within  the  last  6tiy  yr^iit,  that  'u,  tince  the  ttrne  of  Hone's  DoojgUtt 
and  Shcftdan't  School  for  Scandal  i  and  when  we  ipeak  of  a  good 
tragedy  or  comedy,  we  mean  one  that  will  be  thought  to  fifty  yean 
hence.  Not  that  we  would  have  it  luppoaed,  that  a  work,  to  be 
worth  any  thing,  rauti  ha  alwnyt :  what  we  have  (aid  above  of  workt 
that  hare  Eidleit  into  unmerited  decay,  tlirou^h  the  lapM  of  time,  ac»d 
matuion  of  cincwnttanccB,  would  thaw  the  cootrary :  but  we  think 
that  a  filay  that  only  nina  iti  ocnsuid- twenty  nishu,  that  doea  not 
reach  beyond  the  Uk  of  an  actor,  or  the  foiJuon  of  a  imgle  genera- 
tioa>  may  be  iaiHy  *et  down  aa  good  for  nothing,  to  any  purpoaei  of 
criticitm,  or  >ertotti  adminuioa.  Time  leenut  to  have  it*  circle  at 
well  at  tlie  globe  we  inhabit ;  the  lofticM  cmiitcocci,  by  degrees,  tink 
beneath  the  horixon  ;  the  great««t  work*  are  Iom  light  of  in  the  end, 
uid  eanoot  be  reitoted ;  but  ihow  that  diuppvar  at  the  fim  ttep  we 
t^e,  or  arc  hidden  by  the  lirK  object  that  tmefvcoes.  can,  in  either 
catc,  be  of  no  teal  magmtudc  Of  imponance.  We  have  neicr  teen  the 
hii.-hcn  r-jnjie  of  mountains  in  the  world ;  nor  are  the  lonjtewlived 
workt  intelligible  to  uii  (from  the  diCerence  both  of  language  and 
mamen)  at  thit  day :  but  the  name  of  the  Andet,  like  that  of  old, 
blind  Homer,  tetve*  ui  on  this  tide  of  the  globe,  and  at  the  lag-end 
of  time,  to  repeat  and  wonder  at;  aE>d  that  we  haiv  ever  heard  of 
cither  it  alone  tufficirnt  proof  of  the  vanncat  of  the  one,  and  of  the 
tublimity  of  the  ochn !  Without  waiting  for  the  final  award,  or 
{•radual  oblivion  of  tlow-tevoltiog  age*,  we  may  be  bold  to  «ay  of 
our  wriiert  for  the  nagc,  during  the  latt  twenty  or  thiny  yean,  ai 
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loagitodc,  ami  cannot  cncnct  the  gnx^  <t(  our  miadM  to  »au  with 
nice  ccnStnTpanicuUr  MUtt,  ot  to  be  cngrcMcd  b;  mj  aigle 
MAcfiog.  WlM  wc  gain  ia  cxttw,  «r  kxc  m  fixer  aad  dcpdu 
A  gnml  tad  tptciUtnc  intctat  .^Morb*  the  carTOdisg  poMon, 
■ad  ukn  ovt  tiie  aiiag  of  our  sen  circunucribnl  ud  fiercer 
Miiioiw.  ^  e  uc  wcxwuc  tnoDC  crtauirn ;  '  are  embovcued  of 
Bw  Bitiira]  cQtruh,  and  tamol,'  ai  Mr.  Burfce  baa  k  in  hit  higb- 
flown  phcaac,  ■  wiib  pahnr  falnrrcd  thccci  of  pvper  about  the  rigku 
of  man,'  or  ihr  ri^*  of  legitioMcy.  We  break  oar  ilrrp  lo  fm 
a  4ae*uoai  a  piece  of  nevi  (poUt  oni  appetite  for  dinner.  Wc 
art  not  ao  aolictliMa  alirf  our  own  tuccxaa  aa  the  wscceat  of  a  exne. 
Our  thoo^Ka.  feeliagi.  diatreaae*,  are  abont  what  no  war  coocema 
itt.  more  than  it  coocerM  aaj  body  dae,  like  tboae  of  tbe  Uphobimr, 
tidiciiled  ai  a  new  ^edei  of  character  in  tbc  Tadcr :  boi  wc  art 
becnaie  a  satioa  of  nphotacrcrt.  Wc  participiue  in  tbe  general 
ptogtiai  of  ioicUect,  aad  tbe  Urge  eiciwinrin  of  hsBMi  a&ira; 
bat  tbc  bngcat  prrratc  •orrov  looks  dwfiifa  and  pnerilcv  la  tbe 
lOTercigMjr  of  our  miaiit,  «e  nakr  maatintt  onr  qnuryi  and,  in 
lite  KOfw  of  onr  laAitioio  tbougjHSt  hunt  for  prey  tbroofb  tbe  tomr 
Maitera  of  tbe  world.  Iti  a  word,  Incramrc  and  drilizatioa  have 
MnhjUmI  man  frtnn  btmaeiU'  lo  far,  thai  hi*  eiisence  it  no  loogrr 
^^mmalir;  and  tbe  prcw  ha*  been  the  rain  of  tbe  Kage,  nakai  wt 
an  greatly  dcctired. 

If  a  biaa  to  j^atnctioa  i*  cntlcmlr.  ibes.  the  reMtag  apirit  of 
the  m^.  dramatic  poMry  moat  be  aUoved  to  be  ntoM  nrecnnaleable 
widi  this  (piritt  it  ii  i  ■»  wiilljj  iadttidoal  and  coocretr*  both  in 
locin  and  in  power.  It  it  the  down  mexioa  nf  oarnrr ;  it  bat 
a  body  of  insb ;  it  ia  'a  cwterfeit  pmnKmrnt '  o(  miaj ;  for 
it  brii^  fwfward  certain  cbtfacMra  lo  act  and  tpcnk  for  ihtiiiiilMi. 
in  (he  moat  Biing  and  aiagnfar  circmauncc*.  "it  i»  not  Bovh  far 
Cncm  to  itcCBim  m  canaia  general  lopicK  noweivr  forciUy  or 
IfrMdly  Aii  it  nerdy  otttoryt  aad  tkii  any  otber  characma 
■i^  da  a*  wdlt  b  any  other  duaiBMaecei ;  no*  ia  it  iiriSdeni  foe 
the  poet  to  rannah  the  cnhnn  aad  nnat  of  ttyle  and  nncy  oat  of 
hit  own  MotCi  however  Jnexhwatible  ;  for  if  be  merely  inakec  dwai 
exptcaa  baa  own  fmlinty.  init  the  idle  eftBdoo*  of  hi*  own  br«a«,  he 
had  bMUrifuik  in  Ui own  petvon,  withonMnraf  thoat noaUeTCOK 
*  iocerlocaMD*  between  Lndna  and  Caiiia.W  The  tragic  pact  (to  be 
trdy  tacnl  can  anoy  dciivn  the  trntixortttt  of  Jti^en  penana,  placed 
ia  gticn  ewenmaancea;  aad  in  order  to  make  what  to  proceed*  &tNn 
thdr  nuatha,  at  avoe  peoaer  ta  then  and  inleieaung  to  the  audience. 
iheir  chiraaeia  ■■«  be  powediilly  marked ;  ibcir  piwicw,  which 
■R  the  anbjecMBanr  of  wiiA  tlKy  inrat,  oMt  be  worked  wp  ta 
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line  higbrtt  pitch  of  tBtnwity ;  jnd  ibr  drcnoMmoc*  wlucb  giTr  forcr 
ud  diftctioD  u>  tbtm  mat  be  tumptd  viilt  tlis  ■hkmi  dHuanncM 
and  midiK*!  in  every  Bm.  Witbia  tbe  Ctfck  of  dmnUtc  <lMw»cigr 
■nd  utunl  [wnOB,  ocb  indtridMl  u  to  ficd  u  ket^j,  n  fcofeondly, 
a*  riptdljr  u  ppMJUt,  bat  lie  b  not  lo  feel  beyond  it,  Mr  otfam  or 
ibr  the  whole.  Each  character,  on  the  contrary,  man  be  a  fcipd  of 
MKKof  rrp<d«onioilicre»t;  and  h  » thdr  hoaiile  inmvaia,  broaghl 
inio  colliiioa,  that  iinwt  tsg  ai  their  hean-Mrinp,  and  catl  fonh  every 
bcnhv  of  ihougbt.  of  fpeccb,  and  actioii.  They  tnoa  not  be  reuic- 
WBtcil  like  a  act  of  jitofileai  looking  all  tbe  ant  way.  nor  with  iheir 
&ce«  tunied  round  to  tlw  audience ;  but  in  dire  cootentioti  with  each 
other :  their  wordi,  like  their  sword*,  tnuat  srike  £rc  from  ooe 
another, — tttua  inflict  the  wound,  and  poor  in  the  pataoo.  The 
poet,  to  do  juitice  to  hi*  aodcnaking,  man  not  only  identity  hinudf 
with  «cb,  but  mnft  take  part  wnb  all  by  tunu,  ■  to  rtlith  all  a> 
aharply,  putioocd  a»  ibcy ;  — moit  feel  scon,  pity,  k>ie>  hate,  loger, 
remorte,  reteofe,  anbitMiii  in  their  moM  iudden  and  fierce  extmnea, 
— mu»  not  only  have  tbe«  puaioaii  rooted  b  hi«  mind,  but  tnuat  be 
alive  to  every  circnsiMaiiae  a&cttng  them,  to  every  accident  of 
which  advantage  can  be  taken  to  gratify  or  exatprraie  thmi ;  a  word 
muat  kindle  tbe  domtaiii  apark  into  a  Aaror  ;  an  aRforcKcn  event  tunt 
orcRon  hia  whole  beiof;  ia  eanetipi ;  it  h  from  the  cxccst  of  panioD 
that  he  nmM  borrow  the  activity  of  hi*  im^iiiatioo  t  be  nmat  mottld 
the  aoond  of  hit  renc  (o  it>  floctoadona  and  caprice*,  and  build  op 
tbe  whole  niperttiuiciure  of  hi*  fable  oo  the  deep  and  Mrict  buoda- 
ikwt  of  aaxoTeJf  Bat  lurcly  it  i»  hardly  to  be  ibooghi  that  the  poet 
thould  fwl  for  other*  in  thi»  way,  wbco  thry  hare  ceated  almoM  to 
feel  for  thenuelves ;  when  ilic  mbd  b  t«rt)ed  habitually  out  of  itaelf 
to  general,  specubiire  irvth,  and  poMbibties  of  fiood,  and  when,  in 
fact,  the  prcKCate*  of  tbe  nnderctanding,  analytical  dittioction*,  and 
verbal  dispute*,  bare  miperieded  all  pertonal  and  local  attachment* 
and  anttpathiea,  and  hare,  ia  a  manner,  put  a  tcop  to  th«  palsation 
of  the  hean — quenched  the  fever  in  the  blood~~the  madnca*  in  tbe 
brain ; — when  we  arc  mote  in  love  with  a  theory  than  a  miatreta, 
and  would  only  crush  to  atoms  thotc  who  are  of  an  oppodte  party 
to  outmIvc*  in  taaic,  philoniphy,  or  poliltci.  Tbe  fold*  of  «elf-love, 
viiiog  out  of  natural  intlinctE,  connectiaoi,  and  drcunutann^t,  have 
not  wound  thenuelrci  cxclunvely  and  uicoMcioudy  cooagh  round 
the  human  mind  to  furnish  tli«-  mntief  of  impaaioned  poetry  in  real 
life :  much  1cm  are  we  to  expect  the  poet,  wtlbmi  obaervaiaon  of  ita 
cffecu  00  others  or  cxpeilcncc  of  them  io  bimaelf,  to  Kippty  the 
imaginary  form  out  of  vague  loiiic*,  general  rclieciiotia,  far-fetched 
iTopca,  affected  •eatimenia,  and  nnc  writing.  To  move  the  world, 
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ha  DMHt  hare  a  pUcc  U>  tix  the  Icverx  of  invention  upon.  "I'hr  |iori 
()H  U»  gtaiMi  be  wh«  it  will]  cui  only  act  by  syni|u[hy  with  (he 
])ublic  mind  and  maDncrt  of  his  age;  but  chcec  ^c,  st  prcKnu  not 
10  sympathy,  but  in  opposition  to  dianutic  poetry.  Therefore, 
we  hare  no  drwnatic  pucln.  It  would  be  luangv  indeed  (under 
iavoiir  be  it  apokcn]  if  in  the  (nmc  period  of  time  thu  produced 
the  PoliticAJ  Justice  or  the  Edtoburgh  Renew,  there  shnuld  be 
found  lucfa  ID  ' unfcaihcrcd,  two-lcggcd  thing'  u  a  real  ingcdy 
poci. 

But  it  nkiy  be  answered,  that  the  author  of  the  l^nijuiry  conceminjt 
Political  Juilice,  IB  hiniielf  a  writer  of  romanceit,  acd  the  author  of 
Cileb  Wlliami,  We  hearken  to  the  auggeslion,  and  will  take  this 
and  one  or  two  other  eminent  cxampict,  to  ibow  how  far  we  fall 
flhort  of  the  eoal  we  aim  at.  'You  may  wear  your  iayi  with  a 
difference.'  Mr.  Godwin  ha«  written  an  admirable  and  almost 
iinri«^llcd  novel  (nay,  more  than  one) — he  has  also  written  two 
tragedies,  and  failed.  We  can  hardly  think  it  would  have  been 
putsible  for  him  to  have  failed,  but  on  the  principle  lieie  mated ; 
viz.  ihal  it  was  impiiRsible  for  bim  to  succeed.  Hib  geniuK  i* 
wholly  adverse  to  the  stage.  As  an  author,  as  a  novel  writer,  he 
may  be  considered  as  a  philotophical  reduce,  a  closet-hero.  He 
CHnnol  be  denied  to  possess  the  (ontlrtclrvt  organ,  to  haic  originality 
and  invention  in  an  cstraordinary  degree :  but  he  does  not  construct 
according  to  nature ;  his  invention  is  not  dramatic.  He  fakes  a 
character  or  a  paiwion,  and  works  it  out  to  the  utmost  potniblc 
cxiramgancr,  and  palliates  or  urge»  it  on  by  every  resource  of 
the  understanding,  or  by  every  species  of  pUnsihlr  sojihistry ;  but 
in  doing  this,  he  may  be  said  to  be  only  sjnnning  a  mbtle  theory, 
to  be  munteiniog  a  wild  paradox,  n^  much  as  when  be  exteciJs  a 
p)ulo*ophJcal  and  abftiract  principle  into  all  its  ramilications,  and 
builds  an  entire  and  exclusive  syMeni  of  liecling  a&d  action  on  a 
stogie  daring  view  of  human  nature.  *  He  sits  in  ilic  centre  *  of  his 
web,  and  'enjoys'  not  'bright  day,'  but  a  kind  of  gloomy  grandeur. 
Hni  characters  stand  alone,  iclfcrcalcd,  and  self  lupjKirted,  without 
communication  with,  or  reacuon  upon,  any  other  (except  in  the 
MDglc  tostance  of  Caleb  Williams  himself)  : — the  pataions  are  not 
excited,  qualilied,  or  irritated  by  circumstances,  but  moulded  by  the 
will  of  the  writer,  like  clay  in  the  hands  of  the  potter.  Mi.  Godwin's 
imagination  works  like  the  puwcr  of  steam,  with  inconceivable  and 
inceisani  expansive  force  ;  but  it  is  all  in  one  direction,  mechanical 
and  uniform.  By  ita  help,  he  weaves  gigantic  figurct,  and  unfolds 
terriiic  situations ;  but  they  ate  like  the  cloudy  pageantry  thai  hangs 
over  the  edge  of  day,  and  the  prodigious  oift>prLii£  of  his  brain  hate 
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bright,  •crenc,  uid  nolt'nin  current  oj'  hie  thoughli.  Tbia  lofty 
indifTerrncr  and  contcmpi  for  bis  Jramaiit  pertoa4i  would  not  be  tlie 
nioM  likfty  iiieaoB  w  make  theni  interesiinj;  to  the  audience.  Wc 
frji  Mr.  Wordsworth's  gxtciical  egotimi  would  prevent  hi»  writing 
»  tragedy.  Yrt  wc  have  ;iliovc  mjiAc  the  diuMpttion  sad  rarvfRClion 
of  this  jpirit  in  «ocicty,  ihe  bar  t«  dramaiic  cxofllencc.  I-'gotism 
is  of  dilTcrttit  lort) ;  and  he  would  not  corapliiaent  th«  literary  and 
artilicia]  uaie  of  maoDert  to  much,  as  to  rappme  it  quite  free  from 
ih!»  principle.  Bui  it  b  not  allied  at  present  to  imaipnalion  or  jiainon. 
It  it  tordid,  servile,  ioert,  a  conipouna  of  dulncss,  vanity,  and  iniercd. 
That  which  is  the  source  of  dramatic  excellence,  is  like  a  mountain 
Ipring,  full  of  life  and  impetuosity,  sparkling  with  light,  ihurtdcring 
dawn  prccipicei,  winding  along  narrow  delilcs  ;  or 

*  Like  a  wild  overAow,  tliai  mecue  before  him 
A  golden  Maek,  and  nitli  it  ihakri  down  bridge*. 
Crafkt  the  mrong  he*itiL  o(  pine*,  whote  eaUc  roots 
HcliI  OKI  1  ihniiuind  trnnnii,  .1  ihoiitand  rhundcrt. 
And  so,  made  mightier,  (akci>  whole  illlagn 
Upon  hit  back,  and,  in  that  heat  of  pridr, 
Cliarges  iirong  lowni,  loncrt,  castles,  palaces. 
And  lay  I  them  dctolate.* 

The  other  aort  11  a  (tagnant,  gilded  puddle.  Mr.  Wordiworth  has 
meaiurcd  ii  from  *irfe  10  side.  '  "Tis  three  feel  long  and  two  feet 
wide.' — Lord  Byron'a  patrician  haughtiness  and  monastic  Kclusion 
arc,  we  think,  no  less  hottile  tlian  the  levelling  tpirit  of  Mr.  Words- 
wonb'a  Mute,  to  the  cndleu  gradations,  variety,  and  complicated 
idea*  or  rann/  moJit  of  this  sort  of  composition.  Yet  we  have  read 
Manfred. 

But  what  shall  we  say  of  Mr.  Coleridge,  who  ii  the  author  not 
only  of  a  succeBsful  but  a  meritorioui  tragedy  i  Wc  may  say  of  him 
what  he  has  said  of  Mr.  Maturin,  that  he  is  of  the  iranMcodenial 
German  school.  He  in  a  Horid  poet,  and  an  ingenious  meuphyfictaDi 
who  mistalccB  scholastic  speculations  for  the  intricate  wiiulinga  of  the 
paMtons,  and  assijirns  possible  reasoni  instead  of  actual  nioiiveii  for  the 
excescev  of  hia  characters.  He  ^ives  u*  <iadied  ipecial' pleading 
foi  involuntary  bunt*  of  feeling,  aiid  the  necdlesi  itrain  01  tinkling 
seutiinents  for  the  point-blank  language  of  nature.  His  Remorse  is 
a  apurious  tragedy.  Take  ibe  following  passage,  and  then  ask, 
whether  the  charge  of  aopbi»try  and  paradox,  and  dangerous  morality, 
to  startle  the  audience,  in  lieu  of  mote  legitimate  methods  of  exciting 
their  sympathy,  which  lie  brings  u)>ainit  the  autliur  of  Bertram,  may 
Dot    be  retorted  on  hia  own    bead.      Ordonio  is  ntade  to  defend 
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ifae   project  of  iMtdenH^   hi*   bratha   hf  mA  ugtmttn  ■■    tbc 

rollowing  :— 

■  Whai  >  if  oat  nptik  MJM  UMilan  rrptik, 
Wlvrr  ii  the  rtiw  >     Tkr  mdtf  bn  of  nanac 
Balh  vat  AitttKtnaf  •aia  rW  lew  ufno  it. 
An  oi  MM  all  prtdoriant  TnaiinKy, 
And  coU  Duhonoui '    Gnoi  it,  tku  ihn  band 
Httdp^tm  ■  aunri  la  ilw  hmcry  wonm 
Swum  htwn  tarty — <tlH«e*t  A«  etime  of  tlui  f 
ThM  ihi*  nwt  ncMs  bring  on  ibr  idiotcy 
Of  iBOUt-«]Wd  ftaiteiMt— 'til  like  >  dicun  I 
Sar,  I  had  )^'4  a  bod/  ia  tbr  ion  I 
Wdl  (  ta  a  laootk  Actr  iwarm  forth  frotn  tbr  tone 
A  thouaaJ.  nay,  tea  ibatmaJ  Ktitmi  bcinn 
In  pbcr  of  that  one  nan.    Say.  I  h»t  UMtdhim  t 
V«t  obo  thall  ull  mc  that  odi  on«  and  all 
Oftheie  tm  tboun«d  bm  it  mot  as  ^fW' 
At  ibat  one  Efc,  irtikb,  baof  puidi*d  aii^ 
Made  roMti  (<w  iboc  MiBinnhet'd  ■ ' 

mii*  H  a  way  m  vstiicb  no  one  rrer  joRtfied  a  muriler  to  hi*  own 
niML  No  one  will  nupcct  Mr.  &ovtLey  of  writtag  a  mgedy,  nor 
Mr.  Hook  either.  Hit  Mu*r  i*  Nghl.  Walirr  Scon  rxcela  in  the 
groic«|K  aod  ilie  rotnuMic.  He  |iva  w  that  wliicb  baa  ben 
fnmjmi  of  aacinit  manncra  and  ctutoma,  am)  bwboroa*  tfanea  and 
dwncwn,  and  which  Mrikea  aad  tt^gen  tbe  nnixl  tbe  fsorc^  bv 
iIk  coDtraM  It  alTord*  to  the  pretrat  anificial  aitd  dfrmitMir  Matr 
of  M>ciety.  Bui  we  do  not  know  that  he  could  whir  x  tragedy  : 
what  he  hi*  engrafttd  of  hi*  own  in  (hit  way  mod  the  acnial  atock 
and  floating  material*  of  htuory  ■«,  we  think,  inftrwr  to  thr  gencnt) 
Uxtnre  of  hi*  work.  See,  &»  ioataoce,  the  concIuiioD  of  the  B4ack 
Dwarf,  whctF  the  litiiattoa  of  the  patties  i*  a«  dramatic  aa  powiMc, 
and  the  effect  ■*  none  at  alL  It  i*  aoi  a  louad  inimnoe,  that, 
becavM  paru  of  a  novel  are  dramattc.  the  antbof  conld  write  a  play. 
The  aorcliat  i*  dramatic  only  where  be  can,  sod  where  be  pleaae* ; 
the  other  mufi  be  w.  The  lir«t  i*  a  riJt  a»J  tyt  bnoDctt,  like  a 
gentleman  leadioj;  hia  borac,  or  wilkiiw  by  the  itde  of  a  gig  tkiwn 
1  hill.  We  *hall  dm,  however,  tnoiat  urther  oa  thi*  topic,  bccatuK 
we  are  nta  coniioccd  that  the  author  of  Waretley  could  doc  write 
a  firtt.r>ie  tragedy,  u  wdl  aa  (o  many  firtt-roic  mxrel*.  If  he  cast 
we  wiib  that  be  wonkl  [  aad  not  leave  it  to  other*  to  mar  what  he 
haa  aketcbed  u  admirably  at  a  gronnd-vork  for  that  porpeve. 

Tkk  Htauw,  IviHHot,  ere — We  hate  been  led  to  nnke  these 
general  remark*,  partly  in  coiMe<]uei>ce  of  the  two  new  dramat,  lakca 
from  ibc  romance  of  [ranfaoc,  the  ooe  called   Inuahoe  at  Corent- 
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garden,  and  the  aihfr  undtr  the  title  of  the  Hrbrrw  at  Drury-lan«. 
li  atguea  liitle  for  ilie  force  or  rtdundanc«  of  our  oriKmal  talents  (or 
tragic  compoaition,  wtiwi  our  authori  of  that  description  are  pcriodic.il 
pcnsioncrsi  on  the  bouncy  of  the  Scoltinii  preit ;  and  whrn  with  all 
the  craving  which  the  public  and  the  Manngrrs  feci  for  novelty  in 
this  respect,  they  can  only  procure  it  at  second-hand  by  vamping  up 
with  new  iceaeryi  decorations,  and  dresses,  what  has  been  already 
rendered  at  onc«  mcred  and  familiar  to  us  in  tbe  closet.  Mr. 
Walter  Scott  no  sooner  conjures  up  the  Mubc  of  old  romance,  and 
brings  u«  acquainted  with  her  in  ancient  hall,  cavern,  or  tnoniy  dell, 
than  Messrs.  Harris  and  Ciliston,  with  all  their  tribe,  imtantly  Mt 
ihcir  tailors  to  work  to  take  the  pattern  of  the  dresses,  their  artint* 
lu  [jaint  the  wild-wood  scenery  or  sonic  proud  dungeon-keep,  their 
musicians  to  compose  the  fragments  of  bewildered  ditties,  and  tlicir 
penmen  to  connect  the  autlior's  scattered  narrative  and  broken  dialogue 
into  a  (ort  of  theatrical  join-hand.  The  thiDf.  ii  not  ill  y,ut  u[)  in 
general ;  it  filU  the  co?er<  of  the  theatre  for  a  time ;  gratifiei  public 
curiosity  tilt  another  new  novel  appears :  and  probably  flatters  the 
Qliuttious  prose-writer,  who  must  be  fanidious  indeed,  if,  al  the  end 
of  each  repiesentation,  be  exclaim*  with  Hamlet,  '  I  had  as  lief  the 
town-crier  had  spoken  my  lineal' — It  has  been  observed  by  an 
excellent  judge,  that  it  was  next  to  impossible  to  spoil  a  picture 
of  Titi?-}'>  by  copying  it.  Even  the  most  indifferent  wood-cut, 
a  few  scratches  in  an  etching,  gave  something  of  a  superior  look 
of  refinement,  an  air  of  grace  and  grandeur ;  the  outline  was  so  true, 
the  ditpoiition  of  light  and  shade  so  masterly  in  the  original,  that  it 
could  not  be  ouite  done  away.  So  it  is  with  these  theatrical  adapia- 
tiau:  the  spirit  of  the  real  author  shines  through  them  in  spite  of 
many  obstacles ;  aitd  about  a  twentieth  part  of  hi*  genius  appears  in 
in  them,  which  in  enough.  Hi>  canraa  is  cut  down,  to  be  sure ;  hi* 
character*  thinned  out,  the  limbs  and  extremities  of  his  plot  ace  Inpped 
away  (cruel  necessity  ! ),  and  it  is  like  showing  a  brick  for  a  houae. 
But  then  what  is  left  is  so  fine !  The  author's  Muse  Ib  <  instinct 
with  fire,'  in  every  part,  and  the  Jiijnu  mti^hra  porin,  like  the 
polypus  when  hacked  and  hewed  asunder,  piece  togctlier  again,  or 
sprout  out  into  new  life.  The  other  plays  that  we  have  seen  t»kca 
from  this  stock  are  merely  selections  and  transpositions  of  the 
borrowed  materials:  the  Hebrew  (we  mean  the  principal  character 
iiaclf)  is  the  only  excreaccncc  from  it ;  and  though  fantastic  and 
tomewhat  feeble,  compared  with  the  solid  trunk  from  which  it 
grew,  it  is  still  no  unworthy  ornament  to  it,  like  the  withered  and 
variegated  moss  upon  the  knotted  oak.^Of  I*anhoe  itself,  we  with 
to  say  .1  single  word,  before  we  proceed  to  either  drama.     It  is  the 
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ttn  iutenipt  of  Mr.  Scon  (we  wiA  tbc  writrr  vaM  mbcr   dccLuc 
UiDMlf,  o(  giic  hinsKlf  ■  uem  Jt  gmrrr,  thu  wc  mi^t  ipeak  oi  him 
widMNtdthcr  i  pariphrattt  of  iB^mcacBcc)  it  u,  wt  ny,  Mr.  Scnct'* 
fint  ittesip  oa  EngU»h  graoad,  add  h  is,  «t  thmk*  only  a  fsapan- 
lirc,  hit  camfantiTely  with  htnucl^  a  decided  £uIbr.     There  are 
MOM  itrm  ■ccBM  ia  it,  and  ooe  or  t«t>  cxtnnema  chanaen*  eqaal  to 
wbu  be  baa  before  written ;   bcx  we  think  they  are.  im  <wa^wrvaa, 
few;   aaA  by  bong  ao  diaiinctly  detached  a*  they  ar^  frooi   llie 
Sntnl  granidwork  (ao  that  oo  two  jwioat  taking  the  work  to 
dftaiiat  w«dd  aot  pitch  upon  the  tame  iocidcnu  and  Bidi»idiml» 
to  brkg  forward  on  the  mage)  abow  thu  the  mhcT  puta   of  tfae 
•tory  are  wtihout  ptoponioaabw  pnumiueoce  ami  itetwt.      In  the 
other  BOTcU  it   wat  not  m>     Tbe  variety,  the  cauinoed   interest, 
the  crowded  ]>it>upa.  the  eier-cfaaneiits  ftoaures  dittracced  oneotiuo, 
aod  petpJexcd  the  choice :  the  dimcuttj  wm  oot  what  to  irJect,  boi 
what  to  reject.     All  wu  new,  and  all  wai  (x{iully,  at  neatly  ecjuaily, 
good — leemtD^  with  lite  and  throbbing  with  intcrett.     But  here,  oa 
oott  if  called  upon  (or  a  preference,  can  nuaa  poiiitin][  out  Friar  Ttack 
in  hia  cetl.  and  tbe  Jew  and  hit  daughter  Rebecca.     Th<«e  reoMtiB, 
and  ctasd  out  aiier  the  perusal,  as  above  water  nurk ;  when  the  reat 
are  washed  away  and  mvotieii.     For  warn  of  ti>c  tame  pol«e,  tbe 
aaiac  vciiu  of  umre  drt^ng  tbtoi^bout,  the  body  of  the  work   ia 
cold  lod  colowlcaa.     Tbe  author  doea  oot  Ecel  himaelf  at  home ;  and 
tria  to  make  up  for  cordial  aympathy  aad  bold  actian.  by  the  mnnttc 
detaib  of  bia  Mbjtct — by  fiitiihim  kit  Saxon  dtaperiea.  or  fWfaiabiag 
■p  tbe  anxNtr  of  hia  Noraana,  with  n^aa)  care  and  iaidifferenc*— ao 
that  we  aeem  tuniins  O'Ci  a  book  of  aotionarian  peinia,  ioMead  of  tbe 
pagea  of  an  admired  oorel-wriicr.     In  fact,  we  cooodve,  aa  a  paam 
of  apecnlotiee  criiiciitn,  that  the  genua  of  the  author  of  Waeerley. 
however  lofty,  and   however  exienaive,  nill   hat  certain  dtHcemUde 
littuta;    thai  it  ia  airictiy  ttatioDal;   thai   it  u  tradirianalt    that   h 
relie*  on  actual  Biaaoen  aad  exterval  badjn  of  character  t   that  it 
intiata  on  coctune  and  dialect;   and  is  ooe  of  indiridnal  cbancter 
and  iitaation,  ratber  than  of  general  oatnte.     This  wat  waae  time 
doobtJttl :  ban  the  prcient  work  ■  give*  evidence  of  iu'     Compare   hia 
Rob  Roy  with   Robin  Hood.      What  rich  Higjdaad  blood  Howa 
ihfov^  the  vein*  of  the  oik  ;   colouri  hit  hair,  frecklca  Ida  akin, 
boondt  in  hia  step,  twcils  in  his  heui,  kindles  in  hb  eye;  what  poor 
waterisb  paddle  crvvpi  tliroo{>h  the  kwI  of  Locksleyt   and  what  a 
tazy,  Katlcsa  figure  be  cnakes  is  bis  coat  of  Lincoln -green,  bke  a  figure 
to  let,  in  the  novel  of  Ivanhoe!      Mt.  T.  Cooke,  of  the  Theatre 
Royal,  Druryline,  doei  not  make  him  niach  rnore  iwipid.      Mr. 
Soott  liightt  and  aluri  out  archer  good.      Hi«  imagiaatiaa  iDotana 
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with  Rob  Roy,  among  his  natiTc  wlldi  a.nd  cliiTis  liki^  an  e^gir  to  ita 
lordly  ncsl :  but  it  cannot  take  xhcltcr  with  Kobin  Hood  and  hii  crew 
of  outlaw*  ID  the  I-'orrtt  of  Mtrry  Shcf  wood  :  '  his  sifectioM  do  not 
that  way  tend.'  Liki^  a  v,°oi  patriot  and  an  honcai  man,  he  frcla 
not  the  aanic  inteccdt  in  old  ETlnj^liah  hittury,  an  in  Scottith  tradition  ; 
the  one  i>  not  bound  up  with  hit  catly  irapresiionn,  uitli  hit  local 
knowledce,  with  bi>  prrnonal  .-itMchmcalt,  like  the  ochci ;  and  we 
may  be  allowed  to  ciy,  ihat  our  author**  geniux  wart  to  in  enviable 
sod  cxcluiivc  height  from  tlio  depth  of  his  ptejudiccs.  He  baa 
dcicribcd  Scottish  nianucra,  tceneryt  ""'^  history  so  well,  and  made 
them  M>  inteieitiox  to  others,  from  his  complete  knowledge  and 
iaienae  love  of  hi*  country.  Why  ahould  we  expect  bim  to  deftcribe 
linttliah  manners  and  event*  a*  well  ?  On  hit  native  loil,  within  that 
hallowed  circle  of  hi*  warm  atfcciion*  and  hi>  keen  obtcrvation,  no 
one  will  pretend  to  cope  with  him.  He  has  there  a  wide  and  noble 
range,  oier  which  his  pen  '  holds  »oiereign  Bway  and  maiterdom !  * 
to  wit,  OTer  the  Highlands  and  the  Lowlands  and  ihc  Tolboolh  and 
the  good  [own  of  Edinburgh,  wtib  *  a  far  cry  to  Lochiel,'  o?er 
gleaniitig  lake  and  valley,  and  the  bare  mountain' path,  over  ail  ranks 
and  daiaei  of  hi*  countrymen,  high  and  low,  and  over  all  that  has 
happened  to  them  for  the  laiii  live  hundred  yeari,  recorded  io  hUtury, 
tradition,  or  old  inng.  Thcw  he  may  challenge  for  himself;  and  if 
he  throws  down  liii  fiaunilet,  no  one  but  a  madman  will  dare  to  take 
it  up.  But  on  thi*  tide  the  Tweed  we  have  othert  as  good  as  he. 
The  genius  of  that  magic  stream  may  lay  to  him,  '  Hitherto  thalt 
thou  come,  but  no  further.*  We  have  DOtcIs  and  romance*  of  our 
own  as  good  as  Ivaohoe;  and  we  will  venture  to  predict,  that  the 
more  thi*  admirable  and  all  but  sniieiaal  genius  exteodt  his  rapid  and 
usrcnHed  career  ort  thi*  tide  the  border,  the  more  he  will  low  in 
rcpwnic»,  and  in  ical  ttf  eogtli — 

'  Like  king*  who  lose  the  Gonque«t  gun'd  bcforr. 
By  vain  amlnlion  dill  to  make  thtm  more.' 

How  (ccble,  how  tli^ht.  how  untatinfactoty  and  disjointed,  did  the 
adaptations  from  Guy  Mannering,  Roh  Roy,  and  the  Antiquary 
appear,  contrasted  with  the  tiory  we  had  read  1  The  play  of 
Ivanhoe  at  Covent  Garden,  on  the  contrary,  aettat  to  give  all  (or 
nearly  »o),  that  we  temembet  diaiiactly  in  the  novel;  and  the 
tlebrew,  which  coneiantly  wanders  from  it,  without  any  apparent 
object  or  meaning,  yet  doei  lO  without  exciting  much  indignation 
or  regret.  We  have  in  both  the  *ccne,  the  bdispcns^Ie  scene,  at 
die  hennitage  of  Copmanhurst,   between    the   Black    Kiugbt,  and 
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nn  Hood's  fiUy  Fiur  (which,  bovcrcf,  hat  not  lulf  Utc  cSieet 
oo  tbe  Mage  that  it  baa  b  mdiiij^  ihot^h  Mr.  Etntry  pLayi  the 
fiur,  and  atoga  a  jpUj  auvc  for  kin  adminbljr  wctl  at  Corent 
Garden}— wr  hate  the  trial  of  Rebecca,  aod  tbc  threat  to  put  her 
father  to  the  tortiire,  abno«  carried  into  cxccutioa  at  the  csade  of 
1*ot<]iiil«ionr ;  we  have  (be  stegr  and  dcmolitwa  of  the  caacle  itadf : 
we  hare  the  fair  Rowena  at  one  faonae,  >n  her  own  proper  attapc  t 
and  at  tbe  other,  metaawrpfaoMd  into  the  fairer  and  Bior«  io*«ly 
Iwaelite  ;  and  at  both  we  lure  Cedric  the  Sason,  Gurtb  the  nrine- 
betd(  and  Waroba  the  jctcer,  and  Brian  de  Boia-Guilbett  i  and  wfm 
more  would  nay  aae  require  in  rcaton  i  The  detail*,  however,  of  all 
iheae  pcrMMiagra  aad  i»iMacaan)  arr  much  tnore  accurately  given, 
aad  note  akilJially  connected  in  Innhoe  than  in  the  Hebrew,  and 
the  former  pby  ii  better  got  up  than  tbe  latter,  is  all  the  chancier*, 
with  the  exception  of  one,  which  it  ii  needJea*  to  meBtaoii.  Yet, 
why  ahould  we  not,  envy  apan  ^  Mr.  Fairea  played  Inac  of  York, 
well  I  Mr.  Keao  played  the  Hebrew  nil]  better.  As  for  the  rest, 
Cfaarle*  Kemblc  played  the  *ainc  character  at  one  hooK  that  Mr. 
Peoley.  Jun-  did  at  the  other:  Mr.  Emery  wa>  Friar  Tuck  at 
Co*eBi  Garden,  Mr.  Oxberry  at  Urary  Lane :  Mr.  Macmdy  was 
Sir  Reginald  Front  de  Bceuf,  a  character  exactly  fitted  for  hi* 
impetuous  Ktion,  aod  hit  maotheied  iremulou*  tonea,  which  we 
camot  (ay  of  hit  other  reprcKOtatire,  Mr.  Hamblin,  though  we  have 
nothing  to  uiy  againti  him:  Mi«*  Pootc  looked  the  bnuiiiul  Rebecca 
(all  bet  ihe  raven  lockt  and  dark  eye4a»he«)  which  Mr*.  Wcm 
pJaycd  but  intipidly,  with  Miis  Carew  to  help  her :  and  Mra.  Fawcett 
WM  the  wretched,  but  terrific  dai^bter  of  the  race  of  Torqidlitooe, 
a  character  omitted  at  the  other  hiouae.  As  a  litcrvy  conipotitioo, 
we  hare  nothing  to  offer  on  Ivanhoe ;  but  the  Hebrew  (which  is 
publiabed,  and  which  i*  from  tbc  pen  of  Mr.  Soonc,  the  author  of 
some  former  piccet  which  have  been  well  reccircd),  rc()uire*  a  word 
or  two  of  remark.  As  a  play,  it  it  ili-coiMtrucied,  wiUiout  propor- 
tion or  oonoedion.  As  a  poem,  it  has  it*  beautict,  and  thoie  we 
think  neither  mean  nor  few.  It  it  dtajcMnied,  without  dramatic 
decorum,  and  Kimetimea  ctcd  to  a  Indicron*  degree :  ai  where  o 
principal  hero,  on  hearing  the  lounil  of  a  horn  or  trumpet,  jumps 
nn  a  table  to  look  out  of  a  window,  and  receive*  an  arrow  in  hit 
btean  from  one  of  the  bettegem  on  which  he  it  carried  out  apparently 
liCeb**  i  and  yet  he  it  presently  after  isitoduced  again,  aa  well  an  if 
no  such  accidcet  hail  happened.  But  nutwichstaodtng  this,  aod  tnanj 
other  errors  of  the  umc  kind,  and  a  weaknee  and  laoftuvr  in  tbc 
general  progrcM  of  the  itory,  there  arc  individual  touches  of  luttire 
and  powioo,  which  we  can  account  for  in  no  other  way  « 
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factorily  as  by  iniagining  the  author  to  be  a  man  of  gcnhu.     Tbe 
flowers  of  poetry  inieripciwd  vett  often  swl,  but  bcautiliil — 

'  Like  to  that  Mnjpiine  flower  inicribni  ivith  woe ' — 

tbe  turn),  and  itaiti  of  |iu>uid  in  feeble  and  wioa^ed  old  age,  were 
oltea  dclicaif  aad  striking.  Among  the«e  we  might  mention  the 
Jew's  eomjiariKOn  of  bi«  own  frclingt  on  recriving  nn  unexpected 
kindnrat,  to  the  cold  md  icy  current  of  the  river  froien  by  the 
winter,  but  melting  in  the  genial  warmth  of  the  nun :  hit  refuial, 
ID  the  wandettDg»  of  his  intcllecti  to  f^o  to  witnes)  hit  daughter'a 
death  in  company  with  nny  one  elte;  *No:  thou  art  not  my  child, 
1  'U  fio  alone :  *  and  the  Ene  conception  of  hit  bearing,  in  the  deep 
and  Mient  ahiinminn  nf  hiii  ilcipair  (before  any  one  cUc),  the  lound 
of  the  trampling  of  the  chamfHon'ii  deed,  who  comes  to  rescue  hef 
from  dettruciion,  which  it,  however,  neirly  ruined  and  rendered 
ridiculous  by  Mr.  Penley'*  runnin;^  in  with  armour  on  from  (he 
farthest  end  of  tbe  siagc,  as  fast  as  his  legs  can  carry  htm.  Upon 
the  whole,  thii  character,  compared  to  the  tough  dcaugbi  in  the 
norct,  ii  like  a  curioutly  finished  miniature,  done  after  a  bold  and 
noble  detign.  For  the  dark,  mauy  beard,  and  coarte  weather- 
beaten  figure,  which  we  attribute  to  Itaac  of  York,  we  have  a  few 
Srinkled  grey  hairs  i<nd  the  shrivelled,  tottering  frame  of  the 
ebrew ;  and  Mr,  Ke.-in's  acting  in  it,  io  leveral  place*,  was  such 
as  to  terrify  us  when  we  find  irom  the  play-bills  that  be  is  toon 
to  act  l.car.  Of  the  two  plays,  wc  would  then  recommend  it  lo  onr 
readers  to  go  to  see  [vanhoc  at  Coient  Garden :  but  for  ourselTes, 
wr  would  rather  sec  the  Hebrew  a  secortd  time  at  Dniry  Lane, 
■hough  erery  time  we  go  there  it  costs  us  three  and  sixpence  niore 
than  at  the  other  hoiue — a  seriouB  sum !  Notwttbttiuiding  tbia 
repeated  and  heavy  defalcation  from  our  lerenue,  which  t«aUy  hurts 
our  vanity  not  tcu  than  our  mtereat,  wc  must  do  the  Manager  the 
justice  to  Ksy,  that  we  ncrer  laughed  rootc  heattily  than  vre  did  at 
bis  Sir  Charlet  and  Lady  Racket  the  other  night.  'Unkindnm 
may  do  much,'  but  it  is  not  *  little  matter  (bat  will  hinder  us  from 
laughing  as  long  and  aa  loud  at  any  body,  '  to  the  very  top  of  our 
lungs,'  at  so  rich  a  treat  xt  Three  Weeks  after  Marriage.  Mr. 
Llliston  never  shines  lo  more  advantage  than  in  light,  genteel  farce, 
after  Mr.  Kean't  tragedy.  '  Do  you  think  I  *[1  sleep  with  a  woman 
that  doesn't  know  what's  trumps?'  It  was  irreiiuible.  It  might 
hare  been  mrofW  with  few  dissentient  voices,  and  with  no  greater 
violation  of  established  custom  than  the  distributing  three  diflTerent 
performcri,  Mr.  Conuoi,  Mr.  Yates,  aud  Met.  Davcupott,  in  the 
pit  and  boxes,  to  hold  a  dialogue  with  a  perton  on  (he  suge,  in 
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and  to  protect  the  property  of  Uic  tbeairc  tt  to  aiumiag  a  ttitu  tnm 
ak»  of  *  ^.*  the  MaiugH  hw  ibouglx  ti  hw  dwy  *  to  ifenj  tlw 
Free  List  durtag  ibr  itymautaott,  the  public  pre**  excepted.'  A* 
we  have  DM  the  laoTttGadoo  of  the  cxdosioa,  nor  the  bene6t  of  the 
excejitioo,  we  cxre  bttle  about  the  mxitcr,  but  m  a  curioctty  in 
theitrical  diplomacy.  The  anxiety  of  the  Manager  aboat  the  dooUe 
truM  commitied  to  him,  the  property  of  a  greM  tbeatre.  and  tlie  fame 
of  a  grea:  poet,  ii  cKempliry ;  and  the  precaadeaa  he  me*  br  tbeii 
prcsrrraiioiii  do  tea*  admirable  and  efficacioui: — m  that,  if  the  tragedy 
of  King  Lear  ahouM  pan  rawer  lor  a  msht  or  two.  wiiho«l  Mfieriog 
the  f;reitc!^  iodigmttea,  ll  will  be  owiag  to  the  tvffmtim  ^  the  Fr*t 
J,iti :  if  Mr.  Kean  tboold  ride  triontphant  in  a  aea  of  pavioii,  the 
kii^  of  torraw*,  aikd  drown  hi*  aodicnce  in  a  flood  of  lean,  it  will 
be  owing  to  the  jaipmskm  ^  tht  Frtt  liti :  if  tbe  hcart-reodisg 
tiagnly  of  ibe  immonal  hard,  aa  ii  waa  originally  wrktcn,  doe*  ao( 
meet  with  the  aanae  SMoward  fate  aa  the  ipeaking  pmominte  of  the 
late  Mr.  Garrick  drceaaed,  'altered  by  a  profcmOM)  j^tleman  of 
great  abilitin,'  it  will  be  owbg  to  ilie  4iupauiam  wf  tht  Frtt  Lit*.  In 
a  word,  if  the  gkny  of  the  *  great  htir  of  fame '  doei  not  totter  to  ita 
hate  at  tbe  repreaentatiop  of  hit  nobleM  work,  nor  the  peoperty  of  the 
theatre  nimble  aboot  OW  earl  ibr  rrry  firil  night,  wc  ihatl  have  to 
thank  Mr.  bUtMoa't  timely  care  io  the  m^wumm  ^  tht  Frtt  IJta\ 
*  Strange  that  an  old  poet't  memory  ihould  be  aa  mortal  as  a  new 
Qiacagct'i  wit* ! '  Thii  bold  aotidpatioD  and  defiance  of  oppoiiuoo, 
where  oooe  can  be  expected,  ■*  not  my  politic,  tboogh  ii  may  be 
very  Taliant.  It  it  heiupM  loto  liugHioa  an  ■nwiounhefed  enate 
(wc  RKtB  that  part  of  it  rdttiDg  to  the  character  of  Shalupear)  of 
whidi  wc  are  is  (iifl  and  qvet  ponraiion.  It  it  sot  oaly  wakiog  tbe 
(lecpug  ikM,  bni  kkkiag  him.  Mr.  l^lltiaioa**  thottiBg  hit  door*  in 
ifat  bee  of  tbe  ['rce  Liai  b  like  Dob  Quucote'a  thfowtog  open  tbe 
cage*  of  ibe  wild  beatta  in  the  cararan.  and  ioMictiig  that  they  afaoold 
cone  o«t  and  bght  him.  If  tbe  Free  LiM  were  that  formidable  amA 
ill-diapoaed  body  of  ■««ra  foea  to  Shakipear,  that  '  taateleaa  montter 
that  the  world  ne'er  aaw,'  and  into  which  the  manager*!  oftdona 
zeal  for  the  imcrefu  of  tbe  theatre  would  coneen  tfaentt  it  were  beat 
to  let  them  akme,  and  not  co«tn  their  boaiility  by  inndioai  sod 
■mpraoicable  daamaUficaliooa.  If  they  are  determiMd  to  damn 
Slukapear,  there  la  no  help  for  it :  if  they  hold  no  lueh  aotipatby 
to  hiffl,  'if  that  they  love  the  ocnile  bard*'  why  ahonld  ihev 
'aBhooaed,  free  condiiioo,  be  wt  m  dmtnucripiioa  and  confiBCi' 
dntw  tbe  Man^er'a  picanre  j  Wc  arc  in  no  f;reat  poia  for  the 
ilrarhleta  renowa  of  Shakapear:  bu  w«  really  enicnaia  meeheo- 
HOB*  that  ibete  Berlin  and  Milan  (lecreca  (in  iwilaiina  of  a  great 
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iKJB^  10  expect  srlf-kDowlrdgc  from  »ay  nun,  ihi*  growid  of  con- 
pllifit  wovkl  br  wfficicBily  curiou*.  Mr.  Matihcwv  wat  Kldooi  or 
Bcrer  pit  bto  »ay  cbaractem  but  tho«c  of  mimicry  Aod  builciqoe  by 
the  ttaakgfn  of  Co*«ni  Garden :  into  wh»  duricter*  tiM  he  p«t 
hiiPKlf  NDce  he  hu  been  upon  hit  own  bincb  l  why,  *eldoai  or  BCTer 
into  anv  bnt  thtMC  of  Rtimkry  and  biii1e*(|ue.  We  teraember  on 
Mcnc  former  ocCMion  throwing  out  i  friendly  diicoungeiDCM  of 
Mr.  Matthevt'*  Bodertakiog  the  fian  of  Rover  in  Wild  Oatt,  (u 
BW  exactly  Rttcil  to  lit*  |ieculiir  cut  of  acting)  which  we  had 
rcMOo  to  think  wax  not  lecciTcd  b  good  put :  yet  how  did  he  hin- 
kIT  propoK  to  make  it  polatiUe,  and  how  did  he  tall)'  cooiriite  to 
make  it  tolerable,  to  the  andienoc  ? — By  the  ioirodactioa  of  Inita- 
IMMH  of  all  tbe  actor*  on  the  Londoa  boards.  It  it  not  c^uy  to  give 
«  character  of  a  matt  (witboot  nttkisg  a  fi>ol  of  lum)  wnb  which  he 
•haU  be  utiniled  :  bat  acurt  are  in  general  «o  infatuated  with  a^laoK, 
oc  tote  from  dkappointmeM,  that  they  are,  of  all  men,  the  leaai 
neewiblt  to  reaKm.  We  critica  arc  a  tort  of  peoiile  whom  thej  rcry 
KTangety  look  upon  a*  in  a  (tate  of  natval  howiUty  with  them.  A 
penon  who  tinaenakc*  to  give  an  account  of  tbe  acted  drama  in 
London,  nay  be  ttippoted  to  be  [«d  to  thii  by  (ome  fbodne**  for,  and 
«M»e  knovkd^  of,  the  Mage :  here  then  ■  there  '*  lympaihy  '  between 
the  actor  lad  the  critic.  He  praiaei  the  good,  be  hold*  oui  a  wsmiitg 
10  the  bad.  The  latt  ouy  haTe  cai»e  to  comphiB,  bm  the  firai  do 
not  thank  yoo  a  bit  the  moee.  You  cbtcr  tbctn  in  the  path  of  f^iorj, 
•bew  tbcro  where  to  pluck  frcfb  lanrcla,  or  teach  them  to  thun  the 
precipice,  on  wlikb  ilMir  bOM  maj  be  dubed  to  piecec :  yoa  dctoce 
your  tint  lad  aaoDOft  to  uwin;  arc  romaaiic.  gay,  witty,  profcaad 
IB  adorning  ibcir  an  with  every  embetltahmeat  yon  hare  in  itorc  to 
make  it  t«ere«iing  to  othen;  you  occupy  the  eyes  and  ear*  of  ibe 
lou-n  with  that  namet  and  aAara :  wcrgji  their  merit*  and  defect*  in 
daily,  weekly,  monthly  tcalei,  with  a*  much  preparation  and  fbrmatity 
a>  if  the  iatc  of  the  world  depended  on  their  nJlure  or  mcccM ;  and 
jm  they  aecm  to  nppotc  that  your  whole  biuii>e*«  and  only  object 
are  to  dejride  and  vilify  tbera  in  pobltc  ettiroation.  What  you  tay 
in  praiK  of  uy  indindnal,  it  (tt  down  to  tbe  vcorc  of  hi*  iBcrit : 
what  yoa  i^  of  other*,  in  commoo  juatice  tu  yourtelf,  if  cooodcnd 
at  a  mere  cAuon  of  tplcen,  Mspidtty,  and  ifite— a*  if  j<m  wek  a 
parlicabr  pleMtte  in  toitming  their  feeltnxi.  Yet,  npoQ  wcood 
tboBghti,  there  may  be  tome  gnwnd  (ot  all  thii.  Wc  do  not  1^  to 
hare  a  pfaywctMi  fed  ovr  pofac^  abake  hi*  head,  and  pteactibe  a 
rc^iMCB :  any  ptnoM  ban  objrcdoa  to  hi  for  their  [ricaire*,  and 
there  it,  pcA^  tonwdUDC  in  tbe  very  bet  of  being  criikiMd,  to 
triricfa  huinao  nature  b  not  eacily  recoimled.     To  hate  etery  woid 
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known  xny  ihiog  mofr  of  Mr.  Matthew)  thin  ihr  account  wr  hiiTe 
lieard  of  tiis  imitatia^  ilic  inierioi  of  a  Germnn  farnify,  tlit  wife  lying 
I'bed  gruTiibiiog  at  lier  husbind**  luytng  out,  thi^  hiuband't  rctun) 
home  drunk,  and  the  little  child'*  pad^tg  acroHt  the  tetotn  to  get  u> 
iu  own  bed  at  toon  aR  it  hrars  him,  we  thoald  (cl  him  down  for  > 
man  of  genius.  Thete  fclicitoas  strokes  arc,  howcTcr,  casual  uid 
jntetmiiteni  in  him : — tbey  proceed  from  liim  rather  by  chaocc  than 
desi};n,  and  are  followed  up  by  utheii  c(|uall¥  y.rOH  and  nupcrlicial. 
Mr.  Maithewi  wants  taaii-,  or  has  been  iDoiicd  by  the  tante  of  the 
town,  whom  '  he  muit  live  to  pleaic,  and  plcue  to  live.'  Hi«  talent, 
though  limited,  i«  of  a  lively  and  vigorous  6brc;  capable  of  a  «uc- 
ccsflion  of  ihiiu  and  dis^iUK'S ;  he  is  up  i»  »  number  of  f>ood  thing* — 
single  hits  here  and  tlirre;  but  by  tlie  luddcnneat  and  abruptneu  of 
hi«  turns,  he  turptism  and  ahock*  ofttner  than  he  aatitliea.  Hi»  wit 
doc«  not  nio't  ihf  muacles  of  tlie  mind,  but,  like  aome  practical  joker, 
frives  oite  a  good  rap  on  the  knucklcc,  or  a  lively  box  on  the  car. 
He  lerret  up  a  ficnu  entertainment  of  icrapi  and  odd  end>  ( tome  of 
them,  we  must  tay,  old  onei).  Hr  is  like  a  host,  who  will  not  let 
u»  swallow  a  mouthful,  hut  offers  ub  something  else,  and  directly  after 
hringj)  us  the  samedi'h  again.  He  ia  in  a  continual  hurry  and  dil- 
quietude  to  please,  and  destroys  half  the  effect  by  trying  to  iDcrnMC 
it-  He  is  afraid  to  trust  for  a  moment  to  ibe  language  of  nature  and 
character,  and  wants  to  translate  it  into  pantomime  and  grimace,  like 
a  wriling-masicT,  who  for  the  letter  /  has  the  hieroglyphic  of  an  eye 
stating  you  in  ihc  fac«.  Mr.  Matthews  may  be  said  to  have  uken 
tythe  of  half  the  talents  of  the  stage  and  of  the  town  i  yet  his  Tariety 
is  not  always  chatminf..  There  is  something  dry  and  mcAgre  in  his 
jokes  :  they  do  not  lard  tlie  lean  eattli  u  he  walks ;  but  seem  ai  if 
they  might  be  written  upon  parchment.  His  humour,  in  short,  is  not 
like  digging  into  a  fine  Stilton  chccie,  but  is  more  like  the  scraping* 
uf  Sbapiugar. — Ai  an  actor,  we  think  he  cannot  rise  higher  than  a 
w.-iiter,  (cert.iinly  not  a  dumb  one,)  or  than  Mr.  Wiggins.  In  ihit 
hit  character,  in  particular,  by  a  certain  panic-struck  expretsion  of 
countenance  st  the  persccuiiou  of  which  the  hen-pecked  husband  is 
the  victim,  and  by  the  huge  unwieldy  helplessness  of  his  person, 
unable  to  escape  from  it  and  from  the  rabble  of  boys  at  bis  heels,  he 
excites  shouts  of  laughter,  and  hits  off  the  humour  of  tbc  thing  to  an 
exact  perfection.  In  general,  hi*  performance  is  uf  that  kind  which 
implies  manual  dcxteriiy,  or  an  anumpiion  of  bodily  defect,  rather 
than  menial  capacity:  take  from  Mr.  Matthcws's  drollest  parrs  an 
odd  shuffle  in  the  gait,  a  restless  solubility  of  speech  and  motion,  a 
sudden  supprcMion  of  features,  or  the  continual  repetition  of  some 
cant  phrase  with  unabated  riguui,  and  you  reduce  him  to  almo«t 
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tibr  cmJ.'v  Wj^  him  ■jnitrgj  aoi  be  'siiBi^  jDonc  tiie  'Kin?  oi  sbdie  nv- 
poR*  Aj  i  '"Time  oc  *w^»^f  itJar^  jlt^  jLmiiEK^  zsiiB  j^  '""rfi  ^ 
be  jttccgedg  ( WK  csil  It  ^  ailiirc,,  vara  it  m  vim  £iEai£7  w  ^m 

bvbiCEms  span  die  ^:ie  dmnczr^ur  prmninflir  ■mfjjii^  ££c  jnfihhi 
l&e  Eadgcgp-  or    rrraiis  jout  Soec^  or  Hb^  -jkjs  Ymm^  :   nc  vJi^ 

k  ■  ^c  ifaadnv  isz  \  ifaade,     £f  «it  iki  nut  kauv  diE  .Jimj  h-j^  «k 
^*'^''T  'UijuuK  ac  aStL  ac^f  ncif ix  3tE  uiiuLiul^  one  W3i 
aasK  w  vtui  t-^^-      Sis  dck  anicmfliu  irc  tokm  Eratt 

cnictinunu.  ^  uriv  rra^BcHcr.  ur  i.  jarr^iuoH  aki  Scntidrmvam^  T^m 
bse  we  vtmiLi  ix.  upon  jb  Mr.  Ku-iiu-Bii  Jtcf^^warr-      I;  vat  a 

jfl  ■im^^,  u  lieijcaeciy  bumaroaB*  Aoi  vra  1  lii^^  ^iiaa  i±r^  pirtMi  : 
btt  V1E310VC  ^HE  pani&di?  ^  ^rsrrddrc  ot  Tni^TrXTv  «if  lil-DaQm^     w~e 

vbd  b  ki-ccsl*  nDLi  toe  t_uD.vTiiuic  nmr**  tf  iCQurrdce  ^i^^  ^f>M'_l^ 

c^  Es^miv  su±  v:aErr  in  Be  »  ^ahi^  dr^nk.  :d  brd«  m  mil  JiLlgiM  if  ^^ 
^ijiniT-^pj^  ^"""  — wf  ;  vtta  ni:^n^'  .Tumg  too  jjb^  33  ^^scmbBi,  ^c  ^k 
Borc  a>  oar  ^ciixu-JICt  <  cmfic  la  tamoflc  ^hsc  ^av  nm^  viiiic&  ^ 
Hi2«  vidt  ncn.  npkikr  joi  liistdtr  ix  ^^ci  irr  anc  or  !»  a«a 
CHDfiDHr^  :  ami,  xi  tc  kn  vBitriiiai^Tuam^  £  in  t^  in  113  mamrv.  TW 
OBtE  cz  ta<  ■  f  AHu'.if  rmr* — cfeK  w^D^  nfpon  ~<inc-  ^w^^"**,.  .^sf  aiK* 
B   rjgm^  ■   tssc   tnm'    LtiLii    no   i^"*^"    xslbl  c^fa^cifm^    lA^    ^bw 
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FrcDchmeo   in   tpeikiitg    EnglUh,  —  the  muproBUKiatioat  of  tli( 
CoduDCy  dalea,  th«  ignorance  of  Counirjr  Coutins,  and  the  tmpcni- 
DCBCt  and  bfferj  of  rdatioos  in  town.     It  wouU  tttm  uxt  likely 
from  die  OMiorm  texture  of  iheie  piccn,  ihit  Mr.  Mstthcvra  b»d 
poMcd  U*  wbotc  time  in  ctimbii^  to  the  ta[>  of  the  MomuBeM,  or 
had  Dcrer  brni  out  of  »  UTvm,  or  a  itige-coach,  a  Margate-hoy  or  a 
Doicr  pcket'boat.    We  i)o  not  dm;  the  ructit  of  tome  of  die  crow- 
rradingii  out  of  the  two  lanjtui{-r« ;  but  ceriatntir  ve  think  the  quaatiiy 
d  I''rei>ch  and  Engltih  jiir{;on  put  into  the  moutbt  of  Prench  and 
[Miglikh  iraieilerc  all   through  theic   imitatiaiu,  itiim  letaen  their 
popularity  iitncad  of  incicaiiag  it,  ai  two-thirdi  of  Mr.  Maithcwi't 
audkon,  ue  tbouU  imigiDe,  cannot  know  the  point  on  which  the 
JMt  turn*.     We  grant  that  JohD  B«ll  i«  always  verj-  wiUinf^  to  lasgh 
St  Moonscer,  if  he  knew  why  or  how — pcrh3|>t.  ercn  wiiboot  know- 
inj;  how  or  why !     fiui  wr  thought  many  of  the  joke*  of  thi«  kind, 
bowevrr  well   oontrired   or  intended,  nnKuricd    in   their  pamje 
through  the  pit,  and  long  bebre  they  mcbed  the  two  hhilling  gallery. 
A  MW  pantomime,  called  Shatipatr  vernu  ffar/e^wia,  bsi  been 
prodwtd  M  Drury-bnc  Theatre.     It  U  catlnl  •»  «peakinf[  panto- 
mime : '  we  bad  rather  it  had  uid  notbinj;.     It  is  lietter  to  act  foDy 
than  u  talk  it.     1'br  hreb  and  wand  and  niottry  can  of  Harlcquia 
arc  ucred  to  iMaMniei  but  the  words,  the  cip  and  wings  of  Mercury 
(who  was  here  also  made  tbe  reprcsenlalife  of  Shakspear)  arc  worthy 
of  a  better  u*c     The  esicnfc  of  fontomiinc  is  practical  absurdity, 
keeping  tbe  wits  in  constant  cbMr,  coming  upoa  one  by  tnTprisc,  and 
startin]>  oS  again  before  you  can  arrest  tbe  Heeling  phantotn :    the 
nsence  of  this  pstce  wa*  protti^  Mupidity  remattiing  like  a  mawkish 
fixtsre  on  the  stage,  and  orercoming  your  impatience  by  tbe  force  of 
Man.     A  (peaking  pantomime  (such  ai  thn  one)  is  not  unlike  a 
lyisig  waggon :  but  we  do  not  want  a  pontominw  to  mote  in  miDUet- 
time,  Bor  to  have  Harlequin's  light  wand  changed  into  a  leaden  mace. 
If  we  mvst  hare  a  series  of  sbodts  and  ■urpriae*,  of  riobtion*  of  pro- 
bability, common  lemc,  and  nature,  to  keep  the  brain  and  aeme*  in  a 
whirl,  let  us,  at  Irao,  haie  them  hot  and  hot,  lei  them  *cbarge  on 
heaps,  that  we  may  lo«e  distinction  in  aitwiSij,'  and  not  have  time 
to  doie  aod  yawn  over  tbem,  in  the  interrals  of  tbe  battle.     The 
''n'%''*^  Harleqion  to  tbe  teat  of  rcoaon  reaemble*  tbe  tU  tioty  of 
hedging  in  tbe  cuckoo,  and  tnrpasaes  the  nnhed  grmii*  nf  the  late 
Mr.  Garrick  {to  whom  this  doll  farce  is  aKcribcd)  and  of  the  pro- 
frsssonal  gentleman  who  haa  lilted  the  abote  producttont  of  *tbe 
olden  limes  *  (tws.  those  of  the  late  Mr.  Carrkk)  to  modem  tase  I 
Alter  all,  tlioa(^  Harleifuta  is  tried  by  three  pa*e  jndges,  who  arc 
very  nnoeceacaiily  meiunorplKwd  into  three  old  women,  no  compcti- 
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^^tind  our  pstaiiMia  were  cquji.  Wc  csanor  be  u  a  Iom  for  a  iKoomimI 
I  bad  liattuationa  of  ihc  *tMir  of  Cinderella,  if  we  look  .iround  u*  in 
I  the  boxct.  But  the  ml  imitation  is  on  the  Utff:.  If  we  oouid 
W       always  tee  the  llowcri  open  in  the  tpriog,  or  heai  aoft  miuic,  or  tee 

CiodctelU  rfsncc,  or  4mm  wc  did,  life  itself  would  be  a  Fiiry  Tale. 

If  the  three  Mi»  Dennett*  are  .1  little  lc»  like  one  another  than  ihejr 

■  were,  on  the  other  hand,  wc  mtut  uj  that  Mim  Ivliia  Dennett  (what 

■  a  pretty  name)  it  lauch  itnproted,  combinea  a  little  cluster  of  grieca 

■  in  her  own  penon,  and  'in  heracif  lumt  all  delight.'  She  hae  learned 
'       10  add  prectMOa  to  ca>e,  und  firmneu  of  movement  to  Uie  uinioai 

lurmony  of  form.  In  the  ncenc  where  Cinderella  ii  introduced  at 
court  and  it  led  out  to  dance  by  the  enamoured  prince,  iJic  bow*  aa 
if  die  had  a  diadem  on  her  head,  niovei  aa  if  *he  had  juM  burst  from 

tfcttera  of  row*,  folds  bet  aims  at  the  vine  cuitt  it*  lendrila,  and 
liurrin  from  the  tcenc,  iifter  the  loai  of  lier  faiihleu  tlippet,  aa  if  «hc 
had  lo  run  a  race  witli  the  windii.  We  had  only  one  iliin;;  to  de.tirc, 
thai  alte  and  her  lover,  inucad  of  tlie  new  ballet,  bad  danced  itie 
Minuet  de  la  Cour  with  the  Ga*ai,  ai  they  do  in  the  Danaomanic  i 
that  we  might  bate  called  the  Minuet  de  la  Cour  di«tne,  at>d  the 
Garot  lieavcniy,  and  exclaimed  once  more,  with  more  than  artificial 
rapture — "  Such  were  ihe  joy*  of  our  dancing  days  !  *  Wc  do  not 
dojaii-  of  Kcing  ibia  alteration  adt^cd,  aa  our  recommendations  are 
lometimei  attended  to:  and  tn  that  Ciue  we  ^11  feel. — But  the 
mechanical  anticipatioo  of  an  involuntary  butit  of  sentiment  in  «up- 
poacd  circnmtuncc*  it  in  vile  taste,  aDd  wc  leave  rt  to  lonU  and 
pettifogger*.  We  hate  to  copy  them:  but  we  like  to  steal  from 
Spenaer.  Here  it  a  poaaage  deacriptiee  of  dancing,  and  of  tbe  deliglita 
of  lore,  of  youth,  aM  bnoiy  which  aontetinte*  turround  it,  and  ofthe 
eternal  ceho  which  tbey  leave  in  the  ear  of  faocy.  The  Manaf;cr* 
of  Coves t- Garden  my  pcrhapt  apply  it  to  their  own  enchanted 
palace :  wc  have  nochtng  to  do  wkh  tbe  paaaage  but  10  i^uotc  it. 

*  Thej-  ay  that  Vcnui,  when  ihe  did  dUpove 
Htrirlf  to  ptcaiun,  lun]  to  rrsofl 
Vnto  this  pboe,  and  ctmein  to  rcpoie 
And  ml  hmcn  aa  in  a  glailionie  port, 
Ov  iriih  the  Uiam  ihcie  to  pUv  and  HMtti 
That  even  hn  orni  Cytbnon,  though  m  H 
She  taed  moM  to  keep  her  royal  coun. 
And  in  her  •ovcfcicn  majeity  to  tit. 
She  in  Kgwd  haeol  rrfui'd  and  ihiwght  unKt 

Unto  thii  ptue,  when  ai  the  EMn  knight 
AsfuxiKh  d,  him  iccmed  that  the  mciry  toond 
of  a  thrill  ptpc  he  playing  heard  on  hight, 
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And  iwtnjr  htt  fu*  ihiiaifni^  ik'  hnUoir  Boand, 
Tbu  diKweh  thr  woodi  ihnr  rcbo  (tU  fmmnd. 
lit  nictict  dtcw  lo  Hccf  «rk*l  ii  atott  tw : 
There  br  i  iroop  of  bdta  daadiqt  fMmd 
Full  laenil)',  and  tnakins  gladfiil  glee, 
And  in  tbt  mid>t  a  Uiepnerd  piping  he  did  mc. 

All  tht^  witbiMt  ittt  nmged  in  a  ring, 

And  diMvd  round  ;  but  in  tine  mtdH  oftlirni 

Tbrre  olhri  ladici  did  both  danct  ind  liog. 

The  mhilil  (he  ml  ibein  round  about  did  hrm. 

And  liikc  »  giriood  did  n>oomp<u«  then. 

And  in  th*  midM  at  (bote  tsnir  three  hw  placed 

Anothtt  dunKl,  a*  a  ^ndautgan, 

AmidM  a  ring  man  nchly  w«lf  rachaced. 

Thai  with  hc(  good);  pmmoe  all  die  r«  moch  gracMl. 

Look  hirw  the  L-rcmtl  vrhieh  Ariaildc  wore 

Upon  her  ivoiy  focelioil,  that  hbif  da; 

Tiial  Tbneui  h«r  unto  her  bridal  bore 

(WIkd  the  bold  Centauti  made  that  Moodjr  Iny 

With  thr  fierce  Lapitht  that  did  him  divna^r) 

Being  now  placrd  m  ihr  tinnamenl, 

Thmugh  ihe  bii)(ht  heavm  <lolh  her  beamt  ditplay. 

And  ia  unto  the  itan  an  omaincnl  ( 

Which  round  b«f  moi-e  in  order  ncdlent. 

Such  was  the  beauty  of  thit  gaodly  band, 

Wh(i«  lundty  ihapc  were  here  too  long  to  tell : 

Bui  ihc  ihai  in  ihr  midti  of  them  ilid  itand, 

Seera'il  ail  the  r««  in  beauty  to  excel, 

Croim'd  wtiih  a  roty  girltHM,  that  right  wril 

Did  lier  btierm.     And  rtir  at  th«  crm 

Abiiiit  her  [tanc'd,  tvrcet  flow'n  (bat  hi  did  unel). 

And  ftagraal  odoun,  ihey  upon  her  thnew. 

But  inow  of  all,  thou  three  did  her  irttb  gift*  endue, 

Thoar  <A«rc  the  Utaon,  daugfatcn  of  delicht, 
Haadinaidt  u4'  Vesua,  which  are  nont  to  baiini 
I^NM  Ihia  hill,  and  dance  tbm  day  and  ntj^t : 
Tbow  three  to  men  all  ^fti  of  gnct  ilo  grant  ; 
And  all  thai  Venut  id  henelfdotli  nuni, 
U  borronvd  of  ibem.     But  ihac  fail  one, 
Tkal  in  the  inHli>t  nat  pbtcd  paiavant, 
Wa»  »be  to  nhoiD  that  jkepherrf  piped  akne. 
That  made  him  pipe  » tnenily,  aa  ncvrt  none.* 

fatry  Hftm,  Book  VI.  Canto  to. 
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Od  Uic  (ubjcct  of  the  paoiominie  and  the  mioccllaocoui  Drama, 
we  have  two  wordi  to  add,  tu's.  llui  wc  hare  been  to  tee  the  Hurt 
of  MidJothiio  at  the  Surrey  Theatre,  of  which  we  tpokc  by  bearuy 
in  our  Un  but  one,  and  which  aiuwrred  our  warrne*!  exprcutJonti ; 
and  that  we  look  a  uleuant  stroll  up  to  the  Aquatic  Theatre  of 
S^ei't  WcUf,  and  after  dining  u  the  Sir  Hugh  Middletoo'i  Head, 
MW  a  very  pretty  play-Iiouw,  Goody  Two  Shoe*,  the  Monastery, 
and  the  Fate  ofCilai.     Goody  Two  Show  wa»  played  first,  on  the 
eveninK  we  were  there,  becaunc  Mr.  Grtmaldi  ana  Mr.  Barne*  were 
in  i^  and  they  were  obliged  afterward*  lo  perform  in  the  untomime 
at  Covcni  Garden.     Did  Mti«  Valiancy  go  with  them  .'     Oihcrwiic, 
we  (rhould  hkc  to  h>ive  necn  her  again  in  the  course  of  the  evening. 
All  that  wc  could  hcc  to  praise  in  tlie  Monattery  was  it*  faithfutneu 
to  the  original,  and  the  acting  of  Mr.  and  Mn.  Stanley.     We  hope 
thu  under  the  management  of  a  gentlemun  {Mr.  Howaxd  Paine.)  *o 
well  acquainted  witli  both  Uccatlmenti  of  hii  uodertakine,  the  literary 
and  dramatic,  this  theatre  will  toon  Sourith  in  all  the  pride  of  ■ummer. 
Wc  had  nearly  omitted  lo  notice  a  new  Hamlet,  that  came  out  at 
Drory-lanc  a  few  week*  ago,  who,  it  appeared  to  ua,  would  have 
made  the  prciticai  Hamlcf  we  have  teen,  if  he  bad  been  only  equal  to 
the  part.      Indeed  he  looked  it  to  perfection:    lie  had  an  elegant 
ligurc  with  a  thoughtful  face ;    and    un  ibc  ordinary  conduct  and 
conception  of  the  character,  was  at  once  the  geniteman  and  Kholar. 
Id  the  more  declamatory  and  impaaaioned  tcenea.  howerer,  bi*  roice 
totally  broke  down  under  him,  and  he  did  not  repeat  the  part  ac  wai 
DTCD  out ;  tor  he  waa  the  next  morning  pierced  through  wiih  the 
feathered  arrowi  of  criiiciim,  ai  if  hit  hrrasi  had  been  a  target.     The 
genttemen-criiio  of  the  daily  pre»»  hai'c  not,  in  general,  their  cue  on 
the  lirtt  night  of  a  [lerformer't  appearance.     If  he  fail^,  ihey  fall  upon 
htm  witliout  mercy  ;  if  he  tuccceda,  they  ar«almotii  afraid  toaay  lo,  leat 
othe»  tbould  lay  (bat  ihey  were  wronit.     They  pretend  (lome  of 
thero)  to  lead  public  opinion  and  vet  have  no  opinion  of  their  own. 
They  dare  not  bokUy  and  dittinctly  declare  their  opinion  of  a  new 
dramatic  experiment,  and  the  rcaton  is,  their  conviction!  ate  not  clear 
enough  to  warrant  ibcir  placing  any  confidence  in  them,  till  they  are 
confirmed  by  being  put  lo  the  vote.     The  fird  quality  of  a  good 
crtiic  is  courage  ;  but  mental  coura);e,  like  bodily,  h  the  renJt  of 
conicioua  ttrength.     Some  of  the  Vampyre  crew,  indeed,    retreat 
from  the  dininesi  md  inanity  of  their  percepiioDS,  into  the  solid 
darkne**  of  their  prejudicei,  and  the  crude  continence  of  their  ever- 
rankling  ipiic  ;  and,  in  ihai  iirong-hold  of  dirt  and  cob-webi,  ore 
impervious  to  every  ray  of  »cn»e  or  rcaaon.     We  might  leave  them,  if 
they  had  ihcmKlve*  been  contented  to  tcmatn,  in  their  narrow,  gloomy 
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oellt,  the  ftoptr  hiding-placr  of  igDoraacc  aad  bigotry  ;  but  wheo 
thej  come  out  into  the  bkw  of  ooon, 

<  Sluii  ttieir  bliK-fringnl  bin,  an-j  hoM  ittem  <-Ja«r, 
And  hooting  it  the  glorjotii  tun  m  bnTnl, 
Ciy  OIK,  «r)KTC  ii  it ' ' — 

it  U  time  to  Mop  their  otninoui  flight,  and  »rad  them  hack  to  that  life 
of  lioth  and  pride,  whete  iJk  poisoo  of  duU-ejrcd  eory  preya  only 
npon  iuelf. 

There  wm  »  wut  of  proper  isitit  and  gallantry  ibown  tbe  Other 
day  in  the  critical  nce^ioa  of  Mr.    Booth's   Lear.     It    was  twt 
thought  that  he  would  make  any  thiog  of  it,  and  ihercforr  it  wu  not 
laid  that  he  did.     Decnue  he  wa>  or  hi*  irial,  he  was  not  to  have  a 
houins.     Becaiuc  he  wai  m9t  •  the  oiott  ravoured  actor  of  the  day,' 
be  WM  to  luvr  no  faiour  at  all  thovn  him.     Ftai  jtutiiia.  ruai  calmm. 
Wlien  Mr.  Booth  dues  aothiii;t  ^'^  make  wry  face*  and  odd  hv«h 
noise*  in  i  character,  in  imitation  of  Mr.  Kcao,  we  will  cay,  that  he 
doe*  it  ill :   hot  when  he  ptayi  it  ai  he  did  Lear,  k«  will  aay  iJijt  be 
doe«  it  not  ill,  but  well,  and  that  in  prejudging  him,  we  have  been 
mittakai.     It  doe*  not  lc«een  Mr.  Mtcrcady  in  our  opinion,  thjt  {as 
w«  ■ndcrttjnd}  he  rcfiistd  thit  character  in  obuinaic  despair  of  doing  it 
juctice :  iwi  if^  thia  wai  a  proof  of  modeMy  and  jadgmcnt  in  bim,  it 
certainly  ought  to  raiae  our  idea  of  Mr.  Booth'*  t-tlenii,  that  be  wx« 
able  to  get  through  it  in  the  way  he  did.     Where  failarc  would   ban 
been  w  fatal  and  w  marked,  it  was  a  Miffideni  triumph  cren   to  4 
proud  ambition  Dot  to  fail.     If  the  pari  in  our  adreniurona  actor** 
hand*  waoied  toiucthbg  of  th«  brodtfa  aad  majeity  of  Lear,  it  did 
DM  want  for  life  or  spirit,  or  a  buntan  iottmt.     If  lie  did  not  give 
tbe  torrent  and  whirlwind  of  the  paniott,  be  bad  plenty  of  rtx  giwa 
and  flaws.     Without  hi*  crown,  or  even  tbe  laded  image  of  one, 
ctrcling  hit  brow,  he  btutled  about  the  Kage  with  a  restlcMBras  and 
impetwMity  of  feeling  ihat  kept  exprctatioR  coMJnaUy  awake  and 
gratilied  th^  attention  which  had  been  «o  cxciied.     There  was  m> 
feebleneM,  and  do  mlgvily  in  any  part  of  Mr.  Booth's  acting,  ban  it 
wB*  animated,  ngoctMii  aad  pathetic  throa^out.    The  aodiracv,  w« 
are  rare,  the  first  night,  thoiqiht  and  telt  at  we  did.     In  the  cxda- 
matim,  <  I  am  every  inch  a  king,'  hit  energy  rtMC  in  dignity  :  agstn. 
in  his  reiteration  of  Glooc««er'*  epithet  of  'tiivforj  Duke,'  appUed 
to  hi*  so[i-in.law,  hi*  manifcfi  impinetKc,  aod  iDaewiog  irritability, 
showed  that  Mr.  Booth   had  fch  the  fiill  force  of  that  besadftd 
MMige  in  which  hit  own  biif-conacious  io&nuty  it  ^^J^  tf  ^ 
fiacly  DO  tbe  ill&ted  old  king ;  and  in  the  scenes  with  Edgar  as  mad 
Tom,  where  hia  wiu  begin  to  UMcttfe,  the  ditfractioo  aad  alieaatiaa 
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of  Imi  mind,  wawlcriDf;  froin  it*  owb  tbonghu  to  cuch  bold  of  »  else 
IcH  paiaftil.and  yd  broken  snd  cnunglcd  like  tbcR),  wrrc  poum^ed 
with  equt  ikiil  Md  dciicscy.  In  the  more  tet  ipcecket,  as  in  tbe 
carte  on  hi*  ilau^btcri,  Mr.  Booth,  we  iboughl.  com^tatatiTely  &iled ; 
but  where  action  wu  to  coroe  in  aid  of  the  MBtiment  and  point  the 
meaning,  he  waj  almost  utufiMmly  coircct  and  irapresuve.  In  fact, 
it  is  ooTy  when  tl>c  port'c  Ungiuge  ia  cx|i)aiiied  by  the  comment  of 
gesture  or  lomc  mddcn  change  of  look,  or  wtiutioD — that  Ie,  when 
tragedy  u  ealivened  by  paotomtme,  that  it  becomes  intelligible  to  the 
greater  p«n  of  the  asdieoce ;  and  we  do  not  aee  how  aa  aaor  can  be 
Mpfwved  to  do  those  ibingi  well  which  are  olmoM  afcMraction*  in  hit 
art,  aod  in  which  be  i>  oot  encooraecd  by  the  aympathy  or  correcietl 
by  tbe  judgment  of  hii  hearers.  We  ohterrcd,  that  the  fincat  touches 
of  ihougbt,  of  poetry  and  nature  in  ihii  play,  which  wetr  not  act  off 
by  the  accomjMnirnent  of  «how  aod  huMlc,  paued  in  profoamd  aileiicc, 
and  without  the  tmallest  notice.  The  tublimiiy  of  rrpoae  i*  one  in 
which  oar  play-bouac  fretjueoten  do  not  vecm  to  he  proficicau^  and 
the  player*  may  be  exciued,  tf  they  do  not  always  ciiltirate  {a*  we 
might  wiab)  this  occuk  and  myocrioos  branch  of  ihcit  proleBdoa. 
Of  Mr.  C.  Ketnblc'4  Edgar  we  cannot  ipeak  in  terms  of  too  high 
praise-  In  the  s-upixMcd  msd'lCCtK*,  hit  conception  and  delivery  of 
the  pan  excited  the  warmest  approbation ;  hti  liDe  Gkc  and  ligurc 
admirably  rcNeied  the  horror  of  the  Muaiione ;  and,  wtmcivr  we  see 
Mad  Tom  played  (which  it  oot  often),  we  should  wish  to  sec  it 
pbved  by  him.  The  rest  of  the  play  was  very  respectably  got  np^ 
aod  all  we  could  object  to  was  tbe  inter ^teraioB  of  the  lovc-«ccaet  by 
Tate.  The  happy  ending,  and  the  triumph  and  douge  of  the  poor 
old  king  in  icpeaitog  again  Mid  again,  *  Cordelia'*  Queen,  Cordelia** 
Qocea,*  were  perhaps  ailowable  ooacemion*  to  tlw  feeliojca  of  the 
audicBOr. 

HsMNi  QuATftt.— 'There  arc  two  tioet  in  a  modem  poem  which  wc 
often  repeat  to  ouiseliet — 

'Toai  LaiM^clot  vflhr  LaJie,  a  bright  rofflance. 
That  like  *  trumpet  madcyoting  spirit*  dance:' 

and  we  were  much  disposed  lo  apply  them  to  this  romantic,  light  and 
ctegant  diiniu.  Wv  propltety  thai  the  ManagerK  and  the  nublic  hare 
a  spletidid  career  before  them  for  tbe  seasoo.  TZiir  «•(//  Jo,  We 
taw  it  in  tbe  firtt  opening  scene,  a  view  near  Pari*,  tbe  cleoreit,  the 
most  sparkling,  ibc  iikm  Ti^id  we  ever  saw.  <  Ah  !  brilliant  Und  ! 
ab !  niDDy,  cloudlet*  *kie«  !  Not  all  tbe  ink,  that  hat  been  shed  to 
blacken  thee,  can  blot  thy  Khiniag  fac« !  Not  all  the  blood  that  ha* 
bt«n  spilt  to  enslare  ibee  cui  choke  up  iby  liring  breath  !  '     If  wc 
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c&n  (hut  br  iruiEportni  <o  another  and  a  gayer  tegioa,  and  made  to 
drink  the  watmih  and  iiutrc  of  another  climate  by  the  {tiinter'i  nugic 
art,  what  cut  wc  iletire  more  ?  —  What  ilur  peocU  had  ia  this  caae  done, 
the  poet**  pen  did  not  undo :  whxt  the  aiMhor  h»(l  wrinen,  the  acton 
did  iMt  *pot1.     Tbcy  J»  order  thor  thtngc  well  M  Coveot  Guden. 
We  »c«ff  taw  a  piece  better  got  up  in  all  iu  [xut»,  cor  one  more 
adipled  to  the  taatc  of  the  lown  in  Kencry,  in  dmics,  in  loiigt,  in 
MMing  aUuiioiMi  in  popular  Mniimeata;  nor  ooc  that  ireni  off  with 
Uu  rmui,  or  with  Rivtc  cuolinual  buntt  of  flattcflDg  applauw.      The 
writing  (ai  far  a»  it  wax  French)  was,  a»  might  be  expected,  lively  and 
•enttmcatal :  at  lar  ai  we  could  perceive  Mr.  Morton  to  hare  bitd  a 
hand  in  it,  it  conaiied  of  airong  tonche*  of  obriour  oature,  and  »howed 
a  perfect  undcfManding  with   the  actom  and  the  audkiKe.     I'hc 
characters  were  ittikingly  conceived,  and  admirably  tuaiaioed.     Mr. 
Micrcady'a  Henri  yuatre  wat  (we  think)  hi»  tctj  happiest  effort. 
There  WW  an  oripnlity,  a  rictoeM  in  it  thai  hit  oui  pirates.      With 
MiDetbing,  nay,  with  much  of  the  uiifDeM  and  abniptneM  of  one  of 
'the  innnciblc  knighif  of  old,'  ii>cd  to  nuucb  in  iiucy  irmoar,  there 
waa  at   the   aame   time  the   eatc,   the  grace  and   gallantry  of  an 
accompliihcd  counicr.     '  He  ii  ten  timet  handMMncT,'  taya  the  fair 
Jocriue,    'than   Uncle  Jetvaia,'   and    according   to  her    huabaod'a 
eatninefU,  *  Handaotne  it  that  handtome  don.'     There  waa  a  npiint  of 
kindnctt  blended  wiih  authority  in  hit  tone*  and  b  hi«  actiona  ;   he 
waa  homane,  and  ytt  a  king  sod  a  toldier.     Some  of  the  tentimenta 
put  into  hit  mouth  were  worthy  of  the  atlcniiori  of  princes,  if  they  had 
time  for  wrioua  rdleclioo.  and  called  forth  lood  and  repeated  plauditt. 
Henry  profeMcd  hit  desire  to  rdgn  by  love  not  fesr  in  the  bearta  of 
hit  Nbjecta ;  nod  <|uoted  a  oying  of  hit  mother's  on  the  nude  of 
cffectn^  lliit  pnqiotc,  that  '  a  pound  of  hooey  would  dt3W  roore  fiics 
than  a  too  of  vinegar.'     We  teemed  suddenly  and  unaccountably 
carried  back  to  the  hertuc  time*  of  camps  aad  courts,  in  the  compdtiy 
of  this  good-natured)  hi^  spirited,  old  fashioned  monarch,  and  his 
&TOarite  counsellor,  Sally,  a  pattern  of  louod  thinking  and  plain-speak- 
ing, who  WM  chiracteriutcally  repreKWed  by  Mr,  Egcrtoo.     It  it  hit 
butinesi   to  prevent   the    king  Irani   doing    anything   wrong, — *  no 
Mwcure,'  at  he  honestly  decLtict.     Wc  like  these  hitter  jest*  ;  and 
we  fomid  thn  others  were  of  our  thinking,  though  they  dew  aboot  as 
thick  u  hail.     We  should  have  tbonghi  thic  p*rcr  more  likely  to  have 
b«n  imported  from  Spain  than  France,  at  the  preteni  crisis  of  affair*. 
At  any  rate,  hit.  Mortoo  has  gircn  a  truly  English  veraioa    of  r. 
Mr.  Emery  played  a  blunt,  rough  <dd  soMiei  (Moustache,)  well,  who 
b  afterward*  appointed  keeper  of  a  priton — '  Because,'  be  uys  to 
hit  sovereign,  ■  yoo  think  mc  a  tavagc.'     *  No ! '  (it  the  MMwet,} 
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■  but  becfluw  with  ihr  courigc  and  rough  ouuidc  of  a  lion  you  hare 
dw  hcait  of  4  man.'  The  Keati  in  which  Ch&ric*  Kfmbic,  m 
Eageoe  dc  Biron,  ii  commiitcil  to  his  charge  undrr  srati-cci-  of  death 
— ii  liberated  by  him  to  prrform  a  Lut  act  of  rticndihip  imd  of 
aiTectioD,  and  return*  on  hi*  patolc  of  honour  to  meet  his  late  (from 
wbich  hnwcTct  he  i*  delivered  by  having,  in  hit  night'i  adTcnture, 
nnd  the  lirct  of  Henri  and  Sully,  who  ii.id  brtn  atijicked  by 
WUMint  in  a  forest  liard  by)  arc  among  the  moM  intcrctting  of  the 
itory-  Wc  do  not  enter  into  the  deuiU  of  the  ploi,  hecauae  we  hope 
all  our  (cadcri  will  go  to  we  thii  piece,  and  it  ii  iinlicipaiing  a 
l^eattuc  (o  come.  Be«ides,  wc  are  bad  hand*  at  gelling  up  a  plot, 
and  should  on  that  account  make  but  indilfercnt  mini*icr*  of  Mate. 
Bui  the  whole  was  delightful.  Mi**  M.  Tree  was  delightful  a*  ibe 
village  reprtacnutivc  of  the  fair  Gflbricllc  I  Mr.  I.Uton  wai  happy  a* 
■he  husband  of  -locrisK,  '  whom  the  king  liad  deigned  lu  aalute,  and 
to  put  a  diamond  ring  on  her  liogert  which  was  to  introduce  them  to 
the  Louvre  in  their  wooden  ihoei  on  his  coronation  day. — Miss 
Stephens  sung  sweetly ;  Mr.  Fiwcett  was  at  home  in  the  old  general  i 
Irish  Johnstone  blundered  in  his  own  beautiful  bregw,  and  every  thing 
was  as  it  should  he.  Wc  like  things  to  auccccd  in  this  manner  :  thu 
tJiey  do  not  always  do  so,  is  assuredly  do  fault  of  ours. 

1^. 


No.  VI 

Ml.  Kiah's  Liuis. — We  need  not  say  how  much  our  expectations 
had  been  previously  excited  to  see  Mr.  Kean  in  tlus  character,  and 
we  are  sorry  to  be  obliged  to  add,  that  they  were  tcry  considerably 
(tit appointed.  We  had  hoped  to  witnets  something  of  the  same  clTect 
produced  upon  an  audience  that  Garrick  is  reported  to  hare  done  in 
ihe  part,  which  nude  l)i.  .lohnson  resolve  ncTrr  to  see  him  repeal  it 
— the  imprtauon  waa  so  terrific  and  overwhelming.  If  we  should 
nake  the  a«ne  rash  vow  never  to  »ee  Mr.  Kean's  l.ear  again,  « 
would  not  be  from  the  intensity  and  excess,  but  from  the  deficiency 
and  detulioiinew  of  the  interest  excited.  To  give  some  idea  of  the 
nunner  in  which  this  character  might,  and  ought  to  be,  made  to  seize 
upon  the  fcvlings  of  an  audience,  we  have  heard  it  mentioned,  that 
when  Garrick  was  in  the  middle  of  the  nud-scenc,  hit  crown  of 
'  came  off,  which  circuTn«i»oce,  though  it  would  have  been  fatal 
[  U  a  common  actor,  did  not  produce  the  snmllett  interruption,  or  eten 
.  notice  in  the  house.  On  another  occassoo,  while  he  was  kDceliog  to 
repeat  the  curse,  the  first  row  in  the  pit  stood  up  in  order  to  see  lutn 
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bett«T ;  tbe  Kcoml  raw,  noc  willing  to  loae  the  pcvcioiu  momenti  by 
rcinoniiUiUing,  itood  ap  too ;  and  to,  by  a  racit  nM*«nteiit,  tite  entire 
pt  ro*e  to  hai  the  withcriitg  imprecitinn,  while  ibr  wbolc  passed  in 
Hich  cauiioiM  ulencci  that  you  might  htve  hcaid  i  [nn  drop.  John 
Keinble  (that  otd  cumpaiKncr)  wu  dso  wry  great  in  ihr  curac  :  ao 
wc  have  heardi  from  vpry  good  sutboriiieB ;  and  we  pal  implicit  faith 
in  th«ni. — What  led  ai  ta  look  lot  the  grcateit  thinj;!  from  Mr. 
Kun  in  the  prescat  instance,  wiu  hit  owe  npini<in,  on  which  wc  hxrr 
I  tirong  tcliki>oe.  It  was  alway*  hit  favourite  fait.  We  have  undrr- 
Mood  he  hM  been  heard  lo  mj,  th«  *  he  wm  very  much  obliged  to 
the  London  audience)  for  ihc  good  opttiion  they  had  hiihcrio  exprcMcd 
of  htiiti  but  that  wbcB  they  came  to  tee  him  over  the  dead  body  of 
Corddiai  they  would  hare  ifuite  a  difTercDt  notion  of  tlw  matter.' 
Ak  it  happen*,  they  have  not  yet  had  an  opportunity  of  f'^'X  '*'™ 
orer  the  dead  body  i>r  Cordelia  :  for,  after  all,  our  terKilile  ^tan3gef 
ha»  acted  Tate's  l.car  itiMead  of  Shakipcar** :  and  it  wat  BUggcnrd, 
UiM  perKipt  Mt.  Kcan  pUyed  the  whole  ill  obi  ofifHt,  a>  he  could 
not  have  it  hi*  own  way — a  hint  to  which  we  lent  a  willing  car, 
for  wc  would  ratiiei  think  Mr.  Kr4n  the  mo»t  (piteful  man,  th^n  not 
the  liTDi  actor,  in  the  world !  The  impreisioo,  however,  m.'kde  on 
our  minds  v/di,  that,  iiiRead  of  iia  bcinf;  his  iiiattcr-piixe,  be  wa«  to 
•eek  in  many  prit  of  the  cliaracter ;  — that  the  geoenil  conceptioD  vrti 
oAm  pcrferu:,  or  feeUe ;  and  that  there  were  only  two  or  tlirec 
place*  where  he  could  be  >aid  to  electrify  the  house.  It  it  altognfaer 
inferior  to  his  Othetlo.  Yet,  if  he  had  even  played  it  e<|ual  to  that, 
all  we  could  ha«c  eaid  of  Mr.  Kean  would  hart  been  that  he  wa*  a 
vcty  woddcrfd  man; — and  luch  wc  certainly  think  btm  aa  it  ia. 
Into  the  buratH,  and  starta,  and  torrent  of  the  pasion  in  Othello,  tlii* 
excellent  actor  appeared  to  bare  flung  hintielf  completely :  tbcre  waa 
all  tbe  litful  fever  of  the  blood,  the  jc^itout  niadncaii  of  the  braia  :  hia 
heart  K<emcd  lo  bleed  with  anguish,  while  hit  tongue  drooped  broken, 
iropetfect  accents  of  woe;  but  there  ia«oniethiag(¥re  don  t  know  how) 
ID  the  gifartiic,  outspread  wrrow*  of  Lear,  that  nema  to  elude  bta 
graap,  and  balHe  his  actemptB  at  comprehenaion.  The  paidon  in 
Othello  pours  alonj;,  so  t»  tpeak,  like  u  river,  tormenti  itself  in  totlciii 
eddiei,  or  is  hurled  from  its  di//y  height,  like  n  tuundtng  cataract. 
That  in  I. ear  it  more  like  a  sea,  Kwelling,  chafing,  raging,  without 
bound,  witlwut  hope,  without  beacon,  or  anchor.  Tom  from  the 
hold  of  hit  auctions  and  tixcd  purpote*.  be  floats  a  itiighty  wreck,  in 
the  wide  world  of  torrowii.  OtJiello'a  caoae*  of  con>plairit  are  more 
diaiinci  and  painted,  and  be  has  a  detpcrate,  a  maddening  remedy  for 
tbem  in  hit  revenge.  But  Lcu't  injuries  arc  without  provocatioa, 
and  admit  of  no  allcvi.uion  or  atonement.  They  arc  strange,  bewildcr- 
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ing,  overwhelming :  they  wrench  aaunderi  ind  ttun  the  whole  frime  : 
ihcy  '  accurnuliUc  horror*  on  horrar*a  head,'  and  yet  leave  ibe  mind 
impotent  of  rcsourcn,  cut  off,  prwcribrrf,  anathcnuiiteii  from  ihe 
comniua  hope  of  good  to  ittrlf,  or  ill  to  oihcrs — am&zed  at  iu  ova 
■itiuttion,  but  uaabic  to  s*eri  it,  Krucc  daring  to  look  at,  or  to  weep 
over  it.  The  aetioo  of  the  mind,  however,  under  tliii  lead  of 
diubling  circumtt.iiit.-ei,  \t  brau;;ht  out  in  the  pLy  in  the  mOM 
masterly  and  triumphant  manner :  it  ic-ijrj'rrs  ander  them,  but  it  doe*  not 
yicM.  '['he  thnraclrr  in  cemented  of  human  itrcnglh  and  huroiB 
weaknesses  (the  firmer  for  the  mixture)  :^abandone(i  of  fortune,  of 
nature,  of  reanoo,  and  wirhout  any  mctgy  of  purpose,  or  power  of 
aaion  ieft, — with  the  grounds  of  dl  hope  and  comfort  failing  under  it, 
— but  luitained,  reared  to  :i  mujeilic  height  out  of  tlie  yawning  abyii, 
by  the  force  of  the  affectioni,  the  imagination,  and  tht^  cords  of  the 
human  heart — it  atandii  a  proud  monument,  in  the  gnp  of  naiiirc,  over 
barbarous  cruelty  and  filial  ingratitude.  Wc  had  thought  that  Mr. 
Kean  would  take  po8«cseion  of  this  iimc>wom,  Tencrabjc  frgnre,  'that 
h:ii  uutlaaied  a  thousand  storms,  a  (housflrtd  winters,'  und,  like  the 
god*  of  old,  when  their  oractes  were  about  to  s]<eak,  aliakc  it  with 
preicnt  intpir:ition ; — that  he  would  set  up  a  Vniag  copy  of  it  on  the 
suge :  but  he  failed,  cither  from  insurcnountable  dillicultte«,  or  from 
his  own  Bcnse  of  the  magnituile  of  the  undertaking.  There  are 
pieces  of  ancient  granite  that  turn  the  edge  of  any  modern  chisel :  w 
perhaps  the  genius  of  no  living  acior  can  be  expected  to  cope  with 
L,ear.  Mr.  Kean  chipped  off  a  bit  of  the  character  here  and  there  : 
hut  he  did  not  pierce  the  solid  lubitance,  nor  move  the  entire  man.~— 
Indeed,  he  did  not  go  the  right  way  about  it.  He  wan  too  violent  at 
tirsi,  and  too  lame  afierwardE.  Hr  sunk  from  unmixed  rage  to  mere 
dotage.      Thus    (to   leave   thin    general    description,    and     come  to 

Krtkulart)  be  made  the  well-known  curse  a  piece  of  downright  rani, 
e  'tore  it  to  tattets,  to  very  rags'  ^'•^  made  it,  from  bef.innic{  to 
end,  ao  explosion  of  angovernable  physical  rage,  without  solemnity,  ot 
elevation.  Here  it  is  ;  and  let  the  readet  judge  for  himself  whether 
it  should  be  so  served. 


*  Hear,  Nature,  hear ;  dear  )[oddes,  hear  a  father  I 
Suspend  ihv  purpoM,  if  thou  dtdxi  biiend 
To  moke  thii  creature  fruitful : 
Into  her  womb  convey  ittiility, 
Dry  up  ill  her  the  organs  of  increase, 
An<l  from  her  detogale  l>wly  nevrr  spring 
A  liabe  lo  honour  her  1     If  tlir  inuM  Inm, 
Crtate  her  child  of  >(ilecn,  that  it  may  Lve, 
And  be  a  thsntt  disnaiur'il  torment  to  fatti 
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Lei  it  itamp  wrmklct  in  her  bnx*  at  fvwh. 
With  cmImi  Inn  fret  ckanncU  in  her  thceka; 
Tun  aB  ber  mMhcr'i  pami  md  bcncfiti 
Ta  bughtct  attd  oootempt;  thti  die  mtj  fed. 
How  i^rpcr  thui  ■  leTpctiC'*  leolh  it  h 
To  hare  >  tluakleu  diild.* 

Now  ihi*  kbodd  dm  certainly  be  vpokat  ia  a  Gt  of  drunken  cboJer, 
witfaout  aej  'componicttout  ricitio^  of  Daone,*  wHhout  any  rclentiqgt 
of  underacM,  a*  if  ii  wu  i  men  «ptecK  of  tvttc,  ilirccicd  agiinM  a 
Mraoa  to  wbosi  ht  had  the  moit  ronced  and  unat-.crablc  avmioa. 
The  very  biueriKU  of  the  impiccatkmi  i*  [irompiied  by,  and  turst 
iqioa,  an  aUoiMO  to  the  fbodeK  tccollection* :  ii  is  an  exccsa  of  indig* 
oatioR,  bni  that  ind^natioa,  from  the  defith  of  its  toorcc.  conjures  up 
the  dcueit  image*  at  lo*e :  it  is  Irom  theie  that  the  brimniine  cnp  of 
aKDoiah  overflow* ;  and  thr  voice,  in  going  orer  tbem,  ihould  falter, 
ua  be  choked  with  ochcr  fcdingt  hriidn  anger.  The  curar  in  Leir 
thouM  Dot  be  itoldtd,  but  redtcd  at  a  Hymn  to  the  Penatex  !  Lear 
it  not  a  Ttinoa.     From  ibc  action  and  ittiti.^r  into  which  Mr.  Kean 

Kt  h)in«elf  to  re]wat  thi*  (MMage,  we  had  augured  a  dtlferrni  result, 
e  threw  himielf  on  hi*  knee*  j  lilted  up  hi*  arm*  like  withered 
Mainp* ;  threw  hi*  head  i]dte  back,  and  m  iliai  poiitioa,  as  If  tevered 
from  all  thai  held  him  to  tociety.  breathed  a  heart-Mruck  prayer.  like 
the  figure  of  a  mao  obtrvacited  I — It  wa*  the  only  rooroent  worthy  of 
htnudf,  and  of  the  chancier. 

In  the  former  pan  of  the  tcene,  where  Lear,  in  answer  to  the  cool 
didactic  reawniog  of  Gonerill,  aakt,  'Are  you  our  daughter  i '  ficc, 
Mr.  Kcan,  we  thought,  tailed  &om  a  conttuv  defect.  The  lupprek- 
■ion  of  pa(»ion  nhould  not  amount  to  immobiUty :  that  inirocity  of 
feeling  of  which  the  *lighte«(  iniimaiion  it  luppoted  to  convey  every, 
thing,  ihould  not  wem  to  convey  nothing.  There  it  a  ditfefence 
between  ordinary  familtarity  and  the  nMimt  of  familiarity.  The 
nund  may  be  naggered  by  a  blow  too  great  fiw  it  to  bear,  and  may  not 
recoTcr  ittelf  for  a  moment  or  two )  but  thi*  Mate  of  tuspente  of  it* 
faculiie*,  '  like  a  phaataama,  or  a  hideout  dream,'  ihould  nnt  oaauine 
the  appcaiancc  of  indiference,  or  niH-Sft.  We  do  not  think  Mr, 
Kcan  kept  tbi>  distinction  (though  it  i>  one  in  which  he  is  often  very 
happy)  tuf&ciently  nurked  in  the  foregoing  ([ucHion  to  hi*  daughter, 
oof  in  the  ipccch  which  follows  iimnediatdy  after,  a*  a  conlinnaiioo 
of  the  mae  Bentimcm  of  incredulity  and  rarprwc. 

•  Dor*  any  here  know  me  *    T*hti  i*  not  Lear: 
Doci  Lear  nalk  ihu*  i  ipeak  thui  I  trhere  are  hi*  eye*  t 
Eilhri  \in  noiiMi  wcakeM,  hit  dbnminp 
Art  lethargied — Ha  I  waking — 'lit  not  bi 
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Who  i*  it  ihat  can  trll  me  who  I  tm  > 
Lrar'i  ihaiinvt  f  I  noiild  Icnm  j  Tor  by  (he  mxlu 
Of  untTtignty,  of  knowlntn,  and  of  rmon. 
1  thouli)  b<  raltf  penundcd  I  had  daiighwr*. 
Ynur  name,  fair  ][cntlci<omin  ? ' — 

Tht-»c  fcailiil  interrogntoriei,  which  jiund  nady  ta  Marl  away  on  the 
brink  of  madorss,  nhould  not  crtiainly  bp  aakcd  like  a  commoa 
(|uc»iiofi,  nor  a  dry  larcaRm.  If  Mr.  Kcan  did  not  »pcak  them  w, 
we  Iwf;  liis  paicIoD. — In  wlul  comM  after  thin,  in  iht^  apoitrojihc  to 
Ingrntitudc,  in  thi-  nuddi-n  call  for  his  horifs,  in  the  defence  of  the 
character  of  hb  train  iis  '  men  of  choice  and  nirejt  parts,'  and  in  the 
recurrence  to  Cotdelia'n  '  rooit  nmall  fault,'  there  arc  plenty  of  stof« 
to  play  upon,  ill  the  varietici;  of  agony,  of  anger  and  impatience,  of 
asserted  dignity  and  tender  regret — Mr.  Kean  struck  but  two  ooto 
all  throuf;h,  the  highetri  and  the  lowest. 

This  Bcent  of  Lear  with  Gonerill,  in  the  first  act,  ia  only  to  be 
mralleled  by  tlie  doubly  terrific  one  between  him  and  Regan  and 
Gonerill  in  the  Hccund  uct.  To  call  it  a  decided  failure  would  be 
saying  wh.it  we  do  nut  think  :  to  call  it  a  iplcndid  lucceii  would  be 
saying  so  no  lei*.  Mr.  Kean  did  not  appear  to  ua  to  set  his  back 
fairly  ro  his  task,  or  to  trust  implicitly  to  his  author,  but  to  be  trying 
expetinienfs  upon  the  sudiencc,  and  w.iiting  to  sec  the  result.  We 
never  saw  this  daring  actor  want  conlldencc  before,  but  he  (eenied  to 
cower  and  heiitate  before  ilic  public  eye  in  the  present  in«tance,  and 
to  be  looking  out  for  the  ctTcct  of  what  he  did,  while  he  was  doing  it. 
In  the  ironical  remonstrance  to  Regan,  for  example : 

'  Dtar  (laughter,  I  confrti  that  I  am  old — 
Age  it  uQiiet'tMary,  in:.* 

he  might  be  *aid  to  be  waiting  for  tbc  report  of  the  House  to  know 
how  low  he  flhould  bend  his  knee  in  mimic  revemce,  how  far  he 
■hould  sink  his  »oic*  into  the  tone*  of  fe*blenest,  dcupondcncy,  and 
mendicancy.  But,  if  ever,  it  wai  upon  /tii  occaaioa  thai  he  ought  la 
haTc  raised  himself  abore  criticbm,  and  at  enthroned  (in  the  lowering 
coniemplationii  of  hit  own  mind)  with  Gentu*  and  Nature.  Tliry 
alone  (and  not  the  critic's  eye,  nor  ihc  tumultuous  voices  of"  tJie  pit) 
are  the  true  judges  of  l.eat  !  If  he  bad  trusted  only  to  tbetie,  his 
own  counacllors  and  bosom  friends,  we  »te  no  limit  to  the  elTect  he 
might  bate  produced.  Bot  he  did  not  give  any  particular  effect  to 
the  exclamation — 


——'  Beloved  Re|pn, 
Thy  siticr'i  naught  -.  oh,  Regan,  the  huh  tied 
Sharp-tooth'd  unkindnctt,  like  a  i-ulturc  here  i  * 
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ttthn  W  wiiaM  nocBMlKf  ^ 


--  •  ■       1 


Do  coHrai^  vn  sol  vw: 


■V  ID  tkac   bM 


^fnt  U  tbe  Iesvcm  «■ 


tf  fow  d«  l0i«  oU  oca,  SyoKBrett  ttof 

IUm  ii  *tt«r  wt.  Mad  4»m.  aad  take  an  mmn. 
An  ^  wbB'4  M  bafc  wm  ifen  bnrf  F 
Ob,  Krg«^  ■nil  ran  tt^  bci  by  fW  hMi  r  * 


Omt  ■iiiHifcMil  iliiii  III  II1I.  awA  lonki,  and; 

10  QICW  IMfQi^  IV  toral   Ha  BflW  1^  oK 

piki,  lad  aake  mmt  At  fm^'  eg  Aat  s^gfes  'avcra  nal 
ribiofdodi'*  B«  «r  did  M>  NC  at  haw  iImm.  U  n»  Mc 
Kcaa'*  buwacM  to  fttmii  Aem:  m  aorid  knc  bees  o«n  tn  M 
tkno,  if  Iw  had  t  It  ii  aec  aaoa^  tfcat  L«ar*i  ow^  ^^  m. 
■IcxitKs  sre  ccjvwra  bj  ao^e  <tfpfa<.  I'bcfT  AvAl  be  at 
I  of  borran,  cJoHis  Ua  ia  &r  a  pialMX.  Ka  «B«axk 
I  be  tkkk  viih  the  falaw  rfka  v^-  >&  ^s  AowUl,  m  it 
:aad  wa£r»  iao  i^noMs  Uiaak^fiBd  ^kii^k 
A  Msk  iawgt  ai  rna  i»  Mttft — (im  AoM  kafOTaiMdBi^- 
oMd  mod  hafc  Hk  vmap  AoaU  «>■  t^iad  ^*M 
thw^thewid  ■MBiffctfLaf  todn|Mr  hw  tfai^hea  in  jj  k 
W^bdd,iattl>eMBwbcal»eiiKWi  H*  AoaU  he  ■  a  ^k 
diabbay 'ofwoc!  7^  aw«  thai  He.  Koa  £d  «w  «»  Mikv  ^^ 
■■(Ir  lun  ben  aad  dxrc;  baibeaciSd  aei  MB;hwa«Ktkey  ««« 
W|Knnd  fraa  (far  mma  bad*  ad  neacaai  «f  tfa*  I^mmh.  They 
M^  W  CBfmul  ni  atamtmemtt  dw  ^iocn 
|Bf»  af  iIh  tan.  la  tba  iaddta  n'mntaom  rf  the 
^^ky  of  tbe  Oafce,' iRtBrd  tB  CotawaU  by  4 
^BMaw  Mitt*  aat  to  r  juiJijgiarTi  vc  taa^ht  9b.  ft  fa  i 
■dcoBw  :  bat  la  bnakkf  aaa;  n  tbe  oadanM  of  tba  aoMa^  *  I 
■flido  ack  dnap;  rtai  ticy  an.  yci  I  bawMv;  bs  tfay  AdI 
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be  the  tcrrora  of  ihc  earth,' — he  nude  one  «f  Uiom  iremeodoua  burn* 
of  enetjty  and  grandeur,  which  thed  ■  rcdeeintag  glory  round  ewty 
chaiBcter  be  ylays, 

Mr.  Kcan  »  performance  of  the  teniaindet  of  ibe  chmctcr,  when 
the  king's  inieltecti  begin  to  fail  htm,  and  arc,  at  hut,  quite  ditotdcrcdt 
wat  curious  and  quaint,  rather  than  imprcMivc  or  natural.  There 
appeared  .1  degree  of  per»er»ity  in  all  thin — a  dctermioation  to  give 
the  piiSB^ge*  in  a  way  in  which  oohody  el§e  would  give  (hem,  and  in 
which  nubody  e!>e  would  expect  them  to  be  given.  But  singularity 
it  not  alwayi  cKcelleoce.  \^  by,  for  iosiance,  iliould  uui  jcioi  lower 
his  voice  in  the  «i!ilo(|uy  in  the  third  act,  '  Blow  wind*,  and  crack 
your  chceka,*  jcc.  in  which  the  tumult  of  Lear'i  thought*,  and  the 
extravagance  of  hi«  exprcmionn,  neem  almMt  contending  with  the 
violence  of  the  worm  ?  We  can  conceive  no  rearan  but  that  it  was 
contrary  to  the  practice  of  mo«t  actors  hitherto.  Mr.  Kae's  manner 
of  mouthing  The  pawagc  would  have  brao  'mote  geimaae  to  the 
matter.'     In  ajiktn}>  his  companion — 

'  How  tlosi,  my  boy  *     Art  cold  f 
I  'ni  colli  mynetf ' 

there  was  a  ihrinkiog  of  the  frame,  and  a  chill  glance  of  the  eye,  hke 
(he  shivering  of  an  agucfit:  but  no  other  feeling  nirmounlcd  the 
physical  cxpre<8ion.  On  meeting  with  (vd^r,  as  Mad  Tom,  L«ar 
wildly  eschimi,  with  infinite  beauty  and  pathos, '  Uidn  thou  gtvo  all 
lo  thy  daughters,  and  art  thou  come  to  (his? '  And  again,  presently 
after,  he  repeats,  '  What,  have  bii  daughter*  brought  him  to  thi* 
past?  Couldst  ihou  aavc  nothing?  Did«t  thou  give  'cm  all?' — 
questiona  which  imply  a  strong  posaeuioo,  the  eager  indulgence  of 
a  favourite  idea  which  hna  just  stmck  his  healed  fancy ;  but  which 
Mr.  Keari  ^nouoced  in  a  feeble,  sceptical,  querulous  tinder-tofie,  as 
if  wanting  laJbtmation  as  to  some  ordinary  occasion  of  inngnif  cant 
difttrew.  We  do  nut  adniire  ibese  crOM-readings  of  a  work  like 
Lear.  They  may  be  very  well  when  the  actor**  ingenuity,  howcTCT 
paradoxical,  ii  more  amuting  th;in  the  author's  Mnic :  but  it  is  not  so 
in  this  case.  Prom  some  such  miscdculation,  or  desire  of  lin ding  out 
s  clue  to  the  character,  other  than  'was  set  down'  for  him,  Mr- 
Kean  did  not  display  his  usual  resources  and  felicitous  spirit  in  tlieie 
lerrilic  icaies :  —he  drivelled,  and  looked  vacaol,  and  moved  his  lips, 
•o  at  not  to  be  heard,  and  did  nothin)^,  and  appeared,  at  times,  as  if 
he  would  quite  forget  himiclf.  The  pause*  were  too  long ;  the 
indications  of  remote  meaning  wretc  loo  signilicant  to  be  well  under- 
stood. The  spectator  was  big  with  expectation  of  seeing  tome 
extraordioary  meani  employed :  but  tbc  Keneral  result  did  not 
VOL.  rill. :  I  r  449 


DRAMATIC  ESSAYS 


cormpond  to  the  watte  of  prcpontion.  la  a  uibMquent  pan,  Mf. 
Kan  did  not  give  to  the  reply  o(  Leai,  '  Aye,  every  inch  a  king  f ' 
— the  19I11C  vehemence  >nd  cmpiuiU  that  Mr.  Booth  did  ;  aad  in  tltit 
he  WW  juitified :  for,  in  the  text,  ii  h  ao  cKcbnuiioD  of  indignaBi 
irony,  not  of  conKioiu  lupcriority ;  asd  he  imnwdiatcly  addi  with 
deep  diadais,  to  ptore  the  nolhingim*  of  bia  {itetrasioaa — 

■  Whni  I  do  ttare,  kc  hoit  ifcc  wl^Kt  qualci.* 

Almwt  the  only  paaugc  in  which  Mr.  Kcan  obtained  his  usual  hean- 
felt  tribute,  vai  in  hit  interTitv  with  Cordelia,  after  he  awakes  from 
■le^,  and  ha*  been  reMored  to  btl  teoM*. 

*  Pnjr,  (.to  ooi  mocfc  me : 
I  ini  >  vrry  Iboliih  fond  old  man, 
Founmrt  and  upward ;  onit  to  deal  ptunly, 
1  fear,  1  am  not  in  my  perfc<t  mind. 
Mcihinl;!,  I  ihould  know  you,  and  know  this  man  ^ 
Ytt  I  am  doubtiul  ;  for  I  'm  mainhr  ignorant 
What  place  t)iii  h  |  and  all  ihr  »k>tt  I  haw 
Rememben  not  thetc  gaimenu ;  nay,  I  know  not 
Wbm  I  dnl  Iwlgr  U(t  niE^t.     D»  mtt  Umgk  at  mt, 
FfT^  ai  I  an  a  mttM,  I  tiaiii  tMi  Uitfy 

CtrMia.    And  m  1  am  i  I  am.* 

In  uttering  the  Um  wordR,  Mr.  Kean  ttaggered  faintly  into  Cordelia*! 
arms,  and  bia  mb*  of  tendrrncM,  and  hi*  ecstaiy  of  joy  cuminingicd, 
drew  urctmias  tears  from  ibe  btightni  eyc», 

*  Which  taaed  pity  had  aigender*d  there' 

Mr.  Rae  wai  very  elective  in  the  pan  of  Edgai,  and  waa  receired 
with  rcry  great  applaete.  \i  thia  gentleman  could  ran  in  a  ccnsin 
*  &l*e  gallop  *  in  hi*  voice  and  giit,  he  would  be  a  most  ropeciable 
addiiioD,  from  the  ipirit  and  impressivencM  of  his  dcclamadon,  to  tbe 
general  ttrenjtih  of  any  llicatre,  and  we  lioaitily  congratulate  liiin  on 
hit  return  to  Drury-ljinc. — Mm.  Went  made  an  inierening  rcp«e- 
m-ntatire  of  Cordelia.  In  ntl  part*  of  plaintive  tenderoeaa,  abc  it  an 
excellent  actreat.  Wc  could  hate  nurrd  the  liire-acene* — and  one 
of  her  loreri,  Mr.  Hsmblin.  Mr.  Hotlind  wa»  great  in  Gloater. 
In  short,  what  is  lie  not  great  in,  that  fccjuiret  a  great  deal  ai  aitudy 
pro«ing,  an  ■  honcK,  sonny,  bawzont  face,' and  a  lamcnubJv  broken- 
down,  bale,  wbolenome,  hearty  voice,  that  teems  'incapable  of  its 
own  dtiires*  \ '  We  like  hi«  jovial,  wcUmeaabg  way  of  f>Ding  about 
hia  part*.  We  can  .ilford,  out  of  hi*  good  cheer,  and  lively  aspect, 
and  hi>  manner  of  bestriding  the  >tagc,  to  be  made  melancbcHy  by 
4S<* 
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him  itt  any  time,  without  being  a  bit  the  vonr  fat  it. 

Kent  wat  ddi  hi  all  goud  :  it  w»  a  downri^.ht  (Iiic3[(i(.-(1  Kcvtnc-man. 

Mr.    Ruim:!,  in  the  absence  of  the  Fool,  played  the  7Jiny  in  the 

Steward.      The  tragedy  w*s  '"   general,  got  up  better  than  we 

eKpectedi 

Aftaxerxii. — We  believe  that  thia  is  the  most  beautiful  opera  in 
the  world,  though   we  hare  gtejt  autboritiet;  a;;jin*l   ai :   but  we  do 
not  believe,  th.ii  it  tt  better  acted  now  than  it  ever  wan,  ilioush  we 
huve  no  lest  xa  auihority  for  us,  were  we  diipoted  to  be  of  thjit 
opinion,  than  the   Manager   himself.      The   Cognatcfnii,   he  tells  us, 
bold  that  this  Musical  Drama  wu  never  *o  got  up  before  »»  it  is  si 
preKnt)  w.,  by  Mr.  Braliam.  Mr.  Incicdon,  Miss  Carew,  and  the 
pretty  Utile  M^ame  Vestris.     There  is  no  degree  of  excellence, 
however  high,  with  which  this  Opera  coiJd  be  played,  thai  we  ihould 
not  hail  with  delight ;  and  we  would  at  anytime  go  ten  milen  on  foot, 
only  to  ftee  it  played  .is  we  fotmcrly  did.     The  time  we  allude  to,  was 
when  Mist  Stephens  tint  c.inic  out  in  Mundane,  when  Mi>is  ReriBcll 
(who  is  tince  dead)  played  Aita\etxes,  when  Mr.  Incledon  played 
thr  same  part  he  does  still,  better  than  he  docs  at  present,  when  Misi 
Carew  w^s  the  )sir  Semira,  who  listens  no  leas  delightfully  than  ihe 
linga,  and  lonie  one  (we  forget  who)  played  Arbacen.  not  very  well. 
As  to  Mr.  Urahani,  lie  was  not  there,  nor  wa«  he  wuntcd ; — for  we 
[ircfcr  the  muBic  of  Arne,  lo  Mr.  Btaham'a,  and  Mr.  braham  will- 
ingly gives  us  none  but  his  own.     He  has  omitted  some  of  ilie  mo)t 
exi^uisiie  airs  in  Ariaxerxes  to  introduce  others  of  his  own  composing ; 
— and  where  he  has  nut  done  thtt,  he  might  as  well,  for  he  to  over* 
loads,  embellitbes,  accotnpanien,  and  Houriibc*  orer  the  original  song* 
(hat  one  would  hardly  know  them  again.     Can  anything  be  more 
tanuliting    than  to  hear  him  sing  'Water  parte  J    from  the  sen?' 
Instead  of  one  continued  sirenm  of  plaintive  sound,  labouring  frOiB 
the  heart  with  fond  emotion,  and  itill  murmuring  as  it  flows,  it  wai 
one  incessant  exhibition  of  frolhy  alfectation  and  sparkling  pretence; 
as  if  the  only  ambition  of  the  Mnger,  and  the  only  adiintage  he  could 
derive  from  the  power  and  ffexihtliiy  of  his  voice,  was  to  run  away 
at    every   opportunity    from    the    music    and    the    sentiment.      Does 
Mr.  Braham  sujipoie  that  the  lincst  pieces  of  compasition  were  only 
invented,  .-ind  modulatnl    into   their  bullies*   perfection,  for  him  lo 
|iby  tricks  with,  to  make  aJ  Hiitum  expciimenls  of  his  powers  of 
execution  upon  them,  and  lo  use  the  ttorr  of  the  musician  only  as  t)ic 
rope-dancer  does  his  rope,  lo  vault  up  and  down  or., — to  shew  off  hi« 

?'ri>utllfi  and  his  sunimeisaulls,  and  to  perform  frata  of  imposoibility  ? 
his  celebrated  person's  favourite  style  of  singing  is  like  bad  Opera- 
dancing,  of  which  not  grace,  but  trick  is  the  constant  character.     So 
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wlot '»  Jifcifc  ani  atavd,  aot  what  h  worifc  Awng— to  waibkl  dM 
rklwwi  deyih,  i— Bae»,  wJ  wtigy  af  ha  laaemKa  to  tooch  Uk 
ehawkaf—itt.  b&a,ii  «  the  cmcscb  «f  oil  pervvned  xn, 
ts  fapby  wt,  and  ony  iuctf  to  tkr  vf^oBtt  aJtmaii  ftom  wunc, 
Int  a  thMiU  ha  niaakn  fcr  her,  ioMad  «f  fttonMBg  back  to  and 
Miwtifytm  itMv  IV  BMcli  aii  psaMDv  wMn  mdov  (doiii  oa  t  '  bbt  nv 
end)  iW  tfaej  ot^  ■em  iaKpnfale*  aad  n»  eoe  ^Kcm  ihr  ctiAa- 
esce.  Tk  accenyfiifaed  ngfr,  wIio«b  *e  are  qidciriiig,  uw  ofien 
|acf  tamadf  'm  the  jtaec  of  In  arisjen.  He  miacafcai  tfac  object  at 
llie  pnbSc-  We  do  not  go  id  tbc  dicaire  ui  adnnc  liina.  to  beat  bin 
tumf  hb  voice  lUcc  aa  taacnoMas  fix  ule.  We  |>b  to  be  deli^bMed 
with  ccnaia  *  coacordt  of  •««»  touadi,'  wUcb  atnk*  onaiu  lyiap 
a  Mina  in  ifcr  tiaan  broH.  Time  iliiast  an  found  vtaxtd  b 
oatwrt  aad  >■  ibe  wacka  of  tbe  gnatot  niMun.  Mcb  a*  Ar^  aad 
Houru  What  tber  have  joined  logetber,  why  wiU  Mr.  BnKam 
pM  aiaaidfT  t  Why  will  he  poor  iiynh,  for  inatanct,  aa  in  thia  *eTy 
toog  «hacfa  he  mardered,  a  voliune  of  •ou»d  in  one  ootc.  Uke  the 
deep  ifaandert  or  the  loud  water-<all,  and  in  the  bcxi,  wiiboat  any 
cbaaifc  of  drcwntiaacc',  try  u>  thrill  ibt  car  by  an  cxcew  of  the 
Mftcn  and  laoat  fobptuau*  effaainacy  i  There  i*  no  reason  why  be 
ihutild — bM  that  he  mb,  and  b  aUowed  to  do  «o.  Mr.  Bralum,  wc 
lunv,  ooRipluai  (hat  the  fult  ii  not  in  hia  own  tuce,  but  in  the 
Titiaicd  cii  oi  ihc  town  which  be  ti  obtigcd  (much  agaioat  bia  will) 
to  pampM  with  triUa,  qoaTrtf,  crotchets,  _/«CtriM(,  innmriii,  .ind  aU 
the  idle  brood  of  alfcctaiioa  and  ncUy  teitiibiliiy.  i\e  might  haie 
been  taugbl  a  leaioa  lo  the  concrarj-,  a  year  ru  two  u^o,  when  be 
•uog  with  Mist  StepbcDt  at  Cotcdi- Garden  t  and  ocier  lureiy  wu 
the  ditTerence  of  two  ityirt  more  mukcd,  or  tbe  tnnmph  of  f^ocd 
tatte  over  bad  more  camplcie.  Mr.  Bnbaia  ooitld  not  plead  want  ol' 
tkiil,  of  power,  of  practice :  it  was  the  dilfemic«  of  ctyle  onlv  :  aod 
Miu  iiicphcM**  sinplc,  artlcat  nuanrr,  gave  nothing  b«t  pure  pkaaure, 
while  Mr.  Braham't  orMmntal,  bbonrod,  complKatcd,  or  tortured 
cKt^rution.  excited  fceting*  of  miauled  aatonithittcni,  regret,  and 
diujiputniiueni.  Tlietc  ii  Mix  Tree  ajtain,  who  is  oootbct  inaiancc 
What  i>  it  that  gi>ea  luch  u  ruperiority  to  her  tinjitiig  }  Nothisg 
bat  ita  troth,  itt  terioiuncsi,  iu  lincrrity.  She  ha*  no  capriooa, 
pl;iya  no  fantattic  trick* ;  but  Kcia*  oa  much  in  the  power,  31  the 
mercy  of  the  oamfotet,  aa  a  imuacal  imtruBMnt :  her  lips  tranamU 
(lie  notct  (he  hat  by  heart,  as  the  £oliin  harp  ia  Kirn^d  by  the 
murmurtiig  wind ;  and  bcr  voice  ceenu  to  brood  over,  and  becotnc 
enamoured  of  iho  acmimcDt.  But  simplicity,  we  belicrve,  will  not  do 
alone  wkhoui  aentnaent,  and  wc  *nq)ect  Mr.  Braham  of  a  warn  ot' 
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Kntimuii.  He  appiKDtly  hii^r.  as  fur  m  thr  panion  h  concenwd, 
from  tlie  marginal  iiircctiont,  cvnfurio,  ran  tirrpito,  adagit,  etc.,  which 
are  but  indilferent  helpi  to  exprotioD ;  aod  where  ■  performer  caauM 
(knen  instinctively  on  the  tympathy  of  hti  hearer*,  he  hu  no  better 
reioutcc  than  to  make  an  appeal  to  their  wonder.  To  confcM  the 
extent  of  our  iDncns.ibiiliy,  or  our  prejudice,  we  do  not  admire 
Mr.  Braham't  ■  Mild  as  the  moonbcant«,'  wliich  is  in  hit  most  hxpiog 
iiid  languiiliinji,  nor  hii  'Wdlace,*  which  is  in  hif  motit  heroic 
muniier.  What  we  like  bcrt,  is  hi*  Oraioriu  stylo  of  singing.  Mid  that 
is  die  most  manly,  the  moit  direct,  and  the  least  an  ahusc  of  the 
great  powen  which  both  Nature  and  Art  have  yf\rn  to  him.  Hariog 
said  to  much  of  Mr.  liraham,  we  will  my  nothiag  of  Mr.  Indedon. 
MiKs  Cjtcw,  as  Mandane,  warbled  like  a  nightingale,  and  held  her 
head  on  one  side  like  n  peacock ;  of  Madame  Vestiir,  wc  repeat  that 
the  is  pretty.     Indeed,  we  liked  her  the  best  of  the  four. 
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The  Drama  \»  a  subject  of  which  we  could  give  a  very  entertaininji 
account  once  a  month,  if  there  were  no  plays  acted  all  the  year. 
But,  as  some  artists  have  said  of  Natuie,  'the  Tlieattes  put  us  out.' 
The  only  article  we  have  written  on  this  matter  that  has  given  us 
entire  satiifacdon — (wc  .imwrr,  be  it  obierved,  for  nobody  but 
ourtclvci} — if  the  one  wc  wrote  in  the  winter,  wlien,  ia  consequence 
of  two  great  public  calamities,  the  thratrc*  were  cIo*ciI  for  some 
weeks  together.  Wc  sciicd  that  lucky  op]>onunity,  to  uke  a  peep 
■Dio  the  tarcC'Sbow  of  our  own  fancies,— -the  moods  of  ourowo  niioda, 
— and  a  very  pretty  little  kaleidoscope  it  made.  Otir  readers,  w« 
are  sure,  remember  the  description.  Our  head  is  «tu€ed  full  of 
tecullections  on  the  subject  of  the  Drama,  tome  of  older,  vome  of 
later  date,  but  all  treasured  u|i  with  moie  or  leas  fondocsa ;  wc,  in 
short,  love  it,  and  what  wc  love,  wc  can  talk  of  for  ever.  We  love 
it  as  well  as  Mr.  Weathercock  lores  maccaronit  a»  Mr.  Croker 
loves  the  Quarterly  Review,  and  the  Quarterly  Review  the  Rdinburgh ; 
SB  Kiogt  love  Queens;  and  ScutLhmen  love  their  counliy.  But,  as 
happees  in  some  of  these  iiutancex,  we  love  it  best  at  a  distance. 
We  like  to  be  a  hundred  miles  off  from  the  Acted  Drama  in  London, 
ai>d  to  get  a  friend  (who  may  be  depended  on)  to  give  an  account  of 
it  for  us ;  which  wc  read,  at  our  leisure,  under  the  shade  of  a  clump 
of  lime-txccs.     What  is  the  use  indeed  of  continit  to  town,  merely  to 
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hi^  tte^^  MM.  tta  bi^  Uo  «p  *  Ifer  ^  < 
I?'     Or«to4       - 

^         .     r.rfAri 

to  MT«t 

Arrfdife  to  P>Mto^ai«te 

■wnx  »  dtt 
Wfwilw 

cypher,  as  dMT  an  • 

MC^MKKXifeOfaa!     Wc  hctc 

hwp  kMcfc  ia  ihr  pngnpbrrfenK-dicMiBVKcaRyaaw 

«  L.«a^aa  m  am  MCknt  to  aakc  an  »  end  Kale  tf  ocm  om 
«n*-.  ■M>dpa/blMkc;a.*wto>tctek.«dM  E>ctb.liTife 
MOtttmanOKf.  W«  ^  oai  to*  pKk«  bccwe  it  n  fiMsd  m  tke 
B»rw||i  i  osr  ta«e  (hcIi  ai  it  a)  ob  oo*  tbc  «■■>;  by  ^  ml 
tw  HMf  Willy  1,  !■  WAToi  Of  ifinc  and  bmw;  wc  cim  awfcg  iba^ 
■wJitph^yCTcaMWIwcfaifril  Ov  frtoJ  Md  ccrre^oadcK, 
Jmh,  pkns  «d  woaden  v  tto.  He  mk%  u  wh;  wv  d»  sk 
riprrM  to  Habaon  iaMcad  of  wr  own!  nd  we  aaswer,  ^It  » 
beeawe  «v  jr  aoi  jol*  He  rnai  asa;  fntn  nJf^  fWca  aad 
poyfa,  M  fron  tlv  phf"'  >  nraoai  k  ttc  HKadan  of  ito  Roril 
Comrj  i  ninka  to  tofacr'i  ponBdaaoa  of  MU^'t  i  aad  ■> 
afraid  to  UM  lumwir  at  S^kr'a  Wdh,  Im  to  ctolici  ^oaU  Ik 
tmatd  with  gi^erivcad,  and  ipoBed  with  A*  mmSl  of  gpa  aad 
lAtacco.  Nov  we,  i«  our  tani,  bi^h  x  all  tfciL  W«  are  acacr 
afraid  of  toof  coaloanded  with  iIk  nl^  |  nor  b  oar  lane  tafcm  vf 
[a  ttoktna  of  what  i*  uagtamJ,  aad  priwaliiig  wnehc*  that  *« 
arriaiifali^ Mi|)cnor to k.  The graikmcn io tfae galkty, m  FkUibcV 
linw,  lhoa|)tt  crtr^  llnac  hv,  aa&  tm  fricod,  Mr.  Wcsthercock, 
prnema  tu*  cowpliineota  to  oa,  aad  telh  ua  we  arc  wraneia  coe- 
dcKnutrag  to  any  Udi^  beneath  *  HUaaie'a  foot  of  fira.'  l¥c  hate 
no  ootMo  of  condcacaadmg  ia  any  thing  we  write  afcoat :  we  nak  far 
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truth  Mid  bnuty  whcrerer  we  caii  find  tbem.  aad  ihink  ikat  with 
these  wc  are  saie  from  coauminatton.  '  Entile  odectioa  acornetb 
nicer  hand*.'  Our  comporarire  negligerice,  in  thU  rapect,  probably 
ariae*  from  th«  diffaence  that  cxiiM  between  ow  dreu  and  that  of 
oar  oo(re«pondcnt.  A  good  judg«  bu  Mid,  '  a  man'i  miod  i«  ftnel 
of  hia  fortuDca,' — and  a  man't  tMtc  h  pan  of  his  dms.  If  wc  wore 
'diamond  ringt  on  ovr  finger*!  antiijue  cuneo*  in  oar  breaat-pin>t 
cambric  pockct-handkecchiers  tireathing  forth  Attarsult  and  pole 
lenion-coloiued  kid  gl<ne%,'  our  perceptions  might  be  rtrangdy  altered. 
We  might  then  think  Mr.  Young  '  the  pcrJ'ect  gentleman  both  on 
and  off  tlic  itagc,'  and  coniidcr  Mr.  Joacs't  •  cut-ticcl  witch  chain 
quite  rcftrihing.*  Ai  it  it,  we  differ  from  him  on  moit  of  the  above 
point!.  Yet,  for  any  thing  we  tee  to  the  contrary,  we  might  ufely 
hitve  staid  in  the  country  another  month,  and  deputed  the  modern 
Euphuiat,  a*  our  tire-man  of  the  tbeitre,  to  adiwt  Mr.  Kemble'a 
boois,  to  tie  on  Mr.  Abbott'*  «a«h  to  hi*  Uking,  (o  dry  Mis* 
Stcpheni'i  bonnet,  and  dye  NtU«  Tree't  Hocking*  any  colour  but 
blue : — but  we  heard  from  good  authority  that  tlierc  wst  a  new 
tragedy  worth  teeing,  and  aUo  that  it  wa*  written  by  an  old  rrieed  of 
oun.  Tiai  there  was  no  [ctisting.  So  ■  we  came,  aaw,  and  were 
Mtisficd.* — N'irginius  it  a  good  play : — we  repeat  it.  It  i*  a  real 
tragedy  ;  »  «ound  hiitoiical  paintin;;.  Mr.  Knowlet  has  taken  the 
facts  as  he  found  them,  and  cxpreued  the  ieeliogs  that  would  oaCurally 
atiic  out  of  ihc  occaiion.  StiBBge  to  s.iy,  in  this  age  of  poetical 
cgotiim,  the  authof,  in  writing  his  play,  has  been  thinking  of  Virgittiu* 
and  hiidaughtec,  nioie  than  of  bimtelf  I  This  u  the  true  imagination, 
to  pot  youraelf  in  tlie  place  of  odwn,  and  to  feci  sod  upeak  for  them. 
Onr  uBpretendiog  poet  uarda  along  tbe  high  road  of  nature  and  the 
bniBtn  bean ;  and  doe*  not  turn  aiiide  to  pinck  poiioral  Qovicit  in 
priflUoae  bnea,  or  bnnt  gilded  butterflie*  orer  enamelled  mead*, 
amthlew  and  exhautted  ( — nor  doei  he,  with  rain  ambition,  ■  itrike 
hii  lo^  head  againu  tbe  uan.'  So  far  indeed,  be  may  thank  the 
God*  for  not  haiing  nude  him  poetical.  Some  cold,  formal,  afiectcd, 
and  intcTCwed  critics  hare  not  known  what  to  make  of  this.  It  wa* 
not  what  li^  would  bate  done.  One  finds  fault  with  the  iCylc  aa 
poor,  beoiue  it  is  not  inflated.  Another  can  tee  nothing  in  it, 
beoute  it  h  not  interlarded  with  roudero  metaphysical  tbeorie*. 
unknown  to  tbe  ancient*.  A  third  declare*  that  it  i«  all  borrowed 
from  Shaktpear,  becnutc  it  is  true  to  nature.  A  fourth  pronounce* 
it  a  (uperioe  kind  of  mclodrarae,  because  it  plca»cs  the  public.  The 
two  last  thing*  to  which  the  dull  and  envious  eier  think  of  attributing 
(he  succett  of  any  work  {and  yet  the  only  one*  to  which  genuine 
MCCCM  it  atuibuuble),  are  Gennu  and  Nature.     The  one  they  hate, 
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aadof  the  mber  they  •uc  igooiaM.  The  ^ne  cck»  wfae 
Md  riar  tiw  Virgjow  aS  Const  Canfaait  pniK  tbc  Vv^nns 
dtt  Dsrid  Rioio  of  Untj  Lue,  bean*  {m  k  dhoold  appear) 
tkoe  »  aothiajt  in  tirm  to  raow  thdr  dennM  iplwa,  1002  eouBy 
vf  nsftt  Of  Mttccne^  ud  to  OHietiv^  tnetf  own  ntnciBBuea  ifrriifiirafy, 
md  bcpc^si  f  JWly*  xnnt  pnue  w  01  a  piece  wwi  tncir  1  nieiiiT t 
aad  eijnalljr  rvmi  vhat  tliey  appnao  and  whet  tlwT  ronrtefne,  yne 
pcTcHie  ibe  pnocnle  of  their  pertcrwjtK^ipeaiB.  Iney  ore  "^^H 
with  fatMia  ud  nilnrc,  and  doU  over  them  witb  pareooj  (bnjam; 
but  wtut  ii  shove  their  ftrai)[di,  jwl  ifamBHli  titrir  «dRiuatifnt,  tbey 
■brink  from  with  leatluiit,  aaA  tm  opprtwn  wiue  of  their  own 
•mbecilitjr ;  and  what  they  dire  ooc  opEoljr  CTwdeww,  they  woold 
wUfiogiy  KCrete  from  the  paUk  ear  1  We  have  deecittied  tfato  daK 
of  oicici  fliore  than  oocct  bnt  ther  breed  tfiU ;  iQ  that  we  can  do  w 
to  nraep  them  from  oar  nth  u  often  ai  wemeet  wtth  then,  aad  to 
rcraoTC  their  din  and  cobweb*  m  Cmc  «■  ifaey  proceed  from  tlie  aanw 
■gJWM  aoarce.  Beaidn  the  noma  of  Vnt^ana  »  b  Eccrary  com- 
fomao^  it  i»  admuaUy  adapnd  m  die  age.  tt  pnieata  a  ■"■— — -rtrr 
of  picBun.  We  nigm  Mppow  each  aeeae  ahnoa  10  be  iimii  il  fron 
a  beautifid  faat-reJie^  or  to  bare  feaoed  a  itnMP  on  taww  ^u^ue 
*Me.  *  TU  tbc  taMe  of  tbc  andeot*,  'ti>  dMMcai  lore.*  B«K  it  !■  a 
Mcakiag  aod  a  Itraig  picture  we  are  called  opoa  to  wilacw.  TbcM 
tn«  »  Hiikinglyt  to  ■■■tplyt  M  hamoniooaly  conbiiied,  eun  iato 
me  aad  actSoOt  ioA  braiihe  lonh  wonb,  tbc  lovl  of  r — ■" —  inllanwil 
with  aogcr,  or  ■"^''■^  with  tendecnew.  Sevetal  pnitagea  of  crcM 
beaotj  were  died  n  a  farnier  anide  00  (hit  wifaject ;  bat  ww  aii|ht 
laentioa  ia  addirioa,  the  £ae  iiiiajjmiiii  «|wwcrophc  of  Virgiaiiia  m 
hii  dnghter,  wbro  ibr  oory  of  her  hinfc  il  yeatJOBwi  : 

■  I  Dcnr  UH  you  kok  ta  Ike  yowr  nndwr 
fn  all  taj  life ' — 

ihr  rxquifitc  liar*  endtag, 

.  .  .  -Thelic 
li  moA  uoltuitlal  then,  thai  aafcn  the  Bower — 
Tilt  *ery  Bdw't  oat  btd  oonnabial  grrw 
To  pn>Tt  ill  bvTciuaeu ' 

or  the  niddrn  and  impatient  aiutwet  of  Vitjiaiw  to  Muaiitorias,  who 
adta  if  the  *larc  will  iweai  Virginia  b  her  chSd — 

'  To  be  uiir  ihr  itill  I     Ii  iht  not  hit  ibre  ? ' 

or  again,  ibe  dignified  reply  to  Ilia  brother,  who  rcRiinda  hira  it  is 
tine  to  bancn  to  the  Forom, 

'I^lbe  Forun  w»t  focal' 
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Thii  m  the  true  hDf[uaKe  of  oiturc  and  pasnon ;  and  atl  that  wc 
can  vnifa  tot,  n  require,  la  dramatic  wiiiin;;.  If  luch  language  ia 
not  poMJcal,  it  i*  the  fault  of  pocti,  who  lia  not  write  ai  the  heut 
dictate* !  Wc  have  »rcn  plap  that  produced  much  mote  tumitliuoai 
apphusc;  none  scarcely  tim  cxcilcd  morr  sincere  sympathy.  There 
were  no  cUp-ttapi,  no  acntiriicnt«  that  were  the  understood  figanU  for 
nukin;>  ;i  violent  ufircjr ;  but  we  heard  every  one  neji  us  exprcM 
licirtii-it  and  unqualified  approtuiion  ;  and  tears  mote  precious  tupplied 
the  place  of  loua  hu£/ai.  Each  «pectatur  appeared  to  uppeal  to,  and 
to  judge  from  The  feelingn  of  his  own  breast,  nut  from  vulvar  clainouci 
and  wc  tnut  the  socce»K  will  be  more  ksiing  and  secure,  a*  iti 
foimdaiions  arc  laid  in  the  deep  anil  proud  humility  of  nature. 
Mr.  Knowles  owe>  cv«ry  titiog,  that  an  author  can  owe,  lo  the 
actors ;  and  they  owed  evciy  tiling  to  their  attention  to  truth  and  to 
real  feeling.  Mi.  Macreudy't  Virginius  iv  his  best  and  ttuM  faultiest 
pcHbrmance, — at  once  the  least  laboured  and  the  most  cfcciuaj. 
His  line,  manly  voice  sends  forth  soothing,  impastioned  tones,  that 
seem  to  linger  round,  or  burst  with  terrilic  gratideur  from  the  home 
of  his  heart.  Mr.  Kemblc's  Icilius  was  heroic,  spirited,  fervid,  the 
Romno  warrior  and  lover ;  and  Mi^t  Foote  wax  *  the  freeborn  Roman 
maid,'  with  a  little  bit,  a  delightful  little  bit,  of  the  b^nglish  schooU 
girl  in  her  acting.  We  incline  to  the  iiltaiof  out  own  country-women 
after  all,  when  they  are  to  young,  so  innocent,  no  h^dsonie.  Wc 
are  both  pleased  and  (otry  to  hear  a  report  which  threatens  us  with 
the  low  of  so  great  a  favourite;  and  one  chief  source  o I  out  regret 
will  be,  that  the  will  no  lunger  play  Virginia.  'I'hr  scenery  allotted 
to  this  tragedy  encumbered  the  suge,  and  the  fimplicity  of  the  play. 
Temples  skI  pictured  monuments  aidotned  ilie  sccnci  which  were  not 
in  existence  till  fit-c  hundred  rear*  after  the  date  of  tlie  story ;  and 
the  ruins  of  the  Capitol,  of  Constantine's  arch,  and  the  temple  of 
Jupiter  Stator,  frowned  at  once  on  the  death  of  Virginia,  at>tt  tbc 
decline  and  fall  of  the  Roman  empire.  As  to  the  dtcHCn,  wc  leave 
them  to  our  deputy  of  the  wardrobe  [  hut,  wc  believe,  they  were  got 
right  at  last,  with  some  trouble.  In  the  printed  play,  wc  ohseitc  a 
number  of  passages  niaikird  with  inverted  commas,  which  are  omitted 
in  the  icprcsentation.  This  is  the  caxe  alnuM  uniformly  whetem 
the  wutds  *  Tyranny,'  or  ■  Liberty,'  occur.  Is  this  done  by  authority, 
or  it  it  prudence  in  the  author,  * /fri  lit  cotirlierj  efinJtJ lioM  it!' 
Is  the  name  of  Liberty  to  be  struck  out  of  the  i-ingli»h  language,  and 
arc  we  not  to  hate  tyraois  even  in  an  old  Roman  play !  '  Let  the 
galled  jade  wince :  our  withers  are  unwtung.'  We  turn  to  a  pJeatanter 
topic,  and  are  glad  to  lind  an  old  and  early  friend  unaltered  b  sentimetit 
as  he  is  unspoiled  by  succcm: — the  same  boy-poci,  after  a  lapte  of 
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yen*,  u  whm  wc  liru  katvi  him  j  ancOQscioufl  of  tbr  wreath  li«  hu 
woven  round  his  brow,  bughin;;  ind  titking  o(  hi*  play  juat  a>  if  it 
had  beta  wiitten  by  any  body  cIk,  and  an  xicnplr-heanvdi  duwniight, 
and  honm  ai  ihc  unblcmithcd  wotk  be  ha*  produteil !  ' 

Wc  law  Mi.  Kr:in  M  hii  bcnetit  at  ihc  nik  of  oiu  limbs,  and  are 
sorry  for  the  accident  thnt  hHiipcncd  lo  himself  in  the  course  of  the 
ercning.  We  have  longed  ever  since  vre  saw  Mf.  Kcan — iliat  ii, 
any  lime  these  «tx  years — to  tee  faiiu  jump  through  a  trapdoor—  ^| 
hearing  he  could  do  it.  'Wliy  are  ihme  tfaiog*  bid?  ]i  thi*  a  V 
time  lo  conceal  vtrtuei  i  *  Hid  we  to  ouik1«C6.  WIui  was  our 
disppointTnent,  ibea,  when  on  the  point  of  thit  coD»ummatK>n  of  otu 
WMbct — just  in  the  moment  of  the  projection  of  our  hope* — when 
dancing  with  Miiiii  Vnlancy  100,  he  broke  the  tendon  Achillea,  and 
down  tcit  all  our  promiaed  picafure,  our  C3«tle«  in  th«  air !  Oood- 
reader,  it  wns  oot  the  jump  through  the  trap-door  thai  we  wiaJwd 
literally  to  tee  i  but  the  leap  from  Othello  to  Harlei^uin.  What  a 
jonip !  What  an  intorrJ,  what  a  jjulph  to  paw !  What  an  etaxdciiy 
of  loul  and  body  too — what  a  dtvernty  of  capacity  in  the  name 
diminutive  pcMon  !  To  be  Othello,  a  man  ihuald  be  all  pauion, 
abstraciion,  imagination :  to  be  Hgrlrquin,  he  ibould  hare  his  wJu 
in  his  lieels,  and  in  his  fingerj'  end*  1  To  be  both,  is  impossiUct 
or  mitaculouB.  Bach  doubles  the  wonder  of  the  olbcr  i  and  in 
judging  of  the  agj^regatc  amount  of  merit,  we  must  proceed,  not  by 
the  rules  of  addition,  but  multiply  Harlequio't  lightneM  into  Othello's 
gravity,  and  the  result  will  gite  at  the  mm  total  of  Mr.  Kean's 
abiliiiet.  What  a  spring,  what  an  expsanive  force  of  mind,  what 
an  untamed  vigour,  lo  rise  to  such  a  height  from  tmch  a  lowncM-. 
to  tower  like  a  I'hoenix  from  it«  ashes ;  to  ascend  like  a  pyramid  of 
lire  I  Why,  what  a  complex  piece  of  macliicery  is  here  j  what  an 
involution  of  faculties,  circle  within  circle,  that  enable*  the  amc 
inJiiidual  to  make  a  tummeriauli,  and  that  twelli  the  veins  of  his 
Ibrchcad  with  true  artificial  pa«ion,  and  that  turns  him  to  a  marble 
statue  with  thought !  It  is  not  being  educated  in  the  fourth  fotto  of 
St.  Paul's  school,  or  cast  in  iIk  siitiqae  mould  of  the  high  Koraan 
fashion,  that  can  do  this ;  b)it  it  is  genius  alone  that  can  ratte  a  man 
thus  abo>e  his  first  origin,  and  nuke  liim  thus  various  from  btmtclf ! 
It  is  beetiidtng  the  microcuim  of  man  like  a  Colouui,  and,  by 
uniting  the  extreme*  of  the  chain  of  being,  teennogly  implici  all  Uie 
intermediate  link*.  Wc  do  not  think  much  of  Mr.  Ktan's  sto^ng ; 
wc  could,  with  a  little  practice  and  tuition,  sing  nearly  at  well  our- 

'  Ctnrtoiily  anil  titnplicilji  lit  not  ihr  chartcleriilic  virlan  of  pocti.  It  haa 
been  djiputed  wbcthti  'ta  honcx  nun  n  tbi  nobltii  Bork  of  God.*  Bm  wc 
diiak  *n  hoRMt  poet  »  la. 
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selves :  ."u  Cor  lt!e  dancing,  it  ia  but  n  to,  and  anybody  can  danoe : 
his  fencing  is  good,  nervous,  firm,  fibtou*,  like  thai  of  a  new  jwcIlci 
HctcuicH  1— but  for  hJB  jumping  through  s  holt  in  the  w»U, — cleao 
through,  hnd  over  heeU,  like  a  shot  out  of  culvrrin — 'by  Heaven*, 
it  would  have  been  great ! '  This  tvc  fully  expected  at  his  hand*, 
and  'in  this  expectation  we  ucre  baulked.'  .lusl  is  our  critical 
expectations  were  on  tip-tot-,  Mr.  Kean  Middcniy  itramed  hit 
ancle: — as  it  were  to  spite  ub; — we  went  out  in  dudgeon,  and  were 
ne.ir  missing  his  Imicalions,  which  would  not  have  signilicd  much  if 
wc  had.  They  were  tolerable,  indifferent,  pretty  good,  but  not  ibe 
thing.  Mr.  Maithews's  or  Mt.  Yates's  arc  better.  They  were 
sol'tened  down,  and  fastidious.  Kemble  was  not  very  like.  1  ncledon 
and  fitaham  were  tlie  best,  and  Mundeti  was  rery  middling,  'i'he 
after-piece  of  the  Admirable  Ctichtun,  in  which  lie  was  to  do  all 
this,  was  neither  historical  nor  draniattc.  The  character,  which 
might  have  given  cxcclleni  opptirtunitics  for  the  di>play  of  a  variety 
of  exltaotdinary  accomplishments  in  ihc  teal  progrcM  of  the  itory, 
was  ill-conceived  and  ill'managed.  He  whs  made  either  a  pedagogue 
or  an  antic.  In  himself,  he  was  dull  and  grave,  instead  of  being 
high-spirited,  volatile,  and  self-»utTicient ;  and  to  show  off  his  abilities, 
he  was  put  into  masqueTude.  Wc  did  not  like  it  at  all  (  tliough,  from 
the  prologue,  we  had  expected  more  point  and  daring.  Mr.  Kean's 
.lalfier  wan  line,  and  in  tome  parte  admirable.  This  indeed,  is  only 
■0  say  that  he  played  it.  Uut  it  was  not  one  of  bin  finett  parts,  nor 
indeed  one  in  which  we  expected  him  to  shine  pre-eminently  ;  but 
on  that  we  had  not  depended,  fui  we  ncret  know  befofchaod  what  he 
will  do  best  or  worst.  He  i>  one  of  those  wandering  fires,  whose 
orbit  is  not  calculable  by  any  known  rulea  of  ctiticisni.  Mf. 
Ellision's  Pierre,  was,  we  arc  happy  to  my,  a  spirited  and  dTccliul 
petform.ince.  Wc  must  not  forget  to  add  that  Mrs.  M'Gibbon's 
Bclvidcra  was  excellent,  declaimed  with  impassioned  propriety,  and 
acted  with  dignity  and  grace. 

■And  what  of  this  new  opera  of  David  Rizzio,  that  the  Nt^e 
ImtJ  makes  such  a  rout  ab«»ii  ?  * — Notliin);.  ■  Nothing  can  come 
of  nothing.'  Wc  truly  and  strictly  could  not  make  a  word  of  senie 
of  it.  We  wonder  whoie  it  can  be.  It  i»  praised  too  in  the 
Chronicle;  but  that  it  no  matter.  The  story  promised  much;  the 
musiCi  the  old  Scotch  tunes,  more.  I'hcy  were  both  completely  train 
mggrt^JjirJ, — they  melted  into  thin  sir.  The  author  set  aside  the 
one,  and  the  composers  (of  whom  there  are  no  less  than  five) 
tlie  other.  This  tcouiied  some  iogenuiiy.  The  plot  tuma  altogether 
upon  this,  ibai  Rizzio  (Bnh.im)  is  supposed  and  made  to  be  in  love 
with  l.ady  Mary  Livingctone  (Miss  Carew),  and  by  warbling  out 
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her  CbriHiin  name  b  ballad*  b  titt  upco  sir.  it  imagiiKd,  by  Danlry 
ud  Uk  Kit,  lo  fie  in  km  wKh  Mary,  Queen  of  Scots  (Mrs.  'Weat). 
Ifon  which  itransc  niitntcrpcctsDDn  all  the  macliief  uxl  cofifunoD 
CSMe.  Wc  fancy  tbae  k  no  fiMudstioD  lot  thia  in  tradition  or  old 
r«cord«.  The  author  haa  indeed  lettncd  the  method  of  the  writcf 
of  the  Scotch  ^'crvcl^  For,  (Mtead  of  baildiiig  a*  much  u  poaaibic  oo 
lact*  and  hiatofj-,  lie  hat  bink  at  licde  aa  poanble  od  tbcm — aod  has 
ptodaced  jost  the  ooatnuy  dStct  of  the  Great  Unknowo,  that  is. 
haa^uD  a  tjarae  of  iacideDta  and  atntimciita  oat  of  liis  own  bead, 
wofth  nothing,  anmcjning,  leeUe,  lanj^d.  dinjaiatix].  aad  fat  the 
moat  jNirt,  incodiprehcitBliie.  MoM  of  the  (cenei  in  the  twci  6ia 
act»,  coBtutcd  of  the  Bxit*  and  Rnnincn  of  Hoglc  penona,  who  only 
;^iprared  Eo  deliver  an  introdDcioty  (peech,  aod  ling  a  fong,  aad 
tlien  vaoiihed  before  any  ooe  else  could  come  on  to  cairap  thcoi  into 
a  dialoKDr— a  delicate  cvaakm  of  the  wily  draniaitu '.  Mr.  Barnard 
[Fprated  ihcie  Operatic  nliloqinea  to  oSko,  a*  io  be  almoat  hicacd  off 
the  tcage,  4Dd  Mut  Povcy  (hia  aweethearl)  by  conMng  to  bia  relief 
half  a  miaatr  after  he  waa  gone,  did  not  mach  romd  the'  nuttter, 
either  by  the  chirmt  of  Ikt  voice  or  perton.  Thii  yoiug  lady  i« 
prcuy,  and  ttog*  agreeabJy  enoogh,  but  we  do  not  wkc  whu  ahc  can 
have  10  do  with  roRuntic  aeiMimcDtt  or  titnalioiu.  Sooie  of  tboae  m 
which  abc  waa  placed,  would  require  tbe  ntmon  delicacy  of  tb«  omk 
aocompHabed  heroine  to  carry  them  off  withoot  iin  obtrucivc  aenae  of 
impropriety.  For  inuaocc,  altrt  warbling  a  ditty  to  tbc  dc««rt  air 
of  Holyrood  Houw,  the  retires  into  a  nmmcr-Waic  hard  by,  to 
keep  aa  aiaigtutioo  with  the  pertuatirc  Mr.  Barnard,  and  ia  prcteotly 
wrpriwd  and  canted  off,  tnsirad  of  the  lilver-wiccd  Carew,  by  a 
b«nl  of  ruffian*,  who— on  her  making  many  czcbnutiona,  and 
repeating  *  Oh !  dear  me !  *  and  aayiog  the  only  came  to  meet  a 
yoong  man — reply  very  laconically,  '  Aye,  yon  cune  to  meet  oiM 
yonng  mao,  and  now  yoo  hare  met  with  foar — that  'a  better  !  '  In 
the  Uit  icenc,  the  catauropbe  ia  brought  about  by  Rizzio'a  bong 
diKOvercd  by  ibc  contpiratora  at  a  magnificCM  ctitcttainment  in  the 
■pwtnem  of  the  Qtieen,  which  conlimii  tlieir  former  ai»i>iciuoi  and 
iafiiriatet  their  revenge  ;  and  he  ii  hurried  from  her  frantic  embrace*, 
which  diipby  ttt  the  tendcrneu  a(  i  mltuest,  tjtiier  than  the  atlach- 
ment  of  a  lovercign,  to  be  dnjaiched  in  the  adjoining  cbantbcr. 
Hii  aiMEiin«  find  their  error  too  late,  when,  from  tlic  paaoioiute 
declaration  of  Lady  Mary  Liringstaor  that  the  ia  lua  wife,  they  are 
convinced  of  ht*  and  the  Qveen'a  imiocence.  The  Icasoa  to  be 
drawn  from  thii  lictiua.  ieet»  to  be,  that  ladiet  ( whether  Prioceaaea 
Of  not)  who  defy  opinion,  muM  take  tbe  cottietpictkccs  of  their 
Jafataattd  aelf-indutgencc,  or  involve  other*  tn  ruin :  for  the  prt- 
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RUinplKiii  ii)  that  no  wnunan  in  her  MOim  will  ntk  ha  character, 
unlcM  she  hM  »  further  object  in  view,  namely,  to  gratify  her  pasti«at. 
This  was  not,  howfTcr,  the  infcrfuce  drawn  by  ihc  gen<-ralify  of  the 
audience  ;  foi  »evcial  patMgcs,  construed  in  Allusion  to  ]>asf-ing  cicnts, 
wer«  loudly  and  triu[nph:intly  cheered.  They,  indeed,  saved  the 
piece  f(om  final  and  abaulutr  dainiiation,  for  ii  drooped  from  the 
beginning,  and  to  the  end,  ;tnd  bad  no  uthcr  inten-it  than  what  aro*e 
from  the  occai^iQn.-i1  parAllrliim  of  politicid  lilualiono.  Mr.  Brnhitin 
(as  David  Ri^-iio)  di»ppointrd  ua  much.  He  >ung  the  airs  he  had 
probably  him«elf  wloctcd,  without  iiny  affectation  indeed — 'softly 
tweet  in  Lydiin  measures ' — but  without  any  effect  whatever  upon 
our  earn ;  lie  fell  into  simplicity  and  insipidity,  plump  tojt<^«'>  ten 
thounnd  fathuma  down.  The  aihvr  singerB  actiuitted  (hcmselvct 
very  well,  but  there  wai  nothing  to  excite  an  iniemt  in  itself,  or  to 
an>wcr  the  previous  cxpecliuiunii  aiiiing  from  (he  title  of  the  piece. 
We  li.td  hoped  to  have  been  treated  to  lomc  old  Scotch  nils,  at  least: 
but  the  joint -composers  seemed  to  have  x  stroitg  aversion  to  any 
thioj;;  connected  with  the  sound  of  a  bagpipe.  This  we  auppuie  i« 
a  symptom  of  the  progress  of  a  more  relincd  ta«e  anionf,  ub.  The 
cauBtB  of  our  want  of  nymjj^tlhy  with  it  hait  been  explained  above. 
The  piece  hni  been  repented  once  or  twice  since. 

Giot;tnni  in  London  has  been  traniferred  lo  this  theatre  (Drury 
Lane)  from  the  Olympic.  It  wn«  .1  favourite  with  the  town  there ; 
it  has  become  a  favourite  with  the  town  here.  There  is  iwniethtiig 
in  burlesque  thit  pleaKs.  We  like  to  see  the  great  de^.radcd  to  a 
level  with  the  little.  The  humour  in  extruvugam  and  coarse,  but  it 
ii  certainly  droll;  and  we  never  check  our  inclinations  to  laugh, 
when  we  have  an  opportunity  given  ua.  We  hair  not  laughed  m> 
heartily  h  lonj;  lime,  .is  at  teeing  the  meddlesome  lawyer  tested  in 
.1  blanket  in  the  King's  Bench;  and  we  iihould  imsgtne  there  is  a 
natural  and  inevitable  connection  between  the  performance  of  that 
gentle  salutary  mode  of  discipline,  and  the  titilUtion  of  the  Itmgs  of 
the  spectators.  Madame  Vestrts  played,  HunK.  and  looked  the 
incorrigible  Don  John  very  prettily  and  spiritedly  1  but,  we  confess, 
we  hid  rather  see  her  petiicoated  than  in  .1  Spanish  doublet  and  how, 
hat  and  feather.  Yet  she  gave  a  life  to  the  iccnc,  and  Pluto  relented 
as  she  sung.  There  is  a  polpy  lofmen*  and  ri]ienes«  in  her  lips,  a 
roseate  hue,  like  the  leave*  of  the  damask  ro«e,  a  luscious  honeyed 
sound  in  her  voice,  a  depth  and  fulness  too,  as  if  it  were  clogged  with 
ils  own  sweets,  a  languid  archnets,  an  Italian  lustre  in  her  eye,  mi 
enchanting  imite,  a  mouth  -  -shall  we  go  oa  i  No.  But  she  is  more 
bewitching  even  than  Misa  Biunion.  Yet  we  like  to  lec  her  best  in 
petticoats.      It  cannot  be  denied  thai  Mrs.  Gould  (late  Misn  Burtell) 
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Aldw 
tfe  e—mry,  Ac  thtiita  Indk 
Md  fan  iKsn  cf^e^  ^  k>,  Md 
^nna«/  ia  Uk  aidB  of  dilMi  , 
tin*  10  knot  ite  nxiEr  aau    Oa  ik 
pccc  Mr.  K»ehi  pIrH  UtmUo. 


Na.  Vin 

It  n  so*  dw  wuiSit  vthkf,  wW«  «t  ur  I7 
Utowtn  ud  MMCcked  mIi  muIumij  the  nae 
jmI  the  ^Mmaa  ocm  liavc^a  ■f— *i  mob  ta  dov 

•  like  nwrigaM*  mA  ibc  ib  *  (71c' 


We  ue  sot,  howmr,  iD  tfcc  MHibcr  of  tboK  wfao  deyn^ne  the 
tfaoftaca*  of  the  Mnaa  icMaSt  M  (We  of  the  luerin  «f  bi^^  Hc^ 
or  who  thUc  Ikde  iheam  faeaer  thn  l^g.     We  Ov  a  a^-ho^ 

n  propoetvD  10  tnc  iiiiawi'  v  M^fy  **"'*  now  u  co^ai^^  t^^ 
a  pl<7-bo«te  kUmh  eoaotM  HMay  wcctched  (mm) — sm)  ^^k  «f 
tike  a  pby  bea  when  «*  da  aot  m«  the  £aca  of  the  acan  «eo  a^. 
We  do  not  want  to  be  inionDcd.  at  at  the  fittle  t^atjv  ia  tlv 
Hajaatket,  that  put  of  liie  rick  hsnoar  of  Mr.  Lacoa'a  &ck  mw* 
from  hit  harisg  loal  a  tooth  is  boM,  soc  to  hk  Mr.  Jo^ea'c  en* 
roll  mofc  metMN'OMi  than  ever.  At  ihr  biget  thcatrva  ««  im^w 
liktMWt  that  ilic  iadica  paint  nd:  it  the  mbIIct  mko  «c  a» 
■P'^nf*'*'  whea  ihcj  paim  while.  We  Me  dcfecta  rnna^  «  a 
dbnaCT,  aad  wr  cut  alwaj*  get  neai  caov^  {ia  the  pit]  to  lee  the 
Iwilti.  Thote  who  go  to  the  boxc*  do  bm  (a  ts  ace  tW  vi»j, 
bw  to  make  a  Sgvn,  and  be  ihouxhi  Koaetlntif  of  iImhiuJh^  i^ 
far  they  peobaUy  mccectl,  ai  Ifut  in  iheir  mn  opaBaonJ  i  an^)  a 
the  Goili  canoot  hear,  they  nuke  ihctnaclTet  beard.  Wc  do  bM 
hfce  frm^itt  titiOri^.  Wc  like  crrrjr  thiog  10  be  what  it  ik.  We 
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hare  na  bncy  for  <ecinf!  ihe  aciom  look  like  jan  of  tlie  audtcnct, 
nor  for  lecing  the  pit  invade  the  boxes,  nor  the  boxes  th:ike  hands 
with  the  gsUericB.  Wc  arc  for  n  projnr  diitinctioD  of  mnki — M  the 
theatre.  While  we  arc  laughing  ai  the  btosd  f^cical  humour  of 
the  AgrMJible  Surprise,  at  criiiculiy  exaniininj;  Mr*.  Mardyn'n  dtcM 
in  the  Will,  we  do  uot  Kute  (o  be  diituibed  by  9cme  idle  whisper, 
or  mumbling  ilis.ipptobation  of  :in  old  beau,  or  aoUquited  dowager 
in  3  high  iicad>drcts,  cloic  at  our  c;ir,  but  in  a  different  purt  of  the 
hoiue. — Mr.  Arnold  h.-i»  tnkm  care  of  thin  at  the  New  Eogliih 
Opcra-hotue  in  the  Strand,  of  which  he  i«  proprietor  and  patentee. 
The  'Great  Vulgar  and  the  Small '  (as  Cowley  has  it)  »re  there 
kept  at  a  respectful  distance.  The  Uixei  are  perched  up  bo  high 
above  the  pit.  that  it  gi»«  you  a  head-ache  to  look  up  at  the  beauty 
and  fashion  that  nightly  adorn  them  with  their  ibin  and  icattered 
consicllationi ;  arid  then  the  gallery  is  *  raised  lO  high  above  all 
height,'  it  h  nearly  impossible  for  the  eye  to  xcalr  it,  while  a  little 
miaerable  shabby  vippcr-g.illcry  ia  partitioned  oft'  with  an  iron  railing. 
through  which  die  poor  one-shilling  devils  look  like  half-sufTcd 
prisoners  in  the  Kleei,  and  are  a  constant  butt  of  ridicule  to  the 
gcnieeler  rabble  beneath  them.  Then  again  (so  vast  is  Mr.  Arnold's 
genius  for  icpar.iting  and  combining),  you  have  a  Saloon,  a  infeet 
paiitat;U  retreat,  where  any  love-sick  niclancholv  swain,  or  romantic 
nymph,  may  take  a  rural  walk  to  Primrose-hill,  or  Clialk-fann,  by 
the  side  of  painted  purlinji  stteaois,  and  sickly  flowering  shrubs, 
without  once  going  out  of  the  walla  of  the  theatre: — 

'  Sueh  tricki  hath  itrong  Imagination  '. ' 

If  the  Haymarkei  haa  been  praised  by  a  contemporary  critic  (of 
whom  we  might  »ay,  that  he  is  alitr  ti  tilm)  for  being  i»  hot  as  an 
oven  in  tlie  midst  of  the  dog-days  |  the  Lyceum,  on  the  other  hand, 
is  as  cool  as  a  well;  and  much  might,  we  think,  be  said  on  both 
■idc>.  As  a  matter  of  tatte,  or  fancy,  or  prejudice,  (we  shall  not 
pretend  to  say  which]  we  do  not  greatly  like  the  new  Knglislj 
Opera-house.  The  house  is  new,  the  pieces  ate  «/■**',  the  company 
arc  atw,  and  we  do  not  know  what  to  make  of  any  of  them.  As 
lo  the  things  that  are  acted  there,  they  are  a  sort  of  pert,  |)atched-up, 
insipid,  fiippant  attempt  at  mediocrity.  They  are  like  the  odd-ends 
and  scraps  of  all  the  rejected  pieces,  which  hare  come  into  the 
manager's  poisession  in  virtue  of  hi»  office  for  a  length  of  lime ;  and 
which  he  ha«  stitched  and  tacked  together  in  such  a  way  that  neither 
the  authors  nor  the  public  can  know  any  tiitcg  of  the  matter.  I'hey 
ate  a  condensed  essence  of  all  the  lapid  stutT  that  has  been  suppressed 
at  home  or  acted  abroad  for  a  number  of  years  last  past.      Visions  of 

463 


DRAMATIC  ESSAYS 


rarer*,  (i|>cra*,  and  interlvda,  thin,  blue,  fluiuritif>>  s^wzy  appc^nnc^ 
mock  the  rntpiy  tight,  dude  the  pablk  caniiirebciuiaR,  ioA  the  critic's 
fiTxp.      1'hc  worn  of  iIicm  (lender,  wire-drawn  productions  is,  that 
ihrrc  i*  noihiag  to  Jtmt  m  then),  nor  any  thing  to  condemn.      They 
'  promt  DO  mark '  to  fticnd  or  foe.     '  You  taty  »  wdl  take  aim  at 
the  edge  of  a  pen-icnite,*  ai  try  to  pick  viy  thinjt  out  ofthcni.     They 
are  Iridiii];)  tnlioiu,  Iritrolous,  ana  vcxatiiKii.     The  bcit  U,  they  do 
not   bit  (ong,  and  'one  bubble'   (to   borrow  u   ttluiiaa    from    iko 
doqncftt  dirinr,  in  tiraiing  on  a  graver  sabieci)  'knocks  another  oa 
the  head,  and  both  rush  together  into  oUivion  I  ' — Min    Kelly   it 
here ;  she  might  as  well  be  a  bundled  milts  off.     She  t*  not  {;ood 
at    chad's    pby,  at   the    matr^Sevt  Gnc-lady,   ur    the    wtairitBt^tf 
waitinp/nuid.       Hen   i«  hetia  fide  downright   actii^,   and   abe   mtut 
hare  toracibing  to  do,  in  order  to  do  it  properly.     She  it  too  clever 
aod  xao  knowing  to  act  a  part  locally  wttlwat  meaning,  aach  as  ihnt 
lately  given  her  in  the  Pramiuory  Note.     Such  waa  not  her  Yarico. 
Ah !    there  were  (ones,  ard  lookf,  and  pictcing  (ight  in  her  rejire- 
seoution  oif  the  fond,  iojufcd,  sun-bucni  Indian  nuid,  that  make  it 
difliculi  lo  chink  of  her  in  any  inferior  pari,  or  to  speak  altghtiogly 
of  any  ihcaire  in  wliicb  she  la  concernctl :    but  critict,  a*  ii  lua  been 
said  of  judgci,  nmat  not  giie  w»  ii>  their  feelings.     There  is  Wrench 
here  too,  a>  caiy  ai  an  old  glove,  the  umc  caieteaa,  hair-biaiiwd, 
idle,  impudent,  good  humouicd,  lackadaincat  tort  of  a  gentleman  aa 
erer :  iliere  is  Harley  too,  who  has  not  been  tootled  by  the  town, 
aincc  we  lirxt  taw  htia  here: — ilien  there  ii  ftlr.   Rowbottiun,  a 
|rare  young  man,  a  new  lutid,  very  like  the  real,  the  pnidem  Mr. 
Thomai  Inkle :    emori  un  cnu^  we  have  Mr.  Bantey,  who,  if  not  k 
new  hand,  i«  freth  retutncd  from  America,  and  aa  mncb  at  home 
(hefie  boards  as  brforr  he  went  abroad ;  in  the  Goremor  of  Barbsdoea, 
he  had  quite  a  Transatlantic  look  with  him :    ifaerc  ii  alao 
Wcatbouio  (we  think  he  it  at  this  houae)  and  a  Mr.  Wilki 
and  a  Mr.   Riduidton  (whoie  oaniet  and  persons  we  arc  apt 
confound  together),  arut  Xfr.  Pearman  (whom  it  it  not  possible  to 
miitake  for  an;  one  cite)  and  Mitt  Stevenaun  (a  t-riy  provoking 
youcig  thing),  and  Mitt  Love,  and   Mrt.  Grove,  and  a  wholi-   Sj/tv 
Critita  of  actor*  and   actretset,  of  whom   the   very   oomenclature 
ti-rri(ies  u«.     We  give  it  up  in  detpoir :    and  to  humbly  take  our 
leave  of  the  New  L'^nglisb  Opera  house  for  ihe  season! — 'We  bad 
rather  be  taxed  for  silence,  than  checked  for  speech.' 

Ac  the  other  house,  to  which  we  'do  more  favourably  iiKline,* 
both  from  old  aawciatiaot  and  inimediaie  likii^.  though  there  ure 
(Omc  raw  recruiti  (picked  up  we  don't  know  where),  there  is  a 
large  and  powerful  detachment  from  the  rcteran  corpt  of  Cogent 
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Garden ;  Terry,  Jane>,  Mrt.  Gibbt,  LixtoD,  Mr.  and  Mrs.  Cliattc* 
Kcmblc,  .1.  RuMci,  l-arlcy,  ard  Mm.  Maidyei  nod  Madame  Vwtri» 
from  Uiuty-Linc,  and  Intt,  Mia»  R.  Com,  ftDm  the  Opcia  Houte. 
— In  fact,  it  IB  our  opinion  ibat  there  is  theatrical  tir«if;th  eaougti 
in  thin  town  only  to  Kt  up  oov  Kood  summer  or  one  f-ood  wintec 
theatre.  Competition  may  be  neceimy  to  prevent  negligence  and 
abune,  but  the  mult  of  this  dliKibution  of  the  (orfu  drrrmali^e  into 
difTercnC  companies,  is,  that  we  never,  or  very  rarely  indeed,  «ee  a 
play  well  acted  in  all  its  parts.  Ai  Drucy-l.ane  there  is  only  one 
tra;^c  actor,  Mr.  Keao :  all  the  rest  fire  tupemumrrarics.  No  one, 
we  apprehend,  would  ever  croM  the  threshold  (o  seir  Mr.  Pope'* 
la^.u,  or  Mr.  iilliiloii's  Richmond,  or  Mr.  Rae's  B^issnio,  or  JiU. 
Hinihlio,  or  Mr.  Peolcy,  or  Mr.  Fisher,  or  Mr.  Philipii,  who  plap 
the  King  in  Hamlet :  though,  '  in  the  catalogue  they  go  for  actor*.* 
In  comedy,  Drury-l.anr  is  better  olf ;  yci,  iliy  canooi  gtt  up  a  real 
slerling  comedy,  tor  want  of  actors  atul  actresses  to  till  the  parts  of 
gmilmfit  and  laJiri.  Miss  Kelly  is  the  best  comic  actics*  on  cither 
stage,  but  «hc  is  only  an  appendage  to  the  leal  line  lady,  Milliunant'* 
Mc».  Mincing,  'to  curl  her  hair  so  crisp  and  pure';  in  caw*  of 
nccewity,  iht-y  have  no  one  but  Mr.  Pcniey,  jun.  to  top  the  part 
of  Lord  Foppington :  Mr.  Munden  is  their  Sit  Peter  Teazle,  and 
Mr.  milision  is  his  own  Lord  Townley.  But  ihcy  really  hit  otT  a 
modern  comedy,  such  as  Wild  Oats,  which  is  a  mixture  of  farce  and 
romantic  neniirneni,  to  an  exact  perfection.  At  CovcntGarden  they 
lately  had  (me  great  tragic  actreis,  Miu  O'Neill  g  and  two  or  three 
actors  who  were  highly  tesncctable,  at  least  in  second-rate  tragk 
characters.  Ac  present,  the  female  throne  in  ttagrdy  is  vacant ;  and 
of  the  men  'who  rini  and  fret  their  hour  upon  the  nage,*  Mr. 
Macrcady  is  the  only  one  who  draws  houses,  or  who  find*  admirees. 
He  shifies  most,  howcier,  in  the  pstboa  of  domenic  life ;  and  we 
still  want  to  see  tragedy,  *turrett«l,  crowned,  and  crested,  with  its 
from  gilt,  and  blood-Maioed,'  stooping  from  tbe  skies  fnot  raited 
from  the  earth]  iu  it  did  b  the  petion  of  John  Kcroble.  He  i* 
now  <|uaf)ing  health  and  burgundy  in  the  nouth  of  France.  He 
perhaps  linds  the  air  that  blow*  from  the  '  vine-corered  bills ' 
wholcsomer  thso  that  of  a  crowded  house ;  and  the  Icngtheocd 
murmurs  of  the  Mediterranean  shores  more  toothing  to  the  Mul, 
than  the  deep  ihunderi  of  the  ]>it.  Or  doe»  he  somelimei  recline 
his  lofty,  laurelled  head  upon  the  lea-bnit  beach,  and  unlocking  the 
cells  o(  memory,  listen  to  the  rolling  Paean*,  the  loud  ncTCT-to-bc- 
forgoticD  plaudits  of  enraptured  tnulcitudcs,  thai  mingle  with  the 
music  of  the  wave*, 
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Ot  does  be  Mill  *  Bgh  hut  kpoI  towardi  Ei^Utul  *  and  tbc  buay  tnua 
of  CovcDt-Gudcn ?  If  wr  thoqghl  ao,  (but  tlut  we  drnd  all 
leturiu  from  BIba)  wt  would  My  m  him,  •Come  back,  and  once 
more  bid  BriunBJa  rival  old  Greece  and  Rome ! ' — Or  where  h  Mr. 
Yorag  now  ?  Thete  »  aa  opceias  for  *w  jiretesMona  too. — 1£  thr 
Dniry-Lanc  company  ate  deficient  is  geotcd  oxDcdy,  w  fear  Uiai 
CoTesi-Carden  cacnot  help  them  <Mt  tn  tfau  rapect.  Mr.  W. 
Farren  t*  the  ooly  exception  to  the  tweeping  danac  we  were  goinc 
to  iiwen  agaiim  them.  He  plajt  ibe  old  gendenan,  the  anDquued 
beau  of  the  )aM  age,  eery  much  after  the  fathioo  that  we  mouabtr 
to  l>3ve  >een  id  our  youoger  day*,  and  ili^  is  quite  a  wqgnlar 
cxcellenoc  in  this.  U  it  that  Mr.  Farren  has  caught  gtimpan  of 
tbi»  character  in  real  life,  hovering  to  the  horizon  of  the  ngta 
kii^tiom,  which  ha«  been  long  baniriicd  from  this  ?  Xbey  hare 
their  Castle  Rack-icnit,  their  moat*  and  ditcbo.  Mill  extant  in  remote 
puts  of  the  iaieiior :  and  perhapa  iB  famed  DnUin  dty,  the  rhirrax- 
ttf-fru  of  drcaa,  the  trellis-woik  of  lace  and  nti&r*,  the  masked  battery 
of  compliincct,  the  poet-culltte*  of  fonnal  speech,  the  whole  artillery 
of  aijihs  and  ogling,  vrith  all  the  appendagea  and  proper  coatume  of 
the  ancient  regime,  and  panphemalia  of  thr  frrme  cirtyaSrrf  may  ha*e 
bees  kept  Dp  id  a  state  of  lirdy  decrepitwlc  and  aniling  dilapioatMiti, 
in  a  few  Kruglii^  insiancei^  from  the  latt  cenuny,  which  Mr.  Fanen 
h»d  *een.  The  prcaent  age  product*  nothiog  of  the  sort ;  and  ao, 
according  to  out  tiieoTiri  Mr.  Farren  doe*  not  play  the  young  j^enile- 
man  or  moden  man  of  fashion,  tbou)^  he  i*  himtelF  a  yoong  man. 
For  the  rest,  comedy  it  in  a  rich,  thriving  itaie  at  Corent-Gardcv, 
at  far  a*  the  lower  kind  of  comic  hnmoiir  a  concerned  (  bot  it  it  like 
an  ill-baked  pudding,  where  all  the  plums  sink  to  the  botten. 
Emery  and  Liiion,  the  two  lieu,  are  o^  this  description  :  Jooe*  It 
a  caiicaturtst ;  and  Terry,  in  hu  graier  pant,  is  ixK  a  comedian,  bnt 
a  moralist..— Even  a  jonctioo  of  the  two  companict  into  one  wiavld 
hardly  furnish  out  one  tet  of  pbyers  competew  to  do  juadce  to  any 
of  the  itandard  productions  0/  the  English  stage  in  tragedy  oe 
comedy  :  what  a  hopeful  project  it  mutt  be  then  to  start  a  few  moite 
pUy-houan  in  the  hcan  of  (he  metropolis  at  miracties  of  hiHrionic 
talent,  will  iiMire  10  diridc  and  diatipate  what  liitJc  conccntratiaa  of 
geniui  we  have,  and  ttill  more  10  weaken  sad  distract  poblic 
patronage  i  At  to  the  irgunieci  ia  Eirour  of  two  or  more  theatre* 
from  the  necetRiy  of  competition,  we  shall  not  diipute  it  ;  but  the 
actual  beoeliu  are  not  to  visiMe  to  our  dim  eyes  at  tu  lome  other*. 
There  it  a  competition  in  what  is  bad  ai  well  as  in  what  is  good  :  the 
race  of  popularity  it  ai  often  gaiiwd  by  tripping  up  the  hccia  of 
your  antagonist,  as  by  prcuing  forward  yourself:  there  is  a  corn- 
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pctidon  in  running  an  iaditTcicDt  pieccr  ot  a  piece  iodifTemitly  acted* 
to  prevent  the  succeM  of  the  umc  piece  .ti  the  other  hoiuc ;  and 
there  !b  a  compciiiion  in  puffing,  at  Mr.  Flliaion  can  wiueiit.— No, 
there  wc  confMS,  he  leave*  all  competition  behind ! 

The  two  p1ea«antcat  pieces  we  luvc  teen  ihi*  season  at  the 
Hnymatkot  a.ri-  the  Giecn  Man,  and  PtgconB  ind  ClOws.  Tl>ejr 
were  both  to  u»  an  Agrcealile  Surptisi- ;  foe  we  had  not  »cco  them 
when  they  were  brought  out  l.ni  year,  or  the  year  before.  The 
firct  i(  mnral  and  pointed  ;  ihc  Utter  mnre  lively  and  quaint.  The 
Giecn  Man  abounds  in  Uconic  good  tense :  in  Pigeon*  and  Crow« 
theic  is  as  edifying  a  vein  of  nonscDsc.  We  do  not  know  thr  autjiof 
of  this  last  piece  (to  whom  wc  confers  ourselvei  obliged  for  two 
niitthtui,  iboughtlesii  evenings),  but  we  understand  that  the  Green 
Man  is  adapted  by  Mr,  Jonet  from  a  French  ^I'lfe  firir,  which  was 
itielf  taken  from  a  German  novel,  we  believe  one  of  KotKcbue'i. 
The  tenlinients  indeed  are  evidently  of  that  romantic,  levelling  ca«t, 
which  formerly  abounded  in  thr  writing  of  the  ci'JevanI  philanihronic 
enthusiasl.  The  principal  character  in  it  is  that  of  the  Green  Mao 
himself,  who  t»  a  benevolent,  bluct-bpoken,  friendly  cynic.  The 
only  joke  of  the  chaiacter  cuntisis  in  his  bring  dressed  ail  in  green-^ 
he  has  a  green  coal,  a  green  waistcoat  and  breeches,  gtten  stockings, 
a  green  bat,  a  green  pocket  handkerchief,  and  a  ;;rcen  watch.  Thi« 
gives  rise  to  many  pleasant  allusioiiK ;  and  indewl,  from  the  manner 
in  which  the  peculi.iiity  of  his  personal  apjieatance  affects  oui  notion 
oS  bis  personal  identity,  he  look*  like  a  talking  suit  uf  clothes,  a 
scrniuni/in^  and  sententious  vegetable.  Mr.  Terry  perforins  the 
part  admirably,  and  (ccmii  himself  iranifornicd  into  *  a  brother  of 
the  proves.'  He  docc  not  aggravate  the  autbor'a  meaning  too  much, 
but  giva  just  at  much  point  as  was  intendct),  and  posses  on  to  what 
comei  next,  as  naturally,  and  with  that  «ort  of  manner  and  unconscious 
interest  which  a  man  really  takes  in  his  own,  or  other  people'*  alTairs. 
Mr.  Terry's  acting  always  shows  vigour  and  good  sense.  Mis  only 
fault  is,  that  he  is  too  jealous  of  hiniself,  and  strives  to  do  better  than 
well.  In  the  Green  Man  he  wai  quite  at  hocue,  and  quite  at  his 
ease  t  and  made  every  one  else  leel  equally  to.  Mr.  Jonev  is  an 
overstarcbcd  French  fop  in  this  play,  full  of  foreign  grimace  and 
aJfecuUion,  of  which,  however,  he  id  cured  by  bis  passion  for  the  fait 
ward  of  the  Grer^n  Man  (Miss  l.cigh,  a  very  pleasing  new  actress), 
who  does  not  at  all  lulera'c  t^ucb  imjiertincncv',  a&d  he  afterwards 
turns  out  {ifrni/i'Min  apart)  a  very  good  sort  of  a  humane  chaiacter. 
Perhaps,  enough  has  never  been  niade  on  the  Mage  of  the  frequent 
eontradiction  in  this  respect  between  outside  appearances  and  sterling 
qualities  within.    Wc  carry  our  prejudice*  both  for  and  agaiiuE  dret* 
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txprcMei  her  likiog  of  a  roan-dock  with  the  mnc  rt«igiudoB  of  fleah 
>IM  fpiril  u  erer. 

Mr.  LiuoD  ia  Pigmm  and  Crowi  playt  the  part  of  Sit  Pctci 
Pigwiggia.  Iiiughi,  aldcfniiui,  »nd  pinnuker.  Wbxt  a  nnac,  what 
a  peraoa,  and  what  a  reyrewtatifc !  We  never  uw  Mr.  Lituo't 
ooMtemocc  id  better  ]ireacnaiMa ;  that  i*,  it  iccm»  tumbling  all  in 
piecrt  with  tnde»cribafalc  emotions,  uid  i  UxMUsad  odd  twitches,  and 
arucconntabtc  abxuditirt,  oozing  out  at  every  pote.  Hm  jiws  tecin 
10  ache  with  laughtci  :  hia  cjret  loc^  out  of  hit  head  with  woader : 
hi*  btct  i*  itnctvoua  all  over  and  bithcd  with  jeut ;  the  tip  of  hi* 
Mwe  ti  tickled  with  conceit  of  htnudf,  and  hi*  teeth  chzlfet  tn  hi* 
head  in  the  eajjer  awinuAtion  of  a  plot ;  hi*  forehead  tpeakt,  and 
hii  wig  (not  ercry  porticuUr  hair,  bet  the  whole  bewildered  biuhy 
nuu)  •  (tind*  on  etid  «■  life  weie  in  iu'  In  the  scene  wilb  hi* 
ilulcti»(-a  (MiH  Leigh)  hi* approaches  are  the  height  of  trlf-complKcatt 
t^imtj  coonship ;  \m  ritjmc*  oa  hi*  own  pfojccted  marriage, 

•  What  a  thing  r 
BIcMtbtKin;'' 

«0«ld  nuke  any  nun  (who  h  doc  so  already)  lorat,  and  hii  hnghisg 
in  the  glu*  when  he  i*  lold  by  milulte  that  Mi**  *  mamma  ia  eigbtoen, 
awl  hii  conTulnre  diiiortiooi  a*  he  recorcra  from  bii  brtt  rarprtK* 
asd  (he  cboking  etfccu  of  it,  out-Hogarth  Hoganh ! 

<  I«t  thocc  Uugh  now  who  never  bugh'd  before. 
And  thoie  irho  Mill  have  lai^'d,  oon  bugh  the  more-' 

The  Kcae  where  be  i*  told  he  i*  poitoned,  and  hit  tnterricw  with  the 
drunken  apothecary  (Mr.  William*),  though  excelleot  in  ihemtctre^ 
were  oot  so  good  :  for  Linon  doe*  not  play  to  well  to  any  one  efac, 
as  he  does  lo  hinuetf.  The  test  of  the  ciiMOCter*  were  well 
supported.  Jo«)e*,  a*  the  yooBger  Pigwiggja,  alia*  Captain  Nerille, 
the  loTcr  of  Liiion'*  fair  inannorua,  'doe*  a  Bnle  bti  of  fidget* '  rery 
veil.  He  it  qirighOy,  foJitble,  knowing,  aed  pleafont ;  aad  i*  the 
life  of  a  uittll  theme,  ody  that  he  ti  now  simI  then  a  littk  too 
obMteperou* ;  but  be  keep*  up  the  tmerex  of  hi*  part,  and  that  •* 
eirery  thing.  The  audience  debght  lo  bear  hii  *  View  Halloa '  befbee 
he  come*  on  die  (tage  (which  ii  i  sure  sign  of  their  opinion),  and 
expect  to  be  aaroaed  for  the  next  ten  minsiet.  If  aa  actor  con  excite 
hope,  and  not  diaappoim  it,  what  caa  he  do  more?  Mr.  Rwtctl,  m 
the  little  French  thowmaB,  Mr.  Farley  as  Mr.  Wadd.  and  Mr- 
Connor  a*  a  Uundering  IritJi  scmnt,  aU  lustaiocd  their  pm*  witb 
grexl  ecktt :  and  to  did  the  ladies.  The  tceoe  where  Jooe*  deceive* 
two  of  hi*  creditor*,  Riu«ell  and  Parley,  by  appmating  each  to  pay 
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the  other,  had  a  very  IwgtuMe  cSrct ;  bat  the  fuaagem  u  twrrowcd 
from  CoDgrvTCt  who  indeed  was  not  tlw  TCty  woru  Kwrcc  to  borrov 
from. 

'I'be|hoii>e  ww  ciuwded  to  excts*  (o  Kt  the  new  appexrancei  » 
the  Bcgnr*!  Opera  t  Madame  Vestrii'i  Capuio  Macbcatb,  Mim 
K.  CorrT*  Poliyi  and  Mre.  Charle*  Kembte'i  Lucy,  which  laM, 
iitdeed,  ii  an  old  frimi  with  i  new  face.  Mn.  Kembic  wa«  ibc  bnt 
Lscy  we  vnt  i«w  (not  cxceining  Miw  KcUy,  who  u  also  much  at 
boHM  io  tbia  pan),  and  «hc  reiain«  all  the  tpirit  of  her  orij^ina) 
perforaiancct.  Mm  KtUj  plaja  Lucy  aa  natmlly,  perbapa  mom 
lo;  but  Mn.  Kend)te  Uoe»  it  imtn  cbaracterbtically.  She  haa  im 
<  compancdoua  nndiigi '  of  deUcacy,  but  her  nuod  aerma  hardrxxd 
i^iiut  tl>e  walli  that  enclose  k.  Sbe  ii  Lockitt's  daughter,  the  child 
of  a  prifOD  ;  ihr  true  vintgo,  thai  U  to  he  the  tail  to  the  gentle  xpiHt 
of  Polly.  The  air  with  which  she  throwt  the  tat  to  the  cit  tn  the 
iKinj!  Im*  a  jB//e  wonhy  of  one  of  Miclurl  An^lo't  Syfaala  t  *  box  oo 
the  car  froni  her  rifbt  huid  ia  do  joiiiig  nasttcr.  Hvr  nge  aad 
■ullennen  are  of  the  true  unnutijjatcd  atxmp^  and  her  alTcctcd  civilidea 
to  ho  fair  rival  are  a  parody  (ai  the  author  intended}  on  the  fiiefid- 
ahip*  of  coun*. — Madame  VeRriK,  a«  the  Captain,  altnou  shrink 
before  her,  like  Viott  bdnre  her  enraged  enemiea.  Indeed,  the 
pl^ed  the  pan  very  preutly.  with  great  litracity  and  an  afrienble 
swagger,  cocking  her  hat,  thtowin;;  tuck  het  tlioulden,  and  tnakiajt 
a  free  ute  of  a  lattan-canc,  like  Little  Fickle,  hut  abe  did  not  look 
like  the  hero,  or  the  highwayman,  if  thia  waa  deniable  in  her  caae. 
If.  however,  the  tamed  Macheath  iMO  %  fetii-m^krt,  she  did  nnt  play 
it  like  Mr.  Incledon  or  Mr.  Cooke,  or  Mr.  Braham,  or  Mr.  YouDg, 
or  any  one  else  we  have  accn  in  it,  which  ia  no  traall  commeDdatioB. 
Mist  Corri  «ann  Cimi  your  fmmig,  and  one  or  two  other  wngs.  with 
iweeinen  and  eAect;  but,  in  general,  she  waa  more  like  a  iTKNicm 
mide-up  board ing-acbool  j;itl,  than  tbe  anleui  and  elegant  Polly. 
She  liipi  and  lookn  pretty.  The  other  patta  were  very  rcsiKxiably 
filled,  hut  Hinie  of  the  beat  aceoet  (wc  arc  torry  to  uy  it)  were 
left  out.  T^ 


No.  IX 

[Sifiumhtr,  i8ao. 
Dai'«r  t.AHi:. — The  following  i«  a  pUy-b<ll  of  tJiia  theatre,  fw 
which  we  paid  iwo-pcncr  on  the  apot,  to  verify  the  fact — as  oMne 
we II. disposed   pctaon*.  to  prcvem    miniaket,   purcb.-ur    libellous   or 
hlaiphemoyt  publication*  from  thetr  neceuiiom  or  dnpcratc  vendor*. 
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TlMtft  Ktfol,  Drufj  /j»iw.~AgreMhly  ti>  ihc  fonnw  mlveititcment,  IM4 
thMtrr  is  nuw  open  I'nr  the  luc  perlnnnancci  of  Mr.  Kean,  before  hit 
positive  iltptirliire  for  America.  Thin  evcnine,  Satiirrjny,  Aitgiul  ig,  itta, 
hi*  M<Je*ly'(i  *erv«nt»  will  perform  Shaketpear  1  tragedy  of  Oihello.  Duke 
of  Venice,  Mr.  Thompsoni  Brsbaniio,  Mr.  Powell ;  Gnliano,  Mr.  Citrj 
Ijiftovico,  Mr.  Vining  i  Mnnlino,  Mr.  JclTriei  ^  Othello,  .Mr.  Kein— (hi» 
lul  appearance  in  ihai  character)  *  Cajiio,  Mr.  Bromley— ^ii  firit  appeU' 
ancc  in  that  character) ;  RDdeiigo,  Mr.  Kiiscll ;  lago,  Juniui  Brutui 
Boalh ;  Ltonarilo,  Mr.  Hudion,  Julio.  Mr.  Raymond  j  Mmco,  Me. 
Moretoii ;  Paulo,  Mr.  Rcail  ;  Gim-anni,  Mr.  iiUmier  1  Luca,  Mr,  Randall  \ 
Dndemuna,  Mr».  W.  Wett;  Emilia,  Mr«.  Egcrton — This  iheairc  owrflow* 
every  niuht.  The  patentcet  cannot  cfin^e»ceiiii  to  enter  into  a  compcti^on 
iif  tciirrility  which  \%  only  Atled  for  minor  iheatret — -what  their  powrra 
really  are,  will  be,  wilhotii  any  public  appeal,  lcj[ally  decided  in  November 
neit,  and  any  gasconade  can  only  be  luppcned  10  be  cauied  by  cunning  or 
poverty. — After  which,  the  tarce  of  Modem  Antique*.  &c, 

A  more  impudent  pufT,  and  heartlcM  piece  of  bravado  than  t>it*i 
we  do  not  remember  to  have  witnetied.  This  ihtatrt  doti  not  imrr/low 
nifry  night.  Ab  (o  the  compclition  of  (currility,  which  the  manager 
declinct,  it  iR  he  who  haa  commenced  it.  The  minor  theatren — that 
is,  one  of  ihcm— tn  wit,  the  Lyceum — put  forth  a  very  proper  and 
well-grounded  remonstfance  .igaintt  this  poneatoua  opening  of  the 
winter  theatre  in  the  nijddio  of  the  dog-dayg,  to  scorch  up  the  dry, 
meagre,  hasty  harvest  of  the  summer  one« ;— at  which  our  nuchty 
manager  tecs  up  hi>  buck,  like  the  great  cat,  Kodilardus;  tcomfully 
reject*  ihcir  appeal  to  the  ])ublic ;  My«  he  will  pounce  upon  them  in 
November  with  the  law  in  his  hand*;  and  that,  in  the  mean  time,  all 
they  caa  do  to  iaieteat  the  public  in  their  favour  by  a  plain  statement 
of  fKU,  *can  ooly  be  supposed  to  be  cau»ed  by  mnning  or  fovrtiy,' 
Thia  is  pretty  well  for  a  manager  who  ha»  been  so  thatihJ  a> 
Mr.  Eliiiton  !  His  own  committee  may  laud  him  for  bullying  other 
thcatret,  but  the  public  will  have  a  feeling  for  hit  weaker  rivals, 
though  the  angry  comedian  *  ahnuld  threaten  to  swallow  them  up 
quick,'  and  vauni  of  his  action  of  battery  againil  them,  without  any 
public  appeal,  *  when  wind  and  rain  beat  dark  November  down.' 
This  sorry  manager,  'dressed'  (to  use  (he  words  of  the  immonal 
bard,  whom  he  so  modestly  and  libernlly  patronises)  'dressed  in  a 
little  brief  authority,  pUya  such  fanuitic  tricks  before  high  Heaven,' 
— not  *  as  make  the  angcli  weep^' — but  his  own  candle-mutfcr*  laugh, 
and  hia  own  scene-thifiers  blush.  He  ought  to  be  ashamed  of  himself. 
Why,  what  a  beggarly  account  of  wretched  actors,  what  an  exposure 
of  the  nakedness  of  the  land,  hav«  we  in  this  v«ry  play-bill,  which  » 
issued  forth  witb  luch  a  mixture  of  pomp  and  tmbccilityt  Mr. 
Kcan'i  name,  indeed,  standi  pre-eminent  in  lordly  capital*,  in  defiance 
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KVM  »  be  MmUfm/t     Bm  itt  ihe 

ElEMaaT*  ftiwdfc     They  »e  ^"IfJ  *"  '^  &*a>tr  of  the 

lad  in  dw  tool  tgwooBcr  df  Ac  town !     BCr.  Keso,  «c  gmK,  t»  at 

TirBWitf*ho«i  *  ■Bwly  eahw,  wiypncpag  d»  mcmipg,  tr^c  done 

of  Dnvy-Ljaa  t     WhM  wSl  k  bt  «h*B  i&m  ■■«,  tbt*  «o1e  acrikiBg 

plhr  ii  tikcD  xmwf — *  You  okc  mj  bowc,  oitca  jim  dv  lake  the 

a  tine  Jhwb  mf  niMM   ^-■beft  tne  prtentcn  hbU  Imtt  ootluBs  ts 
w  (at  Mlnm  bat  tlie  poAqi  of  tte  Gccit  T  i— ■,  «^  ^ 

genitta  lor  bw,  wIhcIi  we  K**"*  ""T  '**^  '''^  Wnfow  BIftck  acre't 

ad  when  the  crin  of  Otkeflot  at  Bfartrtt,  of  Ricben],  ami  Sir 
G3ot  n  Ae  la«  ^oniei  of  Am^  dexpHr.  (fcaB  be  loet,  ifami^  al 
ibe  )ea(  wintr  moartw,  *in«r  ■  nai  ■■!  uHbecios  KBaa?*  Ili;, 
EIEMm,  (Mcraf  af  okini  to  msdi  nie*  ta  »nowMwjf  im  bwb 
affRMchbg  iliwolittio*,  Eud  brtter  let  Mr.  Kesv  pwe  in  nleace,  «■! 
take  hii  foiitht  Afariirtjir  ilmthrm  widtoM  the  pMtia|;  of  pla^tt^ 
nd  the  dnet  ukI  ckncx  ttf  ■  bw-«M  in  Wocninner  iUL  It  m  aM 
hrrwMiig  n  Imn,  W.  R.  EIBnoa.  Eiq.,  wiJMe,  fbraetly  {■«> 
ptictar  of  Uk  Sancjr  aad  tbe  OtyanCf  Htil  a«]ur  «f  «  pasifUec  oa 
dtt  It— f  rumble  cnenaduDem  of  the  TbotrcMeysl,  naw  m  nab 
«t«r  the  fkk  of  MJMdcnec  (ad  ■eU^prtacraiMa,  «et  np  bj-  Im 
bnthrea  of  the  otioat  pUy-hoain,  m  ike  rewtce  of  *  pii»my  and 
caaaiiw  I  * — *  It  i*  ■«  ftKadle,  it  it  nac  gmiViwaty.  Thr  |iiiiftiwiia. 
ai  veUai  Mr.  Arsold,  awy  UasK  bun  Mr  it : '  bnt  ilie  fiiii  inun  wiU 
M  doabi  ibofc  biro  at  their  aen  ^onRly  latedag. 


4 


Mr.  Kcaa'i  OifatUo  the 

aTR-«ma{ht  expe 
loeteMn^  oeceMsrur 


ocbef  ittf  bi  dia  not  ^eite 
He   pbjcd  it  vM 
There   it  but  ooe   perfect 


•ad 
of 


4 


njeyiDg  Oilielhs  ud  that  waa  the  way  ia  which  be  Bwd  to  pfay  tc 
To  Ke  biai  ia  thb  chancter  «  fait  best,  rut  be  redoocd  Bfooos  ^^ 
COMoblioM  of  the  bamaa  niad.  It  i«  to  M  our  beaita  bleed  by 
afnapwhy  with  awther  :  it  ia  to  vent  a  wotU  of  aigh*  br  aaother't 
aomnni  ioha*r  the  loaded  boaom  'cicaaied  of  that  perikMta  atwF 
that  wetEht  upon  tbc  lou],*  be  wimewiog  the  atrooks  and  tfae  iBMal 
Mrokei  that  '  llesh  >*  heir  toi.  We  oitni  wek  ihii  deliverance  fnm 
private  woes  throB{[h  the  actor**  obatriric  an ;  antl  it  ia  bard  when  be 
dita^oiau  lu,  citbcr  from  indiAmace  or  wilfsbcM.  Mr.  Km  did 
Bot  rtptM  fail  admired  farewell  apoatrophc  to  Contciii,  with  that  fiae 
'orgw-Aop'  that  he  uacd, — m  tf  hia  isnoit  mwa  and  wiabn  wciv 
aaCCTdiag  to  the  canopjr  of  Heaten,  and  tbcir  anendiag  edu  wre 
beard  opoa  ibe  nrrb  like  dtttaot  tbiiKler, — but  m  a  (IIktvIow, 
whining,  aobbiog  uioe,  which  we  do  Mi  think  right.  OtbcUa'a  Mitit 
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doe*  Dot  sink  noder,  but  nimotu  iucif  on  the  i«troipect  of  the  patt  i 
and  we  vhould  hear  th«  lofty  nturmur*  of  bit  depininf;  hope«t  hii 
ambition  and  hi*  glory,  borne  onward  majcdicatly  *to  the  puann 
wind.'  He  pronouncpj  ibc  •  nol  a  jot,  rot  a  jot,'  a*  an  by»ttric 
cxckmaiioo,  not  with  the  sudden  iiillncts  of  tixcd  de*^r.  A*  we 
have  «ccn  liini  do  thi«  part  before,  liis  lipa  uitcied  the  m>rd«,  but  tliey 
produced  and  were  caused  by  no  coriea|>ondin)t  cmouon  in  his  bicaK. 
Tjiey  were  breatb  ju>t  playinji  on  the  lurlace  of  bia  mind,  but  th.it 
did  not  pcnctritte  to  the  loul.  Hii  manner  of  nying  to  Cusio,  '  But 
nM'cr  miirc  be  officer  of  mine,'  was  in  a  tone  truly  terrific,  maitniltccnt, 
prophetic  (  and  the  only  alirration  wr  renuckcd  :■■  an  impruvement. 
We  base  adverted  to  ihii  subject  here,  because  wc  think  Mr.  Kean 
cannot  wi!«iy  outdo  hiniself.  He  is  always  tulficicntly  otiginaj, 
sttfficicncJy  in  extremes  '>tid  when  he  aiiempu  to  vary  from  lumself, 
tad  go  Mill  farther,  we  think  he  ha«  no  alicmatiTe  but  to  run 
into  extravagance.     It  i»  true  it  may  be  Kiid  of  him  that  he  is — 

'  NiTcr  M>  turc  our  pauion  to  create, 
A*  when  he  tnadu  the  brink  of  all  we  hate — * 

but  Mill  one  step  over  the  precipice  is  destruction.  We  ntno  fear  th« 
the  critical  soil  of  America  is  slippery  ^lound.  Jonathan  is  inclined 
to  the  safe  side  of  things,  erei  in  matters  of  t:itte  and  fancy.  They 
arc  a  little  formal  ami  comnion-place  in  those  jiarts.  They  do  not 
like  liberties  in  morale,  nor  cxcune  [ioclic;il  liceniicii.  They  do  not 
tolerate  ihe  privileges  of  birth,  or  readily  sanction  those  of  genius. 
A  lery  little  excess  above  the  water -niack  of  mediocrity  is  with  them 
quite  enough.  Mr.  Kean  will  do  well  not  to  offend  by  cxtraoMinary 
effbrts,  or  daziling  eccentricities.  He  shoidd  be  the  Washington  of 
actortf  the  modern  Fabiu*.  If  he  had  been  educated  in  the  fourth 
form  of  St.  Paul's  school,  like  lomc  other  top-tragcdiant  that  we 
know,  we  should  lay  to  him,  in  clautc  terms,  in  aie/iio  IHtiirimui  itu. 
'  Remember  that  they  hiu  the  BcgjaKs  Opera  in  America.  If  ihey 
do  not  spare  CapLiin  Machcath,  do  you  think  they  will  spare  you  i 
Play  off  no  pranks  in  the  United  States.  Do  not  think  to  redeem 
great  vices  by  great  virtues.  They  are  inexorable  to  the  one,  ajid 
insensible  to  the  otlier,  Re»erve  all  work*  of  wpercroK»tion  till  you 
come  bKk,  and  have  ufety  run  the  gauntlet  of  New  York,  of 
Philadelphia,  of  Baltimore,  and  Boston.  Think  how  Mr.  Voung 
would  act, — and  act  with  a  little  more  meaning,  and  a  little  le»  pomp 
than  he  wouId>— who,  we  are  SMuied  on  credible  authority,  ia  that 
model  of  inditference  that  tJic  New  World  would  worship  and  bow 
down  before.' — We  haw  made  bold  to  otfer  this  advice,  because  we 
with  well  to  Mr.  Keaa ;  and  because  we  wish  to  think  at  well  us 
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poMible  of  a  rcfnihltcaa  public.  Vie  watch  tioih  faicn  and  tbem 
*  wkhihc  rooted  malice  of  a  fnend.'  We  haw  tbos  paid  our  respects 
to  OM  Druty  in  holiday-tinM ;  aad  tbooEht  we  had  already  taken 
lean  of  the  New  l£n|[liiii  Opera-Houce  for  the  K.-uion.  But  there 
were  Two  Womm  to  ihai  bargain.  The  i»tu  with  ihin  tiiltr  a  a 
very  lively  Itttlc  thing,  worth  fptiii^  >o  wc ;  and  the  oew  Dramatic 
Romance  (ui  wluievcr  it  is  called)  of  the  Vamp^u  t«,  upon  the 
whole,  ibc  nuKt  tplendid  i^ciatit  we  have  ever  seen.  It  is  takes 
from  a  French  piece,  founded  on  the  celebrated  dory  lo  long  boodied 
about  between  I^ord  Byron,  Mr.  Sbdley.  and  Dr.  Polidori,  which 
laM  turned  oui  (o  be  the  trve  aathoe.  At  a  mcrtr  fiction,  and  a«  a 
liciion  aitribnted  to  Lotd  ByroB,  wbote  gemiM  is  chartcrvtl  for  the 
fauMJ  of  borron,  the  ori^nal  Roty  paiacd  wril  enough  ;  but  on  the 
Mage  ll  is  a  liuk  diocUng  to  the  ftclti^i,  and  incongruous  to  the 
Knte,  to  >ee  a  cpirh  in  human  sliape, — in  the  ibipe  of  a  real  Earl, 
and,  whai  ii  mnrc,  of  a  StMth  Rail — goiag  abuut  seeking  wbom  it 
may  marry  and  ih<ii  dcrour,  lo  IrD^CB  out  iu  own  ahhorrt>)  and 
anomalous  bcitig.  Allowing  for  the  pntenutural  atrocity  of  the 
fable,  the  tituaiiont  were  well  imagined  and  supponcd  :  the  acting  of 
Mr.  T.  P.  Cooke  (from  tlie  Surry  Theatre)  wa*  spirited  oikI  in^ 
jioiing,  and  eeruinly  Mrs.  W,  H.  Chatterley,  as  the  daufjhtcr  of  his 
tricnd  die  Baron,  (Mr.  Hartley),  and  hi*  dctttncd  bride,  bid  fair  to  be 
a  very  delectable  victim.  She  is  however  sived  in  a  surprizing 
maancr,  alter  a  rapid  succession  of  intereacing  evcMs,  to  tite  p.reai  joy 
of  the  spectator.  The  scenery  of  this  piece  it  its  greaieat  charm,  aad 
it  is  ininiiiable.  We  have  seen  sparkling  and  overpowering  ctfecu  of 
thin  kind  before;  but  to  the  splendour  of  a  transparency  were  here 
added  all  the  harmony  and  mellowness  of  the  fiivest  painting.  Wc 
do  not  speak  of  the  vision  at  the  beginoing,  or  of  that  at  the  end  of 
ibe  piece,' — thuugh  ihe«e  were  adimrabljr  iQinagcd, — so  much  aa  of 
the  repreteniaiion  of  tlic  effects  of  mooali^t  OD  the  water  aitd  on  the 
person  of  the  dyini^  knijtht.  The  hue  of  the  sea  green  wares,  tloatinj 
m  the  pole  beam  under  an  arch- way  of  grey  weather-beaten  rocks,  and 
with  the  light  of  a  torch  glaring  over  the  mikler  radutncc,  wa«  in  as 
fine  keeping  and  strict  truth  as  Claude  or  Rembrandt,  and  would 
uti^fy,  wc  think,  the  most  litsiidions  artist's  eye.  It  lulled  the  Muse 
of  ught  as  the  fancied  sound  of  the  dashing  waters  soothed  the 
imagination.  In  the  scene  where  the  mooolicht  fell  on  the  dying 
form  of  Rulhven  (the  Vampire)  it  was  like  a  fair)  glory,  forming  a 
pataoe  of  .emerald  light :  the  body  aeenied  to  drink  its  balmy  essence, 
at)d  to  reriw  in  it  without  a  mirBclc.     The  line. 
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came  into  ihc  mind  from  the  buuiy  uid  gorgcouimcss  of  the  pictsre, 
noiwithsianding  the  icpogn.incc  of  every  circuntMance  and  fccHog. 
Thi»  melodranH'  lucceedk  vciy  wcli ;  and  it  succeeds  in  »pitc  « 
Mr.  KeWt  bit  ni];hiiy,  and  without  Mils  Kdiy! 

At  the  Hay-market  there  has  been  a  new  comedy,  called  'the 
Dbmond  Ring,  or  F.xchaegc  no  Rot^ccy.'  It  i«  taid  to  he  by 
Mr.  Theodore  Hook.  We  thould  not  wonder.  The  morality,  and 
the  tcDiiment  »fe  »cry  ftst,  and  very  offcngiTr;  we  mean,  all  the  half 
|ilatonic,  hall'  wtious  love  tcroct  beiwern  Sir  Lcn»ax  Lcini^cer,  (Mr. 
Conner),  and  Lady  Cranberry  (Mrs.  Mardyn).  This  acirets, — 
young,  handsome,  and  full  of  »pitil  as  she  is,  arid  iu  the  character  (he 
represents  is  luppoicd  to  be, — and  married  to  an  old  husband,  who  it 
always  grumbling,  and  complaining, — cloci  not  appear  fitted  to  be 
engaged  in  half  an  amour;  nnr  »■  if  the  would  rxcuac  Sir  I.rnnox 
for  being  •  figurative,"  in  that  way.  Her  conduct  id  at  least  equivocal, 
■ind  without  any  ostensible  mouvc  but  a  gross  one,  which  yet  ftlie  doe* 
not  acknowledge  to  herself.  A  Milan  commission  would  inevitably 
have  ruined  her.  even  though  Sir  Lennox  liad  been  a  le>3  likely  man 
than  a  well-looking,  impudent,  Iriih  Baronei,  Hii  [Jtmonal  pre- 
tensiuni  are  certainly  formidable  to  her  jcaloui  spouic  (Mr,  Terry, 
an  Adonis  of  lixly) — though  it  is  hard  to  lind  out  the  chatniB  in  hit 
con»er«ation  that  recommend  him  so  powcrfiilly  to  the  friendnhip  of 
the  lady.  He  has  one  joke,  one  llower  of  rhetoric,  interrpened 
through  all  hit  diicourte,  wittv  or  amoroua — the  cam  phrase, '  You  '11 
excuic  my  being  figurative.  Hi«  metaphorical  turn  would  not 
however  have  been  excused,  but  for  the  matter -of- fact  notions  .-tnd 
accomplish  mem  s  of  Mr.  Linton — who  plays  a  honajiilr  pot  boy  in  the 
coniic  group,  the  suppoM'd  son  of  old  Cranberry,  but  the  real  .-ind 
proper  olf-fpttng  of  old  Swipes,  the  landlord  of  The  Pig  and 
Gridiron.  This  hopeful  youBf*  gcntlemaa  hat  been  palmed  upon  hit 
pretended  father,  (to  llie  no  iniall  mortification  and  dismay  of  both 
panief)  inoicad  of  the  intrepid  Lieutenant  Littleworth  (Mr.  Caroard) 
the  true  heir  to  the  Cranberry  cHate  and  honours.  Liston,  as  young 
Swipci,  has  nothing  ernlecl  about  him  ;  not  even  the  wi>h  to  be  to. 
Hit  inclinations  arc  low.  Thus  he  likea  to  drink  with  the  butler ; 
makcN  a  young  blackamore,  whom  he  calls  ■  snowdrop,'  drank  with 
claret,  and  is  in  love  with  Mits  Polly  Watts,  who  has  red  hair,  a  red 
face,  and  red  elbows.  He  ha*  vowed  to  elope  with  her  before  that 
day  we«k,  and  make  her  Mrt.  C,  and  would  no  doubt  have  been  a* 
good  as  hit  word  if  the  secret  of  his  birth  had  not  been  ditcoTcred  by 
his  mother-in- law,  in  revenge  for  a  matrimonial  squabble  \  and  the 
whole  ends,  a«  a  thice-act  piece  should  do — abruptly  but  agreeably, 
Mr.  Liston's  acting  in  tuch  a  character  ai  we  have  de«cribvd,  it  i> 
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I  to  add,  wM  idnittiy  dnll,  tad  Teny  ws 
(fn  tmfmv)  ij  nek  i  ten. 


£ubtf  worthy 


faroogtit  MM  n  ocCTiiowl  wc*  jgiJiw  tlx  Maaafer  (i£  Drvry-Laat^ 
caMad  Pmtmt  Senow ;  dcpwcaiMi  iJk  natwclMiKM*  of  thm  wiam 
dmCK^  aad  pndkung  a*,  m  aamufi^Kt,  •  the  r^-ffhh  Opcts 
woald  KMM  be  a  Bcggv**  0|iera.*  Hit  Inu  at  bia  owb«triaf>  rT*i] 
wcfc  good)  »d  M^/t  htt  the  coofeaiioa  of  the  weahnwa  and  *  potcny.' 
which  Mr-  EBiwoa  hwl  thrown  in  hi*  teeth,  radior  atrred  ta  damp 
than  cxche  the  cachniun  ol  the  nxticMX.  Entry  one  n  tocJiaad  la 
m  away  Trom  a  TaUiiM  how  t  aod  oif  all  fftmU,  t^  to  banauy 
UmmU  be  ihr  Um.  The  town  miy  be  baUinl,  ridiaded.  wbradbd. 
fi^J  am  of  thai  time  and  naocy,  but  to  aak  Uwm  to  link^  then 
patraoaite  in  a  b4akni|i(  ocmccra,  ia  to  betray  an  ignofmce  a£  the 
world,  who  *ym)Bihi»e  with  the  motfaom,  and  laugh  at  taioMke. 
Genmwiiy  ■>  the  Um  in£nnity  of  die  public  mind.      PHy  ia  a  ftd 

El  of  popolariiy :  and  '  mbefy  doth  pan  the  Aux  of  comfaaj.' 
wuii  the  awwiMtcc  of  othcri,  ym  ■  good  bee  upon  the  matter, 
Bceal  ii  (ma*  then  that  you  want  in.  Do  nui  whinv  luul  look 
pteotti  in  iheir  face>i  or  ihey  will  treat  you  like  3  dog.  1*he  i;o 
Mnrilie*  ilut  Mr.  Arnold  tell*  ni  depend  upon  hia  minor  tbeatte  Cor 
•Ofpon  ate  not  •  Riuaian  Miexer*,  oar  toSavn  m  a  trimqriiaK 
CMue.  T^k  of  170  ditnated  £uiiitie«  depcDdcnt  oo  a  rfiarrriii  il 
nana^  f  not  aa  anocrat  of  one  van  tfcmrc)  and  the  >oiiih1  hai^ 
like  a  miU-Mone  on  the  iina^ittiion,  *  or  load  to  mok.  a  navy.'  The 
andience  aitok  amy,  ooe  by  one,  wtUiaj;  to  atip  their  necka  oat  of  it. 
Charitf  it  e»Li. 

The  Mafu|[er  of  the  Engliah  Opera  Howe,  however,  does  not 
ttand  alooe  in  hia  dilBcol tics,  llie  theatre*  ia  gcnenl  *ecn  to  tocxct. 
Bad  feel  the  hand  of  decay.  I^rrn  the  King'*  Thi-aire,  we  biuIct- 
Mand,  h**  maaifencd  *ixn«  of  decrepitude,  and  'paUed  eld,'  and 
•topped, — we  do  oot  aay  ita  HytnenU,  but  ita  perfotinancea.  Of  aU 
the  tbeatrea,  we  thould  (eel  the  leaat  compaanon  (or  the  dcaencd 
Mlotmt  and  tattered  hangiBgi  of  the  Italian  Opera.  We  dionld  ntber 
indeed  tee  it  Souriah,  ai  it  h:u  loog  flouritbrd,  in  splendour  and  ia 
hoBonr  :  we  do  not  like  ■  10  tec  a  void  made  in  ihe  Uranu  :  any  niio 
M  the  foe*  of  the  land.'  But  tbia  woaU  touch  ua  the  leaat.  We 
might  be  diipoaed  to  write  iu  epit^,  not  tta  elegy. 
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No.  XI 


fOmafcr,  itia. 


'Al  latt  ht  t<M,  ta-t  tviiclKil  hit  mintii  lilu«  i 
To-mortow  to  fttih  iktlM  ^nii  patium  new/ 


(Why  WM  nM  lhi»  No.  lit.  JMccsid  of  No.  «.  of  the  Acwd 
Dr;ima  in  London?  HacI  wt  but  mn  No.  »i.  at  the  hr;iij  of  our 
RTticIc  for  Dcccmticr,  we  Iiad  been  hsppy,  *a«  broad  and  c^imdj  t» 
the  general  mi,  wiiolc  at  the  marble,  founded  u  the  lock,'  but  now 
we  iirc  ■  cooped  and  cubioed  la  by  uucy  double  and  fear*.*  Had 
No.  XI.  been  ready  in  time,  we  (houJd  bare  been  irreproachable  '  in 
ucl  and  complemeni  extern,'  which  a  with  u*  every  thing.  Punctu- 
ality it  'the  immediate  jcvrl  of  our  itoultu'  We  leave  it  10  otheft  to 
be  shrewd,  ingrniou*,  witty  and  wiw ;  to  think  deeply,  and  write 
finely ;  it  it  enough  for  u»  lo  be  exactly  doll.  Tbe  categoriea  of 
numirr  and  quantity  arc  what  we  chiefly  delight  tn;  for  on  tfacK 
depend  (by  .-irithmetical  com|iutatioii)  the  pound*,  Ehtllinjit,  and  pencr. 
We  lUBpect  Uwi  thow  writeri  only  trouble  their  he.ida  al)out  fame, 
who  cannot  get  *ny  thing  more  iiubstatitl.il  for  wh^t  they  write ;  and 
ue  in  fact  equally  at  a  lo»  for  '  tolid  pudding  or  for  empty  praiae.' 
That  it  not  the  cane  with  ufi.  Wc  h;ivc  money  in  our  putar,  and 
repotation — to  spare.  Nothing  troubles  us  but  that  oxir  article  on  the 
drama  was  wnntiufi  for  November — on  this  point  we  are  inconsolnble. 
No  more  delight  in  regularity—no  more  undtiiurbed  complacency  in 
the  ten«c  of  arduous  duty  conscienuoutty  discharged' — no  more  con. 
fidence  in  meeting  our  lidiior* — no  more  iniplicit  expectation  of  onr 
monthly  decision*  on  the  pan  of  the  public  !  As  the  Italian  poet  for 
one  error  of  the  press,  in  a  poem  presented  to  the  Pope,  died  of 
chagrin,  so  wc  for  one  deficiency  in  this  wrrie*  of  Dramatic  Crhicinnii 
(complete  but  for  that )  muH  re«ign !  ^c  hare  no  other  way  left  to 
Dppease  out  scrupulous  sense  of  critical  punctilio.  That  there  wu  but 
one  link  w^ioiing,  is  no  matter— 

<  Tenth  or  ten  thmiianillh  break  the  chain  alike.' 

There  was  one  Number  (the  eletenth)  of  tlie  Lokdok  MAtuuMc,  of 
which  the  curious  reader  turned  over  the  page*  with  eager  haste,  Bt»d 
found  no  Dr^ima — a  thing  never  to  be  remedied  !  It  was  no  fault  of 
ours  that  it  was  to.  A  friend  h.ith  done  thin.  The  author  of  the 
the  Calendar  of  Nature  (a  picaoing  and  punctual  performance)  lias 
spoiled  nur  Calendar  of  Art,  and  robbed  us  of  that  golden  rigot  of 
periodical  ptsiac,  that  we  had  in  fancy  *  bound  otir  brows  withal.' 
With  the  month  our  contribution  to  the  stock  of  literary  amusement 
and  scientific  intelligence  returned  without  fail.     In  January,  we  gave 
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m  KCMMt  of  afl  tfe  taan  wc  sad  nc;   Kca  «r  kesd   ^    b 

the  tfarw  Mm  Drsocs*.  Is  Api  fbebg  k  flmMWi..',  a  |Rhi 
IMM  is  'Jk  V»ie  of  TiBcvK,  ud  t&ewx  fSMEBg  on  to  ite  Laae  < 
Hiidm,  a  drrary  *y^)t  ""  ^t^kA  x.  mar  rvo  pfaggy  ■■^vj  ia  ■ 
arM^tuor  bv  a  Ka-<iaal  be,  my  utM^cuxflj,  «»d  wklmt  tcM  d' 
cMBirailiaMa, — ccitim  Mr.  Maiam,  Mr.  Sfaiet,  nor  Hx.  **^' — 
bnaf  [irneM, — that  no  modcni  zalior  oidd  wricc  a  tngedj.  la 
Maf ,  wr  motr  an  ankle  which  UJed  tfar  prefer  iMmber  of  ml  iiiwi. 
tluMgJi  are  f//r^  wlut  k  wa*  aboou  la  Jii>v  **  ii»A  to  diov  tib* 
a  RKKkni  author  had  written  a  tngedj  (Virgtai^) — an  opiMM, 
which,  thoo]^  it  otrrwt  ovr  theory,  we  are  by  no  »t»^jw  dcsroa  to 
retract.  We  uill  *ay,  that  thai  pbjr  ii  better  than  Bertmn,  tboi^ 
Mr.  Matwtin,  in  the  Preface  to  Melmoth,  aayi  it  if  otx.  As  in  Jiae 
we  were  not  Arj,  neither  in  Jd;  were  we  droogiitj.  ^e  {aani 
■omcthini;  Ut  aj  m  (hu  and  the  following  moiitfa  vitbout  being  muck 
indebted  to  the  aaot%  in  actrcMn,  thongh,  if  Miu  Xrrr  came  oat  ia 
either  of  tha*e  niMitht,  we  ought  to  recollect  it,  aod  fturk  the  mn 
with  a  tufntt  tioiu.  We  had  rather  bear  ber  nng  in  ordinary  caaa 
than  MiM  .Stephens  though  not  in  extraordinary  onn.  By  tfac  bye, 
when  will  that  little  poutiog  *  *lut,  with  cryKalline  ryes  and  roice, 
return  to  lu  frtim  the  liitrr  iiland  i     The   Dublin  critica    hardly 

fretend  tij  keep  bcr  to  thnrnelre*,  on  the  ground  that  tbey  (iilce  the 
'Edinburgh  wagi)  ace  better  judge*  and  patroni  of  merit,  than  we  of 
famoiw  London  town— The  Irith  are  impodnit:  but  they  are  not  m 
impudent  ai  the  Scotch.  Thii  ii  a  digression.  To  proceed. — Id 
AuguM,  wc  had  a  ikirmiih  with  the  facetioui  and  biting  Janua,  of 
veruttle  memory,  on  hii  aisumed  tuperiority  in  dramatic  taate  and 
•kill,  when  we  corrected  him  for  hie  contempt  of  court — and  the  Min 

'  '  Or  niiiutli  wiih  ilumbtry  pout.'     Kuii'i  Emljmtii. 

'V\it  plirAir  rrjiKhi  be  ipplrd  to  Mill  Stepbma  :  thongh  it  ii  i  vilt  phrjrac,  worK 
ihin  IJlmlrl'i  '  briutllic'l '  ipplic!  to  Ophel'ii.  Iddcid  it  hit  been  rcmarlud  Ihit 
Mr.  Kcili  rcKlnhlK  Sbikipcirr  in  the  novtWy  and  eccentricity  of  hii  combioi- 
liiini  of  itylr.  If  •<!,  it  if  the  nnljr  thing  in  which  he  a  like  Shilcipeirc  i  ana  yet 
Mr.  Kelt),  wh'iie  miifortunc  anil  crime  it  ■>.  like  Milloa,  lo  hive  been  bom  in 
Lnnilan,  >■  •  much  brlter  poet  than  Mr.  WilKn,  or  hii  Pitroclua  Mr.  Lockart ; 
nay,  furihrr,  if  Sir  Wallf  r  ScoH  (the  tly  Utyiiei  of  the  Auld  Reekie  tchnol,)  had 
writtrn  many  iif  ihf  piHiiiri  in  Mr.  Keali'i  poeini,  they  would  have  been  ijnoled 
■•  thi  mi>i[  braiitirul  in  hii  wnrki.  We  do  not  here  (on  the  banki  of  ibc  Thamca) 
damn  the  Scotch  novcli  in  the  lump,  becauK  the  writer  it  a  S'nauy  Sett.  Bat  the 
■wed  Hdinburih  wita  damn  Mr.  K.eati'1  linei  in  the  lump,  becinie  be  ii  bom  in 
Lnnilan.  'Oh  Scotland,  judge  of  England,  what  *  trniare  halt  Ihon  in  one  fair 
tnn,  and  one  fair  aon-in-law,  neither  of  whom  (by  ail  accounti)  thou  loven  pmine 
wclir 
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DcDnetU,  our  wards  in  criticiun.  In  September,  wc  got  so  able 
article  writtea  for  us ;  for  we  flatter  ouitelvct,  (hat  we  not  only  cay 
eood  thing*  ourtclvc*,  but  arc  the  cautc  of  them  in  otheit.  In 
October,  we  exiled  Mr.  EUiiiton  to  tuk  for  talking,  in  hu  location  of 
lunDagcr,  improper  liberties  with  the  fiublic.  But  in  Norember,  (may 
that  dark  month  M.tn«l  aye  accursed  in  the  Calendar ! )  we  failed,  and 
failed,  a»  how  !  Our  friend,  the  i»j;eniou8  writer  aforcuiii  (one  of 
the  inosi  ingenious  and  thar|>-wiiied  men  of  bis  age,  but  not  to 
remarkable  for  the  virtue  of  ritsabiiity  a*  Mr.  Coleridge'*  friend,  th« 
poct-lautealc),  wa>  to  take  a  muitnn-chop  with  tit,  and  afierwardi  «c 
were  to  go  lo  the  play,  anii  eluh  our  forces  in  a  criiicihm— >but  he 
no'cr  came,  ««  never  went  to  the  play  (The  Stranger  witJi  CharW 
Kcnible  at  the  hefo,  and  a  new  Mrt.  nailer),  and  the  criticism  waa 
nevei  written.  The  Drama  of  the  Lomix)n  Mauajiinl  foi  that  month 
i«  left  a  blank  ! — We  were  in  hope*  that  our  other  contributoit  might 
hate  been  ptcportionably  on  the  alert ;  but,  on  the  contrary,  we  were 
torrr  to  hear  it  remarked  by  more  than  one  pctnon,  that  the  Maeazine 
for  NoTembcr  was,  on  the  whole,  dull.  There  wat  no  Taih.i>  Talk, 
for  innance,  an  article  which  we  take  up  immediately  after  we  have 
)>eru»cd  our  own,  and  seldom  lay  it  down  till  we  get  to  the  end  of  it, 
though  we  think  the  papers  too  long.  We  ate  glad  to  see  the  notice 
from  the  redoubtable  Liun'i  Hlad  of  No.  v.  for  the  present  Number, 
for  we  undcr»tand  that  a  Cockney,  in  clandestine  correspondence 
with  Blackwood,  on  looking  for  it  in  the  last,  and  finding  il  mining, 
had  sent  olf  inttant  word,  that  the  writer  *wa«  expelled'  from  the 
London  Maci/ixi!.      We  are  luie  we  kIiouM  be  sorry  for  that. 

If  theatrical  criticisms  were  only  wriiien  when  there  i*  lomeihinjt 
worth  writing  about,  it  would  be  hard  upon  us  who  live  by  them. 
Arc  we  not  to  receive  out  tjuarter'n  salary  (like  Mr.  Croker  in  the 
piping  time  of  peace)  becauie  Mrs.  Siddoni  has  left  the  stage,  and 
'  has  not  left  her  peer  ;  '  or  because  John  Kembic  will  not  return  to 
it  with  renewed  health  and  vigour,  to  prop  a  failing  house,  and 
falling  art ;  or  because  Mr.  Kean  has  gone  to  America ;  or  because 
Mr.  Wallack  ha*  arrived  from  that  country?  No;  the  duller  the 
stage  grows,  the  gayer  and  more  edifying  oiust  we  become  in  our. 
selves :  the  lest  we  have  to  say  about  that,  the  more  room  we  have  to 
talk  about  other  things.  Now  would  be  the  lime  for  Mr.  Coleridge 
to  turn  his  talents  to  account,  and  write  foe  the  stage,  when  there  is 
no  topic  to  conliDe  his  pen,  or,  'constrain  his  geniu«  by  mastery.' 
*  With  mighty  wifi;{t  ouispieod,  his  imagination  might  brood  over  the 
void  and  make  it  pregnant.*  Under  the  assumed  head  of  the  Drama, 
he  tiiight  unfold  the  whole  mytteriei  of  Swcdcnbotg,  iic  ascend  the 
third  heaven  of  invention  with  Jacob  Behmeo :  he  might  write  a 
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treadle  on  all  the  onknoim  iciencn,  and  finkb  the 
Sfcuopolitana  in  a  pocket  form :— la;,  be  might  bring  to  a  andae- 
lory  clow  hit  own  dJMettatian  on  the  iiSemux  between  liiv  Imap- 
nuioo  aad  the  Fascy.'  before,  in  lU  probability,  4aotfaer  great  accot 
apfcart,  or  another  tnj;cdy  or  comedy  is  wiitiea.  He  ia  die  nun  ef 
aU  otben  to  nrin  on  eo^y  bladder*  io  a  aea,  withcmt  ituMT  or 
tonxliiiga :  to  drtTe  an  empty  tta]t^«oach  tnthoct  paaagnger*  or 
lading,  and  arrifc  bdund  bi*  tiiDe  t  to  write  nargnul  oote*  witboat  ■ 
lexi  i  to  look  into  a  mUbtone  to  loMer  the  riaag  gnutu  of  the  agt; 
to  •  ace  men!  in  the  chao*  of  ita  elcmeni«,  im)  di«cctti  pgffection  la 
the  great  obecuftly  of  nothing,'  a>  hit  moM  favoorite  satltoe.  Sir 
Thomat  BrowD,  haa  it  on  another  occasion.  Ala*  !  ve  have  ao 
Mtch  crearire  ulenu:  we  canooc  aaipUfy.  expuid.  raise  ottr  flimy 
diacoune.  ai  the  f>aKOUa  maltirr  filla  end  ItJti  the  niuod,  glitirriBI, 
tlow-aniltaji  balloon,  to  *ibe  up-turned  eye*  of  wondering  tnurtak.' 

Here  ii  am  bill  of  fare  for  the  month,  our  tiai  of  mertiaranda 7E« 

Frttui  daacrri — FarrtJt  Dtaf  I^vtr — Maertadj'i  Zttt^a  -Mr. 
C^oft^t  Romn.  Jt  nno  farti,  i*M  atud  a  trtvad  time — HT^aa^ 
tr^tdj, — aad  Mr.  ly^/bti't  Hamlrl.  Who  caa  nuke  any  thing  i 
■uch  a  begitarly  account  as  thi*?  Not  we.  Yet  w  poeta  at  a  pincfc 
■nrokc  tbe  Moae,  ki  wc,  for  once,  will  invoke  ^fr.  Coleridge's  better 
girniai,  and  thus  we  hear  htm  talk,  diverting  our  aitentMia  from  the 
pUyer*  aad  the  giby. 

■The  French,  my  dear  H.  —  ,'  would  he  begin,  *  are  not  a  people 
of  imaginaiion.  They  have  so  little,  that  you  cinnot  pcrsunde  thent 
to  cooceire  it  pouible  thai  iliey  lure  none.  Tliey  have-  i>o  pocity, 
no  such  thing  u  geniui,  from  tbe  age  of  Louii  sxr.  It  was  that, 
their  boasted  Auguhtan  age,  which  stamped  tbcm  French,  which  bu 
the  Mol  upon  tbcir  rhuacict,  ;ind  from  that  time  nothing  h.w  grown 
np  otiginni  or  Inxoriant,  or  iponianrout  among  them  ;  the  whule  hai 
been  ca«i  in  a  mould,  aod  that  a  bad  one.  Montaigne  and  K^tbelai* 
(their  two  greaieit  men,  the  one  for  thought,  and  the  other  for 
imagioaiivc  humour,  —  for  the  diatinciioo  betwcco  imagination  and 
fancy  hold*  in  ludicrouji  at  well  as  terious  coropoaitioa)  1  consider  m 
Franks  rather  than  Frenchmen,  for  in  their  time  the  national  litera- 
ture was  not  tet,  was  neither  mounted  on  stills,  nor  buckr.-imed  in 
stays.  Wii  thry  had  too,  if  I  coold  prrsuadr  mytcif  that  Moliere 
Wat  a  geiHiine  r'renchman,  but  I  cannot  lielp  luMecttng  that  his 
mother  riayed  his  reputed  bther  false,  and  that  an  EngUshnion  brgo* 
lum.  I  am  sure  hit  genius  is  Fegliifa ;  and  h!a  wit  not  of  the 
Puinan  cut.     A*  a  proof  of  ibis,  see  how  bis  moM  cxtraragun 

'  Tbt  Ftncy  i*  bm  iu«ti  bcr«  (a  the  wale  oT  Mi.  Prta  C«ecMBii,  bat  |a  ■ 

BB  ficaltar  la  Mr.  CokrMle,  i»i  Ulhctto  oaMinci  by  him. 
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farcct,  the  Mock-dactoi,  Bantaby  Briitic,  Sec.  tnkc  with  u«.  What 
can  be  more  lo  the  tMte  of  our  toargfoitU,  more  acUpccd  to  our  native 
tooth,  than  his  Country  Wife,  which  Wychcrly  did  liittc  else  than 
truulatc  inio  English  ?  What  success  a  transUtor  of  Racine  toto  oui 
vernacular  tongue  would  latvi  with,  I  leave  you  to  ^ueu.  Ht« 
tragedies  arc  not  [weiry,  are  not  [lanaioo,  are  not  imagination :  they 
are  a  parcel  of  set  speecbet,  of  e]ii;;ranimatic  concnts,  of  declamatory 
phra&cs,  without  any  of  the  glow,  and  gl.-iacing  rapidity,  and  principle 
of  fusion  in  the  mind  of  The  poci,  to  agglomerate  ihem  into  gr.mdcur, 
or  blend  thera  into  haimony.  The  principle  of  the  imajjinatioo 
resembles  the  cniblen)  of  the  serpent,  by  which  the  an:icats  tyjnlied 
wisdom  and  the  universe,  with  undulatioj;  folds,  for  erei  vafying  and 
for  ever  flowing  into  itself, — circular,  and  without  beginning  or  end. 
The  definite,  the  fixed,  is  death  :  the  principle  of  lilc  is  the  indcfiQiie, 
the  growing,  the  moving,  the  continuous.  But  every  thing  in  French 
poetry  ia  eui  op  into  shreds  and  patches.  Utile  flowers  of  poetry,  with 
tickets  and  labels  to  them,  a«  when  the  daughters  of  .lason  minced 
and  hacked  their  old  father  into  collops — we  have  the  (ttjtcta  aumira 
poets — not  the  entire  and  living  man.  The  spirit  of  genuine  poetry 
should  inform  the  whole  work,  should  breathe  through,  and  move, 
and  agitate  the  complete  mast,  as  the  soul  informs  and  moves  the 
limbs  of  a  man,  or  as  the  vital  principle  (whatever  it  be)  permeates 
llic  veins  of  the  loftiest  trees,  building  up  the  trunk,  and  extending 
the  branches  to  the  sun  and  winds  of  heaven,  and  shooting  out  into 
fruit  and  flowers.  This  is  the  progrest  of  nature  and  of  genius.  This 
is  the  true  poeuc  Iscuhy ;  or  that  which  the  Creeks  literally  called 
Toii^it.  But  a  French  play  (I  think  it  is  Schlegel,  who  somewhere 
makes  the  compatiwn,  though  I  had  myself,  before  I  ever  read 
Schtcgel,  made  the  same  remark)  is  like  a  child's  garden  »et  with 
slips  of  branches  and  flowers,  stuck  in  the  ground,  not  growing  in  it. 
Wc  may  weave  a  gaudy  garland  in  this  mannef,  but  it  withers  in  ao 
hour :  while  the  products  of  genius  and  nature  give  out  their  odour* 
to  the  gale,  and  xptead  tlietr  lints  in  the  sun's  eye,  age  after  age— 

"  Outlast  a  lli<jii>anit  Monns,  a  thoiiianil  winwn, 
Free  frum  the  Sirian  star,  free  from  the  thunder  stroke," 

and  flourish  in  immortal  youth  and  beauty.  Every  thing  French  i*, 
in  the  way  of  it,  frittered  into  parts  :  every  thing  is  therefore  dead 
and  inetFcctive.  French  poetry  is  just  tike  chopped  logic :  nothing 
comes  of  it.  I'here  is  no  life  of  mtnd  %  neither  the  bJrtii  nor  genera- 
tion of  knowledge.  It  i«  all  patch-work,  all  sharp  points  and  angles, 
all  superficial.  They  receive,  and  give  out  sensation,  too  readily  for 
it  cvt3'  to  amount  to  a  sentiment.  They  cannot  even  dance,  as  you 
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may  tee.  Thnc  it,  I  im  ruK  you  will  agree,  oo  expresuoOi  do 
pKt  ia  their  <l;tnctnx.  Ltttleacat,  fxant,  is  what  damns  them  in  all 
they  do.  With  all  their  vivacity,  and  tmaal  spirit*,  they  dance  oot 
like  men  and  women  under  the  impreniun  of  certain  eiuottooa,  but 
tike  puppet! ;  they  iwirl  round  like  loanv^aeli.  Not  lo  feel,  and  not 
to  think,  i*  all  ihcy  know  of  this  art  or  any  othn.  You  might  iwcar 
that  a  nation  that  danced  in  that  manner  would  ncrer  produce  a  true 
poet  or  philosopher.  Th^  hai'e  it  not  in  them.  There  ia  not  the 
princtple  of  cauac  and  effect.  They  make  a  sudden  turn  becaute 
there  ■>  oo  leaaon  for  it :  they  nop  short,  or  more  fast,  only  becaute 
you  expect  iiometliin}>  e!»e.  Their  style  of  dancing  is  diAicult : 
would  it  were  imooMible,' '  (By  this  ttme  icverai  persons  in  the  pit 
had  turned  round  to  linten  to  thi>  uninterrupted  discourse,  and  our 
doqucnt  friend  went  on,  rather  mining  his  voice  with  a  Paah  m^tra 
tamimuj.)  'Lookat  that  Madmioiscllc  Milantc  with  "the  foot  of 
fire,"  as  she  is  called.  You  niighi  contrive  a  paste-board  figu/e,  with 
the  help  of  string;*  or  wires,  to  do  all,  and  more,  than  she  docs-^to 
point  tlie  toe,  to  raise  the  lejt,  to  jerk  the  body,  to  run  like  wild-fire. 
Antics  are  not  grace :  to  dance  it  not  to  move  againit  time.      My 

dear  H ,  if  you  could  see  a  dance  by  tome  Italian  peasant-girl* 

in  the  Campagna  of  Rome,  as  I  h.ivc,  I  am  tute  your  good  taite 
nod  good  seose  would  approtv  it.  I'hey  came  forward  slow  and 
Gmiling,  but  as  if  their  litiitjs  were  siecped  in  luxury,  and  every 
motion  seemed  an  echo  of  the  music,  and  the  beaveca  looked  on 
Kreoer  at  they  trod.  You  are  right  about  the  Miss  Dennetts,  though 
you  have  all  the  canl-phrasca  against  vou.  It  ii  tme,  they  break 
down  in  tome  of  their  step*,  but  it  ia  like  "the  Uly  drooning  on  its 
Halk  green,"  or  like  "the  flower*  I'roscrpina  let  fall  from  Dia's 
waggon."  Thonc  who  cannot  sec  grace  in  the  youth  and  inexperi- 
ence of  these  charming  girls,  would  see  no  beauty  in  a  clutter  of 
hyacinths,  bent  with  the  morning  dew.  To  aliew  at  once  what  it, 
and  is  not  French,  there  U  Mademoiselle  HuUin.  she  i*  Dutch. 
Nay,  she  it  juit  tike  a  Dutch  doll,  as  round-faced,  as  rosy,  and  look* 
for  all  the  world  as  if  her  limbt  were  made  of  wax-work,  and  would 
take  in  pieces,  but  not  as  if  the  coidd  move  them  of  her  own  accord. 
Alaa,  poor  tender  thing !  A*  to  the  men,  I  confcu '  (this  wa*  t^d 
to  me  in  an  audible  whisper,  lc«t  it  might  be  construed  into  a  br«adi 
of  confidence)  *  I  should  like,  as  Souihey  tayt,  to  hair  theni  ham- 
itrtmg ! ' — (At  tliu  niunicnt  Monsieur  Hullin  Prrt  looked  a*  if  this 
charitable  operation  was  about  to  be  pctformed  on  bin  by  an  extra- 
official  warrant  from  the  poet-laureate.) 

'  TKi>  elpraaioti  It  bor(o««d  U-ara  i>i.  Juhiuoii.     Howcm,  u  Dr.  Johmoo  1* 
nut  ■  Gcrmsa  critic,  Mr.  C.  need  not  In  Hsoisd  to  ailROwlnlH  it. 
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•  Pray,  H       ■,  have  you  iccn  Maeready'*  Zanga  ? ' 
'Y«.* 

•  And  what  do  you  think  of  it  ? ' 
•I  did  not  like  it  much.' 

•Not  I. — Miicrr.idy  has  talentB  and  a  magnifiaoi  voice,  bul  he  ii, 
I  fear,  too  improving  an  sctor  lu  be  a  man  of  genius.  That  Ititle 
ili-lookiog  vagabond  Kcan  never  iniproycd  in  any  thing.  In  some 
things  he  could  not,  and  in  others  he  would  not.  The  only  pans  of 
M.'t  Zanga  that  I  liked  (which  of  course  I  ooly  half-liked)  were 
«omc  things  in  imitatiuo  of  the  txlrrmrly  natural  mannrr  of  Kcan, 
and  his  flddreat  to  Alonzo,  urging  him,  aa  the  greatni  triumph  of  bii 
aelf-deoial,  to  sacriBcc 

■■  A  wife,  a  bride,  a  miittcH  unenjoyed —  " 

where  his  voice  ro*e  exulting  on  the  sentiment,  like  the  thunder  that 
clothes  the  neck  of  the  war-horic.  The  penon  that  pleased  me  most 
in  this  play  wa^  Mri.  Sterling :  the  did  justice  to  her  pan — a  thing 
not  easy  to  do.  I  like  Mncready'a  Wallace  belter  ihao  his  Zaaga, 
though  the  play  is  not  a  good  one,  and  it  is  diHicult  for  the  actor  to 
find  out  the  author's  meaning.  1  would  not  judge  harshly  of  a  first 
attempt,  but  the  faults  of  youthful  genius  arc  exuberance,  and  a  con- 
tinuaJ  desire  of  novelty :  now  the  faults  of  thin  play  are  lameness, 
CMmnon- place,  and  clap-traps.  It  is  said  to  be  written  by  young 
Walker,  the  son  of  the  Westminster  orator,  if  so,  his  friend, 
Mr.  Cobbett,  will  probably  write  a  Theatrical  Lxaminef  of  it  b  hii 
next  week's  Political  Register.  What,  I  would  ask,  can  be  worse, 
more  out  of  character  and  costume,  than  to  nialce  Wallace  drop  hia 
iword  to  hare  his  throat  cut  by  Menteith,  merely  because  the  latter 
has  proved  himtelf  (what  he  suspected)  a  traitor  and  a  villain,  and 
then  connolc  himself  for  thii  voluntary  martyrdom  by  a  sentimental 
farewell  to  the  rocks  and  mountains  of  hia  native  country !  This 
effeminaEc  softDes*  and  wretched  cani  did  not  belong  to  the  age,  the 
country,  or  the  hero.  In  this  scene,  however,  Mr.  Macready  ahone 
much ;  and  in  the  altitude  in  which  he  stood  after  letting  his  sword 
iiW,  he  dinilayed  extreme  grace  and  feeling.  It  was  as  if  he  had  let 
■lis  best  fncnd,  his  trusty  sword,  drop  like  a  serpent  from  his  band. 
Mscready's  Hgure  is  awkward,  but  his  attitudes  are  graced  and  well 
composed. — Don't  you  think  so  ? ' — 

I  answered,  yes;  and  he  then  ran  on  in  his  usual  manner,  by 
inquiring  into  the  metaphysical  distinction  between  the  grace  of  form, 
and  the  grace  that  ariaes  from  motion  (as  for  instance,  you  may  move 
a  square  form  in  a  circular  or  waving  line),  and  illustrated  this  subtle 
obKfvation  at  grvat  length  and  with  much  happinen.     He  asked  me 
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TMb«  L«nni  wtn  Miitnd  «  the  Swnvj  InMkili ia  Btidifrua  BoJ,  la 

llil,  «ftiT  t^  ctMplwt—  »(  tht  toant  *a  the  InjUril  Pocti  (ne  tpL  »■>■  So^ 
mrtinUrt  u  to  ihcir  ddimy  viU  bt  fosiU  ia  TiUMtd*!  cditioo  of  tjinb'i  Ijtan 
{■EC  Ut.  W.  C  HmLr'i  Rprint,  Beho,  I.  jt  (C  tif.),  u>J  ia  Puocrt'i  M/  FriiaJi 
md  Aep^tmmii.  Sm  iIm  Mi.  W.  C.  HMiitt'i  fv  Cvwrantw  i/*  «  U^^ry 
iC^yjl  (n>t.  I.  M>  ■>i-'}t  '^KR  ■)><  Ofioiaa*  of  BccUotd  in4  Thxkcfi)'  u« 
(dCRcX  Mb  la  the  ltv«  c^Mnb  of  ^  Lecnrea  (ck  BOIio^ptucal  Nocc)  mcnl 
fMMfc*  •callMMd  If  ihe  mAm,  tmmatij  mk  *  view  u  ■  Mpriot  of  tkc 
TBhB^'  ■(*«  ldttfp«iMt<.  Tm  •(  IfeCM  pMM«tt  MC  ttfata  froB  ■  loos  Mto 
ftlir*  •  ■  Ml  iB  cb«  AifBidic  to  tknt  acte^  >fckfa  HMliS  :  iitiaml  M 
fb  Mwmag  Ctntirti, Ot*.  itiilij.  TW  nM  irr  ukn  ftia  fn&HrT MticH 
«iikb  tK  oMCribmJ  to  WiUin  OAmft  Th  Nnt  C^d  brmm  (m  Mb. 
■t  I  l-i  ti5),  a4  «e  friMH  ia  Ae  MI««M(  MM. 
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i.  nr  T*ii  ifSiuiniyimu     THurtm  Sim^  vol.  n. 
f,  *n»wii  I— hiyirir  ai'ifari  ■■/«».     itaAffaaadC,  Mira 
Atoal%cnu. 

*IlHwaviyiii(,'m.    PM'Mihar'i  Bmm'  an-aays  A«  ni.  Sc  t. 
Urinffh^im.    la  n* JtafapM •# Taatragk.    »ec/w,B.ti. 
lo.  Atmi  Jm^i^J  Ummlftt  iua^  <ar.    Tkr  N**;  «  Ika  wkile  lufhkv  m  tkc 

aAittiM  MI  fro«  •  Mori  «ai4  wM  Uk4. 
■*>«««>(«•<(«.    Mot*  Ufc  Ae  LMndiMl  My  itn  he  faj  ft 
■  ill  tihhtiiT.'fir  TtiT/hi  ■rr.'hiiT riiiiiiiiiiiir a' 

yajnwrof  FrMtt,l»yBBti»  «f ilh  b»<,  mJ  th«y  ^t«  li«  thi  CTtr^ 
■tiha.  a  bMliar  tniat  amg  la  Ub  altoiyi*,  m4  nbW  bin  hew  W 

h«ot>  tffca<T"'  iMhi«lt«t««t^*iKn4*i*Mu<d«t«nre,'*cn] 
•Ttrca  k  ri*aa,  !■  bm  at  ]aatc'  II  ii  mU  dw*  W}«ktteT,  oa  tkt 
■i^  kf«c  he  4ie4,  mmit  hk  jiiain  wife  fromiK  that  Ac  vasU  anw 
aiMij   ■■  aU  EBB  ^Hh     So  ■  kctcr  tttea   Pspc  la  itoaac,  Ju.  at, 

25^  (»Wt,  mi.  Dni  mt  Coankw,  n.  3M).    PBfc,  rfkn  Mti^ 
Man,  mttn  *I  ium*  h(^  toHAiac  thM  litfcani,  wUsh  lAw 
<—tji haA  wit  »<  ii'h liw, y« idla»  \m  fvmw  ta  wmt  At  Ut 
whid  «c  all  hMMat.' 
Tfc  ^Mi^ir  JM'MtCT  Aimu  ■  ff  «W  CiMrf.    n>  Jcat' Svo^f-,  Aau-Scft. 
Mr.Mma/iMd^Tj^.    taThaattBHi>noo-i&iM/^Jb>r«(ifo{).     Ct. 
/•^  ^  W«- 
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10.  'Stul-tillag  liti,'  III,     Limb,  him  IFteJvil,  Ac)  II. 

ir.  '  Tif  nnjaw  iiUffa  It  fii'/ul;  ih.     Imwi  t/Ziahu,  iMta  XUX. 

*■  Atdrorr^  tit.     L'Aiiigrt,  >){•$■ 

T4(  'i^  cfilu  aiiiiiiT,tic.  "na  ■•»  Richird  Okhi  Ombrid|i  (l7l7-itO>), 
coalribiiluc  lo  Edwatd  Muotc')  Tit  tfurU  (i7f}-l7iA)> 

*  Fall  tf  umd  fd/wj;  ttc.    Afofkul,  All  V.  Sc.  {. 

•Ap  (^  faiirttmi,'  ttt.     DrjikD,  AInalem  ami  AtititfM,  Put  I.  164. 
Afr.  CirrM.    Curran  hail  dicrl  on  October  iif,  iSi?. 
41.  Ham  litfi,  in.    jKniJ,  it.  7]. 

n>  fiii>i  a/ BtthagAtm'i  iiiyitf.     'An-I  (in  tut  Uiw  to  Htl  your  lurJabipi, 
by  Uie  iny,  tlui  >uiuci>  »ic  not  like  womtn,  (ot  ihry  in  not  ant  jol  Ibc 
wone  (or  being  old.'     Sencch  on  (he  DiwolutiOD  of  Parliamcntt  1(76. 
The  (pccch  wu  included  by  Hulill  in  hit  Ehfana  ^  tin  BritiU  Sniu. 
Stt  iraL  III.  p.  309. 
Mr.  jUimii,iMJ,itc.     Ttr  Sftiifit',  No.  61, 
Mmirth,     In  hrquhar't  Tlit  Tw'tn  lt.~t>.i'i.  Act  It.  Sc.  I. 
Str  Ihgi  £mh.     Ti.  JHi"j  «^'<i  tj H'aSar,  hxi  1.  St.  i. 
■J.  *  Vnm  ttt  m^amt^  tu.    'Uu  tublinic  tu  ridicule  il  n'y  a  qu'uo  pas.'    Attributed 
to  UiBolten.     Thniiiat  Paine  hiil,  huwcvei,  uid  ihc  Hmc  (liiDg  ia  hii 
.^(  ii/Suui,  Pact  II. 
14.  Jl£'.  Ciiianif'i  Cm"  TrfSn,  ict.     In  the  jtmtiJantai  (1797-179I].     Sanlbey 
■rat  ihi  Tjctioi  of  two  of  the  bcit  known  of  their  parodin,  ihc  hi/riftiim 
fir  (itf  Jttr  cfiit  CrU  It  NiwgMi  vim  M'l.  B'tnnvigr,  'tt  Fmiiit-iiJt, 
«ui  iamfinrJ prrvioui  lo  Afr  ttttimitum.  and  Tht  Ftund  y  //aivniry  and  fit 
Kl^-GrinJtr. 
Til  KijiiiiJ  jtM'iun.     By    tanui  «ad   Horace  Smith,  pnblitbed  io  iSll. 

The  parody  of  Crabbc  waa  by  Jamn  Smith. 
htm  jnj  ihi  Fttl.     The  rettirncea  in  thia  paragraph  are  tn  Xn^  '•'Wi  Ad  1. 

Sc-4. 
*'Tk  VHii  ear  jmtjpmO,'  ttt.     Pope,  Eimj  »  Criiirin*.  9- to. 
If.  'Uiii  lit  leuu,'  III.     Cf.  *  I  am  not  only  willy  in  mjtelf,  but  the  ciiuc  thai 
wit  a  in  other  men.*     Hnry  If.,  Pad  II,  Act  1,  Se.  1. 
'  Tittftfiltu  la^  m.     Mutitk,  Act  t.  Sc.  ;. 
'  Mow  kummny,'  tit.    Bamlii,  Act  in.  Sc.  I. 
a6,  Btrrtm'i  tiMrMti  Jtttt^hn.      itt    Inac    Somnt'i    (ifrjo-T?)    tcnnaa 

*Ac>in«  Pooliih  Talking  and  1(Mia(.' 
17,  ■  WU  SJ  iiuy,'  (».     7»i  t'ttrii  4*rrw,  B«ok  it^  C*nl«  n.,  St.  7. 
■S.  Btnttj  Brallr.     Set  ^ir,  note  to  p.  4S1. 

19.  Mr  ttritttra  «/  Xguinn.     Leitre  1  M.  O'Alcmbert,     Filia  CV^r.J'wsvrr 
(ed.  Firmin-Didot),  pp.  40$  f  <«V' 
A»  ofutiu  .  .  .  Jifntt.     S«*  £<■  Cictpr  <&  FEitU  ia  Fimmii,  Sc  6. 

*  Ai  tf<ul  tMW,'  (II.  '  Sol  Hully  a  want  «rf  booki  and  axn.'  V/ordtwmA, 
pHtii  JtiiiaiJ  M  Mrinw/  bdiftaiiau  ard  Littrij,  xt.,  Sooiitl  bc(inaint 
■  Great  BCD  have  bwD  BmU|  n*  ;  luMd*  that  penned,'  etc. 


LBCrUXB  IL    ON  SHAKSPtARB  AND  BBN  JONSON 

10.  Dr.  JtimiKi  ttn^,  ui.      So   Ki*  Pt^ttt  m  SUtttftari  (JVarl),  Oxforil, 

iS»j,*o1.*.p.  II]}. 
*&u(  wfcA  ri>  /nv  tfittrti  tat!    Fartiat  L*u,  iii.  «;. 

11.  nan  il  hit  HI,  lit.     Hulitt  la  reulUni  Drydea'a  line,  'anttin  that  circle 

none  moal  walk  bsi  he.'    (Prologue  10  Tit  Ttmfiu.) 
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A  r«  XA  b,  Act  BL  Sc.  >. 


^ 


•fin  Ik  ^<  m.     ThM*  lEt  |MiH   m^ 


Set. 


^,-  a.    CL  •«  • 

ji.  'J.  *  «n«  /y     ij- 

(KdbiAaaav^.     n  'T       '1      '     -*  I         I 

Bi^M  wnte  tf  >te& -M  (nwaa  If  a^K  JB  fW  J 
fafakttJfc. 
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NOTES 

)9.  >  Livdj,  maiiUi;  lit.     '  Wikiai,  ludibtc,  ini!  tull  o(  itol.*     Carntev,  Ad  it. 

40.  Caftain  Oiirr.    In  Tit  Silimi  tfima*  (i6c^]. 
■  BJtfi'd  itnifilimi.'     Otkili*,  Act  11.  Sc,  I . 

'If  II  it  wu,'  iH.  Ct  *  Let  it  tc  vinvoni  la  be  obMimtt.'  Ctntitt*!,  Aet  v. 
St.  J. 

41.  *  T»r  fjr/tit,'  tii.     Aktiaiit,  Pbaarti  t/lit  Awnucita,  1.  ]«. 

Ali^uaijt  a^tmitatdanTu,  S««  Bm  Jenwn'*  iVKJrri  »>,  i)»f»Mrni,  Ui*., 

an<l  nol«  (o  n*  Sfifii  tftkt  Afi,  vpT.  it.  b.  j]6, 
HnoiFi  LtiWK    Sec  the  Familiar  Luurt  at  Jimci  HoweU,  loth  d.,  17J7, 

PP-  J»3-4- 
41.  ^uif IK a^i,  t(r.     Ovti!,  AJ((ai<iiir^itH(,>T.  t;i. 

^"tp  mtHvmntumf  tre.     Hnna,  Od/zi.  iit.  30,  1. 

0  /iran-il.nK,  ric.  Cic»tr>,  Di  Stui  Trmfsriiui,  auowl  by  JutviuI,  £inn  X.  IM. 

A  Jrfaltd  tiiai*!.     In  cidrtfi-fm  3/  S*iiltiiptar  1  Playi  (iSit). 

1,  t|.  In  ihc  ihlfJ  (•liiion  tht  billowing  itntentc  ii  incetpolHt'l  1  'It  hu 
Men  abieivcd  ol  thii  lulhor,  that  he  puioteil  nul  10  mutl)  hamtii  neturt 
u  temporsry  tnionCF*  {  not  ihc  charictcn  of  men,  but  thrir  bumacr)  ^ 
tbat  !•  la  By,  ptcutiirilui  of  phiiir,  modti  of  <)ita,  (nturr,  elc,  which 
becooiine  olnolelt,  lari  btini:  in  ifaemHtvri  illofithcr  irbjtrat]'  mil 
fintiiiinl,  hive  becDOir  Dnintelliitible  inJ  uDin[cttilia[.*  Hiilill  prO' 
baMy  itfcn  to  SchlcfKL  Stt  Lttinrii  a*  Dramatit  An  nd  Liiir4i»'t 
(inni.  Julin  Blick,  /■I.  1900,  p.  4(14). 

Tir  mfteitg  iitwn  Attrwt  and  £ptttwt^     Act  ti.  Sc-  J. 
4].  CTirtuf,  lit.     Hamlti,  Ad  in.  5e.  1, 

Ti<  inn  ttrwH*  S'  AnftiH  Lt  TttU  miti^f  Mn  Dtw,  ni.  Set  Tii  Skf 
Wamm,  Ad  iv.  Sc.  1,  iQil  Twttfili  N,£ki,  A(|  lit.  Sc.  4. 

[>itor!m  .  .  .  Willi  MJnn  ij)>i,  in.     Oa  EJixaliiln  (IVtrtt,  tJ%X,  I.  p.  I40). 

Triimiir.     In  Th  Slni  tVanun. 

Tiui  Fift/rm,  II  folpsni,  lit.     Act  11.  Sc.  t,     ft/fmi  WH  fo»t  irterf  in  ifioj. 

7>ii  ^/jftiai  DryJn  •/nturiit.  Hiilict  refers  lo  Tit  £ih«i  M'jxdii,  of  which 
Oryilea  giTci  in  'Kumen  '  in  hi>  Biuy  'fOramMit  PttTj  (Stittt  £11191,  «d. 
Kei,  I.  H]  II  Uf.). 

TnntH  M71.     THi  SUtu  Iftmat,  Act  i>.  Sc.  1. 

'  Eva  i»irfi  hm  limld  hid,' lit.  Cf. 'All  which,  ilr,  dwii|h  I  Bolt  powet- 
fsllji  tnd  patently  tvliavc,  yet  I  hoM  it  not  hontely  to  have  tt  thw  (ct 
ilawn.'     Htmlii,  Act  n.  Sc.  1. 

Tin  dfftiiKufir  fHinir  inn.     TUt  StJni  ^mww,  A<t  it.  S<.  i. 
44.  'Hi*Jm  aii/itt.     I'ttftme,ha  I,  St,  I. 

Evrry  Mrt  in  IU>  Hianv.  tint  acieil  in  ijqS,  ihie  play  hclil  the  eUge  until 
Hiitilt't  litne.  Cf.  hi>  notice  uf  Koa'a  Kitcly  ia  A  Firw  e/  li*  E*ilUt 
Supfftiif  p.  }io.     Oickcna  play«d  the  put  of  Bcbadil  in  1(4$. 

'  jfi  ^r^  <i  I^  TetJtJff  Hicaii  ifin  d  V^fatl'     At  Tvi  Litt  ii.  Act  II.  Sc.  J. 

Bk  nal-twimm  frifiMt,  m.     E%vj  Mai  i»  Hi  Htmmr,  Act  it.  Sc  J. 
4;.  7*^  UKii  m  mkiti  Srmtviria,  in,     ItlJ,  Acl  I.  Sc  1. 

Btrrtclimnii  Fair.     PioJuccI  la  1614. 

Til  /f/rijmiif.     PruUuccci  in  161a. 

Qnt  j^ieriau  ittiH,     Ael  tt.  Sc,  I. 
4!,  SnuimMI  snd  FllKiir,     Cf,  ml,  T.,  f.  l6i  md  DOtC. 

Til  laciitati.    Finiiliit'i  comedy  (170^. 
49.  Mfi.  l«fd*m.     Mr>.  Jorrlao  hid  died  On  Mey  14,  iSty. 
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Lummi  az.  on  cowltv.  Btm-tx.  suciu,.£3(i3^ 

■  TUULEGI,  ETC 


wf.    I^fwuifl  m  Ftb.  1611-4. 
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NOTES 


SiiiJ^.  Sir  /ohn  Suckling  (■&09-i64s}.  JohoMa  ttUn  (o  him  ia  hi*  ttfi 
tfCialiy  u  oat  of  ihc  ■  imiaciliile  (ucccuori '  of  ihe  mcuphytlol  poeu, 
but  adJa  I  '  Sucklinjt  or^lhcr  improved  «7;liEtc«tion,  nor  Abounded  in  coo- 
ectU.  The  fithkcmabk  aCyle  rmuicu-i  chieAy  with  Ovvlcf )  Sackliof 
could  not  mch  i(,  knd  Milton  divdjinfd  it.* 
J7.  Ctvilij.     Cf.  ™l.  I,  p.  j-i. 

'  tin  Fitrmt  FlV^r,'  lit.     Tl*  Praiti  tf  Pmif,  1.  1. 

*  Su.^f  wiM  itftimr  iauHM,'  (ft.     Ciij,  7itr  JWrni  t/  Ptnf,  ui>  1* 
5t.  Or  iumftrti  Stttm  M  JM«Ki.    ■  Bacon,  like  Moms,  kd  u  Tanb  tt  ImI.*    T*  fit 

£o.  Crailff'i  Euni.     Pnblithed  in  1668. 

6l.  Cut/r  i/"  CoMiH  SirKT-     T'if  Caariitm  xOti  It   Cunb-'itlge  in    1641   tai 

trinlcd    in    1650,  ifurwirdt  rf^wnEtvn    end    prDilund  >t  Lincoln**  InQ 
hMi  ■•'CuIIr  of  Coltman  Strt*t'  in  1661. 

ix,  *CtapmliiltMlni{ftmrfiH»*ir'      llnfj  If.,  P»tt  I.,  Act  It.  Sc  4. 

Butlrr'i  MtJiirti.     The  ttucc  Putf  of  IMHrsi  appeared  in  1661.  i66j,  and 

167K  mpcttinl)'. 
Dr.C^mfitlL     Oi.Cttatc  Campbell  (1719-1796)  pabliihed  hia  PhUitfij  tj 
tUttrtri(\a  1776. 

*  NartB^  kii  ifnh//  tu*     Colilainith'i  RttaJiatitMy  jl-1. 
Dr.  Zmiiarj  Gtij.     ZKbary  Grty'i  (■688-1766)  rdilion  of  Hmittrn  appeafcJ 

in  17M- 
6).  Nale.    (i)  Part  II.,  Canto  11.  i^j-K  I  and  1 1.,  1.  617-101  [1]  lU  ■.  a;}-4  1 
(])  I., . I.  (55.6  i  {iiUn.  le^-ioj  (J)  l,ri.  »is-6i  1,1.  M'-iS>l  *'« 
U  >■  !7i-K. 
64.  Nule.     (i)  Pan  II,  Canio  tt.  t]i-l,  and  IL  in.  107-J  ;  (l)  U.  Ii.  4>l*l  | 

(])  I.  I.  S9-6oi  («)  H.  111.  lof-iO|  (5)  I.  II.  1099-1101. 
6s.  '  tiUo'kd;  HI.    Cov-per,  Ihfi,  556, 

'/ti  giKfToii  a/tviat,'  tit.     JUirtisK  */frMa^  Act  t.  %e,  I. 
Til  atttv!  t/S'dnfhil  nJ  Ifhtctmm.     /ftuliArm,  Pan  It.  Canto  lU. 
Note.     ■  That  mpf'J,'  itt,      fhJfrai.  Part  I.  Caata  m.  951-1.    'A»i  HUMg 
Ml  rigii  fail,   <ii.     I,  111.  S1-4.    *Ai  tha  lit  l*i[IU,'  ttt.      II.  II.  ^t*4- 
*  Tit  liigii  inmul/;  til.     I.  n.   1II3-*-     *jUJ  mkU;  at.     I.  ii.  95-6. 
'  And  Ht.lii'U,' HI.    II.11.661-1.    '  Stilk  lia^tt,' m.    It.  it.  {77-90, 
67.  Tti  imrltMfw  JncriPiiiK,  ni.     HuJitrtt,  Part  I.  Cmto  ti.  1 119,  ff  uf. 
'<fi«vif«  41  tvl/iii.      liid.  I.  III.  40J.6. 
^Titjwn  a/iiit»i,Hi.     liij.  III.  I.  i]tt-6. 
Smiltr'i  Arsfiu.      Tit  Gmim  Jbadni  !■  I^tm  «W  ftm   ff  Mr.   SiMnif 

Bmirr,  no!  publilhcd  till  17(9. 
'  FtJati  ia  Btiidj,'  til.     Butler,  ITmi  Crfati,  I7-41. 
it.  Eittrm.     Sir  Ctocft  Elhtreg*  (i6]{f-i69i)  wiote  ihm  coRKdln,  Ttr 
C—ktlKt**„It.f  Lr-Hiwa  ri^  (1664),  HfiVaiiU  </ air  C(^  (1667), 
and  Till  Afarr  1/ M»Ji.  v  Sir  FtfUtf  Fhtar  (■67<>.     The  bat  wa«  ■  (Ttat 
favcrnrite  of  Haaliu'i,  to<l  la  loaitinitr  tefrmil  (o  by  hita. 
<  Tsma  ia  anU  inri,'  iK.     M'ct  Ada  Ai^i  ti'uiirj.  Act  m.  Sd  I. 
'  Litt  lit  mir»'  ta,     Paraiiu  Ijot,  v.  ■  10-11. 

Tit  It'iU  flalLa.     Firai  prrfonnnl  Fabmaty  1661-j.     Sc«  Act  ii.  Sc.  I. 

69.  Sir  Mjriitt  \far.g!/.     Produced  in  1667,  and  f«tndcd  on  a  tranalation  by  the 

'  Duke  ei  Niwcaallc  of   Moliirc'i  UBnmrJi.      Til  Say  Badp,  by  Mra. 

Oaatlim,  appuied  in  1709. 

Ottiufi  tt»tiia.    T4(  CiHO>/&ayii  (adapted  from  Maliin]  (1677},  T'lrB/- 

I  i4^ia  FuUa*  (167I],  Tir  Stlikr'i  Fcnmi  (liti).  ■n't  Til  Aiitiu  (1614). 
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NOTES 

Mri.  /fUwiM'i  MilUmHt.  Pttacn  Abiagtun  (t7)7-lBl5)  ffKiltaUy 
retired  fron  (ha  Kaft  ia  1790,  thonjih  dw  re4pp(uv4  for  a  KMOd  u  iMe 
a*  1799. 

•K>-> ^  til Uf-trulm^'     Til #> <i/'^ 'C"^'^  Act  I. Sc.  6. 
Ti<  dixriftian  if  til  nimi,  tu.      TU  Mnrir^;  BriJ/,  Acl   u.  S(.  J.     Fot 
Jnhninn*!  priiu  of  ihii  piiutc  kc  Bnntll't  L^  (H.  Q.  fi.  HIU,  11.  Sj). 
'  Bi  rvirj  rf*f,"  f/i.     Ti»  Mtmim  Bridi,  Act  1.  Se.  j. 

76.  BtlMifrtti'i  rvj  HIS  Ltmdm.     lUthtnl  It.,  Act  t,  Sc,  t. 

Cimrj  Wifr.     rtoivai  in   1^1  M  167],  poUiabtd  a  167$,  lbi>  pliy  wi* 

pxnty  fuunttc)  en  Moian'*  ftitU  ia  Fmrna  tad  VtvJi  ia  AUru. 
^rma.     la  Msliirc'i  L'Aab  4a  Trmma. 

77.  Mm^.     In  Curkk'i  nhftniaii  T^t  Cttrniry  Girl  (itM). 

'  mti  km  a  ^»i  ru.     'A  wit  to  nw  a  tbc  (latnt  [>tk  ia  ibi  mtU.'      TJu 

Cmmirj  W^ifi,  Act  I.  Sc  I. 
Vk  ri*a  Dtilit.    PnxtDtH  in  1674.  paUHbtd  ia  1677.    The  puup  in 
■rbifh  WTcbedcy  Rfen  to  Tii  OmHr)  Wifi  i>  in  A<i  11.  St.  t. 
jt,  M   JhtifJim    tf  Umathj,'      &KOo*i    JEiM:r>>    'Of    Muriigt    (Bi)     SMfle 
tA." 
'Gtl  Tam'rt  t  trntfimi  iB  mmn,'     'lict  bi  fcqoac  ftoin  thi*  enuorion  ill 

v«sua.'    7Jtf  Piba  A«J^,  Act  T,  Sc  l. 
Til  Gtmimf  Dmihg  Maw.     PradocHi  (bMt  i(7i,piUiilM4  io  1(7 j, 
LmaUtlfii.    Pr»4MH  in  1671.    I(  wm  W*dttfb)''>  fim  plif. 
79.  '  //o^  /  fir  fn/tcHKu,'  ffc.     MmA  /fit  «*Mf  Miii^,  A<I  lu.  S«.  5. 

Tb  iritimrmi  t,  rnrmJJhm  Ptft.     5««  Elvia  wd  CmrtlMi^'t  e«llea  at 
Pnpt'i  Worln,  rg*,  t.  7J-J.      W)Fch(rk]r*i  IcUm  l«  Pijpe  ■«  printed  ia 
ApFtnHii  I.  (ollul  valamt. 
Til  PravaiiJ  ^ifi.     VtaitKti  by  Bclierlon  i«d  pablilhed  iB  1(97. 
TIr  Rdmi.     Ptodvecii  tad  psbliibH  la  1697. 
So.  Tk  Cifiivaij.     Prodnctd  u>d  psbliilwJ  ia  17«f. 

Till  Uu  tarn.     Tir  Ct^Jiii'trf,  Act  ni.  5c.  S. 
ii.  'ir  JMt  iMtjf  JMfi.'    C(.'Mjfitliad>dnB(tliin(tinMlL.'    TifMirtiMr 
tfP'aur,  A«  u.  St,  1. 
OU  Pilm^.     S«  Mr,  p.  )tS. 
11.  *  Til  till  tf^wtf  U  lii  iTfU.'    Tti  Mi*»  ^  MtJi,  Act  It.  U.  j. 
'Nfm,fir  ^fan,'  at.     Tit  KiUfn,  Act  (.  Sc  5. 
■  Lit  Ittt  tti  rrntimj;  ru,     S«  ttU.  Act  iiu  Sc  }. 


'  A  JimOiii  [iri  tr  rii  itiiim.' 
'Prmim  J*  <r  fir  ir^,'  in. 


Til  C4»fi4trMj.  Act  n.  Sc.  I, 


r. 


S«  MW|  •ffC  10  pi,  16. 

Cmiii'i  f  1^*^111  f^t.  Apottnilcf  CMTkkMSir  Jaika  Bnic,b7ZMT*ax, 
li  b  ^  GuTifk  Cinb. 

ni  Jramtim  UH.  Sec  Act  I*.  Secaa  I  u4  1  of  T^  fti—fcJ  mjE.  W1k> 
tiK  pliy  ni  tcTtvcil  IB  lytj  Viabn^  himwtf  chufcd  Sir  Jobs  ■»!■*■ 
g'liiir.  *ad  Bxd*  Ua  ippMr  bcfon  tW  joMio  ia  hit  wifc't  'dwft  fkik 


l4.<lb»-fcMM'MMtt^*    Odrfb,  Ad  1.  &c.  1. 

AtfrOii^t^otll—:    HMfa,Act>t>.5cl. 
S5.  '  ffraif  Iti  miAtif  tf  mtw.'     JW.  Ad  ib.Sc  t. 

'CtiMmitt^iwfwAimim:     Drrk*,  Mtwlim  md  A^tfUl,  Pwt  1.  64;. 

Mr  iMWplirr  trMri  liw^';  or.     la  tb*  doliatiM  of  »«  /«H>tM(. 

TSi  7>q>  n  ■•«  Mclni.       Tlir  Cmami  Oafli  |  «,  ■  Tr^  n  tM  /•Mr,  fro- 

'  in  i7«o. 
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riUB 

■c.  aif.  B»rUi  amlh  mi  ik 

tMita   •hick  f(cc  ittttr  loM  Uf 

g*ri^i  ■■  til  Mfftuiim  m  frama  VUia  Wir'li,  ri.  Payne,  n.  i«l. 
H.'Abm.AvMjM.'nr.    »  Hny  JTi^Mr,  Ad  it.  £c  s. 
W.  n^^fmt,Ht^Chrty0dAnhr.     T'T  r    fin'  %-^mp  [ttiIbuI 

i707},A(tii.Sc.  ;. 
fo.  fb  JtMMliw  OCv.    170*. 

r«Tf»fcir'i  LKfun.   Orisinlly  piMJArit  in  1701  wis  tbt  UU«  of  •  Lore  sn^ 
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faaiBTc,  Bcon  fa« 


IVaWf  XfMcJi,  1''^-     Diwi»'i  It^KMh  ifm  Catt  tffiawd  in  171*. 
Ba  r^w  tfitu  EiUA  &up.     Jtmn  CoOkf'i  An  fa*  «/  >i,  rM»iiJ6j 
<W  Bn(—mm  •/!*•  C^/vi  Stafr  (l<47-<]>  ^ 

*Sitw  mt^  at.     Ct.  'To  iIm*   Tirtuc  bei  <>■« 

faMfb'     HmJa,  Ad  IB.  Se.  I. 
'ja— M*  Ayw  fuchjiK.'    OnUr*,  Act  lu.  5c  ]. 
£Mk  Ciiti^i  L^iti,    Cf.  Ib«  McsoJ  tH*7  *Oa  Acun  aad  Actiat'  ta 
r£  JTmW  T***,  «.L  ..  p.  1 5*.  ^^ 

$1.  •£««r.i(i«<'Mc.    W«r4HN>nb.  £/!>■  ^w>,  Sc  7. 

•  i>l>  aU  l^vt  tit  warU  ■>  ttfj.'     Twi^it  AT^if,  Act  t.  Sc  ;. 


LECTURE  V.    ON  THE  PERIODICAL  ESSAYISTS 

■  Ttifrtftt  uaJf,'  lit.     Pope,  Sun  •■  Mm,  it.  i. 

<  ft^  Jmk  W  dk  tatiam,'  tit.     BkoOi  4cdkatle«  of  iIk  JCtuyi. 

•^akftUapaihrnianiiU.    Thn*  wcrti  «f  Jctcaal  (S«r.  i.  Sj^  tbc^H 

Uw  B»tto  cf  the  firal  40  naia&m  of  TU  Taltr. 
'UMi  til  mirrtr,'  ill.     Bambt,  Act  in.  St.  1. 
*Tlit  aa  \yt\aad  f^atnt  fjri;  m.    Hi—y  **.,  An  1,  St.  1. 
91.  •  Til  w*  ^  w  Zi/,'  irc.     ,«f  ■(  Jtf'i^  Mar  £b^  Ifdl,  Act  1*.  Sc  j. 
*  Haid  lit  fatiirtm^  ttt.     Hontt,  Epinln,  1. 1,  11.  j^. 
lSta$Mi/m.      Tte    jEuaa   of    Midiirl     it    MooUifn*   (<J}J-IS9tL    wm 

KbliAc^  Baofci  a.  ind  n.  in  ijHo,  Book  iii.  is  ijRg. 
trtataUai/imat'm.    Popti&uMfiaH^flir^iM,  Sal.  i.  5i.a. 
Ne(c^     ■  Wlui  au4e  (u;  Monalgn^  m  Msre  taft  Otfran  1} 
Otho  ■  warrior,  Croowdl  ■  biBF(i««.* 

Pops  Mtnl  EiuyH  u  Xj-t,  _ 

Oila  St/ft,  iho  (hirf  •reck  of  Mootii|iM'>  frtnd  Pttfte  Cbarroa  (tMi- 
tfei),  appMreJ  b  1(01. 
94.  'Ftttaai  Ittlf'Mt.    Mlm  Doo»tat,  St,  Joome,  Cinuutr;  •■  Ettltiiautt 

C*D.  t.  ' 

UaeUi  Ctttm.  CMtoo't  traniblloa  of  Meati^ac  wu  puUklivil  ft,  thne 
vslBinn  ia  i61l{,  loil  bu  fnwmtlj bftn  ttftiatai,  th*  Utsi  eiliiloB  hriiM 
Ihit  of  Mr.  W.  C.  HailiU  (r«U>riM<t  iqot)'  Tlx  Mrlicr  Terckm  Iw 
Xeha  Florio  (iSo;)  hu  l(«n  iulniM  |p  llw  Tadtr  t^suMaat  fiSaa)  a^ 
.nlhf  7nVfca™«(ig9j).  ^" 

'  r^  foe*  (•  lit  lairU,'  ttt.      CoUDo'l  trinilillon  »■•  dcdiaMd   to  Geoni 

ut  llic  £uBr>  ■*  '  iIk  look  in  llic  oDtU  t  la  bcU  cnlerttioe^  witfa.*     ^^ 

&■<»,  («,      Alnluni  CoKk/i  Stvirai  Diatanit  h  Mf  fT  Kttmjt  it  Priu 

aadytrii  *tn  (ppcBiird  Co  ibc  collccUd  oMioD  of  hii  worlu  in  166S  i  Sit 
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NOTES 

WlUum  TFcnplc't  (ifriK'iA^i^]  nujn  cnlillcJ  MsHillmua  <fm  pablithed 
in  i6to  anri  i6qi  }  Lord  Shs^cabury't  {1671-171]]  Mcrtlhii  in  1709,  >ad 
GkMratt*tttiiit  in  1711, 

Nocr.     A^iiN  fWfiinf iif,  <rt.    Lncntinii  m.  TJt'J* 

'  TiMtiiftti  ifj  i  ik'  imu.'    Mjtitri,  An  la.  ac  i. 

7^  Tj:/rr.  The  tint  nuniUi  0/  the  Tttltr  appcired  on  April  ti,  1709,  tht 
111!  on  Jinuiiy  >,  171 1.  T!ic  f*ptn  were  re-l*fDt<l  In  (wo  formi,  oae  in 
SvD.,  unc  in  iicnn,,  in  I?!:)-!  1.  Nearly  the  whiile  of  lhi>  pingrifh  iind 
ihe  neirt  ia  lakcn  frnen  an  may  in  Tii  Ertrn'tnit  (Match  j,  itij),  tc- 
printtil  in  Tif  Keuiil  Tmili.    Set  voL  1.  pp.  7-1O1  an'l  ibe  naUt  ihcrcon. 

Note.     Na.  86,  not  No.  1)5,  of  Tii  Ttiltr. 

M'.  Lilly'i  ilitf-viauimii.  Chiilei  Lillie,  the  perfnmer'i  at  the  corner  of 
Beaufort  Buililiiip  in  ihc  Slrand. 

U'iU  Eitnun  a-  Tarn  Darfiy.  Richatd  Eilconrt  (I6611-I7I2),  actor  in-l 
'Iramitial,  ani!  Tom  D'Utfey  (l6t}-l7t3),  lh(  itramitiM  and  tong-wiiter, 
in  c«n«t>ntl]r  tefeireil  lo  in  T*i  Tulit, 

Til  Sfftunr.  Tit  Sptiiator  ran  from  March  i.  1711,(0  December  6,  171*1 
anil  from  June  18,  1714,  to  December  JO,  1714.  Th«  colktled  oiiilion 
ippeire-l  in  8  volt.,  1711.15. 

<  Til  tuiiimiu  af  itr  JiemI'    '  She  hat  cerlainlf  (he  lineit  hinJ  o(  any  womia 

in  tile  mill  111."      Thi  Sptaenir,  No.  1 1). 

*  Ht  Aai  J  tuition  in  Arr  lint  of  iifi^'     Th  SptttiM^t  No.  t  JO. 

Hii  f:!lling  t\lnf  III  ciii'c^,  >K.     Tir  Sfnuw,  No.  111,    John  Williama 

thoolil  be  'one  John  Matthew!.' 
Tit  GHtiStH.    Mirch  It,  171^,  10  October  171).    Of  tb«  i7fi  nuinber« 

Steele  eontribute^l  81,  aaJ  AiiJiion  (),  papcri. 
Til  Jtamt/f.     March  10,  1749-501,  to  March  14,  17Jt. 
'Gkii  HI  piuir.'     Htmlti,  Act  in.  Sc,  1. 
'  Til  ilrpimtlf  lie.     PanJiii  Lou,  iv.  ^H-J. 

'tfitvitii  itmrni;  tic,     Botwelt't  Ufi  tf  hiiim  Iti.  G.  B.  Hill),it.  l]t. 
AiuuJ  Milieu  and  pairerditd  Latitr.     See  Boivtcll'i  Lifi  tf  hkmwn  (ed.  O. 

B.  Hill].  I.  iiS-ji. 
■  Til  tiMf  a/  taiJfiJlaoi,'  III.     Borna,  jfuU  Rti  Mvrii,  I,  t. 
'  Invniirj  of  til  it  uiJ."     Cf.'And  ta'en  an  innntoiy  of  whit  th«y  in.' 

BtD  lonion.  Til  /Hckimiii,  Art  111.  Se.  i. 
^Dtn  itniiJ^  lit.    Boiv-tU'i  Lift  o/himt'  (d,  O.  B.  HiU),  u.  ite. 

*  Iflist/lHtw  Sarli,'  til.     liiJ.  II.  4J0. 

*  M'itt,  h  iiyu,'  lit,     UiJ.  I.  «5o, 

<  Nm  I  liiht  I  tm.'  Ill,     aid.  II.  j(l. 
f/i>  fuiirinx  lit  laeitry,  ttl.     Ibid.  1.  101. 
Hit  dinifig  nili  ff'ilttj.     JtiJ.  iti.  64  It  iif. 
Hit  liltHf  v/iiA  liiyuiig  tiJiii.     Hid,  11.  no. 

Hii  urfimg  lit  unfitluiiiii  viclim.  III.     IhJ.ii.  )11. 

jIn  aimiiiti  rialiMi  til  ft' tilt  i/iit  fW  Ss^^ila*.  Sergeant  Titlfourd,  in 
hit  account  of  Ikeie  Lcciurei,  ipeakt  of  the  inteniibillly  uf  the  bulk  of  the 
audience,  and  eddt ;  *Hc  [Hitlitt]  nnee  hi^  a  mnn  citifying  ailvanlags 
over  them.  He  wa»  enumeralinj  the  humanitjet  which  endeared  Dr. 
Johnian  en  hit  mind,  and  il  thr  float  of  an  ajneable  (attloKue  meationed 
at  lilt  inii  nnbleti  "hri  cjtryinK  Ihc  pooniclim  d(  dtieiie  mi)  dliiip:itlon  on 
bit  back  through  Fleet  STreet,"  at  which  a  titter  atuie  Irafn  aanic  wiui  were 
ilruck  by  [he  picture  n  lurlicrom,  inii  1  marmur  fium  ulhcri  who  cleemed 
tbe  allution  osAl  for  etn  pohic  :  he  ptuied  for  an  iniitnt,  and  then  ailijcd. 
In  hi)  Kurd icit  aa il  meat  imprmii«  manner — "an  act  uhich  realiiei  the 
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Im  Wamt.    Ti ^  —  St^df, ■»■  cfa^K.  >  g  ■< 

Th  M>  ^  ill  ir«u.   ^  a 

•T7V 
M>£c-<«*^     PiM  h  I  ■  .T77. 

ft         >&^p.>f». 


nrv. 


LECTVXI  TL    OS  TBI  ESCUSa  KOVaiStS 


MMr  ••  Wir^il  Wnt,  A|dl  174* 


IM.  *S>  ■»  »  nmd^  tm.    Otwft 
U«Mm,  €*.  T«»cj,  1.  fT). 

ihMiiiHj  M  hnc  dMc  BBtl^Mia  •(  itiiiMaii^'  ite. 


{(liia  XP'trb,*^  P>IHi  n.  9»-l). 


Grtmii  mi  Oitmkm  iftti  Ctmtmfi  •/  tl>  Ckrxy  «W 


iKkwA  (■»;6»..6«7]  rw 


Bla^Miamf  D,  t-im,.    Sir  WOlia  KU<Uaa<'<  (irii-rrta)  Cmw^ 
49« 


NOTES 


m  rii  Ltfui  t/E'TilaJiJ  uppurH  la  i7<t{-9(  John  Loiiii  Dc  Lolmc'i  (l^fttf- 

1807}  Tit  CniutMtiai  if  SagttnJ,  in  Fttnch  1771,  >a  Ea|Uih  1775. 
lot,  Ifiar  IJtaw  uiJ  iiftt  it,  (H.     to  Tlu  Edtnturgk  Rrnna.     Sec  vat.  Bote  (a 

p.  106. 
Dm  li*init.    Pirt  t.,  160;  i  Pitt  11.,  itiic. 
'TXihng-firiiiiiai   trdtr   of  iliivalry.'     'The    lonj-aetltcUd   and    ilmMI 

eiliopiiiSe-I  orjcf  of  knl(ht-cr[tnTry.'    Dsn  ^imu  (trini.  Jwjt),  P«rt  L, 

Book  i».  (h«p.  ii. 
'  ITuih  lit  ttietU,'  ac.     Bmrj  //%  Put  I.,  Act  1*.  Sc  1. 

109.  *Oil,  Viet  4tlina  v)taii»  tftt*i,'  m.     Dtm  jfiiixui,  Pirt  II.,  Book  t*. 

chip.  117. 
Til  nuaii  im/dtnriiiify  infirwing  Dtn  ^iiijnu,  tie.     tiid. 
Our  jjvtnntrrr  ta/rmviifdi,  tt:,     ttij, 

110.  'SllJl prsmfl!,'  tit.      Pope,  S.UXI  an  Aftfn,  IV.  J-<. 

'SiKfig  ihi  iniiKtl  ^tllad  tf  iitnarfiliti.'     Dta  ^'ttlt,  Ptn  M,  Book  t. 

(lup.  9. 
Maralla.     lUJ.  Part  ).,  Book  i.  ckipi.  ■)  ind  1^. 
Hii  Gilaii»,tit,     Gi/afM,  I  jt;  [  Ffiiitt  tiiJ  S£amsiida,  iiii, 

111.  Giumtn  IT/tlfirMit.     By  Mitco  Alrmin,  publiihiil  in  i;qi). 

Lamrilh  4t  Ttrmti,    Ailiibutcit  to  Oicgo  HuiUilo  At  Mcndou  (■50}-t{75], 

publiihcd  tn  1$>3- 
Gli  B!di.    Tin  Hhriiri  di  GH  Blai  it  &a<tiiila<u  of  Abia-Rioe  le  Saf« 
{166S-1747)  ipp*«td  in  4  iiolt^  i7ii-i7JJ- 
III.  Smelltii  it  mm  liki  Gil  Bin,     In  ibc  Prtfictto  RUtrut  Kmdim  h«  admiCUd 

hia  ablJ|a(ion  tn  Le  Sig& 
It}.   Tom  Jsari.     PubtittwH  in  1749. 
■  If.  '/tMf  unv'  H  itudtmt^  m.     Turn  Jrnia,  Book  irii.  chip.  4, 

nr  itory  i^  rtn  7eii<i,  <a.      Cf.  the  *tll-Iiiio»n  dittum  nf  Colni'Tje  (T*W( 
Tati,  July  5,  iljt),  't'pon  my  woiH,  I   ihink  iht  (Kd^pui  Tyrannui,  th« 
AlchemiM,  ind  Tom  Jnnri,  the  thrie  mnil  pctfect  plot)  tvtr  pltnnid.' 
A*tJU  aid  ItHpi  Afdrnvi.     Publilheil  In  lyji  init  1741  mpftttvely. 
Amtlia,  and  lit  iaiirj  nmre*.     Cf.  Haitill'a  Ouy  *A  Fiicwett  to  EMCf* 
WTItinfa'  from  which  il  ippciri  thai  lh<  iitlcle  io  the  EdiHl-trg*  Rimtvi 
frrna  whUh  (bli  Uctntc  i«  taken  wat  the  rciult  ot  t  *  ahttply'Kaauncd  and 
•relt-aualalBd  '  illacuBloH  with  Lamb,  kept  np  till  IDi<Ini|ht, 
Ii{.  Rcjmit  ILinJum.    Publiahcil  in  1741c,  when  Smolldt  wit  17  i  T«ai /cMi  wa) 

publithcd  la  1/49*  when  Fielding  wit  41. 
116.  inlTu  tt  ia  curt.     PvniuB^  £«im,  iti.  jo, 

I  fj,  Pirtgriat  Pieilt  .  ,  .  tiid  Launttlii  Gtawt.     I7JI  and  1761  mpcciivcly. 
Humpirry  CUnirr  atid Ciunl  Faliim.     1771  and  17;]  rrfpeclivcly. 
Suia'dtti.     The  three  noiela  of  Samuel  Richardton  {1689-1761)  appeared 
■a  foIloHB  :   PmiU  \a    174a  \  darlua  Uartvtvi  ia   1747'!!  ;   S'  Ciarln 
Otaniitta in  I7f;. 
Dr.  Jaiaaa  ,  .  ,  viiia  it  laid,  ill.       Botwell'l  Li/i  s/  /lailM  Ui,  C  B. 
Hill).,,.  ,74. 
IM.  '  Suit  art  a  rial  merld,'  iir.     Wocdaworth,  Pirnaal  Talt,  St.  ]. 

Slmu.     Lanicaee  Steroe't  (1711-1718)  Triif^a  Siaady  ippeireri  in  9  vali, 

17«-I767,  and  A  SiaiiniHiai  Janrnpf  (t  voli.)  in  1768. 
Gtlduiaik  .  .  .  liitid  rail  Hm,  Ht.    Boiwdl')  i^i^  i/ZiAugn  (ed.  G.  B.  Hill), 

II.  tit. 
'  Ha\t  iifi  lit  ma  gmcr  ifilt'i'  viaf.'     Otay'i  Bliryi  76. 
£%ttnu,  Osi/ia,  aaJ  Camilla,     By  Ftincti  Buiney,  Madamt  D'AibUy  (l75*- 
■  840),  publiihcd  retpectivel]'  in  177!.  178*1  and  1796. 
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CAfmraaa  'ii*  Taw  cmMiiT  wbeekhs 

:■:,  jitx.  jMi^p.      UOE  "fc«i  liiTi     ir?iuitsz^.,^sia^r  jk   t^i-  ^^^^  ,r  a 


ina  Ftutn   'i-i^:   ^    '-^ —  ^-^ -i   'In     ifa  1 1  !■■    t.-rn^ 

:«i^  *  .9a^  ■  'i^t  ^iv  ~i  Tar:     c      M.itBnr^  .  nr  .ix.  ^. 

;sr-.    ?■- ^K(E  r' Imas.     1i    Imm  ~T"iiiwi     i    liy 


■  Ji««i»  ^Jc  :-H';  .    "*  Ji*  iapoB   ijT»_„    "t-  Jet™. 

m^milr  maimaa  a  z atxr  -»  tote  a  'TTW   "anj i,   ^  Tibe. 

'  Ditma  -wtroB-       tLnmiM^  .us  ■.  fc  ^ 

-'  yfrT-dV  -t  -^^Wb^.     CU        T'lBE    illI3    V?    jti^mav  '"'tTTIfirtf— I 


t^^vouAaei 


A  (Mac  fKTif  :&•■  :ec=in  m  a^  i^-sn  twi  no«  a  Hie  fsa 
*(  7W  JtiiJ/  7«ttr-     1«  i^  -  )f^  li'it-  »"  im^  -^' I 

t%^  H^rtk.     Wrirr^  H^j^r^  'i4^-i-id,;, 

' /mimtj  m  fwj /*^'      ^^  ' '"""^  :afMjti lu  jii^iii   "mh  ;„,  ^^  ^^i, 
ttrt^mU^*!.  5*1,  ^"^ 

•Aife-^saresri^Ax^D^fi  wu^-      -  Ck^B- jJcxna  «,  m*  »t  — ia 
r^iau  v«  nail,'     Liai^a  fun  n  ac  Cim.  ^  '"-g  a   ,       , .-  t^.,,     , 

tfm  Img  tff.    la  1 1 14. 

jeo 


NOTES 

I}4.  '  OfSKtir-liidiil  in.Jf.tvt,'  HI.     Pope'i  tUfi  tflht  Lift,  i*.  tlj. 
Ijf.  'A  /mm,  and  a  imwi  Jaftuj  iis.     Olitit,  Ad  i.  Sc.  }. 

■  flit  leti!  iAlJ^  HI.     Burke,  Rtfititiami  m  lit  Kiveliilxm  /■  fr»»tt  (&Ik( 

»Vii,  ti.  Pjjof,  II,  tt). 
t}7.  'illi  'III  mutibillj  TipKiri  ikirhui:      Butkt,  lUfitilitu  tm  lit  JtRnAKaa  » 
F'a^it  {Stiiti  SVg^ir,  iJ.  Piynr,  lj.  40). 
'FrtjMKi  tnJ/ull,'  in.     Pjradin  Lii!,  I.  T9S-7. 
I}S.  Mr.  i:.aifr'>  £iu7.      PiibliihnJ   m    ni  krjtafr  (lltt)   Ud  rcpriaKd   !d 
Petmi,  Piffjft  Btd  Eii^yi  (rd.  Aint;ef], 
tft^i  dnringiiikii.  in.     Thr  rcmimilfr  nf  thr  Ircttirc  ftom  thit  piiLQt  had 
noi  ipKitrrt  in  Tir  Rutm'mi'  or  Tir  JZimti/  T<ii*. 
l]9.  Afr.  iy}lhi.    Di*i<J  Wilkic  (i7S;-tS4i),  Roril  AciilFmiciin  tSi  t,  kni(hted 
lSj6. 
Toiiiri.    David  Tenicn,  the  y(niBt»  (i6iO'i6go). 

■  7g  ti«v  vice,'  Ms.     Adapted  from  Hsmlii,  Ael  in.  Sc.  i. 

140.  '  Tit  virj  ft'  t/iii  limt.'     CI,  'The  icrj  trror  of  the  moon,'  OtAtllt,  Act 

1.  Sc  i. 

*  Ttur  Itnp,' «(,    Ai  T)u  Litt  It,  Acl  n.  Sc  ?• 

^'flP  "''^'i-     S>4lFt'>  Weill.      Hiiliti  refer*  to  Hotrnh't'tfeoiiw,' 
uo«  lit  the  luur  'Timci  of  Diy.' 

141.  /**»»  firJ.     JohiHon'i  (Dutin,  Cortwllui  ForJ.    See   Buwell'i  ii/S   jf 

/cjlinii  {«!.  O.  B.  Hill],  1.  ^.      The  figure  in  Hot^Mth'i  picture  hii  ilu 
been  iflcnlifieii  with  ■  Onlnr*  Henley, 
■  4}.  '  Dii  tft  ttu^  IK,    Poft,  Etuy  m  Mm,  i,  loo, 

b  lit  lUiurtf  ^AArrmtm'i  J'eiutff  Mtj.     Monre,  Btrstt,  Oit  Xlt,  i.ii.  X. 
Fntly  rraniUiid  if  1*1  P- — ir  J?— ^ — 1. 

144.  '  Tit  Wjmijir  Si.'iy  Carilrii.'     See  ihc  iail   at  the  leriei  of  'The  Rike'f 

Ptotrru,'  ihf  iccoc  in   Bfiliin.    One  of  the  lanalitt  h>i  icnlehed  (he 
Dime  OD  the  hanaitMri. 
* Sirp-rlfti  if  ftvt  tnd kaaij'     Wordinilh,  Strty  PlfMum. 

145.  Sh  fiiJtij  RrjnUt.     See  TaUt-Ttli,  vol.  ti.  p.  i]i  il  Kf. 

146.  '  Ctnjirwad  B  ikk  mrlif^  tic.     ilausii,  ijl.  1. 

*Crvi  nmnj  miking,'  tit.     A  Mtitatma  Nifi/i  Oridw,  Aet  «.  Se.  I. 

* Sg*stim prtuKr.'     hf^^jk,  Aa  1,  Sc.  J- 

Note.     *  A'ttgr,  nt^;  til.     *  K>,  a*  I  not  that  vray,  aot  that  say,  the  htail  to 

the  «»t.'    Gv)  MMMivtf,  chap.  5;. 
14$.  U  il  iMii^  jwdii  MO,  at.    About  1798,  at  St.  Neoti,  b  Huatingdooahire. 

Cf.  iheiHiy 'On  CoiDf  a  tourney '  lo  r«i/<- Tdfi^  vol.  vi.  p.  iSf. 
* 'f «i>  wni  / fim  mfll/ird'     jfVaibi  ds/  OttaJa,  Aet  lo.  Se.  I. 
'  Tanjrlti  «il  mttdt  vjitk  kenJi^  tit.     1  Cerinlkiatt,  1,  1. 
In  tht  /.dm>f.     In    1^01,  whrn   (he   Lounr  f(ill  contiined  ihr  «pitila  of 

Buonipait(')  cunqurala.     Cf.  Tablt-TaU,  xd\.  ri,  pp.  ij  er  itf.  and  uiMt 

tharnin. 
'  till tfii  itull  lit  ml,'  itt,     Cf.  JtM<Mn,(iv.  II. 
149.  Titri '  ilmtl  lie  KdlM,' at.    'So  itJindt  the  autue  that  enchinta  the  world .' 

ThomiOD,  7)U  Stmnii,  Summer,  1  ^47,    The  ttiEur  i<  the  Venui  of  Medici. 

*  TVerrttui  o/if  fViKiu,' (fc.     Woiditf  iilh'a  Sonnet,  *The  world  ia  loo  macJi 
with  ut,' iLlaFlril- 
riofari''"'  jv'Vr,  rn.     An  uaackm  'It'ip-I  quotation  fretn  Wofdiwotth'i 

Lmtt  ttmfmJ  t  fim  mihi  tbevi  Tniera  AUty,  109-110. 
*$MHflnf  fir  r^m  dewa,'  in,    Ctwm,  151. 
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NOTES 


iIm  tntialoasof  tlWMtiiMiM  m4  tbi  •barMtn  of  (h*  notice  bcnMRiif 
maeiy^wnt.  TwtntjrtiBtfiia  nens  «r  vaMat«mt  ni  htr  p\Mjt,j9m 
nlM  kail  4Bick|  Md  ran  kcMue  NMkw  *ad  ^ftebewrre  for  ibc  treat  j 
bM  wkb  •  bw  cbcttriMl  ddsh  W  kM4,  ihc  kti  jfm  off,  uadoci  the  kao( 
ef  ibc  dllfiealir,  *ad  too  breuW  frtttf  t^la,iai  hin  ■  ttetttf  tui|li 
into  the  bnfuo.  la  Otort,  with  h«  iMoolBte  «l  <bao>innuia'  tikka, 
*ad  iiui^i  iDto  ihi  intricil*  leiSm  «f  Ivvor  hurti^  ib*  pl>;«  «ilb  tht 
twoM  of  Mintdji,  n  i  jaakr  dwne*  tbaat  ■  fack  of  carli,  to  Km  bit 
on  parpon*.  uil  lo  tbe  Nffrwe  «(  tbe  tjftcttut.  Hut  it  e«e  of  ihc 
man  ddi^lial  «ipto|wt1»«f  tht  &itmmi  it.  It  cMi  oachinc — bat 
a  iiilMiary  lu  «•  the  inveKhv  poircn  of  the  *Mfcw  |  isJ  il  favdaoo, 
wbf  lawaALy  Joae, pafc aad  ff^»t  l»«acfan;,aad  flmotc  laaU. 
To  •bow  (bt  mtt  lad  inifriwicr  of  thotncal  lanncBU  {iihkh  tone 
fm«  ptr— n  ■qalJ  dKij  >llac(tbir,  aod  wbicfa  bo  oat  can  cital  coo 
bisbly),*  fritod  of  oon,' wImm  name  will  bf  at  wtU  knowato  ptawiiy  at 
it  it  to  hb  caammfonria,  wh  not  loaj;  mfo  iiii  iiiimliiii  that  one  af  tbi 
catiicM  and  notl  mcmorttle  inwnMloo*  «««  m»it  on  nil  nticil,  ■■■  ilw 
tt«la(''VeBiet  l'rMU>w<"acteil»acoii»trytowg  whc=  hr  wu  nelr  "w 
fan  old.  Bat  be  aMed,  diat  an  tidcrif  bdf  vba  look  khn  to  •«  it, 
baMBttd,  iRtwithilandiol  Ibc  wondi;  isd  dcJifhl  be  had  cifiritBCad,  thai 
JBtlaad  af  ••  Vcaicr  Pnwnd,"  tbt;  hid  aol  font  to  Mt  «  Tb*  B«T  Bodjt," 
wbaA  bad  bean  iciod  tb(  ni(ht  btfora.  Thit  wm  fifty  jaHi  ((akataci 
■iicfc,  and  (cr  Cftjp  jcan  bcftr*  thai,  it  bat  b«n  icied  ■  thowMJ  tfaci 
ii  warn  a«d  000*17.  aniaf  ddifhl  t*  the  oU,  the  jowCr  ■■' ■)M>^«>*d, 
pMiiif  ihe  liaw  ctktilj,  tai  aCiM^iBC  OMtla  for  Hfeeiblt  reHeetloa 
aAcrnr^  otaUng  aa  thUi  ouratlata,  an4  whli  to  be  tbeafbi,  the  mm 
c^oal  to  Sir  Ocorse  Ak;  is  fiacc  lad  tptiit,  the  annMiii  to  Msaodi  and 
InbiodB  in  kave  tod  bianty,  and  all  ol  at  lopnior  to  Marplot  in  wil. 
Awwc  tht  temti  that  mi^  h«  wtwtiaard  ia  ihit  cvmcdj,  ■■  iirikiaf 
iMn*Ha  af  ktfff  Kft  e&tt,  are  Miraada'i  cootri'vuce  lo  eaetpc  (ran 
Sk  Oeer(a,  by  miiiof  Uaa  tara  tih  btdi  upoa  htt  t*  bet*  ha  ODofmian 
of  iBwe,  tad  the  ladieioai  attitude  la  whach  be  It  left  aaitan  for  Ihr 
raal  «f  ha  tpteeh  after  the  bdy  hu  noiihed  1  hk  aAe  of  lb*  htiodrtd 
pemda  is  hn  (partita  to  laaki  Ion  ta  bar  in  hit  |ire*taec,  and  wkcn  iha 
rK(i*nbini>adnDb*ba*,yt  tatavint  far  both  \  bittkaatiwi  ccaCMM 
bibaal  iha  tbimaij  acwaa  |  hit  aapfoatJ  laatamtifphBaia  'mt»  a  BiMtkeyi 
•od  Ua  dtliatraact  Inm  tknce  in  thai  duntatt  \j  Ae  toetfcwact  af 
Ua«|lM  t  Hit.  PatcM  aaMca  CMMmian  at  the  ■yMufaaa  I»?e  letltr 
btattkum  (wlbetaMhuht,aad  (bewkaleal  MarplM't  aatddlaH  nd 
Uaadcti.  The  ltd  cfcatacMr  it  lakca  fton  Drydea  aad  the  Dochaat  of 
Keweialk ;  and  !■,  ledced,  the  obIj  itleatft  at  dhancttr  io  the  play.  It 
■i  ■moiiag  and  taparficJL  Wo  na  link  of  Ibt  poatltd  porplninp  of  hit 
taain,  bM  bit  actiiat  ara  itanrd  tMOfb.  He  whiflia  abtM  Oe  ttta 
■riib  rnaaihriHt  vahMUcy,  imi  wakti  a  acty  liady  aamnatoa.  Sir 
Geatae  Aky  Ml  «M  far  a  anac  M  two  bi  a  ipiriM  aaaaer,  h«  iftswarda 
the  dwiaeleT  eiafarMt*  hi  tbe  nanc  {  aad  kc  hecnaiea  M  easaoopbtc  aa 
bit  Mta4  OatlcL  wW  ■ttaly  laiaaact  o*Bt  bat  mMwtaaia,  or  |n>  ool 
of  thta  by  (oltsitnt  l>>e  •BttnUsa*  of  hfa  «bt  or  kit  nlet'i  aiaireia. 
Miranda  it  the  btreaM  of  iha  yipcc,  ted  bat  a  ri|bl  t«  be  to  ;  for  tht  it  a 
btaaly  aad  an  htatta.    Her  friend  haa  leat  M  npawiatii)  her  j  b«  wb* 
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NOTES 


163.  TlkS»^(iuHtiititJ,i7tj,Ti4!r4!tuilPifi,ij6l,Tiia<mieiri*tMatrljti, 
1766. 
L  t;.     In  ihe  ihinl  trfliion  ihc  following  HHi(t  on  Tit  St4im  Wifi,  likm 
fiiim  OiUfry'i  Tit  Ntw  Enf/iiA  Drints  (VoL  1.)  Ji  h»r«  intnttd  t — 

'Colmnii,  the  eldd,  »ii  ihc  lumlitor  o(  Twence !  toil  iIk  ■'Jnlani 
Wif*"  iti  clwtical  plijr.  The  plol  !•  nfuUr,  tbf  chtracitri  well  raffonti, 
■ad  the  mortl  the  bnt  in  ihe  wnrld.  The  dialogue  hit  more  lente  tbul 
wil.  The  lu<ticrout  aiiwi  ftom  lh«  tkilful  dtwlopment  o(  ihe  thirtcleti, 
«nd  the  itwurililif*  ihiy  commit  in  their  nwn  pttioni,  riihet  than  from 
Iht  imart  rcAcctjpni  vhith  are  mi'le  upon  ihem  by  olbera.  Thti*  nothinf 
c«n  be  mure  riiticuluua  ur  more  initruetive  thin  ih<  tcenf  f  of  which  Mn, 
Oikly  ii  ihe  hmiine,  )«  Ihey  «e  oil  teriuui  jnd  unconiiioui  :  ihe  npoKl 
htnctf  to  Dur  coRttmpt  and  linicule  by  ihe  part  ihr  acta,  by  the  aiia  ibc 
grvei  hvfMlfi  an^l  tiw  fantattie  behaviour  in  the  tiluationt  in  which  ake  te 
placf-l.  In  other  word*,  the  thmeltr  ia  pun  comedy,  no!  utire.  Con- 
gifve'tcomedica  (or  the  moil  put  are  titim,  in  which,  frnm  in  eiubcranc* 
0'  wit,  ihc  ktill'^rcnt  ipejlccn  play  oS  the  thirp-pointr^  Taillerj'  on  one 
another'*  foible*,  reil  OT  lufpcicit.  The  beat  and  moil  ^cuinc  kind  of 
comedy,  beciuie  Ihe  molt  'iiimatie,  it  ihai  of  chaiaclei  ui  humogr,  in  which 
the  pcnona  iatroiluced  upon  Ihe  fta(;e  are  Uft  to  betray  their  own  folly  by 
their  word!  and  action*,  The  pro|;rcatiipe  windinf  up  of  Ihe  itory  of  Qw 
preaeat  comedy  it  extrllently  min>|Cd.  The  jeilouay  and  hyitrric  rioleocf 
ai  Uri.  Oikly  incieiK  tnry  momenl,  it  ihr  pttUil  for  them  becomta 
more  aar]  more  frivolout.  The  illention  11  kept  ili^e  by  our  iloubli  about 
Oikly't  ^llve(iflg  (but  m  the  end  tiivmphant)  Armneas;  and  the  arch 
tntinuitiont  tod  well-cunceilcd  home -ihiuali  of  the  Majoi  heighten  the 
Comic  incerett  ^f  ihe  tcene.  There  il  only  ooe  circumttancc  on  which  ikit 
*TleTan  bichdor't  frttdom  of  ipKch  mi^ht  have  thrown  a  liltlc  more  l>|ht, 
namely,  (hai  the  married  lady*!  jealouiy  ia  in  iruth  only  a  prelcncv  for  tlic 
fiffciae  of  her  domlneeiing  ipitil  In  ttneral  ;  lo  that  wt  are  left  *I  l»l  in 
tome  uncerliinly  ii  lo  ihe  turn  which  lliii  humom  may  takr.  an'1 11  lo  ihe 
fglarr  rrpnur  of  he'  huibMnd,  Ihntiifh  thealTai'  of  Mita  RuucI  ■<  ulitficiotily 
cleared  up.  Tlie  uniier-ploc  of  ihr  Ivolo^rt  it  very  in^nioutly  £lied  iota 
ibc  ptiiKipal  one,  and  it  not  viihnut  iniertH  ia  iiictf.  Charln  Oakly  >i  > 
Ipiriwd,  mll-meaninj,  lhou|htln*  youns  fellow,  and  Harriet  Runet  it  an 
amiable  romantic  cirt,  in  that  tvj  caoinMO,  Iml  alwiyt  romantic  tiliiaiion 
— in  love.  Her  pcrwcuiion  from  the  iddntM*  Of  LofiI  Trinket  and  Sit 
Harry  Bciglc  fani  the  gtnile  flame  which  had  beta  kmilleil  Juat  a  year 
beforr  in  her  bicait,  pro'Iorti  (he  irlvcniurci  and  cron>purpom  of  ihe  plot, 
and  al  lail  reconeilet  her  10,  and  ihrowa  hve  intt)  ihe  armi  of  her  lover,  in 
tpitv  of  her  rtaenlmcnt  for  hia  mitconduct  and  apparmt  wani  of  d<rljcacy. 
The  fisurc  which  Lor-l  Trinket  taA  La<ly  FtMlove  mak<  in  the  pitca  ii  » 
odiont  and  contemptible  ti  i(  it  pouible  for  people  in  thai  ctiu  of  life  (and 
for  no  oihcri)  lo  nuke*  The  inioicncc,  the  meanneia,  the  affeclalion,  the 
hoUowneu,  toe  want  of  humanity,  ilnccriijr,  principle,  in'i  'icllcacy,  arc 
•och  at  can  only  be  founil  where  irti^ciat  rink  and  itition  m  luciety 
■Dpvricde  nnl  merely  a  regard  to  propriety  of  ci>nducl,buT  Ihe  necetaity  even 
of  an  aKtntioa  to  ippearancea.  The  moralily  of  the  ila(c  hai  (we  art 
ready  10  hont)  told  in  that  direction  at  wtll  >■  olhert,  hia,  in  tome  mtainrc 
luppretae-t  the  luffbctlinir  prelentior^t  and  flaunting  ttTeciation  of  vice  and 
foUy  in  '^peruoi  of  honoor,*'  and,  ai  ii  were,  huminiacd  rank  and  Alt. 
The  pictuiii  drawn  of  the  liniihcd  depravity  of  loch  character)  ia  hlgb 
life,  lo  the  old  comcdicaand  novel>,C>n  hardly  have  been  thrown  iwiy  upon 
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NOTES 


*  Thj)  (on  ef  pligiiriMQ,  whicb  fiTM  na  ■repeiiiicaof  nt*  x"!  •trAinf 
pictum  of  hamin  life,  li  muck  u  be  prtftmii  to  the  dull  rouliae  of  IriH, 
>ipi'],  eveiy-4Jjy  ccmnion-pltfci  i  bul  it  it  n%Qtc  jiiagtiaut,  «■  ihc  tt<atia| 
of  piciutM  or  tifnlly  pliii,  where  iIie  priipcriy  tin  ^r  jiimr.f.Jielji  liltDiifit<l, 
it  moic  itxhle  111  cielrction  lh>n  Ihf  ttratinjt  if  biink'iiDin,  vt  the  curFcnt 
cciio  of  tbc  RiJtn.  Dr.  Johnion'i  nicatni  igiinit  intnt  wrllir,  that  hli 
**  lingulirity  vat  oot  hit  tKrVeoet,"  cmnol  br  ■pplitd  to  Golilimith** 
writiDEt  in  fuiciil  ;  but  m  ir«  not  ran  wli«(hcT  il  might  not  in  MTcrilf 
be  applitd  to  "  She  Stoopi  to  Conquer."  The  mcidenli  and  chiraettn  art 
many  of  tbem  excirjintfly  imutiai ;  but  they  arc  >u,  a  llltic  >i  (he  eiftBM 
of  piobability  and  ttiiinnii.  Tuny  Lumpkin  i>  i  very  eiientlal  anil 
uD{|ueatioaibly  comic  prtinnA^  |  btit  certainly  hit  at4urdiiira  tit  hia  hutnouft 
fail  of  nonr  of  thtir  (ffect  fot  wint  of  btinn  carrii.t  far  tnouih.  H« 
ia  in  hit  ovn  ni  whit  a  hoyilcn  ia  in  the  other,  lie  it  that  vulcn  nick- 
Dimt,  I  litbbttj-hcy,  tlramatiied  ;  foiwir-l  inil  ihecpiih,  miMhiivout  aod 
idlct  tunning  and  itupid,  vllh  the  vicea  of  the  man  and  the  folliea  of  the 
boy  I  (end  of  low  (wnpany,  anrl  giviou  himielf  all  the  aiii  u(  coniequrtice 
of  the  young  ii^uirr.  Hia  ncant  delight  in  playini;  nl  cup  ind  bili,  and  hla 
impenetrable  ciirfuiinn  and  obitinale  fravity  in  tpr-Ilini;  the  letter,  tlrew 
freah  heautiei  from  Mr.  Lialon'a  face.  Youhb  M»rlo«'i  bathfulnraa  in  the 
•«nca  wilh  hit  inittma  ia,  when  mil  acteil,  iTieiiilibly  tiHicroui ;  bei  iliU 
nothia;  can  cuile  overcome  our  incredulit;  it  to  the  uiilrnce  of  (Bch  a 
chartanrr  in  ihr  preKnt  day,  and  ia  the  rank  of  life,  and  wlih  the  edncatian 
which  Mallow  it  tuppaactl  to  have  had.  It  i>  a  highly  amuaing  tiritatun, 
a  (idlculoua  fancy,  but  no  more.  One  of  the  fineit  and  motl  delicate 
touchei  of  character  it  in  the  Trantiiion  from  the  mndcat  (^ntlema&'a 
manner  with  hia  miatreaa,  to  the  taty  nnit  agretabk  tone  nf  familiarily  with 
thrmpptwed  chimbcf maid,  which  wii  not  total  and  abrupt,  but  exictlyiucb 
in  kind  and  degree  aa  auch  a  chtnctet  of  natural  teierTe  and  conatitulionil 
llroidity  would  undergo  from  the  ch>n|R  of  eircumtUnccL  Of  the  otha 
cbiractert  in  the  piece,  the  nioti  amtiting  are  Tony  Lumpkin*'  ituieiatet  at 
the  Three  Pigenni ;  and  of  theie  we  prufcia  the  jreaint  pirtiillty  i"r  the 
important  ahowman  who  dcditei  that  "hit  beat  dincea  to  noat  but  ihc 
jeoteeltat  of  tant*,  'Water  pane-l  from  the  Sea,'  or  the  mioiiel  in 
'  Ariailne'  I  '>  Thia  la  certainly  the  "high-fantBatitil"*  of  low  comedy.' 
l6t.  M<trftififlaj!.i!i.  Arthur  Muiph/a  (173O-1S05}  W/f  Ji  fit  WVat/,  IT^t, 
lod  Ktumi  Taar  Otta  AfW,  17JK. 
Siiii  All  prmciptl  fimi,  tit.  There  xema  to  be  aomc  inaccuncy  here. 
Colman  I  Italamt  fyifr  waa  pmducrd  in  Frbrvary  I7&1,  Murphy'a  jttt  n 
lit  Wrmg  in  June  of  the  tame  year.  Tii  Sihtl  fir  SenuUI,  howmr, 
ippnre'l  I  moDth  l>cer  than  Murpb/t  JtTifW  Taar  Own  MmJ,  via.,  in  May 

1777. 
Wa  SrM  fir  Scmiiial,  1777,  Tite  Jt'vd'i,  1775,  Tfc  Dmtnt,  1775,  and  Tkt 

Crmc,  1779. 
CtmiiTljHd.     Richiid  Cumberland  (ijp.tliii),  ihc  dttnialut,  whote  0'tu 

MaBii{l7?l)  and  Tit  Wirt!  of  Fcrnint  (1795)  are  rvftrrvd  t»  below,  p.  16&. 
'lirami  lit  '""M''"/.'  '"■     Coldimilh,  Til  T'trttHf,  1,  igo. 
Miiifarrrm.     ETiiabelh   P»rr»n    (I7;q^tgi9),  Counteta   of   DtrKy.     She 

playt-)  Lady  Teiile  on  the  otciilon  of  her  Liit  appearance,  April  i,  1797. 
Mtiiino  B'tmilr  and  ka  lUur.     In  Uurtflry  Qinitr. 
'  Ht  iaJ  daiKoUi  irtralki  in  iim.'     Himrj  It^^  Part  L,  Acl  i.  Sc.  1. 
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NOTES 


itone  the  pact,  it  cilli  lai  ■  itntcr  cHurl  of  iDimil  •piriu,  tail  ■  p«ulur 
Aptitude  of  frciuA  in  the  tctw  to  to  thri}ii£b  wiln  it,  to  huaiov  ihe 
CXUavigaiiu,  and  to  mm  to  tikt  x  tol  ind  caidiil  ilelit;ht  In  uiinturiDt 
hinuclf.  Doild '  oil  ihc  only  icior  w;  iimrmbri  who  rriliiid  th^i  idcil 
foRxbindtJon  of  vaUtiJily  mil  phlegm,  of  ilowarn  of  uD>]rr>Un'Jin£  with 
levity  of  purpoK,  of  ¥»c»ni)r  uf  thought  toi  vivKity  of  Ffilsn.  Aauf 
ifTecirii  phriHa  lod  ipiih  minntt*  uKd  to  til  upon  thii  inimitibif  Ktor 
WTth  the  Mmff  tort  of  bumpkin  frau  and  cciTiiciou*  telf-^ompUccncy  M 
tho  aew  <ut  Cif  hit  «lolti«.  In  (tnetal,  thia  character  it  nuik  little  of 
on  the  lugF  ;  and  irhcn  Irft  to  ihift  for  itKlf,  tttmt  at  npid  aa  it  it 
forced. 

'  Mf».  MtUptop  ii  anolh*t  ponmit  of  the  ume  oVfrthitjitJ  itcicriptjon. 
The  chirf  drnlltiyof  Ihit  <ilfiaTdIa>iy  pinunite  CDniittiof  bei  ucirconnt- 
abU  and  aytcnnatic  mitapplicajinn  of  hard  wurda.  How  tbe  tboulU  knovr 
tbc  BOtilt,  an-l  not  tbtir  mcaninc,  it  a  little  odd.  In  nidinf  the  play  ire 
■re  aniuicd  with  Fuch  i  tcrici  of  ririitulont  bluodtrt,  juit  aa  wt  iie  with  ■ 
lerici  of  punt  or  croH-rcjdiagt,  But  to  keep  up  the  ^rcr  upon  the  eta^t 
betlrlct"a  nice  ficraEigcincnt  u1  rpitaphi,"^  the  imtginalion  must  have  the 
Hiiilancr  uf  a  italely  array  of  friive  pielcniiDat,  and  a  moil  formiilable 
ntibliahment  of  cnuntenincr,  with  all  the  vulgar  tclf-tuiriciency  of  pride 
and  inturana,  befon  it  an  (ivc  full  credit  to  thii  leameil  littueol  lechnkal 
•baurdity. 

■  At  lo  Mitt  Lydia  Languiih,  iht  It  not  milf  done  to  tbc  lite.  Sb«  a  a 
delithlCiil  coniBouDdof  citiavtg(nc«  and  avvtU.  She  ii  fonil  asit  Irowird, 
practical  and  cliinietical,  hot  and  cuiil  in  a  brt*th.  She  ii  thit  kin<l  of  fiuit 
which  drupt  intn  the  mouth  before  it  it  ripe.  She  miui  l^ivc  i  huibiad, 
but  ahc  will  not  have  one  without  an  elopement.  Thii  younii  lady  la  tt  aa 
Ige  and  of  a  diipotition  to  thrnv  Herat  If  into  the  armiof  ihc  lint  haii'ltonM 
young  fellow  ihc  tneett ;  but  ihc  repcnit  and  grov,-!  nlleo,  like  a  tpoileil 
cbiU,  when  the  findt  that  noboJy  bindert  her.  She  ihould  have  all  (he 
phyiiiiKnfinncal  markt  of  a  trur  boarding-achuolf  nowKreaJing  Mi»  tboul 
hrr,  ^nd  lomr  other*  iato  the  bargain.  Sir  Authcmy'i  deicriptjcm  hardly 
cornel  up  ID  the  tiuih.  She  ihooH  have  Itiic,  rolling  eyra  ;  pouting,  ilb- 
dainl'al  Iipi ;  a  pale,  clear  complexion  ]  aa  ovil  chin,  an  arching  neck,  and 
a  prulution  of  dark  ringleia  falling  dowA  upon  it,  or  the  will  nevrr  aniwe r  to 
ovr  ideii  of  the  charming  ■entimenttl  hoy<lf  n,  who  it  the  heroine  of  the  play. 
■t'lulkljnii  la  a  refined  iludy  of  »  v«y  common  diugreeable  character, 
■clualed  by  an  unceaain^  iplrit  of  contra ilict ion,  who  pcrveraeEy  acirea  every 
idle  pretrat  for  making  himtrlf  ami  olhrrt  iniarrablr  \  or  cjucruloua 
cathutisit,  ^clerminc'l  OD  diuppointment,  and  enamoured  with  tuipicioD. 
He  ii  uiihout  cicuie  \  nor  it  it  without  lome  difficulty  that  we  endure  hit 
•elf- tormenting  foltioi,  through  oui  partiality  for  Julia,  the  amiable,  nil- 
[ctiitiag  victim  of  hit  gloomy  caprice. 

'  Sit  Anthony  Abtolule  and  hit  ton  are  the  matt  iterlbig  charactera  of  the 
play.  The  tetchy,  potitive,  impatient,  overbearing^  but  warm  and  gencrout 
character  of  the  one,  and  ihe  galianl,  deiemiinrd  •piril,  arlroll  addteia,  and 
dry  humour  of  the  other,  are  admirably  let  off  igainit  each  other.  The 
iHo  tcenet  in  which  they  contend  about  Uie  propoted  match,  in  the  Ant  of 
which  the  iadigninl  lover  it  it  choleric  and  iiah  tt  the  old  gentleman  la 
futiuui  and  obttinate,  and  in  the  Utter  of  which  the  ion  alTecli  tucb  t  Cool 
btditferencc  and  dutiful  tubmiaiion  to  hit  father,  from  having  found  out 
that  ii  ii  the  miitrett  of  hit  ehoic*  whom  he  it  to  be  compelled  to  marry, 

"  jBnieaWiUi«oiDudd(iTtD!'inia.  '  7"**  ff AV).  A<l  tii.  Sc  ). 
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9.     Til  iBihiii  llhil 


taholwk, 

n-iinfJi.H  Hn.  tktent  «  after  tl«  ndoitatri  !)■««£■.  ■fra.  Tiliib 
BnaUti  n^iaiHtl  iW  whale  (Mc,  ■■  wtt  M  tke  loot  Mcarn  tf  * 
-Rmk,'*RB«*>WtMte^rf«llnrkr7CtUM.-  SboUnh^tc^ 
utbanwvt  a4  ki  asJi  an  vT  *!■  frinkic  sot  ■parmfly.  hKt  »  a« 
■»«  •■  1m  Mhcr  !<>;■.  Hi*  AoH,  •■  iKil  ia  ck  anaal  dancav  ■  k 
|MI*fkl«i«llnitbi  ■■!■  irfi»k»tl— gf  S»  Aii«nw  AaM>«knL 

*Ki«,  Ucn  Mrf  Sir  Luiu  cmte*r.  tfc«f^  Mh  >■  <■■»  ^nn  m  tk 
■tMafilK'*S»(ts'-*nHatkk«Dnd«aadu*  ucMot.  ri|BiM 
Li  ■mntKi'*  ma,  u  he  na  hk  bet,  a  ww <  h««J  ;  Lacy  ■■  «■ 
■■ri—  rf  (tafkkilT  >  *  dMrnkcnaaK  mJ  Sir  Lmv*  ■  » 
fiiinii  iiiiiru  HibMii.i.rtB  bbbi  wtit  M  >!■■  lf,»J  bh  h 
amtUtr^m.  TWy«w«l»»tr»iiiiiPil  ehMiwaya— »  »  tfc 
bM  dn  an  *iwa<ntk  411  ihf  Hi  «a4  •pirii  if 

«rMintfcarSit^tbak«a^MiBaeiriaikipJH(  <rf  » 


•niii  ■  hiiflj  ■  itiiiiriir.  ■!  tiiiir.  w»  iMitt*  i«»«tiBo  ia  «ar 
■otb,  or  ahkb  ikEN  te  Mt  dNtBtt  HMM  ta    he  fan 
Jirwnin.     Bw  th— |h  thr  timlpiuh  m<  li—ii    »f  fcw 
fttha«tb«whitbita«BlikM<lTaiMh«htk>  nadali  tf  ntaM- 

M^  wrallim  J«t  ha  cooMnllT  nM  or  jayB^gJ  tfm  *■ 
HMMdsM  ««th  ■l»rt)i  iUD  ud  BfaintT.  H«  ifyl**  «hat  ha  ita 
beR<wR4,  irilb  ■  yrfcimg  rfEcci  i^  im  frikit]^  da  jUfcim    i   ii 

I  ttuit^  «  inth  ptnliu  <aKpB<a  w  tki  ftnaiUBf  taaM  af  da 

IB  Ac  e    ' 


H«i 


fBltiiil  [I  iiiih  rum  I  li-iFl  ihilaiiil       He  < 


hawritte  at  laMiaMatiwiaf  aMa«liw^h»JttarP*H  actheaiaedM 
vUhte.  ThMi  b  MtMcdna  of  fornvwritanafskkkkhBaM 
■wOei  liiaiiilf.  ta«  vhicfc  he  hai  mi  (MwnH  »  hh  bwv  (.miii^.  adft 
aqad  ifjrk  aad  neena.    He  had  |Mt  Ifliuim  aM  h  ii       li  l^i  rffc 

■  ■Ml,  III  if  >■  111  an ii  hii hiriniri.lia  r fan  I  Ha  ail 

thair  fnttmm  m  aataf*.  *»*  imliriri  it  ihtk  >iiir]|^  aari  iiMfc  fc 
h*Nb(.a4«te>ktank>*««>»ta«*arihaB.  H>  hvl  «^ta. 
■■liBMI  «  r  wial.MahMafhMtafhaaiha  iboatfkM  aT^mb 
■«■  IWMi  af  hit  wm,  »hwh  laiMa*  bA  v  aJ*«  ^a.  ■■  * 
•ditebi  abMracr  ha  WKht^hc  iilaiMl  aith  ill  d*  iaM,iini.ii< 
krillkac7  of  ha  MTle.  U  he  ndn  aalf  a*  a  MMi  of  •Naa4-n»  |MJi^  b 
•M  •aarciUx  t  aua  tt  inunw  Mkjite.  Ha  ata  dK  b^  a^^iteii  m^ 
da  ana  aaaato  *i—tia  ariMt  ■(  ha  *«£.  tW  warka  Im  hn  tA 
h»>fa<  h»  win  I— iiaa  laiiiiiiHiri  rf  hh  fca^far  thm  *    >e  •>< 

•Mt.  ShmAn  M  atf*  tmaOH  m  ■  (oafc  initor,  hM  na  *>  a 
iiiiMBiii  iriinr.ani  ■  lliliwirrinil  r~|-T  ■--  p-*-"  -.  -i  ,  . 
Ihi^ihhit  1^  uanta  «r  ahvwfan  aM  piaai  I  wit.  bmm  Aaa  tf 
safBHlaaaJ  ilaqamt,  m  pawariU  m4  naaaashaaMva  naaan^.  c— ■ 
ntefafhaaaM  uhiiM  la  tat  laawira^ml  Mhalw,  Ma  Mvfea  «  ■ 
Hwfc  vnHr,  Bd  ai  >  pilMnl  UwiMWr.  ha  waa  fw^Ma   ife  ^« 


-Ttkekmlottamia, 
Wt  ihaU  BM  look  9fm  Vt  Om  ar^**** 

■  JTmuM.  Aa  i.  k  ■. 
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NOTES 


iSf.  ■  /W  la  iitrl,'  lit.     Til  Dwmti,  Act  i.  S&  J. 
166.  •  tUl/itj  rntHa,'  Mc     UiJ.  Act  lu.  Sc.  1. 

T**t  m  rit  Bigi^i  ifiiri.     June  ],  6,  lo,  ij,  I7tt. 

OHr  «*!)  Aa  W/  rl<  tkiliiy,  iit.     Hutiit  tittn  la  Thonut   M«orE,  vhoM 

Lifii  ffStfii^,  bovtitr,  ili>J  not  ip^ir  till  tti;. 
MmUSSTi  Mim  t/ih,  If^lJ.    Chirlti  Miiklio'i  (16^  f-iTfr)  Ti,  »Ui  ^ 
ttt  WfU,  (aa   ^toivcKt  in  Londoa  in   i?^!.    Fw  Gc<irtc  Fmltrick 
Ceolu'i  (i7{6-lSii)  iCtlBf  ia  the  pvl  of  Si(  Ptflinai  M*a]r«^lnac  *«c 
Lci^  Hant't  Crilkti  Eojfi  «  (Ic  Pa/trmin  t/lii  LaUtm  TiMtra  (tSo?), 

M:  HUfifi.    Set  H>iliil*«  ;U«wri  ^  it.  Lift  ,f  TtmM  Hpltr^  nL  n. 
pp.  tit-4  of  liir  pnKnt  triitiBO. 

I.  %i.  In  (he  third  clition  the  (aUnming  mcihibI  of  Tie  Welf  /il£<ii 
fiom  Oiberry'i  T*i  A'mi  fijiVil  DrtmA  (Vol.  1.)  u  jatopoUted  1 — 

•At  111  the  "Weit  Ioi)i*n,"  il  it  ■  flij  tha  frsm  the  liiae  of  iu  tirti 
sppnrjn^  ha*  coRlinscd  to  holif  pottcHion  of  the  tt>)[Ct  with  jn't  enoe^h 
merit  10  keqi  ii  thnr,  and  no  iCrikinf  {>iill>  M  dfiK  il  ihescc.  It  ii 
aboTe  meiiioeriijr.  Tbna  ii  >o  lyneible  otin  of  (cod  Inmoat  la-l  uiinul 
tpirits  running  (hrooth  it  that  •foca  nal  nilliET  it  to  link  mtn  dovniriglil 
uiliplility,  nor  ever  cKilei  any  veiy  hifh  Atfttt  of  JMcttM  01  Mithl. 
Wit  thcrr  il  none,  an.)  hiitHy  an  iittJhpl  at  bnowur,  euept  la  the 
charictei  of  Major  O'  PUhtitj,  who  <rouId  not  be  reoieiitanl  u  *  pDnioe 
Iriihnut)  hot  by  vtrlvc  ot  hit  rcpnaealaiivc  on  th«  ici^-  Hk  blunden 
and  cDnduct  >n  not  tnch  »  wonU  fi«c«t»i  Iroin  Ihe  (ood-aatonil 
nathinkini  Imfttiioaity  of  toch  i  petton  u  O'  FUurty  ii  inttniM  10  W  ; 
but  they  IK  luch  11  ibe  antbor  micht  «i  down  ib.4  trv  10  innnl  fM  Um, 
lE  ii  not  an  Inth  chariCter,  but  a  chua^ter  playing  the  Irtihmm  ;  OiVt  a 
hilly,  wam-heiricel,  hi  Ir-bniineri  fellow,  itamblisj  on  miilikii  bj  Mci- 
Hent  either  in  hia  wordi  and  actiona,  but  a  (try  coaqlasntl  (vnileinrai 
lookiDE  out  for  ihfm  by  <leti]p>.  (o  bnmonr  di(  o^ioo  whicfa  ym 
entertain  of  him,  and  who  i>  to  eiihe  himaelf  a  nitional  ban  for  tl* 
ludicnn  to  laugh  at.  The  "  Welt  loiilaa  "  himaelf  (Bekoni)  ii  cmuoly 
ibe  uppoft  of  the  fiete.  There  il  iomctbinf  tnttrcatiof  in  the  Idea  cif 
•eclng  •  ]raoa(  (tllow  ot  hi|i;h  animal  tptrila,  a  hiaAMnu  fortune,  and 
coaaideraE^  tcaetotity  uf  fnlinn,  lunched  fren  the  otha  aide  of  the 
world  (with  the  additional  impeiui  that  th«  ditUse*  would  pn  han)  lo 
run  the  jtaunUct  of  the  foUira  arid  vice*  of  the  tows,  to  fill  into  tcrifta 
only  le  icl  ont  of  them,  and  who  ia  fall  of  floftwJMII  «f  Ut*«hBieiU  t» 
virtiiet  which  he  do«t  not  pracliae,  and  ef  iniillUllli  br  otftacet  which  be 
hu  not  commhtcii.  Il  ii  the  iinu  Airtaxr  U  Chirlci  Surface  in  ibe 
**  School  for  Scasilil."  ifith  an  infuiion  of  the  rcminttc  front  hit  tnantlaolk 
origifi,  and  an  ndditmnil  eacbv  for  bia  eatravafincav  ia  the  treipieal 
temperature  of  hii  bloud, 

'The  Ian|aa(e  of  Ihia  play  a  ekyant  bat  commaa-pUce  1  the  tpetkcn 
aecn  io  ■eneral  more  inttM  «a  >djMt»c  their  periodi  than  OB  tettUof 
their  alEiin.  The  MiuiBcm  upve  to  liberality.  They  are  amiably 
fiuwkiih,  M'l  ai  oAea  at  they  Inelhte  Co  patadas,  have  i  rapid  iDrt  of 
petutAoce  ihHit  ihem,  which  eiciln  neftbcr  our  i^aipathy  nor  nur  rateem. 
The  plot  Ii  a  good  ptol.  Il  it  well  bid,  fciitly  dietributed  through  the 
contae  at  five  acta,  asd  woond  op  at  laet  to  it*  isal  cataaltopbi  Id  a  (intU 
•couacc' 
r*r  MiTBr  e/ CarrMi.  Soniuel  Foote'i  fiyi0.iTtT)i  prodnte*  io  1764. 
John  O'KeeBr'i  (i747-l8lj}  T*r  Apti^i  Srfm,,  lj%t. 
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lij.  JUuiir  CaSi,  (If.     Mn.   Cole  >nil  itniak  iR  bo«h  ia    Tik  Mbkt  lijte\. 
HmIiU  iniy  have  been  ttiinkiif  erf  Puffin  TmiU  (1751], 
ntMw  tfDva>tm,tti.    5m  A  ritn  t/lii  BrngBii  &^r,  «w»,  f.  JI7, 

from  niA  thi*  f«u|t  i*  taken. 
'  Pi|«M-JHv>*i,'  nr,     l^mlii,  Aa  n.  Sc.  t. 
tit.  fair   Aod'dr.     John   Wolcol    (i;}t-ilif].     Sir    Jstrp*     Banit    sad  Hm 
Emftrir  ^ lUinta  wu  pnUithet  ia  i^tL     Tbc  fird  of  hii  I.jn(  Mi  ■ 
(4t  Rtjtl  jiaJtmicisiit  tff*'"*  ■>  i7ii|*<b!  hi*  Oi>  Hpos  O^,  ir  a  htfK 
S.  itmtii  a*i  Umitimt  1*  <  tHArwti  tamui.  ^"V  1  Cimi€  Altm^  'f 
lii  fiiii  §/'iii  Sntriip  tt  IfUi^trnti  Srtwity,  in  1787. 
*  Fmt  fiiimri'  tu.     Adapwl  bam  Stmhi,  A<1  t.  Sc.  t. 

Ltiiiii  fwtr^irg  l*ftt.    Hulitl  Kcme  10  refer  to  NMnc  vent*  of  Wskst'i, 
tntilleJ  *To  My  Csnifle.'    See  Pkdtr'i  Wtih  (1I16),  ral.  11.  p.  399. 


A  VIEW  OF  THE  ENGLISH  STAGE 

Ik  tbil  worit.  publiihed  ia  llit,  Hulilt  rotlecleil  the  (rcatrr  part  of  cbi 
ibeuricsl  etiiidiin*  which  be  lud  eontriboicit  •ac<c*tiT«)y  lo  TIU  Mirtkr 
CirmitU,  T*t  Clumfmi,  Ttt  fmnnicr,  tat  Tit  Timii.  Hie  Ant  article  in  nr 
Mmi*£  Cir—idt  tpftmA  on  October  iS,  1S13  (m  t*!t,o.  191),  anit  tbi  IjMca 
Miy  17,  1I14  (Ke  «i<,  f.  195}.  In  hi>  eHiy.  'On  Pelrosafe  and  PuO^' 
(iM/f  7^i,  Tol.  *.  pp.  XfL  A  «^.),  Hulitt  itiwt  on  account  of  bi*  tfaeslriol 
criticiimt  in  the  Cirtmieli.  He  ihoughi  kimtclf  ihil  ihey  were  the  bcM  artieln  m 
the  icrirt  (>ee  nit,  p.  174),  ■"'<  ihey  ue  It  tny  file  »(  eieeptioDal  eilreeet  ■no- 
much  *i  rhiy  dril  tot  Lhe  inoft  f4Tt  with  the  Artt  appeajaoeee  of  Rdmsittf  IC*^ 
in  Lon'lon.  Hii  Gut  irticlt  in  Til  Citmfiim,  then  edited  by  lohn  Scott,  uaeMti 
oa  Au^t  14,  1814  (eee  p.  196),  inil  At  laM  en  Janaary  8,  iSi  5  (ks  p.  lol}. 
Early  n  liij  he  beeimt  the  repiUt  dnnutic  cniic  of  TAt  Ex^mimtr,  Leifk 
Hunt,  the  t-litot,  btd  ■iiteo'led  to  rcvune  thettiical  trilieuin  after  hie  rdeaw  tna 

ttiaon  in  Febmiiy,  but  liia  illcRtlati  wu  divened  to  poUtic*  hf  ih«  reWra  tf 
puotiAparte  From  Elba-  Haj^liit'i  fint  iniclc  (eacept  for  two  Doticea  of  Koaa'i 
J^p,  Jely  14  taf  AuKstl  7,  1S14)  irpeartil  on  March  19,  tSif  (kc  p.  11 1),!^ 
laKon  June  i,  1S17  (we  p- 17))-  By  far  the  ptatte  p*rl  of  Hailitl'e  anlcka  a 
lit  MfiKfg  CtntKli,  Tit  Ckiwfun,  and  Tki  EttmiaiT  were  iocludeil  by  Un  n 
A  finr  tfiti  E*||l'h^  Sitif.  Same  puujei,  faoweTte.  and,  we  ibisk,  ooiDe  attidni 
be  dldoatit  leifecidly  fiuni  I'h  Bnammirat  iXl?).  Intlw  faUowtag  notes  nm^ 
oniitlBd  from  arlitln  incluiicl  in  A  yirm  arc  prioted  in  full  j  article*  o«ittt4 
from  A  yina  irt  thoitly  iuntmiriaeil,  if  it  ia  prclly  clest  from  intctokl  en^em* 
thM  thtjmn  stmtn  by  Hailitl.  Owing  to  wantcf  «f«c  ibeee  articlei  tanMl 
b(  printed  ta  ihr  itratnt  mlunc,  bnt  tM*e  wbkh  an  dawty  Hailiit'a  wtU  be 
(onnd  (mnng  fojitlve  writlnn  in  a  lucr  nianae,  taitther  with  aome  aotioa 
(deemed  certainly  hit)  troRi  Tti  Tttta.  H-itlitt  aeem*  to  have  been  |be  dtanalk 
crilici  or  on*  of  the  riramiic  ciitict,  of  Tit  Thki  (reei  tht  (umBicr  of  tSt7  ISI 
the  tprint  of  ilit,  but  only  two  of  hi*  articka  (pp.  ir4,"  of.)  weic  acIaM 
in  A  fuv  ^'*'  £••£'"*  ^'f-  Thcae  appeared  in  SepCcmberr  1817,  at**  t>K 
bet^B^i^S  of  nit  leini  of  oAicr.  Ilailill'i  reaioa  for  t<Kli»din|  u>  few  of  hii  Jitm 
Kticit*  it  nui  knawfl-  An  cuniinitiou  of  the  dnoutic  DOlisio  in  Tta  Tfmtt  darkf 
the  period  in  ^ ucMiiXi  tuf^ta  ( ■ )  that  there  were  at  lean  |wo  rccolar  dramatic  eritiei 
on  the  ataff,  (1)  thai  Hailill  chiefly  confined  hlmitlf  to  Sbaketpeatian  end  otbtr 
plin  of  ntiklithtd  reputation,  and  (3)  that  be  pnctically  Ceated  to  wti»t  at  At 
end  of  1817.  Tbe  Mlowiog  may  bi  DtnttonBd  among  the  more  rmportiM 
anicka,  which  may,  with  varjnni  d(|rt«*  of  (robobility,  be  tacribcil  ta  Haitlti  1 


I 


NOTES 

S<iMl  fir  Scmodal  (Munden  ■*  Sir  Pct«  Trailc),  Scplrmbcr  t,  \%n  \  Voun^ 
Himltt,  Sepirnib«  9  ;  jii  Tim  Llli  b  (Mm  Bfiintoa  u  Koulioil),  Stplcmt*!-  ix>\ 
tStya/oai'%  Zaogu,  Uctuber  3  %  Cibbcr't  Tic  Ki/ntl,  or  TAi  IMat'  PtiimrfJif, 
October  6  i  Kctn'i  Richird  111.,  Octobtr  7  i  Tii  «'mA',  «■  A  H'tmat  Krtft  * 
Suril,  nclnbcr  y  )  ymta  Prtim-iJ,  Oclobcr  ID  i  Kcin't  Macbclh,  Oclobcr  11  ; 
OiitUt  (Run  n>  OihcUo,  Maywood  u  l»(o),  Octobrr  17  ;  ynia  FiiurvtJ  (Mia 
0'N«ill  »  Btlviiim),  Dtccmbcr  i)  Tii  Ihniv  M.tii,  DtcnatiQi  j(  Fither'i 
llnmlcl.  Decrmbtr  1 1  i  Kean'i  Macbeth,  DtCfmbcr  16  (  King  hiji  (MiH  O'NiiU 
u  Conitan^J,  D«cembcr  \%, 

Refcien«  ihoulil  be  nnJ*  (l)  10  Mf.  Wi!li»m  Aicher*!  Inlioiivltion  10  a  S«1k< 
tloa  or  Hitlill'i  Dramitik  Kmtfi  (cd.  Aiihef  in<l  Lowe,  iSqj).  ind  (i)  «>  i)>e 
compjnJiin'VuLumr  cif  Lci|;h  Hunl'i  Dramtt'u  Enayt  (ec^  Archer  and  Love,  lft94)' 
rttUt 
17}.  KttitfiiHtiili,  m.    Marmtm /Ufifnicii  Mvtiri,  cctiiu 

•  T*/  iiiif  tirmkln  tftU  till.'     Iltmln,  Art  n.  Sc.  i. 
'Ho/J  i(i  mirnr,'  in.     Ibid.  Act.  in.  St.  1. 

*  hiiiait  iianaxilf,'  iK.     /A J. 

Zijfai^i  ftti*ra.     Juhn  Zuffin^r  (i7]J-iSlo),  ■  Ditiv«  of  Raliibon,  cime 
to  EnjUnd  in  1751,1011  luon  became  nuliil  tai  hii  flclutc*  of  Gtrrick  ao'l 
other  letut*  is  character.     Several  of  thcte  ate  prcacrved  at  the  Ctnick 
Club. 
CtlitjCibitr't  lifi,    Cf.  ••«'<.  pp.  160-1. 
174.  A jtrvtru  €tfUtiuri,      Haitili   refiti   <o  the  cbnader  of   MarmoMl    <a 
Firiphii  PitHi  {i^H)^     The  <{iiaiTel  bctwcea  Oirrick  and  SmoUctt  •■■• 
iflerw It'll  ma<ic  up. 
h  di^rrm  Ktiviptfri.     See  s*it,  intioductnty  nate  U>  p.  169. 
'  Til  iiirili  ef  llu  friam-imu.'     Hamlil,  Act  1.  Sc  J. 

Til  tdiat  cf  viiiii..  III.     Thoniat  Rimn  wa(  editor  of  Tid  Twi  ohea 
Ilulitt  wu  Ihrilrlcit  critic,  but  the  rcfereDce  ii  probably  to  Iht  proprietor, 
John  Waller  thf  Second. 
r»  prelui  an  lit  oihjiti  tf  lit  Bauiimt,      Hailitt  probibly  refcri  10  hii 
biolher-in-IxT,   Dr.,  aflcrvtsiUi   Sir   John    Sloilitart,  who  wu   dJimiiaed 
from  Ihg  eilitorihip  of  Tii  Timtt  early  in   iliT,  iu  coiiMquenu  of  the 
violence  of  hii  wTitin^i  on  French  ilFairi.     Stoddart  imniediately  atarted 
Tit  D^j  end  Nnv  7V>iHi,the  lille  of  wbitb  wia  alleced  in  iSiS  In  Tii  A'nv 
Timti. 
<Oar  <vi)  IhhJ,'  iu.     Otitillt,  Act  '.  Sc.  1. 
17J.  '  Somr  fueniiffC  I"-     A  compoiite  ^gotiliog  from  Uamlil,  Act  iil.  Sc.  1,  and 
Rxmn  and  Juliti,  Act  v,  S(.  i. 
Mr.  Prrry.     Jamei  Perry  (i7{6-iXii),  proprietor  anJ  eilltor  of  Tit  Mtnaa^ 

Cironitli. 
'  Sltns  Iil  nurtgt!  Hi.     Mittiit,  Act  1.  Se.  J. 
tjt.  'P'Uiiiir,ri  [mini,'  til,     Churchill,  TAi  RuiiaJ,  S;i,  the  refereoce  bejog 
to    Hannah    Prilchsril    (1711.176$],   the    acttm    leho   flayed    Johtuoa'i 
Irene. 
&iiim  tadyiHBrii.    The  famoui  corpe,  conttlluted  in  i6l4,  who  hid  ahown 
•uch  Aikliiy  to  Louii  ivi.  dui  ing  ihc  tltack  on  the  Tuileriei  on  Au|uit  lO, 
1791. 
*  ftfjf  fc^'  '".     Drydsn,  AtuUm  and  Aeiiio^iil,  i.  1  jy-l, 
rif  FiUp  family  in  Parii  (iSiS),  Letter  11.  iib-iij. 
177.  '^  jHinr  tfuUU-i.'     Cf,  Biir,  p.  167. 

lyi.  Tit  dtraatri  tf  Siahtft^'i  PUyi.    A  kcodiI  edition  had  jufi  been  pab- 
liibed.     Hiililt  ccrtaioly  availcil  himiclf  tu  the  full  oF  the  llienie  unitb 
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■  Ii6. 


llT. 


tit. 


fiilhtul  nprocaUtiaai  •rear^i  Co  tlic  detcripiioni  tunilc^  ilown  lo  lu. 
The  cut  ur  the  pli7  wl*  alio  (Odd.  OKCD-riiKin  npnrl  »)«  that  Mi** 
Smith  nfoH'l  (h(  ptt  of  Iht  l^**"!  ■>  not  jtrnt  moufh  fimtii  foi  tur 
tupcrlor  tiltntt,  illhoofh  Mrt.  Si'itiioni,  Mrt.  fcfc,'  Mr*.  Ctturor<!  *  and 
Dihtn  irW  it  to  ihrif  honour  to  <!itpl>f  thf  lt  powtn  in  the  chiraicrr.  lo 
the  pieKDi  <aie  the  kbKQCc  of  Miii  Smith  wu  not  a  miifortuop,  for  Mn. 
OlvvcT '  )tivc  lo  the  Aof  Krile  with  hci  chiliticii,  •  lutcc  uii!  <(daig  ihu 
drrw  (rsiii  the  »dieiic<  ihc  mo>t  tympilhetiv  Istimonio  of  tppliDH. 
Miu  Boyce  made  ■  very  intrrelling  tno  ele^nt  reptt-Hntxivr  of  ijjy 
/tnit.  W«  liiKsnlir  c»Rfntulicr  Ihr  public  on  the  trrrat  (Co-Hios  lo  tlu 
tbrtlricil  «n  which  they  h*ut  oblaiaeii  in  the  Lilcnti  of  M(.  Ktta,  Tht 
cifciicDCf  of  SiEiiKiiy  night  convioMi  u>  thai  he  acu  fiom  hit  own 
mcnul  [;tour<«,  lad  that  he  haiorfani  to  give  (fleet  lo  hii  (ORipTehf(i>ioa 
ut  chif  JiTrr.  Wi  oeicr  taw  <uch  i<Iniit<blc  UK  nude  of  the  cye^  of  the 
Up,  and  gmenlljr  of  the  niuiclet.  We  coDld  }adge  of  what  he  wonld 
hive  been  if  hia  vnici  had  been  cleit  ^m  hoanenna  |  anil  <n  tnat  Iw 
wiU  not  rap«I  Ih*  riilficHli  ftn  it'll  hr  hjii  overcomt  hit  cold.  We  noder- 
Mand,  hs  ■•  thortly  lo  appear  in  Dsi  Jtkt,  in  Tit  Ci*Kfi.  We  know  no 
charaotK  lo  riactij  fuiled  lo  hii  po^xtt-' 

'  I  »m  myiilfaisnt.'     Ri.ijrJ  III.  (CibUl't  Tciiion]. 

•/caiiM  f  tUvtn.'     ftii\4riUi.  Act  it.  Sc.  i. 

>  Ha  paa  Wj  tiitr/iiHj^  tit,     UU.  Act  ui.  Sc.  4, 

•  Tail  iim/tr  M  n  til,  tit.     Hamlir,  Act  1.  Sc,  ). 

Mr.  WrwiiWH.    Rkbard  Wrou(hlon  {i74S->til},  iha  imin  part  of  wboft 

nretr  cFoMd   in    1798.     He  Rturaed  to  the  Uage  two  jnari  later,  and 

contiaueri  to  let  till  iSi;. 
Afri.  Clrutr.    Julia  Glover  (i779-it;ci),  the  daughter  of  ao  ulor  nameil 

Bcttertxin,  a  fivuuritc  aclrcaa  who  had  niade  her  firat  appearance  ia  London 

in  1797- 
'  fv  in  lii  vtry  itrnnt,'  m.    Hsmlri,  Act  ni.  Sc.  1. 
SMafnar  GtUity.     Hailitt  nfeti  to  the  sell  known  Shalcetpcare  Cillery 

pro}e<ied  and  carrlc'l  out  by  Alderman  Boydeli  becweta  I7£&  and  iSot. 
Mr.  Kt*x'i  Htmlii.     Drury  Lane,  Much  Ii,  1X14. 
'  Ajtamg  ttJ  friaaiy  nvnt.'     Kjthari  lit..  Act  t.  St.  4- 
■  7A«i  ilu  at  ritiih^  ttc.     Htmltl,  Act  III.  Sc.  J, 
^  Tkat  nekt  tMj  httrt!  tattdtt^     Charln    Lamb  rtfera  to  the  old   EnfUih 

Dtiinatiat*  m  '  lh»aa  noble  and  liberal  ctauiat*.'      fuaw,  fUji  «*tf  £iMp 

(td,  Ain[rc],  p.  14S. 
*Osi  t/j«na.'     fUmltt,  Act  1.  Sc,  {. 

•  C-u  i»n,'  III.     Pope,  Mor^  ^'^Jh  "•  I5-l«. 

'  /I  v/rtu  t/  ill  lei. '     Jt  ffMtr't  fait,  Ael  i».  Sc,  4. 

•  Till  wuU*,'  tic.     Htmlit,  Act  1.  Sc  I. 

* /fniMiti  mil  mt^imit/j!.'     ItH.  Alt  II,  Sc.  a. 

<  'Tu  I,  Htmlti  lit  Dtni.'     ItiJ.  Act  *.  Sc.  1. 

*ra,4i!  ikt;  m.     aid.  Act  1.  Sc.  4. 

'  Th  rt.mi  Prrrlm.'     tiU,  Act  u.  Sc,  1. 

•Bn^TStn  lit  vtigii,'  tK.    Cf.  Pope,  AftifW  Su^,  u.  $■•!. 


I  EIIbIxiIi  Pme  fimt'irar)  vile  of  Alfundcr  Pope  tb>  actor.  She  made  ba  fat 
apwAEvnca  in  i}OAaQd  nvomf  laAom  in  a  wul'  r4^£«  o'  partt, 

■  IWIiK  L.Di>*naa  tin.  Barry.  Ann  Spiinijei  Bairy  (i;)^-i9ei)firU  appMinl  al  Drwr 
Ijkne  la  if67-<^  and  aeon  aojDirnl  a  peit  rEpulalk>n  bolb  la  Itafady  and  comadr-  She 
■BirrM  ^mogar  Rany  thi  acun  In  irM 

■  Sea/Mf,oolelap.  1B4 


VIEW 


tABt 

196. 

197. 


198. 


199. 
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NOTES 

Amaaiim.     In  Mr*.  tQ.;hbiId'i  CMIi  if  Ntaii. 

*TiuliJ»l  perl' I /ancj,'  tu.    Rowc,  Tlu  fair  Pnittif,  Act  iii.  Sc.  1. 

AfBitnH  6f  JiuBi.  JoKphioi  Gimini  {t77J>i8so),  »  (ounilto  tingtr  who 
lirtl  ippeiied  in  Xaadbn  io  iflo}.  Ci.  De  (^in(C)^>  Cv^iuma  *f  — 
Ktgliii  Ofsum  Kaif  [Ifcrii.  cil.  Mtiion,  tii.  ]t9]. 

SifQr  TVannuii.  A  fmuiitc  lliliin  tmot.  'Te  ■  bciutiful  voice  he 
joinc<l  'Idiirilr  apprrhcntioD,  inunM  ft<lin(  anil  rich  cipriuion.'  {Diitiaiurj 
tf  M^llltdfll,  1SJ4.) 

^ Ml^ftl  iredte^  ttc.     CmiHI,  ^6t. 

Tit  6'nuiu  d/  ScaiUtd.  Hulilt  ii  pcrlupi  thinkiag  of  Sir  Pnlinii 
Miciycnphinl  in  Micltlin'i  Tlu  Mm  a/  lit  tfflJ,  vha  'ilwiJFi  booH, 
■nil  booed,  mil  bflncil,  >•  ii  wcic  by  indmct.'     (AtC  iti.  Sc.  I.) 

Af.  Fiithi.  Tit  Ciampan  traili  1  'M.  Veitiii,  who  msdi  an  iMe-badLcii 
rrprrKnUtiw  of  Ztpifr  in  th«  balltl,  *ppm*  Is  ui  to  bt  tlic  Coowmy 
icnocif;  dinnri/ 

M-it  O'NimW,  yjiii.  Fof  Bliii  O'Neill  {i79l-tS7*)>  iftenrttdt  L»itj 
Berher,  Me  Xti  Ri«in/  TdMc,  vol.  tn  aoie  la  p.  I  ;6,  ia<l  fnuiy  rrfetnicn  ia 
the  pntcnt  volume . 

Tit  (rjmiair,  ac.     E<1wiiil  Mnn»'>  tnfiy,  inl  priiiluceil  in  17S1- 

Pilmrr.  John  Palmft  (1741 '■1798), '  PliutiUt  Iiek,"  itw  ori|in»l  Jotcph 
Suirict.    itt  Linib'i  Eaiy  '  On  Socat  o(  ihr  OI1I  Actora.' 

/uiilU.  tti  luirilin  tr  1*1  Fatal  Mrriagi  (175S],  Cirrick'a  Knion  of 
Thoniit  SoulhFrnc'i  Tit  F^Ul  Mtrtuijct  (1694). 

'Stvtir  .1  lit  Jrut;  III.     Zi.  vol.  1.  p.  91  (r*«  Ka-^i  Ttih). 

'  And  Rnm  bniilltJ'     Ramn  and  Julul,  Ad  111.  St.  1. 

'FiKtring  in  iii  iJiriuJ.'     [tiA.  Act  it.  St.  ]. 

*Tii iiii  liini,'  It.     In  CairicV*  vtnion  (17(0)  of  Xemn  tad lutiit, 

'  1  itt-i  fti/iott  III.     Somra  and  Juliti,  Atl  11.  Sc.  *■ 

Mf.  Janii'i  Mireufit.  Richitil  Jonet  (1779-1)151),  known  ■»  'CeOIleDiin 
June*,'  J  good  iclur  tit  farre*. 

Mr.  Cgjpuwji'i  Kamts,  William  Anfiialui  Cunway  (i^S^-ttit)  Mrtt 
appeared  in  London  in  |A>J,  when  he  captivated  Mra.  Rioaei,  who  i( 
•aid  Io  have  oflVtcri  to  nurcy  him.  H)  eotitinued  10  act  in  London 
and  at  Bath  (aometimn  pUying  impottant  pint)  till  iKii,  when  be 
<•)■  diiven  from  the  Eatliih  Htft  by  an  inonymoui  iiuck.  la  i3»] 
he  vent  id  America  wh«e,  after  actinjt!  witb  fuiceat  attj  ilelivcrlnf 
lelifioua  dixouiaca,  he  •lioiraei  himaeK  in  iHit.  Haditt  h>«  aomcwhtt 
■oftened  ibc  atpetitica  of  thia  paragraph.  See  Tit  Ciam^itn,  October  16, 
tSi4. 

*  Tit  xtry  ^dJi^  t:c.  '  A  very  bradlt  Io  «  humoroua  aiyh.'  Iffve^i  L^itar  '# 
Ijir,  Art  III.  Sc.  1. 

JU'.  Cum'i  ainrdiiitu  Robert  CoilM  (i77i.t84S]|  the  weilthji  'Amactnr 
of  Faahion/  who  waa  knowa  11  *Romca  Coatea'  from  hia  repreaentatioa* 
of  Romeo,  the  firat  of  which  look  place  it  Btlh  in  itio. 

Mr.  KtaJi  Ruifd.     Drury  l.ane,  Ociobcr  j,  1I14. 

'Ciefi  a^  kit  had'  'OlT  with  hit  head  I  So  much  for  Suckio^hnn  I' 
Act  IT.  Sc  J  of  Cihber'i  *  miMrahlt  mtdl«y.'     See  MO,  p.  tl  i. 

'  tjiar  ae  uitlti,'  tit.     Sitiai  III.,  Art  iii.  Sc.  1. 

>  btufJiiaili  dimt  litvi  aad  imw.'    Himln,  Atl  lu.  Sc.  1. 

Caftam  BtrtUj.  Robert  Barclay  Allardice  (i779-ig;4),  generalty  koowB 
It  'Captain  Barclay,'  famuui  fat  hii  feati  of  pcdettriiniem,  ilic  moat 
remiikible  of  which  WJt  wilking  one  mile  in  ecch  of  tooo  lucceBive 
hour*,  which  he  accompliahed   in  the  aiuamer  of  1809  at  Nawmarkcd 
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it*. 


117. 


II). 


119. 

110. 


MMigt  1  '1i(«  i*  *  Jnuil  DUl  of  atdfrtiinil  uujfhl  to  «r»t  black,     bt'. 
K«a  had  on  1  rt4  «Mt  ((Uliinly  e<n  "th*  FotrBiDC  of  hi*  crimt,"  which 
it  bjrpocrify),  xad  <oariu(te>l  the  vhole  afFiir  with  ibc  ttij  intttpiilitjr  of  a 
younf:  voluatcci  olKm,  »hii  iinilcrukt*  10  kJucc  ■  hw.in«i<l  at  U)  Jno.' 
'  till  au,'  <u.     iCiBx  Ltxir,  Alt  I.  Sc  1. 

'  Hie  lUi  ikiii  irjri  11  F^i,  ni.     OduMt,  Act  iii.  Sc.  J. 

'  WAjf  d  f^l  ftriu-i;  lU.     OM'*,  Act  I.  S«.  I. 
*/fi'>  ,'j  iiTfrittr'i iemu,' 411.     liiJ.  Act  1.  Sc  I. 

Oifr  to  Imiigtttiui.    By  Mn.  FrioMi  Gr«vili«,  Fuiay  Biimey'i  (odinolhcr. 

'  0'iUf  u  lit  ittita^  tu.     Oliilltt  Act  I.  Sc  I. 

'  /  laimsl  iilJtvi,'  rit.     tiii.  All  II.  Sc.  I. 

'AnJyi;  imu  *jim,'  tii.     Hid.  Ac!  111.  Sc.  J. 

*  Nrjriy  dr<  iiiAiJ^  ftt.     Uryrfen,  Ahtotim  onJ  Atiitipttt,  1.  1 6^.4- 

<  tf%  iani'i  sli  fumiiiii  ([)uititin],  i-V.  OiiiX^  Acl  in.  Sc.  }.  In  Ti4 
E^amimr  the  followin(  note  [i  )pp«nd(d  10  thit  patu(t  t — 

*If  X)iufrK»aruUy*'uw  hrr  hutbtml')  viMgc  in  bit  n)lBd,"'af  fell  in  Inn 
with  ihc  ibalnct  idci  nf  "hit  viiluo  und  hia  nliini  urti,"'  the  wai 
(he  onty  wom*n  on  rvccr^t  C'^'hrr  bcfnr*  nr  line*,  who  ertf  iiid  lo. 
&b>kt(p(aif'(  vr*nl  or  [xntimlon  in  iiippmin;  thil  ihntr  art  tbi  loil  ul 
thing;!  thjl  ^lio  the  alTcciioai,  mi^hi  pfrhapi  havr  drjwn  ■  amilr  frofii 
tht  Litliti,  if  honest  /djfo  baii  not  checked  ii  by  nifffcfltiof  t  difhnal 
cifl*°''">°'  ll  >houlii  tccoi  by  ihii,  at  if  ihc  itnknHt  and  (roM 
lotprDpicly  of  ibc  puiuotl  conncctiuti,  thir  iliDcicnu  is  i(C.  katart*. 
colour,  cotKlitucion,  inatsad  of  bci"{{  the  obltacle,  had  bren  the  tnotl^  of 
(he  rrrAocmcnl  of  hot  chnicf,  ind  had^  by  be^inninif  at  ihe  wrong  CTl.lt 
tubducd  hit  to  the  tmiible  qualilio  of  hrr  lord,  ftge  it  indeed  t  moot 
Icamcil  iM  irrefrapbic  ilocloc  on  ihc  tubjrct  of  lnv«,  which  he  itHatt  io 
be  "nicicly  1  luu  vt  the  blcio'l,  md  i  pitniinion  of  the  will."'  The  idn 
IfaflC  love  haa  ila  aourc*  in  moral  or  inleUcclual  rxccllence,  io  fooA  aaCare 
or  (rood  If  Jiar,  nr  baa  any  contKcti^n  with  acntiment  or  nftnrment  of  any 
kinil,  ia  one  of  thoM  pnpoalriout  lad  wilful  (iron,  which  ought  to  b« 
eilir^Ie'l  for  the  lake  of  ihote  few  peiwnt  who  alonr  an  likely  tu  tuAet 
by  It,  whoK  ronidolic  penerotily  and  delicatT  oa):bt  Dot  to  bf  aacrificeid  to 
the  batco(tt  of  their  aatufe,  but  who  treading  aecurely  Ibe  Aoarry  potl^ 
nwihid  out  (or  ihctn  by  poeti  and  roonllau.  the  licenaed  Brlili«*rt  of 
fraud  and  Ilea,  ur  dubed  to  piicea  dnwii  the  piecipice,  ao'I  periih  wiihonl 
help.'  In  Ihc  following  number  of  TAt  Kuminit  (Augiiil  14,  ill*)  Leigh 
Hunt,  then  in  Surrey  Gaol,  wmtc  a  long  reply  to  lliia  ebmicltTiatic 
pM*age,  Io  ifa*  number  for  Sfptembrf  4,  the  dramatic  ctiti<  of  Tit 
En^itntt'  replied  to  llaalitt'*  iiticle  on  the  ebiracur  of  lafo.  A  Idler  from 
Hailili  by  way  of  rejoindtt  appeiieit  On  September  11  [k<  Apprsaii  In 
thoe  Dotea).    The  critic  replied  (cloiing  the  coDtiovcrryJ  on  Stpumbtr  it. 

*0i  ftnlii  UJy^  tic.     Ollulb,  Act  it.  Sc  I. 

>  Tki  mil*  if  AuuB  Hmduu:     Maink,  Act  t.  Sc.  }. 

'tjmirttaJit/ititilitm,'  tu,     Htmlri,Ka  ni,  5c  ]. 

*Ot,fttsn  v/tU  n^iJ  itm,'  ttc,     OtlilU,  Aclii.Sc.  i. 

'  Tlitii[i  im  til  feJt  t/u^r,'  in.     liiJ.  Act  1.  Sc  1. 

'JMy  nMi  If  J,'  III.    liiJ.  Act  lu.  Sc.  j. 

■A  it  nf  wriiri*  in  lii  ianl.'     Tsi  Miriiai  if  ftaiii.  An  ■(.  Sc  1. 

■  TAnx*  IfrriMtmetr  tit.     Oltilli,  Act  ui,  Sc.  j. 

*0  grail,'  HI.     tUd. 


■  OlMIt,  An  I.  Sc  I. 

*  '  Hit  heooen  and  hit  tnUaol 


UU. 


'  nu. 
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Cm.  Sa. 


HI.  ■  M'cfk  n,'  ru.     JM.  Act  <>.  5*.  I. 

fbw  B  'J,  Ctmrtl;  tu.     Bid. 

•  £«l  m  Hir  nwK  Jm/W,*  m.    XW:  An  t.  S(^  a. 

Mr.  Kf^'  lUitfi  II.  SlMhn|nK*>  r**r  '»■•  «»ti<knU> 
m4  (MiUMi  (br  WriMflttoa).  pMBod  Mnck  9, 1 S I ;,  Mt^  Mta*  I 
ll^H,  Tb  k  ilK  fini  pafo  vUcfc  Ihdkt  irom  m  mwltr 
tficii  «f  TI>S««w.  Lei^  Hmi,  ar  •'■tor,  late  1M*  ntea 
Bt(vo  b  tAraaj  lilt,  IX  hluli  I  lo  lake  u^  t^  ntfc,  a4  kM 
Ltu  the  ircar  [labile  Nffl  la  Smkt  <■•<)  W  cpnirffitTTit  a  ■*»  if 
artKtaa  oa  ibt  priabpl  •dam  aU  wmiwi  of  (fac  ^j.  R>  k>4  ■*■ 
-n(M«f<-n-*tncalEB>iMr'^tferM7a«i,aa  K#— 'a  KMhilinj 
Wonbana  toafclM  I7  ibr  itiiTiac  cwaH  of  iha  'IwaliL*  «q('ia 
dnM>  all  Uw  tttmna  ta  palitkh  Tba  tkc  *arfc  of  inMatleaW^a 
■cH  «•  (be  tarrrii^  mi  of  tb>  *  Raiuul  TsU*'  ecfacnE,  fcU  %m  ttiilfn 


a.  Uie  tdHitwntM  to  »•  JtMrf  raM  (Val  i.  m.  xoi.}. 

if'On  tbe 


nib    wftnaee    u 


ihdr 
(ilii^ 


far 


trmteli 


■  ■Ciiifcifrtr 

■  ipwaaantiw,' 


"3- 


Hifhall*  laUiAcd  b  Tlr  Mom- (ill 
iiwr;»^irtW.  tW^UCTblaj  /—t  tfai  wJ  ■*».■     Haadb^  Act  m.  Sc  s. 
'Sipimi  fiw  taut,'  m.     Horsct,  ^ft  fnifc*.  ito. 
Jkfr.   <«•  .  .  .  M  vtTj  mt^  ftutfti,  tit.     d.   Calari4|«'B   1 

mjimt  {TaUi  TA  Aatfl  17.  il*U  '  "Tv  Ma  bin   pCeao]  act,  ■  Ot 

tcadioi  SbakifeTC  b*  tMkm  at  liOirmt' 
'Ow^w  •>  «w  Mr^  y[off]'     HmIm.  An  ui.  Sc.  a. 
H4.  'ITfymi^tmti'rii.      RktarJ  IL,  Atl  In.  $t.  ]. 

•lM«tei««HaiKi0i  fw.'m.     lU.  Act  1*.  Sc.  1. 

»•  MJimt  ^Mi  eftr.     L«^  ll*M  fnt  law  Knn  ■■  Rickvil  u,  eal 

■note  ■  (tilickn  In  nt  gwiaw  (Ftbravy  i«,  iSlj)  lo  whkfc  lliilfcl 

rrfin, 
M'.  /"f^.    AUmikr  Pope  (i7«j-ili()  (mn   17S5  till    tSar  aek«  a 

■BBOiw  naaW  ef  mru botb  at  DtafT^.Mc  mti  Covou  O^i^h, 
Mr.AHkatf.    Cteba  Hotbnd  (i7«t.iMl},  ncfbt*  of  the  bettn  haMB 

OMTlea  HoUand  (iTIfi?^  Cankb*)  frimd,  ftnt  affearwl  at  Dn>i 

Laacitt  I79*L 
Jib  Mcl<^  ■■  M  >k  iwtlmii\*.    •F«r  Mn.  BaRtay  to  rast  *a*  ml^  w,' 

Tit  Vtiarara  Gmut.      Pnrfutd  an  Uirtb   a9t  1S15,  aori   aRrlbMerf  n 

AiaaU.  iha  maniviT. 
Mr.   .AmM.     Sunri  J*mn  AhmM   (ir74-i>M)   <"    itog    vf^  Ac 

LfCeMn  ThnDE  ■■  (be  Enflkb  Optn  H«c,  of  wbick  be  waa  Haai^a 

for  nany  jfi*.     Ht  mi  manvtr  ■!  Dranr  Ljb*  fro^  ttll  lo  iSl^ 
<  Mwt  iMftrW,'  m.     HamUt,  Act  1.  St.  4. 
Mr.  Killf.      Mkluct  Kelly  (1764  !-ilt«>,  afln  <iam  abroad  cbkCr  <* 

Italy  aad  Vinu,  Cm  irfnMd  in  17*7  O  Dnoy   Laaa  of  vbicfe  !« 

bccanit  laaalcil  4ir*ctor, 
Mr.  B'titm.    Sat  vaL  ni.,  not*  to  b.  ;e. 
ii«.  <Mr.  i>i«tftN.      Tbooai    Pbilifrt   (t;74-il4i),  ibt  maynaw,   «jn  fai 

tffani»  Laa4aa ia  1706. 
AfrL  iMdMo.    Mirii  DkKoM  (i77o'')>]l)  appnind  at  Caacot  Ovna 

aa  Mia  PmIc  (btr  nulitca  nttnt}  ia  iT^i-    Sba  jarwed  tW  Drwy  Lmi 

(iiaipiiif  JB  till  aail  retired  ■boot  itao. 


«l. 


sr 


NOTES 


f»  Ktllf.    fxmtn  Hun  KtUj  (1790-111*),  >  flin  tt  Mkkrt  Kdbt 
tbt  thtam  4wii«  iMT  IMC  ontf  ■•  M  KB«M>    Siw  rIM  ■  iljj  mJ 
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jaS. 


J .1. — M-  ^-  ^^.Zl--  _.  J y  ■— ttc MM  •  cN«t  mnrf 

•f  tfe*  LmI*  *b4  ik  iMfae  sf  Ub**  JMwv  S .    The  ptxM 

••iMaB  ihoin  hov  pad;  HuIiM  i<»lf«t  ^t  Ktittt. 
Ur.    b^if.      Bdwird    K>i%lM   (in*-!***).  'Utlc   Kw|l«,'   •    '^■>» 
■bcT  af  tb*  Dnrj  La*  tamfaayfnm  ittt. 


ntJEmo^pk    b  E4inr4  Vmoc  ;(«Att4  In  1711. 

*  I  taim  ym  oM  ml  timr  it.'     Act  tT.  Sc  1. 

*  i<W  I*  a  Bf  Ttmtmgi'     Act  *.  S«.  1. 
OBfan7.      arUSa*  Otiirrj  (irM-itttJi  one  of  ih*  rtfibr   Dnfy  Lam 


S*9. 


ijl. 


Hb  Orvautic  Bkfrtfij  (;  mdh  itio>tti<]  «u  Mntd  ■Av 
h>  dnih  bf  hi*  wi«M>. 
Jfr.   AMiilnr-i   Ftnwa.     hoK   1.  lltf.     Hulitt  hirf  (IuiIt  pnblbM 
Mn  af  lUi  wtkk  a  n>  JtM^  r«U«,  {*«a.  I.  PL  ij  c). 

Ttt  CM*!.  ■  a.  iTit    BrTi««li«1<>n,anicl7llr.SunKlAnnU, 

parcel  ia  179J. 
t^.Garar.     Hcory  Citiit  {i7;«-il4«).«  ■■Mkvsf  cht  Di«T  Lamcoa- 

11*1  tnmt  itij  till  b«  mimiiHBi  ja  iRlJ. 
TkaH7-M«-.     B7johaT<>Wa(i770-i<<>4]>P*ta««m  1(05. 
Jfri.  OnuH,    HarM  RcbcMi  DvviMn  (itIoViI;!}  ippcin^  iX  Dnrj 

Liae  <u   MiM  Daaoa)  la   1S04,  ao4  mtt  cbkfly  lOMialed   •Uk  that 

tboiR  For  1  aambir  of  ytwrx. 
Dttmmf.     Sn  /Mr.  not*  U».  147. 
Wttttt  — Ai.  Mr.     TUa  fiaw^  to  the  cod  ■  in  Tir  Jbaairf  fiU.     Sec 

«iL  [-If-  ■!)-&  ani  nataa. 
Caw.     K>laced  April  it,  itlj.  iiif  ill   "  fill  11     11  ifinil 

'.^■■nlfcai/r«w«aa.'     JbicWrf  U^  Ad  t.  Sc  1. 

Mt.DrnmO.    J.  B.Daraaatt,*aBagraaabkMaa(inpr*tt  Co«anl  Cwdni. 

He  ma  r>4afilail  la  Ik*  pradpal  malt  dD((r  4ari^  the  abaenee  «(  Jaha 

Saelacr  bona  that  dmn. 

CL  '  Bal  Shiki^BcS  Rv<  '"■U  Got  cafM  ba  | 
Widiia  thai  cnte  aooa  4aal  nlk  kat  ht' 

Drjihii,  h^lofM  la  n<  Timfnt,  1 

■  nil  fwtar  £■«,'  tar.     GbbiS  S4<>  <*  <*f  • 

■  Tmt  act  lim^'  ttt,     Uid.  If  ■  M  M. 


■  9-M. 


Tbraath  foOtm  »»,  with  ttpi  ra«lia«e.' 

ITiiiihaiiiMi'i  T  ■iiil.TIiiifitiii.  ■lii.'iiriMill  III  itii       InlkeotE 
Haditt  prahaUr.  "Im  ta  tha  anmm  of  At  2«««t  »Vf  (1791],  iriuch 


■at  sat  ™<lirttj  lai  1(17. 
M'.IUm/.Um.   Jne; 


"M- 


*o.  lltf. 
Urn.     ImnMke^ibbtir^tmjammimirjfi. 
Mr.  S»^.    Gtacie  Bankj  (17I1  ^lt{t)  fini  appamd  at  Dtv?  Laoa  !■ 
itM, aad  baoMa aaaaiar  of  Cnm  Gar4ra  in  ■S19. 
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•Dmtb  dnfiiat:      Cr.    -got    jrkU   U  *mUc    iIsikiHM    B««b    M   hMt' 
Ff>  a«l«VM- A'iny.    Cf.aM%aal>l0|>.il4, 

Mttfu  TM*gt  "<■  Cturit*  M«fn  ¥•<■(  (>777-<Ss6),  ar^  wearM 
KtmUc  M  the  dutf  tiuHlu  «l  0>*tM  Gai^tn,  «><i  ntjnrf  is  tliii 
WUIiifli  Atbou  (irK9-i>4)J>  •  nuaber  irf  tbe  Covmt  CUHcti  osfai 
to  HUT  T""  '"»■  ilni  J«*o  Emti7  (i77?-l8a»),  «w  af  mr  M 
Ktan  at  In  time,  ctfccaU^  ia  nade  pMt^  axicbtc.l  aliiwMI  tatitilj  ra 
C«vnu  OardtB  Tna  tnK  till  hit  <**tk  |  S«nh  Bootfa  (i  793-1(67}.  "^ 
feM  tpfcuei  M  C««nl  Cardm  b  ilio. 

•TftoMi.'    t^-Mw, Ac* t. S<. 6. 

Mr.  GrmtUfi  Ormm.     to  ^mImMw  i*i  Ottm,  tk    paM    ia    wkicb  J«pl 

•  *  |VM>  u«rir.'     7A>  Timf,u,  Aci  *.  &<.  i. 
Mr>.  Jiiw.      M*ni  TairtM  Bb<U   (i7«9-iS38),    who   ma.li  her  fas 
•fftMUM  M  Diwf  Luc  (■•  MiM  RoauAsou)  ia    ijlfi.     Hulifl  b«« 
bw  la  LiwrpMt  ta  1791.    to  tcL  *m>  t.  19]. 
^  Afiir  iltiiari  aj  AftS»}    Ltn't  Ltimr  )  titi.  Act  v.  Sc.  >. 


»!?' 


■  JCCf/i  li»4  d  ArdJ!^'^W^  [pOllKt],   IW.     Km/;  Ll^r,  X«t  lit. 


Scl. 


I 


Sc.i. 

'  It  til  Uman/t  tigi.'     JtsMi  im/ JaAr,  Act  11.  Sc.  t. 
134.  Mr,  AUmli.    Tbi«  Mta  from  Idinbotth  mi'l*  hi*  Atat  appiiiuN*  il  flc 

HajpnuAct  eM  Jul;   1^  1S15.      GtM*l  («iu.  486)  laji  thu  ht  «a 

'cmlly  vtU  bf  (he  blfmed  ■dnimi  of  Kcuu' 
rw  MmtKjntft,    Bf  Oratgc  Colmu  the  jposngn,  prodaoed  ia  I79{. 
M-.  AvV  ^^f-     l>  T'k  BtvJai  JHmv,  ■  iBBHcd  farca  by  San 

Btailcy  (i?!^-!!;!},  tnt  produodoD  Aat«M  16,  tSii. 
M'.lUrlij.     Mat  I'tili  Hailey  i\7t^t%%%)  mt^  hit  6nt  appMaBCt  •■ 

LomiDQ  «i  the  Enflitb  Opera  Hoiue  m  J«ty,  iSt;.     S«sa  aluiaaiM  to 

}oiiieil  1^  cimipiay  il  Ouijp  l,«*c,  •rhtlt  he  temalewid  till  iSjj,  ao^Mao 

>  ficii  rtpuuiion  »  1  (ainie  aMM  Miil  ilftr. 
r^  BIm  Scitiirg.     Moan*!  MJ>.,  "  til  BJnt^Sfedat  ( ■  8 1 1 ). 

140,  Mr.  H'illKk.     ]tmt%  Willtam  Willuk  (1791  ^iti^),  a  nraatUc  aon  rt- 

kDovn)  far  nuny  y«ara  both  in  L«a4«a  and  America. 
Mn.  Htiirmt.   Suah  Hattoat  (i76;-tlji)(a  bwrnmcdy  actreia  who'ini 

aapmreil  ai  CafCM  Garden  ia  1790. 
'  l^atUiJ,'  (K.    CL  'In  amafaaa  diuie*  aU  •  aamBtai'a  day.*     pk'aii- 

t*",  I.  449- 
'  At  an  i*r4^Ui,'  tit.    //jiKin,  An  It.  Se.  7. 
n>  Am  Ciirf.     By  Gctflfi  Coloian  ihc  youOBer,  produCcJ   hy  Kcsibk  •£ 

t7«6. 

141.  Tie  %ai>v  t/D^m.     Th  Firii  lifHt,  Bodi  m.  Caato  vit.      Tb*  loalM 

»u  AifaaM. 
Mr.  Ctpti  Liffl.    Cafctl  LuITt  (i7;i<l8l4)i  ■  veU-hnowD  poUikiu  u' 

rauulUDtaut  •niter,  the  p«tioa  of  the  pMt  BloomlieLcl   anit    Nipoleeo. 

Tlie    letter   reforcd  10  by  HuJin   appemd   la    TAe    Afar^^    Ormai, 

AacBtt  J.  181  J. 
Mr,  ftm.    Aa  actor  (nun  Bdiabwth  who  had  nada  hi*  fint  1 

Lf  <>a  on  July  18.  1815. 


■ppunan  » 


NOTES 


I 


I 


ifi.  Mr.  GjinH.  Gytijtetri  '  Eihihiiion  erf  <hr  oripDil  Piatotclni,  At  Micro- 
cMin.  iht  ManiDK  Pinurimi,'  cu.  v>i  on  view  il  iliii  lime  n  ihc  ihtatit 
Id  Caihcridt  Slitct. 

£jr-iii(  IK  Ltndaw.     Allribulcil  to  Jamann,  ytt>ia<t4  Augut  j,  iti;. 

'  Wm/  u/Jitmtf,'  in.  Tlw  Eirl  of  RoKammoo'i  Eimj  m  TuniOtJ  ffu, 
114. 

143,  ^W  irr,  (Ti.     KoDM,  A'l  Fumt,  \tl. 

fit  Kri^i  Prtxy.    B7  ScmufI  Jimu  ArnaU. 
FUte.     Til  KrfiAiii,  Book  Tii. 

144.  Mr.  tmS  Mri.  T.  Catkt.     Thaniu  Simeon  Coottc  (i7Si-it4S),  i>4lO  «iia- 

fotcA  the  Riuiic  for  Tii  Km^i  Pretj. 
L  13.      Til  SxtmiTUf   proctrdi   t6  qtiDtr    fntn    Tii   Merxrmg   C^omifir  » 
favonnbls  notin  of  >  ntir  muiicil  fire*  (by  E.  P.  KoifhO  tatilltri  jI  Ci'f 
i/ii$  OU  Blfik,  f.  Till  yilia^i  Finntl,  tan  aildi  i  'Ttiii  maunl  ■•  (torn 
tht  Ckfstikli.     Il  ii  mucb  ton  fivouriblc.     Ttie  pictc  i>  one  <tt  the  mott 
wKtiheil  »*  hiivr  KrD.    A  ililute  fiir  woulJ  be  more  entcnuning.    The 
poliiicil  (Uptrapi  wrrc  la  bucliccd  ■■  la  be  hiueil.     Miilbewt  lung   • 
Mng  wiib  iliii  Iciixl  of  homour  mil  elTicI  of  which  our  rn-tcii  viU  eutly 
fotm  in  idra,' 
Til  Af.iiJ  md  til  M^lfir.     Atnnld't  vcliion,  ptoi<u«il  Aojutt  11,  1S15. 
14J.  Til  HjfK'iu.    By  Im<  Dickcittafli,  tnt  prodnnd  in  1768, 

144.  '  Sink  I'rr  lit  ntiiij  leoti'     Mttlni,  Art  lU.  Si.  2. 
Mijti  Stufptn.     \b  Footi't  Til  JUi^ar  rfG^rttr. 

M'l.  ^rli.     Sm  Leigh  Hunl't  AtmaHi  Eamy  (ed.  Aicliet  Mid   Lowe), 

p-  '?r- 

Mri.  Orgrr.     Mjiry  Ann   Onxr  (l7l4K- 1'^49)   jpprand  lE   DruTy  Lane  in 

ttaS.     She  wit  ihe  wjfit  of  Thomii  OrKtr,  »  yu»lMr. 
147.  'H*i  ioHoiri;  lie.     CI.  'Some  hiw  grciintu  iKnjti  upon  'em.'     TmSJii 

NiiM,  Ati  11.  S(.  5. 
Mr.   Dntmf.      De    Cimp  (Mn.   Chirln   Kmble't   brother)   had   phljped 

liiilnrt  in  Col(ri<l[t'(  XriM'H  {Jmaary  i],  iSij).     Foi  (iwtlwr  fiilnre  of 

hi>  iM  Linib'l  Liai'i  (fl.  W.  C.  Illilill),  i.  377. 
Mr.  EJvmii't  Hiclitri  tn.     SepltmlKr  15,  tSi;. 
"4J»  ms;  a*i  Kvtrtipoj,'    G.  'GIt*  loblj  lOvereigD  nny.'    Matirtk, 

Act  1.  Sc.  5. 

145.  Mr.  hikJvi.    ChirlM  toclnloD  (i;ti}-iSi6),  tlie  ttnor,  1  loot  HOger  bat  ■ 

ht'i  iclor,  >ppe«reil  at  Covcnl  Cttdcn  fKiin  1790  till  iSif. 
149.  Ln-i't'  Ynm.  Mn.  Inchbil<l'>  venion  of  Kotirbuc'i  Haiirti  Son,  bin  pro- 
duieil  at  C«vcat  Giidtn,  179S,  rrniveJ  at  Drory  Line,  ScplCRibci  16, 
iSic. 
Mrs.  Msr^/H.  Mn.  Matdyn  hnJ  been  lYty  tuccMtful  in  Dublin.  A  filw 
fFpait  w»  ■fKtvriidf  ipreail  ihit  ihe  hid  clopeit  with  BiTon.  See  Byron'* 
LHtrrt  fad  Jtunaii  (ed.  l>rolheio),  m.  XtJ,  and  Mrti  Bil«il  WiU«n  ■  Ot,r 

jillriUI!,  >.   I(|S-I07. 

Mr.  UnvIH  .  .  .  fir  lii/rti  time,     October  {,  1S15. 
^  Mttryjai.*     Tstmi  jindnnimj.  Act  v.  Se.  1. 
i{Oi.  Mr.  LtiM^rttft.     WiUiim  Love^ftive  (t77S-i3t6),  who  mide  hii  reputitiun 

■t  Bitb,  anil  ippeired  in  London  in  igio. 
WfwiiHr.      Ralph   Wewltiet   (174)1-1115},  who  had   hart  a    leo(  career, 

chiefly  in  icfon^fary  pirta.     Thia  «a>  one  of  hii  liii  appeannce*. 
I.  il.     Tit  Ettmnirr  article  continue*  1  ■  The  new  brce  [at  C*ven(  Gardes, 

October  S,  1S15],  called  Tii  Fara-lfriiir,  bii  been  very  tocccM'ul  j  wt 

with  wi  coald  add  dMtr>tdly  to.     It  it  a  happy  inilance  ot  lively  dulneai. 
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OBOnn  Cotaa  ^  |«>BfB,MC  Mn.  ■«>■  WUmb%  Oar  .ACf^B.  L  1)^ 
a>.    f<*y.     Ckvta  r«kT  (iTTi-cljig), 

ilni  I  III  liiiiMt-  iffir     Wcikirtd 


r  «f  Atm,  bat  Cbal  M  hd  iMMlaB  mJfc  W  d* 


M(  MMIRai  Is^  oa  Ifa  I  ~ 

Tkana.     ■yf.KqwaHt.riUMtJli  t?9T. 
:<!. /ifa  i)a  Svt.    Oaabif  If,  Kij.    TW  (kc^i 

(■6;i-tTt>i), 
rial  m^U  iml  f^t  m  MfA  r^i.     Haifitt  rrfcw  m   iW  -ttt,-», 


itOMZIi^ 


***•  **'••  ''^y-     Aftwww*  Sir  Hnay   MnWr   Sfi*^    (cTM-aBiiV  * 

'Ch^^^'nr.    P«ft.ten%i.*iL 
Tb  Mium'i  0«rr«.    OcMtar  st.  iti&    CI «M^ ■■.  loi.c. 
MiH  Au*.    Mm  Midi  hU  pbTcl  t^Of  «  B>l^  "[■  iJla  4.  tfiL  . 
•s<d>BMOc«eMrihedbr  Gaal«*<aT(M^' 
ISS-  Jfct  Dmm^wf.       Mary  A*B   Dnsfcrt   ti7^!-tt40   fim  M^n4  « 

1 J6.  L  I  (.  nr  EMamiitr  *^4i  t  *  A  ■■«  bra  W  tea  hiM^hi  ^^  a  DkT' 
L41K  IB  At  oaant  if  ^  wetk, G>lk4  Tw 9  /■•  &«.  it  bm  wi  mf 
•By  •dL  A  -nlailt  )|W(  kwnt  <<  1  tmtt  ia  «  by  Mr.  Mwk^  «fa 
pl«)w  (h«  dMi  af  ffcancHn  well,  )■  in  dirf  nvBOiBa.      It  ■  ^^i^  m 

JCiD    0-Mb^  0BiH.        CWBtf    Cte*»,  MeWWllM     It.  iTIIIlt    H— '• 

Anr  ■»  ytnNni  is  1771. 
L   IS-      TU   TImpm*/    ITiiMiiir    to   KhiimIm    xt,    ttic.  —  iTmH 

>f7.  rta» ^ <M (te-f wMl, Mc.    'ntdic*    g-"-"^ ^*^  "I*  !(.  itaj    I' 
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1,  14.  Til  Ertmimr  coDtinurt  1  *  Mi»  Stcphnt  hii  tpftmi  twin  ia  Ptlfy, 
»a4  emit  in  Ktutra^  Shr  looki  bftltf  ihjn  ihc  'li'l  jiti  7«pt,  jniT,  if  poHiblc^ 
lingt  bfHtr.  Of  the  new  i'ufe  il  Diuij-LiQe  [M'fc  'i  If'hot  «r  TU  thutlt 
Imjiaamt],  t*c  h»c  only  room  (n  «i)<l.  Ilut  llwrr  11  one  good  taene  in  it,  in 
which  Mundcn  ami  Hieley  iniil«  «  ve-ry  ^rotcquc  (ontrjiat,  with  tome 
tolmhlr  equiyoqara  \  t\\  ihf  real  ii  a  liuur  of  the  tnciat  leiiiout  inil  groa* 
impinbibititiia.  The  authnc'i  wit  apptaitil  to  hire  been  4biaiJ  i*d 
iifinM  in  the  iimf  moment.' 

W**-<  (1  firii^  1  rnrjh/.     By  Leigli,  produwd  at  Dnifjr  Ltae  Vovtmhti  tj, 
1S15. 
t6o.  MftVmt.     John  HcBfy  Johoaione  (17*9-18111),  1  nwmber  of  the  Dmij 
Lane  conipaiiy  from  iHo;  Co  iKie.     He  brjan  hit  cateer  ■•  1  tvofa, 

•  Til  mill  e/tuMM  Hodiuu.'     Maiitii,  Act  1.  Sc  v. 
til.  Cyu*.     Ciniirk'a  pLay  waa  produccii  la  >7&7. 

'Swnl  Paiimn  if  Lm'tt  A<t  til.  Sc.  I. 

*  /'  11  iiiVy  looih;  ni.     Tvtlfii  ffiiAi,  Act  11.  Sc  4. 
'  f^nu  I  rtn  imtniy-niK'     L'jrtcit,  Act  11,  Sc.  J. 

'  SfJii  ill  uri,'  ifc.     Htmlit,  Act  in.  Sc.  1. 
l6l.  Irtai'i  a  Mat  tf  Fatiiunt     'An  iniliderent  faroe*  (aMOtding  ta  OeDCiI)  bjr 

Rcynolda. 
a6].  ■  tfitk  fltauJ  triimim,'  tti,     Coltini,  Kfiii'U  a  Sir  Tiamti  Haxmir,  ;9-6^ 
CoUint  i>  nfcrtinK  ^1  PLclchrr. 

'  tfitrf  did ysn  ml  tait  ti/^Ai  ?'     Tit  Orfian,  Act  iv,  Sc.  J< 

'A  laknjrim  Aii  iminrt.'     Cf.  St.  Maiitnu,  vi.  17. 

Tit  IInfiry-Mtm.     By  John  Tobin  (iSoj). 

'«r  iiili  ft^yi  lii  Aj.'     Cf.  lU*'y  fL,  P«i[  III.  Act  v.  Se.  6, 

lait  line,  lit  Jixamirur  aijili :  '  Mr>.  Maiden  [MirHyn]  played  Mai  thyJtm 
on  We^lneadiy  in  ihr  iiEmiiable  comedy  of  (he  Trif  to  StarktvgA.  She 
Kcmcd  10  conniU  her  own  |;ea[ut  in  it  kH  than  th«  aiToianiljoiu  nf  lome 
critic).  I'hete  wii  octotrlinely  leu  10  And  fault  with,  hot  we  like  het 
better  when  ahe  lakei  her  fuIlVwiog. 

'  if  ro  her  ihare  aome  Iritlinf  crrora  fall. 
Look  in  hffr  face,  and  you  'U  fornct  them  all.' ' 

Mr.  Pcnlcy*!  jtior^  Ftffimjpiin  had  very  coniidmble  mrric. 

164.  Til  Mi'ii^ii  ifSTUfit,    A  Ttrtian  by  DduiUi  KinniitH,  Bynin't  frirad,  of 
Plrlchir'i  comirdy,  Tki  Bigv't  BhU. 
'  TA/ir  i^-try  f*ity  ior^t  "<'■  ^For  thii  and  the  other  pnaBdgci  quoted  lee  Tii 
B'af'i  Bni,  Act  !i.  Sc.  ). 

1A6.  I.  ly.  In  Til  kxtmmir  the  inicle  continued  aa  followa  i  'The  new  maaial 
fitce,  My  Sftuii  anJ  I.  canlifluei  la  be  tclcd  with  <le>ervei<  ippliuae.  It  ia 
by  niuch  the  brat  (hin^  biouKht  out  thia  aeaarjn.  Il  Un*  a  j^-rcal  deal  of  all 
that  ia  decHary  lo  ■  tood  farce,  point,  characlfr,  humnuii  and  incident. 
It  waa  idmiriMy  ivpforied.  Horlcy  |>lty«d  a  lively  characttr  of  the 
banlini  Fiwirtl-caat  very  happily.  If*  may  now  iliib  very  comfniiUy 
ID  (he  tkirti  of  public  favour,  ir  he  doei  not  chvic  lo  fling  himieif  oat  of 
them.  The  only  faulu  of  thii  piece  are,  that  il  ii  too  lonx  in  the  leontid 
act,  and  that  Miia  Kelly  conlinuca  lomewhat  tua  loni  in  biee<hci,  for  the 
purpoaea  of  ■ircorum.  Mr.  Barnard,  mi  a  counFry  lad,  pU^vd  very  well, 
and  waa  dvaervrdly  encored  in  a  ronjf,  '*  But  not  for  mc  Ihe  merry  belli*" 
Thia  piece  it  dctcribed  by  Ceneal  la  "in  indiftrtnt  mutica)  firot  b]r 
C.  Dibdia,  Juc.'" 

>  Popa,  T\t  Ka/t  t/Ht  Lfth,  DL  fM^. 
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Win  Nun  t  it  -rtTf  brad,  wry  inrntelile,  but  if  bencr  iimi^i^wi^ 
kiw  lets  a»fc  voy  UufhiUc.  1^  (4at  turtM  eslbclj  oa  tW  ' 
Mwrd  br  ■  Mpw*  to  pcnooitc  Itu  nncle,  whicti  laa^l*  M 
ridicnka*  wrjtMJ  md  UBndin,«scJ  ibt  canTing  ob  and  the 
of  tbt  plot  ti  rfttoH  wilh  RMcb  mon  iriolence  ihan  art.  It  ■••  wet  ■ 
Iwiet  ID  ri>atw>  Im  >I  hivritd  on  *e  ripidly  tniin  «bHt<l>t>  M  ttMV^ 
ikil  it  •!  bM  diuuKcd  ik  crilio.  Enco  u  ■  farce,  ii  «  too  ovk  m 
CDUK  im  10  ktCMK  •  very  fitat  foaorite.'  *  A  mcHlcntc  Fstt  h 
T.  DiUm '  (GcfKN),rraduot4  ai  Dnoy  Lana,  Feb.  t^. 
t%^.  Wr  /'ail-  etnUnt.  B]r  Mcbelu  Ro»i  (i674-i7iS),  erodneed  is  170),  Oi 
tbc  pcaenl  ecciMa  Chatka  Kemble  plajvd  Lotluiia. 

•  A  Mat  tffi't,'  ne.     Hfj  *%  Vntmot. 

jt'  auia.t'i/  nmiiMf  ifSidtiiftf.'     Sm  Ttm  Jutit,  Boole  UC  **»-^  1. 
att.  '^««jt  n  it  itutl,'  m.     Pope  •  Eu^  w  MtM,  11.  i|8, 
■A  qwi  U>  ^,'  (u,     nr  /'■jr  Fauna,  Act  iti.  Sc  i. 
Laal  liw.    Tht  *nklc  in  Tit  Etum^ar  moduilei  wlih  a  brirf  rHoao  ■ 
IIm  re-appcaiaocc  of  finham  in  Strml  I*  M£fft,  and   gnt*  lb  «^ 
addroMd  by  Iviin  to  tht  audiniCB,  oho  had  r«ceivied  bim  wU  m«i  ^ 
of  ^ilappcabalton. 
xi^.  TtrDm^^MUtM,    PiUiilwd  b  i6(]. 

'  IfTtttifill  4  Moi^'  AT.      Bvfb,  Jt(^»>TiHt  «B  lia   Ar«Mm  h  Aa«>  (.tte 
tfWi,ca.  PajiK,  11.  to. 
■90.  *rriU  H  du:  ni.     Tit  &Ju  t/AOUu,  Act  r.  Se.  t. 

•  £w  viiifft  WK,*  rir,     Sn  aau,  note  le  p.  174. 
•BfwfJIawt'ir^i.'     Set  ■■>,  aocc  to  p>.  177. 

igl.  L  5.  A<U  9  *  Mr.  Birtlcy  ftks  a  ocw  polocae  cm  the  occmIqm,  -rWl  ■■ 
wcil  rcoivcA,' 
Mia  O'NiUFi  LMdf  Timli.  Is  Tir  Jm^ob  ilii«  aitick  faenoi  n  Mian' 
•MMO'NeiU[<inW|p«4Mo(tbt  Board  «fOmii  Ctocti.nid  an^m 
atrtid  (Jut  thit  aiyk  <d  ibeicrkal  critjciiai  may  n<M  b«  onite  cova^ 
nith  ibc  ptincipk*  of  wbor'ladua  ■□4  iW  Kale  of  rcapectaM^  aboM  U  h 
(MibUahed  io  Botop*;  te  w<T»l  ia  ihf  £iuKi>vr  of  'm  imfc  |te  ftil|,.-ij 
pttB«ra[Ji  :  ■■  Al  Bcitia,  ordcn  ban  bcEn  |t>cn  by  the  polME  Is  kaw  W 
the  tilln  of  Mt^  Mr*,  tmi  Mat,  pntaed  Is  tbc  namci  of  poblie  ■«« 
Tbc  [tmlti  art  to  uk«  tbt  luin*  ot  fttm.  AccorditiBlj  ^^  ,,,  tbc  pel  ri 
DT*<<nnoiM,  ID  Shikripcart't  iriftdy  of  Oririb,  i)  given  oat  to  be  ^vt'  b^ 
_^H  (woman)  ScbTcJ[.~  Thia  ii  1*  it  ihoat«  be,  and  lexititiutcr^^  u 
prccnd  till  fortbrr  orittii  ia  the  aual  «yle].' 
Afui  ftrti*.  Eliubcth  FuTcn  (i7{9'i>i9)t  *ho  fint  playvd  In  LoaAn  • 
177?,  rrtHtd  in  1797,  and  in  tbc  aaoic  yeu  auiried  the  iiUi  Eart  * 
Dnby.  Cf.  ama,  p,  3I9.  U«  lul  ippemnM  traa  oi  iba  cbinclB  id 
Laity  Tuali. 

191,  Mn-itirrm.  Sarafc  Bfcttoo  {i7ts-it47}<n*  *Fp«*r»d  in  Lonrioa  in  ilu, 
•ad  retired  io  liij.  Mi*.  8ma  Wiboa  fOar  W(«riMri, ,.  ja\  [cUtat^ 
on  the  oocMioo  liert  rcfentd  I*  by  Haditi  ibe  pUyed  Me*  Mortba  ■ 
piMc  ol  EoKiy,  who  'rehaed  10  poi  oa  pnticaait.' 
T*i iMt Mr. CtJlt.  Geotft  TveOtrkk  Coolu  (i7s6-i8ii)  wm  riuiuiti 
loo  iaiiukatid  le  ifpac  cm  ibe  tta(<.     See  mK,  note  Ut  n.  urr 

»9|.*7».«*(f»fi/''.''«-     -f.V.flPWawJEaAWaj;  A«  .».  Sc  , 

•lAt  litgMf  mil'';  nt.     UifuMi  tnm  Kitttnl  tU^  Act  at.  Sc  4. 

t94i'A>f  ri^'JMi'-'    Cf.  ■&»«,••(  loud.  bBidocp.*     Afaf*«i,  am  %  St  1. 

19{.  rit.ftftwi^j  arr«aw,    S«e  <■>,  pf.  i79-So. 

Jifb.  '  t  mtmU  ml  jam  ftroJ  vnti  It,' tit,      fit  MfftitM  tf  yni^  A^  m,  St    U 
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197,  'Buidlimji  A  lit li^.'    Cf.'No  luniril  uhilitioo  io  the  (kjr.'     K-kg Mi*, 
An  111.  Sc.  4. 
Madmi  MvwkUU  FUtr.     JoKphinc   FoJor-Miiavxclk  (b.  1793).     Tliii 
u»  licr  Ant,  nr  00c  of  her  first  tppmintrt  in  LodiIod.     She  icllted  ficnl 
thtr  *Ufc  tn  if];. 

*  //-ii  iir  ixin,'  HI,    Ai  Ytu  l.ih  li.  Act  11.  Sc.  7. 
agSi  '  Ti;V  rir  mxni^  iit.    PjrjJin  Ltii,  it.  607  ti  uf, 

'  Htft  nld  ifiaiamg  itli!    An  inonyniDui  •oD|;  Mt  (o  mntic  b]r  PiUicUiK 

iAtn.  Dima.    Louii  Fran^oii  Philippe  Dionct  {1791-1X7)). 

L  19.  Ttt  Ewamini'  (onttiiuri  i  '  Ori*-jr  Ltnt. — A  jfoiinf;  U^ij  hu  ipp«f«il 
It  thi«  thffalre  in  tht  chancier  of  Ce<tUa  m  the  Cij^tr  tf  Ait.tdtnis  :  but 
from  the  iniipiflity  of  thr  character  in  which  the  chme  En  appeir,  u-e  know 
no  mart  of  her  ^w«t*  of  ictioi  (hm  bcfora  wt  uvr  hn.  Both  her  face 
ind  vsice  are  plutint-'  Tb<  bdy  trai  Mih  Mutto;.  Sophii  L«'* 
comedy  Tki  Oafitr  tf  Aaiitnn  mt  prodsct-l  in  17S0. 

Mr.  C<Ak^mL.  April  15,  iSiA.  Thomiii  Cohhim  (1716-184*]  bUed  00 
thii  occitiuTi,  but  bccime  *■  hero  to  irtntpiinline  (udicacci.* 

*  Midi  nf  ftxttrthtt  atig'     Htmlri,  Act  111.  Sc  4. 
jyg.  '  Uihtaiilrd;  •'.-.     thid.  Act  I.  Sc  ;. 

jir  Firriw  Mac^tf^Mi.     In  Micklin'*  TW  Mj*  ^  rtt  tftrU  (l7t>}i 

Bibby  ippcjterl  on  April  16. 1S16. 
Egtritn,      Dtaitl    Egerlan    (i77i-i83{),  *ioag   ihe   performer   of  "cmel 

unclei"  «nil  "  fliniy-heirted  faihen"' *t  Covent  Ganlen.       He  married 

Soiih  Fuhir,  for  whuni  lee  m«,  p.  191. 
joo.  Mm  Grnmnt.     Miat  Ciimani  from  Bath  playcc!  Jutirl,  April  t],  iSifi. 

*  Hffw  uivtr  rKvtti^'  tic.     Ramio  an4  Julttt,  Act  11.  Sc.  X. 
'  T^  midnigkl  ieltf  itc,     Xiig  JoAn,  Acl  II).  Sc.  f. 

'Gfili  taiul.'    'To  luiF  thii  tDHel-genilc  back  again.*    Xnws  md  Mh, 
Act  II.  Sc.  I. 
301.  Carrkfi  OJr  tn  fiAakr/prar,     Written  for  iha  famous  Shakcapeara  Jdbjlca  al 
Stralfiird  in  1769- 
'  ytiirriui  in  jn  tiuf-iiim,'  til.     Gray,  Lttler  to  Wartoo,  Anfuic  S,  I749> 
S«  Ltiit'i  {ed.  Toveyli  1. 101, 

*  /  wai  rrtif  it  tittfir  tim,'  in.     IM. 

]0I,  1>  a«.  In  T*i  firdnrAfr  Haelill  (onlinaci  at  foUowa  ;  'But  any  one  who 
chUK<  may  •«  the  celebrillou  of  the  centenary  of  Shakapiare'i  death 
lo-ilay,  (which  it  1'liuiiilay)  on  Saturday  nr  nn  Tnetitay  aai,  ai  Covenl- 

Gaidefl  Theiue.     Tlicy  kill  him  then  at  often  *i  the  town  plriwi. 

We  cannot  apeak  fa»uur»!>Iy  of  cither  of  the  no  iricr.piFKi.  ff/m  Kumi  ■) 
Ifi/ii  I  and  Fiiimrn'i  lilmil.  Thr  on(  ii  contrived  (01  Mr.  Liiion  to 
make  fooliah  lott  in  j  ind  the  other  for  Mr.  Smith  tu  play  that  land* 
Diontttr,  ■  lingiag,  iwagi^ring,  good-natured,  hunctl,  blickguaiil  knglith 
Jack  Tar,  a  aort  of  animal  that  ought  never  to  come  lahora,  or  a«  looD  ■■ 
II  doei,  ought  to  gu  10  ar*  a^ln.' 

*  Douhlltii  lit  ptfAiurt^  tie.     Hudii^as^  Part  tr.,  Canin  iii.,  1-1. 

*  Fullvi/fy  Inmr.'  C(. '  Rut  taitlini;  nonatow  in  full  voUeyi  breaka,*  Pope, 
At  Eutf  M  Crriiciii*,  6jS.     Cf.  King  Ljar,  Act  •.  Sc.  ).  I.  174. 

JQJ.  Mid^mt  Staii.     Madami  Sacehi'i 'ailoniihin^  perfoimancea' on  the  tight 
ro»  arert  intioduad  'for  the  accommodauun  of  the  cniwdi  u(  applieanti* 
who  dnired  to  witneia  them* 
'Se/tHi,'  IK.     See  JTie  t'xctnieri.  Book  vii.,  07;  tt  Ha. 

*  jiffttiinfi  9   itiran.*     '  Aaaumc    a    virtue,   \f  |yiu    hav 

Act  111.  Sc.  4. 


have  it  not.'      HtmUi, 
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'  Tift  nnifk  Udr  t/u/rUi.'     Ct.  CMm'j  ti.  14. 
DaM  HMmrt.    Til  Firit  ^f-M,  Bank  iii.  Cutto  x. 
'jttZr^vMdJut.     AMUiimmiT  StiifiDreamLAiat.St.l. 

•  Jtr,  a  tmififr;  If.    A  Una  WtfttF^ftM  IMa,  Act  <*.  Sc  i. 
^Avriifftkt'    «.  'Yen  »o«  MT  "  P«»»Boo  "  t    ■  p»n«««f  ■•.<«" 

IkM  at,  ■  tUn(  of  iMii(kl.'     A  Wjft—imi   Ni£*t'i  Dntm,  Ad  i*.  Sb  i> 

■  &  iHiA  f  i<  UBH,'  ai.    ThamMit,  Tt*  Smita,  Summn,  i  ay, 

I,  14.    HuUt  oiMbBted  hii  utkte  in  Jib  Sumiimr  u  fall«M  1  '  Ik  ^ 

bt  HDl  to  Coveotnr  «t  St.  Hekm  I' 
B4fvtm.   Bytl>eRev.Ctttri*iRoUrtlihMra(i78i-t8ft4),«llKir«fJ(ikrf 

KfotUt  abi}  ftdincJ  It.     Cokriitc  attuked   It  in  T.W  Ctw  ia<  ■  >r 
grMfiitUift'u.  SwDTttiCMnfhdl'iS— ■c/ryJW-Gifeft^pAij.—t 
AiHaili,  m.    Tirt  ef  iW  bowa)  ddbutian  of  Inctdy  to  the  f«MMb 

•  Ta,  tU  Umae'l  an,'  i".     Batrtm,  Act  i.  S<.  j. 

•  A<Ujtl  MW  ttlHTji  IK.       /M. 

•  r««,  ri-t  rirr  An,'  MC.     /iML  Act  ul.  Sc  *. 

•  Bj  Mttr-Bn;  itt.    iM.  Act  IT.  Sc  1. 
Til  ifiKi  if  Binrtm.    JWActT.Sci. 

■  ni  imtiM  Jkec  ■■  «>if  r^.     /W.  Att  ii.  Sc  j. 
Mill  StmirviHi.     Mutml    AgM>   Soo«»Tai«   (i79fiM0> 

•ffcariBtc  HuUil  BMieet  hen.    In  1819  ahc  aamed  Am«tf 


JIO. 


J' 


* 
itntrksl  viMtctt.     Hct  Mteesacot  'prunMH    OTae    Idal,  Mi  * 
rrlirtd  it  «n  cwtf  >tt. 
tot.'l>KM«ffli.'iit.    Hid.  Act  t.  St.  f. 

I.  I).     In  T^  Er^aivr   HuliK  Wdi :  > Covnt-On-ifaa.      Wc  hnt  0 

MuiO'KHll'iM'n.tWJrr.    Itiimwbkeltatkuhn^^riMlsi^p! 

ililMtfood.    H«t  comedy  liaollPlnctdr^'^»^.    It  wsata  Uw  Hv  ifA 
AM4i4i,ar  1*1  Em^mm,    Tbc  M  yl*^  of  Ridurd   Lat«r  Shril  (irf- 

i|;l).    tt  h^  been  broatU  mi  u  DuUm  in  1814. 
]oa.  •  nr*w  »  »  t*t  ^crt,'  in.    UtiUtk,  An  *.  Sc  |. 

M..  Mirr^.     Chute*  Munjr  {trS4-><*>}t  ><*«  K-ititriaf  nuMfct»» 

rentation  in  tk  ptavbcc^  ipHucJ  •*  Const  Otritn  *a  )796. 
^ktnMdjm'ialMKtii:    i«e  ««•,  aetr  to  p.  aftj, 
L  U.    la  fib  g«r— hirr  tlK  utkb  otacWa  villi  ■  Iseig  iccowi  «<  lb 

Blot  at  Btrtemt. 
Iikmimtiirrvt4lfBnJ-tm,at.     Cf.  Mii,  no<c  to  p^  ««. 
'A*»."«t.    -<.  ri.  t*i»  A,  Act  11.  St  7. 

•  Z.iir  4  MK,' (U.     ««™il',  PittllTAnm,  Sc*. 
'  rb  Mr  >/«  p''-    Jtuii"'.  Act  Ul-  Sc  4. 

•  A«br  f*«  M,  nr.    JUL  Act  in.  Sc  t. 

jtv  TtrFrbcwCio'iHW.  Tbc  00(7  dni^iwr  of  the  Prince  Rcgnil,  Md  ■  pH 
hvoariK  of  the  uIiob'i.  She  mMmd  (Miy  s,  i  S  i  6}  t>ri««e  LcsfoU  *< 
SucCabwfc  1*4  <IM  Ne*tnhci  5,  tll7- 

•  tMw  n  w  «  riMM.    *  Uan  ae,  lent  Bi  t»  repoH.'      Cmr.     Tb 

r««'i  JCrnd*  j  w  nb  Cmnf /tUb. 

•  Tb  JW  M  UavV  («■     P«f«, -6  £01^  •  0-bii"^  J7t. 
'tuUf^'ite.    Mmitl, Act y.U.x. 
*Ot,r».'     In  ihr  haaaiKt  Kou  pnwunaU]',  Act  at, Sc  4. 
Jfr.  H<r<u  T*a>.    Hcnoe  Tom  (l7t^<^9}•  tli*  hbunphj    of  La< 

naoB,  m  •  wphrw  of  Mn.  SiMe«  m4  wn(a  te  ker  ■■  bMrm  -b«l 
At  filtered  on  iihiof  hv  brcwiU  of  the  Offc  JaB«  19^  iSi». 
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NOTES 
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314.  '  mmul/j£sn.'    RitiarJ  III.  {Cibitt'mniaa), 
'  Tamtrrnv  md  mmnrmi.'     Maiiitk,  A<(  t.  S«.  5. 
FHnitJ  h  '  iitm-tnimt.    Sec  vdL  iii^  p.  t  ;8  (ntliiul  MiUfi). 
]i{.  t/f  jfl  Jwrii, T  rit  Smrt^i  Cnjf.    By  Mjlthtw  PcKc  King  (l7T]-lSxj} 
lint  pnHucei!  in  1  tai)(wurilt  by  S.  j.  AiaoU). 
Mr.  tbanilfi-tm  Edminrgt.     Hitlill  riiilin(ui>hu  him  (fO«  SimDiI  Tfaomu 

RotwU  (lT69^lli40,  jretl  »  Jriry  Snnlc. 
rt(  SttAiw.    A  muiK«l  fu<E  by  John  Gi<ltcn  MiUinrta   (■7S«-iMi}, 

produced  in  liii. 
IfrrAii.     Bcajiniin  Witnth  (1778-184]),  (lltr  playiag  >l  Bath  inil  Yoik, 
ippcircti  m  LonduD  in  I  Koy  111H  bconic  a  we  11- known  Mmcdiio  at  Dnity 
l.inr,  THr  Lyceum  tnd  Cilvrnl  Oirdrn, 
Til  Scicol  nf  Kifstm,     Ity  Thnmii  Morton,  prodaMd  10  iSo;. 
]|6.  Tit  Irtii  it^'drui.     By  Girrick,  ftoducTiJ  ja  1771. 

1,  10-     HiititI,  in  coDiludini;  hii  article  in  Tlr  Examiir,  declare*  hi>  dj*- 

belief  of  Ihe  rumouri  [(latin);  to  Mra.  Marilyn  (Ke  lUK,  note  to  p.  14^), 

in<I  publlihci  1  lung  ktlcr  fium  her  adiltcutil  to  the  edilor  of  the  AfviiiiT^ 

CkronitU,  iniii^'niutly  iJtnyiuj(  (hcni. 

Tkt  Juloii  ^tft,     &|r  Ceirife  Culnun  the  elder,  proiiuccd  in  l^tii, 

SjUiiw  DtfffrvfJ,    By  tieoTft  ColoMti  Ihe  younftr,  lirM  acted  id  179} 

ii'Kew  Hiyarl  theOliI  Market.' 
'  LUt  an[tli'  %'i$in,'  iii.      See  niL  it.,  note  10  p.  n6  (Til  Sfiril  iftla  jt[t), 
WililOtii,     O'KHlfe'* comedy,  proiluceil  in  1794, 
JI7.  Tic  gclmf  o/Dan/Dn  anif  Umiiti.     'I'hii  ptragriph  ii  repettcd  in  Lttlura  » 

r^r  CiTJBif  H^riofi.     Sec  durf,  pp.  i6?'il. 
319,  Tit  Poor  VtittUxan.     By  Ceor|;r  Ct^lman  thr.  yauafcr,  prOEJoceil  in  i3oi- 

rt*  Arrmtlt  Surfttu.     C(.  Haililt't  account  of  thit  fatcc,  tnii,  jp.  166.7, 
]w>  1.  4.    Hiiliit  tontinuci  in  Tit  Eijmiup  :  'We  aw  Mix  Matlhcwi'i  name 
la  Ihe  billi,  but  ai  it  wia  her  bcneAl  night  at  Co  vent- Garden,  her  enuanee 
in  the   afterpiece   wr»  an  agreeable  turpriae   lo  ui. — Eii[iiii  Oftra.      A 
gentleman  of  the  name  of  Horn  haa  fe-«pp«rei3  with  moch  and  deterred 
applauae  it  thi>  Thratre,  in  the  purl  of  the  S/raikirr,     Hia  voic  and  ttyU 
of  lin^rnc  are  gooil,  >n<i  hia  action  ipiritrd  anil  iBpcriot  to  that  of  UOgen 
in  jcnergl.     We  hnpe  (oon  lo  lay  mort  o(  him.'     Charle*  Edward  Hom 
{17^6-1849},  the  compoKT  of 'Cherry  Ripe,'*  I  know  a  bank,' eU. 
if-fdirrAi.     Cf.«re,pp.  191-). 
)it.  Bxli  h  Mutiii.    'A  prcity  gooii  comedy  In  )  acu,  by  Jamtwo '  (Cental}. 
jtl.  /ein  Draxii.     Haalltl  probably  rcfcrt  to  John  Dcnnit'a  '  Keinirlca  apon  Calo,' 
1-1). 
Tht  tJiior   if  a   mtJtrm  /unu/.      Probably   HiiliCI'a  brother,  in -law,  Or, 
after witda  Sir  John  Si  od  dart. 
jij.  Tit  Sirpir"!  Oft'a.     Cf.  enit,  pp,  19J-;.     PoUy'a  fimoua  »ong,  'Oh,  ponder 
well  !be  not  levctr,'  etc.  (A«t  i.),  it  laid  to  have  turned  Ihe  tide  in  favoiir 
of  the  opera  at  iti  lirit  repretentation,  January  19,  I718. 
J14,  StktiT'^i  vjart  e*  !hi  Dtmma.      See  Lecture  iv.     Ltsbira  an  Drattiitk  Art 

■iiU  l.itpoiiat  (Uani.  John  Black,  ed.  ii^ao],  p  64. 
]*{.  Slim  U  lauaimi  Ji  nam  fM,    See  vol.  1.  note  to  p.  too. 
Cni/sn  TWiri.     Moiart'a  Opera,  lySR. 

Daanmanii.     By  fitienae  Kicolii  Mjhal  (■76]-iii7),  produced  In  Paha, 
ttot>. 

J16.  ■  Ta  Jrtw  lirrt  uali,'  ill.     T-wtlfih  HiflUt  All  il.  Sc.  ). 

M'.  NaUi.     OiDKppe  Nildi  (1774-llM),  wbe  lirtt  appetnd  in  London  id 
1S36, 
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Sifntr  Btpi.     Ptauaabtt  Pierre  Ifua  Btgcrj  (i7S3-iW]),  vbo  i 

n  London,  iti;-iSii. 
'FItMB  *ftm  iki  tB^  tic,     LaaKl]>  qaolcil  from  r— i,  z4»-i;i. 

jaj.  Mtdtmt  yjurii.  LnCB  Elinbctli  Butalnui  ClTjT-igjft),  gnnd^n^i 
the  cBfn*er,  and  the  wife,  &nt  (it  13)  of  Anaaai)  V(«ra,  ■  ukbe3 
K.iD('*  Tbntre,  ud  lecaDd  (itjS),  (^  Ourla  Jihim-|  Mitkst.  S^  =< 
■ppeiRd  in  Loodan  ia  i8i(,  aad  ntiml  in  1154.  Mn.  Birrt  W.^1 
((hr  ..ATaia,  n.  1I4)  dcMT&ct  bci  u  'the  fair  Sttri,  who^  for  mecn  ; 
quntr  of  1  cearuj,  hn  fudoited  the  whole  lunfdoiii  br  W  "^^  n 

JMm  £.  ^(J^.  The  Tosntet  una  ol  Fnacc*  Maria  Kdlr.  b™n  i"9~ 
]ll.  L  I].  Id  Tti  ExMmiHT  the  artick  cofKladcs  a  foUom  :  •Z^nn''!^ 
ii  pat  off  riU  Tbimligr  next,  lod  Mr.  Inckilan  m  to  perfeam  in  ^:3b-b 
oo  TH*dair.  Mr.  Hon  plijrcd  (he  Strntiu  ia  the  &»  »/  Etir-^  = 
Fridij,  »nd  nog  the  m(i,  pinicBtirly  •  My  heart  with  Icm  aiieCc^ 
vith  ftnt  tnlh  and  cflect.  Mr.  RbwcITo  Ixtpmid  vas  wn  L'icSi-  I'-  ■ 
Dot  Dec«ui7  to  BT  thil  Min  KeUr~>  LLU  «u  food,  fiv  »II  ihii  "1^  » 
It  w.  The  Duke  ind  DKhra  s(  GloacntcT  w^i^  ^caeat,  ud  «en  «< 
cordiiUf  [reeted  b}  the  aBdiesce.  After  the  pUj,  Cad  a*r  the  Ka  ■> 
Rpeatedlj  called  for,  uid  *l  knith  naf,  with  a,  a^ditnul,  -~~.^-^ 
lad  cof&plimFataTy  mv  bj  hlr.  Arnold  : — 

"  Lao(  Btaf  the  Rojal  Line, 
Pniad  Star  of  Sr«D*wick  ahine  ; 

While  that  vt  lin^ 
Joj  may  ih^  Daafhtci  ibarc. 
Blot  by  1  Niiioa'i  pnj'r, 
BleM  be  the  Royal  Pan- ; 

Cod  un  the  Kic^." 

■Al  the  Haymachet,  vhere  the  bbw  UlaaoioBB  EVrKnuei  aiKa:n  w 
the  &nt  lime  m  public  (imcc  ihea  BUiTi^c}  the  n^hi  befoR,  :bc^£r**« 
Mania  va>  intnxhiced  : — 

"  Gnat  Cecife  t  thy  people'a  ivicc 
Now  haUi  thy  oaofblEr'a  choke 

Till  ecboei  ria^ : 
Thil  ihoat  (till  imda  the  Kb, 
May  ihe  prove  ble<l  aa  fair  ! 
Loaf  bie  the  oeble  pair  ! 
God  lan  iIk  Kiac.' ' 

Walley  Chamberlain  OBltoo(i—a.'.iSio'].  -*"... 

*ia  r^^  fi^a'     P^fjJim  Luc,  i-  254. 

L  *,  lo  Tir  JEidiKr  Haitki  procern  :  'A  Miaa  Im  pUyv<  a  l->  -'— . 
chambermaid  pnttily  eno«fh.  7w  JttJtmi  WA  vaa  actc-i  at  iLa  Tl^ct 
OB  Monday.  Mr.  Mefjett  plai«  Mr.  OjiJrt  bnt  ia.:ifcTe=t:i  H: 
•ewned  to  be  at  tawk  lad  bBiiird  bet»Trn  iaaipi:  cratat  ta-  - "  -J 
tn^y.  It  wia  bM  the  thinf.  Mr.  Terry'*  .Uf^  CLii>V  we'  Ser-n 
moch.  Mn.Glani.  who  played  Mn.  OmLij,  beraUy  loo  W  ;„  5^, 
link  theatre  The  ua|e  caaaot  cooiaai  ha,  and  Iter  -t-j,  m 
Tailor  ■■     -  ....... 
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wa>Jb.baa,aBd  hnbd  like  a  wtry  nice.  n^^,j  .^nrr 
t  played  herloTB-iBd  fst  thraofh  the  parr  vn  wtil,' 


SJ« 


^ 


1J»- 


NOTES 

]19.  RuMtt.     la  t'tdurtutift  Im^  im  m  rU^t, 

M'.anurif,.    WiUiiw S)WBaaJi ChmrtT (ir»r-i«">-    jBHiaWood. 
eoclt  v»  ka  bnl  duncUr. 

Carli  if  ^nJtlMiM.     A  emnic  opm  bjr  O'KwSt.  pradwMiI  in  tyt^, 

I.  ^.  IV  irtKl*  in  Til  Erjmmtr  onliniM*  i  '  Bffmtrkri-  Tirtm.  The 
MW  fine  m  a*e  act,  all»4  Tir  Frir  Dmrttr,  mttU-M  nry  nil  brre.  Ii 
fmem*  ib  aniiia  of  tin,  fUtc,  ist  acdi*,  with  the  nuai  fdfeci 
n(«lifUT.  IV  (DHit  of  ii  i*  e«afioe<  lo  Ac  pbc,  u>l  to  iIk  prewttJeJ 
chMce*  of  thwMUT  bf  ife  (hanfti  of  dm*,  whiAtdcoMj  one  enothg 
>kb  the  nfUity  tad  witk  «Miithin|  sf  tk  infnait]i  ef  ■  |nTiiniinii 
Mr.  DmocI,  ■  jreaai  ofim  of  ownol  Iabi(>,  wUacm  ta  rrioM  Ma* 
MxAlfMt  fton  tb*  |ow<r  of  Int  |urdiiB|  who  ii  Mwmiotd  to  mrrj 
hn  (be  neit  taj.  Tm  jmsnc  M;  ii  kot  ander  lock  la*  kef,  aad  the 
ddEnltr  ii  CO  let  bet  OM  of  the  kone.  F«  tUi  parpow  Toktly,  omul 
10  Danict,  conrin*  to  nukf  ike  cook  of  ibe  (inily  dmnk  il  oa  ihkow*^ 
when  he  tt««e*  Un,  ui<l  cirriei  off  ha  »ffi<>il  prtpbmula,  hi*  attbi-«i|t 
«*«*,  ead  hn|  kaife,  la  t  bandit  (o  bU  tnutct.  Tbc  aid  fStdian 
(WiCkiaMs]  cnaMi  oat  villi  iit  Uwjrt  fmo  the  booK,  ind  Tokdit,  pn- 
II' M"^  kitBKlf  ■•  the  drsaken  cook,  it  kt  ia.  Ht,  hawtm,  ukn  the 
key  of  the  itmt  deee  with  tuo^  arhich  ht  ibali  to,  and  m  tha  ■terctfti 
■he  retam  of  tht  old  |iatltiB  to  hit  boaie.  Tokrijr  i>  forced  to  fK  oat  «( 
the  wiadoa  bjr  a  bMtr  to  fctch  ■  hlKk«nilih.  Ht  p-nmily  (cnrat  hin- 
Mt£,  is  the  ckanctei«f  the  hlKbmtd^  utocki  tht  doo>,biii  ca  the  oihet^ 
redmni  him  •  priati  to  hdt  tmM^  lodu  it  iplD,  ind  wttki  off  ia  tpke 
of  tU  rLBiiitfMm.  The  taifdha  It  ao«  ea^elkd  to  axead  iJk  Ia4*e 
hi— tif  *»  man  w  he  can  I  lod  wkBr  he  ■kmm*'  in  lUi  tkldiah  idiiB- 
tare,  the  junns  Gdlasi  and  hii  maduenoa  Valet  man  with  a  coaflt  of 
■caDin  iihea  Danwt  ord<n  to  tetae  the  poor  old  Cweiiia  u  ■  roUitt, 
jBd  Bfoa  hit  dedtriac  *ho  utH  whii  he  la,  he  it  inuacdiueir  (i«f|ed  bj 
the  lo<«r  wtlh  BMMtflln  •  Detenu  is  hk  houtt,  irlio  k  peaealljr  kran|hl 
•at.  I*d  k  in  (act  hia  ward,  di^iaiacd  in  a  yatmt  oAa*"*  i»iiten>,  wMcb 
Tohcto  had  |l««a  to  hit  for  that  nrpatc  Tofalr  now  ntunB  lliaait  a* 
an  «ff«er,  tad  yntuidini  to  be  the  filiwr  of  the  jouat  (cnllmaa,  «)A 
ntDCli  blsiUiiaf  tad  Bitk  frobbilkjr,  penoada  dw  faardiw  to  tianat  U 
the  Buub  bclwsra  ka  (ad^ted)  ton  and  the  jimii  tadjr,  wha  Im*  ^  beta 
KTt*u4  m  tk*  Dvantcr,  aad  wko»aaaa  tUi^  thronar  aiidc  her  diataiWi 
the  albir  i«  coactadai,  to  tht  Mtiifaawa  of  erety  body  bat  ihe  old  ftdiaa, 
and  the  ««naia  draft.  The  btotb  of  lU*  linie  pine  keep*  it  afiic :  thne 
ia  aoihni  (ood  ttttisr  ia  the  writin(  or  the  a etint  of  it.' 
.•GmtSitttr^,'Ht.     /J^-frt,  Ael  a.  Sc.  a. 

Mr.Tlrij  Ima  xBttt,»l.     At  Ihr  HajTBUffat,  OB  AdC"«  17,  \i\h. 

Tit  Sarradv  ,/Catm.     By  Cc>gc|r  Coism  the  yaia^g  (i-gi)' 

*  Til  lim  B*  (UtnoV  "<■    Ct,  ^tt,  not*  to  p.  ]  i  ]. 
'  Hi  riiimtlit  t  f^im,'  ttt,     Schlefel  oa  Otydeo.     Ut  Ltttmra  m  Oramtlk 

Liattart  (tnoi,  John  KtA,  *d.  1900),  a.  47*. 
'N*i>»i,i-^:    tf.aM(,ao«eMp.ltt. 

n>  H^miv,     Un.  CtBtll*re'i  (1714],  CovnM  Oardea,  Sep.  IJ,  lilt. 
7!l<  Jb>r  Ai^     1709. 

*  Triffnffy/nm  [oa]  tii  imgwr.'    HamUt,  Act  iii.  Sc  1. 
'  jt  Smimam  a  ml  fiamtd'  at.     Tit  V**irr,  Ad  *.  Sc.  1. 

jjd-  Til  OiBttaU Mukt'.  OH|iniIlT  prodaoed  ia  ^^%%,  Hailitt  here  notice* 
the  fint  ippwance  ia  Loadaa  of  wiUiaai  Clurle*  Matnady  (>T91-<(7)). 
Ca«M  Gv*nt  Sep.  tC,  itit. 
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NOTES 


mifinformtit  i  ind  >iiitl  b<  (ltd  to  ny  to,  if  powiUc,  ia  vut  nuk'  The 
■rtltic  Toncludci  with   in  xiounl  ot  KcUl  qaattd  (rosi  lib  MJkiargi 

)4S.  '  Bring  maal.'     A  Miilammtr  ffigt/i  Drttm,  Act  it.  Sc  i. 

I,  J7.     In  TA*  Eiamimr  the  article  conlmBc*  »  follow*  i  'AftntbtpUj, 
w«  (aw  thr  Bmtnr  Awr^,  which  ii  ■  mrlodcimv  o(  tome  uittntt,  iot  it 

hti  )  WuTiih  bay,  i  muidfrrr,  an-l  an  innocrnt  pcnon  niipc<l«l  of  bcin;  tbc 
perpftriior  of  ih«  crime,  in  it  r  but  it  ii  a  very  lU-^i^ntH  antT  ill-coniluctcd 
piece.  Thr  InKudiidion  to  the  ptincipil  {wnta  ii  tcry  Icilloui  ami  tuund 
■bout,  >nit  the  inciileiitt  th^micliu,  when  theji  arrive,  cume  in  ray  [Rat 
iliaanlcr,  and  abock  from  their  jmprobibilitj  and  waal  of  nccrieary  con- 
nection aa  much  aa  from  tbetr  own  nature.  Mc.  Tfrry  playrd  thr  part  of 
a  murdetef  with  toniidetiblt  gravity,  Wc  do  not  knov  at  ill  how  he 
MRic  to  gel  inia  lO  mkiiitd  >  lituttion.  The  piece  ti,  we  unifcntiail, 
from  coaiin<in  report,  by  Mr.  Dimon'i.'  It  it  by  no  meani  one  of  hit  beat. 
For  be  i)  a  very  Imptmive  ■•  well  at  ■  proliftc  wtiict  m  thii  *iy,  and 
woDld  <)o  ilill  bellct,  if  be  would  min>l  hia  Aoe  writiog  lex,  and  get  on 
(alter  to  the  buiincH  of  the  %liay.  Mi.  Piiley  wia  highly  intercatinj  at 
Etrrtitit,  the  tervant  who  ti  unjitatty  iccuaed  t>t  the  murilcr  of  hIa  mailer  \ 
in  fid,  hf  alwayt  playa  this  clatt  of  chitielcra  ariniitably,  liolh  a*  to  r«tliD| 
■nrl  effect  I  and  Mih  l.upioo  played  the  dumb  F!o'n  very  prettily.  In  llie 
firil  icl.  there  waa  i  ilince  by  the  Mih  DenoeCi.'  If  our  rriftm  hm  not 
teen  thi>  ffAnce.  we  hope  Iney  will,  ind  that  they  will  ncv  it,  M'hich  El 
tbc  etlijnetie.  Ortaioly,  It  ia  the  prellieit  Ihlnf;  in  the  nurld,  u<cpt  the 
petformeri  in  it.  They  at«  quite  charming.  They  ire  three  kindred 
Orase*  cait  in  the  (ime  moulil :  a  little  Tiinily  of  innocent  deliihla, 
dmcini  in  their  "Irinal  timpliciiica  below.***  They  are  Like  "^thrte  red 
roaei  on  a  itilk  ;"*  god  in  the  f«i  Si  ireh  which  they  dime  twice  over, 
they  are  at  it  were  twined  aod  woven  into  i^atlja-it  anrl  fdtuoniof  bluihin^ 
flowctt,  tiieh  HI  "  ProMtpine  Ul  fill  from  Uii't  waggon."'  You  t»o 
htrtlly  iliatin^iih  them  fiom  one  another,  ihcy  are  at  lirat  to  alike  ia 
ahspc,  a|fe,  air,  Look  :  ao  that  the  pleature  you  receive  from  an*  ia  blended 
witn  the  delijhl  you  receive  from  the  other  two,  in  a  lori  pf  prnvnkini, 
pleating  eoafuaion.  Milton  wit  thinking  nf  them  when  he  wrote  the 
linei : — 

•Whom  lovely  Veniit  tt  a  birth, 
With  two  Siitei  Gratci  more. 
To  ivy-crowned  Bacchui  bore."' 

Vet  after  all  we  hive  a  pfeference,  hut  we  will  not  tay  which  it  ii, 
whether  the  talLrtt  or  the  thcirtcat,  the  fajreat  or  the  eiarknl,  of  tbit  lovely, 
Uutbint  trio,  mure  py  and  JDynm  than  Aftotfr/i. — "But  pray,  dear  lir, 
could  yOD  nut  i;ivc  u«  a  little  bit  of  a  hint  which  of  ui  it  it  you  like  the 
nry,  very  belt  1 " — Ye*,  yet,  you  lojnJe,  yoo  know  very  well  it 't  yon,  but 
ilon't  iiy  a  word  of  it  to  either  of  your  liiteri.'  The  ihetlrlctl  ciiliciami 
during  November  were  wiittca  by  Leigh  Hunt. 

Tlu  Irit  Cim,  By  tleor^c  Colman  the  younger  (1796),  levivrd  at  Druty 
Lane,  November  1],  iSffi. 

yfd<ii>  tfinrrrivn.     A  chiriclfr  in  Tit  bvt  Ctra. 

1  Willian  Ditnancl  of  Bath,  the  author  of  a  pealociohej  of  playt. 
■  Cf-  f*'',  pp  tii-ia. 

*  C(. '  In  ibnr  itioal  iilpliciiiei  on  bf*.'     Tkt  Ffit  Qtitnti.  BocA  L  Ouio  I.  SL  jti 

•  Cf. 'Their  lip>  were r«r  rid  rewi on  aualk.'    KltkardHr.,Aan.&e.  a. 
»  A  Wttutt'i  Tail.  Att  IV.  Sc  4.  •  LAOvrr.  M  "  «y- 
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ir-TW  -.be, 
fc    wJ^.   ™   ^"^^  ' 

tIWJh.      Dm  I'll     ?,  I*i4. 

ifi^.T  c^  aw7  ;^^  PKt  IL,  ab  Bi.  fc  X. 

%Jt.  Lit.     ta  rh  fiiM     [h  miiTi  i 

watt.     o»  »>>: 

'  Tlr  rsr  O-.  fariK  a.  na  ^  h  c^b^^..  _  ^  c^i^. 


■Rtc  *^^  9  La^B.     Lm  mm  Ti 
wr  Tjut^mtr  a   X.  a  a  c 


—ts:  taa -ax:  tsi  aiaxf  vsrSk  xaa  

OXar  Rifc  .'     Half-  ran  ^xa  9  Lssi'*  &r=c  *ilr.  : 
<^BT  'Os  Cmt  oj   Lisle  Ticacik'     So  w^  r-^  p.  xx~ 

*■■■{*  UETK.  '*^  ■■-"T  *  Mr.  li .  t^»  *cn   ^bh 

■«=  rf  ■  ■»=  =aac  ta  ;am  t^es  :  J'  «  }nCB-i  a  ^  ^^  ^  1  .^ 

Til  M^  ^ am  Wir-j,     Rciw  DgEcasarr  r-.  il  i4. 

^  A-at  Mat  Sva«.      [a  HBk^>  Lrmm  %-im-Mmm  ri--.i  ,    .- ^ 
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JIi.  * Dutti lt»vt;  ai.    Tntlfi*  Nliii.-An  i.Sc.  ;. 
3J1.  'JTwr  titrmmf,'  tu.    Dyer,  Crmgir  Hilt,  I,  loj. 

/<iir  fitorr.  Jinuiry  i,  ill  17.  Kowc'i  tr»ftiy  «U  AnI  prodDMd  Ui  171  J< 
In  Tit  F-'j->mrT  Hiiliti  eondudei  ihii  urticlc  >i  fallawt : — *Wc  (hiah  tM 
trqgrily  of  ^«v  Hiofij  irhich  la  foimrip't  on  (he  ritcjiiiful  isUmity  of  hun^r, 
!•  Iiarilty  ftoftt  10  be  tiptiwnlnl  in  ihnc  lurvint  timet ;  snil  it  aught 
to  hn  prohibited  by  the  Lord  CbimberUiniOn  ■  principle  a(  dccgnini.  Of 
Mr>.  AUop,  who  i>  mid  to  hive  an  enfagoncnt  ■(  Ihit  thntrt,  irt  h«vf 
•poktn  ■(  the  lime  wbea  the  ippeircd  it  the  niher  home.  ThoM  who 
hive  before  not  witneucd  ber  pertorminre,  will  now  piobibty  lun  an 
opportunity  of  lecinff  lirr  in  cnmfiiny  with  Mr*-  M>rdp).  jnd  mjy  jndR 
whether  the  Uborimti  c^mpntiinn  wf  ultcmpted  bctu-nn  her  tnil  ihtt  Iidjr 
wu  wall  or  ill-fouDde'l,  We  kc  tit(I«  iltctition  or  improvement  In  ber. 
Hee  figure  urnl  ttos  ire  iKkinX  her  j  olhttwiM  the  ■•  certainly  a  very 
•piriKd  Litle  *cttc»,  aail  her  eai«  i>  einllenl.  Her  linEJnd  however, 
dot*  Dot  torrcipoDiI  with  what  you  would  eipccl  from  her  nwikinK  (on**. 
It  winu  volume  and  cleirnen.  Mn.  Aliop'i  liufh  •omelimei  pun  «•  1 
little  in  mind  nf  hrr  moihrr  1  and  IhoK  pirti  et  the  duiicter  o(  fujMit 
in  which  ilir  lUKei'inl  licit  writ  ibc  nioat  juvoix  i»d  eiultine  oeci :  bet 
eapreatiun  of  diiirrtt  ii  truly  riiiliminK-  Min  Kelly  pliycd  FItra  ;  and  it 
wa*  the  only  time  we  ever  Hw  her  fail.  She  leenie^  to  be  playing  Iriik) 
with  (he  chimbcrmiid  1  oow  tfaoir  kind  nf  people  are  aa  moch  in  nmni 
in  thrfr  ibeurilltict  ■■  toy  other  clu*  of  praplt  in  the  world,  and  the 
gtrtt  be*uly  of  Mitt  Kelty*!  ictini  in  all  otner  JnMincr*  ia,  thai  it  i*  mor* 
in  downri(ht  eirneat  ihta  my  other  acting  in  the  world.  We  hope  ahe 
doei  not  think  of  frowinu  (antaitiul,  and  tfrrtili.  The  new  pnnioniime 
ia  very  poor.' 

The  Tturrutl  Eiuminn  of  Janaaty  11  and  Jinuiry  19,  1X17  ir* 
eleaily  Hialilt't.  The  finl  i>  a  noli«  of  Cherry't  Tlu  SoltStr't  Dnfhw, 
revived  it  Caveat  Girdeo,  January  t,  and  eonlain*  a  acvrrt  niiiciitn  of 
Mi*<  O'Neill  11  a  eatnle  ictttu.  The  Mtond  ia  1  notice  of  CimtnMi'i 
Frmiitfn  and  the  cnmic  Ballet  Dmumi*^  at  the  Kmc'*  Theatre,  and 
concludfi  with  >  long  quotation  from  CoUcy  Cibbet'a  hifi  on  the  intro- 
duction of  opera  into  Eniland. 
1{)<  Thi  /fKHinii  iHsVMsr.  In  Tit  Etaminir  the  article  from  which  thit  nolle* 
it  taltea  begini  with  ■  Jong  account  (probably  by  Knililt]  of  Souiherne'a 
Ortanitin  revived  at  Drury  Lane  January  so,  ttiy  with  Kean  aa  Oroonokn 
and  Miti  Somerville  ti  Imolnila.  Tit  //hmiw  Lirvmnr  (Jinuiry  iS) 
waa  'a  had  ilietition'  by  Fiederlc  Reynolrli.  Ctliawia  pUytd Ey't  Younf 
Lady,  tit  appearance  00  any  atife.' 

'  fieii  uTHtir  idrB,"  en:.     Ftraitu  Latt,  It.  JJJ-J. 

L  10.  The  T^tmttl  Sid>~r  of  February  1.  1S17  m  wblcb  are  noticed 
John  Philip  Kemblt't  farce  T*t  Ftnntl,  revived  at  Dtvry  Lane  January  t^ 
■  ti6  and  a  mel(idnm>  (attributed  lo  Pocock)  Tie  Arnni,  tr  rir  fim  tf 
Cmicuciy^  acl«il  at  Cuvent  G>rf)<n  Itnuary  14,  1K17,  li  clearly  Hsalill'a. 
The  article  c^nlaina  a  companion  iMWMa  the  Drury  Lane  and  CovenI 
Gardrr  compiniei. 

TuH  Nno  BtlifB.  From  a  TtMfu*!  En^mimr  which  bepna  with  m 
account  ol  Mauit'*  A'wk  ii  Fiftrt  not  al  all  la  Hulltt*!  miancr. 

Lih  fl'f'f'  vnft.     Mnid,  ni.  )7-40. 

'  WStm  Trvtif  /'ntat,'  t't.     L'/ttugn,  n  H  uj, 
JJf.  'Witrtjw- Ajtam.'ew.    ^  Wlare^r  Tj^,  Act  I*.  Se.  4. 

SoKit.    Juniui  Snitui  Booth  (>796-ttSi),  wheat  fint  Important  apptarincn 
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la  tmtm  w«  •Mktd  to  tUi  hi*  Um  t»*  fcll»Bli^  wtlrfci.    TW  IM 
fMn  •«  hk  Ufa  ■««  MM  la  Amrtn. 

m.  '  Jt  — i*  4»»iwrti  s"  Ht.    Qt'A^iiQt*^<n^4Vrl^t^amJ.•    KOtrJ  UL, 
Act  V,  tc  |. 

Jl(.*TlrA#Mwi>p.'    VtcMljrnwfcf^MhM.     Cf.  TbijUA^lsAci  in-S*- «• 

*  Ittm  »j  fill  It  Un^     OlMli,  Act  I,  Sc  t, 

•Cfmiiltm^U:ru.     HmJn,  Act  auU.  4. 

*Mtwtimmm,'nt.    Mfc|—mfcw  OnUh,  Aa  ».  Sc;  i. 
}f7.  nt  0.  f.  fwt.    TW  aU  priee  riod  ■!  iIk  be*  Co«tsl  Om'^bb  Th 

Jo  llOf. 
]jt.  VrtilumJ  H  Dtatt.     A  BMial  tea  by  Oakaa. 
]5^  '  rna  wlnl,'  m.    Uamlu,  Act  w.  5c.  i. 

L  tf.    Tfct  rimw^  ta^itr  far  Iht  Mlavi^  vak  (Martk  f.   iti-) 


■tea  ■Miee  (p  piiity  W  IfaalM  «<  Tin  ft»  rfyfc»«i  »•  «»»»  tt. 
Aw  MlT{Ca«««GMtei,MrM(«a7k  •»<•'*  Mr.  fcadri  iaitMk 
of  Mr.  KcM.'    WUi  dk  cmbUm  IW  RmitW  JiMiiM-i  iImm 
M«ch  IJ  m  by  Ld|^  MaM. 
Oifar.     Cf.  am,  Mw  160-1. 
l6e.*ib«Ate  ■«■<<«.    MiifaaM  b««  L'Xttzra,  <4i-i. 
jtt.  *  riwuhi.'     Kin  Lmr,  Act  1.  5c.  4. 

}«1.  Tif  ba.JCHWr'ifiM^Ciiar.     Bf  CMrp  Smm  (iT^O-lUo). 
)6l.  '  Atnfitm  faaair^'  «w.    Umtkt,  Ait  1.  Ic.  4. 
}44.  *^>i«itai(b^p*lc,'(«.     rk /*»<!  ^r«,  II.  M.  14. 
}6}.  £Mr  jAaJniurr.     Oiaacppc  AmtrattUi  wu  la  Loatei  \%\y-\\*t, 

**f  *fmt*n  diSxtt:   'ThcipiriiQf  lawinJaiiwraaifcbgki.'    PoWiw 

£«W,  TIB.  477. 

%w  &f«rfl^   <«-•     OiiawiB  CrivtUi  (t77«.il](),  *    icnori    Vie 
CtBfocctt  (b.  iTt}})  I  acfnaei    Orla  AafriMsi  (h.  <vm    1760), 
bMb 

|(t.l.«.    TV  nutrKd/foHMv  osMMctwlUita'AseciMt  NktlBt  to  iba 
Ownate  of  &■  CftatajJ  aad  ■  refanoee  la  S{^  5^,  *l  M4toM  aaJ 
iadpM'  TSMMtie  inaa  (Orarj  Lam,  Aatil  i?)* 
£a«»«w>.    •AbnwOMaoatDM.'    ^«i<l ik t J-«. 
1*7,  'inittllrfffmtait'tti.     Mnn /f%  Put  It.  Ad  nt.  Sc.  I. 

'TtipUfiaJnttt^Ht.    ■  Col-tea  nJcace  of  r««r.'    I»W»fai«<ar't  Zjm^ 

Act  I*.  Sc.  I. 

}U.  1.19.     Tbt  TiMf'k^l  Knmdmr  of  Ma;  4.  lllf.  clout;  b)  Hnlhi,  mhuiM 

B  notice  at  /hIs^  Gt{p«  (Drarj  Ltac^  AptU  ll),  niil  1  brief  rcfertBcc  la 

Mi*.  HUI'i  Lady  Mxtclh  (AprU  19).     Ma^  Gilfa  a  4aa\}H4  n  ^ -waj 

j«9.  JMm/.  CUtlH  KaU»<)  (i76>.iS49?)  pli7«<l  >i  Dnry  Um  1796- 
■  8m. 

]7«L  1.  14.  TV  riB^iVat  f»— latr  coMcladt*  «•  fotlow*  I  'Wc  tu*e  nM  rooa 
10  ttj  BBcb  of  the  sew  traced;  cf  Hr  jffaiMU^i  for  which  ««  afc  D0I  nrn, 
M  WC  tboeU  hate  lltde  pM*  la  aajr  af  H.  Tbc  r"ctt7  don  OM  At  i«  a* 
mrrit  of  caamaa-pbct,  tai  tka  mfic  litiatiow  arc  Mo  iMnt,  AufaiBt, 
•ad  impratabk.  Il  k  foil  of  a  •acacnioo  of  otlf-indictid  homna.  Hki 
(fNt'ill  flajwd  tla  bMoit  of  At  pkc*.  wbaoe  *lbcut»B  Kid  nM4dtla< 
1  Br  Uifcaid  Ukr  Shcit 


NOTES 
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Imtccllity  ocadoa  all  ibe  miichltf,  ib-\  fitytil  it  •hvckingl;  wrlL 
Mt<  YoDDf't  Miifrr  w««  in  hii  bttt  in'!  m«i  tznpotJng  maoficr.  The 
bdt  thing)  to  Tir  Afttitn  mn  the  pal^bk  biu  ■!  Ihi  Inquiiitlon  ind 
Fetdiaind  the  Bclevcl,  which  were  ukcn  loudljr  anil  luRinlluoutly  by  ihc 
houtCt  ■  cjrconKUncr  which  occatiooEd  mrirc  hormr  in  thvt  «rtlch*<l 
infiloAfcd  ifrv^tfJ  laoL  of  itn^liim,  ihr  Kditt>r  ^i  Tki  Nrtv  T^i,^  that] 
)tl  ihr  oihcf  hoTTDri  of  ihr  fittt,  Thr  Dunironi  n(  ibr  Holy  Inquiiidon, 
whip>,  ncki,  mil  ilou  Arn,  kindJrd  by  liiiiimitr  tuii'li,  ticitt  no  hoirar 
in  ho  bna>[ ;  tail  (hii  i  Briliih  puUli  ■till  revolt  ii  ihtK  Ihln^  ihil  ihit 
Ane  wotd  Leiltimicy  hit  noi  potliitcd  chrir  touli  tnd  paitaneJ  their  very 
trtiK*  wilb  the  iline  tail  rilth  ef  tlmty  «nd  ■upcnlillun,  ihii  urithci  hi* 
brain  and  ptinO  icorpiont  in  hit  minfj,  and  mikr*  hii  llnh  crawl  and 
■htink  in  sfony  (lom  the  lilt  riprcMion  n(  manhood  ind  humtnily  in  an 
Enifllih  aoditncf,  »  if)  Ktpcni  hod  uoonil  roond  hit  brail  ! ' 

The  Tit/itiiii  Chhw'  of  May  tS,  iSl?,!!)  whkh  i(  ilcwribed  ■  Kcond 
villi  to  Dh  Ctri'mi,  mil  Kean**  £a(MM  A  A.  Fitfrt  In  nt  Strrmia  »f 
CtUti,  if  (tearly  lluliii'i. 

)fe.  '  Stmtlllhr 'tlU*,'  fte.     lUntrl,  Acl  I.Sc.  4. 

JUr.  SmiSiir.    John  Sinclair  (■79i-ill{7]|  lenoe  iin|;er. 
■  Ts  tplii  lit  Mr),*  IA-.     Hamlii,  Act  in,  Sie.  1. 

;7i.  ■  AnJ  tfHi  fori,'  til.     Tie  CsMurtm  Ttttt,  Pratofaai  6a. 

)7l.  •  NiMi  iai  imuif;  m.    Lnrit  ThtvUld,  Tii  Dimilt  FdJOmi. 

I.  0,  The  article  in  Tlu  Enamw  conclude!  1  ■  Drvry  Lidc,  The  ftrtt  at 
Til  Ktmf*  tra)  relived  heir,  and  <rt  hope  will  he  conliniied,  for  we  like 
to  laugb  when  we  can.  Mn-  Aliop  di>ci  the  part  of  PrIteiiU  Ttitiy,  aad 
li  all  bul  her  mother  in  it.  Knight  ii  cle>er  enough  aa  Iftin  Ctctnj  \ 
and  the  piece,  upon  the  whole,  west  o(T  vrilh  great  /lUi,  aUDwing  for  the 
barinew  of  Ihc  (itnea,  for  our  want  of  crniui  for  comedjr,  and  of  taale  for 
farce.- 
Bartanam.  By  Joho  Broirri  (i7i;-i7ti6),  lulhaT  of  A*  Eiimmii  tf  lit 
JUtt^in  mJ  Pnmlfln  of  lit  Timii  (i7{7).  Strtfnut  waa  proilncol  in 
17(4.  Aihiliiaiti,  ihe  Bolbor'a  other  lr«(edy,  in  17(6. 
Ptmfsnd  /'irjini'd.  A  muaical  drama  by  Jamea  Cobb  (1756-iSlS),  produced 
in  iSoC'. 

•  And  v.:{it  ytar  row,' «(.     T**  Tj(//r,  No.  163  (by  Aiidiun). 

*  Ih  oar  inr^i  iirt,lli.     Htmlil,  Act  m.  Sc.  1. 

lail  line.  The  Tlutfiul  £rj<»«rr  concliidn  ai  followa  1 — 'Crtml  G-trit». 
Mr.  Kemble  playeil  faAuttn  here  on  Friday.  At  prramt,  to  uie  i 
ftvovrile  pun,  all  hi>  characleri  are  poithumDut  j  br  plan  Ihem  repeatedlj 
after  ikt  Uii  limt.  We  h»U  all  luapenie :  and  •■e  ikeretore  wiah  Mr. 
Kemble  hduM  go,  or  lei  ll  alone  We  had  much  rather,  for  uuiacttea, 
that  be  itiiil  i  for  Ibcre  it  no  one  to  (ill  hit  place  on  the  ttigc.  The 
mould  ia  broken  in  which  he  it-at  catt'  Hit  Psiiitmiu  it  a  v<ry  tticcrt^ftil 
pice*  of  actinit.  li  altemaldjr  diaplajra  Ihat  repuliivr  tlattly  difnily  of 
■nanoer,  or  that  inttnae  Tcbrmenc*  of  action,  in  which  iht  body  and  Ihc 
miod  iirain  uilh  einri  impolcnoc  afirr  •  certain  obiecl  of  iliajpfioinKd 
pataion,  for  which  Mr.  Kemble  h  pecvtiarly  dittingiiithed.  la  the  icenea 
wilh  laiiimi  he  wta  particularly  happyi  'nd  Ihiew  from  him  the  imputatlona 
and  even  Ihe  proofi  of  lmi>£ni'i  incorkatancir  with  a  (inc  irinnly  graceful 
acorn*     Tkt  burtt  of   inconaolable  paaaion   when   the  convidion  of  hii 

>  Dr.  John Sioddjui.  oho  had  lefi  Tlu  Timii  tmiXj  In  itij.ud  alarMd  TitPajiamd 
Km  Timdt,  aftowardi  known  aa  TAi  Knf  Tikhi. 
•  FauDdedan  HickdinOc'a  Z.HV  Ai  ll^Ci^.  and  ftntpradncad  tjti. 
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irtachcrMS  t'rni't  IMCCM  h  forwJ  •it""  '■■"^  *■■  not  If  ••  Kae  «  Ui 
MwilMnrf  inilipuiMa  aa4  lapalicaet  of  c>>e  Iu*t  ancpati^  *piB« 
fcii  miMnw'i  paritr  of  ckancler,  hftl  htferc  bHn.  la  iIh  vondadioi 
Mcne  bf  fiilfd.  Wb*n  he  <amt*  lerw»t  id  bciVE  iarJUmt,  and  u  il  vat 
■0  tiak  hiai  toihr  einh  b;  ba  wry  prawaet— 'Bclioti  him  hov'— ha 
Nice  and  wnacr  wanidl  farw  u>J  impctDiNkir.  Mr.  Kimble  enesti*  i 
Hrffw  Ri  the  OMM  pnmdiuttd  i^  lad  unopccte^  masan  ptwi^tr, 
What  wu  uil  ibf  MtKr  4i;  in  ^i*r  it  lbi>  Kmaiplialwil  actor,  in<|)u  )■ 
cminrtci)  inlo  in  dbjcctioo  1o  faun  i  he  hu  htta  Ion  much  oed  lo  ^m 
"M  mmUuiI  lavnoBiiu,  wbco  ■  tall  wmIi)  br  fitai  "  ■<,  bUnaeU  at  well 
ai  othm.  He  tbtriforf  «aiia(»a  ihc  aovemcuo  of  hii  pnaaa  «iA  M 
macfc  CWT  la  if  bt  wm  a  maibic  itatM,  a»4  ■•  it  the  lra»  iiip  la  hn  (id, 
or  damnpMDM  «4  hu  taianer,  waild  be  MR  to  fiacliirc  aoioc  u(  kn  [onba. 
Mr.  Tory  wu  Billarmi,  anri  rtckr'  aomr  of  Ihe  oioit  beanijltil  panifEt 
ia  tbt  w«iH  lik(  ike  fcellnuii'i  mnaa.  Ho  vokc  u  uol  *■  mviicU  at  m 
Apolto'i  luu,"  bat  "birth  ta^  crabbed  i*  <lii1l  foola  •apf«M.">  Mr 
Yoiiat  made  a  very  itifitubla  facliiH,  and  Miti  Fouie  liapcd  duoagli  tb( 
part  of  Imtga  nrj  frdtlly.  Tilt  rtti  of  th(  duradera  werp  very  fiflj 
tMtt, — Oh  I  we  hid  totpii  Mr.  Liit«A'i  Oltn  ;  a  aicn  that  il  i>  net  a 
(Odd  ai  hit  LrrJ  Gninit,  er  ImH*  Ltg,  or  a  d«KD  aiore  ei^ititr  da:- 
acttrt  Uut  be  plap.  tl  <H«ia,  bowmr.  have  bean  rtrj  wU,  if  bt  hii 
nMwiMn/ off  the  rate  >t  the  tod  ofcachaccna,  "to  aet  en  Mme^BMtky 
s(  bnrni  fpcctatoN  to  liuBh.'*  Tbt  mmaJa  at  Iwgttft  window  wm  isy 
bemtinil,  aai  in*  imnnd, — we  aaafect,  oaatraty  to  the  ctigpettc  o(  tk 
(cgBlat  draiBi.     Hut  we  talK  *   fttwa  4(li(lM  kt  Ane  muaic  t^  a 

S7I-  MrhSmtt^iL^MtUtk.  The  TXtairic*/ &Mm^Mr, rrom  whktitluiimicx 
ia  ttltm,  «fCM  wiih  ■  oMice  (romiUyby  Haatitt)  of  Paci'a  opera  ..^wir,  it 
the  Kinj*!  Thuire.  Mn.  Siddmt  yUytil  l,4<ty  Macbeth  an  l«»e  i.  ilir, 
Willi  I.  P.  Kenil>Lc  u  Mtcbelh  and  Chirte*  Kemble  aa  MacdntT.  After 
ihli  Jitr  Ih:  ihciTiittl  oiticiiiB  of  Hi  fnOMir  waa  tslccn  onr  by  Lfifh 
Hsot,  aii  Ktiiilt  l«t>n  *«  wrlM  (or  File  Ttta, 

J74-  'TttmiGtJ,'  It.     T^  Mirrtamt  tf  Ptmitr,  A<t  ta.  Sc.  I. 
i»f'.  Kimilt'imirnutH.     CovcDl  tSaricD,  Jont  tj,  1I17. 

37$.  •Hit  «f>  ttfU.'  in.    CfitUf",  A<t  r.  Sc  6. 
'  Ml  mHit'  inn,'  I"-    BiJ.  Act  1-.  S«.  1. 

JT*.  *  Ntiii»i  mummUt,'  «*,     (khillt,  A<1  ».  St.  1. 

]77>  '  A  wttiMrfw.-  «r.    .^  WlMcr'i  TdA',  A«  I.  Sc.  i- 

*  Ztwry  [each]  arftrmi  afft.'     Mitrttli,  Aa  1.  Sc.  7. 

*  Tiin  WMi  anfirr  variiMnw,'  (K.     &.  /«■«,  i.  I7, 

■  Tit  fin  r  trjiu;  m.     Timm  ^  Adam,  Act  1.  Sc  1. 
%jt,  *My%nytflft;  ut.     Mac/«a,  Act  <r,  Sc  J. 

'  TUJitTj  If  I.'  nt.    DiWen,  Ahttm  tad  AiliafM,  t.  ■  {fi.g. 


'  Ti»  ttall rriiit.'  -'■     Ci.  OlJuIU,  KCt  tl.tt.  I. 
179.  •  Tit  rtj  aiirf  •X*'."    Ct  •  The*  w«  the  luf  af  urar." 
Craci,  Act  IV.  Sc.  J. 
■  Fam  ami  mn^Jyiieal  aiJ.'     MarlrU,  Act  i.  Sc  ;. 
hvka  Mimirva.     Horao^  jfri  Aerid,  }t{. 


'  "l    ■f'fwi'r-   i4r 


>  Caaaax.  4)«-f . 


I  Aawbr,  Ad  nt.  Sc  >^ 
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NOTES 


ESSAYS  ON  THE  DRAMA  FROM  THE  LOUDON 

MAGAZINE^   1810. 
rAnc 
jSj.  Stmfir  turnm  a  mmetili.     Vitfil,  jSitiJ,  it.  j6y. 

'Til  itup,  lii  incinaeH  u*p,'     CL  *TIk  nuHin,  tbt  inunMMt  mooili' 
Ahm*  anj  JaUii,  An  11.  Sc.  i. 
;S4.  '  To  Jjilj  wii*  I'm  wind,'  nc.    C(.  ftakttd  III.,  Aci  1.  Sc.  ]. 

'  H'ah  lay  [iittei]  rtluiiam,'  ir<.     PiirtJlii  Loii,  iv.  (ii. 
}8;,  '  SianiJ  CrJ  crtjir,' lit.    p^r^iiiu  Lai,  ix.  ^11.1%, 
j86.  '  f'^y  (<lf  huHi.'     Ct.   '  OutttK    will   nimglE   with  Mcictji,  inii  fU)f   tiu 

humble  hutf.     Our  huticu  kcrf4  her  itjte,'  tic.     Macitik^  Act  lu.  Sc.  4, 
jt?.  EilifaJ til [iiity,m.     Cf.iur,  naU  to  p.  170, 

Ada  AttrjKti.    In  Macklin')  Lnv  ^ii  M»4i,  brou(ht  out  lo  1760- 

LvdSanJi.     In  Xuig  Hnrf  ^111. 

'  JTiiri  119^1  dfli  t«li.'  i-ff.     L'Mrir*,  ii. 
j8R.  ■  &o-i(  Tj/f//.'     In  Cocifrtve't  Lntkr  Lavi, 
}ti(.  *  Af*/i  d  iMFii^m,'  (fc.      r^r  yjirii  S^gitmr.  i.  iii.  4. 

*  Ttthdj'itr  itifot  •"•["•x'     Beiumnat  tni  Plitdict,  PiUdinr,  Act  v.  Sc  {. 

*  JAr  hiuniji,'  in.     Hamn  attd  Jiduf,  Acl  ti.  Sc  1. 
Hir  Kri!.     In  CoITit'i  Wf  DtvU a  Paf  (i?Jl). 

]9t.  ■  Brinmai;  m.     Oiitlls,  Act  v.  Sc.  1. 

;9j.  '  Ttiri  wf  I  rm,' III.    Cf.  Si.  Lati,  xva.  jt  11  Hf. 

'  A  raowauiiiriH,'  in.    lUmUi,  Act  111.  Sc  !■ 

' Ti Cur  Metir  vnui  ^m'l J.'     i.jcitidi,  i;;. 

^SHfaj  larai,'  in.     Cttklanui,  Acl  iv.  Sc  4. 

'JWr.   Limttriami  lit.      DryiJia't   7°^  Tf'i/  Kitfiri   *r,  Af^.   £iinfitr.t«>i 
(t6io). 

*  #^fl  111  vjurljlji  fMJi,'  III.     TAi  Sin*  t/Commoi  Pny,  Miiritgc  ScJrvicc 
'  Tit  fi«  tj vaidi,  lit.    Jeremy  Tiylor,  itih  Dyi't,  Chjp.  i.  f  ». 

'  /•  HHiwHnM/  KKlrr^.*     Trtiin  ami  C'lUldi,  Act  111.  Sc.  )> 
J)4.  TAf  &rr«,  iii.     The  Suiiey  Thntie,  in  BUddtUn  KmiI,  opeocil  in  ijlii  \ 
The  Oiboiirg  ThcMic,  Wattiloo  Biidt*  ItMd,  opened  In  iliKtTbcSin* 
Pnail,  btltn  knovni  u  The  AiSclphi  Theatre,  ia  the  Str>n<I,  aptiwd  in 
■  to6. 
]95.  '  Grmli  *wJ  Im^  at.     King  Law,  Acl  v,  Sc  ]. 
J97.  'tJit  laaatiAif  mirm,  in.'     ftuJiu  Loii,  r.  jio-i  1. 

'  Mit.lywdJitii,'  III.    Gray,  Odf,  Oi  j  Dhma  Prvftit  tf  Bmi  C>/fr£v,  79-S9. 
]9S.  '  Mdr  (liar]  (lUi  uAidr  iln/  i».     OiJhUi,  Acl  v.  Sc  ). 
)99.  Gminttr},  tr  .IJvmvii  M  MjJnd.     Jin.  t{,  iSio  ;  icud  only  oau. 
■Mdrf  nil  inlktri  iti.     Cf.  Pope,  Mirti  £11171,  "■  117-'- 

400.  '  <fi  IfBwiii  Jtunyw  line.'     Mmlr:,  Acl  tii.  Sc  I. 

^TIh  c*ariir''itr  iki  linir't  miStucitly.'     C(.  Jit  T™  Lxki  It,  Act  iv.  Se.  I. 
Gilrj^,     Juncl  Gillny  (i7(7-ttli;j',  ihc  urlciiuiiit. 

At'i.  Edvini.     Eliubcth  Rcbtco  KichsiHi  ('771 '-iSf^)  lirtt  ippcitcd  >l 
C<]vcnl  CUnlcu  17^91  marrici  in  1791  Ji>ha  EiJvin  lli«  )\iunj:Fi. 

401.  Sdtrii  f^irn.itt,     C(.  'Similia  omnia  nugii  vim  bominibui,  quim  paii*.' 

I.ivy,  IL*.  4i. 
Noto  1 .      Popt'l  EiUf  M  Critithm,  1-1. 
401.  'Al/ii  g"/i  ttovi^  HI,    'Thua  all  below  ia  atnn[th,  and  all  above  ia  (net.' 


Drydcn,  Efiiili  is  Ct'prtu,  19, 
•  Tt  riliii  *!:;  lU.     ~     ~ 


T*i  Timfiii,  Act  V.  Sc, 
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DRAMATIC  ESSAYS 


-Tl    nil    mr  !■!    •    BH.Aaa.U.s. 

*  nn  fc  <  HI  ■■■■•  Mr.    ir  I «  r      ,  Sc  mt.  uJ  mn. 


40J.  'La»i.jhiW.»*^' 


,A(lBi.Se.  L, 


Of 


to*. 


•.fvi&O.*    CL 'Wllj  ibrt«  fM  Ul  kto  n 

/rtfar,  Ac»  m.  Sfc  %. 
•OMi^A«<w(te<>i«.*    MadMi,  Aa  a.  Sc  t. 
*  Km  f9  cMani,'  Mr.    Fib  11,  »»9-3^*- 

rirA^.M-.J^— fc    TV  Mfar'i  M  Hk  lUi  hiMk  m^  iW 

•ntfrawraai^'in.    sit  tdwwiDfif'i'My  ByadtM 

tL*  Mt  to  anric  I7  B}tiI  is  ijSt. 
'0/  «V  aMd-i  JAi.'  iw.      F«  Luk'*   n»vmu   a(  TtiRfck^  a^   ■ 

Wttkwwi    (Pm  L,  TW  WtwlMJBl).     Set  Coktjd^-i  ./tavrf  JTrd 

faLI.D.Cwfkdq.M- 
'  Bf  l£  »  fttm  vt:    Tl*  IWm;  An  «.  Sc  I. 


,  Act  •. 


5&1. 


ifai^  /r,  ph  l, 


■Brt, 


410. 


&nV  al^laT  ^mkU:    Sec  (A  t,  boM  to  f.  I»7. 
•&hV>  Wfj  ■<(.'    •Gotlc  ScTCra'i  Mdo  bmJu' 

An  t-Sc.  ^ 
•KMt.    'FbiiaviM.Ma^/Mr.    FiMB  Ik  tU  nas  bcglu^  ' 

hwk,  ihe  aaa  do  Wt.'  Mc 
•jlla/  trm  tJLtpd,' tu.     Ptft,  MtrJ  Sa^^  lO.  y)^^ 
'MttJirffmlrJbtB^     Wi»frt,  A«  m.  «c  4. 
•&»(t>MHM4iMv.'    ai^.Ac(ia.Sci. 
Jfr.  terf^.    SttiArr  k>4  Ura  «H  kaavM  M  BMh,  tad  ha4  i^mU  to  1 

A«rt  time  ■(  Drny  Lu*.    OwW  (»»b.»»0  Inrriw  Mm  »  •<  tai 

goX  >ct»f  hr  »  p«»Ti»tklltwWii,  toiaUat  ttOT  to  T 
{II.  Pamfliti:     Cf .  (M.  it.,  MMC  U  f.  If?- 

•ifrn/nn/tMUhiK.*    GoUmmjU,  Di  TVawiif,  1  i  j. 
•Hir.faM^f'aM.'M.     £,'.<ll(r^  IVI«- 
*  Frmtimn;  m.    Pradm  tm,  n.  ii^-i. 
•TVM>WrMN,'nr.    Cf.2>(i«^»'..A<ti>.  Sc|. 
*Ty*tkiiBj^Ht,    War4n>«tth,Pn<r  &tf(Pwt  L),l.s6;. 
411.  Mr.  Xtrvr.       loliii   KcvTC  (iTffiljt),  ■   Mink    4ari    m 

■MariiWil  viui  the  Aael|4ii. 
^OtriiuHfi^:     dWcJIb,  Act  I.  S(.  }. 
«Ij.  Ur.  Amt  Jlb«n.      INMr  MoMC  (ifSI-lSlSh  1— ittf   «f 

eiMfMiT  tmwanr.    H*  «b  M  oat  cbae  aoe  tf  the 

Lane  Tntrc, 

niAtmtwj.    AnrMottby  >plhiBmcubrD«aieIT*in.laB.  a{,itje. 
'lfvU,3:    'Coiti«.wwtte,<oiB«.'    .*  r«  I^ /*.  Art  u.  Si.  (. 
Kmc.    rjlf  Arr^  nM»(.    TV  Sanvf  TWurc  bad  bnn  ukcs  to  T^om 

loha  DWia  (iT^l-tlti)  la  iSit. 
414.  '  PirfttMti  M  Ifc  avm:     OdnA,  Au  >.  S«.  (. 


Aittf 


«(Dr»T 


Mmwr  iatf4imU.'     Ftrtdin  laa,  it.  ytf. 
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NOTES 


414.  ^Ofnt  itti  Intd,'  nr.    CiitUt,Ainr,it.  t, 

*  Ttrtl^rJ  T-rt;     Ik4.  A«  T,  it.  1. 

'  I  t^nml  liiiti,' tii.    IHJ.  Mt  Ul.  S<.  J. 

■  Titrierini  uiumpli  [iriil],'  tn.     Pv»£lt  IhI,  IZ.  961. 
4t{.  *  Titiai  trnd  f^lm^  am.'     Hamlt^,  Act  1.  Sc.  1. 

416.  M'.  AfiWi'i  Vt^ie.     Pto-liKril  it  Cnvrni  GiHen,  Ffb.  %,  till. 
*Lsik  tiinii^  tn.     Baton,  Ti*  AilvSKitmtm  tfLnrniir.  Book  I.,  1U.  6. 

417.  'A't  mhtniitlrJ;  III.    Buiki,  ItifiiiMv  »  iki  Rn^iaim  n  Frrna  {Stka 

tfBrhjti.  Pii]mc,lr.  lol). 
Til  Upktlmrrr.     Cf.  awtt.  p.  96. 

■  jf  niaxiirfni  friummmt.      Hjmltt,  Act  iii.  Sc.  4. 
4 1 1.  'Tt  rrliitt'  ill,     Cf.  tilt,  f.  401. 

419.  '  l/iifitiitrttl,  Two-liigrJ  lihig.'    DtyitOt  AiuUm  mJ  Aitiufiti,  t.  i;o, 
'  Tm  msf  tBiar,'  iit,     Htmlti,  Act  1*.  Sc  j, 
'  Hi  lilt  la  (lit  itnt'i,'  irc,     Cimmi,  3I*- J. 

410.  Afr.   fftrdttutrl*'!  t^ntirmi  4/ur  <ic  rfnnu.     Woi.J»i™fth'i  nij(««iTi  Tii 

Br Jirin,  temiaicS  in  i79j.6,(D't  xxin  ■([trwitili  refuKil  by  tbc  Civtnt 

*Thf  Jtiily iBtfTitAiitf  il^.    Qucilt^l  Ysguely  fmni  W(ifiinirorlh*A£J«<jai^«f«/d 

_/«»  ■<.'*!  ■iSoi'f  Tuairn  Aiitj. 
noiii.    Jotnna  Badlic  (i76i*it;i),  when  Mi^i  M  lb  i'dumi  had  ■ppriieil 
in  )  volt,  179E-1I11. 

411.  'Uc  d   wil^  rvnjltvi,'  til,     Bauffiont  tail  Flclchtr,    PiiUntr,   Act   t. 

Sc.  J. 

*  'Til  lAricfiii  hit,'  "!.    WoTiliwotlh,  Tilt  Tiirw,  (1,  jj),  «i  publiihcil  In 

411.  '  lf*il  f  l/Hir  'if^iJi,'  lie.     Hemiru,  Act  ill.  Sc.  I. 
43).  Ti>  Uitrrm.     By  Cwrge  Soant  (i79»-iS«o). 

*/  ita^OJ  Ji^,'  iK.     tUwiIrl,  Acl  iiuSc.  1. 

'  Imiinci  viiijlrr.'     PtraJiif  Lttt,  11.  9J7. 

Diijicta  [diijrcti]  mimirt  fsitn.     Hoiiee,  SaiirtI,  I.  4,  6*. 
\t$.  '  Hit  affinitmi,'  its.     HtmM,  Act  ni.  Sc.  i. 

*  HMi  imriigm  natj.'    SSttUili,  Act  t.  Sc.  ;. 

^Aftrirf  It  LaiMtl.'    *  It'll  fit  cry  to  LodwiB.*    Sm  Ktt  Bft  osH  to 
c£*p.  19. 

*  IBiiina  liali  il«  mx,*  in.    Jit,  uiviiL  1 1. 

'  Lili  tinp,'  III.     Po»,  An  S$itf  on  Oiikim,  S4-I, 
4*7.  tiili  It  lial  htvj^tiaijtv/f,'  rli,     LfiiiUl,  lOb. 

*  UntinJnut,'  III.     Olirll),  Acl  iv.  Sc.  1. 

Tint    tfnti    afiir    Marriagi.      Aclkur     Mnrphy'i    (Onicdy,  prorfuccd    io 

1778- 
Mr.  Cmnir.     Charlo  Connor  (rl.  iSt6Ji  trill)  canKitian. 

418.  Til  JitenAgir  w  Diarin.     By  Ctoif*  Colni»n  Ih*  tldet, 
'Ttt  LMi/t'  Dinrf.'     A  fun  by  Richarii  Jonei  ihc  actor. 

419.  'GriMiiir  t/fjint.'     Millon,  On  Siattif^ari.  I.  ;. 

*StrtMgi  liai.    III.     CI.'Ttiea  ihcre'a  hope  a  fttit  RUin'i  memory  may 

outlive  hii  life  hiil  a  year.'     tlamlii,  Au  in.  Sc.  >. 
Dim  Siunu'i  thremnni  tfta  Oe  lapi,  >K.     Dtn  Sl*iaH,  Pot  11^  Baolt  I. 

Cbap.  17. 

*  Taitilia  mtatutf  itt,    '  A  holtlnt  ■namttr  wbom  the  world  ne'er  mw.' 

Zoha  ibtlHeU,  Dnlu  of  Bnclcinfhamahin,  Stiff  m  Pini-j, 
,'itm  tluj  bvt,'  Itt.     Cf.  *BuI  ibai  I  love  the  gcalle  l>e>i)emaiia,' itc 
Orttlta,  Am  I.  Sc.  1. 
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Rnsii,  ID  optri  by  Colonel  Himilton,  ippurcd  »t  the  time  thatre  od 
Jane  17. 
Afarmtr  ariicit.     See  mnitf  Dole  to  p.  453. 
'/  tirtitr  inayaif  tie.     firpnim,  Acl  i».  Se.  i. 
'  Tlu  lit,'  lit.     Uii.  Act  IT.  Se.  i. 
'  T«  ii  t^rt  ilu  mill;  tic.     Ibid.  Act  i».  Sc.  ». 
*  Lii  tlu  forum  viaii  fir  m  / '      IbH.  Act  i«.  Sc.  1. 

■  Tlufiiihtra  RmoH  maU,'     Varied  ilightly  fram  phntci  applied  to  V>[iaB 
ID  the  play. 
457-  'Lmi  ffa  csuriiiri;  tic.    Til  Bei[ar'i  Optra,  Act  It.  Sc.  i. 
J  '  Lti  iMi  [tiled  jaji;  ac.     Htmler,  Act  in.  Sc.  a. 

'1  4;S.  '  Wky  an  ihiu  iMi^t  hid,'  iic.     Tmlfii  Nigii,  Act  i.  Sc.  3. 

(j  Mr.  KtM  ai  kit  bentfii.    June  II,  tgio.     The  pliy  wa*  yinia  Frttcmi, 

^  followed  by  Tki  Admitabti  Crkht^. 

Educaitd  in  ila  ftmrili  farm,  iic.     A  gibe  it  EUiiloa,  who  waa  ednntcil  it 

St.  Piul'i  School. 
Cat!  n  tki  oHiifiii  meald,  lit.     The  reference  ■•  to  Kemble. 
note,     *  An  ioniil  man;  tic.     Pope,  Eiiay  pii  Mam,  iv.  14^. 

459,  '  /■  liii  tifrcttiisH;  rit.     Cf. '  Thii  wii  looked  for  mt  yoar  hand,  and  tJw 
wii  bilked.'     TvKlfii  Ni[hi,  Act  111.  Sc.  1. 

'  Nothing  can  comi  of  ntihing'     '  De  nihilo  nihil.'     Pcraiua,  Saririt^  in- 14. 

460,  Mitt  Fot/ty.     Born  in  JS04,  and  appeared  Ant  at  Dmry  Line  in  1S17 

461,  '  Zoftly  ivrtrt  in  Lydtan  ntiaiurti.'     Dryf^en,  Alcxandtr'*!  Ftajr.  07. 
Ginvanni  it  Linden.     By  William  Thomai  MoncrielT  (i  794-1  Sjt]    aririaallT 

produced  at  the  Olympic  00  December  16,  tli?.  ' 

461.  '  Shtftrgal  10  ht  a  VKman^  etc.     Miiquoted  Froin  CjmAe/inr^  Act  in  5c*  4* 
'  Lite  a  ntta  ta'tn  iparro^o,'     Trcilui  and  Criaiida,  Act  iii,  Sc.  x. 
'  L:>i  marigolds;  ill.     Cf . '  The  marigold,  that  goea  to  bed  wi'  the  aoB  '  tic. 
A  ffiniir'i  Tale,  Acl  iv.  Sc.  4.  ' 

463.  Tit '  Great  falgar  and  the  Small.'     Cowley,  Horace,  Oda,  m.  1. 
■  j  'Railed  is  high;  iK.     Cf.  'High  throned  above  all   highth  •      Far^JimLi'' 

*  'j  ni.  s8. 

I    I  '  Such  iricit;  etc.     A  Midtummrt  Nighfi  Drum,  Acl  ¥.  Sc.  i . 

-     I  464.  'Prnini  no  mart.'     Henry  If.,  Part  II.  Act  111.  Sc.  ». 

'  '  Tou  may  ai  loeli;  etc.     Ibid.  Act  iii.  Se.  1. 

'  One  bubhU;  lit.    Jeremy  Taylor,  Holy  Dying,  Chap.  1,  §  i . 
Htr  Tarico.    In  Colman'i  Inklt  and  Tarico  (1787), 
I    1  'fft  had  raikcr;  tic.     Adapted   from  AlVi  It'ell  tiai   Knds    WtIL  Act  1 

1  Ij  Sc.  X. 

t  '   .  4*5-  '  /"  'he  caialogae;  tic.     Cf. '  Ay,  in  the  calalogne  ye  go  for  mcD  *     Machili, 

'  Act  m.  Sc.  I. 


'  To  curl  htr  hat;  etc.  See  Congreve'i  Thi  Way  of  the  ffurU,  Act.  u.  Se.  5. 
46;.  '  W*D  ram  and  fret;  tic.     Minjnoled  from  Macbtik,  Act  v.  Sc.  5. 

* yine-covered  hilli.^  'From  the  vine.cover'd  hilla  and  gay  Ta|[eva  of  Fnao.' 
From  linei  'written  in  17S8  '  by  William  Roicoe  (l753..|g3T),  The  litf* 
were  partly  parodied  by  Canning  and  Frere  in  Tii  Anri-Jactb'n  CLa  Saintc 

i  Guillotine  ■)  :  '  From  the  blood-be  dew 'd  valleyi  and  mountaiiu  of  Fnwr.' 

Cf.  vol.  V,.  p.  189  (TaUi  Talk). 
'  And  murmur;  ere.     Landor,  Gtiir,  Book  1. 
'(  466.  'Sigh  hit  icui;  etc.     Cf.  'And  tighed  hia  loul  toward*   the   Grecian  tenO.' 

f,,  Thi  Mttehani  of  Finite,  Act  v.  Se.  i. 

467.  *A  bnikir  of  ihi  povei.'     Hulilt  perhapi  tecatla  Wordaworth'a  liiK,'A 
brother  of  the  dancing  leavel'   {Th  Gnt*  Linmtt,    J4.),      Ai   oritisalh 
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NOTES 


puMiihed  (F»-i,  ito?,  11.  ti),  the  tine  rta.'A  Breihn  of  the  Lmiti  he 
Mrmi,'  which  i>  tlill  ntirer  to  Ntilill't  phraM. 
4(S,  C'ttii'y  jntf  Pitir  Fsmttl.    In  Ktii  tf  Miiiaii  *aA  Tn^ig  Mait  B^y 
rttpcciivfty. 
'//llIMri,'  («. 

a.  '  Tht  won  which  umf  lo  Miiihtw'i  ejn 
Were  tot*  uC  light,  the  oLl  of  gladotu.' 

WanliwDrih,  Mdritrw,  ■•  pnblithtd  in  Lrriut  BalUJi,  iSoO,taL  ii,p>.  III. 
'&c  irtKni;  III.     Thcmii  *  K«mpi«,  Di  imiisiniu  Ciriui,  I.  J,  (. 

469.  ■  &aitJi  n  imd.'  tit.    Miiquoteil  from  Matbttt,  Act  *.  S<.  ;. 
*Lti  litu  l^mi^'  III- 

CI. '  L«(  ihoH  love  now,  nho  nf««c  lov'd  bifor*  i 
Lei  ihoK  who  itwiyi  loVd,  now  lovt  iht  moK,' 

P«nell,  Tit  yifHi/ynm. 

470.  'CasniiTniiw  viiaitri.'     MtittlAt  Act  ■.  Sc.  ;. 
Linb  PIM.     tn  T'l  ^r/f  O'.'J. 

471.  Til  ITMI  iti,  RiiihrdM.     In  Kibelaii.     S«  F*ma[rfl,li,  67, 

*  DriiuJ  I*  *  Hull  iriif  nuiirln;  Hi,     Mi»mif«r  Mttart^  An  II.  S<.  1. 
47a.  '  Tta  tail  »j  Iwu,'  tH.     Tit  MrtiJuv  tj yfiii.  Act  iv.  S*.  I. 

^Omtti^iu.    Mtitit*,  Act  9.  Sc.  %, 
'  Flak  ii  Mr  n.'    Ha^t.  Act  tit.  Se.  1. 
47|,  •  Mr  »}ii,'  ttc.    Oiiittt,  An  m.  Sc.  |. 

'  £iir  nrvgr  mttt^  tti.     thjd^  Act  n-  Sc.  3. 

'  Nfvrr  »  luri,'  rt^.     Pope,  Mtt*l  Eutjfi,  ti.  {!•«. 

'f*  mtJie,'  til.     OvU,  Mtmnrfiati,  ti.  I}}. 

Tiry  iii>  /h  Bi[[ti'i  Oftrt  IK  ./^HiTKd.     rif  71<wi  of  D*c.  10,  lit;,  quoMi 

(roiD  New  York  pipcil  diled  Oct.  17  la  iccounl  o(  ibt  ttfatsl  of  t  Ne« 

Vofk  lUilimM  to  beti  Tii  Bijj^f'i  OffA 

474.  Th  yimfyri.     By  jitait  Rebiutoa  PUothf  {1796.1(80),  »t>pccd  frmn 

'  Le  Vimpire.' 
Tit  triiirtriJ  warj.      'The  Vampyrt/  %y  John  William   Polflorl   (iDt- 

iSii),  WH  psbluheil  in  1I19.    Byion  hii>l  lalenileil  lo  wiile  ■  Koiy  On  1« 

ume  tubjfcl.     Sec  Ltiriti  end  yitam^i^  c-U  Procbcro,  itj,  446'45],  aori 

IT.  1S6  ind  196, 
'  if<  A«o  it«  iwHi,'  t([,     T^  Mi'it**i  tj  yimtti.  Act  ».  Sc,  1 . 

475.  'Tit  l>ummd  Rai£.'     Ariipted  try  Thcodorr  Hook  ftom  Hr  tamJJ  tt  m 

SiUiir  (1786),  ani!  proilucT't  Aug.  I),  iSlo. 
4ji.  'Mbtty,-  ft.    /ti  r**  tlh  li,  Acl  n.  Sc.  i. 

•^t^,'iit.    W.»j  »*///,  An  in.  Sc.  1. 

'PaliitJiU.'     Mfiwljv  MiJi*'i,  Att  lU.Sc.  I. 
477,  '  jIi  Uit  it  mi,' lit.    Z^htit,  191-j. 

'^iitul^  at.    Mi>quoleJ  horn  JUMlit\  Atx  mi.  Sc.  4. 

'/■  ati,'  iK.     OiJuih,  Act  1.  Sc  I. 

■  Til  imiKntiair  Jtml,'  nt,     UiJ.,  Act  iti.  Sc  ]. 

*  Se/iJ  fmJiluig,'  in.     Pope,  Til  DviiM,  1.  J4. 

*  TrmV  <K.      Pope,  £ui^  in  Mil,  1.  J^i, 

Til  CalnJtt  tf  Naiu't.  H»lill  itcnit  lo  nfcr  to  Lcinh  Hual'i  Til  Jllonh, 
«cl|iMllv  fubliihod  in  ih<  Ltiniry  Ftiiii  Btti,  ili^iv.  ud  thin 
4MeribM  Ma'Citeiidat  o(  the  Seuont.* 

'Burnd  (V  IrMi  «Mi/.-  'To  iract  tby  bro«t  irkteL'  XkitiJ  lit., 
Act  f .  5c  5. 

5*7 


DRAMATIC  ESSAYS 

/■  la*wy,  Ht.    Il  will  be  notiwd  thH  HmUii  dwi  oot  (im  >a  lecwMf 

•CMUM  of  ibc  iita  lai  Mbjcct*  of  V*  wtkic*. 

47),  *&nr  ar  lUmmiirr;  iit,     Potibiy  on  i  vM  M  JeLo  Hoot,  wba  bad  rtuiti 

to  tin  Hi^teBth»d  of  TisBUa.    Mr.  W.  C.  Hulili  ocntisat  [flfmwri, 

f,  niii.)  ■  npcrt  thai  Haililt  QxMribBttd  (or  >  ihort  lioM  to  llie  Zbhmb 

K«tt.    '  Or  mwAt.'  fK.     £ii.^w*^  n.  4o;>6> 

Nolc     *  Bt^ya/id.'     fltmltt.  Act  n.  Sc.  i. 

Nou.    'Dt&MlMif,'**.     CC■0}tyh(lul^jDdfc«rI•rMl,■<l«.      tfadln; 

A<i  11.  S«.   1. 
4^.  An  tUi  arinb  wnmn  for  m.    No.  x.,  poUiibcd  'a  die  Qaniha  (not 

SepctBlbn)  asoibcr. 
N,  TsilfT^i.    Tht  TtUfTtih  wtn  of  momc  Ok  mih  of  HiiUu  his- 

Mir. 

Til  Litt'i  UaJ.  The  name  gltta  lo  two  at  three  t>lilorUI  farapute  pra- 
liicd  U  Tti  I-fiv  Mfgatrm.  In  the  amtnbcr  tM  Novmlnr,  itao,  ife 
•ilHor  ■nnouncei)  for  (he  ngil  nsRibci'i  ttff  fwtnrt  al  *  TMt  Toft  thf 
btil  Td,  wt  lliink.*    Thit  w»  No.  *, 'On  the  Pltuarc  of  Paistlac.' 

'  Mo  Kcr  /ffr  4('  ^f.*     L/fiitn,  «■ 

■ChnWKM  in  nwi','  rn.  Cf.  'That  Lovt  vill  not  nbmit  to  he  MMrotk< 
hriBMWrjr.      Wor>l»»orth,  Tilf  £ir«»in«,in.  iSj-*. 

4^0.  EiHfd^irJu  Mrir^ttitn*.    The  fohlicilion  of  ikli  sork  be(u  ia  igi;. 
Coloidte  dnw  up  the  Mhelllc,  aod  raMributcd  the  ■  Prtlunioarj  TnMiH 
oo  Method.* 
NoU.     Hiilili  rtftrtio  T*i  Fsmefi  aStttlkuJm  tfa   PeHMti  Xnuni  rf 
iki  Uit  ftar  Ccf»r«,  ff  G'*fi  tm,  Smdtmi  i  Lrw,  ■  *jes  it'etfrEt '  bf 
[tlin  Homilton  Rrynoldi,  tpntwed  ia  TAt  Lmiim  Mtfmmi,  July  tlu. 
*  nt  a^airmiJ  tyti,'  m.     A*w«  aarf  /aAi^  Act  n.  St,  i. 
4ti.  JSw^MiLr  B'iatt.     rpundtd  on  Molitn^  CM'^i  DtmJ^  twi  pndond  m 
C«vent  Otiden  a  1791. 
Dajtctt  mimtrm  fettM.     '  DitJKtl  mcBibt*  ]M>cijr.'     Hanct,  Sctsrn,  1,  4-61. 
■OaAtoR  a   nlinMurf  ifcnu,' nc,      Bcsunonl  and  rieuhci'i  nilainr.  Act  (• 
Se.  J. 
41(1.  fjaft  ■oiVa  rdEiHii.     Vnjil,  £f/«(iia,  tv.  i, 

'  Tit  ttfy  Jrovfin,'  lU.      Cf.  'Than  <•  iIh  Pk  opon  hi*  luUu  (mc.'     Tb 

CamrrUrf  TaJri,  Tht  koifbtt'i  Tik,  lojC 
'  TJuJIuh'i,'  IK,     A  Wnur'i  TtJi,  A«  iv.  Sc  4. 
Nme.     St<  Boovill't  lifi  ^/atam,  «d.  G.  B.  Hill,  11.  409  ■<■ 
fS}.  Macna^t  Zmh.    MaCTtBdy  fim  ifpeared  a>  Zaofa  io  YooBf'a  Xraw^  on 
October  )«,  IIIA. 
■  A  «(^,'  (R.     Tlf  Krmit,  Aci  I*.  Sc  t. 
iWVJIiD.     Bf  C.  E.  Wilket,  Novo^b  14,  itM. 
4S4.   rib  DiafLtvrr,     By  Frt'lirkk  Pitea  {|7{«-I7t%  er«iiHlly   pndBCs4  in 
l7to  and  r>*i*fl  )t  Coiml  Gardtn  ia  ilig. 
'  Baria  AJ^i  mr/  rn.     P^*dni  t,*U,  via.  l-t. 
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(&r  lirtdttlery  wH  m  p.  4I7} 

ON    MODERN    COMEDY 

7a  tkt  EDlTOK  tf  At  UOKNINC  CHRONICLE. 

%l%, — I  belkvc  il  Kliioin  faippTBi  ihal  wc  coafn*  oBMelvn  la  be  la  ibc  duk  oa 
My  tubjtcf,  Ittl  w«  (re  piutjr  vetl  fcfiuailcd  thai  no  one  elie  it  >b)e  le  <tl)pel  ihe 
licom  in  which  w«  tn  inrAlveil.  Conrioceil,  tlul  vherc  oui  own  uficiljr  ha> 
fftitcT,  >il  further  »r»Fch  nttifc  ^  vain,  mc  rrsi|n  Diiwl*n  im^icilTy  to  ill  the  Hlf- 
cuRiplsciiicy  ol  cenicioQt  iE^o''""!  ""^  »"■  "^y  '''tl*  obli(c<)  to  »ny  one,  who 
comci  [0  diKar^  our  mlrllrctuit  r*fo«*.  Somnhioit  of  Ihit  kind  ipprin  to  h<vt 
bipprnrd  lo  ynor  Corrrtpenntnl  on  the  <iibjc<I  of  the  Dtima.  Inilet't.  Sir,  I 
■honld  bin  b«rn  viij  oniiooi  of  tittmplinj;  to  ifmovt  <hc  hcip  of  ilouttt  vat 
^ifficnltkt  which  wcmeil  lo  opprnt  faim,  bnl  ihil  I  thau|hl  (o  obvioui  <  [ruth  ki 
the  connKlioa  betwrtin  the  aiinneti  at  ihc  igc  ind  comedy  coulil  not  itirtte  *(hc 

tUinetl  un  Jcnktuidin^^*  but  Ihe  xnonvnt  thii  obvtooi  truth  it  pointed  oat  to  bim, 
t  compU.'ni  Ihit  he  it  *diiile>i  nilh  c>«ti  of  lijfat,' '  *nd  psit  1  rtidy  moveable 
tcncn  of  common  plteet  before  film  to  keep  it  out.  Ann  then.  Sir,  1  obwrvt, 
that  to  fortify  himiet/  in  hit  Kruslti,  ind  Itit  he  ihould  be  forceJ  to  (ire  itp  hi* 
KCf«ic«t  tolution  of  tcepticil  ilovbli,  he  kii  cflnfaundej  cbattictert  wltti  m.  Sir, 
bjr  ■  dejitFoui  tenttiloqnkin  putt  hit  icetisicEti  tnio  jnnr  mouth,  laJ  bt«  cob- 
ln*ed  10  {el  the  hiltaee  into  hit  awa  hia<ft,  and  *  tmilet  ddltnied  trilh  the 
eters*!  poiK.'  * 

After  camptitnaitint  the  trritcr  of  1  romuT  irttelc,  by  Uyiof  (hat  ■  iii  potren 
haw  not  lanfuithetf  m  the  dcntc  atmotphcre  of  Ic^c  an^t  criticitm,'  (a  com^ioieDt 
which  I  iin  rearlj  to  ntom  with  eijual  linctrity),  your  CormpondMit  pron«d» 
*W(  coolvM  it  dill  not  occur  to  ui.  thai  it  it  btcauie  to  <nanT  «xcellnil  coDwdiN 
hivf  been  written  ihit  11  ftw  tn  mitteD  tl  pritent.  To  our  pUia  undtr* 
•t»ilu>K<  on  the  Arit  lUiMntnt  of  thji  cWeumKiDie,  i  concliuioa  4ir«ctlf  the 
renrte  wodd  have  pevKnte-l  itKlf.  We  thouM  hiic  b«ea  ladiiKd  to  tpplj  in 
thit  isitvMe  the  anilogy  which  we  fin'l  to  bold  In  tlnuMl  ewty  other,  that 
reltlivf  perfection  t»  only  the  remit  of  itpcMed  eJforti,  toi  ihit,  *•  in  the  eue  of 
tn  iarliii-lual  ttlitt,  till  bit  powert  arc  impaired  by  i(c,  every  luCRuive  >lt(nipt  it 
>n  fetkfral  an  improvcfnenc  on  tlv  pfeMdinf,  to  in  the  art  itKlf  what  hat  onc« 
bwn  w^ll  done,  unally  kac*  to  lomctbinf  better.' — On  Ihit  pamf*  I  tax^ 
obnnw,  iiral,  ihit  1  tin  tlwiyi  apt  to  diitruit  thcK  moileet  ptetenaiont  to  plain 
andencandinc.  They  tlfnifj  nothinK  more  than  that  tn  opinion  it  contrary  to 
out  own,  tilil  that  we  will  cot  uke  the  trouble  to  eumine  it.  And  betitlH,  we 
til  of  u>  rtAae  n  much  and  ti  well  at  we  eie  >b1e  ;  only  vt  are  not  wtillng  thit 
olhera  thoolil  redne  more  than  we  do.     Sccoadly,  Sir,  the  analogy  to  which  jOUr 


>  '  in—id  wlih  eacau  of  Uihl.'    Gray.  Tie  ^'nrr^ll  *fP*ttT,  ni.  >•  ^ 
■  Cwavce,  Tie  Tmt».  (v.  Hft. 
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Comriiaiwt  jfyraH  te  »tpan  at  ha  fcf,piirt«rii.  ttoi  tte  un  m  wiftwiy 

■npoKm,  MtoUf  Enk  i  it  ^p&a  M  waaa,  mJ  ooc  ts  vt. 

OMiM  dMMlWS   ■««U    MW^  mA    MWt    A*   tfcM 

a>al7  ite  HMmW  tU  ikN  *mU  IvrrM.    We  MiMllr  ofMtM 

Inf.  ihi  II  lii  iiiiMii M  If  I  III  111  iiiil \i\  ihpiii   ihii.  ihii  ii 

win  BM  ptott  h— tly  Ik  w  lnil|ll  pona  M«  a  mrtrti  dK  c^  if  it.     ti 

WM  r'll  ■!  II.  M  kbic, ate  i  tj^ in <  m  ■  pot  ■■iii in  ia  maim 

BlgitMg,  Ihii  in  Bf  t«fa  ifcttJi  >r  mflicw  I  mtau  cwty  «t|  yBn,  fat  th« 


pwTmrfmifc»^.bBrfr»»ftl>n»,'iB:.    AB  Ika  Btr  ^ 'T  <»^  b«  >  i^IlT 

da  BM  Nt  «4m  il  1«  la  to  wi>k  dK  «MiM. 


1  «  iMJ  k  >II  AU  I 
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iwk.** 


VaciaMM^ibt 


•attybMMM  (hty  MMT 

W  p6tli  te  BM  la  ae  ptwat  cnc  k*b  i»y  bacfcmnl  m  ofMe  ihiamfm  i 
tat  «h*>  ii  ii  ^M  hiuitfi  dir  fOBd  tar*  (r^of  )^  n  Btas;  naatan  *■!  sf  te 
aha  «f  Onr  pidtanMn)  froo  cUiaiaf  lh>  iJaJftoB  tfcM  >•  <w  ta  iboi  f 
tartly,  if  rnry  latoidiat  writtT  infrora*  afan  tb*  laC,  aad  *  slut  ■>•  oBca 
vtB  Jan  alwija  M  to  toBR&iai  kc«tcT,*tfaf  ■■■■|m  aiiiiliaid  saapdKtaiat 
inaa,   TW  pagiaw  «f  ciae  It  ibmc  at  lypwn  U  h*««  btta  jaK  dw  lennc  af 
■fat  )«w  CaiMfowdaat  waaH  k»c  »■>!>■  >M  1 )  uamttij,  tnm  tIrpM  wiatt  ta 
iaWpM  patter,  i»d  oar  irtM{if  t  aiMdu  Wn  mO,*«bM  ■ufc(dwnMnir«IU 
vara  I7  4ilBtin(  lUi  faibU  ftaC  wilk  BFanr,  !■  order  chat  h  nay  bMOoc  «ai 
maK  twwl^>^  lad  McerOtC  to  fclw,  Man  cl^iaa  lad  tKAocd.    Oar  rldn  e«*ic 
wTJMn  ynmihi  duicc  wino,  Htob|  lifaon  wd  radb  vinlk  af  >U  fciada  Ch  ik 
(BUrtiiBBMat  of  tbt  paUic,  vhiU  oar  aalbo,  (aMtd  it  tb*  txM  banqac^  Ite 
ChriKophw  Sip  M  ihi  Dakt't  t*M^adb«Bi  iMMMljr  loc'a  potof  tht  UDBlkR 
■k.'*    A*  to  thi  pnjta  of  D'Ataben,  I  h>vt  aa  |Rtf  otjcctloB  M  k.    Oolf 
I  Maald  pcmMM*  cataptaaiN  dut  ■«  dtoald  let  aar  prne»i  oMck  rtaauBoa 
hMd,  and  Itai  awlilH  hR  lerfewi  ud  newnapcr  criilefaHi  thiHiU  be  wrilieB  far 
the  Best  Utj  ytan,  hj  vhkb  aitiai  t  dull  fceep  piiiffiia  of  JoBaoa,  riiylm. 
WjdKTtep,  Coo(re«e,  and  SoMllctt,  tad  (a  the  bwbb  Iibm  poar  cerrapoadtet  an 
bkc  1  nr«tk  or  Mr.  Tsbia'i  Hny  M«>,  Tlf  Okn*  (far  vbm  I  h«>t  •  ptal 
retBKt),  iBd  HadMoc  d*  SweL     t  (maat,  bovcw,  acn*  viA  Uh  In  dM 
baildiiis  If  of  hii  daraoolofical  Itdder  of  tMta.    Coapevo  did  aot  iaifiBW  lyoa 
Wpdwl*T,  WoaH  b«  mt  not  indebefd  ta  bin,  md  Sbnidia  *rn  mdebted  la 
CoBcma  inUioBi  improviat  apos  hia.     T«ar  CaempoodeBt,  Sir,  vritca  aery 
wrfl  ebaM  thew  •■thon,  tat  •■  iT  he  bid  not  rwd  dwa.    A>  u  the  lurdAa  a( 
■hick  Ik  (omfltiei,  (hil  ant  fithm  ihooH  hi*C  laa^wd  for  thenadva  lad  be 
m  loo,  it  u  but  the  comman  lourK  of  natere.     If  1*  not  ■  inhfanaB*  pr^ljir  la 
oanelvn.     E«tn  Maduae  de  Surl  il  forced  Is  |o  1  haDdred  sitd  Cfty  »ar«  back, 
far  HI  iBthw  la  inwll  the  Ea|liifc  irilb,  oa  tbe^  wial  of  oaaie  ftniw,  lad  of 
Ihc  kB«wlcd(c  of  ihoK  Irsiti  ptcalar  10  ibt  rtAacaaoU)  of  n«ich  nuancrt,  b« 
whith  jrt  fm^  ilww  aaagj  w  mtrf  nvifj.    I  ifrOT  irilb  joar  CwR«pOB4nit  bi 
hil  linl  ItMtr,  thjl  tho«(f)  wc  ctaetM  wnl*  |oe4  Camc^HB,  wc  caa  ueipi  c^od 
nuoni  wbf  tbty  *r«  aat  antmi  1  and  I  think  wc  haw,  brnreca  sa,  made  oat 
ibt  reaaon  of  tbt  areamt  want  t4  dnmatic  wrtMr*,  tboa^i  1  .Uubt  if  m  *be«ld, 
both  of  a*  untber,  milu  fno  htii  ■  Mtaander.     Bat  he  trill  ht*c  all  die 
•dnaU|M  OB  U>  (Idt,  isihe  t*  aerrv  8*  be  la  wIk.    Why,  attar  behu  Uu(kd 
foUp  oaf  ef  toanleaaDcc,  ia  hs  iletcrsuacd  10  Uotb  at  her  it  macb  at  rrar,  Hd  to 
■  r»t».»ftr*tgu»fi.n.  III.  >  rtr  Jkmhtfe^/JlriMnw,  Inilafllwi.  'y_   ». 
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|«4()  leAM  Of  iburdlly  nuitly  lubKfvlrm  to  hii  iplnn  t  He  it  btnl  on 
ISD(liiii|  II  ill  evtnli— at  tvsry  ihing  of  Bulliin(  [  inil  if  he  Joei  noi  firnl  ihlngt 
tUinilout,  he  will  miLc  ihcm  lu.  The  fanliilic  leiotiitloa  of  Birt^,  'to  tiugh  ■ 
Iwttvnnonth  in  an  hoipjlil,'  >  ilota  n«t  ciceeit  (he  prepotWfoui  niabUlon  nt  yout 
CorrMfonilrnt,  to  <Mncl  (ht  loal  of  mitlh  out  dT  the  ichoult  of  philouiphy.  We 
CUDOI  ixptcl  10  rrconcilF  opfiotite  ibingi.  If  he  or  I  •fitt  Eg  put  onntlvci  into 
the  (tafti  to  (0  ftDDi  Siliibury  lo  LonitOD,  I  <l»n  *ij  m  thould  not  mtcl  with  the 
nme  number  of  odJ  ictlleou  or  luillcroui  itiiirriKt  on  the  roid,tb>t  bcfrl  Panf 
Mtmt ;  bul  why,  i(  wc  jtel  into  *  «mnion  whide,  »n  J  lubmit  lo  the  eonKoieneei 
o(  moiltrn  trivellinj,  ilo  we  cmnpUin  of  the  wint  of  idvcnturctf  Moilera 
Ritnneii  miy  be  compird  lo  i  moilem  tltie-cotih  :  our  Umbi  mijF  be  *  little 
(ramped  wiih  [h«  tonAoemrnt,  aaH  we  miy  iiaw  ilrowiy  ;  but  m  in ive  life, 
wilhouE  iny  >-<rjr  amuiinf  or  gny  very  ud  accidcati  ai  our  Journey'i  end.     But 

Kur  Cotroponnent  t«t  nothiitg  in  the  pro(re»  of  madrrn  manncn  and  chiractera 
I  a  vtfur,  nhitrncl  propeuion  from  KioMneit  to  nfintmuil,  markad  on  * 
inrlniled  idle  n(  humia  perfecllbilin-  Thit  lunping  diitinction  appeui  to  him 
to  eipUin  iitiaficicrily  ihe  whole  difference  between  ill  aorta  of  minoen,  and  all 
kind)  end  decree*  of  itrtmatle  emilenee.  Tbeie  two  wqnli  (land  him  lnite*d  of 
other  i'Jeu  on  the  feature  of  loelely,  or  the  nature  of  the  diamatic  art.  He  ia  not, 
however,  quilc  CDaiiatenl  on  thia  tubject,  for  in  sne  place  he  uyi,  thai '  the  itotk 
of  folly  io  the  wor]<f  \%  io  no  danfvr  of  bfin£  i^imtniafieH,'  >nd  in  the  oeil  tente nee, 
thai  there  ii  a  pin^rtMion  in  tocicly,  an  iff  of  (roatneM  mil  an  i(e  of  rtlincment, 
and  h>  only  won^len  tliat  the  proprii  of  ihr  ilifC  dof«  not  keep  pacr  wrih  it. 
Now  the  traton  uhy  I  do  not  (hire  hii  wondir  ie,  thil  ihoDfh  1  think  the 
quantity  of  dull,  itiy,  Krioui,  lacoirl^ible  (ally  in  the  world  it  io  no  danfet  of 
bein|  diminiihed,  yet  I  think  the  ilock  of  lively,  rlrxnatic,  tntertainitig,  lan|bablt 
(oUy  H,  and  neeeiiarily  mutt  be,  diminithed  by  the  projnai  of  that  mukt^al 
fdincment  which  eontiiti  in  ihmwini  our  folLiet,  at  II  nie,  into  a  eomoua 
atock,  and  moiildinj  them  in  ihi  nine  jftncral  form.  Out  peculiirilie*  fctve 
become  iniipid  iumtneit  |  our  ecnnlricily  ttttile  imililian  ;  our  wil,  wiidom  at 
aeeond-hanil  i  aur  pteju'licei  in'tiffeienct  i  our  fedlnKi  nil  our  own)  out  dii< 
liBfniihini;  chanclrriMie  the  want  of  all  character.  We  arc  btcome  a  nilioa  of 
author!  an'l  rtadcn,  and  evrn  Ihii  diiilnciion  la  confoun'teri  by  the  mcrliaiioD  of 
the  reniewert.  We  lU  follow  the  ian«  piofenlon,  whitti  it  critiiiim,  each 
indiviriuil  it  every  ihion  bul  himielf,  not  one  but  all  miaklad'i  epitome,  and  the 
(fadatiooi  of  vice  and  viiiue,  sf  lentc  and  fuily,  of  ttAnemeot  and  trottneti  of 
chuiclcr,  aeem  loal  in  a  kind  »(  mtelteclual  jmu^AoJiftca.  Bul  un  ihit  faktU 
rwM,  according  to  your  CurretpouiHcnti  (he  mott  li>«!y  and  tparklin^  buea  of 
comedy  may  be  laid,     Hit  ptewnt  rraionio|  Kitei  •  very  dilTtrrnl  turn  (o  the 

Station  he  at  £rii  propoicd.     Ht  appein  lo  have  let  est  with  a  ihtotyof  hit  own 
tot  the  production  of  comic  eicellence,  in  ohich  it  wit  rnlinly  refulited  by  the 
Matt  of  the  rnafkct,  and  to  havr  tuppoied   that   at  long  at  aolhori  tootinued  to 
wriu  playa,  aod  manafrri  lo  tcrrpi  them,  that  ia^  to  lonp  it  the  ihinf  antw«re<l  in 
lb*  way  of  trade.  Comedy  would  ^o  on  preily  much  u  it  hi'l  hithcito  done,  to  ibc 
nd  tA  the  world.     But  finding  thai  thii   uai  nni  etidly  the  caae,  he  takci  hu 
b«tMd  near  the  tvenuet  lading  to  the  minairr'a  door,  and   lupp«nin|  to  K*  ( 
Vyoanc  mia  of  worth  md  lalenit,  with  treat  knowltdft  of  the  world,  and  of  the 
reGnementt  of  pslithecl  lociciy,  come  out  with  h  It  piece  in  bit  hand,  and  a  face  of 
diaappaimmeni,  ht  ii  no  longer  ii  i  ton  for  ihe  Ktrei  of  the  ilrcline  of  OMntdy 
I  «Don(  ut,  and  pmceedt  cauliooity  lo  him  hit  illiconry  id  the  wotH.     Bul  It  be ln|; 
Offeiled  lo  bim  ihit  the  change   of  mmnert,  producc^l  f^rily  by  the  ttkfc  itaelf, 
nd  tbt  total  diiappcaiann  of  ihc  chiitctcn  which  before  foiiaed  the  very  life  and 
'  I.m^i  Lattur'i  tJil,  Ael  v.  St  a. 
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WBl  elCoa^,mi^  tuvt  laractliiat  u  iki  inih  tfac  ikeliac  of  lbs  Sup,  ^  wOl 
not  ba>  ■  mril  •/  it,  bat  uji,  [hit  tliii  cimsnlaan,  ■»  fn  from  »h»»»n  whi 
on  sKiten  Conw^*  an  ti  a  gstd  u  the  old  oara,  f  ravn  that  xiaf  tngii  W  it 
trnrr  |  thM  Ibc  bmc*  wi  tn  btcamf  Ulu  oot  anolhtt,  or  tjlu  nothiab  th«  (Ml 
dittiiKtiaa  of  chsnctn  m  ^tr,  ibt  (Ritir  diKtimioHMa  frmn  it  n^Ue  to 
Mi|  k  cot  I  that  th«  1*w  tidicLtetii  oat  mtnncn  Womc,  the  mon  nom  4«  ikf 
KiM  Im  Mt  Htd  ia|(«nilt]r  ■>  diicovcring  oiu  wvik  (Ida  ud  ahadei  of  iolmdlj ; 
■a<  ikit  the  pcuni  HmeDcM  and  me— teay  aton  la  ibe  cod  predocc  ibe  bmc 
cxqiiiille  virielj.  For  ■  pbia  nan,  tlili  k  mj  wcIL  It  ii  4b  iac  ubc  fiiaeiflt^ 
ihu  lenw  wrilai  ktit  ooateadtd  thM  SoeUtaJ  ii  more  (atSt  thn  EotUnd,  tbs 
nccllcncc  ef  the  aof  being  in  pitfonion  to  the  humatH  ef  llit  tail,  WbM  a 
pitj  it  ii,  that  N  ia{(tiioai  ■  tbiory  thouU  not  hive  the  fact)  on  it*  (idi  {  aal 
that  the  fcrfectiea  of  utin  thonU  not  bt  foand  to  kwp  pan  wilb  tlw  waM  of 
inatcriali.  It  ■•  rather  too  much  to  imdow  on  t  mtn  hnadieoin,  that  (ha  ptcatat 
maaner*  an  a^MUj  fa¥*atable  to  tbt  ftodnctian  of  ifae  bifbcM  caatic  eacribMc, 
■ill  Hkj  do  frtdiw  it.  Kvta  in  Fruo,  where  <ncaur>(e«MM  «  (iven  t«  the 
noUcM  and  moM  lucocMfal  uertloo)  of  gtnioi  by  the  ntt  sMOfMl  of  prMk  ta 
yvunclf  or  nm  ilnceoduli,  tvtry  time  your  piece  u  acted  to  any  eoroet  of  the 
empin,  to  the  blitl  pMtoit)',  we  And  the  hell  critiu  t°iDt  back  to  llic  [ramen 
iml  illibcnlity  ot  the  si^  of  Looii  iit,  for  ihc  production  of  the  beat  cooMdin) 
which  >•  tither  rrttiniiniry,  coDtiderinf  tW  niBaitely  refined  itatc  of  aaanun  in 
Fraae*,  and  tb«  taliail*  «itour«fmieDt  i^ven  lo  dtaowtic  uhu.  But  haa  «  otmt 
o««vnd  t*  yvor  Cwrtapondcnt,  i*  a  tolutinn  of  t^ii  dlAnliT,  that  ihcrt  <•  > 
4iitrence  bttwMB  tefnemeiu  and  imbecility,  twtw««  ciMral  knowledp  uH 
peitoant  eligtiue,  between  ineliphyfkal  lubtltty  aoi!  luet^lltct  I  Deo  he  dllak 
all  niaancn,  all  kindi  uf  (oUy,  aa-l  all  ahi'lt*  <4  cbiracter  equUy  fit  for  drMutle 
[«pRMnliiliDo  f  Dull  he  not  yorceiw  thu  Ihere  i*  a  pginE  when  (niBntmoM  ef 
diMinctinn  btconi''t  li'uriooa  foolny,  anil  wlHte  ibr  akntencH  ef  tfat  nauriab 
nrau  bain*  tha  (kill  ami  rletuoj  tlit  txtrtioni  et  lh<  titietf  H>  iMaal*,  Meed,  on 
puUin(  olTtht  matkof  fotly,by  nme  injenioui  dtirJea^  flwth  Aa  haa  teea  tuljytd 
of  it  looj:  tt^  i  and  (arced  10  compaao  ber  batorea  into  »  iettat  appBarante  tt 
(lavitjri  and  he  ocii  piocee-l)  la  apply  i  inicroKope  of  a  new  eooMnictJsa,  10 
detect  the  freekki  ta  ha  ftce  ia<l  Itu^uiliilei  Is  faei  ikln,  ia  order  to  eeannun*- 
<ale  h>>  milling  iliicovet iet  tu  the  eudieace,  ai  10101  pbiloaophkal  leeCiaer  iot* 
the  Feiult  al  hit  (hemicit  cipcrimenti  on  the  dctcmpMiliMi  of  aolateoc**  to  tbc 
admiiing  circle.  Thetc  ii  no  end  of  ihii.  Yew  Conetpoodest  conftaat*  tbat'm 
v«  drilled  into  1  tort  of  itDpid  dteonin  and  ippimit  asifornuty,'  Wt  tbi)  hi 
oonvarti  into  an  a-inatifc.  Hia  prDelrating  tyt  i*  inSnittly  dtlifhted  wjlk  tkn 
picturtt^t  ippeirance  oi  m  many  imperceptiMe  ilcTiiiiont  from  a  tifht  lMe,aod 
nulheniaticil  inciioitioni  IrDm  the  petpentlicuUt.  The  ptcluce  of  the  rlaniboroBfh 
Family,  painted  with  etch  an  oranje  ia  kia  hoail,  BuH  bive  been  a  naatectpieae  of 
nice  diKiimination  and  (raoehii  lallecllaa.  Upcm  ibii  prlMlpIc  of  going  to  oratk 
the  ttfoou  way,  and  of  mtkint  lotnelhing  out  of  aolhint,  wc  loatt  nnrae  alt  nor 
rvlea  of  latle  ami  common  i^hk.  No  Comedy  can  be  perfect  till  lb<  Jf4mMm 
ftramm  night  be  ttrrrtrn  without  cnaiioit  much  cunfiuioa  1  or  tb<  iajradicMi  af 
eharactor  ODght  to  b«  to  bicsdtd  and  poortd  rtptate^y  tfoan  one  nwel  into 
anotlier  that  the  dillcrcocc  wonld  ht  ptntptibk  only  to  tha  fiotM  palate.  Tfaot, 
if  Moliere  bad  llril  in  the  pmeni  diy,  he  woiM  not  hart  dnw«  hit  Ante, bil 
Tartufft  mil  hit  Mmnibrope  v'nii  <bo*e  (iroOf  twicbt*  «*d  violent  coattaM* 
whith  he  hat  done,  but  «<ih  thoie  detlnie  Diiti  whidi  arc  conuDoa  to  tRman 
aalcfe  in  gcnenl,  ibit  ii,  bii  Miiit  without  imice,  hit  Hjpoaile  without  deaign, 
and  hit  Miianlhrapc  wiihoul  diiguit  11  the  (icei  cf  aaankiaJ.  Or  initnd  ef  the 
heroinet  of  hit  ScMfir  fftmnt  {Mtii*  and  Mia  Piffj,  which  Wyclmky  bat 
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coadived  to  make  Itie  Enulith  Dndrrttinil)  wt  •honl'l  lu*t  hiii  two  iniliinfiilkl 
jrognl  liilit*  braoghl  up  much  in  lh«  umt  way,  wiih  nict  ihidci  of  diflimKe, 
which  wt  (hould  h>vc  btrn  hardly  ibl*  to  ilitlLnsuiah,  tulitctibinf  to  ih«  ume 
cifculDlinf  library,  rrfldiag  ibr  aim?  oovcla  and  poeica,  one  prcfcrrmf  G«rrad« 
at  Wyctning  lo  The  Lad^  of  ihc  Life*,  and  the  other  The  Li'lf  of  ite  Lake  (o 
Getlndc  of  Wyomlag,  ditferioj  lii  ihtii  opifliona  on  pamti  of  l*tu  <n  lyilcut  of 
mbicnlDgy,  tail  'lehvcirnt;  JiiiFftaliani  on  tbc  aili  wilh  Carinna  of  lEity. 

CnutdcriDif  the  ^tjlHi'ulty  of  the  ra>k  which  bj  our  auihor'a  own  account  if 
thut  impnKd  upon  modem  wrrlera,  may  we  no!  auppoat  ihif  very  difficulty  lo 
have  opccaterl  to  dilcr  Ihcm  from  ihc  puiiuit  at  rfrimilic  axctllcncr.  Bui  I 
•Diptct  llut  yoor  Comtpondcnl  hat  uken  op  hit  coRiplainc  of  the  driicieacy  of 
r«fine<l  Comedy  loo  hailily,  and  ihii  he  n«d  doI  •Icipair  of  rinrlinc  toarn  modelltd 
Dpott  hit  favourile  principlet.  Guided  by  hit  theory  ne  ahoulil  have  acru^l  ihem 
out  in  iheir  remote  obicurity,  and  have  oblnidcii  ihem  on  ihf  public  eye.  He 
might  have  fornird  a  new  era  of  (ritldain,  an-l  have  itaime-l  ihe  lime  merit  u 
Volulrt,  when  he  itiiconrcd  that  the  Engliih  had  one  good  Trageily,  Ct-t,  Yoat 
CorreapAntlent,  availing  himKlf  of  the  idea  that  rrivolily^  latFe,  and  ele|;ancc  aeg 
(he  nnie,  might  have  thewn  hnw  rnueh  iiipeti<)r  Tir  Hiitut  nf  Barifoyne  waa  lo 
Tit  Ccn/ft/r'ajT,  ot  Tki  H'aj  rf  iki  Wa-id,  and  Thi  Baii!  of  Miu  Btilij,  lo  KcmH 
and  Jmiui,  hk  wonM  hut  fnun<l  ample  Kope  in  the  blooming  deictl  for  enilleai 
itiKOTerir* — ofhniitiif  of  ibe  moit  ihidowy  kioil,  of  fanciei '  win  ihti  hang  ihe 
l^aaiTv  hei-f/'  of  evan^fcent  imilrt,  and  iigha  that  breathe  not,  of  delicacy  that 
■hrinki  from  the  touch,  an<l  feebleneu  thai  t»rct  auppiKli  iUelf,  an  eUbortle 
vacuity  of  til  thought,  and  an  irtiAeial  dearth  of  aenie,  tpiiii,  wit  and  (haruler  I 
1  can  aiiuiF  your  Correipundcot,  there  hai  been  ao  want  of  Comediea  lo  bu  Utte  \ 
but  the  lute  of  the  public  tit  not  to  far  ailviince<l.  It  wai  found  netCMary  (a 
appeal  lo  aomclhing  mnre  palpable  :  anJ  to,  in  thit  interval  of  want  of  eharaclcra 
ia  real  life,  ihr  actort  imuir  ihemtelvei  wilh  lakinf  off  one  another. 

But  your  CorriijKindrnt  "ill  hivt  ii  that  there  are  differrnl  degrr*!  of  rcfia*- 
menl  in  wit  and  plrauntiy,  >nd  he  aermt  to  luppoM  ihit  the  b«t  of  our  oM 
Coniediea  are  no  bnier  than  the  coirte  jeiti  of  >  let  of  country  clowoi — a  tot*  of 
tomttdti  hurgnittif  compaied  with  the  ihjmirable  productiont  which  might  and 
ou^^ht  to  be  writleA'  Even  our  mudern  drimaliiti,  he  tulpccti,  ife  not  lo  famUial 
with  h<(b  life  *■  ihey  ought  to  be.  ■  They  have  not  Ktn  the  Cuuit,  aO'l  if  ihcy 
h>¥e  not  teen  the  Ccun  iheii  manner  muil  be  ilintoable.' '  Leaving  him  Is 
Mttle  tkii  laai  point  with  l)i:  poetical  Lordt  and  LAdiet  of  the  ptetenl  day,  I  >m 
«fraid  hr  hat  hittitrlf  fallen  into  the  very  error  he  Ccmplaint  of,  and  would  degrade 
fenceel  Comedy  from  a  high  Court  Lady  into  a  literary  prottilute^  What  doea  he 
■Man  by  telineinent  I  Doet  he  find  none  in  MUlamm,  and  her  raorninf  dmma, 
in  Br  K»itr  Ji  Covi'lj  and  hit  v>i>low  I  Did  not  t^ongren,  Wyvhteley,  and 
Sucklifig  appraach  tolerably  near  'the  ring  of  mimic  SlalMinen,  aim  their  mnry 
King'*'  Dota  be  luppoie  that  their  line  laditt  were  mere  ruitin,  btcsun  thty 
<lid  oot  eonpote  metapbyiieal  Crcaliiei,  or  iheir  line  gentlemen  inegpfritoetd 
tyroa,  bceauie  ihey  had  not  been  Inilioled  inio  the  infinitely  relined  locirly  of  Parii 
and  of  Baron  Grimm  t  It  there  no  dlitiactiun  belw«en  an  Angelica,  and  *  Mia* 
Proe,  a  Valentine,  a  Tattle,  and  a  Beaf  Where  in  the  aanali  of  modem 
lileealun  will  he  lind  anything  iRorc  refined,  mute  ilclibcrite,  mote  itflincted  In 
vice  than  the  NoMemtn  in  Amelia  f  Are  not  the  (aniplimesu  which  Pope  paid 
to  hia  tricndi.*  to  St.  John,  Murriy,  and  Cambury,  equal  la  taile  and  elegance 
lo  I1m«  which  paiaeJ  between  the  French  philottfhen  and  iheir  Htrost? — Arc 
there  oo  Haiti  lo  Sterne! — It  not  Richardion   nunule  cnoughF — Mutt  we  part 

*  L'Al^trt.iij.       i<ft  1'h£i/(/1.Ac<iii.  Sc-i.        >  Pope.Xm/^H/i.m.,  jo^'Ml 
*  Cfi  Ibe  tauy  '  Of  peivona  on«  would  wiah  to  Bore  teen.' 
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wilh  Sophia  WuUrn  u4  Cllrua  tm  ika  lovt*  a(  the  Blaati  and  ihc  lriM(lt*  f— 
Tba  bnnCf  of  ihtK  wrilcn  ib  gencnl  wm,  Oim  iMy  (**c  ociy  kioif  aad 
indMioo  of  tkiiiiur,  >ni4  tht^  AM  thit,  trntoc  thrir  pertrMM  were  lahm  b<aa 
iKe.  'Tlwy  mrc  imc  lo  oatute,  Tull  of  memini:,  ptt((c<l>  undentM4  lad  aMcntad 
to  VKtj  part.  Thcii  coarHncn  wu  not  mtrc  TvlciriijF,  i^ir  nlinawM  «n*  att 
•  Mete  BctiiioQ  of  preciiioii.  They  Tciioeil  *fin  charicttn,  iiutn^  of  trfinhil 
ihon  0viaj.  Their  reriacmenl  cuntlited  in  naikiog  out  the  pani,  not  in  leBvhiy 
a  vafuc  outline.  They  piiiile^l  huni.in  nilun  ii  i<  n»,  cad  ei  ihey  uw  i( 
mdividiiil  chararirr  nnd  clrctimtCAncti,  ni>t  huinjn  njtiuK  in  £<iicr«l, 
from  timCa  place  ind  eirciimBtioec-  ?k1rrni[lh  nan  r(£&cfnenc  are  ao  far  fri 
btinf  inconipttibl*,  lliil  th<y  »>i>l  cieIi  olhrr,  at  iht  birdnl  bwika  ailnul  9f 
finut  toiKhet  tai  the  hTighlctl  poliih.  But  (hitt  an  nau  min-Ia  that 
DDiterManil  any  (hjiif,  hot  by  i  ncK'tion  ol  it*  oppoaite.  Tliian  ■>  a  Itl 
uirhoui  [rfincmcDt,  vhith  ii  gioHntii,  at  |W«  i*  *  nfoeniml  *)thmM  *ti 
or  tKta,  which  to  iuipidity.  Neither  arc  (toMDtn  end  refinesMM  of  nan 
incaniiitent  with  each  olbcr  in  (be  «une  pciMil.  The  gMMocM  of  one  daw  i 
tu  ihe  relinemtnl  of  another,  by  circuniutibing  it,  by  ren4cn'il|  the  fcelia(  i 
piilntcEJ  anH  ciqukite,  by  irTitatinc  our  aclf-love,  ttc  Tbere  cad  be  no  i 
rcAiKoicnt  cf  chuacler  whov  ijitrt  U  oo  datiDctioo  of  pctaoiu.  The  char 
of  »  Btntlaman  i*  a  rtittivt  mm,  Tht  ilifTution  of  knnwltiife,  of  arliGeial 
mHUictuil  equalityi  tend*  to  kvtl  thii  dinrnction,  tsa  to  conbsnd  Uul  oio 
;«HCMiaa  and  bich  lenav  of  hoaoui,  wh^h  ta'att  (nan  coa^imaotMi* 
•huitiaii,  *aS  «  pctfetul  atusllon  ui  pcnonal  propriety  and  tibt  ckami 
pcnoe*]  reject.  Your  Con«fpon<lent.  I  Unak,  motaku  ntaanttn  at  iBlioidi 
eharacter  for  eeoeral  knowleet^  and  inlelleelDil  lublety,  with  which  it  hti  little 
indT  to  do  than  wilh  the  dcilctity  of  a  rope-dancer  or  joct'"-  The  afe  «( 
chivalry  i>  («nt  with  the  impranianiti  in  the  art  of  mi,  which  •« 
pntooil  coutaft,  and  the  character  of  a  teoiLeman  mait  niatppeat  wiu 
rcltnementa  in  intellect  which  tcniter  the  adviougti  oi  rank  nod  liMMha  «oa 
tlmon  to  any  one.  The  bag-wig  ind  mord  followed  (he  htlmtt  tmt  ibt 
when  ihcie  outwitd  .n>i(Dia  ou  longer  implied  a  real  iupcrlorjty,  (Md 
d4ttlaciion  without  a  dtlTcrence.  Even  the  fnunttt  at  a  itatc  m  adfcd 
varioui  miuneri  receive!  a  depee  of  irhnenunt  troia  eontraac  aad  oppoaiUeOil 
being  deliRed  aod  iniplioled  with  ciicuRitlmcca.  Tht  Vflttlmrf  'at  Ttt  TiU 
nni  a  men  vilcar  poliilciin.  Ilia  inteoM  fttlinf  of  loHrtit  aad  cDtioaity  ab 
what  doei  nol  at  ill  connm  him,  diiplajn  ittelf  a  lb«  Hnallot  ihifi,  aniiiDW* 
(he  moat  ctcrnlric  Formt,  aa<i  the  peculiatitjr  <tt  hit  abaardilf  auika  ititU  wkte 
*ariou(  ■hir'ti  ind  euaions  which  the  aim*  follr,  whea  it  become*  efidemic  *s4 
nsiverul  ai  it  hai  (iatc  done,  wonU  OM  h*TC  occeiioo  lo  r«Mt1  to.  In  feoeral 
il  ia  only  in  a  lUte  of  mere  bubwkm  u  JndiKtimiaate  relUMtneot  tlial  we  ate 
to  look  for  Mtfeme  KttitHieM  or  complele  Lntipidily.  Our  nodem  dranutiiti 
hideed  have  happily  cooltind  to  unite  both  eilnnua.  Ohh  b£i  fmuttmm^  On 
a  loft  ground  of  fcntiment  ihey  tmc  daubed  in  ibt  pot*  aUormM  of  maitKm 
mxnneti  voi'l  of  chiracKr,  hare  lilrnded  mrliphyiical  wakiac  naMt  wiA  jockey 
noblnntn,  and  the  humour*  of  the  four  in  hand  dab,  aad  fill  vf  dw  piece  by 
Mine  vile  and  illiberil  carjcanire  of  piiticulai  iDdiTidutlt  known  OM  ibc  town. 

To  tetarn  once  more  to  your  Comipondenl,  who  condemM  all  tUt  a>  mad  m 
I  do.  >U  ie  for  refining  Comedy  Into  *  pure  intellectual  ahMractiaa,  ibe  ihidnw 
of  a  (hade.  Will  he  forgive  me  if  I  *s|geit,  aa  an  addition  to  hia  thinry,  i^t 
the  diamt  in  general  mijhl  be  eooitnicted  on  the  lune  tbalnac  and  phihMOVhaeal 
Mhiciplo.  Aa  be  itnifinrt  thai  the  finett  C«iMdic«  nay  be  (oimei  wllboM 
indiviilual  character,  to  the  dirpnl  Trigcdin  might  be  compceed  widioBt  ml 
>  amf.  Art  ftUta,  }t]- 
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MNiaa.     The  tlighic*!  ind  moM  riilJCiiloai  diiticHti  mi(hl  be  imprott-l  by  th« 

Iklp  of  ict  ind  meltphriiul  (lil,  iolo  (he  molt  liTtciiOf  kcdc*.     A  Toung  mia 

I  nii|bt  nitunll)  be  inlioiluui!  ai  ihc  h(n  uf  (  philotophic  ilrupi,  vha  btJ  tow 

I  tlu  foM  mtd*)  foe  1  priu  pKRi ;  or  >  pudg  l*<ly,  whew  vtnet  h*d  ifeta  tertnlf 

'  triljcurd  in  the  Tiirifwi,     Nothjiig  could  cook  ftmiM  to  thit  r*{f<  lor  fpccuUtivc 

Nlineiiwnl  I    or   ihi  acton  mithi   be    toppoKd    lo    cnmc   fbtwiti!,  not    m    any 

<h]ricur,  bui  11  ■  lOtt  of  Cliornt,  ncitini  tpRcbri  on  lh«  frn«((l  miMrirt  nf 

hunua  life,  or  iu>lin(  illitniuly  *  pilule  dbc  of  Stnco'i  Marili  or  Volttin't 

Ciixlidc.     Thia  might   by  nan  be  ihou^i   ■  (int  improvcmtnc  oa  Entliab 

Tn|ci!]r,  or  cwd  oo  tht  Frrnth. 

In  fact.  Sir,  the  whole  uf  our  luthoi'i  [««oBing  proMcda  oo  a  tent  nwon- 
nption  of  Ihi  nature  of  the  Oraiui  lUelt.  It  confonnJi  philoiaphy  with  poetry, 
]abourc<t  anaLytia  wilh  mtuiliye  per^plion,  ifcAcrtl  truth  with  io^fivi'Iu^  oVaceii' 
lioa.  He  m^kfi  the  comic  mute  a  dealer  in  ridcilet,  and  an  enpuunder  of 
hieronlyphit*,  and  >  laile  (iv  dramatic  cicrllcnce,  a  ipeciet  af  (he  Kcond  tight. 
He  vould  htvt  the  Drima  Is  Im  ihf  matt  mn«t«|  anri  it  it  ihc  mott  lubilantial 
lari  real  of  all  ihinti.  It  nprcientt  not  only  looki,  but  nolion  ind  tpnih.  Th* 
painler  give*  unly  the  former,  looka  without  ■ttion  or  tpNcb,  and  the  mer*  writer 
only  the  Utter,  oor^la  without  loolu  or  action.  [U  builnex  and  It*  MC  ii  lo 
ripnta  the  ihou);'''*  '°''  charatter  la  the  rsi<M  ttrlkinf  ■□<!  Iniiinioneoui  manner, 
in  the  manner  m»il  l]ke  iiality.  Il  <^HvrM  iheiu  in  itl  ihcir  (ruih  in'l  lubllety, 
but  in  all  their  farce  and  with  all  potoble  ellett.  It  bringt  lliem  into  action, 
oblruriei  them  on  the  ai^ht,  emboaiet  them  in  habit*,  in  (etturea,  in  dreat,  in 
(ircuniiUncr*,  and  in  ipccch.     It  rcndrrt  every  thiaf  overl  ami  oiienaililc,  and 

Eroenlt  human  narure  not  in  in  rlemfntir}  principlet  or  by  (entrat  nflKtioni, 
kit  cihibitt  ill  eaienliil  i^uolity  in  all  their  variety  nf  combinatioD,  md  funitbca 
■ubjecii  for  ptrpeiual  reflpcljon. 

Uul  the  iniuiil  wc  begin  lo  refine  iml  ^neratite  btyand  a  eerUln  point,  ire  arc 
rcduCBil  tu  abtlraction,  tad  compelleil  to  tec  tblop,  flol  at  im'lvidulla,  or  *a 
conncded  with  action  and  drcumattnCEt,  but  at  univettal  Itulht,  applicable  in  a 
defraa  to  all  thinE*T  and  in  their  eaieni  to  none,  which  therefore  it  would  be 
abfurd  le  pttdicilc  of  indivinuiJt,  or  To  repreacnt  to  the  teniet.  The  habit,  too, 
of  detaching  thtw  ibtlract  ipecita  and  frafmrnti  of  nature,  rictiroyt  the  pomr  of 
eombinioe  tbrm  in  complex  chiractctf,  in  cvtey  licfet*  of  forts  anil  variety.  Th« 
concreie  imi  the  abittact  caoool  ca-uiil  Jn  th*  tame  niin>l.  We  tccotiiiDgly 
And,  that  lu  genuine  come^iy  tuccec-l  aatlre  and  novcltf  the  one  dealing  in  general 
character  and  detcripllon,  toil  the  other  making  out  pinicvlan  by  the  luiatance 
of  acimtivc  tnd  corament.  Aflerutiila  come  irtilt,  and  (oUtclioui  of  aiiccduEei, 
ban  mou,  iDpict,  an<l  quDtiliani,  i:c.  which  ue  aeplioble  to  any  one,  and  are  jual 
aa  tfoiid  lol'l  of  one  perton  »  another.  Thut  the  trio  in  the  Mrmoin  of  M« 
Grimm,  attnbiiltd  to  three  celrhrateif  chafaclvra,  on  the  rlrath  of  a  fourth,  mifht 
have  the  ninici  revirMd,  imi  n-ouM  loic  DOlhia,{  of  ita  efjeit.  In  genctat  iheie 
itiiii,  which  lie  10  much  idmireiT,  ire  a  lert  of  lyttemalic  libcli  on  hunuB 
nature,  which  make  up,  by  theit  malice  and  Mawwai,  tut  thtlr  wtiu  of  wli 
and  aenae, 

t  have  already  taken  BOtiee  of  the  tjootation  from  Madame  de  Stael,  vilh 
which  your  Curteipunrlent  coocludti.  1  can  only  oppotc  la  it  the  aalhoril)'  of 
Sterne  and  Sir  Richard  Steele,  who  thoufht  that  the  excellence  of  tht  En^liih  in 
comedy  waa  in  a  ireat  meature  owing  to  ilie  originalily  and  variety  of  character 
among  them  [Scv  Sentimental  Journey,  and  Taller,  Ko.  .]'  With  leipecf  lo 
that  eitreme  relinnneiil  of  tnle  which  the  fair  Author  iirogaltt  lu  the  French, 
they  ire  neither  entirely  withoad  it,  nor  hue  thry  to  mgrh  at  they  think.  The 
)  Kutiu  hat  oniitlod  Iba  nusbet.    Tb*  reference  It  perba|it  to  Ku  ta. 

JS7 


APPENDIX 


lw«  moK  r«£ntil  Aia|«  «■  th«  waiU  m  iht  tun  «f  like  FiloHi  Id  Bocoido,  *b4 
the  duncitr  of  CtJMMi  in  ChMcct,  of  dcmIwt  of  wUtk  ibe  Frea(b  wonid  lute 
the  iBMlkM  CBOttptioa,  becuM  they  do  aM  defcad  oa  tnil>,  sr  miaBle  drcua- 
•cwnt,  or  tmot  tt  uprcuioo,  bdt  id  btokc  itatplicit;  tad  tfvtb,  ud  la  < 
brtinl  MBtioMal.    Wr  miihc  ttMn  i^oa  Had.  4c  Sto*!  whsl  dv  MBttina  • 
ia  bn  own  dtftnec.  That  ik  twdtrUiMl  >U  in  Other  wriMn  IbM  n  w«Ttb  ad 
•taaJiaf.    A*  to  Moljirc,  b*  it  ^ait*  eat  of  th«  fn«eol  aocMJon  |  ht  littd  U 
b*fm  the  tn  of  Fnach  pbUoMfhy  urf  rafiocNKiu,  \ai  it  b«ii«  alouM   nl 
BnglMi  author,  ^e  ■  i«rMr(|  in  «U  ia  oliicli  W  en«h.    lie  wi<  uaquMtlaiMbt)F| 
one  «f  the  p«Ut>i  tunic  leoloM*  ih*t  ever  Ihe4,  ■  dms  of  Iniialu  wit,  taletyjl 
and  InraiiMe,  (uU  of  lib  and  lanshtcr,  the  -ntj  m«1  of  Mirth  uti  wbtm.    BatJ 
ix  cuinat  be  draitil,  that  bit  pU^  t«c  fa  gtiMrtl  men  fucca,  without  teal  oifvt*'] 
or  tttatti  chmctci,  toUliy  void  of  prolabilitj.     Thcj  tatili  Dot  be  oniid  m  al 
nomrnl  withnat  ■  pcrftd  eoUs^n  Mwecn  the  fartjce,  (a  wink  it  imponibitilie*^  j 
h  csntndtctint  and  iclia|  in  dcfianoc  of  all  estmnan  aaoao.    For  iiiWinea,  I 
the  Mtiui*  mtlgn  hi,  in  wbtch  ■  common  wood-entter  roloMnrilr  taka*  i 
Umaelf,  ind  tuppona  through  a  hmf  yiay,  tbt  character  ef  a  Itaratd  fh;  ' 
■iibout  eitiiii^  the  kaal  taipltioa,  but  which  ia,  notwiihaua^iBg  tbe  «bi 
of  tbr  plot,  one  of  the  moK  laufluble  and  trolr  <omk  ihiop  ihw   caa  b*"^ 
imigineil.     The  reol  of  hie  UglMee  piece*  are  of  the  luae  detcripcioo — mete 
(racuiiDsi  Actiona  aad  eB>||aationa  OT  natore.     Ai  ta  bit  icriana  Cocaediea,  a« 
the  Tartmfi  and  MiiaMln^,  nsthiaf  on  be  more  objcetionatile,  and  the  chief 
objectian  t«  thca  it  thai  noChiaf  it  more  hara  than  I9  read  ihcoi  lfe»a(h.     Tbajp 
have  all  the  improlahilily  and  azlnnginR  of  thr  rcM,  vaited  with  all  (be  tadiaiH  j 
camni«»flaM  protia(«(Pica(hdt<l]iniiion.    What  can  tzcacd  Iha  ai«nr>My< 
the  JUiuHitrifi,  who  leave*  bn  mltiteit  ificr  eTiry  mof  et  her  MtKbtnent  u 
csnttancj,  mcrelf  btcaute  the  w3I  nat  (obmlt  (a  the  Otii^sl  firmatiTf  at  (OiB_ 
la  lite  wilb  hiin  in  a  iritn  ?     The  chartttci*  which  the  gina  of  her  fricndi  mi 
the  bctinnini;  of  the  pUy  are  very  aHminble  laltret,  bat  oM  Camedj,     The  < 
rcisarlct  apply   in   ■    £mur    drftrt   in   the    Tarnigi,    The   leaf  (feechii   *b44 
maonin|(  in  thjt  PUy  may  be  very  (ood  lofic^  or  rhetoric,  or  phihaopby,  or  aaf 
ibini  but  Comtily.     Tbty  ire  dull  pomposa  caanbuj.    The  tmarobiabUlty 
montinnii.    Thit  play  it  isdeci  ianUable,  at  a  laaiinf  manuaKat  of  the  credaia 
of  (he  French  u  all  ved*!  ptofeaioai  of  virtue  or  wiadom,  ib4  it*  eatttencc  ca 
onljr  be  tccovnteil  for  from  that  aatDniihlav  and  tyrannical  preJcenlnante  wbic 
woroa  caercite  over  thiap  in  the  mind  of  every  Ftenchnun. 

In  tbaci.  Sir,  t  conceive,  that  neithn  M.  de  Slael  not  yoat  CarTcq»n<teot  bat 
hie  upun  Ehr  true  tbeiiry  cf  rcAnemrnC-  To  auppcac  that  we  on  (o  on  rrAitlu 
fur  E*ti  with  vivieily  and  clieel,  emboilyiDf  *a(ut  ibtlractiona,  and  partioalatiakii 
Dimtj  (taeialilid, — '  thcwinf  the  *rry  body  «f  the  t(t.  In  bcm  aad  preaaun^ 
ttiaufh  It  hat  ntidwr  form  not  prctture  left,— accent  to  me  lb*  helfhi  al  ipccuUtiac 
abturdity.  That  aodtsfined  'frlvolout  tpice,*  beyond  wUcb  Madame  rir  Stael 
twatdi  ii  'the  rcfion  of  tulc  anil  elet*nee,'  la,  Indeed,  nothiai  bst  ihe  very 
Limbo  of  Vanity,  tbc  lind  of  chlrumancy  and  occntt  eonotil,  aed  paradlac  of  foolt, 
where,  iccofdia);  to  your  corrctpondent, 

'None  yet,  but  aUrc  berrafier  from  thr  tarlh 
Sbill,  like  irrlil  vapouTt,  upward  rite 
Of  all  ihinjt  iraniitoiy  oad  vain-** 

I  am.  Si:,  your  bumble  tenant, 
■  //cntiir.  Act  til.  Sc  1.  /■•w^urZaM,  lai,  a44.& 
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(JM  iMt  It  f.  It;.) 
ON  MR  KEAN'S  lAGO 

Ml.  BXAMiHU, — t  wu  not  It  itl  imra  thai  io  ih*  renuikt  whi«h  I  offimil 
DO  Mr-  Knn't  Ja^p  my  opininni  wnuld  cjsth  with  Chcitc  alrci'fy  upnuPLJ  by  the 
ropcttabli  vtiicc  or  the  Thnlricil  Eiiminct  i  for  I  itiil  nit  mcin  la  ohjitt  to 
*llu  (ly  intl  citrtfH  air  which  Mr.  Kcin  rhirw  over  hi>  trpiwouiion  of  llut 
■rch  vllUin,'  bul  lo  ilt  bciof;  naihin;  but  orcltiinrii  ^nrl  fiicty  i  inri  t  (hought 
h  perfvTIly  (Ofiiiitcni  witii  ■  ht^h  dr^rtti  of  Admintion  of  thii  <itrior<l  iniry  iftc*, 
Ici  iuppflK  ttui  he  might  htvc  OFticil  la  iugcninui  tniJ  orr^ioil  irlu  of  the 
cluiaclR  III  *  parailuiiul  ulrenu.  In  lome  mpccu,  yuur  Curtctpoailent  tttrtii 
to  haw  mittakfn  u-hii  I  ha¥c  uid  \  for  he  obvcrvn  thai  I  hate  nlered  into  aa 
invljtii  In  ihrw, '  thai  Son  ia  a  fnatignanl  bcinjf,  urbo  hate*  h)a  fellow^remturo, 
•nd  doiti  on  muchicf  tai  oimr  at  thr  bnl  nKjna  of  annoying  the  objrela  of  bia 
hiu.'  Now  !hi>  ii  the  very  reivtK  of  what  1  imcnilfii  to  ahtw  {  for  ao  far  fram 
Ihlnking  (bit  /djt  ii  'a  raffian  or  i  image,  irha  paitort  iri<lui<nfM  for  in  own 
uke,'  I  am  iiady  id  allow  thai  be  ia  a  fleaiant  amuijag  tort  of  grntieman,  but 
with  an  over'iciiviiy  of  mioil  that  it  ilan^roua  to  hlmaetf  an4  othera  ;  that  ta  far 
from  hutiof  hit  frllow-treaiiii«,  h*  ■■  perfectly  rc(at<l](tt  of  them,  enept  ai  they 
■nay  (ffadl  him  food  for  ihe  cieKJic  of  hia  ipleen,  asd  (hat  '  he  doit)  ua  miadiief 
and  crime,'  not  'at  the  belt  meant  of  innoymg  the  objcot  of  bit  htle,'  but  at 
necftairy  to  keep  himietf  in  thai  ■tfunij  lutc  of  eacilement  which  Ilia  fativrat 
coniitiiilion  rerjiiim,  or,  to  eaprrtt  it  pioveibixljy,  in  ^^Wh  uwnr.  Ia(o  it 
B  man  who  will  not  lulftr  hiniMlf  or  any  OM  all*  to  be  >l  rral  \  h«  haa  an  in> 
ittifbU  oiling  tfur  action,  and  action  of  the  matt  Tiolrnl  kin<l.  Hit  conduct 
>nd  motivet  require  toine  eaplaniiion  i  bol  ihey  cannot  be  tccouateit  for  flOffl 
hii  intctett  or  hit  pwtiooi, — hit  love  of  himie  tf,  ot  htlFeil  of  thoK  ufao  ■(«  ihc 
objcctt  of  bit  perwcution  :  tlKi«  are  both  of  them  only  the  oct^iiontl  prefeit  (or 
hit  cmell)',  uiil  are  In  fact  both  of  ihem  tuhtelvlent  to  hit  love  of  power  onil 
ini*chi«voiit  irriublllty.  I  refdl,  tbtt  I  (ooiidei  tUt  MTt  of  unptincipltil  ttlf- 
will  at  s  very  difliKDt  ttiini  from  comtnon  malignity  )  but  I  lonctivt  it  alto  juit 
■I  remote  from  indilTcrence  or  levity,  lei  one  wofd,  the  tntlice  of  tart  it  not 
fintinl,  bol  miflttilHt,  Mr.  Keaa  tvry  prapecly  got  ri-l  of  the  bnlal  ferocity 
which  a»4  been  ccDiideR<l  ti  the  principle  of  t  he  ch>iictci>  anil  then  left  it  <•  ilh. 
out  inf  principle  at  all.  lie  hat  mtttakeo  the  nnl  uf  moral  Inling,  which  it 
IniepBrihle  libra  \itt  part,  for  conttitutiooil  rite  ami  gmtnl  JadilTri(ii<e,  which 
art  jutl  ai  lecumpitible  with  it.  Mr.  Kean'i  i<tra  teemt  to  htie  been,  thil  the 
matt  perftci  callauineii  ought  lo  Mtompviy  ihe  uCmoit  («f(«  of  iahnmaniiy  | 
and  to  fitr  at  telatn  lo  callsoariett  to  Boral  (ORtldertiioDi,  thJt  ii  (nie  :  bot  tbtt  it 
not  (he  auettion.  If  our  Ancient  had  no  other  objeil  or  piiuclpte  of  anion  but 
hit  indiRemin  lo  iht  (tolinp  of  olhen,  he  gim  hmittll  a  gical  dal  of  Iiovble 
(0  no  porpotit.  If  he  hai  nothint  cIm  lo  mi  him  in  moiuin,  he  had  much  bttttr 
tenuln  qoici  than  be  brolwn  on  th«  lack.  Mtti  c*irltunc»  and  pitly,  Ihen,  do 
Doi  icconni  foi  the  chartctn.  Bat  Mr.  Koib  mctod  it  with  nearly  the  aatn*  nvf 
■ir  with  which  M(.  Brahani  linp  a  tong  in  •■  HftNi  «T  with  which  ■  ccmic  actor 
deli  vert  a  tlle-ipeech  la  au  ifler-piete. 

B«t  tlw  ebiracter  of  /<fa,  tayt  your  CortttpoAileiit,  hat  noihjag  to  4o  *i<h  the 
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•o  J^m,  rkii  b^  M  1  JifiiiM,  .^H  dot  x  jipaiiu.  i^ku   awan  k-  yv.     Xbn 

00*0- !■  1—at  .ijimu  :w  aw  iw^  jr  :*» 
voTB^  (k>B  ItaM  oc  ibMla 

tb.  ii.riTv  :— «tB^ 
w-imi  j,»d,iwih  ■liiiiiiiu.  .t . 
if  ligt  taw  aiau  d^  miMiiiac—  oak.  *ctar  pf  -hh  :sI(  acala  *^tLt  ana  Ibu 
■uUiiwi  n  Ai  •oh  jwn.'  W^n,  ari(iB>T  if  oc  bvi  iikIt  ihwuti  Co  >!■«  K  i 
owniml  nr  a  rioactB,  a>  ^ntm  wak  tla  wubb  nr  -aaik.  -mah  OK  i^Bi.  ifa> 
ilhjMiiin  ilii|lll  K  "^vrT  Toe.  But  I^t  ina  ■  .uflsmt  iebk  cb  icc  m,  iBd  ^ 
otkir  thii»|liw  :a  Ilia  amimipunim.  O^  waila  ^fftt^  t^K  dBBZt  Tnmi  i  K 
ndKT  »4«eanire«  liua  :ltii*e  vtudi  ae  3>  I*  tibt  inih  a  .^mwri  2aa  Gaaiv*  a 
in  MIC  at  iCia  3jrmfi  noieia.  TIk  -—-"''  -""-7  unnce  11  cSe  wHia  ji 
faahian  -j  rioc  the  easiest  be  i^!if*tf»  m  3uvc  Ji  :  Ik  j  du  buar  mcuolixt^  B^tj 
'  urbf^  rifftf  id  Ctae  vnirtvmi,  lod  licpi^  dk  tfnnn,'^  arampnia;  ^iv^  riic  ksovb 
*r«clE>t  ii^  liacetiiiu  (o  rJT*  ittr^rtar  oi  ■T*'f*  t  •'  "|'"'T  i^ip  ^miczTrv  dttc  Mr- 
Katf't  /j^  atiiM  Ex  vroofr  Air  ic  fCBitt  :o  h>iv  4faMi-ViKi  ^mr  CaTT^^nuait 
entirely  frAdi  the  nb^ect  ^jf  the  olaw.  IiucBt  it  j  mc  ^ral  prauf  at  Ur_  Kan't 
fnmtrm,  baC  irh4^  u  ttar  luie  bmc  hiiaoa  die  aioiBice  a  bu  ■**'*■  '■!  Tnt  dw 
(hiahof  lisU  dae  many  pin  ^bI  a  tbe  nn  as  acts.  'What!  ■  jaUvi  ToBiD) 
Mraeil  ind)  a  buuIt  piulaiapfair !  Go  away,  ma  fH^  cbe  tentniiBi  ai  Drnpna 
fnfc  !  Cn  away,  the  cjucomb  Madtnga  will  think  joii  migbty  'inllf  and  vtu 
ana^rgr  jpour  reqiieni  for  ouoey  atlii  a  ^awa  ;  dw  che^^i  ^iriziEit  Cunv  will 
ifcimc  nnw  plaaanTrr  eompanioa  ta  Buy  wiili  Iran  a«r  Ua  cap*  j  die  im 
tMilla  will  for  IcM  bn  pjuloanphk  Aacicnl  will  be  la  nlomaLy  ;...  —  p.— ^  ji 
(he  HtJ  ol  bettlCr  ud  chat  he  wJl  noI  Konn  a  Iisn  with  the  unial  imcalcBlabBf 
jnnvpiility-'  N4«f  [he  caacaaib  AnJrv^s  voaid  profaahly  iiavc  maiamjj  kv 
'tenun'l*  for  nmacy  willi  a  rawa,  tluiBgii  Ik  hid  been  ner  u  acecaaa  1  ompoBH. 
if  be  bail  aoi  iboogbt  hun  uefBl  tn  Im  i&^n.  He  empIiiT>  him  a*  a  bibb  at 
baaioeia,  aa  a  deatroDak  cmminf,  plaCDof  rague^  who  la  To  betny  hia  ■**— ^  aDu 
ifoliaqch  hia  wife,  an  agCByatioB  for  which  hia  pad  huiuuBi  ar  apparent  wnit 
of  ihoBght  wottU  oot  particiilarly  ^aalify  hiau  Aa  acQunpike  m  kuMf^rj  rrafhr 
■Iwayi  to  be  a  lokmii  rofnc,  and  withal  a  cawiat,  for  be  Itaaa  bmuicB  onr  ig^a 
<M»cien<(,  adil  |in>  a  laaaioa  Co  ibe  rofoery.  Cbdb  iJoa  ant  inviK  Jip  ta 
Hrink  with  him,  bat  ia  prevailed  upon  afainst  hia  will  Co  yam  him  ^  aa^  Or4iJi 
himaeU  awca  hi*  miafansaet,  io  the  6ra  inataace,  to  hia  hani(  npslKd  Ae 
ippliuciofu  of  /«r3  to  be  QiaiW  bii  IJicBteaaat.  He  himarif  i&cti  to  he  bfaal 
and  raimaiMerly  la  hia  coDicnBtiaD  with  Dadrmma.     Then  it  as  apponaoE  of 

■  O»r<ataBb»rAimeT'i(tTM-i»0i)J''a»  Jatf  Cw»d«(i>«X 
■  AddiapB,  Ttt  Cmmfmitit.  aya- 
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lojp  cordiillly  tooardt  hlin  in  OrU/t,  nor  of  hit  kiting  bera  ■  gciwril  ftvourltc 
(for  tuch  p<Tton«  arc  not  Builly  lik«f)t  nor  o(  hii  hiving  ever  been  empla)w<l  buc 
(or  hk  nnilinlinilinfi  >nd  illtcniiod.  H(  trrrj  when  mm  hit  inecM*  le  hii 
iBtcllMnul  niperia>il]>,  anl  noi  lo  the  pIcaMntniM  of  hi>  minnen.  Ai  no  lime 
dOM  OlUit  put  implicit  ninli<IeDK  in  lig^i  pmoDil  <ha>)<l<(,  bul  denisii'li  hia 
ftotlt  \  or  whea  he  founili  hli  fiiih  na  hii  iowgiity.  it  ii  fiom  the  t'*'"*J  °f  hi* 
naiancr  ;  'Thtfe(ofc  ihcic  Hopt  of  ibint  fri|hl  nif  (he  mo«,'  *if,' 

Vour  CottttpooJenI  ippeilt  to  the  tnaonen  of  women  of  ihf  town,  to  ptovt 
thai  ■  ihcn  ia  a  faicinition  in  an  cpcn  niinnir.'  1  do  not  »ec  what  tbia  haa  Is 
do  with  /d^.  Thgie  who  promiac  lo  |ive  only  pleaiure,  do  nol  of  courae  pifl  oa 
■  me  la  DC  holy  ficr,  or  ap«  the  tn|ic  muic.  The  Sitina  woull  not  lull  ihcir 
vldimt  by  ihe  prophetic  mcnacet  of  the  Fuiin.  /itru  ilid  nol  ptofeu  to  be  the 
baibinittr  of  wrlcome  neua.  The  rrfrrence  to  Millon't  Sjir*  and  l**iilia  ia 
dimlly  miiplueil.  If  ld[t  hii>t  hrmacK  CDdcivoureil  to  Mr<u<(  tiiiiirmc*t,  the 
oac>  would  hivr  been  parallel.  Lin>ti4t'  had  to  aedun  a  vinumia  woman  to 
plcatuic,  by  pfetcniing  inutict  of  pirature,  by  faKlnaiiog  her  kiuh,  anil  by 
keeping  out  of  linht  every  appearance  of  diagct  or  dlaiilcr.  /«{>,  on  tht 
contrary,  ihewa  to  Oil^lU  thai  he  hai  'a  munater  in  hii  lhau|[ht'  ;*  and  it  ia  hit 
object  10  make  him  believe  Ihia  by  ilunih  thaw,  by  the  kntilinf  of  hii  browi,  by 
■topt  and  tlaxi,  lit.  Mmt  h*  i>  willing  to  commit  himtelf  by  wnrdi.  Milton'* 
•levil  ilto  could  only  luccced  by  laiiinf  ap  iba  moat  volupiuoui  and  delightful 
ctpemtiont  in  the  mind  of  Eve,  aod  by  nicnttK  pieamlin);  an  eiample  of  the 
divine  efTecif  produced  by  eitinf;  of  the  tree  of  knowleiJgt.  Gloom  and  trivity 
were  here  out  of  the  queiiion.  Yet  how  doea  Milton  ileicribe  the  behaviour  of 
thit  itch-bypocrite,  when  he  ii  about  to  coniplclt  hia  purpoM  i 

'She  acitce  hid  tiid,_ though  brief,  when  now  mor«  bold 
The  Tempter,  but  wiib  the"  of  ual  and  love 
To  man  and  indigiutloii  tt  hit  wicng, 
New  pitl  puti  un,  and  ai  to  paialua  moved, 
FluctuaCea  dtiiutb*d  yet  cc»me]y  anil  in  leC 
HaiiM,  91  of  inme  imt  matter  to  begin, 
A>  when  of  old  tome  orator  ranowa'd 
In  Aihent  or  free  Rome,  whore  (lo^Btnce 
Plouriih'd,  tince  mute,  to  lome  great  cioat  addrtM^ll, 
Stood  in  himtelf  collectect,  while  each  part, 
Motion,  each  id,  won  au'Uence  ere  the  tongut  \ 
Somelimn  Jn  height  beijao.  it  no  deliy 
Of  preface  brwking  through  hii  Mil  of  right ; 
So  iianitinj,  moving,  or  10  height  upgrowii. 
The  Tempter  all-impaition'd  Ihut  begaa  :'  ' 

If  thit  impiHioacd  manner  wii  jutliAible  herri  whtrt  ibi  tnpent  bad  only  to 

CtrtDidc  Eve  to  her  Imigiaed  goa<1,  how  much  more  wti  it  proper  ia  /»•,  who 
■d  (o  tempi  OiMU  lo  hn  damnmon  f  When  he  hint!  to  OiluUi  that  hii  wife 
la  uofiithful  10  him — when  be  telli  hit  pioofi,  at  which  Oitilh  iwoona,  «'hen  be 
■dviKt  him  to  ilrsngle  her,  ind  uodcrtakei  to  diiHlck  Citii/9  from  bit  aeal  in 
'wronged  Othello'a  trrvicc,'*  ihould  he  do  thit  with  i  imiling  (tec,  or  i  (ace  of 
indifference  P  If  a  man  drinki  or  iingt  Willi  me,  he  may  pethipt  tirinlc  or  ling 
much  av  Mr,  Kean  lirlnki  or  linga  with  Rbiftrije  ami  Cju'm :  if  br  hidt  m*  good 
day,  or  niihci  me  a  plcaunl  journey,  a  frank  and  cirtleii  manner  will  well 
bteome  him  )  but  If  he  aMori*  me  that  I  am  on  the  td(«  of  ■  precipjoe,  or  w(]i< 


■  An  III.  Sc.  I         >  /M. 
nu  Vltl.  :  >  H 


•  Pantdia  IMI,  III.  «&••«>& 
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Uid  by  lUiniai,  or  thil  toBK  trcniciidoat  evil  lu*  beftUcn  me,  with  the  unw 
fucinaiiDg  giicty  of  couatenum  tod  minaer,  I  iluU  be  little  ditpoeeil  to  credit 
eitbet  bti  lincerity  or  fricailtfaip  or  comnion  KDte. 

Your  CorreipondcDt  iccounu  for  the  tecarity  ind  hiUrity  of  lago,  in  vnch 
cimmituicei,  from  hii  Nue  of  (nperiorily  lod  hi*  certainty  of  lacccM.  Fittt, 
thii  ii  not  the  iccouot  liveo  in  the  text,  which  I  •hoold  prefer  to  »ay  other 
lulhority  on  the  lubject.  Secondly,  if  he  wM  qoilc  ortiii]  oif  the  lucceu  of  hi* 
experiment,  it  wit  not  worth  the  making,  for  the  only  provocAtioa  to  it  wm  the 
dinger  tad  difficulty  af  the  enterpriK  ;  lad  it  iny  rale,  whatever  were  hit 
feeliagi,  tht  appearance  of  aniiety  lad  eameitneu  *■•  nectuiry  to  the  aceomplith- 
menl  of  hii  purpOK.  '  He  ihonld  uiBme  a  virtoe,  if  be  hid  it  not.' '  Bnidei, 
the  lucccai  of  hta  experiment  wii  not  of  that  kmd  even  which  hu  been  called 
■rtalHY  incceM,  bat  proved  of  i  very  traginl  eompleaioa  both  to  himaclf  and 
ouera.  I  cin  recollect  nothiog  more  to  add,  wilhont  repeating  what  1  have 
before  >ai<},  which  I  am  afrairi  would  be  to  no  pnrpoae,  1  am.  Sir,  your  obedient 
•ervant,  W.  H. 

1  //vMltt,  Aei  111.  Sc.  ,. 
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